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(RABR) rezvre tra®R)
Glimmering Lights, Cascading Heights (HK Phil Commission, World Premiere)
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BT+ RZEH S > TN&E ] Piano Concerto no. 26, Coronation
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i B Feierlich
EE Lebhaft
P. 12 Fg@@ EiEi Lio Kuokman conductor
P13 | ZFFH#: u= Colleen Lee piano

B &85 RADIO RECORDING

BERGHEBEAENA (FM 97.6-98.9 Jkii&kradiod.rthk.hk) ##& ; # ik B # K B 1 f #& AF6 o
The concert on 26 June 2021 is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
radio4.rthk.hk). Stay tuned for the broadcast details.
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Guidelines for your concert

visit under COVID-19

AR E ERAABERREHRZEH

Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Masks must be worn
throughout the venue and
the concert hall
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social distancing
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Temperature checks
are arranged at designated
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Use the
disinfectant dispensers
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Persons with symptoms
of flu and people who
have been in contact with

COVID-19 patients within the
last 14 days may not attend

the performance
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CHAN KAI-YOUNG

CRytE R

Glimmering Lights, Cascading Heights
(B2EZHEm - R EE HK Phil Commission, World Premiere)
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FRE&#% Chan Kai-young

It is a great blessing to witness a live
premiere performance of this work amidst
the pandemic. Having endured such
difficult times in 2020, we are ever more
appreciative of the magic of the musical
notes resounding in the air. | hope these
moments of togetherness will be lasting
as we emerge into the “new normal?, in
which normality itself is renewed at an
unprecedented rate.

Morphing through changing orchestral
colours and contrasting textures, the
simple fall-rise gestures signify the
undulating journeys one must go through
when overcoming darkness, fear, hardship
and solitude. These gestures recur and
develop throughout my work, beginning
with an interplay of bright harmonics and
lyrical lines between the string sections
(the “glimmering lights” of hope in the
distance). The strings are then quickly and
forcefully interrupted by a dark, contrasting
block of wind instruments cast in densely
voiced harmonies — also a recurrent musical
element that now lurks in the background.
After exchanging the lyrical lines between
different orchestral colours, the piece
comes to a brief climactic moment of

joy and exuberance. As the dissonant
block chords abruptly take over as the
foreground, different sections of the



CHAN Kai-young: Glimmering Lights, Cascading Heights

13 EX My ABOUT THE COMPOSER

RN E%A RSt SEEl Through orchestral, chamber and mixed media, Chan
SRES 0 B 2% , A ) B 2B 7 7k ) A R Kai-young integrates nuance, relevance and resonance
BB BRI ACEEZE -ERN
K -EEME TERSIHEBRERK
1438 o (4 O & R T 2 47 35 95 44 ] ~

MBFREECLZEZBNE -FE language. His music has been performed by the
EREHE  ERELKE  FRINR Pittsburgh Symphony Orchestra, Albany Symphony,
BB RETNESR - BERHZE Hong Kong Philharmonic Orchestra, Hong Kong

MEXZ FRALEERHRSHE Sinfonietta, PRISM Quartet, Daedalus Quartet and Mivos
Eo YN ZEERLLEDESE Quartet, among others. With awards from international

in music that converses with societies and cultures.
He is particularly drawn to the implied musicality of
Chinese texts expressed through the tonal Cantonese

EREBAEZERRSSE > Qi competitions, his music has also been presented at
EEERS9E (1SCM) HRE%E festivals including ISCM World Music Days, International
R EES CE =1

EIPRfRER R RE B K RAR B Contemporary Music Festival. Selected works have

HEERBROS - B FREXE been released on Ablaze Records, PARMA Recordings

Ablaze * PARMA: Innova¥ I8 A and Innova Recordings, with scores published by

2517 ; %588 Edition Peters iR+t Edition Peters (London). After completing his PhD in
(f6%) HIER-BERENRERBIANR Music Composition at the University of Pennsylvania,

TASBE e LB o A SRR he joined the composition faculty of the Chinese

Rostrum of Composers, June in Buffalo and Havana

AR B IRIE EE S University of Hong Kong. Commissions and grants from

the Research Grants Council, Composers and Authors

MRABEMBERBED  FREBALR
RRABBIFR IR AER A F LRI
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Society of Hong Kong, and other institutions have
supported his on-going projects exploring how text-
setting constraints in Cantonese can be turned into
creativity in contemporary music.

WHIBS X > B> FEIEIEE  orchestra have to work their way through
KENUXETTRMIFNS 84/ terraced textures weaved together by

BO%ER (T2IE ) » AR RKE | descending or jagged gestures (“cascading
EMYliE-BEEIREF  8EE  heights”) to break away from the dominance
FENB FHISHA#F o of the gloomy harmonic clouds, before
finally reaching a triumphant coda. May our

od == JEE 23
FEEIE RS triumph come soon in reality.

Programme notes by the composer

4% INSTRUMENTATION

RE - EH MILEE - MXEZE RIBRE - MIAR - WINE - MIRR - EERN TER mRBEHEIRXEME-
Flute, piccolo, two oboes, two clarinets, two bassoons, two horns, two trumpets, two trombones, bass
trombone, timpani, percussion and strings.
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WOLFGANG AMADEUS MOZART
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Piano Concerto no. 26 in D, K. 537, Coronation
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Allegro
Larghetto
Allegretto

THE COMPOSER

Mozart composed 27 piano concertos, the
majority of them written for the Viennese
audience — between 1782 and 1786 he wrote
no less than 15 for performance in Vienna.

In the final five years of his life, however, he
effectively abandoned the piano concerto in
favour of his real musical passion — opera.
He wrote four operas between 1787 and 1791
— Don Giovanni, Cosi fan tutte, La clemenza
di Tito and The Magic Flute — but only two
piano concertos. As Alfred Einstein wrote in
1944 in his important biography of Mozart,
“we should have had more than just two piano
concertos — we might have had 10 or 12 such
masterpieces — if the Vienna public had paid
greater attention to Mozart than it did. For of
course Mozart wrote no new concertos when
he had no opportunity to play them.”

THE BACKGROUND

His penultimate piano concerto, dated 24
February 1788, was first performed by Mozart
himself in Dresden on 14 April 1789, and there
is no evidence that he ever played it in Vienna.
He did, however, perform it in Frankfurt on 15
October 1790 at the festivities marking the
coronation of Emperor Leopold Il.

That performance in Frankfurt was such a
great success that the work has become
known ever since as the “Coronation”
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4% INSTRUMENTATION
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Flute, two oboes, two bassoons, two
horns, two trumpets, timpani and strings.

Mozart: Piano Concerto no. 26, Coronation

Concerto, and its regal, celebratory character,
is reinforced by the presence in the orchestra
of trumpets and drums. It is also, as Einstein
readily concedes, one of Mozart’s most
straightforward works: “It is both brilliant and
amiable. It is very simple, even primitive, in its
relation between the solo and the tutti, and
so completely easy to understand that even
the 19t century always grasped it without
difficulty.”

THE MUSIC

That “simple” quality is evident at the very
outset of the first movement when, above
a treading bass, the violins bring the music
up to its first exuberant theme, trumpets and
drums adding a suitably festive air. A gentler
second theme is presented before the soloist
emerges and, after bravura displays of scales
and arpeggios, presents a cadenza - Mozart
left none for this concerto — bringing the
movement to its glorious ending. Even more
“simple” is the almost childlike naiveté of the
disarming little tune which the pianist plays
at the start of the second movement (in the
original manuscript, Mozart wrote only the
right-hand line of the piano part throughout
this movement). But here is the essence

of Mozart’s genius: to transform simple
ideas into music of unbelievable beauty.

In its alternation between orchestra and
piano, the movement offers one of the most
magical moments in the whole of Mozart’s
output. After such delectable glories, the
third movement is light-hearted and, again,
based on the most simple of melodic ideas,
first stated by the piano. Dazzling scalework
from the piano and festive interjections from
the orchestra bring the work to its utterly
happy conclusion.
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ROBERT SCHUMANN
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Symphony no. 3 in E flat, op. 97, Rhenish
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Lebhaft

Scherzo - Sehr massig
Nicht schnell

Feierlich

Lebhaft

THE COMPOSER

The River Rhine featured prominently in the
last years of Schumann's life. On 27 February
1854 he threw himself into it in a failed
suicide attempt, while on 29 September
1850 it afforded him a far happier experience
when he and his wife Clara boarded a boat
and cruised down the river to the great city
of Cologne. That journey clearly made a
profound impression on him, and he wrote
enthusiastically about the vast river with

its boats and crowds of holiday-makers,
the enchanting views from the boat of the
Seven Hills, and of the impressive spectacle
of Cologne Cathedral as first glimpsed
rising above the river banks. During their
brief stay in Cologne, Robert and Clara
withessed a great service in the cathedral
during which Archbishop von Gneissel was
made a Cardinal. Their short visit over, the
Schumanns boarded the boat and sailed
back along the river to their new home in
another Rhine-side city, DUsseldorf.

THE BACKGROUND

When the Schumanns had first arrived in
Dusseldorf on 2 September 1850, they were
given the kind of hero's welcome he had
never previously experienced and it imbued
him with a deep love for the Rhineland and
its people. His immediate response was
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Schumann: Symphony no. 3, Rhenish

to compose a new symphony celebrating,

as he himself put it, “a piece of Rhenish

life”. This was to be his fourth and final
symphony; although, by a quirk of publishing,
it appeared, and has been known ever since,
as his Third Symphony.

The symphony, named “Rhenish” in honour
of the Rhineland, met with universal acclaim
at its premiere in Disseldorf on 6 February
1851. Schumann conducted a second
performance in Cologne three weeks later
and this, too, was enthusiastically received.
Notwithstanding the obvious pride the
Rhinelanders felt at Schumann’s generous
portrayal of them and their land, the “Rhenish”
Symphony is, as Dr Max Alberti writes in his
preface to the score, “filled with the spirit of
affirmation and joy of life”.

THE MUSIC

The first movement leaps into life with a
purposeful theme representing the strength
and unstoppable flow of the great river. The
unfettered cheerfulness and exuberance of
this movement not only paints a picture of
the dancing and general liveliness of the
Rhineland, but reflects the wonderful sense
of optimism Schumann experienced following
his arrival in DUsseldorf.

Philipp Spitta, one of Schumann’s first
biographers, wrote “perhaps the gem of the
whole (symphony) is the second movement,
in which power and beauty are mingled with
the romance which in every German heart
hovers around the Rhine with its multitude of
songs and legends.” (This, after all, is the river
which is central to Wagner’s epic Ring of the
Nibelung.) The movement is in the form of a
typical Rhineland dance.




10

Z2ZE

EXRAEFBBEHZEX - thEEH
DEESERITAST LB KRBT
HELL 857 S 4% B LU 111 > B RAR S LU »
ZBAHREZIHEERNES > BER
FWAL o SRR > AL R IE XA F
2 fthE 6p 42 H i — B iR IR GLRY B o

HEENAS= -FHESET
BE DR TREANERL M
MERNERTERARK =%
EEHFRMOES EEEREM
ERFRRTMRE  FIRERYER
e = BE—IBHARRAK
MBEEFENEE - FHEEN
BRREFHREBEABER
FErE- FH LREYE SEH
NWR{ELEZEE M ELHER
BtIEEFNEE EEET
ERERENSEN MBRTHE
RREBHNRBEAXRKE -EERE
thEmEHRBOEN —BHIE
EFERMANBGRZ— AR
BERAPIHHRAITR BENE
AHEEE SEMEK MO
BRINE S 2EEM B EERIN
BHRLUN BEERBRABENRER
BRI EARENEMEE RER
FHEBHREIZIRELERDN
a5k -

L ph BIAT PR WRER AL

EXTRA

Robert Schumann had not wanted to move to
Dusseldorf. He had been hoping for the post of
Musical Director at Dresden. When that proved

unattainable, he tried to find similar work in Leipzig.

When that, too, eluded him, he reluctantly accepted
an equivalent post at Dusseldorf. Ironically, his

first years there were among the happiest of his
whole life.

The next pair of movements were originally
given the titles “Morning on the Rhine” and “In
the style of an accompaniment to a Solemn
Ceremony”. The third movement acts as a
kind of gentle interlude with the clarinets and
bassoons singing lovingly over misty violas in
a kind of miniature picture of the Rhine as it
flows through open countryside on an early
autumnal morning. The fourth movement
was inspired by the service the Schumanns
witnessed in Cologne Cathedral, and the
prominence given to trombones, instruments
traditionally associated with sacred music,
and the solemn, hymn-like quality of the main
theme all imply the grandeur of a religious
occasion in a great Gothic cathedral. There
is also something of a homage to Bach,

one of Schumann’s great heroes, before the
doors of the cathedral are flung open and
the music celebrates its return to the open
air in the lively fifth movement. It is as if

the whole Rhineland is celebrating before a
grand consummation when the music from
the cathedral is combined with hints of the
earlier movements, bringing this splendidly
picturesque Rhine journey to its conclusion.

Programme notes by Dr Marc Rochester

4% INSTRUMENTATION

MTRE MTEEE NLEEE MZEBRE - OZER -MINR - MEZRR - BEERR - TEHRZXLGMHE
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, two trombones,

bass trombone, timpani and strings.
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Praised by the Philadelphia Inquirer as “a startling
conducting talent”, HK Phil Resident Conductor

Lio Kuokman was the laureate at 2014 Svetlanov
International Conducting Competition. Lio served
as Assistant Conductor to Music Director Yannick
Nézet-Seguin at the Philadelphia Orchestra, the first
Chinese conductor to be appointed in this position
in the history of the orchestra. He is currently
Programme Director of the Macao International
Music Festival.

Lio has worked with many leading orchestras
around the world including the Philadelphia, Detroit
Symphony, Radio France Philharmonic, Seoul
Philharmonic, NHK Symphony, Tokyo Metropolitan
Symphony and Moscow Philharmonic orchestras.
Recent highlights included debuts and re-invitations
with the Orchestre National du Capitole de Toulouse,
Orchestre Philharmonique de Marseille, the Russian
and Latvian National Symphony, and Hiroshima and
Kyoto Symphony orchestras.

Passionate in opera repertoire, he has conducted
many productions including Turandot, Don Giovanni,
The Marriage of Figaro, Carmen, Cavalleria Rusticana,
Pagliacci, and was invited by Valery Gergiev at the
Mariinsky Theatre to conduct Rimsky-Kosarkov’s

The Maid of Pskov. As a pianist, he has performed as
soloist with many orchestras including the Salzburg
Camerata and the Fort Worth Symphony Orchestra.

Lio graduated from the Hong Kong Academy for the
Performing Arts, the Juilliard School, the Curtis Institute
of Music and the New England Conservatory. Lio is

a founding member and the President of the Macao
Chamber Music Association. He has received Certificate
of Commendation and Medal of Cultural Merit from
both governments of Hong Kong and Macao.
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Hong Kong pianist Colleen Lee achieved
international recognition after winning 6™ Prize

at the 15" International Fryderyk Chopin Piano
Competition. She has performed extensively
around the world in solo recitals, and with
orchestras including the Warsaw, the China,

the Israel and the Hong Kong Philharmonic
Orchestras. She was the Artist Associate of Hong
Kong Sinfonietta in the 2010/11 season. Lee has
appeared in major festivals including the Duszniki
Festival in Poland, Musicus Fest in Espoo, and
Finland and Shanghai New Music Week. She made
her debut with London Symphony Orchestra
under Sir Simon Rattle in September 2019.

An enthusiastic chamber musician, she frequently
appears in chamber music festivals including the
Hong Kong International Chamber Music Festival,
the Musicusfest and collaborates with renowned
soloists and chamber groups. She is a member of
the RTHK Chamber Soloists.

Lee studied under Professor Eleanor Wong at The
Hong Kong Academy for Performing Arts (HKAPA)
and with Arie Vardi at the Hochschule fur Musik,
Theater und Medien in Hannover. Her discography
includes an all Chopin album recorded on the
Pleyel Piano released by the Fryderyk Chopin
Institute, and a complete Scarlatti Sonatas album
by Naxos. She was also featured on the Hong
Kong Sinfonietta DECCA album This is Classical
Music 3.

She is currently the Honorary Artist-in-Residence
of the Education University of Hong Kong and a
member of the piano faculty at HKAPA and at the
Hong Kong Baptist University.
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8% ATMNE— BRI ZRERMNRLE o

TERRSERGHEYLEIFoHANIE
B thBE2012/13 TR ERIEEEBLT
S4mBs—H > H512023/24%F o b4 B
2018/19%4 A » REBT KMMER R A4
HER T LT

RIEB2015/16 L THBRETERER
51

BEESK2020F 128 EXEEHESE
SHEE2020/21F 2021/22 A 443 o

EREZFHYTEMNBEE T LEEEM
KELEBRIFE  TEIMREE FAEREE -
BYM2016E 2018 F BB NFZF—2 M
(IEIR) MM AT LS - EHNFNES
RERERARIGHE  EANBEERET
AN R LTS - LEFER L
MBEE (BB 2019 FFEZE K-

BEUNCERGRT)  BREPEAMS
B HRMAKE BERE B EMRIL20
BE BERCKESMEREMBE K
2017 AN E 0 ~ APR ~ RO  EEWAM
ERKIE -
]
TBERLIT NEBEERR -

— (BEB®)
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman has been appointed Resident Conductor,
effective December 2020 and covering the 2020/21 and
2021/22 seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from
2015 to 2018. The concert performances and live Naxos
recordings were enthusiastically received by audiences,
praised by critics at home and abroad, and garnered
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20* anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.
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The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the

Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes in
schools, hospitals and outdoor spaces, bring music into
the hearts of tens of thousands of children and families
every year. The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The Swire
Group Charitable Trust and co-directed with The Hong
Kong Academy for Performing Arts, aims at enhancing
professional training for graduates from HKAPA’s School
of Music and facilitating their career development in the
orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2020/21

BEELER
HONG KONG PHILHARMONIC ORCHESTRA

TR B—MEE
MUSIC DIRECTOR FIRST VIOLINS
REE 04 i
Jaap van Zweden HEEE SWME—RIEE

Jing Wang Leung Kin-fung

Concertmaster First Associate

Concertmaster

TR 5 KIE

SME_RIEE SEE_REE SEHE=REE
BREERGE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CONDUCTOR Concertmaster Concertmaster Concertmaster
RIE g X & [Eva TR
Yu Long Ai Jin Ba Wenijing Cheng Li Gui Li
58
RESIDENT FER Bl EE ISREIE
CONDUCTOR Li Zhisheng Liu Fangxi Mao Hua Rachael Mellado
EEI 25 i*1E R
Lio Kuokman Ni Lan Xu Heng Zhang Xi



8 Z/\2% SECOND VIOLINS

[LEES

Gallant Ho Ka-leung ~ Russell Kan Wang-to

R

Miyaka Suzuki Wilson  Tomoko Tanaka Mao  Christine Wong

[ Jehedild BRBH AZRE Pk fEI3MAR
Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie

et BEREE ERE BHRAERE BHEBHF
Liu Boxuan Mao Yiguo Katrina Rafferty

5

Zhou Tengfei

i2= VIOLAS

[ Jed=-tis BEER ARRSES

Andrew Ling Li Jiali Kaori Wilson
HIEKRA 3REA MRE

Ethan Heath Li Ming Damara Lomdaridze

X% CELLOS

[ J sl Vel AR
Richard Bamping Fang Xiaomu Dora Lam
Rz FHE RERFE
Anna Kwan Ton-an  Li Ming-lu Tae-mi Song

£EB ERE K FR
Chris Choi Cui Hongwei Fu Shuimiao
Alice Rosen Sun Bin Zhang Shu-ying
PRz BRIAE ER
Chan Ngat Chau Chen Yi-chun Timothy Frank
@ =FE Principal
W B&EE Co-Principal
@ EIEE Associate Principal
A BNIEEE Assistant Principal
SREEHK
Yalin Song
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#2 SEASON 2020/21

BEEELEE

HONG KONG PHILHARMONIC ORCHESTRA

{£ = KX12% DOUBLE BASSES

OER L &2 SRImEE B
George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong
HATIE BER

Philip Powell Jonathan Van Dyke

K& FLUTES

@S2 EHH WEER

Megan Sterling Olivier Nowak

#EE OBOES

OEMiE Bzl

Michael Wilson Marrie Rose Kim

E % CLARINETS

[ Jebesil WERE 2R

Andrew Simon John Schertle Lau Wai

B & BASSOONS

[ 53154 WERENTR OFEWL

Benjamin Moermond  Toby Chan Vance Lee

EH IR

Samuel Ferrer Jeffrey Lehmberg
%8 PICCOLO

MR E

Linda Stuckey

EEE COR ANGLAIS

el

Kwan Sheung-fung

B S E ¥ E BASS CLARINET

Bt
Lorenzo losco

EEE#% CONTRABASSOON

AT

Adam Treverton Jones



[E % HORNS

@I
Jiang Lin

5% TRUMPETS

Wiz

Russell Bonifede

AFEH
Chow Chi-chung

BERs EERE JiESE)
Christopher Moyse ~ Douglas Waterston ~ Robert Smith
K% TROMBONES

o BEE BEE

Jarod Vermette Christian Goldsmith ~ Kevin Thompson

EE& TIMPANI BiE%3 PERCUSSION

O@RELT

James Boznos

@B HT REE

BO%F
FREELANCE PLAYERS

MEE L LER ~ 85
Violin: Shen Ting Chia, Zheng Yang

KiRE | HEE
Cello: Antonio Roig

0 R
Piccolo: Alice Hui

4]

Todor Popstoyanov

EJCES
Jorge Medina

=R
Homer Lee

{EE R BASS TROMBONE Xx5% TUBA
& @R (1)

Aaron Albert Paul Luxenberg

(On sabbatical leave)

R

Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk Xk THANK YOU PARTNERS

FE ) Major Funding Body & FE &8 Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

B %8R Concert Sponsors

ENEEE A i ¥
ASIAMILES 7\ (how Sang Sang
The Tung Foundation
BEEREEERY
EREEREEESE T L ERERAHEY ISR REEEEMRETEIEEH fBEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation . B K KERRY
[ﬂzmgma] ] B LocisTiCS
E3o1o3 1 BIEEREM
Honorary Auditor Pro-bono Legal Counsel
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£ #5374 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAiesegiRMeaEespER The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B hE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

@ = i =& w BilionCharity Fund ﬁé-.ﬁ&%?% Jﬁii
—_— (

CHAMBER of

ASIAINSURANCE R L Z 4 YOUNG SNOW how Sang Sang
$#% /7 & 8 Diamond Members
]ONES R wE
DM Sun Hung Kai Properties
#EA TS Emerald Members
SF Capital Limited SLAUGHTER AND MAY/

Samuel and Rose Jean Fang A EEME

B % & 8 Pearl Members

£l &
SUN HING GROUP

Established 1945

£ % %BN T CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 RS BT

In alphabetical order of organisation name
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£ #1374 THANK YOU FOR YOUR SUPPORT

REEE BESENREEKXERES
ANNUAL FUND, STUDENT TICKET FUND &

AMBASSADOR FUND

FEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
= OISR SRR AR

S 2487 #E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FABREEBRAT

#9¥E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREE =
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 232 {fE

The Wang Family Foundation - JE#tEES
Mr & Mrs Wellington and Virginia Yee

H {87 #& Distinguished Donor
HK$25,000 — HK$49,999

Ms Amanda Tsz Wan Ho - ZEfaliEfgz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE X 5tE

Ms Tse Chiu Ming - #&fi@8E% =+

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) - EZ K (2)

A fan - —44)

Dr Chan Edmond - [RiREEE

Dr Sunny Cheng - BiETBEE 4

Mr & Mrs Joseph W N Cheung * RERFEEREA
Dr York Chow - A—884%

Dr Robert John and Mrs Diana Collins

Mr & Mrs Ha Thuc Viet-Linh

Mr Edmond Huang and Ms Shirley Liu -

=R ERBRFI LT

Ms Teresa Hung - BEZ ZE#HT

Dr Lilian Leong - 252 &EEE

Ms Li Shuen Pui Agnes - ZHifl%« =+

Mr & Mrs William Ma - BE#EEEREA
Dr Mak Lai Wo - Z=18f18 4

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - 7&RB&Sc4E
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow - EIEMEERE

W55 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E#58R5 4%
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - ZEF &84

Mr Maurice Hoo - 887454

Mr Garth Jones

Andy Kwok & Katherine Chan

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Mr Jan Leung & Ms Emily Chow -
REEEREARTFLLT

Dr & Mrs W F Pang - Ex@EEERA
Mr K Tam

Mr & Mrs S T Tso - E#BEME

Mr Patrick Wu



BERENESR
STUDENT TICKET FUND

#2157 &E Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&E&®

#7E1H & Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk

Tin Ka Ping Foundation - ARAES®

B niaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - 2R %4
Societe Generale

Z5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - # & K

Mr lain Bruce

Dr York Chow - B—5#84%

Mr Chu Ming Leong

Mr Edmond Huang and Ms Shirley Liu -
=SS RBIF L

Ms Belinda K Hung - U@L+

Dr & Mrs Julian Kwan - BAREEE R KA
Mr Lam Kwok Hei Dicky « MEI# 4

Mr & Mrs Lam Ting Kwok Paul - #hEBSEEFR A

Dr Thomas W T Leung - REFEE4Y:

Lo Kar Foon Foundation - BREZEES
Mr Steven Mark

Mr & Mrs A Ngan

PL C. Foundation

Dr Sabrina Tsao

&85 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) - EZK (2)

Dr Affandy Hariman - FEFE4

In memory of Ms Shirley Kwan -

B EIE R ERAT

Mr & Mrs Fung Shiu Lam - JBIkM LR ALK
Mr Jan Leung & Ms Emily Chow -
RERERERTFLL

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BBE N BRARAT

Dr Derek Wong - E=RERE

BHRAEES
AMBASSADOR FUND

£ 2157 # Grand Donor
HK$200,000 or above 53 E
MTR Corporation - BN F]

#l£155# Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs S H Wong Foundation Limited -
"R EEESHIRAT

%5185 #& Stellar Donor
HK$10,000 — HK$24,999

Ms Chan Yiu Man Vivian

Dr Robert John and Mrs Diana Collins
Mr Samuel Leung

WEi5E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) * &K (2)

Mr Lawrence Chan

Mr Maurice Hoo * 88T &E%E4%E
Mrs Bonnie Luk

Mr Tang Leung Sang Nelson
Mrs Linda Wang
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EREEFRREETER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCAE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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EREZMEAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, IP
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Andy Kwok, Jp

Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

Mr Y. S. Liu, MH
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EEEEL
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FUNDRAISING COMMITTEE

Mr Edward Ng

CHAIR

Mrs Janice Choli, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Mr Edmond Huang
Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, sBS, SC, JP

CHAIR OF THE HK PHIL’S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)

CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, sBS, sC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Y. S. Liu, MH



BERERHERRAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TBLA B MANAGEMENT

TR R R F5EB

faIZesta
TR TR

EE
Eapzici

FRE
EMHRRIEE TS

REM
ANE R

W
TEUR BRI

PR
TBE
BEE
TBRABBHREE

Pite !
EMHRRITHER

SEMH
TEBE
MEE 5
BIFTHEEE
CRELE
BITHERE
RivEe
MAEHE

E1iTREIEP
b N

Bl 5RBIEEs

i ELS
BERIRIGE

IEE
BiifRBIEE
RIEZ

e [T

BB
BERIMERIBEE

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER

BRED
FE
HEEE
HEH
HECE
PER] 52
HECE
RFEH
BRI
REmM
BEBBCIT
H
BEEE

L £
BBt

TG EASES
M

TG AR
EEA

I
REPRREE
FBEE
BRI R EMASIE
SHE

Gk

LEA
B B R IR

B8
BHEE
PR H]
BIBHMELT

FiEE
EHEE

HEEHB
A
SEE R

PREE
B

IR

e

ss
SE A BT

xR
BRBFEE

PBRAAR
IR
MAZEER
SEEHIBED
MR
SEEHIBED
BRITHR
BRBHEE
ESRIN=
BORMFEE

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Karrie Chung
DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER
ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
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FUNDRAISING CONCERT
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The HK Phil Fundraising Concert is now calling for performers!
This will be an occasion for people of all professions and ages

to shine and perform with the HK Phil. )
Rigtt 1
Wilson Ng conbuctor
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30 JAN 2022 Performer application and
SUN 3PM ticketing enquiries

N development@hkphil.org / 2721 0312
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Hong Kong Cultural Centre
Concert Hall RES Zgupez
Jaap van Zweden Music Director
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. Yu Long Principal Guest Conductor
hkphil.org
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HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,

through streaming concerts online and representing Hong Kong on international stages.
Please support the brand new Ambassador Fund and let’s keep the music playing together.

hkphil.org/ambassadorfund

Bi)FE For more details:
development@hkphil.org/ 2721 0312



