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INTROUCTION

Astor Piazzolla (1921-1992) was an
enormously prolific composer, performer and
cultural icon. He wrote for small ensembles
and symphony orchestras alike and also
penned the scores for a long list of films. But
the heart of all that creative output — there
are some 750 works to his name - beats

with the irresistible pulse of the tango, the
signhature dance of Argentina, where Piazzolla
was born 100 years ago (on 11 March).
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Piazzolla at 100!

If the name Johann Strauss, Jr, inevitably
brings to mind the waltz, Piazzolla is forever
entangled with the tango. He transformed
this popular idiom into complex art music,
continually tapping it for new potential. Our
programme samples some of the varied
guises in which Piazzolla wrapped the tango
and touches on the classical influences

that he absorbed so effectively into his
immediately recognisable style. We also hear
music by one of his most influential teachers,
Alberto Ginastera, an example of the tango
tradition that Piazzolla inherited, and a piece
by one of his younger contemporaries.

Just a few quick notes on the tango itself.
This couple-based dance has long been an
international archetype, but it resists simple
definitions. There is something hypnotic
about its pulse, in which diverse influences
from Africa, Europe and South America
converge. The word itself is possibly of
African origin. All of these elements mixed
together in the slums and brothels of Buenos
Aires in the late 19% century. It was in this
Argentine port city that the unmistakable
rhythmic gestures and general attitude of
the tango were shaped. It then evolved to
cross socioeconomic barriers. The tango
has come to stand as a stylised allegory of
desire. It fascinates endlessly, deriving its
energy from the paradoxical tension between
strict rhythmic control and a sensuous,
improvisatory freedom.
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Growing up in New York City, Piazzolla took in the
music of Bach alongside jazz and the popular
music of his native Argentina. His father gifted
the boy with a bandonedn (button accordion),
whose distinctive sound was already
associated with tango bands. When young Astor
returned to Buenos Aires as a teenager, he began
developing a career playing the bandonéon with
tango groups in nightclubs and cabarets. He also
studied formal composition in Paris with Nadia
Boulanger, who convinced him not to erase his
authentic nature to try to be “serious” but to
use his love of the tango in his composition.

Piazzolla thus went on to adapt the tango into
longer classical forms. Tangazo: Variations on
Buenos Aires dates from 1968-69 and is an
example of his experiments with combining
classical models with the uninhibitedly sexy
nature of the tango. Tangazo, whose title
means “grand tango,” premiered in 1970 and
is an example of Piazzolla’s experiments

with symphonic tango in both duration and
instrumentation.

A gloomy passage low in the strings opens
Tangazo: we almost seem to be setting out on
a traditional symphonic journey. Suddenly, the
mood shifts as winds, percussion and piano
introduce a tango. In another episode, the horn
sings a melancholy tune that swells through the
rest of the orchestra before the tango returns,
now ornamented with delightful elaborations
and new touches. The final measures come as
a surprise, a sudden dying fall....

4% INSTRUMENTATION

MRS (H—FHEH) MYLHEE MITEEE MECRE MXER s % - MERxgE-
Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, two horns, percussion, piano

and strings.
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The Four Seasons of Buenos Aires:

Invierno Porteno (Winter), Primavera Portena (Spring)
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The first music that Piazzolla learned to play on the
bandonedn was by J. S. Bach, which he learned
from a Hungarian pianist in his neighbourhood
who had studied with Rachmaninov. So it’s

not surprising that his classical-tango fusions
sometimes look back to Baroque models for
inspiration. In fact, his compositions have a
flexibility that is reminiscent of the Baroque
era, since they lend themselves to countless
arrangements for different kinds of ensembles
and performers.

With The Four Seasons of Buenos Aires, Piazzolla
pays homage to Vivaldi’s famous series of four
concertos. He initially composed these in separate
instalments, starting with Summer as a stand-alone
piece in 1965 — he wrote it overnight as incidental
music for a play and then arranged it for his own
tango quintet ensemble. Winter was the last to be
written and dates from 1970. (The adjective portefio
in the Spanish title, incidentally, refers to “people

of the port/harbour,” which is to say, the people of
Buenos Aires.)

Each of Vivaldi’s Four Seasons is a three-movement
violin concerto accompanied by descriptive
sonnets. By contrast, Piazzolla’s seasons are each
single tango movements intended to conjure

states of mind and can be played separately or in
any order preferred. This music has appeared in a
vast variety of arrangements. The one we hear by
Leonid Desyatnikov (made after the composer’s
death) gives a prominent role to solo violin and

also includes quotes from Vivaldi.
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Piazzolla: The Four Seasons of Buenos Aires

Piazzolla distills from the tango a genuinely
limitless emotional range. Winter begins
with a sombre atmosphere. A violin cadenza
adds passion and leads to an amorous duet
with the solo cello. Eventually, a full-force
tango breaks out. Spring starts off with a
texture of rich counterpoint. A lyrical episode
later on resembles the slow movement of

a conventional three-movement concerto.
The fugally exciting opening music returns,
spiced with dissonant touches reminiscent
of the stabbing string attacks in the score to
Hitchcock’s classic thriller Psycho.

Piazzolla’s achievements as an experimenter
were not warmly greeted at first by many
aficionados of the tango, particularly in his
own country. They found his iconoclastic
approach incompatible with their traditions.
The revolutionary new style he started, known
as nuevo tango (new tango), borrowed from
the language of jazz and classical music (not
only the Baroque but also such moderns as
Stravinsky and Bartok).

And the traditionalists did not appreciate
Piazzolla’s challenge to the standard tango band
sonority, to which he added an electric guitar.
Yet Piazzolla also described a “division that
exists between the classical and the popular”
and how this made orchestral musicians who
were new to his music uncomfortable with the
tango idiom, since they considered it beneath
them. Fortunately, the greater complexity that
Piazzolla brought to the tango - in rhythmic
structures, harmonic language, textures — is
now recognised as enriching the tango and
classical traditions alike.

4% INSTRUMENTATION
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Estancia: Four Dances, op. 8a
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Los trabadores agricolas (The Land Workers)
Danza del trigo (Wheat Dance)

Los peones de hacienda (The Cattlemen)
Danza final (Malambo - Final Dance)

A native of Buenos Aires, Alberto Ginastera achieved
renown as one of the most respected South American
composers of the last century. At the age of 25, he
received a commission from the New York City Ballet’s
precursor for a ballet score based on “Argentine
country life”. The result was Estancia. This one-act
ballet revolves around Argentine life on the pampas. A
city boy falls in love with the daughter of a cattle ranch
owner but has to win her heart in a dancing contest
with the local cowboys. Before the complete ballet
could be staged, Ginastera arranged a shorter suite

of four dances from the original half-hour score. Its
premiere in Buenos Aires in 1943 made the composer
famous; these four dances have since become his
best-known music in the concert hall.

Los trabadores agricolas (The Land Workers)
mixes powerful dance rhythms with boldly colourful
orchestration and harmonies. Danza del trigo
(Wheat Dance) offers a contrast with its quasi-
Impressionist depiction of the pampas at daytime.
Los peones de hacienda (The Cattlemen)
combines percussion and brass with thunderous
energy. Danza final (Final Dance) depicts the city
boy in a dancing tournament, where he triumphs
over the country gauchos. The rhythm here (called
malambo) is passed back and forth by the orchestral
players with increasing frenzy. Ginastera exploits
kaleidoscopic percussion sounds and a battery of
brave trumpeters to enhance the excitement.

4% INSTRUMENTATION

REREH HE MTLEE HLEEE MZECNE - NXER MIZ/NFE - TEE  mBHE - HERXEME
Flute doubling on piccolo, piccolo, two oboes, two clarinets, two bassoons, four horns, two trumpets,

timpani, percussion, piano and strings.
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Chiyan Wong will also be performing a recital with Premiere Performances on 26 Apr in “Chiyan Wong: Goldberg Variations”.

in the same transaction at URBTIX. For details please refer to pphk.org.



10

1897-1948

GiEih - BRERHN arrEng)
GERARDO MATOS RODRIGUEZ (arr. DE ELIA)

(B = FE)

La Cumparsita
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Among the practitioners of tango when
Piazzolla entered the scene was Gerardo
Matos Rodriguez, who came from Montevideo,
Uruguay (which is situated opposite Buenos
Aires on the Rio de La Plata). Matos Rodriguez,
who grew up as the son of a cabaret owner,
doubled as a composer and journalist. He was
only 18 when he wrote one of the definitive
tangos of the old school - prior to Piazzolla’s
nuevo tango revolution — with La Cumparsita
(the title means a “little street parade”).

Although it started as an instrumental march,
Matos Rodriguez’s piece later had lyrics added
by another party and in its sung form became
a huge hit, leading to a protracted battle by
Matos Rodriguez over intellectual property.
There are countless interpretations, sung and
instrumental - including with Piazzolla himself
conducting the orchestra. But in whatever
form it’s heard, the unforgettable tune exerts
its magic.

(b =FE) BR
Poster of La Cumparsita

(Wikimedia Commons: Roberto Daus, El Tango /
Medio Siglo En Imagenes, S. 273, Almendra Music S.L. 1998)
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Two flutes, two oboes, two clarinets, two bassoons,

two horns, two trumpets, piano and strings.
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Nocturna

REBEBAAHCZRMZHAETF > £ | Also a bandonéon player, Julian Plaza was
HREZEHRH—EAEHEDLHE | bornin the sparsely populated province

% FEHFER - tth&KREfEH | known as La Pampa in the centre of

— 5 +RERESESRFF Argentina. Like Piazzolla, he also learned his
FETERNLEEBERREE craft playing in bands and orchestras as a
REFERERAER B4 TA | teenager in Buenos Aires. Plaza composed
EMANER 1% FEREBEN | his own music and arranged for a wide variety
JE- MM L (BAEEEE) BB | of other composers. With its tune vaguely
ZRERAG BLHSELE | reminiscent of the Irving Berlin classic
HRAERE > S ANBUIE- “Dancing Cheek to Cheek,” Nocturna brings
irresistible charm and wit to the tango.

#E%) INSTRUMENTATION
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Two flutes, two oboes, two clarinets, two bassoons,
four horns, two trumpets, three trombones, timpani,
percussion, piano and strings.
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Libertango
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Piazzolla was enormously fond of combining
words and using puns to create new titles
describing his tango concoctions: Tangus
Dei, Tristango, and, as in our final piece,
Libertango (libertade or freedom + tango).
This tango dates from 1973 and ranks among
Piazzolla’s best-loved pieces. He originally
wrote it for the Octeto Nuevo de Buenos
Aires, the ensemble he founded in 1955 to
promote nuevo tango.

Of the freedom message contained in the
title, Piazzolla stated: “Libertango stands for
the freedom which | allow for my musicians.
Their limits are defined solely by the extent
of their own capabilities and not through any
exterior pressure.”

As a vision of a tango following the aesthetic
“music for music’s sake,” Libertango once
again plays with the paradox mentioned

at the beginning: the necessity of artistic
control and its never-ending tension with
improvisatory “letting go”.

All programme notes by Thomas May

4% INSTRUMENTATION
Mm% RE (B—FEH

CUEE REE FEEE - BEEEE MXCHRE MmZE - M BERZ%AE -

Two flutes (one doubling piccolo), oboe, cor anglais, clarinet, bass clarinet, two bassoons, two horns, two

trumpets, piano and strings.
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Recipient of the Echo Music Prize, the German
Record Critics’ Award, and the Konex Awards
in Classical Music, Mariano Chiacchiarini
began his international career winning

15t prize at the Teatro Colén Conducting
Competition. This led to collaborations with
the most prominent conductors of today and
to work with the most renowned orchestras
and ensembles, including the Tonhalle
Orchestra Zurich, Lucerne Festival Orchestra,
Orchestra della Svizzera Italiana, Russian
State Orchestra, Orchestre Philharmonique
de Radio France, Orchestre National de Lyon,
Deutsche Radio Philharmonie, Glrzenich
Orchester Kdln, WDR Symphony Orchestra
and Ensemble Modern. He has been invited
to participate in major festivals and at leading
concert halls including the Lucerne Festival,
Schleswig-Holstein Music Festival, Young
Euro Classic, Donaueschingen Music Festival,
the Elbphilharmonie, Konzerthaus Berlin,

the Tchaikovsky Hall in Moscow and the
Opéra Bastille. A concert he conducted in
China was chosen as Event of the Year and
broadcast live worldwide.

Since 2010 Chiacchiarini has served as Music
Director of Trier University. He has been
Conductor of Ensemble Garage since 20009,
and in 2014 started as one of the Principal
Guest Conductors of the National Symphony in
Argentina. In 2013 he began his collaboration
with the Lucerne Festival Academy. Most
recently he was selected by Barbara
Hannigan’s Momentum Project and named as
a new member of the German Music Council.

13
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MEXRBNEEREH BERS
FZ2ERFNFTHNMEZRK X
RNEEAEBEFEABZERER
REZEEREABRABEERKE H
FEER2007F BN 52 3k B B
ZRLBEFER-2003F 0t #E
Les Radios Francophones
Publiques CRZEZB -MMEX I
TREFMBNERBE) BESTF
EFEBZRZH °

ITHUBREZHREIAREREK
MR IEEEL  BEFNEESE
RREREEEE EHNXER
M R AR K R R R AT B
E-RHMEANETELRERARK
MR ERE - thBTEBERED
EET BEBXERESE;T
EEH R T R EE %
Aa BafFN%EE aFEE
R -BE A EFEN -2
ARE - ITHERNEXRENBEREM
RORMERLFESKEL IS
BHELLBRSXG ERED

mE-

2013 F T HHEALNLEEEE
a8 {E & hI H 3R BT 4L E A 4
BEER=F EZNINEEA
MN#ZEERE (G.B. Guadagnini) %
1760 HEITEZERESE R
BEfE o

E5)

JING WANG

NMEZE Violin

PHOTO: Wong Kin-chung

Canadian violinist Jing Wang is one of

the most versatile and dynamic violinists

of his generation. Since his solo recital
debut in Marseilles at the age of six, Jing
has garnered prizes in top international
competitions, including the first prize at the
2007 Irving M. Klein International Strings
Competition. In 2003, Jing was awarded the
“Young Soloist of the Year” by Les Radios
Francophones Publiques, a broadcast network
of four countries including France, Canada,
Switzerland and Belgium.

Jing Wang has appeared as a soloist with

major orchestras in Europe and North America,
including Czech Radio Philharmonic, the
Moscow State Symphony Orchestra, 'Orchestre
National de Lorraine, I’Orchestre de Picardie,
the Metropolitan Orchestra of Montreal and the
Montreal Symphony Orchestra. He has played
with maestros Zubin Mehta and Osmo Vanska
with the Shanghai Symphony and China
Philharmonic orchestras respectively. He has
collaborated with renowned conductors
including James DePreist, Claus Peter Flor,

Yoav Talmi, Jacques Lacombe, Joseph Rescigno
and Anne Manson. His chamber music
performances and solo recitals at major venues,
including the National Arts Centre in Ottawa and
Lincoln Center, received critical acclaim.

Jing Wang was Concertmaster for the Dallas
Opera for three years before his appointment
as Concertmaster with the HK Phil in 2013. He
plays a 17760 G.B. Guadagnini violin, on loan
from the YS Liu Foundation.
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RoMMBLRERF T A EHRE
XA ELNEXRFGPRE 6
% Salon Canning & La Baldosa®

PR 2013 FEEME—EET AT
XRBE BOEERRASTBEX
JKIE o

Raymond Chu and Lily Cheng are professional
tango dancers and teachers. Winning the
Asian Championship (Salon Tango category)
in Japan in 2011, and also the Salon Tango and
Vals categories in the Championship in China
in 2014, they have represented Asia and China
twice in the World Championship in Buenos
Aires at which they ranked among the top four
in the semi-finalists, and twice among the

top 30 finalists, from over 400 professional
couples from all over the world.

The duo has been dancing the Argentine tango
since 2003, learning from well-respected
tango masters in Buenos Aires. In 2006 they
started teaching and founded their own dance
company, OtroTango. Their teaching shows

a deep understanding of authentic tango in
terms of culture as well as technique, with

a focus on detail, precision and quality of
movement. They have trained many good
dancers in Hong Kong, and their students

won the top three places in the China
Championship 2018. They have been invited
to teach and perform in Bali, Beijing, Brunei,
Seoul, Shanghai, Singapore, Sydney, Taipei
and Tokyo. They have also been invited to
perform in prestigious milongas, including
Salon Canning and La Baldosa in the mecca of
Tango, Buenos Aires.

In 2013 they organised the 15t Tango Salon
Championship in Hong Kong.
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BEEEXLEE

HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

ERESE RuBOE
To inspire through the finest
music-making

HREZREE (B EE250NRAIZIH
HHEZREE T — ERH44ENRSES

SEEEHBIBIC0E ST IBTEEG
BiE20B LB R 2010 F B LEFEHRAE

LEHETEMEE (BEK) FEEZREEX
5%, B A EE NS — (B L PR ISR SEE

BEERRSERGHREEXFAANE
B> thBE2012/13 % FRREXNIEEBLS
Seymet B> HF2023/24%4% o thh o H
201819441 BETKEERX R &4

MNEBRHT M-

RIEB2015/16 L THBRETERER
51

BEESK2020F 128 EXEEHESE
SHEE2020/21F 2021/22 A 443 o

EREZFHYTEMNBEE T LEEEM
KFELEBRIFE  EEPRLEE FRERER -
ABLH2016E 2018 FHEBMNFZE— 2/
(IEIR) MM AT LS - EHNFNES
RERERARIGHE  EANBEERET

AN R LTS - LEFER L
MBEE (BB 2019 FFEZE K-

BEUNCERGRT)  BREPEAMS
B hHRAKE REREBREMII20
BE BERCKESMEREMBE K
2017 AN E 0 ~ APR ~ RO  EEWAM
ERKIE -

TBERLIT NEBEERR -

— (BEBE®)
“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman has been appointed as Resident Conductor,
effective December 2020 and covering the 2020/21 and
2021/22 seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from
2015 to 2018. The concert performances and live Naxos
recordings were enthusiastically received by audiences,
praised by critics at home and abroad, and garnered
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20™ anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.
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Lo BREREMEESHE-

EREZREHEBFINITRERNESR
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The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the

Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes in
schools, hospitals and outdoor spaces, bring music into
the hearts of tens of thousands of children and families
every year. The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The Swire
Group Charitable Trust and co-directed with The Hong
Kong Academy for Performing Arts, aims at enhancing
professional training for graduates from HKAPA’s School
of Music and facilitating their career development in the
orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2020/21

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

BREE B—IREF
MUSIC DIRECTOR FIRST VIOLINS
REE EL ¢ 2z
Jaap van Zweden HEEE SWME—RIEE

Jing Wang Leung Kin-fung

Concertmaster First Associate

Concertmaster

SRR B2 K&

HEE_RIERE HEME_REE SEHE=REE
BEREEREE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CO N D U CTO R Concertmaster Concertmaster Concertmaster
RIE 338 BX & hva HERE
Yu Long AiJin Ba Wenijing Cheng Li Gui Li
BEiEE
RESIDENT =2 AEE % HSREIE
CONDUCTOR Li Zhisheng Liu Fangxi Mao Hua Rachael Mellado
R8s 52 #E i
Lio Kuokman Ni Lan Xu Heng Zhang Xi



$#Z/ViR%E SECOND VIOLINS

@i
Zhao Yingna

Bk

Liu Boxuan

ERER
Zhou Tengfei

i ¥ VIOLAS

@zt
Andrew Ling

AR
Ethan Heath

X% CELLOS

®i=
Richard Bamping

RS

Anna Kwan Ton-an

R EHG
Domas Juskys

BEEE
Mao Yiguo

BEER
Li Jiali

3REA
Li Ming

W5 B

Fang Xiaomu

FHE
Li Ming-lu

AZIE

Pk

Leslie Ryang Moonsun Fang Jie

ERE
Katrina Rafferty

ASEBEE
Kaori Wilson

MRE

Damara Lomdaridze

AMFE

Dora Lam

RERFE

Tae-mi Song

BHRAERRE
Miyaka Suzuki Wilson

s2Em
Chris Choi

e
Alice Rosen

BRlz
Chan Ngat Chau

SREBMK
Yalin Song

faI3maR

Gallant Ho Ka-leung

SHEPHF
Tomoko Tanaka Mao

ERE

Cui Hongwei

7 vy
Sun Bin

FRIaE
Chen Yi-chun

[LEES
Russell Kan Wang-to

R
Christine Wong

fI7R%

Fu Shuimiao

SRk
Zhang Shu-ying

Timothy Frank

@ EFE Principal

W E&ETE Co-Principal

@ EIEFE Associate Principal
A BHIEEF Assistant Principal
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#2 SEASON 2020/21

BEEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{£ = KX12% DOUBLE BASSES

OER L &2 SRImEE A EH IR

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
EAFRSE BER

Philip Powell Jonathan Van Dyke

K& FLUTES %8 PICCOLO

[ Fakesn) WEER MR E

Megan Sterling Olivier Nowak Linda Stuckey

$¥¥E OBOES HEE COR ANGLAIS

OEMitk BHR ol

Michael Wilson Marrie Rose Kim Kwan Sheung-fung

B ¥ CLARINETS {ESEEE BASS CLARINET

[ Fakegi| MR ZIRY Byt

Andrew Simon John Schertle Lau Wai Lorenzo losco

B#%E BASSOONS EEE#E CONTRABASSOON
@EHX WRBHHE = A

22  Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[E % HORNS

[ an] WRIME ABEM g} =R E-Stin
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

M5 TRUMPETS

BERS EEE it =]

Christopher Moyse ~ Douglas Waterston ~ Robert Smith

K35k TROMBONES £ S K5% BASS TROMBONE K5k TUBA
[ F=2i:28 SEE PR EHkE @ TR (th1R)
Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg

(On sabbatical leave)

EE& TIMPANI BiE%3 PERCUSSION

[ J-E9 [ J=E#E:0 RRE BRI
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai
BO%F

FREELANCE PLAYERS

[EI5E | BREF
Horn: Harry Chiu

BREE 1 BRAETE © BRENEY « EBX
Percussion: Samuel Chan, Eugene Kwong
and Raymond Vong

2 BB

Piano: Linda Yim
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk Xk THANK YOU PARTNERS

FE ) Major Funding Body & FE &8 Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

B %8R Concert Sponsors

ENEEE A i ¥
ASIA MILES 7 '\ (how Sang Sang
The Tung Foundation
BEERREERY
EREEREEESE T L ERERAHEY ISR REEEEMRETEIEEH fBEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation b %k Ak & KERRY
[ﬂzmgma] FAMILY FOUNDATION LocisTiCS
E3o1o3 1 BIEEREM
Honorary Auditor Pro-bono Legal Counsel

24 KPMG O'Melveny



£ #5374 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAiesegiRMeaEespER The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B hE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

; illi [ 2R A | R "
= # @ g Billion Charity Fund S -
® AsiAINSURANCE R R B HE R & " CHAMBER of ”ii (

YOUNG SNOW

how Sang Sang

$## A & 8 Diamond Members

]ONES ws R E
D&' Sun Hung Kai Properties

4 ¥ A T8 Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B % & 8 Pearl Members

£l &
SUN HING GROUP

Established 1945

£ % %BN T CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 RS BT

In alphabetical order of organisation name
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£ #1374 THANK YOU FOR YOUR SUPPORT

REEE BESENREEKXERES
ANNUAL FUND, STUDENT TICKET FUND &

AMBASSADOR FUND

FEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
= OISR SRR AR

S 2487 #E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FABREEBRAT

#9¥E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREE =
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 232 {fE

The Wang Family Foundation - JE#tEES
Mr & Mrs Wellington and Virginia Yee

H {87 #& Distinguished Donor
HK$25,000 — HK$49,999

Ms Amanda Tsz Wan Ho - ZEfaliEfgz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE X 5tE

Ms Tse Chiu Ming - #&fi@8E% =+

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) - EZ K (2)

A fan - —44)

Dr Chan Edmond - [RiREEE

Dr Sunny Cheng - BiETBEE 4

Mr & Mrs Joseph W N Cheung * RERFEEREA
Dr York Chow - A—884%

Dr Robert John and Mrs Diana Collins

Mr & Mrs Ha Thuc Viet-Linh

Mr Edmond Huang and Ms Shirley Liu -

=R ERBRFI LT

Ms Li Shuen Pui Agnes - ZHief%« =+

Mr & Mrs Wiliam Ma - B EEERFKA
Dr Mak Lai Wo - Z18f184

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - 5&RB&I54
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow - EIEMEERE

W& BT E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E8#98R5 4
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - ZZEFE4

Mr Maurice Hoo - 8B4

Mr Garth Jones

Andy Kwok & Katherine Chan

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Mr Jan Leung & Ms Emily Chow -
REEEREARTFLL

Dr & Mrs W F Pang * EZXEEB4EXRA
Mr K Tam

Mr & Mrs S T Tso - B#EERE

Mr Patrick Wu



BERENESR
STUDENT TICKET FUND

#2157 &E Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&E&®

#7E1H & Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk

Tin Ka Ping Foundation - ARAES®

B niaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - 2R %4
Societe Generale

Z5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - # & K

Mr lain Bruce

Dr York Chow - B—5#84%

Mr Chu Ming Leong

Mr Edmond Huang and Ms Shirley Liu -
=SS RBIF L

Ms Belinda K Hung - U@L+

Dr & Mrs Julian Kwan - BAREEE R KA
Mr Lam Kwok Hei Dicky « MEI# 4

Mr & Mrs Lam Ting Kwok Paul - #hEBSEEFR A

Dr Thomas W T Leung - REFEE4Y:

Lo Kar Foon Foundation - BREZEES
Mr Steven Mark

PL C. Foundation

Dr Sabrina Tsao

HEIBFHE Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) - E& K (2)

Dr Affandy Hariman - Z2E T84

In memory of Ms Shirley Kwan -«

B ECHIZ RIS A IRAR

Mr & Mrs Fung Shiu Lam - JBIRMIEE R AKX
Mr Jan Leung & Ms Emily Chow -
RERERBRTR L

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BEBENEERARAT

Dr Derek Wong - =REE4E

BHAEESE
AMBASSADOR FUND

£ 2187 # Grand Donor
HK$200,000 or above 1 Lt
MTR Corporation - /BN E]

F2i55 & Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs S H Wong Foundation Limited -

B IXEESARAT

%545 E Stellar Donor
HK$10,000 - HK$24,999

Ms Chan Yiu Man Vivian

Dr Robert John and Mrs Diana Collins
Mr Samuel Leung

W& HE Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) - EZ K (2)

Mr Lawrence Chan

Mrs Bonnie Luk

Mr Tang Leung Sang Nelson
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EEEFAREEAER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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EREZWMTARLA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Andy Kwok, Jp
Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

Mr Y. S. Liu, MH
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FUNDRAISING COMMITTEE

Mr Edward Ng

CHAIR

Mrs Janice Choli, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Mr Edmond Huang
Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, sBs, sc, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, sC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Y. S. Liu, MH
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Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee-ling
MARKETING MANAGER
Karrie Chung

DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Gordon Leung
STAGE AND PRODUCTION MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong
STAGE AND TRANSPORT OFFICER
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HK PHIL EDUCATION AND COMMUNITY ENGAGEMENT PROGRAMMES

MUSIC ROUND THE CORNER

EENERE (HAUS%ES)

FIBRE AR S (R HK T 8 AK TR RES
BEGSLRBHEHE — IREETLE
R %2R - X&)

ERERLEHET L2019 (HFEBME?)
[BEEESTLTBREE) — KB AMIE

Happy Easter Concert (Inclusive Concert)

The Robert H. N. Ho Family Foundation Composers Scheme Public Working Session & Showcase
Jockey Club Keys to Music Education Programme - Focused Ensemble Visit to schools
Swire Symphony Under The Stars

The HK Phil Community Concert 2019 - “Who Am 1?”

Jockey Club Keys to Music Education Programme - Instrumental Masterclass



BERNUSTHTER RN IDETEET ANSLRNER 8FA8BiB40,0008 2= -
EMMARELBRESENEBERINBES  SEHTHEE-

The HK Phil places great importance on nurturing local musicians, developing audiences and enriching
their musical experiences through a wide range of activities. Each season, more than 40,000 students,
teachers and citizens benefit from our education and outreach concerts and activities.

7 BEXEHLI0BFEES

8 KEEH: 2KELI@EFEAS

9 EEETHTBHSEHE —
ERRIZTLBOKE

10 TEEGSHTBHAHT — BREFBTLY

HKCC 30*" Anniversary Event

Swire Classic Insights: Global Warming | @ The University of Hong Kong
Jockey Club Keys to Music Education Programme -

Chamber Music Series @ Tai Kwun

Jockey Club Keys to Music Education Programme - Schools Concerts

education@hkphil.org
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EXCLUSIVE 60% OFF
CONCERT TICKETS
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hkphil.org



Support the Ambassador Fund

TIHERAGES
B GURIERTT - SRS

ERBEEBIULAE - BRFEEEWREZMEME - RFEBUR MR I REFES -
ERLFERAREENRERZEEMBANEL - BXFEHNTLXEREE - BBREENTT -
HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,

through streaming concerts online and representing Hong Kong on international stages.
Please support the brand new Ambassador Fund and let’s keep the music playing together.

hkphil.org/ambassadorfund

Bi):F1E For more details:
development@hkphil.org/ 2721 0312



P R EM | ER E World class chamber music and recitals

PERFORMANCES
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RISING STAR

CHIYAN
WONG
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“Jaw-dropping and
spine-tingling pianistic
mayhem... This is how
legends are made.”
The Straits Times

26 APR 2021 (MON) 19:30
BEAEETHE

Concert Hall, Hong Kong City Hall
$400 /$200

Chiyan Wong will be performing with HK Phil on
30 Apr & 1 May in “Mozart en pointe | Chiyan Wong’s Ravel*.
Enjoy 10% off when purchasing tickets to both

concerts in the same transaction at URBTIX.

FECR4A30A RS ARG AR S EE N R AR B E | E R AR & E
BRI ERBER—RZ T RSBEEMG SR EFIRAIZHER

#B) Financ ial Support B{¥ Partner S2#F Supporter TiCketS & Enquil‘ies Fﬁ ETE&E%@

17 RACE Z B PP h k.org
evelopmen atchin; rants scheme b\: H sanﬁ‘ I\ﬁ sytintusnm\mitseICSrEmdge 1

e Y S= = urbtix.hk
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H K P h | I Hong Kong Philharmonic Orchestra I SWIRE

THE HK PHIL
FUNDRAISING CONCERT
ERAEZLEERNTHT2022

HEARSNBRERTHE > RESHHK !
SHESEOREFTEAFEMAFNNALTEBLENLMFE SRR > —BAHE °

The HK Phil Fundraising Concert is now calling for performers!
This will be an occasion for people of all professions and ages

to shine and perform with the HK Phil. .
Rigtt 1
Wilson Ng conbuctor
BB RBRES

30 JAN 2022 Performer application and
SUN 3PM ticketing enquiries

N development@hkphil.org / 2721 0312
B0 S - PRSI

Hong Kong Cultural Centre
Concert Hall RES Zgupez
Jaap van Zweden Music Director

. RIE BREmREE
. Yu Long Principal Guest Conductor
hkphil.org



BRI LENSS®E HK PHIL UPCOMING CONCERTS

30 APR &
1 MAY 2021

FRI & SAT 8PM
CcC
$480 $380 $280

5
MAY 2021

WED 8PM
CcC
$420 $320 $220

15
MAY 2021

SAT 1AM & 3PM
™
$380 $280 $180

=@ R ERNRR
For ages three and above

22
MAY 2021

SAT 8PM
T™W
$380 $280 $180

24
MAY 2021

MON 7:30PM
JC Cube, Tai Kwun
$200

RIFHEETE | ERCAREE

Mozart en pointe | Chiyan Wong’s Ravel
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favd4::1 GAAME =

BEETHOVEN Leonore Overture no. 3

LISZT Les Préludes

FAURE Pelléas et Mélisande Suite excerpts
(HKB Special Appearance)

MOZART Eine kleine Nachtmusik excerpts
(HKB Special Appearance)

RAVEL Piano Concerto in G

AR — | ZERFEE

Brahms 1| Zee Zee Plays Liszt

FHH F—HEH =
HHBET R

LISZT Piano Concerto no. 1
BRAHMS Symphony no. 1

IZNRERNEM AT R
Happy Gabby’s Debussy Musical Adventure

A (ERdk) (B)
EhE (A
EHEA (REXM)  MERE  BIzENSEE

DEBUSSY (arr. Luck) Clair de lune

DEBUSSY La boite a joujoux (The Toy-Box)

DEBUSSY Children’s Corner: The Snow is Dancing,
Golliwog’s Cake-Walk

®eE:- &

French Musical Bonbons

B (= a%H)

K B £ 9/

favd4::) ((Cr=¥N=S: D[Pk =1::: )

*ER REGEHER

A2EW (HBAEE) RERR

k4] (EEWZE)

HONEGGER Pastorale d’été

MILHAUD Concerto for Percussion

RAVEL Pavane pour une infante défunte

IBERT Flute Concerto excerpt

ROUSSEL Le festin de l'araignée: Symphonic Fragments

RAVEL Le Tombeau de Couperin

B KE: ZELEESRT
EMHER(AEREER)

HK Phil x Tai Kwun: Chamber Music Series
Summer Nights in the Americas

(Woodwind Quintet)

KB MR (ABREBE)

REHR (FEHIXF) AER
Bfa (H4)

Paquito D’RIVERA  Aires Tropicales

Eric EWAZEN Roaring Fork Quintet
BARBER Summer Music

X 1518

ERCOWE
EEEERMERES
Christoph Koncz, conductor
Chiyan Wong, piano

HK Ballet dancers

Lk 518

EE #E

Christoph Koncz, conductor
Zee Zee, piano

AR 1518
BER R
Andrew Ling, conductor
Edmond Kok, presenter

BREM 158

BT A

EEE RS

Sylvain Gasangon, conductor
Aziz D. Barnard Luce, percussion
Olivier Nowak: flute

EE® RE/EH

R $EE/HEE

2Ry BEE

FRENR > BIAE

R

Olivier Nowak, flute/piccolo

Kwan Sheung-fung, oboe/cor anglais
Lau Wai, clarinet

Toby Chan, bassoon

Jorge Medina, horn

FIZ I TH & =49 A B % € AVAILABLE AT URBTIX WWW.Urbtix.hk

CC = FEBAXLH L EZ4EE Hong Kong Cultural Centre Concert Hall
TW = Z2EAGEEZE Tsuen Wan Town Hall Auditorium



