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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Masks must be worn
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Always maintain
social distancing
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Temperature checks
are arranged at designated
entrances
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Your seat may have been
adjusted to meet
the requirements of
preventive measures
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Use the
disinfectant dispensers
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EEE  FOLRESEE
Persons with symptoms
of flu and people who
have been in contact with
COVID-19 patients within the
last 14 days may not attend
the performance
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Carrie Lam

ERFITHEITHRE
Chief Executive
Hong Kong Special Administrative Region

| am delighted to congratulate the Hong Kong
Philharmonic Orchestra (HK Phil) on the opening
of its 2020/21 season.

Long Asia’s leading classical orchestra, the

HK Phil has now taken its place among the
world’s foremost orchestras. Last year, it became
the first Asian orchestra to win the prestigious
Gramophone Orchestra of the Year Award, a
surpassing honour for the orchestra and this city,
which has embraced it for nearly half a century.

This evening’s season-opening concert is
particularly gratifying, given that it takes place
even as the COVID-19 pandemic continues

to challenge the world at large. Thanks to
community-wide enterprise and resolve, the
people of Hong Kong have managed to bring
the virus under control. Supported by the
Government’s Arts and Culture Sector Subsidy
Scheme, with funding from the Anti-epidemic
Fund, the HK Phil has created a season sure
to dazzle music lovers from Hong Kong and all
over the world.

It begins with Beethoven, in the 250" anniversary
of the great composer’s birth. Led by renowned
conductor Lio Kuokman, the HK Phil will perform
Beethoven’s Triple Concerto. The HK Phil’s ode

to the joy of Beethoven will continue through
October, with five more concerts celebrating his
musical genius. This evening opens with Copland’s
powerful paean to peace and promise, Fanfare

for the Common Man, the HK Phil’s dedication to
the healthcare professionals who have worked,

so tirelessly and tenaciously, to subdue COVID-19
in Hong Kong. The programme also includes
Thanksgiving to Joe-Kwan, the Kitchen God, by
Doming Lam, honoured as the “father of Hong
Kong modern music”, and Strauss’ passionate and
enduring Der Rosenkavalier Suite.

| wish the HK Phil another triumphant season.
| know you will enjoy this splendid evening of
music and celebration.
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Chairman, Board of Governors
The Hong Kong Philharmonic Society Limited

Thank you for coming to the Hong Kong
Philharmonic Orchestra’s 2020/21 Season
Opening concert and celebrating this
meaningful evening together.

Despite the unprecedented challenges posed
by the virus pandemic over the past few
months, the HK Phil has continually adapted in
order to continue to present the finest music
by different means. In July we held our first
ever 5G live-streaming performance, reaching
audiences locally and across the globe, making
classical music and the HK Phil a companion to
everyone, everywhere.

May | congratulate our Music Director, Maestro
Jaap van Zweden, who has just received the

Silver Bauhinia Star from the HKSAR Government
in recognition of his remarkable achievements

in music and the arts. We all look forward to

the return of Maestro to the podium here in

Hong Kong to direct some of this season’s most
exciting programmes, and, of course, we welcome
back our Principal Guest Conductor Yu Long.

Last year we made history to become the first
orchestra in Asia to receive the Gramophone
Orchestra of the Year award; this would not have
happened without the support of various parties.
We are deeply grateful for the funding from the
HKSAR Government through the Home Affairs
Bureau and the Leisure and Cultural Services
Department for the Venue Partnership Scheme.
Our sincere gratitude goes to The Swire Group
Charitable Trust, our Principal Patron, for their trust
and continuous support for 15 years. | would also
like to thank The Hong Kong Jockey Club Charities
Trust for their support in our education and
outreach programmes. Lastly, our heartfelt thanks
go to the many sponsors, patrons and audience
of the HK Phil, as well as the musicians and
administrative staff who have demonstrated great
resilience and dedication during this trying time.

| wish you all an enjoyable evening.
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Our warmest welcome to all of you!

After many months of being unable to
perform live for our audience, we are happy
to be back on stage and to celebrate with
you the opening of our 2020/21 season.

We will bring you a series of newly-planned
programmes which are very different from
what we announced in June. Nevertheless,
you can expect exciting concerts with the
HK Phil, along with many renowned local and
international artists.

We continue to celebrate the 250t
anniversary of Beethoven by presenting

our “Beethoven Festival” in six programmes
over four weeks. We start today with our
friend Lio Kuokman, who both directs the
orchestra and performs as pianist, together
with our Concertmaster Jing Wang and
Principal Cello Richard Bamping, in the

Triple Concerto. Distinguished French pianist
Francois-Frédéric Guy will play and conduct
the complete Beethoven piano concertos
next week. We are thrilled to tell you that
Music Director Jaap van Zweden has returned
to Hong Kong safely, and is now undergoing
his quarantine. Eager to reunite with our dear
audience in the concert hall, he will conduct
a series of Beethoven symphonies in the
upcoming weeks.

In the trombone section you will recognise

a new face: please welcome bass trombone
player Aaron Albert, who comes from the US
to join the HK Phil.

“From note to hope; in music we rejoice” —
please stay with us and continue to support
your orchestra: HK Phil.

Thank you and we look forward to seeing you
in many of our upcoming concerts.
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BEETHOVEN TRIPLE CONCERTO
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Fanfare for the Common Man
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Four horns, three trumpets,

three trombones, tuba, timpani

and percussion.

& # Copland

©Library of Congress, Music Division

December 2" this year marks the 30t
anniversary of the death of one of the first
American-born composers not only to have
achieved an international reputation in his own
right, but to have created a distinct American
voice in music. Aaron Copland was born in
Brooklyn in November 1900, and developed
his interest in music as a young boy when his
sister gave him some piano lessons. He went
on to study composition in Paris, but otherwise
spent his life in the US which, in 1942, found
itself caught up in the Second World War.

The then Music Director of the Cincinnati
Symphony Orchestra, Eugene Goossens,
asked 18 composers to write fanfares for
brass and percussion with the aim, as he

put it, “to make these fanfares stirring and
significant contributions to the war effort.”
Each fanfare was premiered at the start of
each of the orchestra’s concerts during the
1942/43 season, and Copland’s contribution
was intended to honour, not the generals or
the great military figures whose names were
well-known to all, but the “common man” who,
as Copland wrote, “was doing all the dirty work
in the war and the army: He deserved a fanfare”.

This work is performed to salute and recognise
all of the Hong Kong healthcare professionals
who have tirelessly combatted COVID-19 in
Hong Kong.

Programme notes by Dr Marc Rochester
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Triple Concerto for Piano, Violin and Cello in C, op. 56
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Allegro
Largo
Rondo alla Polacca

Concertos with more than one instrumental
soloist were common in 17t and 18"
centuries. There was still a taste for them
in Paris in Beethoven’s day, but amongst
German-speaking composers interest was
waning. Eventually even the French lost
interest. The fashion in the romantic era,
and until well into the 20" century, was for
solo concertos, with a heroic, technically
super-human star soloist pitted against the
collective might of the orchestra, and usually
emerging victorious.

Given all this, Beethoven’s interest in the
multiple-solo concerto form is rather
surprising. Here, after all, is the composer
generally credited with having taken
individualism to new levels of intensity and
daring. In the Triple Concerto, however,

the element of conflict, or even dialogue
between solo voices and orchestra is far less
pronounced. It’s also much more relaxed in
tone and formal argument than any of his
solo concertos. Beethoven scholar Lewis
Lockwood calls it “a comfortable, rambling
composition that aims to please but not stir
its audiences”. Most commentators have
agreed, though for the influential British
musicologist Donald Francis Tovey, the
central slow movement “would have become
famous for its warmth and breadth if it had
been ascribed to Cherubini.”
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REVOLUTIONARY INFLUENCE

Tovey’s mention of Cherubini is possibly
more significant than he realised. At the
time Beethoven wrote the Triple Concerto
(1804), Cherubini was at the zenith of

his reputation in France, and it is more
than likely that Beethoven was thinking

of a potential French audience for the
Triple Concerto. Despite his famous

angry outburst on hearing of Napoleon’s
coronation that same year, Beethoven’s
feelings for his one-time revolutionary
hero continued to waver for some time
afterwards, and he remained impressed
by accounts of the role music had played
in revolutionary France. And it was in Paris
where the taste for concertos with more
than one soloist survived longest. Another
sign that Beethoven was looking to a French
market is the casting of the finale as a
“polacca” (polonaise): this Polish-derived
dance was enjoying a significant vogue in
Paris in the early 19% century — partly an
expression of sympathy with beleaguered
Poland, then partitioned ignominiously
between Russia, Prussia and Austria.

Beethoven must have realised that it made
commercial sense to aim at the “lighter
end” of the French market, for he avoids
the romantic daring of the recent Third
Piano Concerto or of the contemporary
Waldstein and Appassionata piano
sonatas. The Triple Concerto’s relatively
straightforward themes and development
similarly show a concern not to strain the
audience’s comprehension (or patience)
too much. Still there are moments where
Beethoven’s delight in surprise re-asserts

B %35 Beethoven
By Joseph Stieler (gallican.bnf.fr)
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Beethoven: Triple Concerto

MORE ABOUT BEETHOVEN: IMPROVISATION

Even without his hearing, Beethoven retained perfect pitch
(the ability to identify a note without a reference pitch).
Beethoven enjoyed taking long walks, during which he

would improvise incredibly intricate phrases in his head,

and with the help of having perfect pitch, write them down

in his notebook as he went. His improvisation abilities were
legendary. One contemporary, Johann Cramer, exclaimed,
"If you haven't heard Beethoven improvise, you haven't
heard improvisation."

Text by Dr Andrew Sutherland

itself: in the move to a distant A major for
the first movement’s second theme; in the
thrilling piled up imitations leading back to
the first movement recapitulation; and in
the cello’s composed “accelerando” linking
the Largo slow movement to the finale (at a
point where one might think the Largo still
had some way to go). Also surprising is the
prominence given to the cello, often placed
quite high up in its range (which makes it
sound more clearly above the orchestral
accompaniment). The cello introduces
both the first and second themes in the
first movement and the finale’s “polacca”
theme, and it dominates the first phase of
the Largo. In all of this the Triple Concerto
resembles nothing else in contemporary
musical literature; it may be Beethoven in

a more comfortable, genial mood, but it is
still Beethoven.

Programme notes by Stephen Johnson

4% INSTRUMENTATION
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Flute, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani, piano and strings.
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Thanksgiving to Joe-Kwan, the Kitchen God
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#H41% Doming Lam

Joe-Kwan, the Kitchen God of the Chinese,
is believed to reside in the kitchens of
ordinary folks and report virtues and
wrongdoings to God at the end of the
year. People usually honour him by
offering incense and good food, so that
Joe-Kwan will give a favourable report

to God.

Thanksgiving to Joe-Kwan, the Kitchen God
is inspired by a poem of a poor scholar

Lu Mengzheng in which he laments his
poverty. His poems cannot bring him riches
and he can only honour Joe-Kwan with
incense and plain water.

The extensive solo flute part, played by

HK Phil Principal Flute Megan Sterling on
these performances, represents the burning
incense and the thoughts of the poor
scholar, while the brass section depicts the
glory and honour of Joe-Kwan. The oboe
and bassoon employ an ancient Chinese
melody representing Heaven, while the
improvisation and sound mass illustrate
the busy life down on earth. Additional
exciting effects are achieved by percussion
instruments of the Peking Opera, to create
the gay and lively atmosphere of Chinese
New Year.



Doming Lam: Thanksgiving to Joe-Kwan, the Kitchen God

13 EX My ABOUT THE COMPOSER

MEE1026 FE £ B » BB AEE Born in 1926 in Macau, Doming Lam is a former

{FEIREHIR ~ 2010 20127 [ECASH composer-in-residence of The University of Hong
£ 1L 2 B e I 45 04 A 0 94 o o Ak Kong, and winner of the 2010 and 2012 CASH Golden
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Sail Music Awards. He is the Founding Director of
BRI RE S B R R S

. the Asian Composers’ League, Composers and
ARGEMNEBEHRBG TN TE

Authors Society of Hong Kong and Hong Kong

B AREEE5EE RSB RRIR S Composers’ Guild. He studied music in Canada, the

Bo-EMEX - ZEAREREMBINRHAS US and Darmstadt in Germany, and from 1964 to
B# - 1064F1994FEREBNEES 1994 he worked in Hong Kong, where he composed,
@R, e B 518 BI(EB S conducted, taught and produced music programmes
BRESEE L RARR for radio and television. One of his goals is to
create new Chinese music by instilling avant-garde
techniques into traditional sensibilities. His music has

thEERPEH S HLC0FE MU THE
BRPSR EAERERRE 25
M SEEREAERIMRE  FEERE
[R0ZMEMTER MBERBEZS - Lam’s compositions are in the collection of the
MEENERATARBZLEERE Music Library of The University of Hong Kong. The
WHE > BN EBREN(EREX New Grove Dictionary of Music and Musicians (2001)
TR IR g ) (2001E0RK) o 2 includes a detailed biography of Lam. In recognition

o - of Lam’s contributions, he was named an Honorar
TENHEBESHANER e ’

2007 WEIRRA S &ingE

B8 2020F EFRARBRMARRE Doctorate by the Hong Kong Academy for Performing
Bt Arts in 2020.

been performed in over 50 cities and has influenced
many younger musicians.

Member of the International Society of Contemporary
Music (ISCM) in 2007 and conferred with an Honorary

(BME) BEBEEZLN  BIEHX | Commissioned by Radio Television Hong
19754 - B L1979E/KE | Kong, Thanksgiving to Joe-Kwan, the

B EERMESERRHEBER  Kitchen God was written in 1975. In 1979,
HERIEMRREZER -BEEHA | this work represented Hong Kong in the
BAREEREREHELERE | International Rostrum of Composers
REHRAZIMNBEBRNDERD LS  organised by UNESCO. The work placed
%150 15 among several hundred compositions

submitted from around the world.
B FBREFHRIES

Programme notes by the composer
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Flute, piccolo, two oboes, cor anglais, three clarinets, two bassoons, contrabassoon, four horns,
three trumpets, three trombones, tuba, percussion, piano and strings.

HEPNEMKRER EEERRERE STHEME £E-
The lion dance in the piece is performed by “Hong Kong Fat Keung Sport Association -
Tam Ting Pong Dragon & Lion Dance Association”.
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BEETHOVEN FESTIVAL
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BEETHOVEN BEETHOVEN
16 & 17 OCT 2020 Piano Concertos nos. 2-4 Piano Concertos nos. 1 & 5, Emperor
FRI & SAT 8PM B2H E_FZMMEEad B2H F—RAMEHRM TH2)
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Hong Kong
Cultural Centre
Concert Hall
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ALL SEATS ONLY | Tickets at URBTIX www.urbtix.hk Telephone Booking
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ETISIA R RAE IS My URBTIX (Android B R ires 37616661
iPhone #R) B3 Tickets are also available through mobile
ticketing app My URBTIX (Android and iPhone versions) EHREN 27212332

Programme Enquiries

BEETHOVEN
250TH

ERERRMBE RN ITREBER » FABEXCR LS o LR e
Y B ZR e m

h k h “ I The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong
p 11.0 rg Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre. Jaap van Zweden Music Director
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Der Rosenkavalier Suite
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Der Rosenkavalier was a sensational success
when it opened in Dresden in January 1911.
Richard Strauss had already become rich and
famous, but this triumph catapulted him into a
new level of celebrity. The libretto is by Hugo
von Hofmannsthal, who with Strauss formed
one of the greatest partnerships in the
history of opera — a pairing often compared
to Mozart and his librettist Lorenzo Da

Ponte. In fact, it was Mozart and Da Ponte’s
opera The Marriage of Figaro that inspired
Der Rosenkavalier.

A DREAM OF VIENNA’S PAST

The opera is set in an imaginary Vienna of the
18" century and was originally conceived as a
straightforward comedy revolving around the
oafish Baron von Ochs and his plan to win a
trophy bride (and her money). But the real star
becomes the savvy, perceptive Marschallin,
an aristocratic woman and relative of Ochs
who determines to save the young woman he
is plotting to trap from becoming his victim.
The Marschallin feels compassion, because
she has suffered the fate of being trapped

in a loveless marriage. The Marschallin’s
meditations on the inescapability of time
provide a spiritual counterpoint to the rowdy
humour and bodily joys celebrated elsewhere
in Der Rosenkavalier.
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Overall the opera achieves a miraculous
fusion of Wagnerian principles with an
abiding love of Mozart. The concert Suite
opens vibrantly with impetuous, masculine
horns, which represent the teenage character
Octavian, who is having a passionate affair
with the older Marschallin. The music shifts
between a kind of heroic stance and lush,
blood-filled harmonies. It also includes one
of the literature’s most graphic depictions
of the sexual act — notice how the horns
build to a climax, after which comes a sense
of satisfaction.

The Suite’s next section is from the scene
that gives Der Rosenkavalier its title (“The
Knight of the Rose” is the literal translation).
Octavian has been delegated to present a
silver rose to the young woman Sophie on
behalf of Baron von Ochs. The ritual is how
he announces his engagement. Strauss and
Hofmannsthal so successfully dramatise this
scene that some opera lovers still believe
they are referring to an actual Viennese
tradition. In fact, they simply made it up: the
beautiful rose is a Symbolist invention that
acts much like the Love Potion in Wagner’s
Tristan und Isolde and allows the young pair,
Sophie and Octavian, to realise that it is
they who are destined for each other. Using
otherworldly harmonies and the heavenly
tones of the celesta, Strauss here writes
some of his most rapturous music.

A brief interlude depicts the Baron
intruding. He goes on to dance to one of
the waltzes that are a signature of Der
Rosenkavalier’s musical world. Ever since
the opera was first introduced, some critics
have pretentiously pointed out that these
waltzes are “anachronistic” in the context of
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Richard Strauss: Der Rosenkavalier Suite

the 18t™"-century setting. But the opera was
never meant to be a “period piece” in that
sense, and in any case Strauss writes his
waltzes in a way that feels entirely integrated
with the rest of the music and drama.
Incidentally, the other Strauss family (Josef
and Johann | and Il) who made their name by
writing waltzes were not relatives of Richard,
but his love of their music is unmistakable.

The waltz music highlights Der
Rosenkavalier’s comic side. But the
marvellous Trio near the end of the final
act is the emotional pinnacle, a moment

of bittersweet wisdom you hope will never
have to end. In her earlier monologue, the
Marschallin had dreamed of being able to
stop time, to halt the inevitable process of
aging and loss. Here, she has decided to
resign herself to it and to accept Octavian’s
love for the younger Sophie, knowing that
both will be happier together. The Trio
mingles her reflections on this with the
innocent joy the younger couple experiences
as they celebrate their newfound love.

Even without Strauss’ spectacular writing for
the three female voices, the music’s ecstatic
character is fully clear in this part of the
Suite. The Suite ends with another of Ochs’
pleasure-bound waltzes. Life goes on.

Programme notes by Thomas May
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Three flutes (one doubling piccolo), three oboes (one doubling cor anglais), three clarinets (one doubling
E flat clarinet), bass clarinet, three bassoons (one doubling contrabassoon), four horns, three trumpets,
two trombones, bass trombone, tuba, timpani, percussion, two harps, celesta and strings.
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Praised by the Philadelphia Inquirer as “a startling
conducting talent”, Lio Kuokman was the laureate

at 2014 Svetlanov International Conducting
Competition. Lio served as Assistant Conductor

to Music Director Yannick Nézet-Seguin at the
Philadelphia Orchestra, the first Chinese conductor
to be appointed in this position in the history of the
orchestra. He is currently Programme Director of the
Macao International Music Festival.

Lio has worked with many leading orchestras
around the world including the Philadelphia, Detroit
Symphony, Radio France Philharmonic, Seoul
Philharmonic, NHK Symphony, Tokyo Metropolitan
Symphony and Moscow Philharmonic orchestras.
Engagements over the past season included debuts
and re-invitatins with the Russian National Symphony,
Orchestre National du Capitole de Toulouse,
Orchestre Philharmonique de Marseille, Hiroshima
Symphony, Kyoto Symphony, Taiwan Philharmonic
and Latvian National Symphony orchestras.

Passionate in opera repertoire, he has conducted
many productions including Turandot, Don Giovanni,
The Marriage of Figaro, Carmen, Cavalleria Rusticana,
Pagliacci, and was invited by Valery Gergiev at the
Mariinsky Theatre to conduct Rimsky-Kosarkov’s

The Maid of Pskov. As a pianist, he has performed as
soloist with many orchestras including the Salzburg
Camerata and the Fort Worth Symphony Orchestra.

Lio graduated from the Hong Kong Academy for the
Performing Arts, the Juilliard School, the Curtis Institute
of Music and the New England Conservatory. Lio is

a founding member and the President of the Macao
Chamber Music Association. He has received Certificate
of Commendation and Medal of Cultural Merit from
both governments of Hong Kong and Macao.
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JING WANG

MRZE Violin

PHOTO: Wong Kin-chung

Canadian violinist Jing Wang is one of

the most versatile and dynamic violinists

of his generation. Since his solo recital
debut in Marseilles at the age of six, Jing
has garnered prizes in top international
competitions, including the first prize at the
2007 Irving M. Klein International Strings
Competition. In 2003, Jing was awarded the
“Young Soloist of the Year” by Les Radios
Francophones Publiques, a broadcast network
of four countries including France, Canada,
Switzerland and Belgium.

Jing Wang has appeared as a soloist with

major orchestras in Europe and North America,
including Czech Radio Philharmonic, the
Moscow State Symphony Orchestra, I'Orchestre
National de Lorraine, ’'Orchestre de Picardie,
the Metropolitan Orchestra of Montreal and the
Montreal Symphony Orchestra. He has played
with maestros Zubin Mehta and Osmo Vanska
with the Shanghai Symphony and China
Philharmonic orchestras respectively. He has
collaborated with renowned conductors
including James DePreist, Claus Peter Flor,

Yoav Talmi, Jacques Lacombe, Joseph Rescigno
and Anne Manson. His chamber music
performances and solo recitals at major venues,
such as the National Arts Centre in Ottawa and
Lincoln Center, received critical acclaim.

Jing Wang was Concertmaster for the
Dallas Opera for three years before taking
up his appointment as Concertmaster
with the HK Phil in 2013. He plays a 1760
G.B. Guadagnini violin, on loan from the

YS Liu Foundation.
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Richard Bamping has been the Principal

Cellist of the HK Phil since 1993. He has
performed with many of the finest musicians

of recent history — Lord Yehudi Menuhin,
Leonidas Kavakos, Mstislav Rostropovich,
Carlo Maria Guilini, Valery Gergiev,

Leonard Bernstein, Lorin Maazel, Sir Colin Davis
and Claudio Abbado, to hame but a few.

Richard has performed many of the staples of
the solo cello repertoire with orchestras from
Europe to the Far East. He has a great passion
for playing chamber music with friends and
colleagues whenever he gets the chance.

Richard's cello, dated 1674, was made in
Cremona by Andrea Guarneri and is one of only
nine surviving examples of his work.
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Hong Kong is one of the
world’s great entrepdots and
naturally its orchestra today
is a mix of nationalities...

The Hong Kong players,
always elegant but
occasionally stretched,

were now a wonderful
combination of the
pugnacious and the poetic...
And it’s these skills, surely,
that make a really great
orchestra, beyond the calibre

of individual players. ’ ’

NEIL FISHER
GRAMOPHONE

BEETHOVEN
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BEETHOVEN’S BIRTH ANNIVERSARY

20205 BB RERMBS TR EM KRGS -
In 2020, the HK Phil continues to perform Beethoven’s
symphonies and concertos.
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From note to hope
In music we rejoice
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra in
Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed

a four-year journey through Wagner’s Ring Cycle,
performing and recording one opera from the cycle
annually from 2015 to 2018. The concert performances
and live Naxos recordings were enthusiastically received
by audiences, praised by critics at home and abroad, and
garnered Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland
China and, with the support of the Hong Kong Economic
and Trade Offices, undertook a major tour in 2017 to
Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20" anniversary of the establishment
of the Hong Kong Special Administrative Region. The
orchestra will undertake tours to 10 cities in Europe in
May 2021, with debuts in Spain, Luxembourg, Belgium,
and the German cities of Cologne and Dresden. The HK
Phil will also be making its debut at the prestigious Royal
Concertgebouw’s Mahler Festival 2021, the first Asian
orchestra to perform at this monumental event which is
held every 25 years in Amsterdam.
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Conductors and soloists who have recently performed
with the orchestra include Viadimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma,
Ning Feng, Leonard Slatkin and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces, bring music into the hearts of tens of
thousands of children and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2020/21

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

ERAEE
MUSIC DIRECTOR

REE

Jaap van Zweden

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

R
Yu Long

B—MEZ
FIRST VIOLINS

F# iz
KWMEE SWME—EIEE
Jing Wang Leung Kin-fung
Concertmaster First Associate

Concertmaster

B G E2
SME_RIEE SEE_REE
Anders Hui Wang Liang
Second Associate Second Associate
Concertmaster Concertmaster
g B &

Ai Jin Ba Wenijing
FER ElbE

Li Zhisheng Liu Fangxi
52 *1E

Ni Lan Xu Heng

K&

KEME=RERE
Bei de Gaulle
Third Associate
Concertmaster

231
Cheng Li

EE

Mao Hua

RE
Zhang Xi

HERE
GuiLi

SREIE
Rachael Mellado



$# Z/ViR% SECOND VIOLINS

[LEES

Gallant Ho Ka-leung ~ Russell Kan Wang-to

R

Miyaka Suzuki Wilson  Tomoko Tanaka Mao  Christine Wong

Q=N WRBH ARIE FHZ farsniz
Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie

Rl EEE ExE BRAERE BHPMF
Liu Boxuan Mao Yiguo Katrina Rafferty

B R

Zhou Tengfei

fiRE VIOLAS

[ Jed=-tis BEER AR ES

Andrew Ling Li Jiali Kaori Wilson
HIEKA 3RE7 MRE

Ethan Heath Li Ming Damara Lomdaridze

X% CELLOS

[ J bl W75 B AR
Richard Bamping Fang Xiaomu Dora Lam
Rz FHE RERFE
Anna Kwan Ton-an  Li Ming-lu Tae-mi Song

HHEB ERE ki
Chris Choi Cui Hongwei Fu Shuimiao
Alice Rosen Sun Bin Zhang Shu-ying
FERUZ FRIaE ER
Chan Ngat Chau Chen Yi-chun Timothy Frank
@ =FE Principal
B A EE Co-Principal
@ E|EE Associate Principal
A BNIEEE Assistant Principal
SREEHK
Yalin Song
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BEEELEE

HONG KONG PHILHARMONIC ORCHESTRA

{£ = KX12% DOUBLE BASSES

OER L &2 SRIhEE A
George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong

ETIE BER

Philip Powell Jonathan Van Dyke

R FLUTES

[ ek HEZE HHE

Megan Sterling Olivier Nowak Ander Erburu

# %% OBOES

O EMiE Bzl

Michael Wilson Marrie Rose Kim

E % CLARINETS

[ Fakeg| MR ZIEY
Andrew Simon John Schertle Lau Wai
Bi#ZE BASSOONS

@EHIX WRBHHE =
Benjamin Moermond  Toby Chan Vance Lee

Bz LN

Samuel Ferrer Jeffrey Lehmberg

f8# PICCOLO

MR E
Linda Stuckey

EEE COR ANGLAIS

el

Kwan Sheung-fung

{EEESEE BASS CLARINET

XS
Lorenzo losco

EEEBH#%E CONTRABASSOON

E1AHT

Adam Treverton Jones



[E % HORNS
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Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee

5% TRUMPETS

BERs EERE JiES=]

Christopher Moyse  Douglas Waterston ~ Robert Smith

K3 TROMBONES = K5% BASS TROMBONE
[ v BEE mEE @

Jarod Vermette Christian Goldsmith  Kevin Thompson Aaron Albert

EE& TIMPANI BiE%3 PERCUSSION

[ JE S [ J=EE-) REBE ERRE

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai
BO%F

FREELANCE PLAYERS

KIRE | EBEZ BREBRLER [ PRATIS « EfEXX

Cello: Letty Poon Percussion: Samuel Chan, Raymond Vong
NS EEE B2 BEE - EEH

Trumpet: Fung Ka-hing Harp: Amy Tam, Barbara Sze

K% RRISEE AR BRETK

Tuba: Lai Tak-chun Keyboard: Linda Yim

THE
Jorge Medina

Xx5% TUBA

@R (1)
Paul Luxenberg
(On sabbatical leave)
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£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

FE ) Major Funding Body B FEZA) Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i& RIDING HIGH TOGETHER

B % EH) Concert Sponsors

EINEEE A i ¥
ASIA MILES 7 '\ (Mo Sang Sang
The Tung Foundation
BEERREERY
EREREEESEF L EREREHEY ISR REEEEMRETEIEEH fBEYIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation i %Kk Ak & KERRY
[ﬂzmgma] FAMILY FOUNDATION LocisTiCS
E3o1o3 1 BISEEEM
Honorary Auditor Pro-bono Legal Counsel

30 KPMG O'Melveny



£ #1715 THANK YOU FOR YOUR SUPPORT

EEERHEBRE BHAZR

HONG KONG PHILHARMONIC ORCHESTRA
AN ENCHANTING EVENING WITH LANG LANG

ENBETIE
FUNDRAISING COMMITTEE CHAIR

REZLE Mr Edward Ng

ENZETRMERESSTRERN
FUNDRAISING COMMITTEE ADVISOR AND
DINNER ORGANISING COMMITTEE HONOURARY ADVISOR

FRASEZE1EET Mrs Janice Choi, BBS, MH, JP

MERED
DINNER ORGANISING COMMITTEE

MESZTIE
DINNER ORGANISING COMMITTEE CHAIR

£#% 1+ Ms Jin Ling

MESETMELRE
DINNER ORGANISING COMMITTEE CO-CHAIRS

iRE 22+ Ms Monica Cheung
SEEZL 1+ Ms Shirley Jin

EAREERM
DINNER PR ADVISOR

RFELZ L Ms Cherry Cheung

123 ACKNOWLEDGEMENT
73 Ehp Title Sponsor

) Maggied Rese

y THE FAMILY MEMBERS' CLUB

- Est. London 2006 -

W - BT RERSER

$a= &8 Platinum Sponsors

HELBERKERARAR
Forever Beauty Therapy Technology Limited

HELTRMBEFL LT
Ms Louise Hung & Ms Linda Lam

FEZL T Ms Shirley Jin

REREREXA
Mr & Mrs Y. S. Liu

EXIERERA
Mr & Mrs Mansfield & Monica Mok

E#;EBHE M FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 2721 2030

£ #8h Gold Sponsors
ZXRASAZE{REM Mrs Janice Choi, BBS, MH, JP

EREHRAGETE
Guang Dong Top East Public Welfare Foundation

ERAREIHEXEGRLREY
Hong Kong Tianjin Business and
Professional Women Association

HFFEEERSE The Hung Chi Ching Charitable Fund

F—RERFRFEEESEERAT
Ms Kathy Li & Times China Foundation Limited

ZEIEESEEARAE MAP Partners Limited
&) Sponsors

Ms JoJo Cao

Ms Anna Yuemei Chen

Ms Clarita Cheng

Ms Angela Cheung

Goji Studios

#BEZEE L Dr Wille Lai

Mr Homan Lam

Ms Michelle Lam

Mrs Nancy Lam

Mrs Shirley Lam

Mrs Marcella Lau

2IZ24%:)\8 Ms Sophie Lau

Ms Wendy Law

D& TR B ESE Ms Liu Yan & Mr Zhai Jun
BIKE/VE Miss Aimier Ma
BERKALME Miss Amila Ma
BREHR L Mrs Lina Ma

BR85S 22+ Ms Fanny Shing
HEBRE R KA Mr & Mrs Stephen Suen
#RiER)VE Ms Fiona Tsui

Ms Sue Walter

Ms Candy Wang

EITELR £ Ms Peggy Wong

Mr Terrence Junchao Wu

Mrs Gigi Yang

Mr Victor Yang

BB Mr Peter Yip

SRR YCE Mr Leo Zhong

$ERE S Mr William Zhong

Ms Marie Zhuge

PERS &+

BRENBAR

BREDAR

EeRZut

At

ARAHE PR Support

N+\TEE Atelier Eighty Eight
#2528} Piano Sponsor

#BFIZ1T Tom Lee Music

$HE EB) Auction Supporters

## %+ Ms Jin Ling

Maggie & Rose The Family Members’ Club
EBBRREEE Rosewood Hong Kong
BEMSTEREKA Mrand Mrs C. C. Tung
—ERBAENELE

{AEE Auctioneer

#8521+ Ms Jin Ling

B]f& Mistresses of Ceremony
3R#HE R LT Ms Cherry Cheung 31
#8521+ Ms Jin Ling



32

£ #1374 THANK YOU FOR YOUR SUPPORT

RFEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
=D ISORESARAT

HZ455 & Laureate Donor
HK$100,000 or above {3 E

Sin Wai Kin Foundation Limited -
FABREESHERAT

47#E35%E Luminary Donor

HK$50,000 — HK$99,999

Mr & Mrs Lowell and Phyllis Chang - sEREi{E
Mr Scott Engle & Ms Penelope Van Niel

Ms Doreen Lee & Mr Lawrence Mak -
FERFUTRERRBILE

Mr & Mrs Leung Lit On - 232 fE

The Wang Family Foundation - JE#$EES
Mr & Mrs Wellington and Virginia Yee

E 455k #& Distinguished Donor
HK$25,000 - HK$49,999

Ms Amanda Tsz Wan Ho - Zfalitigz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE 4

Ms Tse Chiu Ming - #fi8BA% 1

%5387 & Stellar Donor
HK$10,000 - HK$24,999

Anonymous * &K

A fan © —8k%3

Dr Chan Edmond - BRif:2E& %

Dr Sunny Cheng * BER84

Mr & Mrs Joseph W N Cheung * RZ=SRZEMR KA
Dr York Chow - A—i#B4%

Dr Robert and Mrs Diana Collins

Mr Edmond Huang and Ms Shirley Liu -
=R EREF 2L

Mr & Mrs Ko Ying * EB{ifE

Ms Nancy Lee

Dr Lilian Leong - 25<&BLE

Ms Li Shuen Pui Agnes

Mr & Mrs William Ma - BEisfRERFA
Dr Mak Lai Wo - Z18fME4%

Prof John Malpas

Mr Gilles Martin

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - &BE&ISc4E
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow * BIEME 4R
Mr & Mrs Ha Thuc Viet-Linh

357 E Treasured Donor
HK$5,000 — HK$9,999
Anonymous (2) * & (2)

Mr Lawrence Chan

Ms Karen Chan

Mr Andy Chen - BiEEEE

Mr Bryan Cheng - ##9RR%c4E
Consigliere Limited

Andy Kwok & Katherine Chan

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - Z=&¥84E

Mr Maurice Hoo * 88344 %E

Mr Garth Jones

Ms Jina Lee & Mr Jae Chang

Mr WS Lam

Mr Jan Leung & Ms Emily Chow * RERERARTFR T
Dr & Mrs W F Pang * &2ki8584 kA
San Miguel Brewery Hong Kong Ltd. * &% HEERBRAT
Mr K Tam

Mr & Mrs S T Tso * B#BEME

Mr Patrick Wu

FRYKIE & Joe Joe



£ 4173 THANK YOU FOR YOUR SUPPORT
BEESHES
STUDENT TICKET FUND

gl Z#55 & Laureate Donor
HK$100,000 or above ¢34 E
Hang Seng Bank * {84 $R1T
Zhilan Foundation * ZEES S

4#9¥E387E Luminary Donor
HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak *
ERB LT REEBPLYE
Mr Stephen Luk

B ixiaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - #2R %4
Societe Generale

1% 5255k & Stellar Donor
HK$10,000 — HK$24,999

Anonymous - &K

Dr York Chow - A—i#84%

Mr Edmond Huang and Ms Shirley Liu - S5 REIFI L+
Mr & Mrs Ko Ying - &

Dr & Mrs Julian Kwan - BAZRIEEEERFKA

Mr Dicky Lam Kwok Hei - #E& L

Mr & Mrs Lam Ting Kwok Paul - #EBESEEFRA
Mr Chu Ming Leong

Dr Thomas W T Leung - REEE4E

Lo Kar Foon Foundation - BREZESES

Mr Steven Mark

PL C. Foundation

Dr Sabrina Tsao

& BT E Treasured Donor

HK$5,000 - HK$9,999

Anonymous (3) - EZ K (3)

Mr lain Bruce

In'memory of Ms Shirley Kwan * BEIBZRIEEIRAT
Dr Affandy Hariman - Z=EF8&4%

Mr & Mrs Fung Shiu Lam * JBEJktSeERFA

Mr & Mrs Francis Lee

Mr Jan Leung & Ms Emily Chow * RESLERBREFL T
Ms & Mr Barbara & Anthony Rogers

Dr Derek Wong - &RER4E

Mr Alan Yue and Ms Vivian Poon * &iXf@fExRA

BB & Joe Joe

33



. o - ')\Eﬁ'\?ﬁ &
o oM R R BJ,I,!IBH Charity Fund W% CHAMBER of Hii (

34

£ #537#F THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAfiasegiRMeaeespEy The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B IhE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H# & 8 Platinum Members

ASIA INSURANCE {a ) ,%%: % % 4 fow Sﬂﬂﬂ Sﬂﬂﬂ

YOUNG SNOW

# A & 8 Diamond Members

ONES s A E
M Sun Hung Kai Properties

4 ¥ A ® 8 Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B % & 8 Pearl Members

o5 %
SUN HING GROUP

Established 1945

TE¥EBEH CORPORATE SUPPORT ENQUIRIES:
. A 8T
development@hkphil.org | 27211079 e

In alphabetical order of organisation name



£ 4173 THANK YOU FOR YOUR SUPPORT
SR E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEEBEUMRII-

EREEFREEEAER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
PREE R
b8 MR RE | SRR AR o

TREREE 18
X2 - #EH (1907) MRE - MEARAF/MERER

WELE B
igié.‘ - F7 (c1800) /MEE
T B
%2 - IRIE (1991) KIEE
$E-EELTLE EE
RZRE-ZE (1910) MRE - BHRH/NEFER

EBEZRERLY Bl
FRiBRE 2 E R 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEH-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEEW (1788) MR - HAEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESERE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AZFHFALEE (15IR) 3P

MTFALfEH—E MR FER AR
Mr Pascal Raffy

- Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FERANCE
oEE=ESTHED
G.B. IEEE (1760) NEZE » UM EE T EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NMEZ>
HAEE - EREREMLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS
The Hongkong Bank Foundation

TEREIRTT
Citibank, NA

EBERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
< Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Aloan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster 35
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CHAIR ENDOWMENT

#f H = RICHARD BAMPING

development@hkphil.org
2721 2030
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EREZWMTARLA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

SEEHA
TBEE
MERBL L

EER
b S
FE

Bt
ERIRRES R
BIEfE

B RE
il

mREBEYL
EREHR
FRERE
HEEEL
MWXTRE
FERBRZT
RETHBE
BENFRE
RE&HKE

BAZERAEEM

ERZREFRE
HREPEL
FERBh e

EEEZ8Y

B RE
ESE

e
BENTE
ARARIE L

MiTZREg
Bkt
FrE
BENRE
LRARAZEE

B RE
EREBHR
FRERE
RE&HKE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'Ordre des Arts et des Lettres
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr David Cogman

Dr Allen Fung

Mr Andy Kwok, Jp
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo

Mr Edward Ng

Ms Winnie Tam, sc, Jp
Mr Sonny Yau

Dr John Yeung, sBS, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin
CHAIR

Mr Y. S. Liu, MH
Mr Peter Lo
Dr John Yeung, sBs, OBE, JP

EXECUTIVE COMMITTEE

Mr Y. S. Liu, MH
CHAIR
The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'Ordre des Arts et des Lettres

Mr Benedict Sin
Prof Daniel Chua
Mr David Cogman
Mr Edward Ng

MBEEE

IR SEE
FE

FRERE
AT HRE
bl Sl
EERRE L

#TA%E =
REZEE
E3E

HEARRSERED
RER

FERISLSEE
Bl

EEHRt
REVBEL L
BT RE

BHULT

FEHATREM
b Sl
BEEZt+

BRiEZEY

EREBHE
E3E

BEBSTE
RABHEIR
FRERZL
RETEHEBE
REHERT
BENRE
SEfEM L+

BAZERKEEM

ERERLE
EMEHEEGE

ﬁ&>&ﬁﬂ%$

EBEREEERE
EE: EEES)

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Andy Kwok, Jp
Mr Y. S. Liu

Dr John Yeung

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong

Ms Cherry Cheung

Mr Fan Ting

Ms Jin Ling

Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Glenn Fok

Prof David Gwilt, MBE
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Ms Cynthia Leung

Mr Peter Lo

Ms Megan Sterling
Ms Winnie Tam, sC, Jp
CHAIR OF HK PHIL'S
ARTISTIC COMMITTEE
(CURRENTLY Mr Lorenzo losco)

CONCERTMASTER OF HK PHIL
(CURRENTLY Mr Jing Wang)



BERERHERRAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TELA 8 MANAGEMENT

ITH R AT ED
(OES=4E

TR e R

FREH
BISHIE

FHE

AR KRR AR

R
ANE R

X f2

TTE R A 5 B IR AR IR

BREH
TERE

U
BRaE

TERMHEREE

BEE

ERRRRITERERE

SRBMHR
TEBE
MBS SR
BITHERE

ES
AEBIE

E1ifisREIED
AN
BRI
izl
BERIVRICE
IEE

SATERE L

MHE

HERIMNEBNIRLE

KRIER
BIREIE(E
RS
BITHERE
HERSME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Paul Ng
ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

BRED
FEG
HEEE
HEH
HECE

RER] 52
HECE

RFEH
HRENITCIE

REmM
HRENITCIE

Y
EREE
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BETE
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FiEE
BHEE
SEEFE
BRY
SEEEE

PRED
EOER

B8
geEEE
e
LEAELE
REIE

R HEEIE
BRI
L EIBRNIR
I
SEEFENIPLIE
SEEFENIPLIE
FRIEF

BRERTE

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER
MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee-ling
MARKETING MANAGER

Karrie Chung
DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER
ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Gordon Leung
STAGE AND PRODUCTION MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong
STAGE AND TRANSPORT OFFICER
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ERAEZHEEARRULEED
HK PHIL EDUCATION AND COMMUNITY ENGAGEMENT PROGRAMMES

MUSIC ROUND THE CORNER

BEPFNUZTHELRENIHEEEET RKANTERNER - SEABIB40,00082E -
EMMNARELBERSEZENBBERIINREY UEHTHER-

The HK Phil places great importance on nurturing local musicians, developing audiences and enriching
their musical experiences through a wide range of activities. Each season, more than 40,000 students,
teachers and citizens benefit from our education and outreach concerts and activities.

1 EEEEYE (ERMELE) Happy Easter Concert (Inclusive Concert)
2 FBRRIGES IR B A TEH RS
The Robert H. N. Ho Family Foundation Composers Scheme Public Working Session & Showcase
3 TREGEHEBHANE — DRIEEE S\ Jockey Club Keys to Music Education Programme - Focused Ensemble Visit to schools
4 K FB% - 278 - %) Swire Symphony Under The Stars

education@hkphil.org
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HKPhil BEREZRYE

Hong Kong Philharmonic Orchestra EZ SWIRE
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2\e

Ry [The Tung FoundationJ

EEEREBEESE

BROFPIRES
EXCLUSIVE 60% OFF
CONCERT TICKETS

REMEBEBASHT

*
*

BRER R E
EXCITING
ACTIVITIES & BENEFITS

*

ERFIBEITEIES

Ak
REE gguen
Jaap van Zweden Music Director

hkphil.org







