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Symphony no. 6, Pastoral

ﬁiﬁi 1518 | ¥R Dorian Wilson Conductor/Commentator
gﬁ%ﬂg BT Prof Daniel KL Chua commentator
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and the concert hall at designated entrances

VA

=) <

O-~0
™M ™

B B R IR R BB REAMHE « BT ZEMERIELREE HERAREREBE  RRBE14XRAEHTTHR

Always maintain social distancing Your seat may have been adjusted to BRAEBE  BOLESLY
meet the requirements of preventive Persons with symptoms of flu and people
measures who have been in contact with COVID-19

patients within the last 14 days may not
attend the performance
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and other electronic devices No photography, recording or filming o eating or drinking
SRR RIS RS TR A BRIRE BRETEHZIBT -
@ Please keep noise to a minimum Ea Hou'se programmes grOV\_/ ontrees —.help us be MIX
during the performance elelel environmentally responsible by sharing your Paper from
W> programme with your companion respansible sources
FSC -
MR RRBBTI > BESHERA wwie FSCTC126259
BREBREHLHTERTBUZEEE 2 S S 4R 1 B A 0 B (B S
Please reserve your applause S X ZHLIFIRR
b PP If you don’t wish to keep your house programme. :
until the end of the entire work Y 3 Py P > Thank you for caring for
please leave it at your seat, or return it to the the Earth

admission point for recycling
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LUDWIG VAN BEETHOVEN

Symphony no. 6 in F, Pastoral

Allegro ma non troppo (Awakening of cheerful feelings on arriving in the country)

Andante molto mosso (Scene by a brook)
Allegro (Peasants’ merrymaking)
Allegro (Thunderstorm)

Allegretto (Shepherds’ Hymn - happy, thankful feelings after the storm)

“More the expression of feeling than
tone-painting,” was how Beethoven
described up his Pastoral Symphony
(1807-8). Yet there are moments of glorious
tone-painting: the thunder in the fourth
movement for instance, or the birdcalls in the
closing pages of the second. But Beethoven
was at least partly a romantic, a believer that
truth lay more in feeling than in fact. That

is why he insisted, in his sketchbooks, that
“tone-painting when pushed too far loses

its value”. The French composer Hector
Berlioz, a genius of orchestral tone-painting,
hailed the Pastoral Symphony in terms that
would have delighted Beethoven: “This is no
question of gaily dressed shepherds... itis a
matter of nature in her simple truth.”

The first movement of the Pastoral is very
different indeed from any of its precursors: it
is more expansive, and the first theme has a
relaxed, open, song-like quality quite unlike
the taut, muscular thematic springboards
that set the Eroica and the Fifth symphonies
in motion. Beethoven’s subtitle describes it
well: this is not an explosion of emotion, but
a gradual “awakening of cheerful feelings”.
At the heart of the movement, the rhythm

of the opening theme becomes a repeated
pattern, with chugging figures in the lower
strings, in a series of long crescendos -
easy to imagine the regular turning of the
carriage wheels as the city is left behind.

Beethoven Haus in Heiligenstadt, in which
the Pastoral Symphony was written.



“Scene by a brook” begins with undulating
harmonies for lower strings, above which first
violins sing heart-easing melodic phrases. In
Beethoven’s sketchbooks the undulating string
figures are marked “Murmur of the stream” and,
underneath, “the bigger the brook, the deeper
its note”. Near the end of the movement, a
woodwind birdsong is heard twice (Beethoven
specifies the nightingale, the quail and the cuckoo)
before the movement flows gently to its close.

The third movement is a lightly dancing
scherzo, with a stomping trio section in
two-time suggestive of earthy country dances.
The scherzo and trio sections are heard twice,
but the third time the scherzo accelerates,
then is suddenly and dramatically cut off.
Hushed bass tremolos and pattering violin
figures evoke distant thunder and the first
raindrops. Before long the storm is fully upon
us, with terrific thunderclaps on the brass,
timpani and the growling cellos and basses.

It is sobering to remember that the man

who created these vivid sound-pictures had
been deaf for the best part of a decade: all

of this would have had to be retrieved and
reconstructed from long-distant memories.

The storm abates, and a quiet hymn-like figure
is heard on woodwind and upper strings (one
writer famously compared this to a rainbow),
then an upward scale on solo flute heralds

the beginning of the finale. A solo clarinet
imitates a shepherd’s pipe, echoed by a solo
horn. Violins transform these fragments of
themes into a long, fully-fledged melody. At
length the finale builds to an ecstatic climax,
again very hymn-like. But the ending is a long
way from the typical Beethovenian triumphant
fortissimo. The glory fades; a muted horn softly
recalls the finale’s opening, then with two
full-orchestral chords the symphony is over.

Programme notes by Stephen Johnson

Beethoven: Symphony no. 6

MORE ABOUT
BEETHOVEN:
IMMORTAL

After his death in 1827,

a love letter was found
amongst Beethoven’s
personal papers. The
unnamed recipient is a
mystery, referred to simply
as "Immortal Beloved". The
first of ten letters, written on
Sunday, July 6, 1812, included
the words, “Love demands
all, and rightly so.. No

doubt we shall meet soon.”
Perhaps in death, they met
again and their love remains
as immortal as Beethoven’s
music.

Text by Dr Andrew Sutherland

The first page of the
Immortal Beloved letter.

(Wikimedia Commons)
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DORIAN WILSON cConductor/Commentator
Dorian Wilson obtained international
recognition at the 1989 Malko International
Conducting Competition. He was
subsequently asked to be the second
conductor for the Moscow Philharmonic,
and, at 25 years old, the youngest
conductor in their history. He was appointed
first guest conductor of the Russian National
Orchestra, and frequently directs the

St Petersburg Philharmonic. He was Principal

EHELREAEE - Guest Conductor, then Music Director of the
Belgrade Philharmonic.
ETSHIE I8 PROF DANIEL KL CHUA Commentator
EEEHI/RAEBFTHEBAE Daniel KL Chua is the Chair Professor of
ERATE WEESBA  Music at the University of Hong Kong.
BAXERREE - BHIE Before joining HKU to head the School
HKElBEASWMEBHEZLE of Humanities, he was a Fellow and the
S#meEaEtEBao i AB A Director of Studies at St John’s College,
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Cambridge, and later Professor of Music
Theory and Analysis at King’s College
London. He is the recipient of the 2004
Royal Musical Association’s Dent Medal, and
is currently the President of the International
Musicological Society.
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HONG KONG PHILHARMONIC
ORCHESTRA

The Hong Kong Philharmonic Orchestra
(HK Phil) is regarded as one of the leading
orchestras in Asia. The annual schedule
focuses on symphonic repertoire, with
distinguished conductors and soloists
from all over the world. The HK Phil runs
an extensive education programme,
commissions new works and nurtures local
talent. The HK Phil won the prestigious
Gramophone’s 2019 Orchestra of the
Year Award.
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Please click onto the photo of each guest for a full-version biography
on the “Beethoven’s Pastoral — Sounds of Nature” concert page.
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26
MAR 2021

FRI 8:15PM
CH
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2
APR 2021

FRI 8PM
CcC
$420 $320 $220

10
APR 2021

SAT 8PM
CcC
$380 $280 $180

SUN 3PM
CcC
$380 $280 $180
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For ages three and above
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$420 $320 $220
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Mozart’s Oboe & Kodaly’s Dances
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Symphony no. 36, Linz
Oboe Concerto
Dances of Galanta
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Oscar Maestros: Hans Zimmer & Tan Dun
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Interstellar Suite
Crouching Tiger, Hidden Dragon Concerto
Symphony no. 1
Suite no. 2 for Jazz Orchestra: Waltz no. 2
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Hungarian Dance no. 1
Bassoon Concerto
Symphony no. 4
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The Ox on the Roof excerpt

VAUGHAN WILLIAMS The Wasps Overture
RIMSKY-KORSAKOV Flight of the Bumble Bee
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Symphony no. 82, The Bear: 4" movement
The Carnival of the Animals
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Swire Denim Series:
Piazzolla at 100!

BRI

REE R
LRSTRE
BRER R
RkEZ
PIAZZOLLA
PIAZZOLLA
GINASTERA
PIAZZOLLA
and more

(REELR)
(EAHRLFHHAMLSE)
(4R15) - SN
(BHEX)

Tangazo

The Four Seasons of Buenos Aires
Estancia: Four Dances

Libertango
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Wilson Ng, conductor
Michael Wilson, oboe
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Wilson Ng, conductor
Trey Lee, cello
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Mariano Chiacchiarini, conductor
Benjamin Moermond, bassoon
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Mariano Chiacchiarini, conductor
Rachel Cheung, piano

Anson Wong, piano

Vivek Mahbubani, presenter
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Mariano Chiacchiarini, conductor
Jing Wang, violin

Lily Cheng & Raymond Chu,
tango dancers
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