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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Persons with symptoms
of flu and people who
have been in contact with
COVID-19 patients within the
last 14 days may not attend
the performance
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during the performance

Please reserve your applause
until the end of the entire work

fEF AR
BEST OF BRAHMS

miitHr BRAHMS
$F— & FF £ Hungarian Dance no. 1

23 WEBER

E A% %= Bassoon Concerto

RRRERIK Allegro ma non troppo
=2 Adagio
ERhEdl (TRiR) Rondo (allegro)

ML HF BRAHMS
F N M Symphony no. 4

AXIRBV R Allegro non troppo
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admission point for recycling

environmentally responsible by sharing your
programme with your companion

If you don’t wish to keep your house programme,
please leave it at your seat, or return it to the
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Paper from
responsible sources
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the Earth
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Hungarian Dance no. 1in G minor
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In a dilapidated first floor room at no. 60
Speckstrasse in the Gangeviertel district of
Hamburg on 7 May 1833, Johannes Brahms
was born. His father was a musician who
played both the double bass and the French
horn, while his mother was a seamstress who
tried hard to keep the family home clean, but it
was difficult. As one visitor commented, “The
house and its surroundings testify only to the
commonplace reality of a bare and repulsive
poverty...The staircase door opens on to a
diminutive space, half kitchen, half lobby, where
some cooking may be done and a child’s bed
laid up. This connects with the sleeping-closet,
which has its own window, but is so tiny it
can scarcely be called a room.” Despite these
oppressive surroundings Brahms developed
considerable gifts as a pianist and, at the age
of 10, made his public debut. This could have
proved to be a turning point in Brahms’ life, as
an American impresario attended the concert
and was so impressed with the young boy’s
piano playing that he immediately offered to
tout him around the US as a child prodigy.
Despite his father’s protests, Brahms and

his teacher refused the offer, but in order to
help provide financially for his impoverished
family, Brahms played the piano nightly in the
dockside bars of Hamburg. Gradually, as his
reputation grew, he was invited to accompany
local musician in concerts.
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Two oboes, two bassoons, two horns,
two trumpets, timpani and strings.

Brahms: Hungarian Dance no. 1

The Hungarian violinist Eduard Reményi chose
Brahms to partnher him for his concert tour

of north Germany in 1853. For his encores
Reményi usually performed a gypsy melody
from his native Hungary. Brahms’ imaginative
and invigorating accompaniments — which he
made up on the spot — were so much admired
that he was persuaded to write them down
and have them published; not as pieces for
violin and piano (for which the market was
limited) but as piano duets. The first two
books of Hungarian Dances were published in
1869 and instantly rocketed Brahms to fame
as a composer.

In 1872 Brahms made an arrangement of the
first Hungarian Dance for piano solo, which
he himself recorded in 1890, and in 1873
arranged it for full orchestra, conducting the
first performance of this version in Leipzig on
5 February 1874.

Despite — perhaps even because of — the
immediate popularity of the Hungarian Dances
their publication was followed by a certain
amount of controversy. The gypsy melodies
encored by Reményi were not the traditional
melodies Brahms had been led to believe

but the work of a number of living Hungarian
composers. They objected to Brahms
apparent passing off as his original work their
own music (although in fact Brahms was only
ever credited as the “arranger”). The first of
the Dances surges forwards urgently with

a long, sinuous flowing line and an agitated
accompaniment. It is based on a stirring violin
theme originally called Isteni Csardas by
Ferenc Sarkozy.
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Bassoon Concerto in F, op. 76
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Allegro ma non troppo
Adagio
Rondo (allegro)

Born in Germany Weber believed himself
to be of aristocratic stock. However he
was the son of a local musician who had
fraudulently added the baronial title “von”
to his name in an attempt to give his
newly-formed travelling theatre company an
aura of respectability. Weber was actually
descended from a humble miller. Whatever
their origins, the Webers were to earn a
place in the history books in their own
right through Carl Maria. With a permanent
physical disability, which meant that he
walked with a limp throughout his life, and
much ill-health during his childhood, young
Carl did not appear to be destined for
greatness. Even his early music lessons,
given by his brother as the family followed
their father’s theatre company around
Germany, failed to reveal any inkling of
compositional talent. But it was Carl Maria
Weber who, virtually single-handedly,
established the Romantic movement in
music with his opera Der Freischutz of 1821.

Weber’s revolutionary ideas about music
were not confined to opera, and among the
many innovations with which he is credited

Painting by Thomas Lawrence (Wikimedia Commons)
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Weber: Bassoon Concerto

is the practice of conducting an orchestra
with a baton. He was widely admired as an
orchestral conductor, not least because of
his habit of becoming thoroughly excited
during performances, and in March 1811

he travelled to Munich to conduct the
court orchestra. For that concert he had
written a concerto for the orchestra’s
clarinettist, which became so popular that
other members of the orchestra asked

for concertos for their own instruments.
Among these was Georg Friedrich Brandt
who was the orchestra’s bassoonist. Other
than several concertos for the instrument
by Vivaldi (of which Weber would not

have known) and one by Mozart, the
instrument had rarely been allowed to
emerge as a solo instrument, so Weber’s
concerto was very much exploring largely
untrodden territory.

PERFORMANCE HISTORY

The concerto was written between 14 and
27 November, and Brandt gave the premiere,
with the Munich orchestra, at the city’s
Hoftheater on 28 December 1811.
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The opens with a strong,
jovial march, taken up by the bassoon to

the accompaniment of a gently pounding
drum. This is very operatic music, the jaunty,
skipping bassoon sounding very much like

an endearing operatic character. But as the
movement progresses, the solo part becomes
ever more athletic and agile, deftly exploring
both the lowest and highest parts of its

range. Momentary passages of reflection do
little to disturb the utter cheerfulness of the
movement, but in the , the
bassoon takes on a slightly more melancholy
character as it sings out a richly lyrical melody
above a gentle cushion of subdued strings. A
graceful cadenza at the end of the movement
takes us back into the realms of opera, while
in the the bassoon clowns
around so much it is easy to overlook the
astonishing virtuosity required of the player
who has to run the gauntlet of rapid scales,
big athletic leaps and, especially in the closing
bars, passages of breathless velocity.

MERE MEZEEE WEZENE MZES ME/NR - EEHRKLGEAE -
Two flutes, two oboes, two bassoons, two horns, two trumpets, timpani and strings.
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E/NRSE M3 E /> op. 98
Symphony no. 4 in E minor, op. 98
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Allegro non troppo

Andante moderato

Allegro giocoso

Allegro energico e passionato

It was the conductor Hans von Bulow who
first suggested that the greatest composers
in history were three German-born men
whose names, conveniently, begin with

the letter B, and ascribed to them almost
God-like status: “l believe in Bach the Father,
Beethoven the Son, and Brahms the Holy
Spirit of music”. German critics of the 19t
century reinforced that view by describing
Bach as the Master of the Choir, Beethoven
the Master of the Piano, and Brahms the
Master of the Orchestra. Yet despite this,
Brahms produced only a dozen original
orchestral scores, including four symphonies
composed over the course of some

25 years. There is plenty of evidence that

he started several more, but ever a harsh
critic of his own work, he destroyed most

of his preliminary sketches for large-scale
orchestral works.

The origins of the Fourth Symphony date
back to 1880 when Brahms obtained a copy
of the manuscript of Bach’s Cantata 150
(a work which had yet to appear in print)
and was so impressed by the Chaconne

© Harris & Ewing photograph collection, Library of Congress Prints and
Photographs Division Washington, D.C.
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Brahms: Symphony no. 4

with which that work ends, that he decided
to use it as the basis of a symphonic
movement sometime in the future. Four
years later, he did just that and, as a result,
made something of symphonic history by
producing the first symphony to end with a
slow and solemn movement rather than a
bright and cheerful one.

Brahms began work on the Fourth Symphony
in the summer months of 1884, whilst taking
a holiday in Murzzuschlag, a popular Alpine
resort south of Vienna, and completed it

the following year in time for its premiere in
Meiningen, conducted by Hans von Bulow on
25 October 1885.

The Fourth Symphony took rather longer

to earn itself a place in the repertoire than
his previous three symphonies, and for
many years it was regarded as “difficult”
and “complex”. Yet the leisurely opening
theme of the would seem
to be as straightforward and attractive as
anything Brahms composed. However this
is a large-scale symphony full of conflicting
moods and dramatic changes of character
and this leisurely mood is eventually thrown
into turmoil. Heralded by a pair of horns, the
statuesque and serious

eventually gives way to the boisterous

third. It was this which
most shocked Brahms’ admirers: here was
a composer famed for his seriousness

and solidity actually turning out something
humorous (you might listen out for the only
appearance in the symphony of the triangle).

After such an explosion of jollity, the
, a set of 30 variations on a
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bass-line taken from the Bach Chaconne,

is as profound as any music Brahms was

to write. Echoing the religious mood of the
Bach Cantata, Brahms uses trombones in this
movement — trombones were long associated
with church music — and in reserving their
use for the final movement Brahms was also
showing his allegiance to the third of that
musical Holy Trinity proclaimed by von Bllow,
Beethoven. In his equally monumental Fifth
Symphony, Beethoven, too, had reserved the
trombones for the final movement.

All programme notes by Dr Marc Rochester
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Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, contrabassoon, four horns,
two trumpets, three trombones, timpani, percussion and strings.
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Recipient of the ECHO Music Prize, the
German Record Critics' Award, and the KONEX
Prize in Music, Mariano Chiacchiarini began
his international career winning 1st prize at
the Teatro Coldn Conducting Competition.
This led to collaborations with the most
prominent conductors of today and to work
with renowned orchestras and ensembles,
including the Tonhalle Orchestra Zurich,
Lucerne Festival Orchestra, Orchestra della
Svizzera ltaliana, Russian State Orchestra,
Orchestre Philharmonique de Radio France,
Orchestre National de Lyon, Deutsche Radio
Philharmonie, Gurzenich Orchester Kéln, WDR
Symphony Orchestra and Ensemble Modern.
He has been invited to participate in major
festivals and at leading concert halls including
the Lucerne Festival, Schleswig-Holstein Music
Festival, Young Euro Classic, Donaueschingen
Music Festival, the Elbphilharmonie,
Konzerthaus Berlin, the Tchaikovsky Hall in
Moscow and I’Opéra Bastille. His concert in
China was chosen as Event of the Year and
broadcast live worldwide.

Since 2010 Chiacchiarini has served as Music
Director of Trier University. He has been
Conductor of Ensemble Garage since 2009,
and in 2014 started as one of the Principal
Guest Conductors of the National Symphony in
Argentina. In 2013 he began his collaboration
with the Lucerne Festival Academy. Most
recently he was selected by Barbara
Hannigan’s Momentum Project and named as
a new member of the German Music Council.
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Benjamin Moermond joined the Hong Kong
Philharmonic Orchestra as Principal Bassoon
in 2010. His previous solo appearances

with the orchestra include Haydn’s Sinfonia
Concertante, Telemann’s Double Concerto for
Recorder and Bassoon, and Mozart’s Bassoon
Concerto. He has been on the bassoon faculty
at Chinese University and the Hong Kong
Academy for Performing Arts.

Prior to moving to Hong Kong, Benjamin
completed his studies at The Juilliard School
of New York under the tutelage of Judith
LeClair. Other major teachers include Russell
Hinkle, Patricia Rogers and Martin James.

He has performed as a guest with the
Singapore Symphony Orchestra, Auckland
Philharmonia and New York Philharmonic, as
well as international music festivals such as
the Pacific Music Festival, Lucerne Festival
Academy, Youth Orchestra of the Americas,
and Opera Theatre and Music Festival of
Lucca, Italy.

Benjamin is originally from Cincinnati, Ohio.
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman has been appointed as Resident Conductor,
effective December 2020 and covering the 2020/21 and
2021/22 seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from
2015 to 2018. The concert performances and live Naxos
recordings were enthusiastically received by audiences,
praised by critics at home and abroad, and garnered
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20* anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.
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The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the

Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes in
schools, hospitals and outdoor spaces, bring music into
the hearts of tens of thousands of children and families
every year. The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The Swire
Group Charitable Trust and co-directed with The Hong
Kong Academy for Performing Arts, aims at enhancing
professional training for graduates from HKAPA’s School
of Music and facilitating their career development in the
orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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ILHARMONIC ORCHESTRA

#— /2 Z FIRST VIOLINS $ =/ i2% SECOND VIOLINS
F # Jing Wang R Zhao Yingnae
SEERE REBG Domas Juskysm
Concertmaster BXIE Leslie Ryang Moonsun a
N : 7R Fang Jie
2EMA  Leung Kin-f i
iisug;ung n-tung AR Gallant Ho Ka-leung
First Associate Concertmaster MR8 Russell Kan Wang-to
2ItHEt Liu Boxuan
HFEE  Anders Hui EEE Mao Yiguo
SEME_RIERE ERE Katrina Rafferty
Second Associate Concertmaster BEHAERXRE Miyaka Suzuki Wilson
s ow T BHPMF  Tomoko Tanaka Mao
w 7 | ang Liang EHElh Christine Wong
REE—IER AR Zhou Tengfei

Second Associate Concertmaster

%k & Beide Gaulle

wmB= 2% VIOLAS
Third Associate Concertmaster ERER Andrew Linge
EER Li Jialim
. BROER Kaori Wilson a
X B A
oo BEB Chris Choi
& Ba Wenjing ) )
o . ) BERE Cui Hongwei
2 i Chengli e
- S 37K F Fu Shuimiao
= B Guili
R KA, Ethan Heath
=8 Li Zhisheng o
. ) : 2 A Li Ming
2I%5#%  Liu Fangxi ,
HERE Damara Lomdaridze
£ # MaoHua )
ok BIRET Alice Rosen
SEBIE  Rachael Mellado :
) % w Sun Bin
& W Nilan " 7h Shuvi
#% 8 XuHeng ang shuying
3k & Zhang Xi
K$2Z CELLOS
he Richard Bamping e
T3 B Fang Xiaomum
[ Dora Lama
Fe iz M Chan Ngat-chau
FRIaE Chen Yichun
g A Timothy Frank
[EaFSiese Anna Kwan Ton-an
=HE Li Ming-lu
R Tae-mi Song
RIS Song Yalin
B Principal

& ERE Co-Principal
BIEE Associate Principal
BIBEE Assistant Principal

> e m O




{E 5 A12= DOUBLE BASSES
MERS
=Bk
SROmiE
w o
Bz
MR
SEER

George Lomdaridze ®
Jiang Xinlaie

Chang Pei-heng
Feng Rong

Samuel Ferrer

Jeffrey Lehmberg
Philip Powell
Jonathan Van Dyke

R FLUTES

SE{®Ht  Megan Sterlinge
EZEBEX  Olivier Nowakm

%38 PICCOLO
MZX#E Linda Stuckey

%% % OBOES

EWHE Michael Wilsone
%R  Marrie Rose Kim

¥ EE COR ANGLAIS
BARIE Kwan Sheung-fung

E %% CLARINETS

$%3  Andrew Simone
$KRE John Schertlem
2] B LauWwai

{E5E%E BASS CLARINET

+.

+

#m  Lorenzo losco

E#%E BASSOONS

EHX  Benjamin Moermonde
BREIHE  Toby Chanm
Z=#1l Vance Leee

EEBH#E CONTRABASSOON

#8E Adam Treverton Jones

El 5% HORNS
AN
I

Lin Jiange B4R

Russell Bonifedem

A& Chow Chi-chunga

%% Todor Popstoyanov
bFR  Homer Lee

Zi=E  Jorge Medina

SRR
RRE

sk TRUMPETS
(% &
HEs
EERE
e

Vacant) e
Christopher Moysem
Douglas Waterston
Robert Smith

K5 TROMBONES
Bt
BERE

BeE

Jarod Vermette ®
Christian Goldsmith
Kevin Thompson

E&EF K5 BASS TROMBONE
BH#E Aaron Albert

X35k TUBA

FERHT  Paul Luxenberge
(HR18) (On sabbatical leave)

EE& TIMPANI

James Boznose

g4 33 PERCUSSION

Aziz D. Barnard Luce e
Raymond Leung Wai-wa
Sophia Woo Shuk-fai

HORF
FREELANCE PLAYER

IMRE LER
Violin: Shen Ting-chia

[B5% © R
Horn: Harry Chiu



£ #1371 THANK YOU FOR YOUR SUPPORT

Bk Xk THANK YOU PARTNERS

FE ) Major Funding Body & FE &8 Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

B %8R Concert Sponsors

ENEEE A i ¥
ASIA MILES 7 '\ (how Sang Sang
The Tung Foundation
BEERREERY
EREEREEESE T L ERERAHEY ISR REEEEMRETEIEEH fBEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation b %k Ak & KERRY
[ﬂzmgma] FAMILY FOUNDATION LocisTiCS
E3o1o3 1 BIEEREM
Honorary Auditor Pro-bono Legal Counsel

18 KPMG O'Melveny



£ #5374 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAiesegiRMeaEespER The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B hE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

; illi [ 2R A | R "
= # @ g Billion Charity Fund S -
® AsiAINSURANCE R R B HE R & " CHAMBER of ”ii (

YOUNG SNOW

how Sang Sang

$## A & 8 Diamond Members

]ONES ws R E
D&' Sun Hung Kai Properties

4 ¥ A T8 Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B % & 8 Pearl Members

£l &
SUN HING GROUP

Established 1945

£ % %BN T CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 RS BT

In alphabetical order of organisation name
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£ #1374 THANK YOU FOR YOUR SUPPORT

REEE BESENREEKXERES
ANNUAL FUND, STUDENT TICKET FUND &

AMBASSADOR FUND

FEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
= OISR SRR AR

S 2487 #E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FABREEBRAT

#9¥E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREE =
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 232 {fE

The Wang Family Foundation - JE#tEES
Mr & Mrs Wellington and Virginia Yee

H {87 #& Distinguished Donor
HK$25,000 — HK$49,999

Ms Amanda Tsz Wan Ho - ZEfaliEfgz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE X 5tE

Ms Tse Chiu Ming - #&fi@8E% =+

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) - EZ K (2)

A fan - —44)

Dr Chan Edmond - [RiREEE

Dr Sunny Cheng - BiETBEE 4

Mr & Mrs Joseph W N Cheung * RERFEEREA
Dr York Chow - A—884%

Dr Robert John and Mrs Diana Collins

Mr & Mrs Ha Thuc Viet-Linh

Mr Edmond Huang and Ms Shirley Liu -

=R ERBRFI LT

Ms Li Shuen Pui Agnes - ZHief%« =+

Mr & Mrs Wiliam Ma - B EEERFKA
Dr Mak Lai Wo - Z18f184

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - 5&RB&I54
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow - EIEMEERE

W& BT E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E8#98R5 4
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - ZZEFE4

Mr Maurice Hoo - 8B4

Mr Garth Jones

Andy Kwok & Katherine Chan

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Mr Jan Leung & Ms Emily Chow -
REEEREARTFLL

Dr & Mrs W F Pang * EZXEEB4EXRA
Mr K Tam

Mr & Mrs S T Tso - B#EERE

Mr Patrick Wu



BERENESR
STUDENT TICKET FUND

#2157 &E Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&E&®

#7E1H & Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk

Tin Ka Ping Foundation - ARAES®

B niaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - 2R %4
Societe Generale

Z5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - # & K

Mr lain Bruce

Dr York Chow - B—#84%

Mr Chu Ming Leong

Mr Edmond Huang and Ms Shirley Liu -
B ERBFIZ

Ms Belinda K Hung - U@L+

Dr & Mrs Julian Kwan - BAREEE R KA
Mr Lam Kwok Hei Dicky « MEI# 4

Mr & Mrs Lam Ting Kwok Paul - #hEBSEEFR A
Dr Thomas W T Leung - REFEE4Y:

Lo Kar Foon Foundation - BREZESEE
Mr Steven Mark

PL C. Foundation

Dr Sabrina Tsao

HEIBFHE Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) - E& K (2)

Dr Affandy Hariman - Z2E T84

In memory of Ms Shirley Kwan -«

B ECHIZ RIS A IRAR

Mr & Mrs Fung Shiu Lam - JBIRMIEE R AKX
Mr Jan Leung & Ms Emily Chow -
RERERBRTR L

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BEBENEERARAT

Dr Derek Wong - =REE4E

BHAEESE
AMBASSADOR FUND

£ 2187 # Grand Donor
HK$200,000 or above 1 Lt
MTR Corporation - /BN E]

%5185 & Stellar Donor
HK$10,000 — HK$24,999

Ms Chan Yiu Man Vivian

Dr Robert John and Mrs Diana Collins
Mr Samuel Leung

W i55%E Treasured Donor
HK$5,000 — HK$9,999
Anonymous (2) * &K (2)

Mr Lawrence Chan

Mrs Bonnie Luk

Mr Tang Leung Sang Nelson
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EEEFAREEAER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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EREZRBERARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Andy Kwok, Jp
Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

Mr Y. S. Liu, MH
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FUNDRAISING COMMITTEE

Mr Edward Ng

CHAIR

Mrs Janice Choli, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Mrs Mabel Lee

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Y. S. Liu, MH
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

7Bt A B MANAGEMENT

TE R BATEED

(EE-2240
BRI B AR
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AEENE
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BRI
EEAE
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E-
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i S8 BB AIE

EE
BERIMEIIBEE

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER
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HECE
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SEIBENE
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING
Chiu Yee-ling
MARKETING MANAGER
Karrie Chung

DIGITAL MARKETING AND
CRM MANAGER

Flora Fung

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Gordon Leung
STAGE AND PRODUCTION MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong

STAGE AND TRANSPORT OFFICER 25
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BERAERLEHERUEED
HK PHIL EDUCATION AND COMMUNITY ENGAGEMENT PROGRAMMES

MUSIC ROUND THE CORNER

EENEHE (HRUE%ED)

FIIBSR K R B & (Rl It 8 AR TR ROR
BEEEELBHREE) — IRIEEELE
A DB% - 2R - X&)
EEERLEHETEE2019 (RFEBE?)
TBEEESHERAF 8 — LBAMH

Happy Easter Concert (Inclusive Concert)

The Robert H. N. Ho Family Foundation Composers Scheme Public Working Session & Showcase
Jockey Club Keys to Music Education Programme - Focused Ensemble Visit to schools
Swire Symphony Under The Stars

The HK Phil Community Concert 2019 - “Who Am [?”

Jockey Club Keys to Music Education Programme - Instrumental Masterclass



BERNUZTHNTER BN EIPEFEET AN SLRNER > SFEABIB40,00088% -
EMMARELBESENBERINRES  SEHT LRS-

The HK Phil places great importance on nurturing local musicians, developing audiences and enriching
their musical experiences through a wide range of activities. Each season, more than 40,000 students,
teachers and citizens benefit from our education and outreach concerts and activities.

7 BEBXEFRLI0BEED HKCC 30™ Anniversary Event
8 KE%H 2RBELI@EBEAR Swire Classic Insights: Global Warming | @ The University of Hong Kong
9 IREGSHEHHFHE — Jockey Club Keys to Music Education Programme -

FHATBZLEQKE Chamber Music Series @ Tai Kwun

10 "TEEEELTHYEHE — BREBFLE  Jockey Club Keys to Music Education Programme - School Concerts

education@hkphil.org
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H Kph || Hong Kong Philharmonic Orchestra EZ SWIRE
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BROFFIREE
EXCLUSIVE 60% OFF
CONCERT TICKETS

REMERERETHT

*
*

R EB RITE
EXCITING
ACTIVITIES & BENEFITS

*

EBFIBEIEIES

hkphil.org



Support the Ambassador Fund

XEFEEKREES
e LEER1T - BERMN S

ERBEBNXLAE  BRFEEEUWRZGME A AFEUR MR I SRER SRS -
ERLFERARFERERZFSEMBANEL - BEXFE2HNBLKAERES  BELEENT -
HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,

through streaming concerts online and representing Hong Kong on international stages.
Please support the brand new Ambassador Fund and let’s keep the music playing together.

hkphil.org/ambassadorfund

&H:E1E For more details:
development@hkphil.org/ 2721 0312



B EENES%E HK PHIL UPCOMING CONCERTS

11
APR 2021

SUN 3PM
CcC
$380 $280 $180

=R EXNRR
For ages three and above

16 & 17
APR 2021

FRI & SAT 8PM
cC
$420 $320 $220

26
APR 2021

MON 7:30PM
JC Cube, Tai Kwun
$200

30 APR &
1 MAY 2021

FRI & SAT 8PM
CcC
$480 $380 $280

5
MAY 2021

WED 8PM
CcC
$420 $320 $220

AXHEAR + ERY - BYEFE
Swire Sunday Family Series:
Carnival of the Animals

K (BIELRS) B
HERRELT (E&) el

HIBHTE —RVAIX (REBBRIT)

IR FB/\+ T THE )RR
i (B =FE)

MILHAUD The Ox on the Roof excerpt

VAUGHAN WILLIAMS The Wasps Overture
RIMSKY-KORSAKOV Flight of the Bumble Bee

HAYDN Symphony no. 82, The Bear excerpt
SAINT-SAENS The Carnival of the Animals
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Swire Denim Series:

Piazzolla at 100!
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PIAZZOLLA Tangazo

PIAZZOLLA The Four Seasons of Buenos Aires excerpt
GINASTERA Estancia: Four Dances

PIAZZOLLA Libertango

and more
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HK Phil x Tai Kwun: Chamber Music Series
Summer Nights in the Americas

(Woodwind Quintet)
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Paquito D’RIVERA  Aires Tropicales
Eric EWAZEN Roaring Fork Quintet
BARBER Summer Music
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Mozart en pointe | Chiyan Wong’s Ravel
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BEETHOVEN Leonore Overture no. 3

LISZT Les Préludes

FAURE Pelléas et Mélisande Suite excerpt

(HKB Special Appearance)

MOZART Eine kleine Nachtmusik excerpt
(HKB Special Appearance)
RAVEL Piano Concerto in G
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Brahms 1| Zee Zee Plays Liszt
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LISZT Piano Concerto no. 1
BRAHMS Symphony no. 1
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Mariano Chiacchiarini, conductor
Rachel Cheung, piano

Anson Wong, piano

Vivek Mahbubani, presenter

BoEDER 1518
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Mariano Chiacchiarini, conductor
Jing Wang, violin

Lily Cheng & Raymond Chu,
tango dancers
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Olivier Nowak, flute/piccolo

Kwan Sheung-fung, oboe/cor anglais
Lau Wali, clarinet

Toby Chan, bassoon

Jorge Medina, horn

LIk 1518
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Christoph Koncz, conductor
Chiyan Wong, piano

HK Ballet dancers
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Christoph Koncz, conductor
Zee Zee, piano

FIZ BT & Z49 AR % & AVAILABLE AT URBTIX WWW.Urbtix.hk

CC = FEBXLHLE4EE Hong Kong Cultural Centre Concert Hall



