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Guidelines for your concert

visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Largo e maestoso (The Sea and Sinbad’s Ship)
Lento (The Kalender Prince)

Andantino quasi allegretto

(The Young Prince and Princess)

Allegro molto (Festival at Baghdad - The Shipwreck)

Lio Kuokman conductor

Lin Jiang Horn
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Symphony no. 1in D, op. 25, Classical
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Allegro con brio

Larghetto

Gavotte: Non troppo allegro
Finale: Molto vivace

Born into a wealthy, middle-class Russian
family in the Ukraine, Prokofiev’s interest in
music was inspired by his mother, a very
capable amateur pianist, and he quickly
developed a prodigious talent for music;

at four he was already playing the piano,
and he was just five when he composed

his first music. When, at the age of 13,

he was admitted to the St Petersburg
Conservatory, he proudly showed his tutors
and fellow-students (all considerably his
senior) his principal compositions to date: four
operas, two piano sonatas and a symphony.

Prokofiev destroyed that original symphony, as
well as another written in 1908, and it was not
until 1916 that he started work on what was to
be the first of his seven completed symphonies.
Excused from military service during the

First World War because he was an only son,
Prokofiev settled in a small village not far from
St Petersburg. Given space to think and relax
away from the frenzied musical life of the city,
he discovered the freedom of composing
without the aid of a piano - “l had noticed
that thematic material composed without the
piano was often better” — and having learnt
much about Haydn’s working methods from

© Library of Congress Prints and Photographs Division Washington, D.C.
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his conducing teacher at the Conservatory,
Nikolai Tcherepnin, Prokofiev decided to have a
go at writing a symphony along the same lines.
“It seemed to me that had Haydn lived to our
day he would have retained his own style while
accepting something of the new at the same
time. This was the kind of symphony | wanted
to write.”

Prokofiev called the resulting work his Classical
Symphony, and it was first performed in
Petrograd (as St Petersburg was then called)
on 8 April 1918.

Dedicated to a former student of the
St Petersburg Conservatory, Boris Asafyev, who,
under the pseudonym Igor Glebov, was one of
the Soviet Union’s most important music critics,
the Classical Symphony has since become one
of Prokofiev’s most popular compositions. The
exuberant launches itself with
a bustling theme countered by a second subject
featuring delicately leaping violins and a bassoon
performing a decidedly Haydnesque figure. The
presents a delicately moving
theme high in the violins, after which comes a
passage in which the strings and bassoon gently
tiptoe around until we get a passage which
seems to have been inspired by Beethoven’s
Pastoral Symphony. The
presents a somewhat ungainly Gavotte, complete
with the large leaps in the melody which are
typical of Prokofiev, while the central part is a
rustic Musette complete with bagpipe drone
bass. The whirls by in a rush,
the timpani sometimes getting in on the act but
mostly brushed aside by the unbridled energy
of the strings and woodwinds.

MERE - MEYEEE MYEEE MIBMNE MZER MR E SRR
Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani and strings.
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Horn Concerto in E flat
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Con discretione
Adagio
Allegro

Christoph Foérster was born in the region of
Thuringia and spent most of his working life

in various centres around northern Germany
serving as a church musician. Parallels can be
drawn between his life and that of his close
contemporary, J S Bach, but there is no record
that the two men ever met nor even were
aware of each other’s existence. However, in
his lifetime, Férster was probably the more
widely known of the two, and he was certainly
a more adventurous composer, writing well
over 300 works in a wide variety of genres,
including several dozen sacred works (notably
cantatas), operas, symphonies, chamber
works, much music for violin (the instrument
he himself excelled on), and at least 12
concertos for a variety of solo instruments.

The horn first arrived in the north German
states in 1682 when two young huntsmen
went to France and saw the value of the
instrument on the hunting field. On their
return to Germany they became the first
German teachers of the instrument, and while
for much of the early part of the 18™ century
its use in Germany was confined to the hunt,
it began to appear in courtly orchestras as
early as 1705 following the development, in
Vienna, of the Waldhorn which added extra
lengths of tubing to increase the range of
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Cembalo and strings.

Forster: Horn Concerto

notes possible. As the horn earned a more
regular place in the 18™ century orchestras,
trumpet players were expected to double as
horn players (at no additional fee), but this
practice was banned in Dresden by the all-
powerful Trumpet Guild. The Dresden court
was therefore obliged to employ specialist
horn players, and it was for this reason that
the city’s horn players developed exceptional
playing techniques which greatly expanded
the musical possibilities of the instrument
and attracted composers to explore its
musical potential.

In 1719 Forster travelled to Dresden which was,
at that time, renowned as the most important
centre for performing on and composing for
the horn. It seems likely that he developed
an interest in the instrument there, but
whether this concerto was first performed
there, and who the soloist was, we do not
know; some evidence suggesting it was not
actually composed until 1740, at which time
he was without a permanent position and
was in all probability writing music to impress
potential employers.

One of the most notable aspects of Dresden
horn playing was rapid passagework and
the ability of the players to produce a lyrical,
melodious sound. We experience these in the

, alongside passages in which
the horn creates echo effects. The slow and
solemn demonstrates
another Dresden characteristic: the ability
to make the instrument sing in a gentle,
lyrical manner, different from the raucous
calls of the hunt, but the galloping

certainly exhibits the horn in its true

hunting-horn mode.
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Scheherazade, op. 35
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Largo e maestoso (The Sea and Sinbad’s Ship)

Lento (The Kalender Prince)

Andantino quasi allegretto (The Young Prince and Princess)
Allegro molto (Festival at Baghdad - The Shipwreck)

At the age of 12, Nikolai Rimsky-Korsakov
enrolled in the College of Naval Cadets in

St Petersburg from which he graduated

in 1862. By then he was beginning to feel
torn between a naval life and one devoted

to music, and when he was immediately
expected to join the steamship Almaz for a
three-year naval cruise to North and South
America and Europe, he decided to apply for
a discharge. This was refused (by his brother
who was Director of the Naval College) so he
settled, with apparently little reluctance, into
navy life. Back in Russia his naval duties only
took up a couple of hours each day and he
was eventually permitted to combine both
interests in a job specially created for him:
that of Inspector of Naval Bands, which he
held until the post was axed by an incoming
Navy Minister in 1884.

In July 1874 Rimsky-Korsakov was sent to the
Black Sea port of Sevastopol in the Crimea.
He took the opportunity to visit the ancient
capital of Crimea, Bakhchysarai, where he was
captivated by the exotic sights and sounds of
the orient: “the coffee houses, the shouts of
market traders, the chanting of the muezzins
on the minarets, the services in the mosques,
and the oriental music. In front of every coffee
house there was continual music playing.”
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Rimsky-Korsakov: Scheherazade

These images came back to him when, in
February 1887, he set to work to complete
the unfinished opera by Alexander Borodin,
Prince Igor. Immersed in Borodin's world of
oriental princes and exotic maidens, he first
conceived the idea of creating an orchestral
work which would evoke some of sounds
he had experienced in Bakhchysarai. He

hit on the idea of writing a four movement
symphony in which each movement is drawn
from one of the Tales of the Arabian Nights
(sometimes known as The 1001 Nights).

Scheherazade, as Rimsky-Korsakov entitled
the symphony, was premiered on 3 November
1888 in St Petersburg with the composer
himself conducting the Orchestra of the
Russian Symphony Concerts.

Scheherazade is the first example of a
fairy-tale told in purely orchestral music.
Rimsky-Korsakov originally gave each of the
four movements a purely musical heading;
these are customarily replaced by the titles
of the various episodes depicted by the
music. The menacing opening brass theme
represents the despotic Sultan Shariar (who
believes all women to be fundamentally
unfaithful and determines to kill each of

his wives after just one night with her),
while the sensuous violin theme which
recurs throughout the work represents
Scheherazade as she weaves her nightly
tale in a bid to stave off her own execution.
Rimsky-Korsakov, the ex-sailor, was
particularly vivid in his musical portrayal

of the sea and in the ,
above a vastly swelling ocean, Sinbad’s
ship rises and plunges over the waves as it
explores the trading routes around India and
Sri Lanka.
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A solitary bassoon depicts the Kalender Prince
of the second movement who, as a member
of the Persian Qalendaris peoples, has made a
vow to perpetually travel the world spreading
the message of Islam in the disguise of a

Holy Man.

The third movement depicts, in its
wonderfully tender melody, the pure love
between a handsome prince and his young
princess who, at one point, dances a
tantalising Arabian dance before him.

At the start of the fourth movement
Scheherazade is reminded of the Sultan’s
threat and recounts one of her most thrilling
stories. First the bustle and energy of a
Baghdad Fair followed by the escape to sea
of a strange but handsome Bronze Rider
whose ship is dashed against the rocks
during a storm. The Bronze Rider has perished
and Scheherazade, in the shape of the solo
violin, mourns his fate in a soft and beautiful
epilogue, which also tells us that her feat of
telling such captivating stories night after night
has managed to secure her release from the
Sultan’s death-threat.

All programme notes by Dr Marc Rochester

4% INSTRUMENTATION
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Two flutes (one doubling piccolo), piccolo, two oboes (one doubling cor anglais), two clarinets,
two bassoons, four horns, two trumpets, three trombones, tuba, timpani, percussion, harp and strings.

HiWMEAE AUDIENCE SURVEY

HORHEQRIBEESALEE AHEEMBATLEMZMIR!
BHERGRE AHBLER - RBHRATHNESRER

Please scan the QR code to complete an online survey and win two

HK Phil concert tickets. The information collected will be kept confidential
and will be used solely by the HK Phil. Thank you very much for your
valuable feedback.




Support the Ambassador Fund
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HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,

through streaming concerts online and representing Hong Kong on international stages.
Please support the brand new Ambassador Fund and let’s keep the music playing together.

hkphil.org/ambassadorfund

Bi)FE For more details:
development@hkphil.org/ 2721 0312



12

AREERIEEEERERRE (B
HER) BB TS ABBNIEES
1 HMBEEEEERXLERE
BEH-RENEEHEE A%LHE
S8 EEUEEABIRIESE AR E
RETHBREEMAERIEEAE
REDE (FER)  RERPIE
PREREEERE-

PHSERRERES SREH
SE - ERNEREXLE EERRE
SERERE EHNERAE BH
ERELLEBEUKRAANHKHMERER
BRELEMESIF2019/20%F%
BEERBEFRRXELE EZE
BELTERXEXLE SERE
BRAEE > URBEESHREBIE L
EIE

EESERAEBOER IR 85
B (tEx) (EBER) - (BEmzE
BOIEE) ~ (RFIV (BB L)~ U
B) % BEEERE TR ZBHE
BB EMEA R R FEIEEM
IBHEE -SRI RME (EHRIX
BIEEIR) - EEISBUHER S 754
ZERERL > QERMMERHE
ELENEERAMERELES

AERERZBREZX B EEAR
MARF ST REN BREEHE
LBk R TN EBA T REHR
BoREEREAR HRFIERER
EHRIEEE BEFTENEMKE
KA R er A R XL I E R =
RIG MU B EZ T BRI ©

Praised by the Philadelphia Inquirer as “a startling
conducting talent”, HK Phil Resident Conductor

Lio Kuokman was the laureate at 2014 Svetlanov
International Conducting Competition. Lio served
as Assistant Conductor to Music Director Yannick
Nézet-Seguin at the Philadelphia Orchestra, the first
Chinese conductor to be appointed in this position
in the history of the orchestra. He is currently
Programme Director of the Macao International
Music Festival.

Lio has worked with many leading orchestras
around the world including the Philadelphia, Detroit
Symphony, Radio France Philharmonic, Seoul
Philharmonic, NHK Symphony, Tokyo Metropolitan
Symphony and Moscow Philharmonic orchestras.
Recent highlights included debuts and re-invitations
with the Orchestre National du Capitole de Toulouse,
Orchestre Philharmonique de Marseille, the Russian
and Latvian National Symphony, and Hiroshima and
Kyoto Symphony orchestras.

Passionate in opera repertoire, he has conducted
many productions including Turandot, Don Giovanni,
The Marriage of Figaro, Carmen, Cavalleria Rusticana,
Pagliacci, and was invited by Valery Gergiev at the
Mariinsky Theatre to conduct Rimsky-Kosarkov’s
The Maid of Pskov. As a pianist, he has performed as
soloist with many orchestras including the Salzburg
Camerata and the Fort Worth Symphony Orchestra.

Lio graduated from the Hong Kong Academy for the
Performing Arts, the Juilliard School, the Curtis Institute
of Music and the New England Conservatory. Lio is

a founding member and the President of the Macao
Chamber Music Association. He has received Certificate
of Commendation and Medal of Cultural Merit from
both governments of Hong Kong and Macao.
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Principal Horn of the HK Phil, Lin Jiang is considered
one of the most extraordinarily gifted horn players
of his generation. Born in Shanghai in 1986, he
moved to Australia at the age of five and began
playing the horn at the age of ten. One of Australia’s
most sought-after horn soloists, he has performed
solos with the Melbourne and Sydney Symphony
orchestras, Malaysian Philharmonic Orchestra and
Australian Youth Orchestra.

Lin has won prizes in international competitions
and was a finalist in the prestigious Freedman
Fellowship Programme.

In 2008, at the age of 21, he won the Principal Horn
position of the Malaysian Philharmonic Orchestra,
making him the youngest principal in the history
of the orchestra. In 2013 he was appointed to the
Principal Horn position of the HK Phil. He has also
performed around the world with top orchestras
that include the Australian Chamber, and Sydney,
Melbourne, Seoul, Vienna and Dallas Symphony
orchestras. He has worked with renowned
conductors including Riccardo Muti,

Lorin Maazel, Zubin Mehta and Jaap van Zweden.

As a pedagogue, Lin holds guest faculty positions
at the Hong Kong Academy for Performing Arts and
the Hong Kong Baptist and Chinese Universities.
He previously taught at the Yong Siew Toh
Conservatory in Singapore.

Lin has released a CD of the Mozart Horn
Concertos with the West Australian Symphony
Orchestra conducted by Barry Tuckwell and a CD
of solo works under the Melba Recordings label,
both to critical acclaim.

13
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman has been appointed Resident Conductor,
effective December 2020 and covering the 2020/21 and
2021/22 seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from
2015 to 2018. The concert performances and live Naxos
recordings were enthusiastically received by audiences,
praised by critics at home and abroad, and garnered
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20* anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.
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HEEBEERNER HERFBRE
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The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the

Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes in
schools, hospitals and outdoor spaces, bring music into
the hearts of tens of thousands of children and families
every year. The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The Swire
Group Charitable Trust and co-directed with The Hong
Kong Academy for Performing Arts, aims at enhancing
professional training for graduates from HKAPA’s School
of Music and facilitating their career development in the
orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2020/21

BEEGRER
HONG KONG PHILHARMONIC ORCHESTRA

SRER $—/ 2= FIRST VIOLINS % —/\i2Z SECOND VIOLINS
MUSIC DIRECTOR F # Jing Wang fih=-d Zhao Yingnae
SWEE REH Domas Juskysm
Concertmaster R Leslie Ryang Moonsun a
. ) 7R Fang Jie
REM B Leung Kin-fung fETEER Gal\int Ho Ka-leung
HME—RERE N
First Associate Concertmaster 7RiE Russell Kan Wang-to
Bl ek Liu Boxuan
— BF®E  Anders Hui %f:@ Mao Yiguo
Jaap van Zweden, SBS HEE-RER R thrma RafferFy ’
g Second Associate Concertmaster BERAERS Miyaka Suzuki Wilson
_ ) EHEPHMF  Tomoko Tanaka Mao
i:—ﬁu\g;ng Liang e Christine Wong
é:econd :.ssociate Concertmaster R Zhou Tengfe|
%k & Beide Gaulle
S 2= VIOLAS
Third Associate Concertmaster EE Andrew Linge
FER Li Jialim
o . BESMES Kaori Wilson a
2 AN wEB Chris Choi
;EYT Ba WenJ\.ng BERE Cui Hongwei
2 1 Chengli ) e
E OB Guili Tf_hkm Fu Shuimiao
HEEEEE Z=EP L Zhisheng 2@2? E.tha.” Heath
PRINCIPAL GUEST 87 LiuFangxi Mﬁ; llsla,\rAnIZ?a Lomdaridze
CONDUCTOR £ # MaoHua @_ﬁ Alice Rosen
1EBIE  Rachael Mellado o :
2 % NilLan B o Sun Bin
o 4= SRIRRS Zhang Shuying
% $8 XuHeng
5k % Zhang Xi
KiEZ CELLOS
he Richard Bampinge
® T3 R Fang Xiaomum
Yu Long " A Dora Lam a
Fe iz M Chan Ngat-chau
FRIaE Chen Yichun
E R Timothy Frank
EEEE [EaFSiese Anna Kwan Ton-an
RESIDENT FiE Li Ming-Iu
CONDUCTOR RERE Tae-mi Song
RIS Song Yalin
RS

Lio Kuokman

B Principal

& ERE Co-Principal
BIEE Associate Principal
BIBEE Assistant Principal

> ¢ m O



{E 5 KiE% DOUBLE BASSES

#HiEE George Lomdaridze e
ZBK  Jiang Xinlaie

iRME Chang Pei-heng

& # FengRong

&F|ZE  Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

B#5E  Jonathan Van Dyke

R FLUTES

SE{®Ht  Megan Sterlinge
EZEBEX  Olivier Nowakm

%38 PICCOLO
MZX#E Linda Stuckey

%% % OBOES

EWHE Michael Wilsone
%R  Marrie Rose Kim

¥ EE COR ANGLAIS
BARIE Kwan Sheung-fung

E %% CLARINETS

$%3  Andrew Simone
$KRE John Schertlem
2] B LauWwai

{E5E%E BASS CLARINET

+.

+

#m  Lorenzo losco

B % BASSOONS

EHX  Benjamin Moermonde
BRANME  Toby Chanm
ZFEW Vance Leee

ESEBH#E CONTRABASSOON
#8E Adam Treverton Jones

El5% HORNS

AN
I
BEH
fiE4)

DR
EJiE

Lin Jiange

Russell Bonifedem

Chow Chi-chung a
Todor Popstoyanov
Homer Lee

Jorge Medina

/5 TRUMPETS

(% &
BR=
EERE
e

Vacant) e
Christopher Moysem
Douglas Waterston
Robert Smith

5% TROMBONES

Bt
BERE

BeE

{E= K5 BASS TROMBONE

[E%ii:1:3

Jarod Vermette ®
Christian Goldsmith
Kevin Thompson

Aaron Albert

X35k TUBA

BRI
(th1R)

Paul Luxenberge
(On sabbatical leave)

EE& TIMPANI

FE%E  James Boznose

g4 33 PERCUSSION

HIEft Aziz D. Barnard Lucee
2% Raymond Leung Wai-wa
R Sophia Woo Shuk-fai

BO%EF
FREELANCE PLAYERS

EI5 : #EFB
Horn: Harry Chiu

Rt EER
Trombone: lvan Tong

Ko  BRIGEE
Tuba: Lai Tak-chun

AREE [ BREEE © RBEART

Percussion: Samuel Chan, Eugene Kwong

B2 ERE
Harp: Amy Tam
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk Xk THANK YOU PARTNERS

FE ) Major Funding Body & FE &8 Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

B %8R Concert Sponsors

ENEEE A i ¥
ASIAMILES 7\ (how Sang Sang
The Tung Foundation
BEEREEERY
EREEREEESE T L ERERAHEY ISR REEEEMRETEIEEH fBEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation . B K KERRY
[ﬂzmgma] ] B LocisTiCS
E3o1o3 1 BIEEREM
Honorary Auditor Pro-bono Legal Counsel

18 KPMG O'Melveny



£ #5374 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAiesegiRMeaEespER The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B hE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

@ = i =& w BilionCharity Fund ﬁé-.ﬁ&%?% Jﬁii
—_— (

CHAMBER of

ASIAINSURANCE R L Z 4 YOUNG SNOW how Sang Sang
$#% /7 & 8 Diamond Members
]ONES R wE
DM Sun Hung Kai Properties
#EA TS Emerald Members
SF Capital Limited SLAUGHTER AND MAY/

Samuel and Rose Jean Fang A EEME

B % & 8 Pearl Members

£l &
SUN HING GROUP

Established 1945

£ % %BN T CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 RS BT

In alphabetical order of organisation name
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£ #1374 THANK YOU FOR YOUR SUPPORT

REEE BESENREEKXERES
ANNUAL FUND, STUDENT TICKET FUND &

AMBASSADOR FUND

FEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
= OISR SRR AR

S 2487 #E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FABREEBRAT

#9¥E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREE =
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 232 {fE

The Wang Family Foundation - JE#tEES
Mr & Mrs Wellington and Virginia Yee

H {87 #& Distinguished Donor
HK$25,000 — HK$49,999

Ms Amanda Tsz Wan Ho - ZEfaliEfgz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE X 5tE

Ms Tse Chiu Ming - #&fi@8E% =+

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) - EZ K (2)

A fan - —44)

Dr Chan Edmond - [RiREEE

Dr Sunny Cheng - BiETBEE 4

Mr & Mrs Joseph W N Cheung * RERFEEREA
Dr York Chow - A—884%

Dr Robert John and Mrs Diana Collins

Mr & Mrs Ha Thuc Viet-Linh

Mr Edmond Huang and Ms Shirley Liu -

=R ERBRFI LT

Ms Teresa Hung - BEZ ZE#HT

Dr Lilian Leong - 252 &EEE

Ms Li Shuen Pui Agnes - ZHifl%« =+

Mr & Mrs William Ma - BE#EEEREA
Dr Mak Lai Wo - Z=18f18 4

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - 7&RB&Sc4E
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow - EIEMEERE

W55 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E#58R5 4%
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - ZEF &84

Mr Maurice Hoo - 887454

Mr Garth Jones

Andy Kwok & Katherine Chan

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Mr Jan Leung & Ms Emily Chow -
REEEREARTFLLT

Dr & Mrs W F Pang - Ex@EEERA
Mr K Tam

Mr & Mrs S T Tso - E#BEME

Mr Patrick Wu



BERENESR
STUDENT TICKET FUND

#2157 &E Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&E&®

#7E1H & Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk

Tin Ka Ping Foundation - ARAES®

B niaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - 2R %4
Societe Generale

Z5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - # & K

Mr lain Bruce

Dr York Chow - B—5#84%

Mr Chu Ming Leong

Mr Edmond Huang and Ms Shirley Liu -
=SS RBIF L

Ms Belinda K Hung - U@L+

Dr & Mrs Julian Kwan - BAREEE R KA
Mr Lam Kwok Hei Dicky « MEI# 4

Mr & Mrs Lam Ting Kwok Paul - #hEBSEEFR A

Dr Thomas W T Leung - REFEE4Y:

Lo Kar Foon Foundation - BREZEES
Mr Steven Mark

Mr & Mrs A Ngan

PL C. Foundation

Dr Sabrina Tsao

&85 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) - EZK (2)

Dr Affandy Hariman - FEFE4

In memory of Ms Shirley Kwan -

B EIE R ERAT

Mr & Mrs Fung Shiu Lam - JBIkM LR ALK
Mr Jan Leung & Ms Emily Chow -
RERERERTFLL

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BBE N BRARAT

Dr Derek Wong - E=RERE

BHRAEES
AMBASSADOR FUND

£ 2157 # Grand Donor
HK$200,000 or above 53 E
MTR Corporation - BN F]

#l£155# Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs S H Wong Foundation Limited -
"R EEESHIRAT

%5185 #& Stellar Donor
HK$10,000 — HK$24,999

Ms Chan Yiu Man Vivian

Dr Robert John and Mrs Diana Collins
Mr Samuel Leung

WEi5E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) * &K (2)

Mr Lawrence Chan

Mr Maurice Hoo * 88T &E%E4%E
Mrs Bonnie Luk

Mr Tang Leung Sang Nelson
Mrs Linda Wang
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EEEFAREEAER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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ERERBEARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Andy Kwok, Jp

Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

Mr Y. S. Liu, MH
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FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Mr Edmond Huang
Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, sBS, sC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)

CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, sBS, sC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Y. S. Liu, MH
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THE HONG KONG
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PHILHARMONIC SOCIETY LIMITED

7Bt A & MANAGEMENT

1TEUR A 550

faIZesta
BRI

FRE
BATSAEER

FRE
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BERIVRIGE
IEE
BIFRBICE
RIER
BATERE| B IBAIE

Al Sk
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Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER
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BRITER
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Karrie Chung
DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Gordon Leung
STAGE AND PRODUCTION MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong
STAGE AND TRANSPORT OFFICER

Issac Wong
STAGE AND PRODUCTION OFFICER
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HKPhil

® (EdhRtE ***

FOR wa%& COMPOSERS
SCHEME

o 9432 ETIE * 2 . b

INSTRUMENTAL OF

Q QQEQ

ONLINE
® S HHERENIREHE PROG RAM MES

THE ORCHESTRA
ACADEMY HONG KONG
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This programme is part of The Jockey Club Keys to Music Education Programme, sponsored by The Hong Kong Jockey Club Charities Trust
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Sponsored by The Tung Foundation
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Sponsored by The Robert H. N. Ho Family Foundation
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THE HK PHIL
FUNDRAISING CONCERT
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The HK Phil Fundraising Concert is now calling for performers!
This will be an occasion for people of all professions and ages

to shine and perform with the HK Phil. )
Rigtt 1
Wilson Ng conbuctor
BB RBRES

30 JAN 2022 Performer application and
SUN 3PM ticketing enquiries

N development@hkphil.org / 2721 0312
B0 S - PRSI

Hong Kong Cultural Centre
Concert Hall RES Zgupez
Jaap van Zweden Music Director

. RIE BREmREE
. Yu Long Principal Guest Conductor
hkphil.org
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SWIRE SUNDAY
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20 JUN 2021

Jasha Klebe

Planet Earth Il the televisio BBC Studios Natural History Unit production, co-produced with B
The BBC and BBC Earth are he British Broad o under licence. BB
FAREZX =
A 5
The Hong Kong Philharmonic

Zweden Music Dire




B EENES®%E HK PHIL UPCOMING CONCERTS

13
JUN 2021

SUN 3PM
EERBEREGEPD
AEE

Grand Hall, Lee Shau
Kee Lecture Centre,
HKU

$100

FLEBHN\BERAEAL
For ages eight and above

18 & 19
JUN 2021

FRI & SAT 8PM
cc
$480 $380 $280 $220

20
JUN 2021

SUN 3PM
CcC
$480 $380 $280 $220

W= EANAR

For ages 3 and above

26
JUN 2021

SAT 8PM
CcC
$580 $480 $380 $280

28
JUN 2021

MON 7:30PM
JC Cube, Tai Kwun
$200

2&3
JUL 2021

FRI & SAT 8PM
cCc
$480 $380 $280

B BRBELE "'BEEK: KIRE,
HK Phil x HKU Muse
Orchestral Spotlights: Cello

ER4H (eEHTBERARME) Ao
B BAKIREHM  ERIVIE SR
KRR e CET)

R (MEN@) (tREE)
REZEM

WAGNER Tristan und Isolde Prelude
BACH Cello Suite no. 6: Sarabande
PIAZZOLLA Oblivion

Austin LEUNG Two Miniatures (World Premiere)
and more

BBCXEiith I S E

BBC Planet Earth Il Live in Concert

BBC (REH ) (FweEE)
BBC Planet Earth Il (Hong Kong Premiere)

AHEAR+ERS : BBCXEM I FESE
Swire Sunday Family Series:
BBC Planet Earth Il Live in Concert

BBC (EI:=:E0P)

BBC Planet Earth Il
BiLfFEEGTE

Mozart and Schumann

BRI CRACBE) (R
HilH BN RE TR
#ig BEREH THRE

CHAN Kai-young Glimmering Lights, Cascading Heights

(World Premiere)
Piano Concerto no. 26, Coronation
Symphony no. 3, Rhenish

B% x XiE: BZSFB LRI (RAESELRESR)
HK Phil x Tai Kwun: Chamber Music Series
Beethoven Meets Mozart

(Piano and Wind Quintet)

MOZART
SCHUMANN

B REXBARESR  HWSHWAEMRE K 452
k253 BREXBRESR > AWEMAEME op. 16
MOZART Quintet for Piano & Winds in E-flat, K. 4562
BEETHOVEN Quintet for Piano & Winds in E-flat, op. 16

AEBEKMAT : EES | L=EH
Swire Maestro Series:
Lio Kuokman | Season Finale

13 (=FI) E5—4HeR

LA /RS (RPIZIAEE) » B NREBRLEEME

23 (RPI) HEFRE

BAS (FRENNE) EHTZE

A= (BEMZERM)  (FETE) BB - (BLERE)

REZER

BIZET Carmen Suite no. 1

BIZET/WAXMAN Carmen Fantasie for violin & orchestra

BIZET Carmen: Je dis que rien ne m'épouvante

VERDI La forza del destino: Pace pace mio dio

Joe HISAISHI Departures, Spirited Away excerpt &
Kiki's Delivery Service

and more

BEARZNE
HK Phil Cello Section
#1715 Richard Bamping
F B4 Fang Xiaomu

t%8 Dora Lam

BRiIZM Chan Ngat-chau
Fta& Chen Yi-chun

E#&  Timothy Frank
FA#%Z Anna Kwan Ton-an
R#FI*E Tae-mi Song
RIEM Song Yalin

EEs 1518

R > BRI

Lio Kuokman, conductor
Andrew Sutherland, narrator

BEs 1518

R BEEE I

Lio Kuokman, conductor
Andrew Sutherland, narrator

BEs 1518

Fre WBF

Lio Kuokman, conductor
Colleen Lee, piano

=RL WF

BRI BEE

EWE $HE

B BME

SIHE > ESR

Warren Lee, piano

Andrew Simon, clarinet
Michael Wilson, oboe
Benjamin Moermond, bassoon
Lin Jiang, horn

EEs 1518

BTs MRE

R XeE

HEH KIRE

Lio Kuokman, conductor
Paloma So, violin

Louise Kwong, soprano
Thomas Hung, cello

FIZRMIETEEMAARBE AVAILABLE AT URBTIX WWW.Urbtix.hk

CC = FEBAXLH LB EE Hong Kong Cultural Centre Concert Hall



