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Guidelines for your concert

visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Masks must be worn
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Persons with symptoms
of flu and people who
have been in contact with

COVID-19 patients within the
last 14 days may not attend

the performance
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PEEXRHAFE—MZH=M-S. 124

Piano Concerto no.1in E flat, S. 124
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The two composers in today’s programme
represent polar opposites in the febrile
atmosphere of late 19" century music. It is
not surprising, therefore, that they harboured
mutual animosity, with Brahms and his
supporters denouncing Liszt’s “shallow
virtuosity”. Liszt certainly promoted his
undeniably amazing virtuosity, but added
to this an aura of superhuman gifts which
included a story that on the night he was
born, 22 October 1811, a bright star shone
above his birthplace in the Hungarian
town of Doborjan (now called Raiding and
situated in Austria); an obvious comparison
with the birth of Jesus Christ. He certainly
transformed the status of the piano, not
least by being one of the first to present
the solo public piano recital. Being a
pioneer in this, Liszt largely had to create
his own repertory, and the vast majority of
his 1,300 compositions comprises virtuoso
showpieces for piano, including around a
dozen works for piano and orchestra of
which three are concertos.

Liszt’s First Piano Concerto was published
in 1857 with a dedication to the British-born
pianist and composer Henry Litolff. However,
he had started work on it almost 30 years
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earlier, completing a version for two pianos
in 1849. Unskilled in the art of orchestration,
he handed this to a 27-year-old struggling
composer called Joachim Raff whom he
employed as an assistant, after withdrawing
from the concert platform and settling

in Weimar with Princess Carolyne von
Sayn-Wittgenstein.

The First Piano Concerto was given its first
performance in Weimar on 17 February 1855
(the performance conducted by Berlioz) but
before submitting the work for publication
Liszt made extensive revisions.

The concerto has been described as a
“truly seminal work in the history of piano
literature”. It dispensed with the traditional
three-movement structure and opted
instead for a single movement which, with
its succession of fast and slow sections,
provided an exceptional level of integration.

It opens with a melodramatic introduction
from unison strings into which the piano
bursts with all the extravagance of a
horror-movie villain. (Liszt is said to have
provided words to fit the opening phrase -
“Das versteht ihr alle nicht!” [“That, none of
you understands”] — while the two chords
which come next might be said to offer the
interjection “Ha ha!”.) Things calm down, the
opening string theme in ever calmer guises
coaxing gentleness from the piano which,
at one point, enters into a loving partnership
with a clarinet. The opening string theme
remains very much in the foreground as
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Liszt: Piano Concerto no. 1

scampering upward scales send the first
section away, allowing muted strings to
introduce the second section: a rhapsodic
and often deeply reflective meditation from
the soloist with occasional interludes from
the orchestra. High piano trills set the scene
for the surprising appearance of the triangle,
and much delicate filigree work from the
piano in its higher register and plenty of
triangle add sparkle to the proceedings. The
opening theme eventually reappears and
the concerto romps home to its dazzling
virtuoso conclusion

%) INSTRUMENTATION

MEEH EE MTEEST HIEEE MICME - WIER -BNE - MERF - BEERR - TEH B YBERZRYEME
Two flutes, piccolo, two oboes, two clarinets, two bassoons, two horns, two trumpets, two trombones,
bass trombone, timpani, percussion and strings.
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Please scan the QR code to complete an online survey and

win two HK Phil concert tickets. The information collected
will be kept confidential and will be used solely by the HK Phil.
Thank you very much for your valuable feedback.
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Symphony no. 1in C minor, op. 68
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Un poco sostenuto — Allegro — Meno Allegro

Andante sostenuto

Un poco allegretto e grazioso

Adagio - Piu andante - Allegro non troppo ma con brio

While Liszt was eager to promote himself to
the world as a kind of superhuman pianist,
Johannes Brahms favoured the life of a solid,
hard-working, quiet craftsman; Liszt described
his music as “hygienic but unexciting”. That
fundamental difference between these two
great 19" century musicians began almost
before they were born. While Liszt trumpeted
the auspicious circumstances of his birth,
Brahms seemed almost ashamed of the
dilapidated room at no. 60 Speckstrasse in
the Gangeviertel district of Hamburg where
he was born on 7 May 1833. Yet his career
could have taken a very different path had

he followed his father’s advice and accepted
the offer from a visiting American impresario
who, having heard the 10-year-old boy play
the piano, immediately wanted to sign him up
and tout him around the US as a child prodigy.
As it was, Brahms stayed in Hamburg, learnt
the craft of composition, and slowly earned

a reputation for himself as one of the 19*
century’s greatest composers.

There is one very obvious point of
comparison between Liszt and Brahms: both
men struggled with their first major works

(Photo by Konrad Egersdérfer) © gallica.bnf.fr
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Brahms: Symphony no. 1

for orchestra. While Liszt had called in the
services of a younger composer to help,
Brahms beavered away on his own, taking
over 20 years to produce his First Symphony.
He had actually started several symphonies
before completing the First, but these had
either been abandoned or ended up in other
guises — a piano concerto, a serenade and
various works for piano duet and chamber
ensemble. Schumann had been one of the
first to recognise Brahms’ potential as a
symphonist, describing some of the early
piano music as “symphonies in disguise”, but
Brahms had never really been comfortable
composing away from the piano, whether

for chamber ensemble or orchestra. On top
of that, he was haunted by the ghosts of his
predecessors: “After Haydn”, he once wrote,
“writing a symphony is no longer a joke, but a
matter of life and death.”

PERFORMANCE HISTORY

The First Symphony was begun in 1855, the
first three movements were completed by

1866, and just days before the premiere (in
Karlsruhe under Otto Dessoff) in November
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1876 he was still working on the final
movement. But it did not finish there. While
the premiere was a huge success, subsequent
performances in cities as far afield as Vienna,
Breslau, Cambridge and London, convinced
Brahms that there were still changes to be
made, especially in the slow movement.

The opens in a mood of
grim tragedy with a slow introduction over an
ominous beating drum. The speed increases,
the mood of tragedy passes, but the
movement retains a sense of weightiness and
pomposity.

The begins with a lyrical,
if again rather weighty, theme from the strings
before the oboe leads off with a plaintive
melody. A touching duet between violin and
horn brings the movement to a peaceful close
and heralds the start of the light, gentle and
deeply happy which, at less
than five minutes’ duration, is the shortest of
the symphony’s movements.

With the opening of the

the mood changes back to the dark and
tragic atmosphere of the work’s opening.
Then, a glorious horn melody, like a ray of
sunshine blazing through dark clouds, heralds
the movement’s main theme, a chorale-like
melody closely related to the famous theme
from the last movement of Beethoven’s

Ninth Symphony. The work ends on a note of
unequivocal triumph.

MERE MEEHE MELEZE MICRE-ESERE WNEZER MR MR ESRE - EEHRL%EME
Two flutes, two oboes, two clarinets, two bassoons, contrabassoon, four horns, two trumpets,
two trombones, bass trombone, timpani and strings.
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Christoph Koncz enjoys a wide-ranging
international career as a conductor, violin soloist,
chamber musician and principal violinist of the
Vienna Philharmonic.

Koncz is establishing himself internationally

as a conductor. His conducting debut at the
2013 Salzburg Mozartwoche was followed by
concerts at such prestigious venues as the
Berlin, Cologne and Munich Philharmonie, Vienna
Konzerthaus and KKL Lucerne as well as at

the Salzburg Festival. In 2017, he made his US
conducting debut with the Memphis Symphony
and conducted the Tonhalle-Orchester Zurich in
a masterclass with David Zinman. He made his
subscription debut at the Cologne Philharmonie
with Concerto Kéln in June 2018 and took the
Orchestre Métropolitain de Montréal on tour in
March 2019.

Koncz is in his second season as Chief
Conductor of the Deutsche Kammerakademie
Neuss am Rhein and will perform with the
orchestra at the Concertgebouw Amsterdam.

He has recently been appointed Principal Guest
Conductor of the renowned French period
instrument ensemble Les Musiciens du Louvre,
with whom he has recorded the complete Mozart
Violin Concertos on the composer’s own violin for
the first time.

Koncz received his first violin lesson at the age of
four and entered the Vienna University of Music
two years later. At the age of nine, he received
worldwide acclaim for starring as child prodigy
Kaspar Weiss in The Red Violin, which won an
Academy Award for Best Original Score.



World class chamb ic and recital
EEFéF%MAL\%FéEE T ennsnepesee
REEZER

W\

Photo: Cheung Tai Chi

RACHEL
CHEUNG

i 5

SCHUMANN

$ Fantasiestlicke, Op. 12
“‘ RAVEL
Miroirs (excerpt)

CHOPIN

Andante spianato et grande
polonaise brillante
in E-flat Major, Op. 22

31 MAY 2021 (MON) 19:30

< I
FF R

T
X ‘x:'}"[

‘!\\

ral3
T

EFE
-

Tickets & Enquiries FIZ K& &5

I

#8) Financial | Support RH¥ Partner %#% Supporter

Bl AL H B BhE — :
Art Development Matching Grants Scheme Hysan%‘lﬁ S:sliﬂfmﬂgggﬁe

HKSAR Government t F R T B BT



14

S

ZEE Z

M= Piano

PHOTO: Zhou Shunhao

EEHBNERE (BBHK) BT
(hE) BR THBEERE -BHD
S EFEE c CAERER) 7
REMEERANME 2 L
A SHBEEMOALZRE
E] o ERITRIEERK - KFEME
DRRERRELEZURTHER
BRE XN RBEEEEHEF
HELXEREG - RHEXEREGHH
TRBABELRE WIENBLE
ZREBEGF EAMBHRZHEL

EREH -EBRELESENR
EHMEREERS HEM -

EERIARTHEBRGKE
WHRRSEEREERRATLE
5218 0 20195 » IRIKIG R Bt 31T
TERESE HAEF - -NFEMEL
EZELEAERNABGARATEEN
EHMETHRE_BZiHEMo T
BAMKEGR £ 5 R 75K FE &
RUETHELEUKRE LBEE
2 REFTHRE WG AL
REBZMBBIANHKZELE
B2 AR G A AR 1 17 o 4t TR E (]
FUMNZE LR FREEELEEMN L
BRELENEL  LIREM)IE
BLEHEEZTLX HERAKRE
REXE HREFHEEREENT
EFLERRELETR LEHS
MERFKREHENATRE X
B & AR NS R PRI Z 0 L
RAREFRENGEIEZMN
RIIREZ -

Zee Zee is “full of enthusiasm and glamour,
radiating the vigour of youth” (Chinese
Gramophone), and her creative maturity has
been hailed as “a powerful, passionate and
compelling representation of pure artistry”
(Los Angeles Times). Recent highlights have
included the season opening concert with the
Estonian National Symphony under Neeme
Jarvi, the Macedonian Philharmonic, the China
Philharmonic at the Beijing Music Festival, the
Philharmonia Orchestra at the Royal Festival Hall,
London under Paavo Jarvi, and the complete
piano concertos of Beethoven and Saint-Saéns
with the Shanghai Symphony Orchestra.

Zee Zee has begun a recital tour throughout
China and will have her debut at the Lucerne
Piano Festival this summer. In 2019 Universal
released her first album, featuring Ravel’s Piano
Concerto in G and Liszt’s Piano Concerto no. 2
with Paavo Jarvi and the Philharmonia Orchestra.
In past seasons Zee Zee performed Liszt’s Piano
Concerto no. 1 with the Tonhalle-Orchester in
Zurich and at the Shanghai Arts Festival, and
Ravel’s Concerto in G with the NHK Symphony
Orchestra at the Hong Kong Arts Festival. She
also returned to the Hangzhou Philharmonic,
China Philharmonic and Shanghai Symphony,
and was the Artist in Residence with the
Sichuan Symphony. She made her debuts with
the Seattle Symphony, Fresno Philharmonic

and the Kristiansand Symphony orchestras,

and appeared at the MITO Festival (Italy), the
Gilmore Festival (Michigan), and in the SJE Arts
Series (Oxford).
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HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman has been appointed as Resident Conductor,
effective December 2020 and covering the 2020/21 and
2021/22 seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from
2015 to 2018. The concert performances and live Naxos
recordings were enthusiastically received by audiences,
praised by critics at home and abroad, and garnered
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20* anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.
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The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the

Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes in
schools, hospitals and outdoor spaces, bring music into
the hearts of tens of thousands of children and families
every year. The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The Swire
Group Charitable Trust and co-directed with The Hong
Kong Academy for Performing Arts, aims at enhancing
professional training for graduates from HKAPA’s School
of Music and facilitating their career development in the
orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2020/21

BEEELEE
HONG KONG PHILHARMONIC ORCHESTRA

SRBE B—IREF
MUSIC DIRECTOR FIRST VIOLINS
REE EL ¢ 2z
Jaap van Zweden HEEE SWME—RIEE

Jing Wang Leung Kin-fung

Concertmaster First Associate

Concertmaster

SFEW 2 KE

SME_RIEE SEE_REE SEHE=REE
BREERIGE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CONDUCTOR Concertmaster Concertmaster Concertmaster
RIE g B & 121z TR
Yu Long Ai Jin Ba Wenijing Cheng Li Gui Li
EHEisE
RESIDENT =8k Bl EE ISREIE
CONDUCTOR Li Zhisheng Liu Fangxi Mao Hua Rachael Mellado
EEI 25 i*1E R
Lio Kuokman Ni Lan Xu Heng Zhang Xi



88 /2% SECOND VIOLINS

[LEES

Gallant Ho Ka-leung ~ Russell Kan Wang-to

R

Miyaka Suzuki Wilson  Tomoko Tanaka Mao  Christine Wong

[ Jhedil WRBH AZRE FHZ farsmniz
Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie

et EEE ExiE BRAEXRE BHPMF
Liu Boxuan Mao Yiguo Katrina Rafferty

B R

Zhou Tengfei

fiRE VIOLAS

[ Jed=-tis BEER ARRSES

Andrew Ling Li Jiali Kaori Wilson
HIEKRA 3Re3 MRE

Ethan Heath Li Ming Damara Lomdaridze

X2 % CELLOS

[ J sl W75 AR
Richard Bamping Fang Xiaomu Dora Lam
Rz FHE RERFE
Anna Kwan Ton-an  Li Ming-lu Tae-mi Song

£EB ERE K FR
Chris Choi Cui Hongwei Fu Shuimiao
Alice Rosen Sun Bin Zhang Shu-ying
FERUZ FRIaE ER
Chan Ngat Chau Chen Yi-chun Timothy Frank
@ EFE Principal
W B&EFE Co-Principal
@ E|EE Associate Principal
A BNIEEE Assistant Principal
REEHK
Yalin Song
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#2 SEASON 2020/21

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

{£ = K12% DOUBLE BASSES

OER L &2 SRImEE B
George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong

ETIE BER

Philip Powell Jonathan Van Dyke
R# FLUTES

@S2 EHH WEER

Megan Sterling Olivier Nowak

# %% OBOES

OEMiE Bzl

Michael Wilson Marrie Rose Kim

E % CLARINETS

[ Fakegi| MR 2IET
Andrew Simon John Schertle Lau Wai
Bi#2%E BASSOONS

@EHIX WRBHHE =
Benjamin Moermond  Toby Chan Vance Lee

=gl LN

Samuel Ferrer Jeffrey Lehmberg

f8& PICCOLO

MR E
Linda Stuckey

5iE%E COR ANGLAIS

el

Kwan Sheung-fung

{EEE%EE BASS CLARINET

Xas
Lorenzo losco

ESE#%E CONTRABASSOON

AT

Adam Treverton Jones



[E %% HORNS

@I Wiz ABBMH 4] FOR EJCES

Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

MV5% TRUMPETS

BERS EEE =]

Christopher Moyse ~ Douglas Waterston ~ Robert Smith

£5% TROMBONES £S5 K5 BASS TROMBONE X35k TUBA
[ E=vi:2 EEE AR EHkE @ TR (th1R)
Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg

(On sabbatical leave)

EE& TIMPANI BiE4%3 PERCUSSION

[ J= o [ J=E#E:0 ZEE EREL
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk Xk THANK YOU PARTNERS

FE ) Major Funding Body & FE &8 Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

B %8R Concert Sponsors

ENEEE A i ¥
ASIA MILES 7 '\ (how Sang Sang
The Tung Foundation
BEERREERY
EREEREEESE T L ERERAHEY ISR REEEEMRETEIEEH fBEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation b %k Ak & KERRY
[ﬂzmgma] FAMILY FOUNDATION LocisTiCS
E3o1o3 1 BIEEREM
Honorary Auditor Pro-bono Legal Counsel

22 KPMG O'Melveny



£ #5374 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAiesegiRMeaEespER The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B hE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

; illi [ 2R A | R "
= # @ g Billion Charity Fund S -
® AsiAINSURANCE R R B HE R & " CHAMBER of ”ii (

YOUNG SNOW

how Sang Sang

$## A & 8 Diamond Members

]ONES ws R E
D&' Sun Hung Kai Properties

4 ¥ A T8 Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B % & 8 Pearl Members

£l &
SUN HING GROUP

Established 1945

£ % %BN T CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 RS BT

In alphabetical order of organisation name
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£ #1374 THANK YOU FOR YOUR SUPPORT

REEE BESENREEKXERES
ANNUAL FUND, STUDENT TICKET FUND &

AMBASSADOR FUND

FEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
= OISR SRR AR

S 2487 #E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FABREEBRAT

#9¥E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREE =
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 232 {fE

The Wang Family Foundation - JE#tEES
Mr & Mrs Wellington and Virginia Yee

H {87 #& Distinguished Donor
HK$25,000 — HK$49,999

Ms Amanda Tsz Wan Ho - ZEfaliEfgz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE X 5tE

Ms Tse Chiu Ming - #&fi@8E% =+

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) - EZ K (2)

A fan - —44)

Dr Chan Edmond - [RiREEE

Dr Sunny Cheng - BiETBEE 4

Mr & Mrs Joseph W N Cheung * RERFEEREA
Dr York Chow - A—884%

Dr Robert John and Mrs Diana Collins

Mr & Mrs Ha Thuc Viet-Linh

Mr Edmond Huang and Ms Shirley Liu -

=R ERBRFI LT

Ms Teresa Hung - BEZ ZE#HT

Dr Lilian Leong - 252 &EEE

Ms Li Shuen Pui Agnes - ZHifl%« =+

Mr & Mrs William Ma - BE#EEEREA
Dr Mak Lai Wo - Z=18f18 4

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - 7&RB&Sc4E
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow - EIEMEERE

W55 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E#58R5 4%
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - ZEF &84

Mr Maurice Hoo - 887454

Mr Garth Jones

Andy Kwok & Katherine Chan

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Mr Jan Leung & Ms Emily Chow -
REEEREARTFLLT

Dr & Mrs W F Pang - Ex@EEERA
Mr K Tam

Mr & Mrs S T Tso - E#BEME

Mr Patrick Wu



BERENESR
STUDENT TICKET FUND

#2157 &E Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&E&®

#7E1H & Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk

Tin Ka Ping Foundation - ARAES®

B niaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - 2R %4
Societe Generale

Z5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - # & K

Mr lain Bruce

Dr York Chow - B—5#84%

Mr Chu Ming Leong

Mr Edmond Huang and Ms Shirley Liu -
=SS RBIF L

Ms Belinda K Hung - U@L+

Dr & Mrs Julian Kwan - BAREEE R KA
Mr Lam Kwok Hei Dicky « MEI# 4

Mr & Mrs Lam Ting Kwok Paul - #hEBSEEFR A

Dr Thomas W T Leung - REFEE4Y:

Lo Kar Foon Foundation - BREZEES
Mr Steven Mark

Mr & Mrs A Ngan

PL C. Foundation

Dr Sabrina Tsao

&85 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) - EZK (2)

Dr Affandy Hariman - FEFE4

In memory of Ms Shirley Kwan -

B EIE R ERAT

Mr & Mrs Fung Shiu Lam - JBIkM LR ALK
Mr Jan Leung & Ms Emily Chow -
RERERERTFLL

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BBE N BRARAT

Dr Derek Wong - E=RERE

BHRAEES
AMBASSADOR FUND

£ 2157 # Grand Donor
HK$200,000 or above 53 E
MTR Corporation - BN F]

#l£155# Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs S H Wong Foundation Limited -
"R EEESHIRAT

%5185 #& Stellar Donor
HK$10,000 — HK$24,999

Ms Chan Yiu Man Vivian

Dr Robert John and Mrs Diana Collins
Mr Samuel Leung

WEi5E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) * &K (2)

Mr Lawrence Chan

Mr Maurice Hoo * 88T &E%E4%E
Mrs Bonnie Luk

Mr Tang Leung Sang Nelson
Mrs Linda Wang
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EEEFAREEAER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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2721 2030

hY
I
[¢]
=
o
-
[}
=
Q
>
=
S
Q@
po]
®
S
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EREZRBERARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BREBHEBA
THRRE
MRzt

EER
FRERE
EaE
BENRE
EIESE
MWXFIRE
Bl
HEEYL
EREBHER
BEmSTE
HEEEL
RiUgESRE
=KL
FEBERZTL
RECTHRBE
£ bavie i
REZSTE
EAZERKEE
ERFERL
ERZRFRE
eI Bh S

EBhEEZSE

FHERE
BEBiEE
MXFTIRE
e

MTEES
FRERE
FE

BiERE
ERBHE
HEEEL
MWXFIRE
RE&HKE

MBEEE

MWXRTIRE
ESE

FRERE
BB E
RiERE
gkt

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Andy Kwok, Jp
Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

Mr Y. S. Liu, MH

ENEEY
REBEHEE
ESE

EEARASERED
[l

FERBh ST
ISR
EBEHRt
RAlBEL L
REXL
BT RE
BPELt
=KL
BHULT
EREE R+

BRiEZEY

BESHIT

Ed

ERBTE
RESHEELE
REBELLT
SPEmMLZ L
EBAZERAEMM
&R ERE
HTEREEE LR
mE:XEeR%
ERERLELEEE
@E: WS

REREEY
FRERE

FE

ERBHER
HEEEL
RE&ZEE
EAZERKEE
EBRRFFRE

HMESE

HEEE L
ESE

FRERE
A THRE
FEBERRL
e

FUNDRAISING COMMITTEE

Mr Edward Ng

CHAIR

Mrs Janice Choli, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Mr Edmond Huang
Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, sBs, sC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Y. S. Liu, MH



BEBEZ

ZHBERE

THE HONG KONG PHILHARMONIC SOCIETY LIMITED

7Bt A B MANAGEMENT

ITE R FA TS ER

(EE-2240
BRI B AR

FRREA
kaptds

FRE
HARERIEREE

R
AN BT

BhE
AR HRCE

PR
TBE
BEE
TBRABBHRESE

BER
EMRHERITHEE
SRBMR

TEBE

eSS
BIFTHERE
CAELE
BITHEEE

RivHE
AEENE

AT REIER
RAS R
BRI
EEAE
YERINREE
E-
BRI
KRIEE

i S8 BB AIE

EE
BERIMEIIBEE

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER

R
FEG
HEEE
HEH
HECE

RER] 52
HECE

RFEH
HRENITACIE

REmM
HRENIBACIE

Y
HREE

HIBHEED
MiEte

g AR
izkobag

IR TR
B5A

YR

R BT
FE RS

IR R

REH
e

iR
B BRI

88

BETE
18]
TR T

FiEE
BHEE

SEEHER
BRY
REETEE

PRED
B

(RS

S
Rz
EILPN
REIR
BO R
BRANAX
SEIBENE
e
B ERCIE
=AM
GBS
BRI
BORERTE

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING
Chiu Yee-ling
MARKETING MANAGER
Karrie Chung

DIGITAL MARKETING AND
CRM MANAGER

Flora Fung

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Gordon Leung
STAGE AND PRODUCTION MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong
STAGE AND TRANSPORT OFFICER
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HKPhil

® (EdhRtE ***

FOR wa%& COMPOSERS
SCHEME

o 9432 ETIE * 2 . b

INSTRUMENTAL OF

Q QQEQ

ONLINE
® S HHERENIREHE PROG RAM MES

THE ORCHESTRA
ACADEMY HONG KONG

o BlnESHES
THE BERNARD VAN ZUIDEN
MUSIC FUND

o FAfRH

OPEN REHEARSALS

*EHABREESEBRBREHENEDY, A EREAREEHESHEY
This programme is part of The Jockey Club Keys to Music Education Programme, sponsored by The Hong Kong Jockey Club Charities Trust
= AEEEREEESTHE)
Sponsored by The Tung Foundation
o AR RIGE S H B
Sponsored by The Robert H. N. Ho Family Foundation



B Principal Patron

Pl SWIRE

® KEEEHFRII*

* ASHEERE TAI KWUN
SWIRE CHAMBER MUSIC SERIES
COMMUNITY e KE#8
CONCERTS FOYER PERFORMANCES
o S =4 et SVFRRABIRMESHES **
* BRSIBERE - YOUNG AUDIENCE
SCHOOL CONCERTS SCHEME & COMMUNITY CONCERTS

@ ANLHE

o Kb [B%« 2R = XEdh SWIRE CLASSIC INSIGHTS
SWIRE
SYMPHONY UNDER @ SHESHBE

PRE-CONCERT TALKS

THE STARS

o =HNATIIREE®
ENSEMBLE VISITS

e

HK PHIL EDUCATION AND OUTREACH PROGRAMMES
SBEULBEABRINRETE

education@hkphil.org



( EEBB Principal Patron
xx

464 .

eas &S e -
H K P h | I Hong Kong Philharmonic Orchestra I SWIRE

THE HK PHIL
FUNDRAISING CONCERT
EEEZLBEERTHET2022
HEARSNBRERTHE > RESHHK !
SHESEOREFTEAFEMAFNNALTEBLENLMFE SRR > —BAHE °

The HK Phil Fundraising Concert is now calling for performers!
This will be an occasion for people of all professions and ages

to shine and perform with the HK Phil. )
Rigtt 1
Wilson Ng conbuctor
BB RBRES

30 JAN 2022 Performer application and
SUN 3PM ticketing enquiries

N development@hkphil.org / 2721 0312
B0 S - PRSI

Hong Kong Cultural Centre
Concert Hall RES Zgupez
Jaap van Zweden Music Director

. RIE BREmREE
. Yu Long Principal Guest Conductor
hkphil.org
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BRI EENES®%E HK PHIL UPCOMING CONCERTS

15
MAY 2021

SAT 1AM & 3PM
™
$380 $280 $180

W= R EXNAR

For ages three and above

16
MAY 2021

SUN 3PM
EBERBFREFHEPO
AEE

Grand Hall, Lee Shau
Kee Lecture Centre,
HKU

$100
BRBAF/\BRUEAL

For ages eight and above

22
MAY 2021

SAT 8PM
™
$380 $280 $180

24
MAY 2021

MON 7:30PM
JC Cube, Tai Kwun
$200

29 & 30
MAY 2021

SAT 8PM & SUN 3PM
cC

$480 $380 $280 $180
BRBE I BIRA

This film is classified as
Category Il B

INABRNERAES LR
Happy Gabby’s Debussy Musical Adventure

EHAE (ERNR) (B

ki) (FAME)

EhA (REXM)  HERE - BEENSEE
DEBUSSY (arr. Luck) Clair de lune

DEBUSSY La boite a joujoux (The Toy-Box)
DEBUSSY Children’s Corner: The Snow is Dancing,

Golliwog’s Cake-Walk

B x BREBELS

rEEER B,

HK PHIL x HKU MUSE

Orchestral Spotlights: Percussion

S ChAEER) (tREE)

HE (ERBBBELTE—EEH)

BgE (#) (2020) > op. 1IN » BZEBIEEF mp3 M
Him (PR =)

e R R ER (31)

-3 (HBE=)

Jing WANG Record of the Little Rock Pond (World Premiere)
James TENNEY Having Never Written a Note for Percussion
OZNO Zoon (2020) op. 1N for vibraphone and mp3
TAKEMITSU Rain Tree

Thom HASENPFLUG Bicksa

CAGE Third Construction

GE - EE

French Musical Bonbons

BB (= B%H)

K B £ 3

k1) ((Er=VYN=S: DDk =::: )

AR REWGERER

BEW (HBAERE) RERE

fard 421 (EEWZE)

HONEGGER Pastorale d’été

MILHAUD Concerto for Percussion

RAVEL Pavane pour une infante défunte
IBERT Flute Concerto excerpt
ROUSSEL Le festin de l'araignée: Symphonic Fragments
RAVEL Le Tombeau de Couperin
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HK Phil x Tai Kwun: Chamber Music Series
Summer Nights in the Americas

(Woodwind Quintet)
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Paquito D’RIVERA  Aires Tropicales
Eric EWAZEN Roaring Fork Quintet
BARBER Summer Music
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The Red Violin: Movie in Concert

TFIEEE (ALIRZ) (mEEm)
John CORIGLIANO The Red Violin (Hong Kong Premiere)

BEXHELEFEEREVERRENED  BERXRIRMES
The film contains elements which may not be suitable for young
persons and children. Parental guidance is recommended.
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Andrew Ling, conductor
Edmond Kok, presenter
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James Boznos, timpani

Aziz D. Barnard Luce, percussion
Raymond Leung Wai-wa, percussion
Sophia Woo Shuk-fai, percussion
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Sylvain Gasancon, conductor
Aziz D. Barnard Luce, percussion
Olivier Nowalk, flute
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Olivier Nowak, flute/piccolo

Kwan Sheung-fung, oboe/cor anglais
Lau Wai, clarinet

Toby Chan, bassoon

Jorge Medina, horn
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Sylvain Gasancon, conductor
Wang Liang, violin

FIZ i H & E 492 B % £ AVAILABLE AT URBTIX WWW.Urbtix.hk

CC = FEBAXLH L E4EE Hong Kong Cultural Centre Concert Hall
TW = EEKXEEERE Tsuen Wan Town Hall Auditorium



