Q:I:l: ﬁBi l E% B Principal Patron

re 71~ FBE

H Kph i I Hong Kong Philharmonic Orchestra

JAAPIRENEE |%
FLEMING i %
., 8&Y

NOV
2019

REE ==

Jaap van Zweden conoucror

8 & 9 NOV 2019
FRI & SAT
8PM

FEXEPOESE
Hong Kong Cultural Centre
Concert Hall

. - ERERRURSENATRERAAL - MRFEXCR LB - o : BEE weupes
h k h I The Hong Kong Philharmonic Orchestra is supported by the rnment of the Hong Kong Special Administrative Region T
p | . 0 rg and is a Venue Partner of the Hong Kong Cultural Centre. Jaap van Zweden Music Director




&% MESSAGE

BEAXEFLRI989FENASHER
BMAES —HRTBIENEZ
i BAIOFR > XIER OB 5E
8 LR B 8Bt K B PR TR AR 2 i
KMNEBENBERE RESHEE
EMERMEMRIEXMEEEE
ENAE-

BEREXERORNATRIEHSEHE
ZREZRIENFEHE  EERHA
HERNEMER - FRAZEARR
B R 2417 65 AN 1t 57 Rt BB B BY
REBH EREERA MK BEM
KNEEERTE  ZER >R
DEEBNNEZE-ERR BRE
EERBREZMNER -BH &
BERREE (B%) -EBPLE-
EREEZENES —TEE
AXAER OIS > FFITE
BREBESH A SCRMNER -

REZHILERRUAA BRI
EMIFE URSFR-—EXF
FEEXERONTER AR LK
HE BERXEEHFEGTEER
NEFRE SHTREREERS
RBAEEE

SR BEBHABERNEEBXLER
D30BFEM AESERIHRA T
KE > RAEEARGNEBLER
HEE (BBK) ME2019F TFE
EREE WAR LREHLEER
HERRL BREBBEER RS-

el
2B

Vincent Liu
BHRXLEHEESE

Director of Leisure and Cultural Services

Since its opening on 8 November 1989, the
Hong Kong Cultural Centre has been a prime
venue for performances in the territory. For
the past thirty years, innumerable top-notch
artists and arts groups at home and abroad
have graced our stage and impressed audience
with brilliant performances. The Hong Kong
Cultural Centre has indeed played a pivotal
role in the development of arts in the local
scene and cultural exchange across the globe.

The Hong Kong Cultural Centre is committed to
enriching and broadening the artistic experience
of our community by presenting high quality and
diverse performances. As a performance venue
for staging mega international arts festivals
and cultural events, it proves itself a valuable
platform for both local and overseas performers.
The flourishing development achieved by the
Hong Kong Cultural Centre alongside arts
groups is a testament to the development of
performing arts in Hong Kong. In collaboration
with our venue partners, namely the Hong Kong
Philharmonic Orchestra (HK Phil), the Hong
Kong Chinese Orchestra, the Hong Kong Ballet
and Zuni Icosahedron, we will continue to give
our best and foster the development of arts
and culture in Hong Kong.

My utmost appreciation goes to arts
practitioners on stage and off stage and
members of the public who have been
rendering us support over the years. The
Leisure and Cultural Services Department

will definitely continue forging ahead with
innovation to create a richer and more vibrant
cultural life for our community.

This evening the HK Phil presents “JAAP |
Renée Fleming” in celebration of the 30t
anniversary of the Hong Kong Cultural Centre.
| take this opportunity to congratulate the HK
Phil for winning Gramophone’s Orchestra of
the Year Award for 2019. May | wish the concert
a resounding success and the audience a most
enjoyable evening.
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It is a great pleasure to welcome you to tonight’s
performance featuring Renée Fleming, one of
the greatest sopranos of our time.

Tonight's joyous programme is a fitting
opportunity for me to extend heartfelt
congratulations to the HK Phil for being named
Orchestra of the Year at the 2019 Gramophone
Classical Music Awards ceremony last month -
the first orchestra in Asia to achieve this
prestigious honour.

The Award celebrates the HK Phil’s enormous
and ground-breaking four-year project to
perform and record Wagner’s entire Ring
Cycle. Thanks to the dynamic leadership of
Music Director Jaap van Zweden, our talented
soloists and musicians, our dedicated staff,
and the production team at Naxos, we realised
this ambitious project, one that has clearly
established the HK Phil as a world-class
orchestra and brought our music to an
international audience. | hope you will take the
time to listen to these spectacular recordings.

This award would not have been possible without
the support of the Hong Kong SAR Government,
our Principal Patron the Swire Group, and most
importantly, music lovers like you in Hong Kong
and around the world who voted for the HK Phil
to receive this award.

| also extend my congratulations to the Hong
Kong Cultural Centre on the occasion of its 30
anniversary. We are tremendously grateful to our
venue partner for their outstanding support over
these past many years.

Thank you for supporting our incredible
orchestra, and | wish you an enjoyable evening!
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The Hong Kong Philharmonic Orchestra

(HK Phil) was named Orchestra of the Year

at the 2019 Gramophone Classical Music
Awards ceremony -regarded as the “Oscars of
classical music” —in London last October, the
first Asian orchestra to receive this accolade.

The Award “celebrates ensembles that have
made significant recorded contributions in
the past year and reflects the excellence of
music-making across the globe”. The Award
was for the HK Phil’s live recordings of the
complete Ring Cycle by Richard Wagner on
the Naxos label.

“The Hong Kong Philharmonic Orchestra is a
perfect example of an ensemble galvanised
by an inspirational Music Director to give of
its best. The Ring Cycle, conducted by Jaap
van Zweden and recorded live by Naxos, is a
magnificent achievement and clearly prompted
numerous music-lovers from all over the globe
to vote for this outstanding Asian orchestra.
Gramophone is delighted to salute the HK Phil
on this much-deserved triumph,” commented
James Jolly, Editor-in-Chief, Gramophone.

Jaap van Zweden said, “The HK Phil is
especially proud since we are making history
by being the first orchestra in Asia to receive
this prestigious and highly acclaimed
honour.” The HK Phil is deeply grateful to the
Home Affairs Bureau of the Hong Kong SAR
Government for supporting the Ring project
through the Contestable Funding Pilot Scheme.

BRENERD (IBR) NPHCDERZEIN2018 F11A# L - The HK Phil
completed a four-year project to perform and record Wagner’s
Ring Cycle. The full box-set was released in November 2018.
©Naxos



HK Phil Wins Gramophone Orchestra of the Year Award

(HEESR) BEEFETRZAEH EFEERELEHE - TRARERE SRERNTESRIFITEE (BBHK) MiimiEagsh,
RRBLEZ2019F TEEEXYEBMALE) o (From left to right) HK Phil Principal Viola Andrew Ling, Principal
Clarinet Andrew Simon, Chief Executive Benedikt Fohr and Chairman of the Board of Governors of the Hong Kong
Philharmonic Society Limited, Y. S. Liu, received the Orchestra of the Year Award at the 2019 Gramophone
Classical Music Awards ceremony on behalf of the HK Phil. ©Gem Rey

REEUBREHFNER (BBR) BEFEEERLMALE2019-
Jaap van Zweden's video acceptance of Orchestra

of the Year Award at the Gramophone Awards 2019.
©Gem Rey

(BER) TEFEEMRAR SETRIAE (£) Bit2020&F
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Winner of Gramophone’s Artist of the Year Award,
Vikingur Olafsson, will perform Beethoven’s

Third Piano Concerto with the HK Phil in March 2020.
©Gem Rey

THAEHERET2019(BEH) B AR A REHE-

Vote of thanks by Benedikt Fohr, Chief Executive, at the
2019 Gramophone Classical Music Awards ceremony.
©Gem Rey

PEBEAGE FERMRACEERMER - ERNRBHELR
£ (BBRY) BERERABP—FHEFM - Representatives

of the Embassy of China in the UK, the Hong Kong
Economic and Trade Office, London, Naxos and the

HK Phil shared the joy together at the 2019 Gramophone
Classical Music Awards ceremony. ©Gem Rey




Bosendorfer are the sounds of Vienna! Every time
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Tristan und Isolde: Prelude and Liebestod (Orchestral Version)
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Three Songs for Soprano and Orchestra
(ABHIET) (BFEZEB) “An Silvia” (Orch. A SCHMALCZ)

() (fmZUALRH) “Die Forelle” (Arr. BRITTEN)
(HE) (BREH) “Im Abendrot” (Arr. REGER)
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Knoxville: Summer of 1915 for Soprano and Orchestra
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Tristan und Isolde: Prelude and Liebestod (Orchestral Version)
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While Richard Wagner was immersed in his
massive Ring Cycle, he reached a point where
he instinctively needed to take a break. It
would last about a dozen years, during which
he composed two other epic operas, each
completely distinctive - and worlds apart
from the Ring. The first of these, Tristan und
Isolde (completed in 1859 but not premiered
until 1865), tells a story of doomed love drawn
from ancient Celtic legend.

Wagner radically simplified the storyline from
his sources. His treatment is as minimalist
as the Ring is complex and labyrinthine:

the knight Tristan brings the proud Princess
Isolde to Cornwall as a trophy bride wife

for his uncle, King Marke of Cornwall. In

her anger, she attempts to serve him a
poisoned drink, but her maid, afraid of the
consequences, has substituted a love potion.
It releases the attraction they felt from the
start, and the lovers betray King Marke,
whose servant wounds Tristan seriously in

a duel. The wounded Tristan waits to be
reunited with Isolde one final time but dies
just as she arrives at his castle. Everything
has been explained to King Marke, who has
forgiven the betrayal. At this point, Isolde
sings her “Liebestod” over Tristan’s corpse
and concludes the opera with a transcendent
vision of their union beyond death-an
ecstatic, blissful hallucination.
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Wagner: Tristan und Isolde: Prelude and Liebestod

Everything in Wagner’s treatment centres
around the power of love and desire - and
the frustration of its fulfilment. In order

to express his dramatic and philosophical
vision of a love that can never be “properly
satisfied,” Wagner was driven to create a
musical language that mirrors its frustration
over the vast span of the opera. With the
combination of the “Prelude” and the
concluding “Liebestod”, we hear a kind

of “shortcut” that condenses beginning
and end.

The “Prelude” distils the essence of the

entire opera, in which love and death are
inextricably linked together. The opening line
in the cellos is met by a response from the
woodwinds: where they intersect, Wagner
introduces a chord that symbolises the power
of the lovers’ longing. This “Tristan chord” is
a microcosm of the entire opera, for it is left
unresolved until the end of the “Liebestod”.

Throughout the “Prelude”, Wagner sustains
an unbearable level of tension by avoiding
traditional resolutions. Instead, we hear
tortured silences and pauses before the
music starts again. It surges and builds in
a long-range crescendo that eventually
reaches a shattering climax. Yet even this
seems unresolved. The volume retreats to
the uneasy softness of the opening and then
tapers to near inaudibility - the music of
desire unfulfilled.

For a series of concert performances several
years before the opera itself was able to be
staged, Wagner decided to link the “Prelude”
directly to the music Isolde sings in the
opera’s final minutes, when she arrives too
late to heal the mortally wounded Tristan.
Isolde’s song (which can be performed in
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Ludwig and
Malwine Schnorr
von Carolsfeld

in the title roles

of the original
production of
Richard Wagner's
Tristan und Isolde
in 1865.

Photo by Joseph Albert
(Wikimedia Commons)

an orchestral version, without soprano)

has become known as the “Liebestod”
(Love-Death), but Wagner actually applied
that term to the “Prelude” and called Isolde’s
farewell a “transfiguration”.

Wagner recapitulates the incandescent final
section of their love music from the second
act. But he rephrases it into serene patterns
of lush, swelling waves that crest in an
oceanic climax -the very climax that was
interrupted at the height of their duet and
postponed to this moment. As it subsides, the
motif of desire from the start of the “Prelude”
finally resolves on a pure, luminous chord
that seems to stretch into infinity.
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Three flutes (one doubling piccolo), two oboes, cor anglais, two clarinets, bass clarinet, three bassoons,
four horns, three trumpets, two trombones, bass trombone, tuba, timpani, harp and strings.
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Three Songs for Soprano and Orchestra
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“An Silvia” (Orch. A SCHMALCZ)
“Die Forelle” (Arr. BRITTEN)
“Im Abendrot” (Arr. REGER)

How Franz Schubert composed such a vast
body of music during his tragically brief life
defies imagination. His body of more than
600 completed songs in itself represents an
inestimable treasure. Schubert was only 15
when he wrote the first song that survives,
and he continued writing them until just
weeks before he died in 1828. Schubert’s
approach to the form of the lied (or art song)
involved “not only in his raising of the lied
from a marginal to a central genre but in
his ability to fuse poetry and music in ways
that seem not only unique but inevitable,”
observes the musicologist Robert Winter.

To his own contemporaries, Schubert

became especially well-known through

his lieder. These were not conceived for a
large concert hall but instead for small,
semi-private, intimate gatherings held in the
salons of friends, which became known as
Schubertiads —-sometimes, to celebrate the
vocal qualities of friends who were involved in
Vienna’s opera life.

These lieder, along with piano and chamber
music pieces, account for most of what was
published during his own lifetime, while the
bulk of his other work was published and
reached audiences only during the decades of
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reappraisal after his young death. Schubert
composed individual settings of texts by an
enormous variety of poets, from the towering
Johann Wolfgang von Goethe to important
early Romantic German poets and other
figures who have since become obscure. His
lieder also include ingenious song cycles, such
as Die schéne Mdllerin (The Pretty Miller Girl)
and the bleak Winterreise (Winter Journey).

In both cases —-whether as individual songs or
larger, complex song cycles - we encounter
Schubert’s genius as a musical dramatist.

His musical settings offer much more than
mere illustrations of the poems. They add

rich new dimensions that explore the subtler
implications of the texts, using only voice and
piano accompaniment.

Renée Fleming sings three first-rate examples
of these responses to the original Schubertian
inspiration. “An Silvia” (To Sylvia) in A'is

one of three poems Schubert set originally
written by William Shakespeare. The source
here is the early comedy The Two Gentlemen
of Verona and involves a serenade delivered
by one of the male protagonists (Proteus) to
a young woman with whom he has suddenly
fallen in love. Schubert composed this song

in 1826, around the time of his Symphony

in C (Great), using the AAB format (with
slight changes in the repeat of the opening
melody and a new melody introduced

in the last section). The orchestration

is by the contemporary German pianist

and lieder partner Alexander Schmalcz,

who was commissioned to orchestrate

a set of Schubert songs by the baritone
Matthias Goerne.

“Die Forelle” (The Trout) in D-flat comes from
Schubert’s early years as a song composer
and dates from 1817. The text, written by



FOBERAX BMRAMEBEI MR-
SLETHEEIRBERE RME
MSEHE -

FRBREROWZSRER (BER) -
(BR) BFRBH—H R
FIlER > TERMAEARFAEZR
EXR-EXEEEU(ER) RE
REg = (ALEEREEREXS
(BR)AER)  XHREESR
AR EH (ER) REHLR
TRKEIR 019426 > HEEFHK
WINBRR S B ONAR > IR TL %
kM EEERE—FAFR
AU ZIERACEHNE S >
PRI BEZERAE -

(BE) (BBAKH) BR1825F
> WARBFBEFALLM (1773-
1843) FE-EERMBEEA
BREIRERITEFALE
tEEEE SBELNKRE
WAFHERFHRERERZR
B8 (1873-1916) BIF—REE
BEOBMEFEEEZ—RBTEEH ' &
EEUNXEABERIT Mt
WS KE > B R ZME KE
KoM BER—REEXAE -

R QREERAERA
Scan the QR code for the lyrics

[m] P
s

Schubert: Three Songs for Soprano and Orchestra

the poet and composer Christian Friedrich
Daniel Schubart (1739-1791) while he was in
prison, shows an observer who watches the
peaceful scene of a trout enjoying life until
the fish is unhappily caught by an intruding
fisherman. The original poem ended with a
moralising section that warns women to be
modest and avoid being “caught” by ruthless
men, but Schubert chose to omit this. The
song’s self-enclosed format (ABA) contains
plenty of drama in its depiction of the three
characters. The song can be interpreted by a
male or female voice as the “observer”.

Schubert returned to “Die Forelle” several
times later in his career. Its melody is
among his best-loved, largely because of
the popularity of his Piano Quintet in A,
also known as The Trout since one of its
movements is a set of variations on the
song’s melody. In 1942 the English composer
Benjamin Britten created his very original
arrangement for a string orchestra plus a
pair of clarinets (which recreate the bubbling
sound Schubert originally depicted in his
piano writing).

“Im Abendrot” (At Dusk) in A-flat dates
from early 1825 and sets a text by the lyrical
poet Karl Gottfried Lappe (1773-1843).

This metaphorically rich time of day was

a favourite of Romantic lyrical poetry. The
German composer and organist Max Reger
(1873-1916) made this setting in 1914 - which,
in retrospect, turned out to be the beginning
of another dusk as the sun set on the
civilisation of old Europe, eclipsed by a new
century of world wars.

&% INSTRUMENTATION

(488 JESE) “"An Silvia” RE 2% BEE BRE /SR TS5 KRZ%4E - Flute, oboe, clarinet, bassoon,

trumpet, timpani and strings. (8§) “Die Forelle” Mz BHEKR5X%4HE - Two clarinets and strings.

(&) "Im Abendrot” RS - #EE Mm%

BEE MIENE MZES EEHEKZEME - Flute, oboe, two

clarinets, two bassoons, two horns, timpani and strings.
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1910-1981

E18

SAMUEL BARBER
(GEREER I 19152Z2E) » SUSEMEETF

Knoxville: Summer of 1915 for Soprano and Orchestra
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Knoxville: Summer of 1915 dates from 1947,
when the still-fresh trauma of the Second
World War may have directed Samuel Barber’s
thoughts towards the comparative innocence
of childhood and of a younger America.
(Barber had served as a corporal in the US Air
Force.) The text is a prose-poem published in
1938 by the writer and film critic James Agee,
a contemporary of the composer who was
born in Knoxville in 1909.

Barber described his musical setting as

a “lyric rhapsody”. He wanted to give the
impression of spontaneity with a composition
of shifting moods. Agee’s piece is an almost
stream-of-consciousness series of memories
of a quiet summer evening in the American
South - as recalled from an innocent young
child’s point of view. At times, however, the
child seems to meet up with his mature alter
ego, who recalls a past now vanished.

Barber selected excerpts from Agee’s text
to set in as a single-movement composition
for soprano and orchestra. His music

subtly reinforces connections between the
child’s remembered impressions through
recurrent thematic ideas. Knoxville begins
with a solemn, prayer-like passage for the
woodwinds that later returns when the child/
narrator prays for his family. It soon leads
into a reassuringly rocking melody. Barber
offers ongoing musical commentary on
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Barber: Knoxville: Summer of 1915

Agee’s poetic images: for example, he not
only illustrates the image of the “people
[who] sit on their porches, rocking gently”
but turns this into the backdrop for the
soprano’s fresh melody.

The music speeds up and becomes agitated.
The soloist re-enters with a memory of “a
streetcar raising its iron moan”. Barber
underscores this symbol of modernism
erasing an idyllic past through the use of
intrusive and impatient rhythms and a wider
harmonic range. But the singer then restores
an air of serenity, and the reassuring,
lullaby-like, rocking music returns.

The woodwinds develop a poignant new
melodic idea, bringing back the “prayer”
music from the opening. The child’s vision
of his small body against the stars leads to

cosmic thoughts of aloneness in the universe.

Barber’s own father was dying as he wrote
this score, and he introduces a heartfelt
tone of pathos at the words “my father who
is good to me.” The older self-confronts the
child just beginning to contemplate the
possibility of death.

In the final section, Barber yet again returns
to the rocking melody. The weightier guise
he gives this now-familiar melody touchingly
suggests the child’s dawning sense that the
blissful memory of togetherness —the source
of security in the prose-poem -is destined to
endure only as memory.

&% INSTRUMENTATION
RE GRIZH) - E2E (RAEE) EEE B

A

WIS ESE VR BRER LR BE RKLEME -

Flute (doubling piccolo), oboe (doubling cor anglais), clarinet, bassoon, two horns, trumpet, percussion,

harp and strings.
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1906-1975

HESHER

DMITRI SHOSTAKOVICH
% E ASHE N B > op. 70
Symphony no. 9 in E-flat, op. 70

Rk Allegro
iR Moderato
=R Presto
&R Largo
IVRIR Allegretto
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Dmitri Shostakovich’s epic Symphony no. 7
(Leningrad), written in the depths of the
Second World War, had confirmed his
reputation as a patriot committed to writing
music to boost the spirits and morale of the
average citizen. But in its wake, Shostakovich
called this paradigm of heroic triumphalism
into question with his Eighth (first performed
in 1943). Not surprisingly, it would become the
target of official Soviet condemnation in 1948.

In any case Shostakovich was still in good
graces thanks to the success of the Seventh
when he announced a forthcoming Ninth
Symphony that would celebrate the now-
secure victory against Hitler. Shostakovich’s
comments stoked expectations of a large-scale
choral work —the precedent of Beethoven'’s
Ninth was naturally on everyone’s mind -that
would “honour with reverence the memory of
the brave heroes who have died and glorify
the heroes of our army for eternity.”

Shostakovich’s Ninth Symphony was unveiled

a few months after the war ended, on a
programme that included Tchaikovsky’'s

Fifth Symphony and that was broadcast

live (on 3 November 1945), with Evgeny
Mravinsky conducting. It turned out to be

an enigmatic work. Among the shortest of
Shostakovich’s symphonies, the Ninth unfolds
in five brief movements with comparatively
spare orchestration that emphasises piquant,
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Shostakovich: Symphony no. 9

and even comic, textures—along with the
composer’s characteristic irony.

What had become of the grand choral
celebration? “Whether intimidated by the
possibility of ‘immodest analogies’ with
Beethoven’s Ninth, oppressed by the widespread
anticipation of a ‘Victory’ symphony to cap his
wartime trilogy, or simply dissatisfied with what
he had written, Shostakovich dropped work on
[the announced project],” reports the biographer
Laurel Fay. Instead, he began writing a fresh
score that abandoned “all pretensions to gravity
and majesty” and that had nothing in common
with “the monumental symphonic apotheosis
everyone had been expecting.” He wrote this
version rather quickly, in the summer of 1945.

Shostakovich himself described the character
“in the Ninth
a transparent, pellucid and bright mood

of the work he had created:

predominates.” At the premiere in Leningrad
(today’s St Petersburg), the last three
movements were repeated, and the Ninth's
overall humour, with its nods to the classical
tradition and the wit of Joseph Haydn,
seemed well received by audiences.

Yet official criticism was perplexed by the music’s
“grotesque” attitude -above all, by its association
with trivial “entertainment” music. Ironically,
Soviet doctrine betrayed a prejudice for the
bourgeois notion of a firm separation between
the latter and uplifting “serious” music.

One prominent musicologist of the time tried to
explain the Ninth as “a kind of respite, a light
and amusing interlude between Shostakovich’s
significant creations, a temporary rejection of
great, serious problems for the sake of playful,
filigree-trimmed trifles. But is it the right time
for a great artist to go on vacation, to take a
break from contemporary problems?”
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Composers since Gustav Mahler had worried
about what Arnold Schoenberg called the
“curse of the Ninth” —the superstitious notion
that it was impossible to survive writing a Ninth
Symphony, as that was the last completed
symphony in Beethoven’s canon. Shostakovich,
however, went on to write 15 symphonies. For
his Ninth, he was able to free his imagination
from these weighty associations and to create
a fascinating symphony that is one of his
shortest in duration yet at the same time filled
with invention.

Shostakovich treats the relatively large
orchestra he uses for his Ninth Symphony with
chamber music-like clarity. The thematic ideas
are clarified through clever use of timbre and
then recombined with delightful, Haydnesque
ingenuity. In terms of the work’s form, the

first movement represents the only time in all
of his symphonies that he calls for a repeat of
the exposition section of the first movement,
exactly as in Classical style. The Moderato is not
quite a slow movement and shows a richness of
melody closer to the spirit of Tchaikovsky.

A miniature scherzo follows (Presto), exploding
with bursts of energy that hint at savagery;

it includes a virtuoso episode for the solo
trumpet. The real slow movement (Largo)
follows and is cast as a repeating bass theme
over which variations unfold. It leads directly
into the eventful finale. In the composer’s

own description: “Life is beautiful. All that is
dark and ignominious will disappear. All that is
beautiful will triumph.”

All programme notes by Thomas May

&% INSTRUMENTATION

MERH EE MITLLEE NIEZE - MIEMNE NEER BN R-ZEZRF AR - EEH BB RLYLME-
Two flutes, piccolo, two oboes, two clarinets, two bassoons, four horns, two trumpets, three trombones,

tuba, timpani, percussion and strings.
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Over the past decade, conductor Jaap van
Zweden has become an international presence
on three continents. Currently Music Director of
the Hong Kong Philharmonic Orchestra, he is also
Music Director of the New York Philharmonic - a
post he has held since the 2018/19 season. Guest
engagements this season include the Chicago
Symphony, Cleveland Orchestra, Netherlands
Radio Philharmonic, Shanghai Symphony and
Amsterdam’s Royal Concertgebouw Orchestra.

Maestro van Zweden has appeared as guest
conductor with many other leading orchestras
around the globe, among them the Orchestre

de Paris, Leipzig Gewandhausorchester, Los
Angeles Philharmonic, Vienna Philharmonic, Berlin
Philharmonic and the London Symphony Orchestra.

Jaap van Zweden has made numerous acclaimed
recordings, the most recent of which is a September
2019 release with the New York Phil of the world
premiere of Julia Wolfe's Fire in my mouth,
continuing the New York Phil’s partnership with
Universal Music Group’s Decca Gold label. In 2018
with the HK Phil, he completed a four-year project
conducting the first ever performances in Hong
Kong of Wagner's Der Ring des Nibelungen, which
have been recorded and released on Naxos Records.
His highly praised performances of Lohengrin, Die
Meistersinger and Parsifal are available on CD/DVD.

Born in Amsterdam, van Zweden was the
youngest ever concertmaster of the Royal
Concertgebouw Orchestra. He began his
conducting career in 1995 and in 2012 was named
Musical America’s Conductor of the Year. In 1997,
he and his wife Aaltje established the Papageno
Foundation. The foundation supports families of
children with autism.
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RENEE FLEMING

¥ &5 Soprano
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Renée Fleming is one of the most acclaimed
singers of our time. In 2013 President Obama
awarded her America's highest honour for an
artist, the National Medal of Arts. Winner of the
2013 Grammy Award (her fourth) for Best Classical
Vocal Solo, Fleming has sung for momentous
occasions from the Nobel Peace Prize ceremony to
the Diamond Jubilee Concert for Queen Elizabeth
Il at Buckingham Palace. She earned a Tony Award
nomination for her performance in the 2018
Broadway production of Carousel.

Fleming’s schedule this season includes
concerts in New York, Boston, Viennaq, Paris and
Beijing. This summer, she performed the world
premieres of André Previn’s Penelope and Kevin
Puts’ The Brightness of Light at the Tanglewood
Music Festival. She is heard on the soundtracks
of the 2018 Best Picture Oscar winner The Shape
of Water and Three Billboards Outside Ebbing,
Missouri, and she provided the singing voice of
Roxane, played by Julianne Moore, in Bel Canto.
In June, Decca released her latest album, Lieder:
Brahms, Schumann, and Mahler.

Known for bringing new audiences to classical music
and opera, Fleming has sung not only with Placido
Domingo and Andrea Bocelli, but also with Elton
John, Sting, Josh Groban and Joan Baez. Among
her awards are the Fulbright Lifetime Achievement
Medal, Germany'’s Cross of the Order of Merit, France’s
Chevalier de la Légion d'Honneur and Honorary
Membership in the Royal Academy of Music.

www.reneefleming.com

Renée Fleming appears by arrangement with IMG Artists,
www.imgartists.com. Ms Fleming is an exclusive recording
artist for Decca and Mercury Records (UK). Ms Fleming'’s
gowns are by Rubin Singer. Ms Fleming’s jewels are by
Carnet, courtesy of Michelle Ong.
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BEETHOVEN'S BIRTH ANNIVERSARY

BEETHOVEN
250TH
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In 2020, which cuts across two artistic seasons,

the HK Phil will be performing Beethoven’s complete

symphony cycle and all concertos.
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EREREHE
HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

EMELE RBEOE

To inspire through the finest
music-making
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“You're hearing one of the best
Wagner orchestras in the world.”

The Times
|

THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually. Recently the HK Phil
has won the prestigious UK classical music magazine
Gramophone’s 2019 Orchestra of the Year Award -the
first orchestra in Asia to receive this accolade.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro

van Zweden is the 26™ Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna’s
famous Musikverein, the HK Phil has toured
extensively within Mainland China. In celebration
of the 20* anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and Sydney in 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung was
released in November 2018.
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Stephen Hough, Evgeny Kissin, Lang Lang, Yo-Yo Ma,
Ning Feng, Leonard Slatkin and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces, bring music into the hearts of tens of
thousands of children and families every year.

The Swire Group has been the Principal Patron of the

HK Phil since 2006. Through this sponsorship, which is

the largest in the orchestra’s history, Swire endeavours

to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong's reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra
in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%25 SEASON 2019/20

EAEZYHE
HONG KONG PHILHARMONIC ORCHESTRA

CE LS % —/ZZ FIRST VIOLINS % =/ 2% SECOND VIOLINS
HESICIBIRECTOR F # Jing Wang =M Zhao Yingnae
KEER RBM Domas Juskysm
Concertmaster

B8 Leslie Ryang Moonsuna
% & FangJie

ZEME L Kin-f i
o °ung HnTTEng AR Gallant Ho Ka-leung

KEE—EIEFE

First Associate Concertmaster ﬁaﬁ?ﬁg Russell Kan WOﬂg-tO
TE 218%F Liu Boxuan
Jaap van Zweden SFE Anders Hui BEZE Mao Yiguo
REFE_RIER 7% Martin Poon Ting-leung

Second Associate Concertmaster e

#EZHE Katrina Rafferty
- . BHRARFEXSE Miyaka Suzuki Wilson
F %= Wang Liang S T vo Tanaka M
I —— = ¥ Tomoko Tanaka Mao
Second Associate Concertmaster %?p'l\é\ Ch ristine Wong
AR Zhou Tengfei

%k & Beide Gaulle
SEME=—REE

Third Associate Concertmaster

FiZZ VIOLAS
ERETH Andrew Linge
BEERSE ¥ B Ailin FRER Lilidin
PRINCIPAL GUEST XS Ba Wenjing BEAER Kaori Wilson
CONDUCTOR 1 5 ChengLi ZE/B Chris Choi
= B Guili ERE Cui Hongwei
5B Li Zhisheng f37k# Fu Shuimiao
203%% Liu Fangxi MK, Ethan Heath
£ # Mao Hua 2 B LiMing
¥SEET Rachael Mellado #MERZE Damara Lomdaridze
P # ¥ Nilan #5%=F Alice Rosen
Yu Long & 18 XuHeng # & SunBin
%€ % Zhang Xi SRIKF Zhang Shuying
K% CELLOS
#8752 Richard Bampinge
FEE® Fang Xiaomum
#* % Doralama
FRUZHN Chan Ngat-chau
FR1&ZE Chen Yichun
ZE & Timothy Frank
BA#% Anna Kwan Ton-an
e & Principal FHE Li Ming-lu
m HEEE Co-Principal REX Tae-mi Song
* BIEE Associate Principal REM Song Yalin
A BIEEE Assistant Principal



{E & X12% DOUBLE BASSES

MiEFS George Lomdaridze e
Z2R Jiang Xinlaie

3RMIE Chang Pei-heng

& 1 FengRong

HFISE Samuel Ferrer
MEERE Jeffrey Lehmberg
#FIE Philip Powell

B#EE Jonathan Van Dyke

R FLUTES

SB{EHE Megan Sterlinge
EZEX Olivier Nowakm
fi#H%& Ander Erburu
%88 PICCOLO

MiZKE#E Linda Stuckey

# & OBOES
EMi#H Michael Wilsone

e

BEXE Ruth Bénischm
£% & Marrie Rose Kim
HEE COR ANGLAIS
RARE Kwan Sheung-fung

E%¥E CLARINETS

$%%H Andrew Simone
$ XK John Schertlem
2] B Lau Wai

{ESE R E BASS CLARINET

YU#& Lorenzo losco

B# % BASSOONS

B Benjamin Moermonde

AN Toby Chanm
ZFHE Vance Leee

ESEHE CONTRA BASSOON
#E1HET Adam Treverton Jones

[E3% HORNS

I B LinJiange

MWE Russell Bonifedem
BE Chow Chi-chunga
H%% Todor Popstoyanov
ZE/LFR Homer Lee

ZWZ Jorge Medina

V5% TRUMPETS

(& & Vacant) e

BB S Christopher Moysenm
#EFEE Douglas Waterston
Mi%HE Robert Smith

K35 TROMBONES

B Jarod Vermetteo
=EE Christian Goldsmith
HETE Kevin Thompson
{5 K5k BASS TROMBONE
(ZE & Vacant)

K5% TUBA
BRI Paul Luxenberge

EE& TIMPANI

BB James Boznose

BEE 423 PERCUSSION

HIZHT Aziz D. Barnard Lucee
Z8% Raymond Leung Wai-wa
AL Sophia Woo Shuk-fai

E£% HARP
SPEIE Christopher Sideniuse

154949 F FREELANCE PLAYERS
NS i
Trumpet: Roberto Bodi

Rt L

Trombone: Faustino Nunez Pérez
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Z#i%# THANK YOU FOR YOUR SUPPORT

itk THANK YOU PARTNERS

EE EB) Major Funding Body B E EB) Principal Patron

Pld SWIRE

EEAEBHSHI I BREY
The Jockey Club Keys to Music Education Programme

is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1# [F1i RIDING HIGH TOGETHER

BARMBEENENRE AR ERMH
THEERE - EERTAREBRHEEENT

The HK Phil offers flexible sponsorship benefits to help
B RMRORXHFUTHEE:

your brand achieve your marketing, hospitality and CSR
objectives. Our deepest gratitude to our concert sponsors

E 4% & Ehh Concert Sponsors

@ taiktran ” ﬁf @ 387 & 47

(how Sang Sang

NG TENG FONG
CHARITABLE FOUNDATION

SINO GROUP
BETEERLS EMEE

¥ﬁ ﬁ % [The Tung Foundation}
SUNWAH

EEERBELSE 'HH' UOB »==+
EREREESESEE LV EERHIEY FABRREE S FHR 2 H By
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation EX 12 01 B EREM
is sponsored by Composers Scheme is sponsored by Honorary Auditor

Pro-bono Legal Counsel
The Tung Foundation fuf 3 % K & m ,
ey THE ROBEKT L o O'Melveny
26




Z#i% ¥ THANK YOU FOR YOUR SUPPORT

BREERREEASBFERE

HONG KONG PHILHARMONIC ORCHESTRA
45™ ANNIVERSARY GALA DINNER 2019

BREEGXRE
FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

BREZETEM
FUNDRAISING COMMITTEE ADVISOR

ZLRASAZEEET Mrs Janice Choi, BBS, MH, JP

1= ACKNOWLEDGEMENT

{7 B Diamond Sponsors
EHEFRSTE Mr Edwin Choy
B EBE LR Dr Allen Fung & Sindy Fung

£ EE) Gold Sponsors
BERARKEEREEERAR
Guangdong Top East Investment
Holding Group Co. Ltd.

HZZMEE Mr & Mrs Richard Hui
BITEZEZRESE Y. S. Liu Foundation

$RERN Silver Sponsors

BIBIEIRAERAR] The Cross-Harbour (Holdings) Limited
9

TEZRHSEEE Delta Asia Financial Group

2REMEE L Dr Philip Kwok Chi-kuen

RJW Technology Co. Ltd.

Anthony Wong and Antonio & Clayton CPA Limited
BFEEE 22+ Ms Angela Yau

EFEMEBHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ASBEREZZEERE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE CHAIR

BREEH %L1 Ms Au Lai Chong

ASRFBRESEGRE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE MEMBERS

sRHELZ T Ms Cherry Cheung
BT % Mr Fan Ting

&%+ Ms Jin Ling

EE#% Mr Wong Hing Fung

B Sponsors

SRR BR/AE] Asia Insurance Co Ltd
BFEAEEFRATESR Amy Cheng
BB %+ Ms Au Lai Chong
ZRAREZEEM Mrs Janice Choi, MH, JP

CS Global Consultancy Limited
ELZWES S Mr Glenn Fok

3BT 584 Mr Fan Ting

EEE (5%8) BMRAF German Pool (Hong Kong) Ltd
EIE L+ Ms Daphne Ho

FFE &M Mr & Mrs Richard Hui

Ms Shirley Jin

ST/VEEB A Dr Kong Siu Wah

WK S2 4 Mr Andy Kwok

Mabel M.B. Lee

ZEEFAERT Ms Ming Lie, Barrister-at-law
BITEEEES Y. S. Liu Foundation

Mr & Mrs Taeko and Gerard Millet

Ms Vivian Poon

BRERSE 4 Mr So Chung

EAZERAEE Ms Winnie Tam, sc, Jp
Dr To Sau Ying

ERTFEL T Mrs Harriet Tung

Vase Technologies Sdn Bhd, Malaysia
Mrs Catherine C H Wong

EE7%+ Ms Maggie Xia

FERESE

A& EBh Auction Supporters
S8BT %4 Mr Fan Ting

&4 Mr Ning Feng
Ff#5E Mr Wang Jian
%iBEB) Wine Sponsors

HOUSE OF CONNOISSEUR LIMITED
JERER Reason Group

{8 MEBE) Table Gift Sponsor
Roger&Gallet

18 mEEh Gift Sponsor
Mr Harold Sun

HEERFRE Auctioneer and Mistress of Ceremony
F$# %+ Ms Jin Ling
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Z#i%# THANK YOU FOR YOUR SUPPORT

FEEBESRBEREHES

ANNUAL FUND & STUDENT TICKET FUND

BELEET ANNUAL FUND

HK$100,000 or above E{ E

Ms Pat Fok

Sin Wai Kin Foundation Limited
FAHREEHRAE

Mr & Mrs S H Wong Foundation Limited
=2V INKEEBIRAT]

HK$50,000 - HK$99,999

Mr & Mrs E Chan « BREEEK(UE

Mr & Mrs Lowell and Phyllis Chang « SREEE
Mrs Janice Choli, BBS, MH, JP « ZRAREZ12EM

Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel

Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Doreen Lee & Mr Lawrence Mak e
FEERLRERASLLE

Mr & Mrs Leung Lit On « 2ZUZ{E

Mr Fangi Nie « ZESEE

Mr Nicholas & Mrs Lora Sallnow-Smith

The Wang Family Foundation « ST EESES
Mr & Mrs Wellington and Virginia Yee

Mr Steven Ying « FEBBASTE

HK$25,000 - HK$49,999

Anonymous e #EZ K

Mr Edwin Choy o E#E#R504E

Guangdong Top East Investment Holding Group
Co Ltd » ERHRKEZERERFRAT

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr & Mrs Gerard and Taeko Millet

Mrs A M Peyer

Mr Tan Stephen o BREXEE

Dr & Mrs Tsao Yen Chow o EIEMNEEE iR

Ms Tse Chiu Ming o #fi8A%+

Mr & Mrs Ha Thuc Viet-Linh

HK$10,000 - HK$24,999

Anonymous (2) * EZK (2)

Dr Chan Edmond « BRiREERE

Ms Lilian Chen

Dr Sunny Cheng * S558 4%

Mr & Mrs Joseph W N Cheung ¢ SRR R IA
Dr Chow Yat Ngok York « B—i#ga4
Cityhealth Medical Clinic Ltd

Dr Robert and Mrs Diana Collins
Consigliere Limited

Mr & Mrs Fung Shiu Lam ¢ JBJEMEEREIA
Mr Edmond Huang and Ms Shirley Liu
ERREREFI LT

Ms Teresa Hung ¢ BRZEEEL

Mr & Mrs Ko Ying * EEE

Ms Nancy Lee

Dr Lilian Leong * G HEE

Dr Thomas W T Leung * REHE4E

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin « BREIfFZ L

Mr & Mrs William Ma « BEsREREIA
Dr Mak Lai Wo « Z518f18 4%

Prof John Malpas

Mr & Mrs A Ngan

Ms Teresa Pong * BEE&Z L

Mr Poon Chiu Kim Raymond « &BB&I%E
Mrs Barbara and Mr Anthony Rogers

HK$5,000 - HK$9,999

Anonymous ¢ &K

Arts Supporter

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Andy Chen * BRERE

Mr Bryan Cheng © ZB#5B8554E

Dr Cheung Kar Chun, Patrick ¢ jREEBRE
Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « FEF84E

Dr William Ho © falJk/@ga4E

Ms Jennifer Hodgson

Mr Maurice Hoo © 88454

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERBZEFLE
The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma * B&={Z+

Ms Joan Foo Mahony

Dr & Mrs Wing Fuk Pang * #k@EBEXA
Mr K Tam

Mr & Mrs Ivan Ting © TXRIZ{{E

Mr & Mrs ST Tso * BBENRE

Mr Patrick Wu

Ms Vanessa Yeung

Mr Yuen Ho Yin © =#ER%E

LB & Joe Joe



SERRMES
STUDENT TICKET FUND

HK$100,000 or above 3L E
Hang Seng Bank e 1848R1T
Zhilan Foundation » &S g

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak e
FESRETRERBRE

Mr & Mrs Cheuk-Yan & Rotina Leung ®
RERFERA

Shun Hing Education and Charity

Fund Limited « EEHERESEEARAR
Tin Ka Ping Foundation « BXIARE &S

HK$25,000 - HK$49,999

R FEERREB LT

Mr Chiu Chun Leong David « #{&R%4E
E.H.Y. Wong Family

Mr & Mrs Lam Ting Kwok Paul « #AEBISTERA

HK$10,000 - HK$24,999

Anonymous e EZK

Mr & Mrs Herbert Au-yeung « BRES/S8RERA
Mr & Mrs E Chan « BREBk{LE

Dr Chow Yat Ngok York « B—3#B4%

Mr Edmond Huang and Ms Shirley Liu « E#%ERBIFI T

In memory of Ms Shirley Kwan « BESIZRBEERAT
Mr & Mrs Ko Ying « EEE

Dr & Mrs Julian Kwan « BIRI#EERKA
Mr Dicky Lam Kwok Hei « #MEI# %%

Mr Chu Ming Leong

Dr Thomas W T Leung « REHEEE

Mr Samuel Leung

Lo Kar Foon Foundation « BREZSEE
Mr Stephen Luk

Mr & Mrs A Ngan

PL C. Foundation

Mr Sham Ho Cheung « iER#5%%E

Mr Tan Stephen o BREXEE

Dr & Mrs Tsao Yen Chow « BIEHNEE LR

HK$5,000 - HK$9,999

Anonymous (4) * &K (4)

Mr lain Bruce

Don Don

Mr & Mrs Kenneth H C Fung © JSEE#{#E

Dr Affandy Hariman * FE¥84E

Ms Ho Rose

Mr & Mrs Fung Shiu Lam * JBIMEERRA

Dr Ernest Lee * =i+

Mr Henry & Mrs Angelina Lee

Mr & Mrs Francis Lee

Mr Jan Leung & Ms Emily Chow * RERERBEFR LT
Ms Bonnie Luk

Dr & Mrs Wing Fuk Pang * #k@BEXA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © 8B %+t REFSR:E
Mr Alan Yue and Ms Vivian Poon * RXf&%EERA
BRI & Joe Joe
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% #% % THANK YOU FOR YOUR SUPPORT
KEF
MAESTRO CIRCLE

B AT AT SR EH=fER The HKPhil’'s MAESTRO CIRCLE offers members
ST E B ELR TIHRAME year-round tickets and branding benefits. We are grateful
ZTENH: to the following Maestro Circle members:

BH#£ %8 Platinum Members

‘ Billion Charity Fund ﬂ i i
T M R OR
\‘/ ASIA INSURANCR: f%f ;'J"!: ,%% % % ﬁ

(hiow Sang Sang

{8/ 28 Diamond Members

ONES T O
DM Sun Hung Kai Properties

% TR TS Emerald Members

SF Capital Limited -
Samuel and Rose Jean Fang W HARF
Established 1886
¥ 3% & 8 Pearl Members

R EBER
YEW CHUNG INTERNATIONAL SCHOOL

YCIS

¥ EBE#H CORPORATE SUPPORT ENQUIRIES:
. PR LSt
development@hkphll.org | 2721 2030 In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

{55 E £ ENDOWMENT TRUST FUND
EEESR— NN\ ZERU TS EB BRI

EEEROELECTES

The Hong Kong Jockey Club Charities Trust
BEMABRAF

The Hongkong Land Group

BHNARATE

Jardine, Matheson & Company Ltd

44334585 INSTRUMENT DONATION
B EE
HEET B MR ZREEEE ) SHHE R AR -

JETEFRSCE iam
V2 #2888 1907) MR « AERFMF/INAEER
REELE B8
A - BT (c.1800) NRE
s B
%2 - IRIE (1991) KIRE
$FE-EBHLTLE EE
RZERE - ZE (1910) MEE « BRA/NEFH

EBEZHERLYG Bl
FRiBRE 2 E R 443

o TiFE - BF (1902) MR - B2 KA ERA

o F-BEH-EES (1866) NEE - HLEBEE=REF
REE/NERER

o M- INEEEMN (1788) NRE - HEEE _RIER
FREER

o RE-ZRER ISR (1736) NMEZ - AEBRELEER
AR RALESERE ) MBE B4

o EEEMN/NEmS

o ERMARIE

o BT

AR FFBYER (J5IR) MEks

MTFALEH—EESZ ERAAR

o Mr Pascal Raffy

e Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FERNCE
cEE=EETHED
G. B. [NEEE (1760) NMRZ » HEMEE M EFEA

IR RMEHZHHEDL
FRZ - ZREDE (1910) M
HAEFE—RERRERLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

o Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 31
played by Mr Leung Kin-fung, First Associate Concertmaster
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

ERERAEENELY

=STAEZK A

A MUSICAL ENCOUNTER WITH THE HK PHIL -

FUNDRAISING CONCERT 2019

"

EMZEGEFE FUNDRAISING COMMITTEE CHAIR

=B &:TE Mr Edward Ng

pii]

EHZETEM FUNDRAISING COMMITTEE ADVISOR
S RASAZEEAET Mrs Janice Choi, BBS, MH, JP

i

Z{#ZEE8 T ORGANISING COMMITTEE

EHRZETRAERE
CO-CHAIRS OF ORGANISING COMMITTEE 2019

ZEH KRN Ms Ming Lie, Barrister-at-law
FiEE/)\E Ms Alice Wang
EHF50/\iE Ms Philippa Wong

%8 MEMBERS

FARERS/)\ME Ms Lora Chow
Z258%/\B Ms Connie Leung
FRBAZ/)\E Ms Shine Lin

EBh¥E SPONSORS
&% &) Title Sponsor

SERVICED APARTMEN

£E8) Gold Sponsors
#|E K Anonymous
BlackRock

B (FRLRER KRR RE) AIRAF
Clement Shield (Security Specialist &
Event Organiser) Limited

Nomura

A RERIR L R E B LN EE

Rightmind International Nursery & Kindergarten

ZTEEEESE Y. S. Liu Foundation

$RER) Silver Sponsors

Dmitry Balyasny — Balyasny Asset Management HK Limited

HFABERE Hong Kong Harp Chamber Music

Hotung Mills Education Foundation

Larry Jewelry

BE XU M.INT ACADEMY

B4R A Mr & Mrs Monia and Mansfield Mok
AEEEZZEFEES The Swire Group Charitable Trust

$AER) Bronze Sponsors

Ms Mimi Chan

ZXRASBEEEM Mrs Janice Choi, MH, JP
Mr and Mrs Vincent Chow

ZBAZ 54 Mr David Cogman
BIBIERBRAT The Cross-Harbour (Holdings) Limited
A Family Friend

Mr & Mrs David Fried

Mr Klaus Heymann

ML+ Ms Alice Hung

Ms Elizabeth & Mr Frank Newman
FMEREBEASMRAE Raymond Industrial Limited
ERtER S Mr Benedict Sin

Mrs Joy and Mr John Slosar
BREF S Mr Jack So, GBM, GBS, OBE, JP
BEx i+ Dr Helmut Sohmen
EAZERAREN Ms Winnie Tam, sc, Jp
BEEAESELE Mr Henry Tang, GBM, GBS, JP
Michael & Ginnie To

EXFEH L Dr Raymond Wong

EE AL Dr Wilson Wong

RIS Mr Long Yu

R Sponsoring $10,000 or above 8 E

mEK Anonymous (2)

REF (F#8) BRAE Auto Italia (HK) Ltd
FEERRL L FRERRYMME

Belilios Public School Parents-Teachers' Association
Jonny Bui & Wendy Leung

Diana Chan and Nelson Woo

BREH Gwendoline Chan

Ricky Chim

BfEXkF %+ Ms Winnie Chiu

Rita Chong

ZATEORERTESELEER

Donation by Connie Leung via Belilios Old Girls Foundation
Kaye Dong

Anna Hu

June Leung

Z/Dif8 4 Dr Li Siu Hung Patrick

EElE % £ Ms Vivian Liao

ETF RGP ATKENTERFEUFEL L Mencius Institute Founder
Connie Ivy Sun

ERTEL T Mrs Harriet Tung

HEEREREKRA Dr & Mrs Wong Chun Wah Alex
LR R R (REREPXEE PO RIEAL)

R

HK$5,000 or above s E

Patrick Chan

Edmond Chan

#/DM& Choi Siu Wai, William

EBLEMHBEHRAT Hong Kong Federation of Women Lawyers Limited
EBREIBHEEGRREZEY

Hong Kong Tianjin Business and Professional Women Association
Karen Suen Fine Jewellery

Clara Lam

Moray Lam

B Jackson Lam

Mariana Lam

M @B L SE K A Dr & Mrs Lim Boon Kian

MENCE Anti-aging & Weight Management Authority
Dr. Gigi Pang Che-Kwan

Vivian Poon

Fiona Wong

E3RH Carol Yau

Rachel Zhao

FEBEE

5&K

FFSTERA
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CHAIR ENDOWMENT

fifi hvi RICHARD BAMPING

development@hkphil.org
2721 2030
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PREMIERE

PERFORMANCES

REEZEETE

“Mixing spitfire
virtuosity with

extreme delicacy.”
A | | ‘ - Telegraph

Album Available Now

Works by Chopin,

plAHO RECITAL Debussy and Satie
EEY - DR - B BERER

26 NOV 2019

: Tuesday 8pm
5 4% B 1T SR s e, mE Concert Hall, Hong Kong City Hall
BERGEEHE

$480/ $300/ $200/ $100

Concert Sponsor Partner [Li,_,%j” Hysah ?‘%‘Iﬁ

Supporter

For discounts & concert details EEZEERS LG HE

PR Partner |:|
FLEISHMANHILLARD
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EIRLLH
H Kph I Hong Kon_g';-PhiIhcrmonic Orchestra

BE g XTHBHETE
JOCKEY CLUB KEYS TO MUSIC
EDUCATION PROGRAMME

4428 K B B
INSTRUMENTAL
MASTERCLASS

HBEREE
CALL FOR APPLICANTS
5 & 11 JAN 2020

[E5% HORN E&FE Principal

11:30-13:00  E#{ Jing Wang
MRZ VIOLIN [ EFE Concertmaster

14:00-15:30 £ %4H Andrew Simon

A~
x
N |
10:30-12:00 E %% Jarod Vermette J
5% TROMBONE &FE Principal
13:00-14:30  #Hi# Sophia Woo
%% PERCUSSION
09:30-11:00 ;L Lin Jiang

/%88 Principal Patron

PId SWIRE

X BB Exclusive Sponsor

i BTHERSGESEaEsE
0‘1@9 The Hong Kong Jockey Club Charities Trust

Fli [F1% [l RIDING HIGH TOGETHER

MEEHMIERIAE [ %i[E]
Application Deadline x:

BEE CLARINET EFE Principal 2 Dec 2019 [=]:,
EREELKERES BRI ITREBRFTEE 7755 B XL H 05 ko **=F§ EgE:
h k h Q I The Hong Kong Philharmonic Orchestra is ﬁncnc ally suj pported by the Government of
p 1 .Ol'g the Hong Kong Special Administrative Regio aVenue of the Hong Kong Cultural Centre. Jaap van Zweden Music Director



BHZATRETRERLRS

| am eager to bring the
finest music to Hong Kong

BREZHESREHFRY
| hope more students can
enjoy great music

K 1A 155 E 52 44 6 431 47 BE B

| find the idea of forging
a personal connection
with a musician exciting

K ERE RSB
BE BB T HIEBE
HitE

| would like to boost my
brand profile, entertain
my VIPs, and share music
with those in need

BE+o2E28% ZEEN
EAMEIWMREUREME
MELFESLEY

| am a music-lover and
would love best available
seats all year round for
my guests

HEELKLEES ANNUAL FUND
THERBENBEEMZ TR ENE R  BABBRNZIEER %
REE  BEEH-o

Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.

BEEEHESE STUDENT TICKET FUND
SEBRRMFEMEEETAEE2EHSL  BEFEK—AHTRHNAL
Donate to the Student Ticket Fund to subsidise half-price

tickets for local full-time students and nurture the passion of
the next generation for the orchestra.

SEFEIZB) CHAIR ENDOWMENT

BB BRELMFEN BB R Em S o BB AT B ST R ITHR
SEEREERDRASNBSEXTENBERESE

Become a custodian of musical excellence in Hong Kong by
supporting the chair of a HK Phil musician. You will forge a

personal connection with the musician and have exclusive
access to events and visiting artists.

BXERIAEER

CONCERT & PROJECT SPONSORSHIP
EYBASLE ATERAMELR BEEREEUMARARFEEREN
HE > ERERIREER

Sponsorship of a HK Phil concert offers wide brand

recognition, premium complimentary tickets, and hospitality
benefits to maximise your investment return!

X ETE MAESTRO CIRCLE
BRMEENEXESHAMERBEFET R B HERTEE
Our prestigious corporate membership scheme provides you

with year-round priority tickets reservation for your guests’
entertainment.

=3 ENQUIRIES: development@hkphil.org | 2721 2030
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EREZUWTARRLA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

SEEHA
TBERE
MERBL L

BEER
b e o
FE

BENRE
EHRRS R
Bl EfE

RS E
il

HEBERL
EREHR
FRERE
HEEEL
MWk RE
FERBRZT
RECHERE
BENRE
RELEE

BAZERAEEM

EBZREFRE
HREPEL
RIS A

EtEEEaE

RS E
FE

FERE
BENRE
HREPEL

BTEEE
RI7T LS
E

BB KL
SERASEEE AT
R
HE BT
SRR
SEZKL

HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS MHEEE
MrY.S. Liu, MH R
CHAIR ESi
The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, BBS, MH, JP EHESE
VICE-CHAIRS
REZEE
Mr Benedict Sin £
TREASURER
Ms Karen Chan, JP - _
ERhEZEY
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22 & 23
NOV 2019

Fri & Sat 8pm
cc
$580 $480 $380 $280

winEE*
DISCOUNT OFFER*

6&7
DEC 2019

Fri & Sat 8pm
cC
$480 $380 $280 $220

minEs?
DISCOUNT OFFER*

13 &14
DEC 2019

Fri & Sat 8pm
cC
$580 $480 $380 $280

FnmEt
DISCOUNT OFFER?

Mon & Tue 8pm
cc
$480 $380 $280 $220

Mon & Tue 8pm
cc
$480 $380 $280 $220

“RimnEE
DISCOUNT OFFER

ME%®E HK PHIL UPCOMING CONCERTS

RESHEN B = hk
JAAP | The Labeque Sisters

EIRM (BBISM) : F—HAi=M
vk YPEiH R (ENEE)

BB (SEEM) - BREZOME (FRER)
BRRE (BEREE)

(SEIEFRETERh)

WAGNER Lohengrin: Prelude to Act |

Philip GLASS Double Piano Concerto (Asia Premiere)

CHAN Kai-young Spiraling Dreamscape, HK Phil New
Commission (HK Premiere)
MUSSORGSKY Pictures at an Exhibition

(arr. STOKOWSKI)

RiE | ANREFF
YU LONG | The Firebird & Carmen

SEAFHI I HT B ) (1919)

PRE (BERR)  A/NMEEMELBME (FBER)

mefm (&PI) 4 (lEAR)

STRAVINSKY The Firebird Suite (1919)

CHEN Qigang La joie de la souffrance for Violin and
Orchestra (HK Premiere)

SHCHEDRIN Carmen Suite (after BIZET)

P NZE=E PN EA)

REE BY+HEINESMHEE+

Swire Maestro Series:
JAAP | Mahler 10 & Shostakovich 10

L) BB BRI R

(B1924F P EKEN RSN EERL)
miEReR B+
MAHLER Symphony no. 10: Adagio and Purgatorio

(first performance since 1924 of Willem
Mengelberg’s performing version)

SHOSTAKOVICH Symphony no. 10

EREERAIRE
Originals by Hiromi

IMNOE - PRSE (4R4E) Frah

A - SEREER (IRIR) | BRINBERARBIT IR

B (R (EWNER)

ZEEH (BEZFMAEXEMH) (EMNER)

AR HE (BRA) RS

IMOE - SRS (EEZHH)

kEZ%

JSTRAUSS I Die Fledermaus: Overture

JSTRAUSS I Die Fledermaus: Spiel ich die Unschuld vom Lande

Robert MORAN
Louis ANDRIESSEN

Points of Departure (Asia Premiere)
The Nine Symphonies of Beethoven (Asia Premiere)

BERNSTEIN Candide: Glitter and be Gay
J STRAUSS I Blue Danube
And more

REH 168

N Bk 0

Jaap van Zweden, conductor
Katia & Marielle Labéque, piano

RIE 1518

Blg - NRF

Yu Long, conductor
Ning Feng, violin

REH 1618
Jaap van Zweden, conductor

BRES 15E

LRER fFiaRBTWHZ
Ryusuke Numaijiri, conductor
Hiromi Uehara,

composer & jazz piano

Emigh o 1518

BOE s

Christopher Warren-Green,
conductor

Sharleen Joynt, soprano

FIZRIBTHEE40 /AR % £ AVAILABLE AT URBTIX www.urbtix.hk

CC = FEXEHRLE M Hong Kong Cultural Centre Concert Hall

BEEE S R {EH4REE 20190RCHESTRAOFTHEYR | AT ZNIFEE - LBARAKRBEMBZFIR
We are offering our music fans a 10% discount when purchasing tickets for the concerts with the promo code

“2019ORCHESTRAOFTHEYR". Only apply to Price A and B tickets.





