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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Masks must be worn
throughout the venue and
the concert hall
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Always maintain
social distancing
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Temperature checks
are arranged at designated
entrances
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Your seat may have been
adjusted to meet
the requirements of
preventive measures
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Use the
disinfectant dispensers
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Persons with symptoms
of flu and people who
have been in contact with

COVID-19 patients within the
last 14 days may not attend

the performance
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Flute Concerto: Allegro
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Le festin de l'araignée: Symphonic Fragments

(EZB2ZE) Le Tombeau de Couperin

FIEd: Prelude
RS Forlane
23 Menuet
REREMH Rigaudon
AT REERAMETEE P ——
rese oty aisphone () B e

HENNSRERE BIREEA BRIEE FHERTERZSET
House programmes grow on trees — help us be
elelel environmentally responsible by sharing your
WS programme with your companion

Please keep noise to a minimum
during the performance
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Please reserve your applause
until the end of the entire work

D06 S

please leave it at your seat, or return it to the
admission point for recycling

If you don’t wish to keep your house programme,
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No eating or drinking
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Paper from
responsible sources
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Thank you for caring for
the Earth
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The French Revolution of 1789, with its ideals
of “Liberté, égaliteé, fraternité” (Liberty, Equality
and Fraternity), resulted in a fundamental
change in the profession of music. The
Revolution led to the creation of the Paris
Conservatoire in 1795. The intention was

to overturn the convention that musicians
were trained and employed only by the
church or the aristocracy, and thus the Paris
Conservatoire accepted any French student,
irrespective of birth or background, who
wanted a career on the concert platform or
recital stage, and was the first music school
in the world to concentrate on training
instrumentalists and composers. Many of

the composers who were trained at the Paris
Conservatoire went on to become household
names, and their music — often sweet, delicate
and subtle — has come to epitomise French
music of the 19* and 20* centuries. Today’s
concert features music from four composers
who were students at the Paris Conservatoire
(as well as one who was not) who, together,
produced some of the most delightful music
to have emerged from France over the past
century. We hope you enjoy our delicious array
of French Musical Bonbons.
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(1892-1955) was born in the
French seaport of Le Havre. His parents were
Swiss, and he spent much of his childhood in
Switzerland, but in 1911 he enrolled in the Paris
Conservatoire as a violin student. Attendance
at the Conservatoire involved a twice-weekly
long-distance commute which seemed only
to inspire his creativity for he also entered the
composition class. Following a performance
of some of his works in a concert put on
by six members of the Conservatoire’s
composition class in Paris in 1917, one
important critic described them as the most
exciting and original group of composers in
France, and labelled them “Les Six”. Many
of Honegger’s 220 works were inspired
by non-musical objects (most famously a
game of rugby and a steam locomotive),
and (Summer Pastoral) is no
exception. In 1920, exhausted by the great
upsurge of interest in his music since the 1917
concert, Honegger took a summer holiday
in the Swiss Alps, and the sight of the dawn
breaking amongst the mountains inspired him
to produce this incredibly calm and placid
work, which was first performed in Paris
exactly 100 years ago.

Another member of “Les Six”, and a close
friend of Honegger, was

(Wikipedia Commons)
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(1892-1974). He seems to have been addicted
to composing, and wrote music whenever
and wherever he could. As a result he
produced well over 400 works in every
conceivable genre, but with a bias towards
jazzy styles and percussion instruments, both
of which are combined in the two-movement
composed in
1929 and first performed in Brussels the
following year. This is generally considered
to be the first ever concerto for a solo
percussion player.

(1875-1937) enrolled to study
piano at the Paris Conservatoire in 1889 but
was dismissed in 1895 because he had made
absolutely no progress. But failure as a pianist
prompted him to turn to composing, and two
years later he returned to the Conservatoire
to study composition. Again, however, he
failed to impress any of his tutors and was
once more dismissed. However, he went on to
become one of the great French composers,
despite an output which numbered only
around 60 works. One of the best known
of these is the beautiful and deeply moving

(Pavane
for a Dead Princess) which reflects his deep
love for children. However, despite various
translations of the title suggesting it is a
memorial to a dead child princess, he
himself suggested the title had a somewhat
different meaning. He wrote it for the
American-born Princesse Edmond de
Polignhac, whose lesbian affairs shocked
Ravel to the core; not on moral grounds, but
because he could not understand how any
woman would not want to bear children. He
suggested the title really meant to convey his
sorrow at the concept of a “barren princess”.
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It remains an intensely beautiful piece and
has been hugely popular ever since its first
performance in Paris in 1902.

A fellow-student of both Honegger and
Milhaud at the Paris Conservatoire, although
not a member of “Les Six”,

(1890-1962) was drawn towards writing
music for the theatre and, in particular, to

the relatively new medium of film. Of his

few works for the concert platform, four

are concertos — one for cello, another for
saxophone, and another for oboe. But the
best-known is the which was
premiered by famous flautist Marcel Moyse in
Paris on 25 February 1934. For many years it
was considered too difficult for most players
to tackle, although the last movement was
set as the test piece which all flute students
at the Paris Conservatoire were obliged to
perform as part of their final examination. We
do not hear that movement today, but we do
hear the even more difficult first movement in
which the extreme technical demands placed
on the flautist become obvious after a violent
orchestral outburst out of which the flute is
propelled, leaping and skipping athletically,
managing all the time to keep just out of the
orchestra’s clutches.

The one composer in today’s concert

who had nothing to do with the Paris
Conservatoire was (1869-
1937). Indeed, he almost had nothing to do
with music at all. He had spent the first years
of his adult life serving in the French navy,
and it was not until 1894 that he decided

to pursue a career in music, by which time
the discipline, logical thought processes

and strong awareness of the importance of
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structure had become such an integral part of
his psyche that he quickly reacted against the
rather nebulous and undisciplined methods of
his contemporaries. More than that, his naval
duties had led him to the east and particularly
to India (where he spent his honeymoon in
1908) and he had developed a fascination for
exotic musical sounds and insistent rhythms.

(The Spider’s Banquet)
is full of those exotic and often mysterious
sounds. Composed in 1912 and first staged in
Paris the following year, Le festin d’araignée
was described as a ballet-pantomime which
follows the various insects in a summer’s
garden as they head, unwittingly, into the
spider’s web and thence form part of its
banquet. The delicacy of the orchestral
writing beautifully conveys the gossamer-
thinness of the web the spider weaves in
order to catch the various insects, several of
which we hear meeting their fate!

Unpleasant deaths also figure largely in

(The Tomb
of Couperin) by . The title
continues a tradition amongst French
composers since the 1880s of writing suites
of pieces based on earlier composers and
calling them “Le Tombeau” — Ravel taking as
his model the harpsichord music by one of
France’s greatest pre-Revolution composers,
Francois Couperin (1668-1733). But death
was something very close to Ravel’s thoughts
when he started work on the piece in 1914,
His mother had recently died and he had
found composing virtually impossible in the
months following this. More significantly, even
as he was working on the piece, the First
World War swept through France, and Ravel,

©gallicia.bnf.fr
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unable to enlist due to ill-health, watched
helplessly as his friends were slaughtered
in the carnage. So, more than a tribute

to Couperin, this was a memorial to his
mother and his friends, with each movement
dedicated to the memory of one of them. In
its original guise as a six-movement suite
of keyboard pieces (in which form it was
premiered in Paris in 1919) Ravel’s work was
rather closer to the concept of Couperin’s
model than the four-movement orchestral
version we hear today. The

(Prelude) begins with a bubbling oboe solo,
after which first the entire orchestra joins
in. The whole effect is of running water,
sometimes flowing as a stream, sometimes
welling up as a spectacular fountain, and
finally thrown up in a cascade of droplets.
The (Forlane) was
actually the first to be written, and was
originally a direct transcription of a piece by
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Couperin, but after continual revisions and
modifications, it retains only the original key
and structure, while the soft instrumental
timbres create an impression of a bygone
age. The opens with the oboe
playing a graceful, pastoral theme which,
with its little ornamental turn at the start,
gently mimics the Baroque fondness for
ornamentation; as does the general shake
at the end. The (Rigaudon)
also began life as a direct transcription of a
piece by Couperin. In places tiny glimpses
of nostalgia, melancholy and even sadness
briefly impinge on the otherwise cheerful,
almost boisterous mood, but its abrupt
ending effectively vanquishes all thoughts of
gloom in a great burst of joy.
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Sylvain Gasangon won first prize in the
International Eduardo Mata Conducting
Competition in Mexico in 2005. The following
year, he was awarded second prize at the
International Jorma Panula Conducting
Competition in Vaasa, Finland. He has since
quickly become an established conductor
on the international scene, acclaimed for his
powerful interpretations of music ranging
from Brahms to Berio, Messiaen, Korngold
and Schoenberg.

He has conducted the Lausanne Chamber
Orchestra, the Magedburgische Philharmonie,
Canada’s National Arts Centre Orchestra, the
St Petersburg State Symphony Orchestra, the
Vaasa City Orchestra, the National Orchestra
of Lorraine, the Orchestre de Bretagne, the
Rotterdam Sinfonia, the Orquesta Sinfdénica
de la Regidn de Murcia, the Sofia Festival
Orchestra and the Orquestra Metropolitana

in Lisbon. Upcoming engagements include

a debut with the Portuguese Symphony
Orchestra, the Costa Rica National Symphony,
and the National Symphony Orchestra in
Colombia. He also returns to the Buenos Aires
Philharmonic, the Orquestra Metropolitana de
Lisbon, the National Symphony Orchestra in
Mexico, the OFUNAM and the Ballet Nacional
of Bellas Artes in Mexico City.

Born in Metz, France, he began studying
music at the age of five. He gave his first violin
concerts at a very early age and studied at the
Conservatoire Royal de Musique de Bruxelles
with Prof Endre Kleve.
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A native of Washington D. C., Aziz D. Barnard
Luce joined the Hong Kong Philharmonic
Orchestra (HK Phil) as Principal Percussionist
in 2011. Aziz holds degrees from Boston
University as well as the New England
Conservatory, graduating with academic
honours, and has twice been awarded a
Tanglewood Music Center fellowship. Before
joining the HK Phil, Aziz was the Principal
Percussionist of the Jacksonville Symphony
Orchestra in Florida and has performed with
the Boston Symphony and Boston Pops
Orchestras.
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Olivier Nowak joined the Hong Kong
Philharmonic Orchestra in 2008 where he

is currently Co-Principal Flute. In his native
France he was regularly invited to perform in
the Opéra de Paris Orchestra, as well as with
the Radio France Philharmonic Orchestra, the
Orchestre de Paris, the Orchestre de Chambre
de Paris, the Orchestre Symphonique et
Lyrique de Nancy (holding the Principal Flute
position for the 2005/06 season interim),

and others.

Olivier began learning the flute at the age

of eight, under the tutelage of Jean-Claude
Laziosi, a charismatic teacher and champion
of the great Marseille school of flute playing.
He continued his musical education with
Frédéric Chatoux, the Principal Flute of the
Paris Opera, before entering the Conservatoire
National Supérieur de Musique de Paris in the
class of Sophie Cherrier. At the Conservatoire
he was unanimous choice for a First Prize,
passed his Chamber Music Prize in the class
of Maurice Bourgue, and was involved in the
Woodwind Quintet class of Laszlé Hadady.
He is a prize winner of the Henri Tomasi
International Woodwind Quintet Competition
in Marseille.

In high demand as a teacher, Olivier is an
adjunct faculty at the Hong Kong Academy
for Performing Arts and the Hong Kong
Baptist University, and occasionally gives
masterclasses in Hong Kong and the UK.
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Support the Ambassador Fund
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HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,

through streaming concerts online and representing Hong Kong on international stages.
Please support the brand new Ambassador Fund and let’s keep the music playing together.

hkphil.org/ambassadorfund

Bi)FE For more details:
development@hkphil.org/ 2721 0312
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman has been appointed as Resident Conductor,
effective December 2020 and covering the 2020/21 and
2021/22 seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from
2015 to 2018. The concert performances and live Naxos
recordings were enthusiastically received by audiences,
praised by critics at home and abroad, and garnered
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20* anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.
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The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the

Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes in
schools, hospitals and outdoor spaces, bring music into
the hearts of tens of thousands of children and families
every year. The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The Swire
Group Charitable Trust and co-directed with The Hong
Kong Academy for Performing Arts, aims at enhancing
professional training for graduates from HKAPA’s School
of Music and facilitating their career development in the
orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2020/21

BEELER
HONG KONG PHILHARMONIC ORCHESTRA

BREE E—EE
MUSIC DIRECTOR FIRST VIOLINS
REE 04 i
Jaap van Zweden HEEE SWME—RIEE
Jing Wang Leung Kin-fung
Concertmaster First Associate
Concertmaster
TR 5 KIE
- SME_RIEE SEE_REE SEHE=REE
BREERGE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CONDUCTOR Concertmaster Concertmaster Concertmaster
RIE g B & [Eva TR
Yu Long Ai Jin Ba Wenijing Cheng Li Gui Li
EHEiEE
RESIDENT =2 EF % I
CONDUCTOR Li Zhisheng Liu Fangxi Mao Hua Rachael Mellado
EEI 25 i*1E R
Lio Kuokman Ni Lan Xu Heng Zhang Xi



88 /2% SECOND VIOLINS

[LEES

Gallant Ho Ka-leung ~ Russell Kan Wang-to

R

Miyaka Suzuki Wilson  Tomoko Tanaka Mao  Christine Wong

[ Jehedild BRBH AZRE Pk fEI3MAR
Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie

et BEREE ERE BHRAERE BHEBHF
Liu Boxuan Mao Yiguo Katrina Rafferty

5

Zhou Tengfei

iR E VIOLAS

[ Jed=-tis BEER ARRSES

Andrew Ling Li Jiali Kaori Wilson

HIEKRA 3REA MRE

Ethan Heath Li Ming Damara Lomdaridze

XKi®% CELLOS

[ J sl Vel AR
Richard Bamping Fang Xiaomu Dora Lam
Rz FHE RERFE
Anna Kwan Ton-an  Li Ming-lu Tae-mi Song

£EB ERE K FR
Chris Choi Cui Hongwei Fu Shuimiao
Alice Rosen Sun Bin Zhang Shu-ying
FRUZ BRIAE ER
Chan Ngat Chau Chen Yi-chun Timothy Frank
@ =FE Principal
W B&EE Co-Principal
@ EIEE Associate Principal
A BNIEEE Assistant Principal
SREEHK
Yalin Song

19



#2 SEASON 2020/21

BEERER
HONG KONG PHILHARMONIC ORCHESTRA

{£ = KX12% DOUBLE BASSES

OER L &2 SRImEE B EH IR

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
HATIE BER

Philip Powell Jonathan Van Dyke

K& FLUTES 588 PICCOLO

@S2 EHH WEER MR E

Megan Sterling Olivier Nowak Linda Stuckey

#¥E OBOES ZEEE COR ANGLAIS

OEMitk BHR A e 1§

Michael Wilson Marrie Rose Kim Kwan Sheung-fung

BEE CLARINETS {ESEEE BASS CLARINET

[ Fakegi| MR 2IET Bt

Andrew Simon John Schertle Lau Wai Lorenzo losco

E % BASSOONS BESEBH#E CONTRABASSOON
@=IX WRBHHE = A

20 Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



E %% HORNS

@I Wiz ABBMH LW FOR EJCES

Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

sk TRUMPETS

BERS EEE =]

Christopher Moyse ~ Douglas Waterston ~ Robert Smith

&5 TROMBONES £S5 K55 BASS TROMBONE K3k TUBA
[ E=vi:2 EEE AR EHkE @ TR (th1R)
Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg

(On sabbatical leave)

EE& TIMPANI BiE%3% PERCUSSION

[ J= o [ J=E#E: REE EREL
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai
WO%F

FREELANCE PLAYERS

RE HEE
Flute: lvy Chuang

EEE | RIEE
Timpani: Samuel Chan

Harp: Yany Tse

A BRH
Celesta: Linda Yim
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk Xk THANK YOU PARTNERS

FE ) Major Funding Body & FE &8 Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

B %8R Concert Sponsors

ENEEE A i ¥
ASIAMILES 7\ (how Sang Sang
The Tung Foundation
BEEREEERY
EREEREEESE T L ERERAHEY ISR REEEEMRETEIEEH fBEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation . B K KERRY
[ﬂzmgma] ] B LocisTiCS
E3o1o3 1 BIEEREM
Honorary Auditor Pro-bono Legal Counsel

22 KPMG O'Melveny



£ #5374 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAiesegiRMeaEespER The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B hE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

; illi [ 2R A | R "
= # @ g Billion Charity Fund S -
® AsiAINSURANCE R R B HE R & " CHAMBER of ”ii (

YOUNG SNOW

how Sang Sang

$## A & 8 Diamond Members

]ONES ws R E
D&' Sun Hung Kai Properties

4 ¥ A T8 Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B % & 8 Pearl Members

£l &
SUN HING GROUP

Established 1945

£ % %BN T CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 RS BT

In alphabetical order of organisation name

23
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£ #1374 THANK YOU FOR YOUR SUPPORT

REEE BESENREEKXERES
ANNUAL FUND, STUDENT TICKET FUND &

AMBASSADOR FUND

FEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
= OISR SRR AR

S 2487 #E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FABREEBRAT

#9¥E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREE =
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 232 {fE

The Wang Family Foundation - JE#tEES
Mr & Mrs Wellington and Virginia Yee

H {87 #& Distinguished Donor
HK$25,000 — HK$49,999

Ms Amanda Tsz Wan Ho - ZEfaliEfgz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE X 5tE

Ms Tse Chiu Ming - #&fi@8E% =+

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) - EZ K (2)

A fan - —44)

Dr Chan Edmond - [RiREEE

Dr Sunny Cheng - BiETBEE 4

Mr & Mrs Joseph W N Cheung * RERFEEREA
Dr York Chow - A—884%

Dr Robert John and Mrs Diana Collins

Mr & Mrs Ha Thuc Viet-Linh

Mr Edmond Huang and Ms Shirley Liu -

=R ERBRFI LT

Ms Teresa Hung - BEZ ZE#HT

Dr Lilian Leong - 252 &EEE

Ms Li Shuen Pui Agnes - ZHifl%« =+

Mr & Mrs William Ma - BE#EEEREA
Dr Mak Lai Wo - Z=18f18 4

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - 7&RB&Sc4E
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow - EIEMEERE

W55 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E#58R5 4%
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - ZEF &84

Mr Maurice Hoo - 887454

Mr Garth Jones

Andy Kwok & Katherine Chan

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Mr Jan Leung & Ms Emily Chow -
REEEREARTFLLT

Dr & Mrs W F Pang - Ex@EEERA
Mr K Tam

Mr & Mrs S T Tso - E#BEME

Mr Patrick Wu



BERENESR
STUDENT TICKET FUND

#2157 &E Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&E&®

#7E1H & Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk

Tin Ka Ping Foundation - ARAES®

B niaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - 2R %4
Societe Generale

Z5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - # & K

Mr lain Bruce

Dr York Chow - B—5#84%

Mr Chu Ming Leong

Mr Edmond Huang and Ms Shirley Liu -
=SS RBIF L

Ms Belinda K Hung - U@L+

Dr & Mrs Julian Kwan - BAREEE R KA
Mr Lam Kwok Hei Dicky « MEI# 4

Mr & Mrs Lam Ting Kwok Paul - #hEBSEEFR A

Dr Thomas W T Leung - REFEE4Y:

Lo Kar Foon Foundation - BREZEES
Mr Steven Mark

Mr & Mrs A Ngan

PL C. Foundation

Dr Sabrina Tsao

&85 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) - EZK (2)

Dr Affandy Hariman - FEFE4

In memory of Ms Shirley Kwan -

B EIE R ERAT

Mr & Mrs Fung Shiu Lam - JBIkM LR ALK
Mr Jan Leung & Ms Emily Chow -
RERERERTFLL

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BBE N BRARAT

Dr Derek Wong - E=RERE

BHRAEES
AMBASSADOR FUND

£ 2157 # Grand Donor
HK$200,000 or above 53 E
MTR Corporation - BN F]

#l£155# Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs S H Wong Foundation Limited -
"R EEESHIRAT

%5185 #& Stellar Donor
HK$10,000 — HK$24,999

Ms Chan Yiu Man Vivian

Dr Robert John and Mrs Diana Collins
Mr Samuel Leung

WEi5E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) * &K (2)

Mr Lawrence Chan

Mr Maurice Hoo * 88T &E%E4%E
Mrs Bonnie Luk

Mr Tang Leung Sang Nelson
Mrs Linda Wang

25
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EREEFRREETER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCAE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

Mr David Cogman
Mr Glenn Fok

Mr Andy Kwok, Jp
Mr Y. S. Liu, MH

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

Mr Y. S. Liu, MH
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Mr Edward Ng

CHAIR

Mrs Janice Choli, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Mr Edmond Huang
Ms Jin Ling

Ms Angela Yau

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, sBs, sc, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, sC, JP
Mr Sonny Yau

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Y. S. Liu, MH
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Al Sk
YBERINEBRCE

Benedikt Fohr
CHIEF EXECUTIVE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION

AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu

EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER
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Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

Meggy Cheng

DIRECTOR OF MARKETING

Karrie Chung
DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Gordon Leung
STAGE AND PRODUCTION MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong
STAGE AND TRANSPORT OFFICER 29
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HKPhil

® (EdhRtE ***

FOR wa%& COMPOSERS
SCHEME

o 9432 ETIE * 2 . b

INSTRUMENTAL OF

Q QQEQ

ONLINE
® S HHERENIREHE PROG RAM MES

THE ORCHESTRA
ACADEMY HONG KONG

o BlnESHES
THE BERNARD VAN ZUIDEN
MUSIC FUND

o FAfRH

OPEN REHEARSALS

*EHABREESEBRBREHENEDY, A EREAREEHESHEY
This programme is part of The Jockey Club Keys to Music Education Programme, sponsored by The Hong Kong Jockey Club Charities Trust
= AEEEREEESTHE)
Sponsored by The Tung Foundation
o AR RIGE S H B
Sponsored by The Robert H. N. Ho Family Foundation



B Principal Patron

Pl SWIRE

® KEEEHFRII*

* ASHEERE TAI KWUN
SWIRE CHAMBER MUSIC SERIES
COMMUNITY e KE#8
CONCERTS FOYER PERFORMANCES
o S =4 et SVFRRABIRMESHES **
* BRSIBERE - YOUNG AUDIENCE
SCHOOL CONCERTS SCHEME & COMMUNITY CONCERTS

@ ANLHE

o Kb [B%« 2R = XEdh SWIRE CLASSIC INSIGHTS
SWIRE
SYMPHONY UNDER @ SHESHBE

PRE-CONCERT TALKS

THE STARS

o =HNATIIREE®
ENSEMBLE VISITS

e

HK PHIL EDUCATION AND OUTREACH PROGRAMMES
SBEULBEABRINRETE

education@hkphil.org



( EEBB Principal Patron
xx

464 .

eas &S e -
H K P h | I Hong Kong Philharmonic Orchestra I SWIRE

THE HK PHIL
FUNDRAISING CONCERT
EEEZLBEERTHET2022
HEARSNBRERTHE > RESHHK !
SHESEOREFTEAFEMAFNNALTEBLENLMFE SRR > —BAHE °

The HK Phil Fundraising Concert is now calling for performers!
This will be an occasion for people of all professions and ages

to shine and perform with the HK Phil. )
Rigtt 1
Wilson Ng conbuctor
BB RBRES

30 JAN 2022 Performer application and
SUN 3PM ticketing enquiries

N development@hkphil.org / 2721 0312
B0 S - PRSI

Hong Kong Cultural Centre
Concert Hall RES Zgupez
Jaap van Zweden Music Director

. RIE BREmREE
. Yu Long Principal Guest Conductor
hkphil.org
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HKPhil

PR wxe

Andrew Simon cLARINET

FUTREE mme

Paulo Levi saxopHoNE

RE/VR maxr=
Sylvain Gagnon pbousLE BAss

i B EE ZEER ER > =1 B
BAEEEERERRAET AR LK HERE
HRERERER - F—RERABLR FR#HB-

The concert features music by
, and the flamboyant A

with HK Phil Principal Clarinet Andrew Simon

performing Shaw’s Concerto for Clarinet.

Not to be missed by Jazz lovers across the city.

TRERSMATERANTRERT R - 774 S EE LS
Tha Hong Kong Philharmonic Orehastra s financially supportad by the Gavernment of tha Hong Kong Spacial Administrative Region
andis a Venue Partner of the Hong Kong Cultural Gentre

hkphil.org

FRHE - FIBRE + ZH max

Angelita Li & Howard McCrary & Talie Monin vocaLists

IR EE) Principal Patron

Pld SWIRE

BEE =

Anthony Fernandes prums

FRI & SAT 8PM

EERIETHE
Hong Kong City Hall Concert Hall

$480 $380 $280

HrH1 /5 E 3R B R BB I For discount schemmes, please visit hkphilorg

FIRERETEREQHEEE
Tickets at URBTIX www.urbtix.hk

REE Foes

Jaap van Zweden Music Director



B EENES®%E HK PHIL UPCOMING CONCERTS

24
MAY 2021

MON 7:30PM
JC Cube, Tai Kwun
$200

29 & 30
MAY 2021

SAT 8PM & SUN 3PM
CcC
$480 $380 $280 $180

BEBEIBARG
This film is classified as
Category 1B

31
MAY 2021

MON 7:30PM
JC Cube, Tai Kwun
$200

4&5
JUN 2021

FRI & SAT 8PM
CH
$480 $380 $280

B x KB ZETLERT
ENNER(KERLEE)

HK Phil x Tai Kwun: Chamber Music Series
Summer Nights in the Americas
(Woodwind Quintet)

IR MR (AERIBE)

RER (PR F) RER
B (E5)

Paquito D’RIVERA  Aires Tropicales
Eric EWAZEN Roaring Fork Quintet
BARBER Summer Music
AIRZEXEEE

The Red Violin: Movie in Concert
RS E (HIRE) @8ER)
John CORIGLIANO The Red Violin (Hong Kong Premiere)

BRPLETEEFTVERRENES  RERRRHEY
This film contains elements which may not be suitable for young
persons and children. Parental guidance is recommended.

B« KiE: ZLBEERY FTEE (HERES)
HK Phil x Tai Kwun: Chamber Music Series
100 Years of Brassmania (Brass Quintet)

BpE FABE—RESR

FE EBNAE—HEZ 0op. 5

B3 (mEghRiz) - HERESR

RER (R ETIF £04880)

4 ER (TR

X REZH

BELLON Quintet no. 1in F

EWALD Quintet no. 1in B-flat minor, op. 5
PREVIN Four Outings for Brass Quintet
Eric EWAZEN Colchester Fantasy

Joakim AGNAS Tango

KAMEN Quintet
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Claude BOLLING Suite for Chamber Orchestra and

Jazz Piano Trio excerpt

Artie SHAW Concerto for Clarinet
Ted LO (arr. Ted LO) The Overture/The Waltz
Ted LO (arr. Ted LO) Just You

GERSHWIN (arr. Ted LO) “Summertime”

Richard ROGERS & “Bewitched”

Lorenz HART (arr. Ted LO)

Ted LO (arr. Ted LO) Song For McCoy

John LENNON (arr. Ted LO) “Imagine”

Ted LO (arr. Ted LO) Another Journey
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CC = FEBAXLH L EZ4EE Hong Kong Cultural Centre Concert Hall
CH = EBAGESZHME Hong Kong City Hall Concert Hall

EEE RE/EH
BRI SEE/HHE

BFT ERE

FRENIR » BIAE

@z B

Olivier Nowak, flute/piccolo

Kwan Sheung-fung, oboe/cor anglais
Lau Wai, clarinet

Toby Chan, bassoon

Jorge Medina, horn
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Sylvain Gasangon, conductor
Wang Liang, violin
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Christopher Moyse, trumpet
Robert Smith, trumpet

Lin Jiang, horn

Jarod Vermette, trombone
Lai Tak-chun, tuba
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Sylvain Gasangon, conductor
Ted Lo, piano

Andrew Simon, clarinet
Howard McCrary, vocalist
Talie Monin, vocalist
Angelita Li, vocalist

Paulo Levi, saxophone
Sylvain Gagnon, double bass
Anthony Fernandes, drums



