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JOHANNES BRAHMS

SSIEE BB op. 560

Variations on a Theme by Joseph Haydn, op. 56a

o 1833F5H7HEREE

o 1897F 4R3I X M thin

o HEEI1873F

o 1873F1A2AEHTMETR

e Born Hamburg 7 May 1833

e Died Vienna 3 April 1897

e Composed during 1873

e First performed in Vienna,
2 November 1873
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THE BACKGROUND

Carl Ferdinand Pohl was a 19*" century
German music historian who in 1875 published
the first definitive biography of Haydn.

During his researches Pohl unearthed some
hitherto unpublished manuscripts which he
genuinely believed to be by Haydn. These
manuscripts consisted of a set of six Suites
(or Feldparthie) for wind octet intended for
open-air performance. He was understandably
excited and invited Johannes Brahms to come
and see the manuscripts for himself. Brahms,
too, was thrilled by the discovery and took an
immediate interest in the Suite in B flat which
included a movement based on a melody
described as “St Antoni Chorale”. He sat

down in Pohl’s room, copied out this theme,
and declared his intention of writing a set of
variations on it. Unfortunately, as so often
happens in matters of historical research,
Pohl’s assumption that the manuscripts

were by Haydn has since been proven wrong.
Current thinking is that the music is the work
of one of Haydn’s pupils, Ignace Joseph Pleyel,
while the “St Antoni Chorale” may originally
have been an Austrian pilgrims’ song dating
back to the 13t century.

Whatever the source of the melody, Brahms
used it as the basis for two of his most famous
works. Interestingly he wrote two sets of
Variations on the theme simultaneously;

one for two pianos and the other, heard in
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Brahms: Variations on a Theme by Joseph Haydn

today’s concert, for orchestra. He completed
the Variations for two pianos in August 1873
when he played it with Clara Schumann,
while the orchestral Variations was first

heard three months later in a performance
given by the Vienna Philharmonic Orchestra
conducted by Brahms himself. The success of
this concert marked the beginning of Brahms’
international fame as an orchestral composer.

THE MUSIC

After the initial statement of the theme in
which the character of the original Suite is
imitated by the prominence given to reed
instruments come eight short variations:

1. Poco piu animato: the violins present a
flowing counter-melody over the basic
harmonic outline of the chorale theme.

2. Piu vivace: more animated with the violins
descending like drops of rain over the
skeleton of the theme played by woodwind.

3. Con moto: each division of the orchestra
hints at the theme in turn.

4. Andante con moto: a melancholy variation
announced by the oboe.

5. Vivace: brisk and energetic with little
snippets of the theme occasionally popping
up around the orchestra.

6. Vivace: a galloping figure from the horns based
on the first four notes of the theme inverted.

7. Grazioso: an elegant dance, typical of a
Brahms Waltz.

8. Presto non troppo: like little gusts of wind
fragments of the melody flutter around the
orchestra.

The work ends with a majestic Passacaglia

in which the theme is in the bass before
emerging triumphantly in the upper echelons
of the orchestra.

&% INSTRUMENTATION

MEREEH MXLEE WXEEE MXCNEESENE WX ER M/ iR EE 5 AR Rox G4l -
Two flutes, piccolo, two oboes, two clarinets, two bassoons, contra bassoon, four horns, two trumpets,

timpani, percussion and strings.
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GUSTAV MAHLER

(Mx17E ZH])

Lieder eines fahrenden Gesellen (Songs of a Wayfarer)

BANGEB—X
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BREBRBANT
Eig - 33l

o 1860F7RA7HENKFERTFEHR
o 19MESHI8AER Mt i

o HhFEN1883E18854F

o 1896F3H16HEMMEERE

e Born Kalisté, Bohemia 7 July 1860
e Died Vienna 18 May 1911
e Composed 1883-1885
e First performed in Berlin
16 March 1896

AR

1881F10R  B#EELLZ WM (R
HRXEDER) BRREIRES
fEiE REEEERXRG EIthE
BAETMREIREER  FX
FEME - -FAHREREER AR
RIFRE—S - AIREELZME
TWMERER BEYHAEFRIEM
H—RERAME—BETEN
ANFRRF—EEZRXLBRER
HEE—(RITEZRD) - #HAR
AL HUFE (DERR) FrE
FhRAELT (HREHELEFS
BNNGEH) > ERAE L LEH
FEI R - M BB RBEEEIR
BEENRFRF HILSihERE
18, #HMRBEBIELSFRIEN
FAREL ERMESTRN=8
REHT o

When my darling has her wedding-day
| walked across the fields this morning
| have a red-hot knife

The two blue eyes of my darling

THE BACKGROUND

In October 1881 Gustav Mahler was appointed
conductor at the Landestheater in Ljubljana,
and so began a career which culminated

in his appointment as conductor of the
Vienna Opera. Composing had to take a

back seat, but two years after taking up his
appointment at Ljubljana Mahler started

to write what was to become his first fully
mature work and the first of his major
orchestral song-cycles, Lieder eines fahrenden
Gesellen (Songs of a Wayfarer). He devised
the texts himself, although they were

largely drawn from poems from Des Knaben
Wunderhorn (The Boy’s Magic Horn), many of
which Mahler set throughout his career. Able
to devote himself to composing only during
the summer months, the work progressed
slowly, and even after completing it Mahler
continued to revise it over many years before
presenting it in a public performance - by
which time he had already completed three
symphonies.

THE MUSIC

Songs of a Wayfarer was written following
an unhappy love-affair Mahler had with a
young actress; as he confided to a friend,
“l have written a cycle of songs which are
all dedicated to her. She has not seen them.
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Mahler: Lieder eines fahrenden Gesellen

What could they tell her that she does not
know already?” Certainly she can have had no
doubts what Mahler thought of her impending
wedding (to someone else) from the first song
(please refer to page 7 for the lyrics).

The second song (page 7) in the cycle

makes use of a melody which Mahler also
incorporated into his First Symphony. It moves
away from the grief of the first song to offer
a more optimistic view as the beauties of
nature impinge on the sorrowful lover. In the
end, however, even the warmth of sunshine
or the beauty of a bird’s song cannot provide
unrestrained happiness.

Mahler’s love was by no means unrequited;

it was, as he put it, only “external forces”
which prevented their union. He found

solace during his spring and summer breaks
from his heavy conducting schedule in the
mountains and forests of upper Austria

and there, surrounded by the sights and
sound of nature, he associated himself

with a wayfarer, passing through life and
experiencing every emotion from the outside.
With the third song (page 9), that emotion is
very clearly anger at those “external forces”.

Grief and sorrow again come to the surface

in the fourth song (page 9), with its opening

funereal tread as the lover sets off on his own
into the world, leaving his beloved behind for

ever. The reference to a Linden Tree recalls the
romantic association of that tree with death.

4% INSTRUMENTATION
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Three flutes (one doubling piccolo), two oboes (all doubling cors anglais), three clarinets (one doubling
bass clarinet), two bassoons, four horns, two trumpets, three trombones, timpani, percussion, harp

and strings.
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Wenn mein Schatz Hochzeit macht,
Fréhliche Hochzeit macht,

Hab’ ich meinen traurigen Tag!
Geh’ ich in mein Kdmmerlein,
Dunkles Kdmmerlein,

Weine, wein’ um meinen Schatz,
Um meinen lieben Schatz!

Blimlein blau! Verdorre nicht!
Véglein suB!

Du singst auf griiner Heide.
Ach, wie ist die Welt so schon!
Zikath! Zikth!

Singet nicht! Blihet nicht!

Lenz ist ja vorbei!

Alles Singen ist nun aus.

Des Abends, wenn ich schlafen geh’,
Denk’ ich an mein Leide.

An mein Leide!

Ging heut morgen Ubers Feld,

Tau noch auf den Grdsern hing;
Sprach zu mir der lust’ge Fink:

“Ei du! Gelt? Guten Morgen! Ei gelt?
Du! Wird's nicht eine schéne Welt?
Zink! Zink! Schoén und flink!

Wie mir doch die Welt gefallt!”

Auch die Glockenblum’ am Feld

Hat mir lustig, guter Ding’,

Mit den Glockchen, klinge, kling,
Ihren MorgengruB3 geschellt:

“Wird’s nicht eine schéne Welt?
Kling, kling! Schénes Ding!

Wie mir doch die Welt gefallt! Heia!”

Und da fing im Sonnenschein
Gleich die Welt zu funkeln an;
Alles Ton und Farbe gewann

Im Sonnenschein!

Blum’ und Vogel, groB und klein!
"Guten Tag,

ist’s nicht eine schéne Welt?

Ei du, gelt? Schone Welt?”

Nun fdngt auch mein Glick wohl an?
Nein, nein, das ich mein’,
Mir nimmer bliGhen kann!
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When my darling has her wedding-day,
Her joyous wedding-day,

| will have my day of mourning!

I will go to my little room,

My dark little room,

And weep, weep for my darling,

For my dear darling!

Blue flower! Do not wither!

Sweet little bird!

You sing on the green heath.

Alas, how can the world be so fair?
Chirp! Chirp!

Do not sing! Do not bloom!
Spring is over!

All singing must now be done.
At night when | go to sleep,

| think of my sorrow,

Of my sorrow!

1l

| walked across the fields this morning;
Dew still hung on every blade of grass.
The merry finch spoke to me:

“Hey! Isn’t it? Good morning! Isn"t it?
You! Isn't it a lovely world?

Chirp! Chirp! Fine and crisp!

How the world delights me!”

Also, the bluebells in the field
Ring out merrily with good spirits.
Their bells ring; Ding, Dong!

They greet the morning:

“Isn’t it a lovely world?

Ding, Dong! Beautiful ring!

How the world delights me!”

And then in the sunshine

The world began to sparkle;
Sounds and colours burst out

in the sunshine!

Flower and bird, great and small!
“Good day,

Is it not a lovely world?

Hey you, isn't it? A lovely world?”

Now will my happiness also begin?
No, no, it cannot be,
My joy can never bloom!

Mahler: Lieder eines fahrenden Gesellen
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Ich hab’ ein glihend Messer,

Ein Messer in meiner Brust,

O weh! Das schneid’t so tief

In jede Freud’ und jede Lust.

Ach, was ist das fur ein béser Gast!
Nimmer hdlt er Ruh’,

nimmer hdlt er Rast,

Nicht bei Tag, noch bei Nacht,
wenn ich schlief.

O Weh!

Wenn ich in dem Himmel seh’,

Seh’ ich zwei blaue Augen stehn.

O Weh! Wenn ich im gelben Felde geh’,
Seh’ ich von fern das blonde Haar

Im Winde wehn.

O Weh!

Wenn ich aus dem Traum auffahr’
Und hére klingen ihr silbern’ Lachen,
O Weh!

Ich wollt’, ich lag auf der

schwarzen Bahr’,

Kénnt’ nimmer die Augen aufmachen!

Die zwei blauen Augen

von meinem Schatz,

Die haben mich in die

weite Welt geschickt.

Da muBt ich Abschied nehmen

vom allerliebsten Platz!

O Augen blau,

warum habt ihr mich angeblickt?
Nun hab’ ich ewig Leid und Grdmen.

Ich bin ausgegangen in stiller Nacht
Wohl Gber die dunkle Heide.

Hat mir niemand Ade gesagt.

Ade!

Mein Gesell’ war Lieb” und Leide!

Auf der StraBe steht ein Lindenbaum,
Da hab’ ich zum ersten Mal

im Schlaf geruht!

Unter dem Lindenbaum,

Der hat seine Bliten

Uber mich geschneit,

Da wuBt’ ich nicht, wie das Leben tut,
War alles, alles wieder gut!

Alles! Alles, Lieb und Leid

Und Welt und Traum!
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| have a red-hot knife.

A knife in my breast.

O woe! It cuts so deeply

Into every joy and delight.
Alas, what an evil guest it is!
Never does it rest

Never does it relax,

Neither by day, nor by night,
When | would sleep.

O woe!

When | gaze up into the sky

Two blue eyes look back at me.

O woe! When | walk in the yellow field,
| see in the distance fair blond hair
Waving in the wind.

O woe!

When | awake from a dream

And hear the tinkle of her silvery laugh,
O woe!

| wish | could lay down on my

black bier.

Would that my eyes never open again!

A%

The two blue eyes

Of my darling

Have sent me into the

Wide world.

| had to take my leave of this
Much-loved place!

O blue eyes,

Why did you gaze on me?

Now | will have eternal sorrow and grief.

| went out into the quiet night
Across the dark heath.

No one bade me farewell.

Farewell!

My companions are love and sorrow!

By the road stood a linden tree,
Where, for the first time,

| found rest in sleep!

Under the linden tree

That snowed its blossoms

Over me,

| did not know how life went on,
And all was well again!

All! All, love and sorrow

And world and dream!

Mahler: Lieder eines fahrenden Gesellen
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HECTOR BERLIOZ

(XX ErR) > op. 14

Symphonie fantastique, op. 14

BHB% 35 Réveries, Passions

Zg Un bal

HERH Scéne aux champs

S HIETH Marche au supplice
REZERZI

e 1803F12BNMBEREERTF -2
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o 1869FFRER

o HENE1827E18304F

¢ 1830F12B5HEEBRER

e Born La Céte-St-André, France,
11 December 1803
e Died Paris 8 March 1869
e Composed between 1827 and 1830
e First performed in Paris on
5 December 1830
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Songe d'une nuit de sabbat

THE BACKGROUND

Hector Berlioz attended a performance

of Shakespeare’s Hamlet in Paris on

11 September 1827. The performance

was in English, a language he did not
understand, but he was totally captivated

by Shakespeare’s drama and even more so
by the Irish actress Harriet Smithson who
played the role of Ophelia. Four days later

he went to see her in the title role of Romeo
and Juliet and described the encounter as
“the supreme drama of my life”. He was
totally infatuated, showered her with gifts
and letters, and even took an apartment
close to hers so that he could see her from his
window every day. Her complete indifference
to his advances so disturbed him that he
contemplated suicide and, having recently
read Thomas De Quincey’s Confessions of an
English Opium-Eater, he imagined himself as
De Quincey’s young artist, who having been
spurned by the woman of his dreams, takes
opium and destroys his life. Berlioz set out his
feelings in a new work, the “Episode in the
Life of an Artist” (of which the Symphonie
fantastique formed the first part).

THE MUSIC

Berlioz circulated the audience at each of
the early performances of the Symphonie
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Berlioz: Symphonie fantastique
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Berlioz’'s hope was that Harriet Smithson would attend

the first performance which he had deliberately timed to

coincide with her return to Paris, and be so touched that her
heart would melt and Berlioz’s love would be reciprocated.
No such luck! She never even knew of the work’s existence
until Berlioz arranged another performance for her several
years later. On this occasion Harriet did attend, the music

did the trick, and the two were married in 1833.

fantastique with his own programme notes
explaining that it was an “instrumental drama
whose outline, lacking the assistance of
speech, needs to be explained in advance”.

Réveries, Passions (Day-dreams, Passions).
The young artist recalls the passions and the
alternating despair and elation of his love for
the ideal woman (represented throughout the
work by the recurring theme - Berlioz described
it as the idée fixe — given out by the violins
after the movement’s long, slow introduction).

Un bal (A Ball). Violins and harps suggest the
glitter of a society ball. The artist is enjoying
himself until he sees his beloved (the idée fixe
appears from the flute and oboe, and later the
clarinet). He realises that, wherever he is, he
cannot escape the emotional turmoil brought
on by seeing or thinking about her.

Scéne aux champs (In the Fields). The artist
goes out into the countryside and his spirits
are raised by the sound of two shepherds
playing their pipes to each other in the
distance. (One of Berlioz’s characteristically
unconventional instructions is for an oboe
to be placed off-stage while it is answered
on-stage by the melancholic cor anglais.)

1"
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But thoughts of the woman creep back and
disturb him. At the end one shepherd takes
up his pipe again but the other has gone. A
thunderstorm approaches.

Marche au supplice (March to the Scaffold).
The artist now knows beyond doubt that his
love is not going to be returned and he takes
opium in order to kill himself. But the dosage
is too weak and he plunges into a nightmarish
series of hallucinations in which he kills the
woman and is sentenced to death. He is
marched to the scaffold and watches in horror
as the blade drops and he is beheaded.

Songe d’une nuit de sabbat (Witch’s Sabbath
Night Song). The opium-induced dream
continues and the artist sees a ghastly crowd
of witches, spirits and monsters assembled
for his own funeral. Strange noises, groans,
bursts of laughter and far-off shouts can be
heard and, accompanied by a roar of joy from
the assembled throng, his beloved arrives

and immediately plunges into the grotesque
merry-making. A monstrous parody of the
noble and ancient Dies Irae chant, traditionally
associated with death, appears to mock the
poor, demented artist’s funeral rites.

All programme notes by Dr Marc Rochester

4% INSTRUMENTATION
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Two flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets (one doubling E-flat
clarinet), four bassoons, four horns, two trumpets, two cornets, three trombones, two tubas,

two sets of timpani, percussion, two harps and strings.
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Over the past decade, conductor Jaap van
Zweden has become an international presence
on three continents. Currently Music Director of
the Hong Kong Philharmonic Orchestra, he is also
Music Director of the New York Philharmonic - a
post he has held since the 2018/19 season. Guest
engagements this season include the Chicago
Symphony, Cleveland Orchestra, Netherlands
Radio Philharmonic, Shanghai Symphony and
Amsterdam’s Royal Concertgebouw Orchestra.

Maestro van Zweden has appeared as guest
conductor with many other leading orchestras
around the globe, among them the Orchestre

de Paris, Leipzig Gewandhausorchester, Los
Angeles Philharmonic, Vienna Philharmonic, Berlin
Philharmonic and the London Symphony Orchestra.

Jaap van Zweden has made numerous acclaimed
recordings, the most recent of which is a September
2019 release with the New York Phil of the world
premiere of Julia Wolfe's Fire in my mouth,
continuing the New York Phil’s partnership with
Universal Music Group’s Decca Gold label. In 2018
with the HK Phil, he completed a four-year project
conducting the first ever performances in Hong
Kong of Wagner's Der Ring des Nibelungen, which
have been recorded and released on Naxos Records.
His highly praised performances of Lohengrin, Die
Meistersinger and Parsifal are available on CD/DVD.

Born in Amsterdam, van Zweden was the
youngest ever concertmaster of the Royal
Concertgebouw Orchestra. He began his
conducting career in 1995 and in 2012 was named
Musical America’s Conductor of the Year. In 1997,
he and his wife Aaltje established the Papageno
Foundation. The foundation supports families of
children with autism.
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STEPHAN GENZ

BhE Baritone

Born in Erfurt, Germany, Stephan Genz is an
internationally recognised baritone known
particularly for his excellence in the Lied repertory.
After receiving his first musical training as a chorister
in the Thomanerchor in Leipzig, he pursued his
vocal studies with Hans-Joachim Beyer at the
Leipzig Conservatory, and with Mitsuko Shirai and
Hartmut Holl at the Karlsruhe Conservatory. He
later studied with Dietrich Fischer-Dieskau and
Elisabeth Schwarzkopf. He came to prominence
after winning the International Johannes

Brahms Competition in Hamburg (1994) and the
International Hugo Wolf Competition in Stuttgart
(1994). In 1998 he was awarded the “Brahms-Prize”
of Schleswig-Holstein, and in 2000 the Belgium music
critics elected him “Young Artist of the Year”.

Since then, Genz has appeared in leading opera houses
including the Berlin Staatsoper, Hamburg Staatsoper,
Paris (Bastille, Théatre du Champs-Elysées, Chatelet),
Teatro alla Scala Milano, Grand Thééatre de Genéve,
Semperoper Dresden, Teatro La Fenice Venice, Bolshoi
Moscow, Strasbourg, Cologne and the Festivals of
Aix-en-Provence and Baden-Baden.

He has worked with conductors Myung-Whun
Chung, Gerd Albrecht, Daniel Harding, Philippe
Herreweghe, Thomas Hengelbrock, Gustav Kuhn,
Sigiswald Kuijken, René Jacobs, Jesus Lopez Cobos,
Fabio Luisi, Georges Prétre, Bruno Bartoletti, Kent
Nagano, Jeffrey Tate, Giuseppe Sinopoli, Kurt Masur,
Eliahu Inbal, Lothar Zagrosek, Edo de Waart and
Nikolaus Harnoncourt.

Recent opera engagements include Papageno in new
productions of The Magic Flute at the opera house of
Cologne and the Grand Thédatre de Genéve and the
roles of Frank and Fritz in Die tote Stadt at the Teatro
La Fenice.
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BEETHOVEN'S BIRTH ANNIVERSARY

BEETHOVEN

12020 FHEMREE B 445 »
BREREIMESTHNTEHRBERHEE -

In 2020, which cuts across two artistic seasons,

the HK Phil will be performing Beethoven’s complete
symphony cycle and all concertos.
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Hong Kong Cultural Centre
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Rudolf Buchbinder
Seong-Jin Cho

HK Phil Commissions

Alexandre Desplat
Renée Fleming

Leonidas Kavakos

Katia & Marielle Labeque
Ning Feng

Vikingur Olafsson

Lea Salonga

Vassily Sinaisky

Nobuyuki Tsujii

Hiromi Uehara zﬂz
Jian Wang +
Frank Peter Zimmermann... PLAYERS

100+
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Z(EEH) HEFEEZREE FREE EDUCATION &

. OUTREACH ACTIVITIES
ominated as

chestra of the Year 50 OOO
4
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STUDENTS & TEACHERS
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“5-star Hong Kong Philharmonic f&Eh REACHING OUT

and Jaap van Zweden” 200 Ooo
4

(BERR)
SOUTH CHINA MORNING POST ILEE SOULS
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To inspire through the finest
music-making

EACRYE (B EE2ATNRA
DI E XA 2 — c 1EAH4481
#Ech LELHEHBIBS0OBELE
EEHEEBBIE20BZER 2019648
SMEREEILATRES (BB
REGEEEEREE RATMNE—
B LLIR B ALELE -

REERRSERLTRAUBRIFAIR
WigEZ— thE2012/13 % FIEX #E1E
BETHEE B ZVET20225F -
b5k > BR2018/19 84218 » REE KB
EXEABIB B 26M T HMES -

REBH2015/16EZHARETERRR
Eig

ERSERYTENRET  SLEETEM
K EERINE  (EBIFREUE EAEMER
EENKE (BETEOAHZINESR
REREHR ) RIGHINE > BY%
7 R B P 3t 2 {8 3 T P B KR o BB AL
BERREMI208F  EBCEEZM
EREHMBL R2017ENERBAE
B KR~ #NiE - EEANEERE
il o

REZEBRLE - EREEA—RELI
183K 2018 F 1AM T ER MERE
BMEE (1518) MNP TR T o

MREEREEZREP—ERENERHR
BYE ) (RELR)

“You're hearing one of the best
Wagner orchestras in the world.”

The Times
|

THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually. Recently the HK Phil
has been nominated for the prestigious UK classical
music magazine Gramophone’s 2019 Orchestra of the
Year Award - the first orchestra in Asia to receive this
nomination.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro

van Zweden is the 26™ Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's
famous Musikverein, the HK Phil has toured
extensively within Mainland China. In celebration
of the 20" anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and at the Sydney Opera House between April and
May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
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abroad. The recording of Gétterddmmerung was
released in November 2018.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Stephen Hough, Evgeny Kissin, Lang Lang, Yo-Yo Ma,
Ning Feng, Leonard Slatkin and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces, bring music into the hearts of tens of
thousands of children and families every year.

The Swire Group has been the Principal Patron of the

HK Phil since 2006. Through this sponsorship, which is

the largest in the orchestra’s history, Swire endeavours

to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra
in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

21



22
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EAEZHHE
HONG KONG PHILHARMONIC ORCHESTRA

) % —/RZZ FIRST VIOLINS % =/ 2% SECOND VIOLINS
HESICIBIRECTOR F # JingWang HEH Zhao Yingnae
KEER RBME Domas Juskysm
Concertmaster

BIE Leslie Ryang Moonsuna
% & FangJie

REE L Kin-f i
o cung HinTrEng falfEE Gallant Ho Ka-leung

HEME—RIERF

First Associate Concertmaster ﬁaﬁ?ﬁg Russell Kan Wong—to
REE 2)18%F Liu Boxuan
Jaap van Zweden SFER Anders Hui BEZE Mao Yiguo
REFE_RIER 7#%IE% Martin Poon Ting-leung

Second Associate Concertmaster e

#EZHE Katrina Rafferty
. . B AERXRE Miyaka Suzuki Wilson
£ = Wang Liang o 5 ‘
P SMETHF Tomoko Tanaka Mao
Second Associate Concertmaster %?p'l\é\ Christine Wong
AR Zhou Tengfei

%k & Beide Gaulle
LEME=REE

Third Associate Concertmaster

hRZ VIOLAS
EFETH Andrew Linge
EEERSE ¥ B Ailin FRER Lilidin
PRINCIPAL GUEST XS Ba Wenjing BEAER Kaori Wilson
CONDUCTOR 1 5 ChengLi ZE/B Chris Choi
= B Guili ERE Cui Hongwei
5B Li Zhisheng fF7KF Fu Shuimiao
213%% Liu Fangxi MK, Ethan Heath
£ #¥ Mao Hua 2 B LiMing
¥SEET Rachael Mellado #MERE Damara Lomdaridze
P # ¥ Nilan #5%=F Alice Rosen
Yu Long & 8 XuHeng # & SunBin
38 # Zhang Xi SRERRS Zhang Shuying

X% CELLOS

#7152 Richard Bampinge
FEE® Fang Xiaomum

# % Doralama
FRUZHN Chan Ngat-chau
FR1&ZE Chen Yichun

ZE & Timothy Frank
BA#E% Anna Kwan Ton-an
FHE Li Ming-lu

R#EE Tae-mi Song
RIEH Song Yalin

® EJE Principal

= & ERE Co-Principal

* BIEE Associate Principal
A BNIEEE Assistant Principal
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MiEFS George Lomdaridze o
ZE2R Jiang Xinlaie

3RMIE Chang Pei-heng

& 1 FengRong

HFISE Samuel Ferrer

MEERE Jeffrey Lehmberg
#FIE Philip Powell

B#EE Jonathan Van Dyke

R FLUTES

SE{EHE Megan Sterlinge
EZBX Olivier Nowakm
fi#H& Ander Erburu
%88 PICCOLO

MiZKE#E Linda Stuckey

Z & OBOES
E®Wi#E Michael Wilsone

A

BEXE Ruth Bénischm
£% & Marrie Rose Kim
HEE COR ANGLAIS
BRI Kwan Sheung-fung

E%¥E CLARINETS

$%4H Andrew Simone
$ XK John Schertlem
2 B Lau Wai

EEEEE BASS CLARINET

V#& Lorenzo losco

B12%E BASSOONS

B Benjamin Moermonde

AN Toby Chanm
FHEI Vance Leee

ESEHE CONTRA BASSOON
E#E1HET Adam Treverton Jones

[E 5% HORNS

I B LinJiange

FAWE Russell Bonifedem
BE Chow Chi-chunga
H£%% Todor Popstoyanov
ZE/LFR Homer Lee

ZWZ Jorge Medina

Vs TRUMPETS
BB S Christopher Moysenm

-

#E® Douglas Waterston
M%E Robert Smith

K58 TROMBONES

EH% Jarod Vermetteeo
S#{E Christian Goldsmith
Vo

M

Kevin Thompson

A 5% TUBA
BRI Paul Luxenberge

=& TIMPANI
==

#78 James Boznose

%"n’ﬁ

BEE 423 PERCUSSION

HIZHT Aziz D. Barnard Lucee
Zf8% Raymond Leung Wai-wa
AL Sophia Woo Shuk-fai

EZ HARP
SPEIE Christopher Sideniuse

Y44 F FREELANCE PLAYERS
KieZ | BRZ HRE

Cello: Letty Poon, Antonio Roig
Bl : #EF

Horn: Harry Chiu

NG T B
Trumpet: Esteban Batalldn
RS RHEL

Trombone: Faustino Nunez Pérez

RE% © RIGEE™
Tuba: Lai Tak-chun*

B BER
Timpani: Markus Rhoten”
ARERLLER | RDBNRY
Percussion: Eugene Kwong

B3 EmE

Harp: Amy Tam

AR THEAF2HRN
With kind permission of
the following orchestras:

F R
Auckland Philharmonia Orchestra

New York Philharmonic
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

L  THANK YOU PARTNERS

= E HB) Major Funding Body B E EB) Principal Patron

PId SWIRE

T EEESLEBHARHILBREY
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1# [F1i RIDING HIGH TOGETHER

EHIEHETNENEEB A0 %¥iEM  The HK Phil offers flexible sponsorship benefits to help

TEHE - SERSTREBHESEME  your brand achieve your marketing, hospitality and CSR
SoRMEORSUTEHEEE: objectives. Our deepest gratitude to our concert sponsors:

E4% & EEh Concert Sponsors

i+ i @ BEAR AR

(how Sang Sang

NG TENG FONG

CHARITABLE FOUNDATION S_.I_N O ;ROU P
AL %I 4 FEHNRHE
¥ﬁ ﬁ % The Tung Foundation _
SUNWAH [E%if&%%gﬁ@J 'H'H' UOB #==-
ERERESESESLVEERTE ABRREES(FHRABEE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation EX 12 41 B EREM
is sponsored by Composers Scheme is sponsored by Honorary Auditor Pro-bono Legal Counsel
The Tung Foundation AR e - m O'Mel

ESERGEESE FAMILY FOUNDATION elveny
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BARAEZLBE4ISBFERE

HONG KONG PHILHARMONIC ORCHESTRA
45™ ANNIVERSARY GALA DINNER 2019

BREZAEGXRE
FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

BREZETEM
FUNDRAISING COMMITTEE ADVISOR

ZLRASAZEREET Mrs Janice Choi, BBS, MH, JP

1= ACKNOWLEDGEMENT

$ER B Diamond Sponsors
EHEFRSTE Mr Edwin Choy
BEEBE LR Dr Allen Fung & Sindy Fung

£#B8h Gold Sponsors
ERARKEEREEEARAR
Guangdong Top East Investment
Holding Group Co. Ltd.

HZZMEE Mr & Mrs Richard Hui
BITEZEZRESE Y. S. Liu Foundation

$RERN Silver Sponsors

HBIBIEARAR /AT The Cross-Harbour (Holdings) Limited

TEZEBHSEE Delta Asia Financial Group

2REMEE L Dr Philip Kwok Chi-kuen

RJW Technology Co. Ltd.

Anthony Wong and Antonio & Clayton CPA Limited
BFEEE 22+ Ms Angela Yau

FEMFHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ASBEREZZEERE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE CHAIR

BREEH L1 Ms Au Lai Chong

ASRFBRESEGRE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE MEMBERS

sRHEL T Ms Cherry Cheung
BT 54 Mr Fan Ting

&%+ Ms Jin Ling

EE# % Mr Wong Hing Fung

B Sponsors

SRR BR/AE] Asia Insurance Co Ltd
BFEAEEFRATESER Amy Cheng
BB %+ Ms Au Lai Chong
EBARAZRET Mrs Janice Choi, MH, JP

CS Global Consultancy Limited
ELZWES 4 Mr Glenn Fok

3BT 584 Mr Fan Ting

EEE (58) BMRAF German Pool (Hong Kong) Ltd
EYE L+ Ms Daphne Ho

FFEZHME Mr & Mrs Richard Hui

Ms Shirley Jin

JT/D#EEB A Dr Kong Siu Wah

WK S2H 4 Mr Andy Kwok

Mabel M.B. Lee

ZEEFAERT Ms Ming Lie, Barrister-at-law
BITEEESEE Y. S. Liu Foundation

Mr & Mrs Taeko and Gerard Millet

Ms Vivian Poon

BRIASEHE Mr So Chung

B ZERAEE Ms Winnie Tam, sc, Jp
Dr To Sau Ying

EIRFEL L Mrs Harriet Tung

Vase Technologies Sdn Bhd, Malaysia
Mrs Catherine C H Wong

EE7%+ Ms Maggie Xia

FERESE

{AEEA) Auction Supporters
SBT %4 Mr Fan Ting

54 Mr Ning Feng
Ff#5%E Mr Wang Jian
%iBEB) Wine Sponsors

HOUSE OF CONNOISSEUR LIMITED
JERER Reason Group

{8 mEBE) Table Gift Sponsor
Roger&Gallet

¥R EB) Gift Sponsor
Mr Harold Sun

HEERFRE Auctioneer and Mistress of Ceremony
F$ %+ Ms Jin Ling
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EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND

HK$100,000 or above 3¢ E

Ms Pat Fok

Sin Wai Kin Foundation Limited
FAHBREEHBRAE

Mr & Mrs S H Wong Foundation Limited
=2V INKEEBIRAT

HK$50,000 - HK$99,999

Mr & Mrs E Chan « BREEK(E

Mr & Mrs Lowell and Phyllis Chang « SREEE
Mrs Janice Choli, BBS, MH, JP « ZRAREZ12EM

Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel

Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Doreen Lee & Mr Lawrence Mak e
FEER L RERASLLE

Mr & Mrs Leung Lit On « 2ZUZL{E

Mr Fangi Nie « ZEEE

Mr Nicholas & Mrs Lora Sallnow-Smith

The Wang Family Foundation « SEE#EESES
Mr & Mrs Wellington and Virginia Yee

Mr Steven Ying « FEEBASTE

HK$25,000 - HK$49,999

Anonymous e K

Mr Edwin Choy o E#E#R5E

Guangdong Top East Investment Holding Group
Co Ltd » ERHRKEZERERFRAT

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr & Mrs Gerard and Taeko Millet

Mrs A M Peyer

Mr Tan Stephen « BREEE

Dr & Mrs Tsao Yen Chow o EIEMNEEE iR

Ms Tse Chiu Ming « #fi8BA%+

Mr & Mrs Ha Thuc Viet-Linh

HK$10,000 - HK$24,999

Anonymous (2) « EZK (2)

Dr Chan Edmond « BRiREERE

Ms Lilian Chen

Dr Sunny Cheng « SE584E

Mr & Mrs Joseph W N Cheung * SRR EERIA
Dr Chow Yat Ngok York « B—i#ga4
Cityhealth Medical Clinic Ltd

Dr Robert and Mrs Diana Collins
Consigliere Limited

Mr & Mrs Fung Shiu Lam < JBJEMEEREIA
Mr Edmond Huang and Ms Shirley Liu
ERREREFI LT

Ms Teresa Hung ¢ BRZEEEL

Mr & Mrs Ko Ying * EEE

Ms Nancy Lee

Dr Lilian Leong * E<HEE

Dr Thomas W T Leung * REHEEE

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin  BREIfZ L

Mr & Mrs William Ma « BEsREREIA
Dr Mak Lai Wo « Z518f188 4%

Prof John Malpas

Mr & Mrs A Ngan

Ms Teresa Pong * BEEZ L

Mr Poon Chiu Kim Raymond « &BB&I%kE
Mrs Barbara and Mr Anthony Rogers

HK$5,000 - HK$9,999

Anonymous ¢ &K

Arts Supporter

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Andy Chen * BRESRE

Mr Bryan Cheng © ZB#588554E

Dr Cheung Kar Chun, Patrick ¢ jREERE
Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « FEF84E

Dr William Ho © falJk/@ga4%

Ms Jennifer Hodgson

Mr Maurice Hoo © 88454

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERBZEFLE
The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma « BE=fE%+

Ms Joan Foo Mahony

Dr & Mrs Wing Fuk Pang * #k@EBEXA
Mr K Tam

Mr & Mrs Ivan Ting © TXRIZ{A{#E
Mr&Mrs ST Tso * BBENRRE

Mr Patrick Wu

Ms Vanessa Yeung

Mr Yuen Ho Yin © =#ER%E



BREREHES
STUDENT TICKET FUND

HK$100,000 or above L E
Hang Seng Bank « 1848R1T
Zhilan Foundation » &S g

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak e
FESRLETRERBEE

Mr & Mrs Cheuk-Yan & Rotina Leung »
RERFERA

Shun Hing Education and Charity

Fund Limited * EEHERESEEARAR
Tin Ka Ping Foundation « BXIARESE

HK$25,000 - HK$49,999

R FEERRBEB LT

Mr Chiu Chun Leong David « #f&R4%E
E.H.Y. Wong Family

Mr & Mrs Lam Ting Kwok Paul « #AEBISTERA

HK$10,000 - HK$24,999

Anonymous « EZK

Mr & Mrs Herbert Au-yeung « BB /S8R ERA
Mr & Mrs E Chan « BREBk{E

Dr Chow Yat Ngok York « B—3#B4%

Mr Edmond Huang and Ms Shirley Liu « E#%ER2IFI L

In memory of Ms Shirley Kwan « BESIZRBEERAT
Mr & Mrs Ko Ying « EEAE

Dr & Mrs Julian Kwan « BIRI#EERIA
Mr Dicky Lam Kwok Hei « #EI# %%

Mr Chu Ming Leong

Dr Thomas W T Leung « &L

Mr Samuel Leung

Lo Kar Foon Foundation « BREZEES
Mr Stephen Luk

Mr & Mrs A Ngan

PL C. Foundation

Mr Sham Ho Cheung « ;ER#5%%E

Mr Tan Stephen « BREXEE

Dr & Mrs Tsao Yen Chow « BIEHNEE LR

HK$5,000 - HK$9,999

Anonymous (4) * &K (4)

Mr lain Bruce

Don Don

Mr & Mrs Kenneth H C Fung © JSEE#{#E

Dr Affandy Hariman « Z=E¥84

Ms Ho Rose

Mr & Mrs Fung Shiu Lam * JBJMEERKA

Dr Ernest Lee © =i+

Mr Henry & Mrs Angelina Lee

Mr & Mrs Francis Lee

Mr Jan Leung & Ms Emily Chow * RERERBEFR LT
Ms Bonnie Luk

Dr & Mrs Wing Fuk Pang * #KkEBEXA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © BB X T REBRTE
Mr Alan Yue and Ms Vivian Poon * RXf@%EERA
YR & Joe Joe
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% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

HumAMiTAaeERHaEas=pfER The HKPhil’'s MAESTRO CIRCLE offers members
ST e BB LR TIHEAME year-round tickets and branding benefits. We are grateful
ZTENH: to the following Maestro Circle members:

BH#£ 28 Platinum Members

‘ Billion Charity Fund ﬂ i i
T M R OR
\‘/ ASIA INSURANCR: f%f ;'J"!: ,%%: % % ﬁ

(how Sang Sang

{8/ 28 Diamond Members

ONES L O
DM Sun Hung Kai Properties

% BEA TS Emerald Members

SF Capital Limited -
Samuel and Rose Jean Fang WHARF
Established 1886

¥ ¥ & 8 Pearl Members

R EBER
YEW CHUNG INTERNATIONAL SCHOOL

YCIS
¥ EB)E#H CORPORATE SUPPORT ENQUIRIES:
. PR LSt
development@hkphll.org | 2721 2030 In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

£t E £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEEBEUMRI-

EEBEROEECTES

The Hong Kong Jockey Club Charities Trust
BEMARAF

The Hongkong Land Group

BHNAERRTE

Jardine, Matheson & Company Ltd

422508 INSTRUMENT DONATION
RREE R
bt B MR RE | SRR AR o

JETEFRSCE B
V2 #2888 1907) NEZE « AERPNF/INEER
RELE 158
A - BT (c.1800) NRE
T d B
%[E - IRIE (1991) KIRE
$E-EELTLYE EE
ZERE-ZE (1910) MEE « HRA/NEFEH

EBEZHERLY Bl
FRiBRE 2 E R %43

o BiFE - BF (1902) MR - B2 AERA

o F-BEH-EES (1866) NEE - HLEEE=REF
REE/NERER

o M9 - INEEEMN (1788) NRE - HEEE _RIERE
FREER

o RE-ZRER-UHZRE (1736) NMeZ - AERELEER
AR HRALESRRE ) MBE B4

o EEEMN/NEmS

o ERMARIE

o BRIX

AR FFBYER (J5IR) MEks

MFALEH—EESZ ERAAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FEEANCE
cEE=ESTHED
G. B. [NERE (1760) NMRZ » HEMEE Mt EFEA

HEERMEBMLIHED
FRZ - ZREDE (1910) MEE >
HAEFE—REREREMLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERITEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

o Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 29
played by Mr Leung Kin-fung, First Associate Concertmaster
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT
R e )
EAEZLEES e

A MUSICAL ENCOUNTER WITH THE HK PHIL -

FUNDRAISING CONCERT 2019

B
s

EMZETEFE FUNDRAISING COMMITTEE CHAIR

REZ L Mr Edward Ng

i

18

ENZETHEER FUNDRAISING COMMITTEE ADVISOR
SXRASAZEEAET Mrs Janice Choi, BBS, MH, JP

E

i

Z{#%ZEE T ORGANISING COMMITTEE
ERTETHETRE
CO-CHAIRS OF ORGANISING COMMITTEE 2019

ZEHAREN Ms Ming Lie, Barrister-at-law
FiEE/)\E Ms Alice Wang
EF50/\iE Ms Philippa Wong

%8 MEMBERS

BrERS/\E Ms Lora Chow
Z258%/)\B Ms Connie Leung
FRBEZ/\MH Ms Shine Lin

EBh¥E SPONSORS
7E& &) Title Sponsor

SERVICED APARTMEN

##B) Gold Sponsors
#|E K Anonymous
BlackRock

B (FRLRERE KRR RE) BAIRAF
Clement Shield (Security Specialist &
Event Organiser) Limited

Nomura

AR R EENTEE

Rightmind International Nursery & Kindergarten

ZITEEEESE Y. S. Liu Foundation

$RER) Silver Sponsors

Dmitry Balyasny — Balyasny Asset Management HK Limited

HFABERE Hong Kong Harp Chamber Music

Hotung Mills Education Foundation

Larry Jewelry

BE R M.INT ACADEMY

BB A R A Mr & Mrs Monia and Mansfield Mok
AEEEZZEFEES The Swire Group Charitable Trust

$F#8h Bronze Sponsors

Ms Mimi Chan

ZXRASBEEEM Mrs Janice Choi, MH, JP
Mr and Mrs Vincent Chow

ZBAZ 54 Mr David Cogman
BIBIERARAT The Cross-Harbour (Holdings) Limited
A Family Friend

Mr & Mrs David Fried

Mr Klaus Heymann

ML+ Ms Alice Hung

Ms Elizabeth & Mr Frank Newman
FMREBEAMRAE Raymond Industrial Limited
ERtER S Mr Benedict Sin

Mrs Joy and Mr John Slosar
BRZEF S Mr Jack So, GBM, GBS, OBE, JP
BRex i+ Dr Helmut Sohmen
EAZTEIRAREN Ms Winnie Tam, sc, Jp
FBEEASE4E Mr Henry Tang, GBM, GBS, JP
Michael & Ginnie To

EXFEH L Dr Raymond Wong

EE AL Dr Wilson Wong

RIS HE Mr Long Yu

EHh Sponsoring $10,000 or above s E

#Z K Anonymous (2)
BRiEF (F8) BIRAT Auto Italia (HK) Ltd
FEERRL L FRERRHYEME
Belilios Public School Parents-Teachers' Association
Jonny Bui & Wendy Leung
Diana Chan and Nelson Woo
BREH Gwendoline Chan
Ricky Chim
BfsXkF %+ Ms Winnie Chiu
Rita Chong
ZAETEERERTESELRER
Donation by Connie Leung via Belilios Old Girls Foundation
Kaye Dong
Anna Hu
June Leung
/DiEB& 4 Dr Li Siu Hung Patrick
EElE % £ Ms Vivian Liao
BT RGP ATKENTEFEUFEL L Mencius Institute Founder
Connie lvy Sun
ERFEL T Mrs Harriet Tung
HEFEREREKRA Dr & Mrs Wong Chun Wah Alex
HHEE PR R (REREBREBE T OMEAL)
R
HK$5,000 or above 5
Patrick Chan
Edmond Chan
#/DM& Choi Siu Wai, William
EBLEMHBEHERAT Hong Kong Federation of Women Lawyers Limited
EBREIBHEEGRREZEY
Hong Kong Tianjin Business and Professional Women Association
Karen Suen Fine Jewellery
Clara Lam
Moray Lam
B Jackson Lam
Mariana Lam
M B E 4R A Dr & Mrs Lim Boon Kian
MENCE Anti-aging & Weight Management Authority
Dr. Gigi Pang Che-Kwan
Vivian Poon
Fiona Wong
EIRH Carol Yau
Rachel Zhao
EEREE
BER
BIRFELERA
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CHAIR ENDOWMENT
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development@hkphil.org
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BHZEATRETRERL RS

| am eager to bring the
finest music to Hong Kong

BREZHESREHEFRY
| hope more students can
enjoy great music

K 1A 155 HE 5 44 6 431 47 BE B

| find the idea of forging
a personal connection
with a musician exciting

BEEERERUELEBET
BE BB THIEBE
&

| would like to boost my
brand profile, entertain
my VIPs, and share music
with those in need

B+o825% 7EEN
EAMEIWMEUREME
MELESLEY

| am a music-lover and
would love best available
seats all year round for
my guests

HFELKLEHES ANNUAL FUND
TCHERBENBEEMZ TR ENER  BABBRNZIEER S %
RE1E - BEEMo

Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.

BLEEHESE STUDENT TICKET FUND
XEBRRHFEMEEETAEE2AHSL  BEFEK—AHTRMNEAL
Donate to the Student Ticket Fund to subsidise half-price

tickets for local full-time students and nurture the passion of
the next generation for the orchestra.

SEEIEE) CHAIR ENDOWMENT

BB BLLMFEN MR Em S o BB AT BT R
SHEEREEDRASNBSEXTENBERESE

Become a custodian of musical excellence in Hong Kong by
supporting the chair of a HK Phil musician. You will forge a

personal connection with the musician and have exclusive
access to events and visiting artists.

BXERIAEER

CONCERT & PROJECT SPONSORSHIP
ENBASLE ATEERAMBIER BEEREEUMARARFEEREN
HE ERERIRERER

Sponsorship of a HK Phil concert offers wide brand

recognition, premium complimentary tickets, and hospitality
benefits to maximise your investment return!

X EIE MAESTRO CIRCLE
BMEENEXESHAMERBEFT R B HERTER
Our prestigious corporate membership scheme provides you

with year-round priority tickets reservation for your guests’
entertainment.

=3 ENQUIRIES: development@hkphil.org | 2721 2030
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EREZWMTAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZEEBMA
ABERE
MERE XL

EER

glERE
EdE

gRELSRE
ERRAZ R
ElE

FHERSEE
Bl

BREEYL
/S o gun
FRERE
EEBSRE
BIBERE
HEBE LT
MWXTRE
FEBERRT
BEN&RE
REZRE

BAZERKEAM

HEPE LT
FER B SR

EEEZEY

FHERSEE
ESi

FTERE
BENRE
HEPELT

HITEAE

QIS

B

BB KL

HERASEEE AT
R

HREEL

SEZEL

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, BBS, MH, JP
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp
Ms Winnie Chiu, JP
Mr David Cogman
Mr Glenn Fok

Mr David L. Fried

Dr Allen Fung

Mr Andy Kwok

Mrs Mabel Lee

Mr Peter Lo

Mr Edward Ng

Ms Winnie Tam, SC, JP
Dr John Yeung, sBS, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin

CHAIR

MrY.S. Liu, MH

Mr Peter Lo

Dr John Yeung, sBS, OBE, JP

EXECUTIVE COMMITTEE

MrY.S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, BBS, MH, JP

Mr Benedict Sin

Mr David Cogman

Mr Edward Ng

MBEEEE

IR E
Edi

FRERE
wIBERE
WX FTE
i b
HREPEL

BERFELL
FER B E
BIER

EREELE
RIEL L
EEBEE
Erbcgegun
FEHARAD
BT ESE
BEFLL

BREREEY

BEmRE
RRFHR
BmSHEE

BAZERKRED

EREZLE

HHERES QIR
HwE:XBEEE)

ERERLEEE
(BE: TS E)

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok

MrY.S. Liu, MH

Dr John Yeung, sBS, OBE, JP

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

Mrs Janice Choi, BBS, MH, JP
ADVISOR

Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Au Lai-chong

Ms Cherry Cheung

Mr Glenn Fok

Ms Jin Ling

Ms Ming Lie, Barrister-at-law
MrY.S. Liu, MH

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Glenn Fok

Prof David Gwilt, MBE

Mr Peter Lo

Ms Winnie Tam, sc, JP

CHAIR OF HK PHIL'S

ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF HK PHIL
(CURRENTLY Mr Jing Wang)

35



36

EBERXMEARAT
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

TEBI A & MANAGEMENT

TR R A F5 B

(EE34=
TR BRI

FREH
it
FRER
B RER G

REH
ANE R

Eipgid
TR

BREH
TBHE
BMEE
TBRMBHREE

FAMR
EMRHERITH
HBEE

FTBENE

Sk
BIFTHEEE
RiBEE
SHAEEHE

Z1lREIER
izl a3

BB RINRSE
IEE
BRI

MR
BERIMERIIZEE

KRIER
BTHREEE
BEE
BiTHEEE
BERSE)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Crystal Fung
ADMINISTRATIVE ASSISTANT

Ada Or
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Angel Kwok
ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

2R
Bl
BRAEER
#R
AR

B RN
Y
BREME

G D
WiEta

IR AR
SRIRIH

BB

RE MRS
IR EATIE
HEBERE

R RERCE

REH
fweE

SR
i AT

fE%
BHEE
MIER
IR REES
FiEE
EHEE

SEEFE

B4
SEERRES
BRE
FaKE

8

SEREE
T
SEAELE
B
SEEEIEE
BT

SE BB

LR

LB EHHIERLE

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Karina Wong
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin
DIGITAL MARKETING AND

CRM MANAGER
Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER



MELBOURNE

INTERNATIONAL

R

eaturing
BRENNAN

REECE
English
Comedian of
the Year!

HONG KONG FRINGE CLUB - MON 16 — SUN 22 SEP

BOOK NOW! ® e
HKFRINGECLUB.COM note G e




EBREGEENERE HK PHIL UPCOMING CONCERTS

19 & 20
SEP 2019

Thu & Fri 8pm
cc
$480 $380 $280 $180

28
SEP 2019

Sat 3pm & 8pm
CH
$420 $360 $280 $180

12
OCT 2019

Sat 3pm & 8pm
™
$360 $280 $220 $180

1&2
NOV 2019

Fri & Sat 8pm
cc
$480 $380 $280 $180

8&9
NOV 2019

Fri & Sat 8pm
cc
$880 $680 $480 $380

BESXE

R | EhESERR
A National Day Concert

YU LONG | Shostakovich 5

BREH (ALY > ARSI LE M (F
mERER BRI
k&%
CHEN Qigang Reflet d’un temps disparu
for Cello and Orchestra
SHOSTAKOVICH Symphony no. 5
and more
*E 'E.E' Az:.; =

Paddlngton Bear“ Concert

EIEA (MBEEESSHE)

HEATRE (B e9sass) AHeh

LoE=40] CNALIS) #Heh : KEIE

Herbert CHAPPELL Paddington Bear’s First Concert
POULENC Les Animaux modéles Suite
COPLAND The Red Pony Suite: Happy Ending

HSEIRL1ER
Peter & the Wolf Fantasia

BB DABEiEE > K. 136 1 F=45

IR (ERI51%) 4Heh

HEBIIEX (RIFEIR)

MOZART Divertimento in D, K. 136: 3 movement
RAVEL Ma mére I’Oye (Mother Goose) Suite
PROKOFIEV Peter and the Wolf

BEEE

Sounds of Hong Kong

minEEeR (B E FEgh)

BEFEH GRS )

i ) (FIEERH - REXER)  RBHENGL
HEIR YiPEn R

AT (R Z ;)

B (BEREH) (ZHEHANZFM)

R B~ RIBAR R  RAMA B LSO E

SHOSTAKOVICH
Ernesto DE CURTIS
Francesco CILEA
POULENC
BRAHMS

Jack Noble WHITE

Festive Overture
“Non ti scordar di me”

Adriana Lecouvreur: lo son |'umile ancella

Concerto for Two Pianos
“Schicksalslied” (Song of Destiny)
All the Children of the World

(arr. WONG Chun-wai)
and HK Phil commissions by Austin Yip, Ray Leung, Joyce Tang

and Florence Cheung

REZEHRA

JAAP | Renée Fleming

EIRM (CEHTIBRARME) (AR R E 23 (BKRA)

HFEk —HEMRM ALSENLEMS

(=11:) (ERFHEM 19152 H)  AXSEMNEEME

minEEneR FhxEd

WAGNER Tristan und Isolde: Prelude and Liebestod
(orchestral version)

SCHUBERT Three Songs for Soprano and Orchestra

BARBER Knoxville: Summer of 1915

SHOSTAKOVICH

for Soprano and Orchestra
Symphony no. 9

FIZEREHE
CC= HFENEHFLEFLE Hong Kong Cultural Centre Concert Hall
CH= EBAGEE®E Hong Kong City Hall Concert Hall
TM= HPIAEEEZE Tuen Mun Town Hall Auditorium

RIEI5E
RIUH KRE

Yu Long, conductor
Li-Wei Qin, cello

=R R

B HESM

Ben Palmer, conductor

Eric Monson, English narration

,-;-Jﬁ 1518
) BEEEM
ng Huan, conductor
Ah Tsui, Cantonese narration

EE - EE

BEE 455

BEHE_Ex

ERRERIRE

ERERLEAEE

Lio Kuokman, conductor

Louise Kwong, soprano

Ping and Ting Piano Duo

Hong Kong Children’s Choir
Hong Kong Philharmonic Chorus

REE 1518

BRP > BF

Jaap van Zweden, conductor
Renée Fleming, soprano

S/ & AVAILABLE AT URBTIX Www.urbtix.hk



