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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Masks must be worn
throughout the venue and
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social distancing
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Temperature checks
are arranged at designated
entrances
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preventive measures
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Use the
disinfectant dispensers
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Persons with symptoms
of flu and people who
have been in contact with
COVID-19 patients within the
last 14 days may not attend
the performance



RILFNEREHEEAENRESE
MOZART’S OBOE & KODALY’S DANCES

P.2 B MOZART 26°
F|=13K & TMZk 1 Symphony no. 36, Linz
181k — & ¥ ZE ZE B9 BRAR Adagio - Allegro spiritoso
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EZ:3:: Menuetto
=ik Presto

P. 4 =LY% MOZART 29’

®EE{Z=M Oboe Concerto

BERAIRIR Allegro aperto
AXIBHIBIR Adagio non troppo
ERRERD © VRIR Rondo: allegretto
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(=B &) Dances of Galanta

P. 10 ﬁ't’%ﬁ 518 Wilson Ng Conductor
P. 11 EWBE exe Michael Wilson oboe

B &85 RADIO RECORDING
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The concert on 26 March 2021 is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
radio4.rthk.hk). The broadcast date is to be announced.
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WOLFGANG AMADEUS MOZART
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Symphony no. 36 in C, K. 425, Linz
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Adagio - Allegro spiritoso
Poco adagio

Menuetto

Presto

THE COMPOSER

Born in Salzburg on 27 January 1756, Mozart
spent much of his early life touring around
Europe with his exceedingly ambitious father,
Leopold, and it was on a visit to London that
the eight-year-old Mozart wrote what was

to be the first of his symphonies. All that
travelling did psychologically affected Mozart,
and he came to despise what he regarded
as the narrow, provincial attitudes of his
hometown, and longed to move away. In
June 1781 he was dismissed from his post in
Salzburg and moved permanently to Vienna.

THE BACKGROUND

Just over a year later, on 4 August 1782,
Mozart married Constanze Weber, 10 months
after that their first son was born, and just
two months later the baby suddenly died.
But the parents were unaware of this; shortly
after the birth, they travelled without their
son to Salzburg so that Leopold could

get to know Constanze. They spent three
months in Salzburg and, apparently in no
great hurry to return home, extended their
absence by visiting Mozart’s old friend and
patron, Count Johann Anton Thun, at his
home in Linz. The Mozarts arrived in Linz on
30 October 17783 and were so delighted to
be received with “much courteousness” by
Thun that Mozart agreed to give a concert
with the Count’s private orchestra. He wrote
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Two oboes, two bassoons, two horns,
two trumpets, timpani and strings.

Mozart: Symphony no. 36

to his father, “Because | do not have a single
symphony with me, | am writing a new one at
breakneck speed.”

PERFORMANCE HISTORY

Mozart spent four days composing the
symphony, and it was first performed in the
theatre at Linz on 4 November 1783, along
with a symphony by Michael Haydn to which
Mozart had added a slow introduction.

THE MUSIC

Scored for pairs of oboes, bassoons, horns
and trumpets as well as timpani and strings
(Thun’s Linz orchestra had no flutes) the
Linz Symphony shows more strongly than
any other Mozart symphony the influence of
Joseph Haydn. The most obvious Haydnesque
feature is the first movement’s slow and
genial introduction, although the subsequent
sonata-form romp (with an unusually regular
recapitulation) is typical Mozart. The second
movement makes use of the gently rocking
rhythm of a siciliana while the minor-key
episode introduced by pattering unison
strings appears to have been inspired by a
passage from the Michael Haydn Symphony
performed in the same concert. In the

words of the great Mozart scholar, Albert
Einstein, the final two movements could be
mistaken for Haydn “if it were not that they
contain in every bar typically Mozartean
chromaticism, agitation and pliancy.” The
third movement includes a charming Trio
which adds a delicious touch of local flavour
by being somewhat in the nature of a popular
Austrian dance, the Léndler, while the fourth
movement is a bustling and energetic

finale which would certainly have tested the
virtuosity of the Linz violinists.
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WOLFGANG AMADEUS MOZART
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Oboe Concerto in C, K. 314
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Allegro aperto
Adagio non troppo
Rondo: allegretto

THE COMPOSER

Mozart’s frustration with Salzburg stemmed largely
from his experiences with the court orchestra. His
employer was Prince-Archbishop Colloredo, and
while the archbishop had what was then regarded
as very forward-looking views on how society

in Salzburg should be managed, many of these
came into conflict with Mozart’s own perception
of his place in society as a musician. Nevertheless,
Colloredo certainly appreciated music, and often
invited some of Europe’s finest instrumentalists to
perform with the Salzburg orchestra.

THE BACKGROUND

Generally, Mozart regarded his fellow-musicians
with contempt, and that seems to have included
an ltalian oboist by the name of Giuseppe
Ferlendis, who had been invited to Salzburg by
Colloredo. He arrived on 1 April 1777, and Mozart
was obliged to compose a concerto for him. But
within four months Mozart had resigned from

his post at Salzburg and travelled to Mannheim
taking the manuscript of the as-yet unperformed
concerto with him. He spent five months in
Mannheim trying, unsuccessfully, to find a new
post both by petitioning various important people
there and by putting on concerts of his own
music. On 4 November 1777 Mozart wrote to his
father, who had stayed back in Salzburg, “In the
orchestra here is an oboist, whose name | have
forgotten but who plays very well and has a
delightfully pure tone. | have made him a present
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Two oboes, two horns and strings.

Mozart: Oboe Concerto

of my oboe concerto, which is now being
copied in a room in Cannabich’s house, and the
fellow is quite crazy with delight.”

PERFORMANCE HISTORY

That oboist was Friedrich Ramm who
performed the Concerto in Mannheim no less
than five times during Mozart’s sojourn there.
Mozart wrote to his father, “Herr Ramm played
for the fifth time my oboe concerto...which

is making a great sensation here. It is now
Ramm'’s cheval de bataille” Rasnm became

a good friend of Mozart and the two spent
several months in early 1781 in Munich where
Mozart wrote an oboe quartet for him.

THE MUSIC

The Oboe Concerto’s first movement carries
a tempo marking (“allegro aperto”) almost
unique to Mozart, and while its literal meaning
(“fast and open”) might seem elusive, its
implication is clear from the very forthright,
cheerful and open-hearted character of

the lengthy orchestral introduction. The
chugging accompaniment continues off and
on throughout, creating a marvellous sense
of momentum above which the oboe flutters
and dances away with wonderful gracefulness
and a real sense of impish wit. An altogether
different face of the oboe is revealed in the
second movement with its long, languid
melody with more than a hint of an operatic
aria. The opera connection is more obvious

in the third movement in which the oboe’s
charming principal melody was to turn up
four years later as the aria “Welche Wonne”

in Mozart’s opera Die Entfihrung aus dem
Serail. All three movements have cadenzas -
free unaccompanied virtuosic passages. The
cadenzas played in today’s performance were
composed by the late Roger Lord, Principal
Oboe of London Symphony Orchestra.
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Dances of Galanta
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THE COMPOSER

Until 1900, when he went to the University
in Budapest, Kodaly had spent his entire life
in remote railway stations across Hungary.
His father had been appointed a Station
Master for the Hungarian State Railways the
year before Zoltan was born, and in 1885
was posted to the small town of Galanta
where for seven years, the family lived in the
station-master’s house and where Zoltan
sang in the church choir and attended the
elementary school. His fellow-pupils at that
school would sing the traditional gypsy
folk-tunes of the region which instilled in
the young boy’s heart — whose home-life
was surrounded by rather more serious
music-making (his father played the violin
and his mother the piano) - a life-long
passion for folk music. He was to become

a leading figure in the creation of a new
Hungarian musical voice founded on folk
music and his research into Hungarian folk
music is among the most important in this
field. He published collections of over 4,000
indigenous Hungarian folk melodies.

THE BACKGROUND

While Kodaly was to become one of the
20™ century’s most famous composers -
appearing regularly conducting his music

EAE Zoltan Kodaly ®Archives Universal Edition
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Kodaly: Dances of Galanta

across Europe, Russia, Britain and America -
he never forgot his roots and, almost half-a-
century after leaving the town, he celebrated
his seven formative years as a young boy

in Galanta with one of his most colourful
orchestral scores, the Dances of Galdnta.
The work came about following a commission
from the Budapest Philharmonic Society in
1933 for a new work to celebrate their 80"
anniversary. Remembering the songs and
dances of his school friends at Galanta

he turned to a book of Hungarian gypsy
dances published in Vienna in 1800 which
included some dances “after several gypsies
from Galanta”.

PERFORMANCE HISTORY

He took five of these and arranged them in
one continuous movement for orchestra. It
premiered in Budapest on 23 October 1933
conducted by Erndé Dohnanyi. Of Kodaly’s
dozen or so works for orchestra, it remains
one of the most popular.

THE MUSIC

A recitative-like opening from the cellos
(chased by scampering strings) is imitated

by the horn, the oboe and flute and gradually
taken up by other members of the orchestra
until the first dance is announced with a
decorative flourish by a solo clarinet. The
second dance is a more animated, rhythmically
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arresting one, and is initially played by a solo
flute followed by a rich variety of instrumental
colours and effects. Nevertheless the first
dance reappears in the strings to provide

a moment of intense passion before the
third dance is announced by a light and
nimble oboe. Some magical effects from
high woodwinds and percussion follow,

and then the violins, followed by the full
orchestra take over this dance. The violins
announce the energetic fourth dance, and
as the momentum continues to increase, it
seems that the work is building to a climax.
Suddenly the music stops and the fifth
dance, a melody shared between violins,
violas and flute, breaks in. Some decidedly
humorous writing ensues and once again
the momentum builds up, this time carrying
on even further until another abrupt break
brings to mind the work’s opening with a
long and richly expressive clarinet cadenza.
The entire orchestra returns and brings this
most dazzling of orchestral showpieces to a
rousing and boisterous conclusion.

All programme notes by Dr Marc Rochester

4% INSTRUMENTATION
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Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, four horns, two trumpets,

timpani, percussion and strings.
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PLEASE SCAN THE QR CODE TO COMPLETE AN ONLINE SURVEY.

THANK YOU VERY MUCH FOR YOUR VALUABLE FEEDBACK.
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Internationally sought-after conductor Wilson Ng
is currently the Associate Conductor of the Seoul
Philharmonic Orchestra, appointed at the age of
28 as the youngest conductor in the orchestra’s
history. He has swept coveted prizes at globally
renowned competitions, including the Mahler
Competition in Bamberg, the Sir Georg Solti
International Conductors' Competition in Frankfurt,
and the Svetlanov International Conducting
Competition in Paris. He is also the Artistic Director
of the Gustav Mahler Orchestra Hong Kong.

Following his debut performance of Shostakovich’s
Symphony no. 1 with the Seoul Philharmonic
Orchestra (SPO), Ng was praised by Yonhap News
“as if he had become Shostakovich himself”. He
was immediately engaged by SPO to conduct
subsequent events, including the Seoul Arts
Center Orchestra Festival’s opening concerts in
2019 and 2020. He led SPO’s first live-streamed
online concerts and executed a series of virtual
reality experience recordings during the COVID-19
pandemic. His success has led him to conduct
other major Korean orchestras.

He has also worked with many leading European
orchestras, including Tonhalle-Orchester Zlrich,
Frankfurt Radio Symphony, Philharmonique de
Radio France, Danish National Symphony and BBC
Scottish Symphony orchestras.

Ng began his musical journey at the age of 11 by
learning the flute. He performed as a guest solo
flautist with the Lyon National Opera Ballet prior
to specialising in conducting, and advanced his
conducting studies at the Universitat der Klinste
Berlin and the Royal Conservatoire of Scotland.
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Michael Wilson was appointed Principal

Oboe of the Hong Kong Philharmonic
Orchestra (HK Phil) in 2009. Prior to this he was
Co-Principal Oboe from 2005. Before moving
to Hong Kong, he was working regularly with
London-based orchestras including the London
Philharmonic Orchestra with which he toured
extensively in Germany under the direction

of then Chief Conductor, Kurt Masur. He also
worked with other UK orchestras, which gave
rise to the opportunity to play Vivaldi’s Concerto
for Oboe and Violin, with Nigel Kennedy.

Michael studied at the Guildhall School of Music
and Drama in London where he graduated with
First Class Honours and received the Philip
Jones prize for woodwind. He was then awarded
a place in the newly founded orchestra, the
Southbank Sinfonia, based in London.

Michael’s introduction to music started at eight
years old when he began singing as a chorister
in a cathedral choir. Attending rehearsals and
services every day until the age of 14, he
developed a keen musical understanding and

acquired a broad knowledge of choral repertoire.

He has been invited to play Guest Principal
Oboe with orchestras including the Western
Australian Symphony Orchestra, the Malaysian
Philharmonic Orchestra and the City of
Birmingham Symphony Orchestra.

Michael spends any free time having fun with his
two sons, Oliver and Charlie.

1
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"Chiacchiarini’s conducting
was stunning, showing
passion and solemnity"

— De Paraiso para Usted
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Benjamin Moermond sassoon Mariano Chiacchiarini conouctor
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman has been appointed as Resident Conductor,
effective December 2020 and covering the 2020/21 and
2021/22 seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from
2015 to 2018. The concert performances and live Naxos
recordings were enthusiastically received by audiences,
praised by critics at home and abroad, and garnered
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20* anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.
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The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the

Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes in
schools, hospitals and outdoor spaces, bring music into
the hearts of tens of thousands of children and families
every year. The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The Swire
Group Charitable Trust and co-directed with The Hong
Kong Academy for Performing Arts, aims at enhancing
professional training for graduates from HKAPA’s School
of Music and facilitating their career development in the
orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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ILHARMONIC ORCHESTRA

#E— /2 Z FIRST VIOLINS $ =/ i2% SECOND VIOLINS

F # Jing Wang =3 Zhao Yingnae

SEERE RBMHE Domas Juskysm

Concertmaster BXIE Leslie Ryang Moonsun a

. ) 7R Fang Jie

RiE L Kin-fi §

;;ﬁsﬂ;;”g nng TR Gallant Ho Ka-leung

First Associate Concertmaster 7RiE Russell Kan Wang-to

Bl ek Liu Boxuan

HFEE  Anders Hui EEE Mao Yiguo

SEME_RIERE ERE Katrina Rafferty

Second Associate Concertmaster E#BRAERE Miyaka Suzuki Wilson

IE W U EHBMF  Tomoko Tanaka Mao
v Wanghtiang EHElh Christine Wong

SEE_REE B

Second Associate Concertmaster

Zhou Tengdfei

%k & Beide Gaulle

wmB= 2% VIOLAS
Third Associate Concertmaster ERBth Andrew Linge
EER Li Jialim
. BROER Kaori Wilson a
5% Ail
LR AN mEs Chris Choi
X & Ba Wenjing . ) )
o - ) BERE Cui Hongwei
2 i Chengli e
- S 37K F Fu Shuimiao
# B Guili N
L L Ethan Heath
ZFEB L Zhisheng o
. ) : 2 A Li Ming
2I%5#%  Liu Fangxi )
HERE Damara Lomdaridze
£ # MaoHua )
ok BIRET Alice Rosen
SEBIE  Rachael Mellado :
) % w Sun Bin
& W Nilan " 7h Shuvi
#® 1B XuHeng ang shuying
5k % Zhang Xi
KX$2Z CELLOS
he Richard Bampinge
T3 B Fang Xiaomum
® Dora Lama
Fe iz M Chan Ngat-chau
FRIaE Chen Yichun
E R Timothy Frank
[EaFSiese Anna Kwan Ton-an
=HE Li Ming-lu
RERE Tae-mi Song
RIS Song Yalin
B Principal

& ERE Co-Principal
BIEE Associate Principal
BIBEE Assistant Principal

> e m O




{E S KXi2% DOUBLE BASSES

#HiEE George Lomdaridze ®
Z28k  Jiang Xinlaie

iRME Chang Pei-heng

& # FengRong

&I Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

B#5E  Jonathan Van Dyke

K& FLUTES
S8 Megan Sterlinge
EEE Olivier Nowakm

%8t PICCOLO
MZXE Linda Stuckey

#EE OBOES

EWHE Michael Wilsone
%R  Marrie Rose Kim

¥ EE COR ANGLAIS
BARIE Kwan Sheung-fung

BEE CLARINETS

$%3  Andrew Simone
$KRE John Schertlem

2] B LauWwai

{EFEEE BASS CLARINET

!#& Lorenzo losco

+

E#%E BASSOONS

HEHX  Benjamin Moermonde
BREIHE  Toby Chanm
£ Vance Lee ¢

EEBH#E CONTRABASSOON

#8E Adam Treverton Jones

Els% HORNS

I #  Linliange

HEE  Russell Bonifedem

A& Chow Chi-chunga
%% Todor Popstoyanov

DFR  Homer Lee Eﬁgﬁ
F@E  Jorge Medina RIgZE
BRI

M5k TRUMPETS

(% & Vacant) e

ZR=  Christopher Moysem
EE® Douglas Waterston
M%E Robert Smith

5% TROMBONES

%  Jarod Vermette @
BE{E Christian Goldsmith
#&EE  Kevin Thompson

&EF K5 BASS TROMBONE
BH#E Aaron Albert

X5k TUBA
FERHT  Paul Luxenberge
(HR18) (On sabbatical leave)

EE& TIMPANI

James Boznose

BYEE4 23 PERCUSSION

Aziz D. Barnard Luce e
Raymond Leung Wai-wa
Sophia Woo Shuk-fai
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk Xk THANK YOU PARTNERS

FE ) Major Funding Body & FE &8 Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

B %8R Concert Sponsors

ENEEE A i ¥
ASIA MILES 7 '\ (how Sang Sang
The Tung Foundation
BEERREERY
EREEREEESE T L ERERAHEY ISR REEEEMRETEIEEH fBEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation b %k Ak & KERRY
[ﬂzmgma] FAMILY FOUNDATION LocisTiCS
E3o1o3 1 BIEEREM
Honorary Auditor Pro-bono Legal Counsel

18 KPMG O'Melveny



£ #5374 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAiesegiRMeaEespER The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B hE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

; illi [ 2R A | R "
= # @ g Billion Charity Fund S -
® AsiAINSURANCE R R B HE R & " CHAMBER of ”ii (

YOUNG SNOW

how Sang Sang

$## A & 8 Diamond Members

]ONES ws R E
D&' Sun Hung Kai Properties

4 ¥ A T8 Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B % & 8 Pearl Members

£l &
SUN HING GROUP

Established 1945

£ % %BN T CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 RS BT

In alphabetical order of organisation name
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£ #1374 THANK YOU FOR YOUR SUPPORT

REEE BESENREEKXERES
ANNUAL FUND, STUDENT TICKET FUND &

AMBASSADOR FUND

FEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
= OISR SRR AR

S 2487 #E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FABREEBRAT

#9¥E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREE =
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 232 {fE

The Wang Family Foundation - JE#tEES
Mr & Mrs Wellington and Virginia Yee

H {87 #& Distinguished Donor
HK$25,000 — HK$49,999

Ms Amanda Tsz Wan Ho - ZEfaliEfgz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE X 5tE

Ms Tse Chiu Ming - #&fi@8E% =+

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) - EZ K (2)

A fan - —44)

Dr Chan Edmond - [RiREEE

Dr Sunny Cheng - BiETBEE 4

Mr & Mrs Joseph W N Cheung * RERFEEREA
Dr York Chow - A—884%

Dr Robert John and Mrs Diana Collins

Mr & Mrs Ha Thuc Viet-Linh

Mr Edmond Huang and Ms Shirley Liu -

=R ERBRFI LT

Ms Li Shuen Pui Agnes

Mr & Mrs Willam Ma - Bt Rk A
Dr Mak Lai Wo - Z18f18 4

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - J&RE&I%&4E
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow « EEMEBREE

M IBFE Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZK (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E#58R5E4
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - ZZE¥E4

Mr Maurice Hoo - #8834 5tE

Mr Garth Jones

Andy Kwok & Katherine Chan

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Mr Jan Leung & Ms Emily Chow -
RERERBRFLL

Dr & Mrs W F Pang - &2k @BdEkRA
San Miguel Brewery Hong Kong Ltd. -
BEEENEBERAIRAT

Mr K Tam

Mr & Mrs ST Tso -
Mr Patrick Wu

BIREE



BERENESR
STUDENT TICKET FUND

#2157 &E Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&E&®

#7E1H & Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk
Tin Ka Ping Foundation - ARIAE &

B niaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - 2R %4
Societe Generale

Z5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - # & K

Mr lain Bruce

Dr York Chow - B—#84%

Mr Chu Ming Leong

Mr Edmond Huang and Ms Shirley Liu -
B ERBFIZ

Ms Belinda K Hung - U@L+

Dr & Mrs Julian Kwan - BAREEE R KA
Mr Lam Kwok Hei Dicky « MEI# 4

Mr & Mrs Lam Ting Kwok Paul - #hEBSEEFR A
Dr Thomas W T Leung - REFEE4Y:

Lo Kar Foon Foundation - BREZESEE
Mr Steven Mark

PL C. Foundation

Dr Sabrina Tsao

HEIBFHE Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) - E& K (2)

Dr Affandy Hariman - Z2E T84

In memory of Ms Shirley Kwan -«

B ECHIZ RIS A IRAR

Mr & Mrs Fung Shiu Lam - JBIRMIEE R AKX
Mr Jan Leung & Ms Emily Chow -
RERERBRTR L

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BEBENEERARAT

Dr Derek Wong - =REE4E

BHAEESE
AMBASSADOR FUND

£ 2187 # Grand Donor
HK$200,000 or above 1 Lt
MTR Corporation - /BN E]

%5185 & Stellar Donor
HK$10,000 — HK$24,999
Ms Chan Yiu Man Vivian

Dr Robert John and Mrs Diana Collins
Mr Samuel Leung

HH 153k E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) - ERZ K (2)

Mr Lawrence Chan

Mr Tang Leung Sang Nelson
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EEEFAREEAER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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BERAERLEHERUEED
HK PHIL EDUCATION AND COMMUNITY ENGAGEMENT PROGRAMMES

MUSIC ROUND THE CORNER

EENEHE (HRUE%ED)

FIIBSR K R B & (Rl It 8 AR TR ROR
BEEEELBHREE) — IRIEEELE
A DB% - 2R - X&)
EEERLEHETEE2019 (RFEBE?)
TBEEESHERAF 8 — LBAMH

Happy Easter Concert (Inclusive Concert)

The Robert H. N. Ho Family Foundation Composers Scheme Public Working Session & Showcase
Jockey Club Keys to Music Education Programme - Focused Ensemble Visit to schools
Swire Symphony Under The Stars

The HK Phil Community Concert 2019 - “Who Am [?”

Jockey Club Keys to Music Education Programme - Instrumental Masterclass



BERNUZTHNTER BN EIPEFEET AN SLRNER > SFEABIB40,00088% -
EMMARELBESENBERINRES  SEHT LRS-

The HK Phil places great importance on nurturing local musicians, developing audiences and enriching
their musical experiences through a wide range of activities. Each season, more than 40,000 students,
teachers and citizens benefit from our education and outreach concerts and activities.

7 BEBXEFRLI0BEED HKCC 30™ Anniversary Event
8 KE%H 2RBELI@EBEAR Swire Classic Insights: Global Warming | @ The University of Hong Kong
9 IREGSHEHHFHE — Jockey Club Keys to Music Education Programme -

FHATBZLEQKE Chamber Music Series @ Tai Kwun

10 "TEEEELTHYEHE — BREBFLE  Jockey Club Keys to Music Education Programme - School Concerts

education@hkphil.org
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBs, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Andy Kwok, Jp
Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, JP
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Y. S. Liu, MH
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FUNDRAISING COMMITTEE

Mr Edward Ng

CHAIR

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Mrs Mabel Lee

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung

CHAIR

Mr David Cogman

Mr Andy Kwok, Jp

Mrs Mabel Lee

Mr Y. S. Liu, MH 27
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BEBEZHERMRAT
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

7Bt A B MANAGEMENT
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F Sk
BB RINEBIRIGE

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING
Chiu Yee-ling
MARKETING MANAGER
Karrie Chung

DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Gordon Leung
STAGE AND PRODUCTION MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong
STAGE AND TRANSPORT OFFICER



Support the Ambassador Fund

XEFEEKREES
e LEER1T - BERMN S

ERBEBNXLAE  BRFEEEUWRZGME A AFEUR MR I SRER SRS -
ERLFERARFERERZFSEMBANEL - BEXFE2HNBLKAERES  BELEENT -
HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,

through streaming concerts online and representing Hong Kong on international stages.
Please support the brand new Ambassador Fund and let’s keep the music playing together.

hkphil.org/ambassadorfund

&H:E1E For more details:
development@hkphil.org/ 2721 0312



BRI LENES®EE HK PHIL UPCOMING CONCERTS

2
APR 2021

FRI 8PM
cC
$420 $320 $220

10
APR 2021

SAT 8PM
cC
$380 $280 $180

SUN 3PM
cC
$380 $280 $180

=g R EXNRR
For ages three and above

16 & 17
APR 2021

FRI & SAT 8PM
cC
$420 $320 $220

26
APR 2021

MON 7:30PM
JC Cube, Tai Kwun
$200

B -REC QL KRT : iEHh - RIBEER

Oscar Maestros: Hans Zimmer & Tan Dun

EH - RB (EMRURER) 4Hih
B (BN RELRE) th el
miEEeR BB
BHESEZ FBT/HAM E_EEH
(BBRETEE)
Hans ZIMMER Interstellar Suite
TAN Dun Crouching Tiger, Hidden Dragon Concerto
SHOSTAKOVICH Symphony no. 1
SHOSTAKOVICH Suite no. 2 for Jazz Orchestra: Waltz no. 2

(arr. Jurowski)

B mAI SR

Best of Brahms

ictodish g F—FF 5

=1 (c| B EthZeh

HAB AT B

BRAHMS Hungarian Dance no. 1
WEBER Bassoon Concerto
BRAHMS Symphony no. 4

K (BTE LB94) B

HERRL (E) Fa

HBHE -BNEAX (RABHRIT)

BE B+ TR (EMEE
2R (B =FE)

MILHAUD The Ox on the Roof excerpt

VAUGHAN WILLIAMS The Wasps Overture
RIMSKY-KORSAKOV Flight of the Bumble Bee

HAYDN Symphony no. 82, The Bear: 4" movement
SAINT-SAENS The Carnival of the Animals

AOTEBREERRY: EHEHEERER
Swire Denim Series:
Piazzolla at 100!

KRR (KREXD

BRER R (R E s AT R M)
BhmFsE (#35) O E

REE e (BHEX)

kEZ

PIAZZOLLA Tangazo

PIAZZOLLA The Four Seasons of Buenos Aires
GINASTERA Estancia: Four Dances
PIAZZOLLA Libertango

and more

BEKE  ZETLERT
ZENNER (KEREZR)

HK Phil x Tai Kwun: Chamber Music Series

Summer Nights in the Americas

(Woodwind Quintet)

IREB MR (LRI AR RIS
REHR (FBORF) RER
Bfa (E4)

Paquito D’RIVERA  Aires Tropicales

Eric EWAZEN Roaring Fork Quintet
BARBER Summer Music

Bt 1518

FEHR ARE

Wilson Ng, conductor
Trey Lee, cello

ERBDER 1518

B BME

Mariano Chiacchiarini, conductor
Benjamin Moermond, bassoon

BhAERRE 1618

RIE W

IR WE

RV > EH5

Mariano Chiacchiarini, conductor
Rachel Cheung, piano

Anson Wong, piano

Vivek Mahbubani, presenter

BoAERE 1518

FHONMRE

MERKKE BREE

Mariano Chiacchiarini, conductor
Jing Wang, violin

Lily Cheng & Raymond Chu,
tango dancers

EE® RE

P 14 U > SRR

2B BEE

FRERHE > BinE

RN '

Olivier Nowalk, flute

Kwan Sheung-fung, cor anglais
Lau Wai, clarinet

Toby Chan, bassoon

Russell Bonifede, horn

FIZ T & Z49 QB % & AVAILABLE AT URBTIX WWW.Urbtix.hk

CC = FEBXLH L E4EE Hong Kong Cultural Centre Concert Hall



