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Lohengrin dates from the mid-point of Richard
Wagner's life, in 1848, but it marks his farewell
to the conventions of German Romantic opera
that helped form his early artistic identity.

It also brought to a close a period of relative
career stability - so rare for Wagner - as court
conductor in Dresden. Even before Lohengrin
could be premiered, his involvement in the
revolutionary movement sweeping Europe
forced him into exile in Switzerland. After
Lohengrin, Wagner launched a radical new
phase of his career with his vision for the
future of opera, which he pursued with his
grand new project, the four-part Ring Cycle.

Lohengrin involves the medieval Christian

lore of the Holy Grails and the knights
committed to its service. The title hero is one
such knight, who is sent incognito to defend
the young noblewoman Elsa. She has been
unjustly accused of murder by political rivals
hungry for power and is declared innocent
when Lohengrin champions her cause. The
knight then marries Elsa, who agrees to his
one solemn condition: she may never ask his
name nor origin. The witch Ortrud continues to
scheme against Elsa and makes her suspicious
of the mysterious newcomer: What terrible
secret must he be hiding to order his own wife
never to ask about his origin? Elsa cannot
resist the temptation to seek the forbidden
knowledge of her beloved’s identity. Lohengrin
is forced to reveal himself and so must sadly
abandon Elsa and return to the land of the
Holy Grail.
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Though based on an old legend, the story of
Lohengrin became, for Wagner, an allegory of
modern alienation. The knight might be seen as
a self-portrait of the composer in his lonely condition
as an artist whose mission to transmit an unheard-
of beauty into the mundane world is met with
doubt. He is forced back into tragic isolation.

The “Prelude to Act I” anticipates his
revolutionary new ideas about the power of
music by creating a kind of total immersion
effect. He would do something similar with
the Prelude to Das Rheingold, the first music
of the Ring Cycle. The shimmering sonorities
of the Lohengrin Prelude evoke the radiant
and otherworldly atmosphere of the Holy
Grail -Wagner’s symbol for the artist’s
unique vision - to whose service Lohengrin is
dedicated. With multiple lines of violins that
use an ethereal special effect that resembles a
flute-like glow, Wagner bathes the listener in
a kind of music that seems to be illuminated
from within, radiating what the novelist Thomas
Mann described as a “silvery-blue beauty”.

Wagner sustains this atmosphere without

the use of contrasting thematic material to
generate tension. Instead, the music gradually
descends across the orchestra-the spiritual
element coming down to earth to help humanity
in need -through shifts in registration and a
slow-motion build-up of textures. This carefully
calculated gravitational pull culminates in a
brassy climax, which is followed by a new, gently
descending scalar melody as the music reverses
course, making a briefer ascent back into the
heavens -though tinged with the pathos of an
irrevocable leave-taking.
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Few contemporary composers are as
immediately recognisable as Philip

Glass. While his style was once mocked

as “stuck-record music,” Glass has always
refused to stand still, to remain in one place
but continues to evolve as an artist-and
remains prolific even at the age of 82. This
composer’s insatiable curiosity has led him
to many collaborations with cutting-edge
figures from literature, theatre, film, ballet
and the visual arts. “My work, generally
speaking, is collaborative,” Glass himself has
remarked. “So I'm working with other artists
all the time.” Yet instead of allowing his voice
to become diluted in the mix, Glass finds
inspiration from those with whom he partners
to sharpen his own vision.

In the case of his Double Piano Concerto,
the collaborative impetus originated with
the virtuoso sister team of Katia and Marielle
Labéque. The famous piano duo had been
playing such Glass works as Four Movements
for Two Pianos and Two Movements for Four
Pianos before they actually had a chance

to meet the composer. Glass created his
Double Piano Concerto specifically for the
Labéques, on a commission from the Los
Angeles Philharmonic, in the fall and winter
of 2014-15. Katia and Marielle Labéque were
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Glass: Double Piano Concerto

BT
Philip Glass
(philipglass.com)

the soloists in the world premier on 28 May
2015 at Walt Disney Concert Hall, with
Gustavo Dudamel leading the Los Angeles
Philharmonic.

Glass emerged from the experimental music
scene in the 1960s and ‘70s, writing music
for the amplified instruments of his Philip
Glass Ensemble. His breakthrough to more
widespread recognition came with the
revolutionary music theatre work Einstein on
the Beach in 1976. “l was looking for a way of
radicalising the music again, and sometimes
that can mean doing something that people
already know,” writes the composer in his
memoirs, Words Without Music Thus, in the
1980s, when he was in his 40s, began writing
for traditional opera houses and symphony
orchestras. He began applying his unique style
to such classical genres as the symphony and
the concerto. To date, Glass has composed

12 symphonies - no. 12 was also a commission
from the Los Angeles Philharmonic, which
premiered the work in January of this year -
and 13 concertos, beginning with his Violin
Concerto no. 1 of 1987.

Keyboard concertos figure prominently in that
list: three solo piano concertos, a harpsichord
concerto and the Double Concerto that we




RALHT : B =

CR85WEd & TEHFR
RERNBE —HXERFR BRE
U #EER —BEMEZ
BT TEE ) BRRER - B&R > thE)
ERUKEE THEMSAER &
AR B THZEZT-—MmEFMU
B - EREMSDRRTBRRME
HREBIUHNTE > CEHEHKN
BEF-

M= BB T 88
W& s EEFM A E - F—
S MERF—E-HMEEY
R EBERXESEMOELE —
EREMalBEZEANER - BR
MERLEENER BRFE
MAEHIER > Ik ELABHAR
R-BMBEEEIR MGREFHN
BRI SAJFEEE - AL
ME—E_HEHBETEMR -
ERFZHE - tHNEZEHRAS
BIREGR FZHERZEMN
RELKS > BEMRAEARIEN
BE - BHAHE MEREE U

CE

3

hear on this programme. Glass studied flute
as well as violin in his early years, but he also
has an especially close connection to the
piano. He composes at the keyboard and has
long enjoyed giving solo recitals (at the piano
or organ).

Glass describes how his perspective on the
concerto format has changed over time.

In the Double Concerto, he says, “l wasn’t
thinking of the traditional relationship
where there’s the soloist and there’s the
orchestra” —an almost “antagonistic”
relationship between different entities.
Instead, he began with the premise of the
orchestra “as an extension of the piano[s],”
as if “they had an extra hand or two.” In
some respects, this perspective reflects the role
that Baroque models —above all, J. S. Bach and
Vivaldi - have played in Glass’ thinking.

This notion of a kind of mega-piano making
music is apparent from the very start of the
Double Concerto. The continual but never
predictable near-duplications of phrases
(subtly varied) between the two soloists

and between the pianos and the orchestra
creates a sonic hall-of-mirrors that is nothing
short of exhilarating. Glass characterises

the first two movements as exuding a

sense of “joyfulness”. His choice for the

third movement is unusual: in place of the
conventional upbeat, fast-paced finale, Glass
opts for a slower tempo, resulting in music
that is “nostalgic”.
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This past summer, | realised that many of my
composer colleagues share my experience of

T

hearing one’s “own work” in a dream - a work
that has not been written down but comes

to thought up in a dream. The dreamt music
is often exquisite and filled with surprises;
yet it is always challenging to put down or

remember on waking.

Through melodic, timbral and textural
variations of a single theme, this work depicts
the musical thoughts spiralling at the edge of
dreams. Using the Cantonese contour of the
excerpt “Dashing, gliding and spiralling” from
Professor Laurence Wong Kwok-pun’s poem
Listening to the Zheng Performance of Chen
Leishi, | created multiple versions of a theme
so that the implied text could be understood
when sung in tonal Cantonese language.
(Cantonese is a tonal language that uses
pitch to differentiate meanings; consequently
words can only be correctly perceived if the
pitches of syllables correspond to the contour
of the text. Since different musical intervals
can correspond to the same succession of
linguistic tones, different melodies can be
created from the same text without obscuring
the meaning. The upward glissando at the
beginning of the theme came from the rising
tone of the first character of the phrase.)

R B
Chan Kai-young
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Chan Kai-young: Spiralling Dreamscape

ABOUT THE COMPOSER

Through orchestral, chamber and mixed media,
Chan Kai-young integrates nuance, relevance and
resonance in music that converses with societies
and cultures. He is particularly drawn to the
musicality of Chinese literature expressed through
the tonal Cantonese language. His music has

been performed by, among others, the Pittsburgh
Symphony Orchestra, Albany Symphony, Hong Kong
Philharmonic Orchestra, Hong Kong Sinfonietta,
PRISM Quartet, Daedalus Quartet and Mivos Quartet.
With awards from international competitions,

his music has also been presented at festivals
including ISCM World Music Days, International
Rostrum of Composers, June in Buffalo and Havana
Contemporary Music Festival. Selected works have
been released on Ablaze Records, PARMA Recordings
and Innova Recordings, with scores published by
Edition Peters (London).

After completing his PhD in Music Composition at the
University of Pennsylvania, he joined the composition
faculty of the Chinese University of Hong Kong.

The theme is first suggested in the cascading
waves of string harmonics that ripple out from
the centre across the orchestra. The theme
grows more prominent as the muted brass
enters one by one, each playing one successive
note of the melody. Over a gradually shifting
harmonic prism, the woodwinds imitate the
brass materials. When low instruments enter,
the theme is clearly stated for the first time by
strings and brasses and its fragments again
spread to the entire orchestra, building up to
a grand finish moment where frenzied melodic
lines juxtapose.

May all the good dreams come true.

Programme note by Chan Kai-young
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With the Dead in a Dead Language”

“Hut on Fowl’s Legs (Baba-Yaga)”
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In 1874, Modest Mussorgsky set to work on an
innovative composition inspired by a recent
retrospective of the works of his artist friend
Viktor Hartmann, who had died the summer
before. Hartmann was a rare soul with whom
Mussorgsky seemed able to share his creative
aspirations. Mussorgsky had collected some of
Hartmann’s multi-faceted art, which ranged
from painting and scenery for the stage to
architecture. The loss occasioned by his death
in 1873 profoundly affected the composer.

Mussorgsky sought a musical outlet for his
reactions to these artworks in the form of

a piano suite made of relatively short but
interlocking vignettes. He performed the
music for friends at private gatherings,

but it remained unpublished until after his
death. His colleague Nikolai Rimsky-Korsakov
posthumously commemorated Mussorgsky -a
tribute to a tribute - by editing and publishing
the first printed version of the piano score -
which entailed making changes to suit his own
taste as to how the music “should sound”. This
is just one of many chapters that have become
part of the complex history of this music (in its
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Mussorgsky: Pictures at an Exhibition

HEFEFTH (BER#TEE)
Paris Catacombs, by Viktor Hartmann
(Wikimedia Commons)

versions for solo piano and for orchestra).
Many other versions have since been made of
what began as music for solo keyboard.

The best known of these is the brilliant
orchestration by Maurice Ravel from 1922.
But it has its contenders. Leopold Stokowski,
the Music Director of the Philadelphia
Orchestra, prepared a version of his own

in 1939, in which he chose to emphasise a
more “Slavic” quality, as opposed to the
lucid orchestration of the French composer.
Stokowski also made the decision to exclude
two movements (known as "Tuileries" and
“The Market-Place at Limoges”) because he
doubted their authenticity.

T U

In a sense, Mussorgsky’s “translation” of
Hartmann’s visual art into his own musical
medium finds its counterpart here: Stokowski
(just as Ravel had done) further translates
from solo piano to the full brilliance of the
orchestra. Neither version cancels out the
other; they simply add to the richness of the
work. Both Stokowski and Ravel in fact further
the “conversation” that Mussorgsky had

opened up in reflecting on the art of his friend.

Mussorgsky was himself an intensely visual
individual who was interested in connections
between the arts - not so much in Wagner's
sense of a synthesis as in mutual explorations
of similar themes. The Hartmann retrospective
included watercolours, oil paintings, costume
designs, architectural sketches and the like
and ranged from Russia to medieval Italy. This
explains the odd diversity of topics covered

in Pictures at an Exhibition. In fact, several
pieces of the original artwork have since been
lost, so that Mussorgsky’s portraits remain our
sole “record”.
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Pictures begins with a sturdy, confident
theme (“Promenade”) that is repeated at
several junctures to evoke the active presence
of our imaginary Spectator taking a stroll
through the exhibition rooms. Mussorgsky
sets this folk-like theme in shifting meters

to suggest the Spectator’s uneven step -
interpreted by some as a “self-portrait” of
the composer himself.

The quirky and varied artworks include a
nutcracker designed to resemble a gnome; a
watercolour sketch for an old castle (with a
cor anglais nostalgically conjuring the image
of a “singing troubadour”); a big-wheeled
Polish ox-cart; costume designs for a “ballet
of unhatched chickens”; a pair of “rich and
poor” Polish Jews (contrasted by music that
explores “their psychology and relationship,”
notes the musicologist Michael Russ) - here,
Stokowski’s orchestration comes closest to
the more-famous version by Ravel; a two-part
meditation on the catacombs in Paris and the
secrets of the dead; Baba Yaga, a witch from
Russian folklore (the basis for a clock design);
and the architectural plan for the grand

Gate of Kiev. Though this massive gate was
never actually built, Mussorgsky’s music rings
majestically to realise, in sound, this enduring
monument to his artist friend. In the end,

the Spectator becomes one with the artwork
he admires.

All programme notes by Thomas May,

except Spiralling Dreamscape

4 INSTRUMENTATION

MERE (H—HHES Ho_HEEH) SZUES HEE ZXEEE (H—RREAERE) BEBEE - ZXBNE-
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BEEBME - N\XER ENF-OZRE AR EEH HBLER HXBZ #F EA

TRILSEHE -

Four flutes (one doubling alto flute, two doubling piccolos), three oboes, cor anglais, three clarinets (one
doubling E-flat clarinet), bass clarinet, three bassoons, contra bassoon, eight horns, four trumpets, four
trombones, tuba, timpani, percussion, two harps, celesta, organ and strings.
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Over the past decade, conductor Jaap van Zweden
has become an international presence on three
continents. Currently Music Director of the Hong
Kong Philharmonic Orchestra, he is also Music
Director of the New York Philharmonic - a post he has
held since the 2018/19 season. Guest engagements
this season include the Chicago Symphony, Cleveland
Orchestra, Netherlands Radio Philharmonic, Shanghai
Symphony and Amsterdam’s Royal Concertgebouw
Orchestra. Maestro van Zweden has appeared as
guest conductor with many other leading orchestras
around the globe, among them the Orchestre

de Paris, Leipzig Gewandhausorchester, Los

Angeles Philharmonic, Vienna Philharmonic, Berlin
Philharmonic and the London Symphony Orchestra.

Jaap van Zweden has made numerous acclaimed
recordings, the most recent of which is a September
2019 release with the New York Phil of the world
premiere of Julia Wolfe's Fire in my mouth, continuing
the New York Phil’s partnership with Universal Music
Group’s Decca Gold label. In 2018 with the HK Phil, he
completed a four-year project conducting the first
ever performances in Hong Kong of Wagner's Der
Ring des Nibelungen, which have been recorded and
released on Naxos Records.

Maestro van Zweden was awarded the prestigious
2020 Concertgebouw Prize, given to musicians

who have contributed to the artistic profile of the
Concertgebouw over an extended period of time.
Born in Amsterdam, van Zweden was the youngest
ever concertmaster of the Royal Concertgebouw
Orchestra. He began his conducting career in 1995
and in 2012 was named Musical America’s Conductor
of the Year. In 1997, he and his wife Aaltje established
the Papageno Foundation. The foundation supports
families of children with autism.
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PHOTO: Umberto Nicoletti

Katia and Marielle Labéque are sibling pianists
who rose to international fame with their
contemporary version of Gershwin’s Rhapsody
in Blue (one of the first gold records in classical
music) and have since developed a stunning
international career. They are regular guests with
the most prestigious orchestras, have appeared
with Baroque music ensembles, and had the
privilege of working with many composers
including Thomas Adés, Louis Andriessen,
Luciano Berio, Pierre Boulez, Bryce Dessner, Philip
Glass, Osvaldo Golijov, Gyorgy Ligeti and Olivier
Messiaen. At Walt Disney Concert Hall in Los
Angeles they presented the world premiere of
Philip Glass’ new concerto with the Los Angeles
Philharmonic Orchestra under the direction

of Gustavo Dudamel. Last spring also saw the
world premiere of Bryce Dessner’s concerto at
Royal Festival Hall with the London Philharmonic
Orchestra and John Storgdrds. A new concerto
written by Nico Muhly will be ready in 2020 to
be premiered at Lincoln Center with New York
Philharmonic and Jaap van Zweden.

For their own label, KML recordings, they

have released a CD Box Sisters. Previous
releases include a Gershwin/Bernstein album,
and their project Minimalist Dream House

(50 years of Minimalist music). The DVD The
Labeque Way, a letter to Katia and Marielle
by Alessandro Baricco is released by EuroArts.
Recent performances have included a
European tour with the Royal Concertgebouw
Orchestra, and appearances with the Dresden
Staatskapelle, Chicago Symphony, Los Angeles
Philharmonic, San Francisco Symphony and

Berlin Philharmonic.
17
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In 2020, which cuts across two artistic seasons,

the HK Phil will be performing Beethoven’s complete

symphony cycle and all concertos.
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Rudolf Buchbinder
Seong-Jin Cho

HK Phil Commissions

Alexandre Desplat
Renée Fleming

Leonidas Kavakos

Katia & Marielle Labeque
Ning Feng

Vikingur Olafsson

Lea Salonga

Vassily Sinaisky

Nobuyuki Tsujii

Hiromi Uehara 292
Jian Wang +
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HONG KONG PHILHARMONIC
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To inspire through the finest
music-making
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“You're hearing one of the best
Wagner orchestras in the world.”

The Times
1

THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually. Recently the HK Phil
has won the prestigious UK classical music magazine
Gramophone’s 2019 Orchestra of the Year Award -the
first orchestra in Asia to receive this accolade.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro

van Zweden is the 26 Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna’s
famous Musikverein, the HK Phil has toured
extensively within Mainland China. In celebration
of the 20* anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and Sydney in 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung was
released in November 2018.



FFRBVELRRS TRt BINR R~ %
STROREE o ($5IR) SBIERE — (M
NEE) NESHIR2018ENAHET-

HEMBLESENEERNEERE
15 PUSRERAAPE ~ B  ALFEEE DR EHf -
R~ 4T3 BRRA ~ B R ~ BB ~ SEIfE -
EPEF-

BERIREEEBFHRNIFR FTE
WERTE > BERERFHREBEETNERRS
REREEFERNER AEZRABRH
1Toltbsh s BENBF Rt EHEE—
MRS LHEERR - B RINERRE
B SERBUBHRENRERE

AL EEB2006FEMABENEEE
B hRAEERRANEEER - Xh
ERZEBFBY RIBERBMNES
EEMIK T LBEIERE WIS At A
{E2HMER  UBREETBNBERAENE
E&o

BEERBRNREER  UREFEE
ALER - EREEEREETEEN
HittZHENRPED  RAZBEE
SEEHSTHASLE RITELER
EHEZMEENESNLESS > B8
EREERE BRNEIR BRENE
FEESF-

BB B APREZRER > BRI957
FERBRAHEBEREE LIN074FH
FlL-BRETIMEBESHIE

ERERZLMASBHITHRERN AL
TR BB IS N

ERERLEEFEEY KEER

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Stephen Hough, Evgeny Kissin, Lang Lang, Yo-Yo Ma,
Ning Feng, Leonard Slatkin and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces, bring music into the hearts of tens of
thousands of children and families every year.

The Swire Group has been the Principal Patron of the

HK Phil since 2006. Through this sponsorship, which is

the largest in the orchestra’s history, Swire endeavours

to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong's reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra
in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2019/20
BEARAERYE
HONG KONG PHILHARMONIC ORCHESTRA

SRME FE—I1VEZ FIRST VIOLINS = /22 SECOND VIOLINS
MUSIC DIRECTOR T # Jing Wang B Zhao Yingnae
SMEE REBH Domas Juskysm

Concertmaster N - .
B8 Leslie Ryang Moonsuna

5 2 F i
REM Leung Kin-fung 7 '? ang Jie
. AHEE Gallant Ho Ka-leung
First Associate Concertmaster f§%=18 Russell Kan Wang-to
REE ZE%F Liu Boxuan
Jaap van Zweden FFER Anders Hui EEBE Mao Yiguo
REZ—AIER BES Martin Poon Ting-leung

Second Associate Concertmaster R

#EZE Katrina Rafferty
N =56 . Cag
T % Wang Liang i SARELXRZE Miyaka Suzuki Wilson
A E EHEFHMF Tomoko Tanaka Mao
Second Associate Concertmaster %%'rﬁ Christine Wong
AR Zhou Tengfei

%k & Beide Gaulle
LEE=REE

Third Associate Concertmaster

= VIOLAS
EREtH Andrew Linge

HEEESE ¥ AJin FER Lilidlis
PRINCIPAL GUEST BX & Ba Wenjing BER{ER Kaori Wilsona
CONDUCTOR 2 I Chengli ZEB Chris Choi
# B Guili ERE Cui Hongwei
8B Li Zhisheng 1$7Kk# Fu Shuimiao
2% Liu Fangxi B Ethan Heath
£ #F Mao Hua Z B3 LiMing
¥SEEIE Rachael Mellado MEZE Damara Lomdaridze
R & £ 8 Nilan ZET#5F Alice Rosen
Yu Long #% 18 XuHeng #% 3 Sun Bin
%k & Zhang Xi SREES Zhang Shuying

X#RZ CELLOS

#752 Richard Bampinge
FEE® Fang Xiaomum

#* %8 Doralama
FRUZIN Chan Ngat-chau
FR1&E Chen Yichun

ZE & Timothy Frank
BA#EZ% Anna Kwan Ton-an
FHE Li Ming-lu

R&IE Tae-mi Song
RIEH Song Yalin

® HJE Principal

= B&ERE Co-Principal

* BIEE Associate Principal
A BRIEEE Assistant Principal
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MiEFS George Lomdaridze e
ZB Jiang Xinlaie

5RM%E Chang Pei-heng

5 1 FengRong

BEHZE Samuel Ferrer
HMER Jeffrey Lehmberg
#FIE Philip Powell

B#E Jonathan Van Dyke

R#& FLUTES

SEEHF Megan Sterlinge
E&EX Olivier Nowaks
78 Ander Erburu
%88 PICCOLO

MiZKE#E Linda Stuckey

# =% OBOES

EWiE Michael Wilsone
HEXE Ruth Bénischm
%% &8 Marrie Rose Kim
ZEE COR ANGLAIS
BRI Kwan Sheung-fung

E%¥E CLARINETS

$%%H Andrew Simone
$ XK John Schertlem
2 B Lau Wai

EEEEE BASS CLARINET

V#& Lorenzo losco

B12%E BASSOONS

EHIX Benjamin Moermonde

FRENHE Toby Chanm
ZFEW Vance Lees

BESEBHE CONTRA BASSOON
#E1HET Adam Treverton Jones

[E 5% HORNS

I B LinJiange

TAENEE Russell Bonifedem
BE Chow Chi-chunga
F£ZW Todor Popstoyanov
ZE/LFR Homer Lee

F@BZE Jorge Medina

V5% TRUMPETS

(& & Vacant) e

BERB= Christopher Moysen
#EZ® Douglas Waterston
Mi%E Robert Smith

K35 TROMBONES

ZI% Jarod Vermetteeo
BEE Christian Goldsmith
HETE Kevin Thompson
{85 &5 BASS TROMBONE
(ZE # Vacant)

K5k TUBA
BRI Paul Luxenberge

EE& TIMPANI

BE4:E James Boznose

AiE 4438 PERCUSSION

HIEf Aziz D. Barnard Lucee
Z2{EE Raymond Leung Wai-wa
A Sophia Woo Shuk-fai

B HARP
SPEIE Christopher Sideniuse

F494:F FREELANCE PLAYERS
$EE  BIET

Oboe: Jennifer Shark

E3E : E2H - axE"

Horn: Frank Demmler*, Hermann Paw”
N 18

Trumpet: Roberto Bodi

&% RHEL

Trombone: Faustino Nunez Pérez
BRERLLSS | STHIA RIAT EEX
Percussion: Lily Hoi, Eugene Kwong,
Raymond Vong

B ERE

Harp: Amy Tam

BE [ REK

Celesta: Linda Yim

ERAE  ERE

Organ: Gary Tong

AU THEAFSEES !

With kind permission of the

following orchestras:

*TAMBER T BLEE
Staatskapelle Berlin

NERNRELE
Hong Kong Sinfonietta

23



EE EB) Major Funding Body B E EB) Principal Patron

Pld SWIRE

EEAEBHSHIIBREY
The Jockey Club Keys to Music Education Programme

is exclusively sponsored by

FTHERGRESEGETEES
The Hong Kong Jockey Club Charities Trust

Rl [F1% [F1i RIDING HIGH TOGETHER

BARMBEENENRE AL ERMH
THEEE - EERGTREBRHEEEINT

The HK Phil offers flexible sponsorship benefits to help
B RMRORAHFUTHEE:

your brand achieve your marketing, hospitality and CSR
objectives. Our deepest gratitude to our concert sponsors

E 4% & EEh Concert Sponsors

@ taiktran ﬂ ii @ 487 & He 47

(how Sang Sang

NG TENG FONG

CHARITABLE FOUNDATION

WENEEREE

SINO GROUP
EN&

¥ﬁ ﬁ % [The Tung Foundation}
SUNWAH

EEERBELSE 'HH' UOB »==+
EREREZEEEESEE LV EERHIEY FABRREES R EIEE)
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation EX 1.2 01 B EREM
is sponsored by Composers Scheme is sponsored by Honorary Auditor

Pro-bono Legal Counsel
The Tung Foundation fif 5 % R & m ,
niearas THE FoREKT 1L o O'Melveny
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HONG KONG PHILHARMONIC ORCHESTRA
45™ ANNIVERSARY GALA DINNER 2019
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FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng
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sRHEL T Ms Cherry Cheung
BT 54 Mr Fan Ting

&%+ Ms Jin Ling

EE#L % Mr Wong Hing Fung
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Ms Vivian Poon
BIASEE Mr So Chung
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SBT %4 Mr Fan Ting

&5 Mr Ning Feng

FEf#5%E Mr Wang Jian
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18R EB) Gift Sponsor
Mr Harold Sun
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F$# %+ Ms Jin Ling
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Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « &84

Dr William Ho « falJk/@e4s

Ms Jennifer Hodgson

Mr Maurice Hoo © $i14%4%E

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERBETL T
The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma « B&E=fE%+

Ms Joan Foo Mahony

Dr & Mrs Wing Fuk Pang * #K@BEXA
Mr K Tam

Mr & Mrs Ivan Ting © TXRIZ{A{E
Mr&Mrs ST Tso * BBENRE

Mr Patrick Wu

Ms Vanessa Yeung

Mr Yuen Ho Yin © =#ER%E

BEIE & Joe Joe
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ZHEEE

Hang Seng Bank
Zhilan Foundation

Ms Doreen Lee & Mr Lawrence Mak
FESRETRERBRE

Mr & Mrs Cheuk-Yan & Rotina Leung
RERRERA

Shun Hing Education and Charity

Fund Limited « EEHERESEEARAR
Tin Ka Ping Foundation « BXIAE &S

R FERRBEB LT
Mr Chiu Chun Leong David « #f&R%4%E
E.H.Y. Wong Family

Mr & Mrs Lam Ting Kwok Paul « #EBEEFA
Anonymous « EZK
Mr & Mrs Herbert Au-yeung « BB /S8R ERA

Mr & Mrs E Chan « BREEK{RE

Dr Chow Yat Ngok York « F—3##84%
Mr Edmond Huang and Ms Shirley Liu
In memory of Ms Shirley Kwan « BEIIZARFEHEIRAE
Mr & Mrs Ko Ying « EEAE

Dr & Mrs Julian Kwan « BIRHEEEREXA
Mr Dicky Lam Kwok Hei « #E#&S4E
Mr Chu Ming Leong

Dr Thomas W T Leung « REEE4:

Mr Samuel Leung

Lo Kar Foon Foundation « BREZEES
Mr Stephen Luk

Mr & Mrs A Ngan

PL C. Foundation

Mr Sham Ho Cheung « ;ER#5%%E

Mr Tan Stephen « BRESE

Dr & Mrs Tsao Yen Chow « EIEMBE LR

ESEERSFI L

Anonymous (4)
Mr lain Bruce
Don Don

Mr & Mrs Kenneth H C Fung  JSEE#{#E
Dr Affandy Hariman « Z=E¥84

Ms Ho Rose

Mr & Mrs Fung Shiu Lam
Dr Ernest Lee * ittt
Mr Henry & Mrs Angelina Lee
Mr & Mrs Francis Lee

Mr Jan Leung & Ms Emily Chow
Ms Bonnie Luk

Dr & Mrs Wing Fuk Pang * EXEBEXA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © SiEE X TR EBREE
Mr Alan Yue and Ms Vivian Poon * &X&5%ERA

ZRYRIE & Joe Joe

BEK (4)

BIMAEERRA

RURERBRTLE
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% #% % THANK YOU FOR YOUR SUPPORT
KEF
MAESTRO CIRCLE

B AT AT SRH2EHS=fER The HKPhil’'s MAESTRO CIRCLE offers members
RlETEgET B E R TR AME year-round tickets and branding benefits. We are grateful
ZTENH: to the following Maestro Circle members:

BH#£ %8 Platinum Members

‘ Billion Charity Fund ﬂ i i
T M R OR
\‘/ ASIAINSURANCR: f%f ;'J"!: ,%% % % ﬁ

(how Sang Sang

{8/ 28 Diamond Members

ONES R O
DM Sun Hung Kai Properties

“#BEAR TS Emerald Members

SF Capital Limited -
Samuel and Rose Jean Fang W HARF
Established 1886
¥ 3% & 8 Pearl Members

R EBER
YEW CHUNG INTERNATIONAL SCHOOL

YCIS

2 EBEH CORPORATE SUPPORT ENQUIRIES:
. LU s BT
development@ h kph | I .Ol'g | 2721 2030 In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

{Z5TE £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEEBEMUMRI -

ERBEROREGTES

The Hong Kong Jockey Club Charities Trust
BEMARAR

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b8 MR BEERE | SRR AR o

JETEFRSCE iam
V2 #2888 1907) NEE « AERPMNF/INEER
REELE B
A - BT (c.1800) NRE
T d R
%[E - IRIE (1991) KIRE
$E-EETLE EE
RZERE - ZE (1910) MEE « BRA/NEFER

EBERRERRE Bl
FRiBfE 2z EH 4433

o BiFE - BF (1902) MR - B2 AER

o F-BEH-EES (1866) NEE - HLEEE=REF
R/ NERER

o M9 INEEEMN (1788) NRE - HEEE —RIERE
ERiEER

o RE-ZRER SR (1736) NMEZ - RAERELEER
AR MR AEMAER R E TR MR Hihgas

o EEEMN/NSEmS

o BERMARIE

o BRIX

AREBYLER (15IR) AR »

MTFALEH—EESZ ERRAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FEEANCE
A cEE=ESTHED
G. B. [NEEFE (1760) NMRZ » HEMEE M EFEA

HEERMEBMZIHED
FRZ - RREZE (1910) M
HAEE—REREREASEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERITEREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

» Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 29
played by Mr Leung Kin-fung, First Associate Concertmaster
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Z #i% ¥ THANK YOU FOR YOUR SUPPORT
3 o i s &y 3T 4
%‘,% =] 32%%7M =] %@

A MUSICAL ENCOUNTER WITH THE HK PHIL -

FUNDRAISING CONCERT 2019

I

ENZEEIEE FUNDRAISING COMMITTEE CHAIR

REZ L Mr Edward Ng

[i

BENZEEEHFER FUNDRAISING COMMITTEE ADVISOR
ERHSAZEREM Mrs Janice Choi, BBS, MH, JP

Z{#%ZEE T ORGANISING COMMITTEE
EHRTETHETRE
CO-CHAIRS OF ORGANISING COMMITTEE 2019

ZEH AN Ms Ming Lie, Barrister-at-law
FiEE/)\E Ms Alice Wang
EF50/\E Ms Philippa Wong

%8 MEMBERS

BrERS/\E Ms Lora Chow
Z258%/\B Ms Connie Leung
FRBEZE/\MH Ms Shine Lin

EBh¥E SPONSORS
@& &) Title Sponsor

SERVICED APARTMEN

#=EB) Gold Sponsors
#|Z K Anonymous
BlackRock

Lo (FREZRERKREBRE) BRAT
Clement Shield (Security Specialist &
Event Organiser) Limited

Nomura

AR R EENTEE

Rightmind International Nursery & Kindergarten

ZTEEEESLE Y. S. Liu Foundation

$REED Silver Sponsors

Dmitry Balyasny - Balyasny Asset Management HK Limited

HEABERE Hong Kong Harp Chamber Music

Hotung Mills Education Foundation

Larry Jewelry

BE R M.INT ACADEMY

B4 R A Mr & Mrs Monia and Mansfield Mok
AEEEZZEFEER The Swire Group Charitable Trust

$A&B) Bronze Sponsors

Ms Mimi Chan

ZXRASBEEMM Mrs Janice Choi, MH, JP
Mr and Mrs Vincent Chow

ZBAZ 54 Mr David Cogman
BIBIERARAT The Cross-Harbour (Holdings) Limited
A Family Friend

Mr & Mrs David Fried

Mr Klaus Heymann

ML+ Ms Alice Hung

Ms Elizabeth & Mr Frank Newman
FMREBEAEMRAE Raymond Industrial Limited
ERtER S Mr Benedict Sin

Mrs Joy and Mr John Slosar
BREFHCHE Mr Jack So, GBM, GBS, OBE, JP
BrEx i+ Dr Helmut Sohmen
EAZEIRAREN Ms Winnie Tam, sc, Jp
FEEEASE4E Mr Henry Tang, GBM, GBS, JP
Michael & Ginnie To

E X FEH L Dr Raymond Wong

EE AL Dr Wilson Wong

RIS Mr Long Yu

EHh Sponsoring $10,000 or above s E
#Z KK Anonymous (2)
RER (F8) BMRAF Auto Italia (HK) Ltd
EERLTUFPERRYME
Belilios Public School Parents-Teachers' Association
Jonny Bui & Wendy Leung
Diana Chan and Nelson Woo
BREH Gwendoline Chan
Ricky Chim
BfEkF %+ Ms Winnie Chiu
Rita Chong
ZAETEERERTESELEER
Donation by Connie Leung via Belilios Old Girls Foundation
Kaye Dong
Anna Hu
June Leung
/iEBE 4 Dr Li Siu Hung Patrick
EElE %+ Ms Vivian Liao
ETFRERHATRKENTERFEUFEL L Mencius Institute Founder
Connie lvy Sun
ERFEL T Mrs Harriet Tung
HEFEREREKRA Dr & Mrs Wong Chun Wah Alex
LR R R (REREPXEE PO RIEAL)
R
HK$5,000 or above 5
Patrick Chan
Edmond Chan
#/DM& Choi Siu Wai, William
EBLEMHBEHERAT Hong Kong Federation of Women Lawyers Limited
ERREIHEXEGREEE
Hong Kong Tianjin Business and Professional Women Association
Karen Suen Fine Jewellery
Clara Lam
Moray Lam
B Jackson Lam
Mariana Lam
M LB E AR A Dr & Mrs Lim Boon Kian
MENCE Anti-aging & Weight Management Authority
Dr. Gigi Pang Che-Kwan
Vivian Poon
Fiona Wong
EIRH Carol Yau
Rachel Zhao
EEREE
ZIFSEERA



HEFELEER
CHAIR ENDOWMENT

fifi yvi RICHARD BAMPING

development@hkphil.org
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Z % ¥ THANK YOU FOR YOUR SUPPORT

HE(HER) EEFEEZEBE2019KELZFE
GRAMOPHONE ORCHESTRA OF THE YEAR 2019
AWARD SUPPORTERS

H&%#F%E Platinum Supporters

Pld SWIRE

J_J ii THE PENINSULA SINO GROUP
HONG KONG féﬂ]gﬁh
(how Sang dang

Bl E KR ERFKA Mrand Mrs Y. S. Liu
BFE )t %4 The Hon Jack So, GBM, GBs, OBE, JP
%EBR S E B K A Mr & Mrs Stephen Suen

Mr Wellington and Mrs Virginia Yee

A% $F#E Diamond Supporters

N N =z
& MR amoMacAUAN  (€)theOrigo BN B ®

PARSONS MUSIC

BRET
MESE Mr and Mrs David Fried

SUNWAH Mrs Nancy Lee

#%#5%E Gold Supporters
BIBERBRAT The Cross-Harbour (Holdings) Ltd.
ER B E Mr Glenn Fok
May Holdsworth
BEZ EEEH Ms Hung Chi-wah, Teresa
Dr & Mrs Vincent T C Leung

$RZ154& Silver Supporters
A e K BRKBA 2 = Mr Ivan Ho & Ms Donna Hsiung
EBBZEE Hong Kong Harp Chamber Music
Mr & Mrs Richard Hui
FEBEHUIE Professor Lai Ching Lung
Ms Ella Lau
ZBESHEE A Dr Lilian Leong

$Az#%#% Bronze Supporter
Ms Chow Yim Wah Angela
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BEARAEZHERRAF
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEBHA
TBEE
MEBREL L

BEER

gkt
FE

gENSE
HKEAAZERED
EIES:

IR E
il

HREBEYL
EREBHR
FRERE
HEEBEL
MWXTRE
FRBERZT
RETHRBE
BENRE
RE&HKE

BAZERAEEM

EBZREFRE
HREPEL
FERBhSE

EtEEEEY

IR E
FE

e
BENRE
HREPEL

BITEES
Pl S
ESE

RN AE
ERIEE T
R e
BREHE
=B L
SBRZKE

HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS MBEEY
Mr Y. S. Liu, MH IR A
CHAIR e
ZHEE

The Hon Jack So, GBM, GBS, OBE, P E?Qﬁi

) ; KA E
Mrs Janice Choi, BBS, MH, JP D774 et
VICE-CHAIRS 7T

SRAPIE L

Mr Benedict Sin
TREASURER
Ms Karen Chan, Jp wnzET
Prof Daniel Chua SEZKE
Mr David Cogman R
Dr Allen Fung
Mr Andy Kwok
Mrs Mabel Lee BRERESS
Dr Lilian Leong, BBS, JP
Mr Peter Lo HEEHIZ
Mr Edward Ng ES

Ms Winnie Tam, sC, JP

Mr Sonny Yau

Dr John Yeung, sBS, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin
CHAIR

MrY.S. Liu, MH
Mr Peter Lo
Dr John Yeung, sBS, OBE, JP

EXECUTIVE COMMITTEE

MrY.S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, BBS, MH, JP

Mr Benedict Sin

Prof Daniel Chua

Mr David Cogman

Mr Edward Ng

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Andy Kwok
MrY.S. Liu

Dr John Yeung

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR



BERERHERRAS
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

17t A E MANAGEMENT

TR R P E5ED

EE-2240
TBRE B

RS
BAFSASIER

FRE
ERRRRIEE SR
REW
ANEREE
MW
TR o 5 B IR AR IR

B
TBIE
BEE

TERHEREE

FFAM
EMHRRITBE

BEE
TEBE
MBS 52
BIFTHERE
RivEe
HAZBE

BRI
HERINBLEIE
ES 1

LT ERE L

"R
BERIEIEEE

KRIEE
TR BI ET
/R
AT EBE
(HBERINE)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So
SENIOR ADMINISTRATION AND

FINANCE OFFICER
Apple Li
IT AND ADMINISTRATIVE OFFICER

Crystal Fung
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Angel Kwok
ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

BREE
wEA
BRIBET
e
RIS
SREAT

B RENBACIE
BEMR

B RENIEAIE
HHY
BRIE

ThiGHEEER

G

g A
SEFI

@%mg

REFRREE

ik cogd

AR AR

ERERE

SRR R SR

REHR
e

SfiX
A BT

A RE
EHIE

MIER
Qo £

FHEE
EHEE

SEEFHE
IR

S EHEE
PRE 2
BOEE
(CIEE

stEE

‘Sk?vtﬁ'?
HEABKE

BRAARAR
s EIREE

PBRHERE
SRR

MZEER
9 BB

BRILH
BHREAEM

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Karina Wong
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin

DIGITAL MARKETING AND
CRM MANAGER

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS
Kenny Chen

DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong

TRANSPORTATION AND STAGE OFFICER
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HONG KONG
DESERVES

A WORLD-CLASS
ORCHESTRA

ERESER —EHFRNKE
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2 | Your contribution ¢
El#3*: | hkphil.org/give




BRI LENEREE HK PHIL UPCOMING CONCERTS

6&7
DEC 2019

RIE | XNBEFP
YU LONG | The Firebird & Carmen

Fri & Sat 8pm S HEX R (hB#A) (1919)
cc B (EERR) > AMEENLATE (FEEH)
$480 $380 $280 $220 WEm (EP9) #E8h (KA )
STRAVINSKY The Firebird Suite (1919) R 15 R
FnEE? CHEN Qigang La joie de la souffrance for Violin and Bl MRS
DISCOUNT OFFER? Orchestra (HK Premiere) Yu Long, conductor
SHCHEDRIN Carmen Suite (after BIZET) Ning Feng, violin
13 &14 AEEL KRS
DEC 2019 RES | By+HFMESHERt
Fri & Sat 8pm Swire Maestro Series:
cc

$580 $480 $380 $280

JAAP | Mahler 10 & Shostakovich 10

“ % BB BRI R
i = . (B1924 5 PR T (A6 T th KR AR B B B 1)
DISCOUNT OFFER FHESgR B
MAHLER Symphony no. 10: Adagio and Purgatorio
(first performance since 1924 of Willem
Mengelberg’s performing version) BEZ 58
SHOSTAKOVICH Symphony no. 10 Jaap van Zweden, conductor
23 & 24 —®REL: LEE=
DEC 2019 A Jazz Night with Hiromi BREM 51
Mon & Tue 8pm EREERAIR J:EE%W’EEH&??:%%
cc Originals by Hiromi Ryusuke Numajiri, conductor

$480 $380 $280 $220

30 & 31 MthAREERE
DEC 2019 A Viennese New Year
Mon & Tue 8pm NGRS - SBAS SR (IRIE) e
cc ME - EREH (HRiE) : BRI BRENBN IR
$480 $380 $280 $220 Ria (Hees) (GNER)
REEH (BE2FmAEREm) GENER)
6258 (EEAN)  REES K
MR EREE (EB|BH)
kE%
JSTRAUSS 11 Die Fledermaus: Overture
JSTRAUSS 1l Die Fledermaus: Spiel ich die Unschuld vom Lande

Robert MORAN
Louis ANDRIESSEN

Points of Departure (Asia Premiere)
The Nine Symphonies of Beethoven (Asia Premiere)

Hiromi Uehara,
composer & jazz piano

EfmE o 518
HE 2eE

BERNSTEIN Candide: Glitter and be Gay Christopher Warren-Green,
JSTRAUSS Il Blue Danube conductor
And more Sharleen Joynt, soprano

10 & 11 BRUMBEEEERR: 28 - FH)
JAN 2020 Elim Chan & Martin Grubinger:
Fri & Sat 8pm Rhythm & Dance
e« R WE (BE) > Bt E (EHER)
$480 $380 $280 $220 SEAFHI IR (zEmEn)
BRI E (REBEHE) (1947) PR LAH# - 4548
Kalevi AHO Sieidi, Percussion Concerto (Asia Premiere) EEER BB
STRAVINSKY Funeral Song Elim Chan, conductor
STRAVINSKY Petrushka (1947) Martin Grubinger, percussion

FIZER I & Z 49 AR R £ AVAILABLE AT URBTIX Www.urbtix.hk
CC = HEAXEHFLEFLE Hong Kong Cultural Centre Concert Hall

BEEEEHEY L HREHH4AEE '20190RCHESTRAOFTHEYR | ¥R ZENIEE - LBEARAKBRMZPIR

“EnEE
DISCOUNT OFFER

We are offering our music fans a 10% discount when purchasing tickets for the concerts with the promo code
“2019ORCHESTRAOFTHEYR". Only apply to Price A and B tickets.
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