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The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre.
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MOZART MEETS JOHN WILLIAMS

P.3 E3iL% WOLFGANG AMADEUS MOZART 18’
B=THETEM > MMEK4 1 Symphony no. 35, Haffner
5 1 ZE ZE 1Y IR AR Allegro con spirito
7R Andante
NS F Menuetto
Bl 2R Finale: Presto
P.6 #9553 - BYBEHRF JOHN WILLIAMS 14’
(B M) Escapades (2002)
E$ Closing In
8% Reflections
TRRE R Joy Ride
BAER O ERE Timothy Sun, saxophone
B BERE Aziz D. Barnard Luce, vibraphone
MR BEKIRE Jeffrey Lehmberg, double bass
Fi5 4K S INTERMISSION
P.8 #9543 - B BEHR JOHN WILLIAMS
(E2BRAE) : FEiE1TH Star Wars: The Imperial March (1979) 3’
(BEEFR) : FRiE1TH Raiders of the Lost Ark: Raiders March 9s1) 3’
P.10 | E#L% WOLFGANG AMADEUS MOZART 30’
F++t#=ZH = Piano Concerto no. 17
RR Allegro
7R Andante
INVRIR— =R Allegretto - Presto
P.13 | #BHIHA2E s=m/m= David Greilsammer conductor/piano
P.14 }giﬁm ERE Timothy Sun saxophone
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Symphony no. 35 in D, K. 385, Haffner
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Allegro con spirito
Andante
Menuetto

Finale: Presto

Even in 2021, everyone in the Austrian city

of Salzburg knows the name of Sigmund
Haffner. A street named after him runs
through the very middle of the city, lined
with boutiques, cafés and (for nearly 400
years until last November) a fabulous music
shop. But in Mozart’s time the Haffners were
one of Central Europe’s great merchant
families. Sigmund Haffner the elder (1699-
1772) was Mayor of Salzburg from 1768 to
1772. His son (another Sigmund) inherited
immense wealth and was ennobled in a lavish
ceremony in July 17782. Naturally enough, this
required music, and equally naturally, Haffner
asked the senior local composer Leopold
Mozart to approach his brilliant 26-year old
son Wolfgang.

As it turned out, it was a bad moment:
Wolfgang had just premiered his opera

Die Entfihrung aus dem Serail in Vienna.
“I'm extremely busy,” he wrote back to
Leopold. “By Sunday week, I’'ve got to get
the highlights of the opera arranged for
winds — and now you want me to write a
new symphony! Well, since it’s you, father, Ill
just have to work through the night.” A week
later, he despatched the first movement to
Salzburg. “There simply wasn’t enough time
to do more — on Wednesday 31, I’ll send you
the two minuets, the Andante and the finale,
and if | have time, a march.”




B E=TAXEM

LLERTERL T o S5 F R RHRIEM £
—REF BLERRETR: B %
EEREF/RYE ENRES EBE
iR | | RRBAANEERBR
gnfr > RiBRER® (17835F2A8)
LENEBHFEFTREDWH EIL
1STAAS M E — T > BT HEER
REH MEREMEEE AR
EREMEHESN: THHEMBXam
REMTHBHUEE - ERHEREKE
RIBHMFHETSE T —SFF &8
BHHFHREERT -

MEEEmEREAE! TeRp) &
HEFERILSHAFIRLE  ERE
BRmEAERERE  BERERE 2
BEENETHER BT ERERT
RE/NRE)  AENFTHE— 5
BEETEN - st AhAY/ Nt A
AR LA  KE LR B E
AT UNBREEE BEa LS ERM
BNMeE —E—UHRE 28—
R FE S AR ©

MBEEZT (17HR) MEEEZT 5
BEENREBILIFSERSERE
BRER—RENEHTHORER
Z)> R E B - HER VN Fh)
BR BRMMERIPE Bt
RIFEAEE NEERARTEASE
EREHRER ECUREERE
A FREREER) - FEIRTEREE R
DHY (4Reh) 12 BRI ARE
m (REFR) Ek (RRHHNER
KIER (R R—TEER!)) BIRE
B-BRt—KkHRENE —E#
RHEBARNRA BEEEART
REAFHELMERE: BILBEE
> MESEERERBEmm o

Miraculously, Wolfgang got the job done by

7 August, and sent it off to Salzburg with a
brief note of advice: “The first movement
must be played with great fire, and the last,

as fast as possible!” We don’t know how that
first performance went, but six months later

in February 17783 Mozart retrieved the score
from Salzburg, cut it down to a four-movement
symphony, added flutes and clarinets...and
was pleasantly surprised. “My new Haffner
Symphony has positively amazed me, for | had
forgotten every single note of it. It must surely
produce a good effect.”

There’s no question about that! The Haffner
Symphony is Mozart at the peak of his youthful
powers, and its flamboyant opening — with

its majestic swagger and bustling march
rhythm (a hint at the symphony’s origin as a
serenade) — sets the tone for an energetic
first movement. Mozart throws down every
trick in the book — fanfaring trumpets, operatic
flourishes, rocketing crescendos, and striding
bass themes below racing violins — in one
exuberant sweep. The Andante is modest

by comparison, but classical serenades were
no place for philosophy; this is a movement

of graceful reflection amid the festivities. A
stately Menuetto yields to a gently swaying
central trio section: Mozart knew from personal
experience how Salzburg loved its dance
tunes (and as a son of Salzburg, he loved them
too). And for a brilliant finale, Mozart recycles
Osmin’s comic aria from his brand new smash
hit Die Entfihrung — O, wie will ich triumphieren:
“Oh, how | shall triumph!” It’s impossible not

to smile at such thoroughly justified self-
confidence, as the symphony speeds to its
finish in a sunburst of celebration.
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Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani and strings.
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Escapades for Alto Saxophone and Orchestra (2002)
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Closing In
Reflections
Joy Ride

New York, 1963: Frank Abagnale Jris a

very ordinary American teenager with a

gift for make-believe. When his parents
divorce and his life falls apart, he gradually
discovers that with a little creativity — and a
lot of nerve - it doesn’t have to be that way.
Before you can say “Come Fly With Me”
he’s living the high-life, 60s-style: hitching
lifts on airliners, travelling the world and
getting the pick of the girls. The fact that
he’s doing it by forging airline tickets and
cheques doesn’t bother him: he’s just a

kid, and after all, who is he really hurting?
But it bothers Carl Hanratty, the FBI agent
assigned to track him down, and who
gradually begins to admire and even like his
elusive adversary. Frank is always one step
ahead. But fate has a habit of catching up
with you — and it turns out that in a life of
deception, true friendship is the one thing
that can’t be faked.

When Steven Spielberg directed his crime
caper Catch Me if You Can (2002) it felt
like a throwback to a more carefree world:
a Jet Age dream of sharp-suited airline
captains, glamorous stewardesses, luxury
hotels and night flights to Vegas. Leonardo
DiCaprio played Frank, Tom Hanks was
Agent Hanratty, and naturally John
Williams wrote the score. Like any great
film composer, Williams is a chameleon.
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John Williams: Escapades

Born in New York, he began his career in

the 1960s as a Hollywood studio musician,
before scoring the blockbuster movies -
Jaws, Star Wars, Superman, E.T., Raiders

of the Lost Ark — that made him one of the
most famous film composers on the planet.
Back in 1961, though, he’d played piano

on Henry Mancini’s score for Breakfast at
Tiffany’s, and now he slid effortlessly back
into that swinging, sophisticated lounge-
orchestra world. It’s the sound of Frank
Sinatra and Dave Brubeck, suave, playful and
effortlessly cool. “A long awaited relative of
The Pink Panther has surprisingly emerged,”
joked Williams.

And then, following in the footsteps of many
great film composers, he turned it into a
concert piece. Escapades is a three-part
concerto for alto saxophone, supported by
its own rat-pack of bass and vibraphone.
The sax is our solitary hero, off on his illegal
adventures: quick-witted, smooth-talking,
sometimes deeply lonely. John Williams
describes its three movements without
wasting a word. “In Closing In we have
music that relates to the often humorous
sleuthing which took place in the story,” he
says, “followed by Reflections, which refers
to the fragile relationships in [the hero’s]
broken family. Finally, in Joy Ride, we have
the music that accompanied his wild flights
of fantasy, that took him all around the world
before the law finally reined him in.”
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Three flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets (one doubling
bass clarinet), bass clarinet, two bassoons (one doubling contrabassoon), four horns, three trumpets,
two trombones, bass trombone, tuba, timpani, percussion, tenor saxophone, harp, piano (doubling

celesta) and strings.
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In 1977, when George Lucas made Star
Wars: Episode IV — A New Hope, he wanted
to recreate the romance, spectacle and
swashbuckling thrills of Hollywood’s golden
age - the 1930s. “We wanted a very Max
Steiner-type of romantic movie score”

says Lucas (referring to the composer of
Casablanca and Gone With the Wind), and
he devised a temporary soundtrack using
recordings of orchestral music by Bruckner,
Dvorak and Stravinsky, to give the basic
idea. And then he phoned John Williams.
“He didn’t want futuristic cliché, outer
space noises” remembers Williams — who
went on to compose a score of operatic
richness and drama for a super-sized
orchestra, filled to bursting with themes of
an exuberance and sweep that even he has
yet to surpass.

But John Williams’> Star Wars scores aren’t
just great tunes. Writing a consistent,
artistically satisfying score for a film with
so many characters (and, as it would
eventually turn out, eight more sequels and
prequels) needs careful planning. So, like
the 1930s composers who’d inspired him,
John Williams adopted Richard Wagner’s
technique of “leitmotifs” — melodies that
symbolise a particular idea or character
throughout the story. The thunderous
“Imperial March”, from The Empire Strikes



John Williams: Star Wars: The Imperial March

) (1980) 1 sS4 %2 EEE | Back (1980) is the musical embodiment of
BeoBEHRRE: MAELEFR"2 | militaristic oppression. “Brass suggests itself
BoEAAERIMWSTRILERERH | because of [Darth Vader]’s military bearing
EEEA MEIIRBBEFRHETE | and ominous look,” comments Williams,

o) B MEA/NAAM ) 2EA | adding that he wrote the music “in a minor
ERXITASREBEN) - 28R | mode, because he’s threatening”. There’s
BLEHMEBBA-EWM—UELHME | no doubt at all that these are the bad guys.
TiRB: MR—BE LB K Once you start down the Dark path, forever
BhOEmEKEEE/RNGmE] will it dominate your destiny — as an old Jedi
once put it.
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Three flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets, two bassoons,
four horns, three trumpets, two trombones, bass trombone, tuba, timpani, percussion, harp, piano
(doubling celesta) and strings.
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House programmes grow on trees — help us be environmentally responsible
by sharing your programme with your companion.

If you don't wish to keep your house programme, please leave it
at your seat, or return it to the admission point for recycling.

Thank you for caring for the Earth!
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Piano Concerto no. 17 in G, K. 453
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Allegro
Andante
Allegretto — Presto

On 27 May 1784, in Vienna, Mozart bought
himself a pet starling. He scribbled in his
cash book that “Vogel Star” (“starling

bird”) had cost him 34 kreuzers, and

shortly afterwards he taught his feathered
companion to whistle a quirky off-key
version of a tune from his new G major
piano concerto, K. 453. Das war schdn! he
scribbled, gleefully, under his transcription -
“that was lovely!”

That’s Mozart all over: his delight in natural
musicality, and his willingness to laugh even
at his own music. He’d completed the G
major concerto a few weeks earlier on 12
April, and referred to it in a letter to his father
Leopold as one of “three Grand Concertos”
that he’d composed recently. Two of them,
he said, were “concertos that make you
sweat”. But not K. 453. That’s because
(unusually for Mozart) he hadn’t written it

for himself to play. It was composed for his
piano student Barbara (“Babette”) von Ployer,
the 18-year old niece of Court Councillor
Gottfried Ignaz von Ployer. True to Mozart’s
ideal of making a solo part “fit like a well-
cut suit”, it’s written to stretch — but never
exceed - Barbara’s very particular skills.

And Barbara gave its first performance, on 10
June 1784, in a private concert given by the
Court Councillor at his villa in Débling — “out
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Mozart: Piano Concerto no. 17

in the country”, as Mozart described it in a
letter to Leopold the previous day:

Fréulein Babette will play her New Concerto in

G - | will play the Quintet [for piano and winds K.
452] and together we’ll play my grand sonata for
two pianos [K.448]. | shall fetch Paisiello in my
carriage, for | want him to hear my compositions
as well as my pupils.

There’s an endearing pride in Mozart’s
description: he judged his students as
shrewdly as any good teacher and clearly
rated Barbara highly. There’s humility too,
in his eagerness to have his compositions
heard by Giovanni Paisiello — an eminent
[talian composer who was passing through
Vienna en route from St Petersburg to
Naples.

Mozart’s pride was certainly justified. The
first movement (Allegro) opens softly, its
crisp march rhythm lightened by decorative
flurries of woodwinds; later, the woodwinds
and strings exchange sighing phrases as
the music seems to slip briefly towards
melancholy, before stepping back into the
afternoon sunshine. Even before the piano
has entered, Mozart has created a whole
imaginative world. The Andante, too opens
with a broad orchestral introduction. But
where the orchestra hints at shadows, the
solo piano, after a pause, dives into an
impassioned, richly emotional exploration
whose sensibility can only be described as
Romantic. More than one commentator has
compared this movement to an aria from a
great opera.

And more than one has also heard, in the
Gavotte-like opening theme of the finale
(the tune that was whistled by Mozart’s
pet starling), a resemblance to the song

1
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that Mozart would give to the bird-catcher
Papageno in his opera The Magic Flute. But
the playful way in which Mozart later used
this dance-like tune gives no indication

of the variety he brings to it over five
variations that embrace Barbara’s dexterity,
showcase the woodwind players, and once
again hint at a gentle sadness (as well as a
sweetness) that’s all the lovelier for being so
gracefully handled.

Mozart clearly knew Barbara well. But he
wanted her to make a good impression,
too, and a tucket of horns launches the
concerto’s final section. The finish is as
brilliant as Herr Ployer and his distinguished
guests can possibly have wished. Three
years later, visiting Vienna, Barbara’s

father inscribed the following tribute in
Mozart’s commonplace book: “To thee, who
surpassing everyone in the art of heavenly
Apollo, brought glory to my daughter — as a
perpetual token of gratitude and friendship.”

All programme notes by Richard Bratby

4% INSTRUMENTATION

RE MYXLEE MICNE MIERRZLEA

Flute, two oboes, two bassoons, two horns and strings.

BRHEERE
AUDIENCE SURVEY

BOEHQRIFBER A LHE AR GEEBESHEEFIRER
! BRERGRE AEHBLAER  REBEBTHEEER -

Please scan the QR code to complete an online survey
and win two HK Phil concert tickets. The information
collected will be kept confidential and will be used
solely by the HK Phil. Thank you very much for your
valuable feedback.
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DAVID GREILSAMMER

}53E/#0% Conductor/Piano

PHOTO: Yannick Perrin
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David Greilsammer is recognised as one of the most
audacious and adventurous artists in the classical
musical world. Praised as a musician who is never
afraid of taking risks on stage, he has created some
of today’s most eclectic and daring musical projects,
winning distinctions from The New York Times, The
Sunday Times, The French Music Awards (Victoires
de la musique classique), and many others.

In addition to presenting ground-breaking
performances, ranging from Baroque to
Contemporary music, Greilsammer has also been
celebrated for his Mozart interpretations. He has
performed all of Mozart’s piano sonatas in a one-day
“marathon” in Paris, and he has also played and
conducted all of Mozart’s 27 piano concertos in

one season.

Greilsammer’s albums, as pianist and conductor,
have been released by Vanguard, Sony Classical
and Naive, and have won numerous international
prizes and awards. His recordings have received five
distinctions from The New York Times, including one
for “Scarlatti:Cage:Sonatas”, a bold solo recital that
was selected among the ten most important events
in the world of classical music.

Greilsammer is Music and Artistic Director of the
Geneva Camerata, one of the most innovative
orchestras internationally. As guest conductor/
soloist he has performed with the BBC Philharmonic,
San Francisco Symphony, Salzburg Mozarteum
Orchestra, Hamburg Symphony, La Verdi Orchestra
di Milano, Orchestre Philharmonique de Radio
France, Beijing Symphony, Hong Kong Sinfonietta,
Mexico National Symphony, Jerusalem Symphony
and the Tokyo Metropolitan Symphony.
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TIMOTHY SUN

i#7RE Saxophone

PHOTO: Ricky Lo

Timothy Sun began his music studies at the

age of seven, studying saxophone and clarinet
at the Ellen Wilkinson High School of Artin
England and subsequently at London’s Guildhall
School of Music and Drama, where his tutors
included John Harle and Christian Forshaw.
Since completing his studies, he has gone on to
become a fixture of the Hong Kong music scene
as one of its internationally recognised musical
talents. He has performed at Carnegie Hall,
Wigmore Hall, Barbican Centre and Shanghai
Concert Hall as a chamber musician. As a soloist
he has performed with the Macau Chinese
Orchestra, the Hong Kong Sinfonietta, the
Zhejiang Symphony and the Guiyang Symphony
Orchestras, and has also collaborated as
principal soloist with numerous other regional
and youth orchestras.

Sun has worked with numerous Hong Kong
composers including Joyce Cheung, Austin Yip,
Ip Kim-kuok, Julie Kuok, Charles Kwong, Fung
Lam, Pong Law, Yin Ng and Joyce Tang and has
taken part in many cross-genre performances.
From 2017-18 Timothy performed at The Chinese
University of Hong Kong (CUHK) as Ensemble-in-
Residence with the group he founded, Contrast
Trio, featuring violin, saxophone and piano. He

is an artist of Buffet Crampon and Vandoren
Paris, and is additionally a founding member of
the music group Smash, featuring harmonica,
piano and saxophone, and released an original
CD with the group in 2020. He currently serves
as saxophone lecturer coach at the Macau
Conservatory, the University of Hong Kong and
the Hong Kong Baptist University.
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JEFFREY LEHMBERG

{E = KX#EZE Double Bass

PHOTO: Chilee Cheung
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A native of Washington D. C., Aziz D. Barnard

Luce joined the Hong Kong Philharmonic
Orchestra (HK Phil) as Principal Percussion in
2011. Aziz holds degrees from Boston University
as well as the New England Conservatory,
graduating with academic honours, and has
twice been awarded a Tanglewood Music Center
fellowship. Before joining the HK Phil, Aziz was the
Principal Percussion of the Jacksonville Symphony
Orchestra in Florida and has performed with the
Boston Symphony and Boston Pops Orchestras.

Jeffrey Lehmberg joined the HK Phil in 2005. He
then served as Principal Bass of the Hong Kong
Sinfonietta for one season before returning to
the HK Phil in 2007. Besides his classical work,
he is also a freelance jazz bassist, and plays
regularly with several groups around Hong Kong.
Jeffrey was born in New Mexico, US, and grew
up in Kansas. He received his Bachelor’s degree
in Philosophy at Columbia University in the City
of New York while also studying double bass at
The Juilliard School and later at Mannes College
of Music.
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HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

ERESE RuBOE
To inspire through the finest
music-making
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“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra in
Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue

to hold through the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman was appointed Resident Conductor, effective
December 2020 and covering the 2020/21 and 2021/22
seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim.
The orchestra successfully completed a four-year journey
through Wagner’s Ring Cycle, performing and recording
one opera from the cycle annually from 2015 to 2018. The
concert performances were enthusiastically received by
audiences, and the live Naxos recordings were praised by
critics, and garnered the Gramophone Orchestra of the
Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20™ anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed with
the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2021/22

BEEELEE

HONG KONG PHILHARMONIC ORCHESTRA

EREE
MUSIC DIRECTOR

Jaap van Zweden, SBS

BEERISE
PRINCIPAL GUEST
CONDUCTOR

® &
Yu Long

EEfsE
RESIDENT
CONDUCTOR

RIS

Lio Kuokman

> e m O

#—/ZZ FIRST VIOLINS

F # Jing Wang
HWMERE

Concertmaster

2 Leung Kin-fung
SME—EEE

First Associate Concertmaster

FEFR Anders Hui
S“EME_BNEE

Second Associate Concertmaster

E = Wangliang
SWME_FEE

Second Associate Concertmaster

%k & Beide Gaulle
SEME=—REE

Third Associate Concertmaster

X E Ailin

& Ba Wenjing

2 i ChenglLi

= B Guili

ZFEB L Zhisheng
2I%5#%  Liu Fangxi

£ #E Mao Hua

#EEIE Rachael Mellado
2 % NilLan

#% 8 XuHeng
R & Zhang Xi

&% Principal

& ERE Co-Principal
BIE & Associate Principal
BIBEE Assistant Principal

$# /2% SECOND VIOLINS

fih=-d Zhao Yingnae
RBMHE Domas Juskysm
R Leslie Ryang Moonsuna
R Fang lie

fRIHAR Gallant Ho Ka-leung
2IiHEt Liu Boxuan

S Mao Yiguo

EnE Katrina Rafferty
ZEHAEXE Miyaka Suzuki Wilson
EHPEHF  Tomoko Tanaka Mao
== Christine Wong
=i Zhou Tengfei

FiZZ VIOLAS

AR Andrew Linge

TR Li Jialim

RO EE Kaori Wilson a

REB Chris Choi

BERE Cui Hongwei

7K E% Fu Shuimiao

R Ethan Heath

2 B Li Ming

MR Damara Lomdaridze
BEES Alice Rosen

% R Sun Bin

SRR Zhang Shuying

X% CELLOS

h=
TR
" R
Rz
BRiaE
Rz
REE
SREBMK

Richard Bamping e
Fang Xiaomum
DoraLama

Chan Ngat-chau
Chen Yichun
Timothy Frank
Anna Kwan Ton-an
Tae-mi Song

Song Yalin



{E 5 A12= DOUBLE BASSES

WHiEfE George Lomdaridze e
ZEBK  Jiang Xinlaie

iRME Chang Pei-heng

& B Feng Rong

&F|ZE  Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

B#5E  Jonathan Van Dyke

K& FLUTES

SE{®HE  Megan Sterlinge
EZB  Olivier Nowakm

%8t PICCOLO
MZXE Linda Stuckey

#EE OBOES

EWi#E Michael Wilsone
F&i{8 Wang Yu-Po"
£%E  Marrie Rose Kim

¥ —#& &4 One-year Contract

ZEEE COR ANGLAIS
BiilE  Kwan Sheung-fung

E#E CLARINETS

%3 Andrew Simone
$5K%& John Schertlem
21 B LauWwai

{ESEEE BASS CLARINET

X@@m Lorenzo losco

B#E BASSOONS

B Benjamin Moermonde
BRBIME  Toby Chanm
%Il Vance Leee

ESE#E CONTRABASSOON
BB Adam Treverton Jones

E sk HORNS

I #  Linliange

HEE  Russell Bonifedem

AEf Chow Chi-chunga
#%® Todor Popstoyanov
/DR Homer Lee

F@E  Jorge Medina

sk TRUMPETS

(% # Vacant) e

2 Christopher Moysenm
#EE®E  Douglas Waterston
M%E Robert Smith

K5 TROMBONES

% Jarod Vermette @
BHE{E Christian Goldsmith
BEHEE  Kevin Thompson

{E & &5% BASS TROMBONE
BH#E Aaron Albert

K35k TUBA
BERHT  Paul Luxenberge

EE& TIMPANI
FE%E  James Boznose

BYEE 423 PERCUSSION

Bt Aziz D. Barnard Lucee
2EE Raymond Leung Wai-wa
R Sophia Woo Shuk-fai

FMEZERENGRAR BEEME8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

RS MEE
Vivian Shen Ting-chia, violin

FEE BEARE
Victor Lee, double bass

FrElE 0 RE
Alice Hui Ka-ching, flute

FRAEEE > BIRE
Fox Chan King-hei, bassoon

FBRIERS - /\Sk
Kinson Chan, trumpet

[ > BB 4LER
Samuel Chan, percussion

Y494 F FREELANCE PLAYERS

BEEENE  BO&
Guest Principal Trumpet: Nitiphum Bamrungbanthum

RS 1 SEKE
Trombone: Kenneth Tam

ERE  REE
Saxophone: Jacky Leung

B RRE
Harp: Amy Tam

/MR RRk

Piano/Celesta: Linda Yim
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HKPhil

Hong Kong Philharmonic Orchestra

3Z, The Hong Kong Academy
for
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THE ORCHESTRA ACADEMY
HONG KONG

Performing Arts

&iﬁ?ﬁéﬁ’i‘?){AvA

Sponsor &)

TRUST
DI Swire ‘ TOMORRDW

SEEI2 S 1E3E

FELLOWSHIP PROGRAMME

2021/22 %2 Season

FRIGERS > /Y5

inson Chan, Trumpg

FRAHER > BHE
Fox Chan King-hei, Bassoon

EREBEIRAB I EEEREBELE
(BR)MEBRER (RERR) SX2
REREENER BEXALHERZEEEEES
(TREEE)) WIEERFE R BB
900E o> R HA=F - 5t B MEE B2 813
MIERHBEFZIER SERELBRTY
BT ERXERMERE REMMEEZ
LEMNERER -

NBAE TBEES2 a1 RS FREALE
EREENNRKN2S HEM L8 TEEBT
FERNZETIE USLEMHUEE

TREER 0 MRS
Vivian Shen Ting-chia, Violin

CIeglit =S

Samuel Chan, Pefrcussi

e

Loaet

EBR BEARE
Victor Lee, Double Bass

550E 0 RE
Alice Hui Ka-ching, Flute

The Orchestra Academy Hong Kong is the first joint programme
co-directed by the Hong Kong Philharmonic Orchestra (HK Phil)

and the School of Music of The Hong Kong Academy for
Performing Arts (HKAPA), funded by “TrustTomorrow” of The Swire
Group Charitable Trust (Swire Trust) with a promising
sponsorship of approximately HK$9 million over a 3-year period.

The programme, consisting of two schemes namely Fellowship
Programme and Young Pro Platform, aims at enhancing
professional training for distinguished graduates from HKAPA's
School of Music and facilitating their career development in the
orchestral field.

The selected six Fellows for the “Fellowship Programme” will
undergo an intensive orchestral training with the HK Phil and
participate in the mentorship scheme. They will also contribute
their talents to society through volunteering opportunities.

TOA.org.hk
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HK PHIL
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BRXEE2EEEHES
SUPPORT THE STUDENT TICKET FUND

SHBE 1,000 THER > EAEEPN S R AMBEMEBLNRDY -
BRBREN > CRENIFEZYNSLETESHNOEER TEIZE!
Every $1,000 donation allows 8 full-time local students to
enjoy HK Phil's performances with half-price tickets. With your
stable support through monthly donations, we can maximise
opportunities for our young audience to find solace and
inspiration in music.

EIREE2m] e o i e o e s :
el (SHEAFEEREHEM EF#F# 18 For more details
~ YOUR SUPPORT TO YOUNG development@hkphil.org
AUDIENCE STARTS HERE 27210772




Z#1%#F THANK YOU FOR YOUR SUPPORT

EE#H (K THANK YOU PARTNERS

FZEB) Major Funding Body BEEEH) Principal Patron

PId SWIRE

rERSSXTBYEE .. BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFHESGREEMETESE
The Hong Kong Jockey Club Charities Trust

S %2 EA) Concert Sponsors

5 ;q;:::ﬁ p=E Jﬁii (Now Sang Sang

RERERS NG i 5

Potentials

FAtALEY 4

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

The Tung Foundation
EREEREZEESY

it UOB

BREEREEESEE O FERREED

AR REEEFMRETEIEH BEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
[T%eél’%nﬁ% ;o;ngdggn] . THE ROBERT H. N. HO K E H
ko] - FAMILY FOUNDATION LOGISTICS
E$:102 1 RIFERER BE R
Honorary Auditor Pro-bono Legal Counsel

Hotel Partner

. KPMG

O'Melveny THE PENINSULA

HONG KONG



£Z#17$F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

HuAMesesiRMeaespE)ly The HK Phi’s MAESTRO CIRCLE offers members
SleEEgT BB AT AEiE  year-round tickets and branding benefits. We are
= E grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

BEOM RO
\?/ ASIA INSURANCE ”ii (how Sang Sang

THE PENINSULA @WeLab

HONG KONG

# 7 & 8 Diamond Members

ONES @ %% A E
D& Sun Hung Kai Properties

4 ¥ A S8 Emerald Members

2 ¥ & 3t SF Capital Limited SLAUGHTER AND MAY/ ¥ 3
4|® PROFESSIONAL ACCOUNTING Samuel and Rose Jean Fang AhiEEmeE SUN HING GROUP

Established 1945

B % & 8 Pearl Members

E E E LY ;%’%‘DE%EVE.%PM%

¥ HEEEH CORPORATE SUPPORT ENQUIRIES:
DR 2 1B8F

development@hkph".org | 2721 1079 In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

RFEEHES
ANNUAL FUND

PEEEES
ANNUAL FUND

££155#& Grand Donor
HK$200,000 or above Lt

Mr & Mrs S H Wong Foundation Limited -
BV INIKESHBRAE

#2357 #& Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
HABREEHRAT

#)#E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - RER{E
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 222 {ffE

Wang Family Foundation - TS ZEEE

Mr & Mrs Wellington & Virginia Yee

H %57 #E Distinguished Donor
HK$25,000 — HK$49,999

Mrs & Mr Caroline & Viet-Linh Ha Thuc

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Poon Chiu Kim Raymond - 5&RE&I%E4E

Ms Carley Shum & Mr Jeff Szeto -
SRR T REIEEREE

Mr Tan Stephen - BREXEE

Ms Tse Chiu Ming - #ti8RE%+

%5255 ¥E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (3) « ERZ K (3)

Dr Chan Edmond - FRiRZEE4

Dr Sunny Cheng - BiEBE 4

Mr & Mrs Joseph W N Cheung * REREEREA
Dr York Chow - B—#884

Mr Chu Ming Leong

Dr Robert John and Mrs Diana Collins
Dr Affandy Hariman - ZZEFE4

Mr Edmond Huang and Ms Shirley Liu -
EMRERBFIZ L

Ms Teresa Hung - BB ZEE

Mr Andy Kwok - ZBx 554

Dr Leong Fung Ling Yes, Lilian - 25< &Y
Ms Li Shuen Pui - iz +

Ms Peggy Z Liu

Mr & Mrs Wiliam Ma - BEEtEEERFKA
Dr Mak Lai Wo - Zf&f84

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs Barbara and Mr Anthony Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - BIEME&ERE

W35 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E8#98R5 4
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Mr Maurice Hoo - BB c4E

Mr Garth Jones

Mr Andy Kwok & Ms Katherine Chan
Mr Lam Leung Yu - MEIFE

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow -
RERERBRTFL L

Ms Lemon Lim - M3+

Dr & Mrs W F Pang - Ek@EExRA
Mr K Tam

Mr & Mrs S T Tso - B4BEE

Ms Diana Wang

Mr Patrick Wu



Z #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEKRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

#2455k & Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&ES£®

41215 E Luminary Donor
HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak -
FERRTRENRASE

Mr Stephen Luk

Tin Ka Ping Foundation - ARAESE

H %3155 #& Distinguished Donor

HK$25,000 — HK$49,999

Mr David Chiu - #&R4E

Mr and Mrs Lam Ting Kwok Paul - #EBSEERA
Societe Generale

YZ5eia#&E Stellar Donor

HK$10,000 - HK$24,999

Anonymous - & K

Mr lain Bruce

Dr York Chow - B—#t84%

Mr Edmond Huang and Ms Shirley Liu -
=ERRERBFIZ T

Ms Belinda K Hung - fLiEER+

Dr & Mrs Julian Kwan - BASI#EBEEE KRR A
Dr Leung Wai Tong, Thomas - 2EFER4E
Ms Li Shuen Pui - ZH#f &+

Lo Kar Foon Foundation - BREZEES
Mr & Mrs A Ngan

PLC Foundation

Dr & Mrs Tsao Yen Chow - EIEMNER (i fE

HEIBFRE Treasured Donor
HK$5,000 - HK$9,999

Anonymous (4) * ERZK (4)

Ms Loretto Chan

Mr & Mrs Fung Shiu Lam - JBJkF SR AKX
In memory of Ms Shirley Kwan -

B EHZRBERAR

Mr Archie Kwok and Miss Amber Kwok
Dr Derek Leung

Mr Jan Leung & Ms Emily Chow -
RERERERETLLT

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BBENSBERARAT

Dr Derek Wong - E=REER4E

BSRAEESE

AMBASSADOR FUND
£215%#E Grand Donor
HK$200,000 or above 53 Lt
MTR Corporation - FB#ATE

#Z455 & Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs S H Wong Foundation Limited -

HORIXEESARATE

4)1EI5EE Luminary Donor
HK$50,000 — HK$99,999
Ms Vincy Shiu and Mr Samuel Leung

B wiaT & Distinguished Donor
HK$25,000 - HK$49,999
Anonymous - & K

Dr and Mrs Robert John Collins
Manno Family

%87 #& Stellar Donor

HK$10,000 - HK$24,999

Ms Chan Yiu Man Vivian

Mr Edmond Huang and Ms Shirley Liu -
ERERBIFZ L

Mr Gangliang Qiao - S22 #2Em

BT E Treasured Donor
HK$5,000 — HK$9,999
Anonymous (2) « EZ K (2)

Mr Lawrence Chan

Mr Maurice Hoo - #8814 45c4E
Dr Derek Leung

Ms Bonnie Luk

Mr Tang Leung Sang Nelson
Mrs Linda Wang
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EEEFRREEAER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCAE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

- Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



BE B 45 2 2 E A
RESIDENT CONDUCTOR
PODIUM SPONSOR

LR ERAEREEES TEy
EE 1518 S (i o BN SIS 1B E (AL
BEX EEMISLELEESALTE
o HBRATLEBSH URAE
ER SRR BNEE— B RS

We are deeply grateful to

The Tung Foundation

for sponsoring the Resident
Conductor Podium. Sponsorship
of our conductors assists the
HK Phil to engage outstanding
conducting talent, helping the
orchestra reach new heights of
artistic excellence, as well as
providing exemplary examples

to aspiring young musicians.

B M 518 2 B B sors (i BY
The Resident Conductor Podium
for Lio Kuokman is sponsored by

The Tung Foundation
BEEREEESYE

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




ZEEFELED
CHAIR ENDOWMENT

Ehe UG BELESEE R
SEBEL BELMSEEY HTR
UREHY AR ERS
EHERTHRERS BUETSHEL
G0 BRI B Y EBE B o

The C. C. Chiu Memorial

Fund forged a relationship

with one of our musicians

by supporting our Chair

Endowment programme. You

can do the same, and enjoy

unique benefits, including

inviting your supported _—
musician to your events, a;md

complimentary concert tickets. -

P>

NTEMHBEEESESEH:
The following musician’s chair is endowed
by the C. C. Chiu Memorial Fund:

fHeE RIQHARD BAMPING
EREARE Principal Cello

o g ~

1 & ENQUIRIES:
development@hkpl
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair
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HKPhil

| s i,
Hong Kong Philharmonic Orchestra I SWIRE

THE HK PHIL
FUNDRAISING CONCERT
EAEZXHEESMEHLT2022

HBARSMNBRERSTHE  HEFTHEK !
BRGELDRETRFEHEMARNANTEBENLEIME S ESR > —RAfE ©
The HK Phil Fundraising Concert is now calling for performers!
This will be an occasion for people of all professions and ages

to shine and perform with the HK Phil.

SiEtt s

Wilson Ng conbuctor

BRMBEES
30 JAN 2022 Performer application and
SUN 3PM ticketing enquiries

& bohid S e development@hkphil.org / 2721 0312

Hong Kong Cultural Centre

Concert Hall REST sge=
Jaap van Zweden Music Director

. RIE BREmREE
. Yu Long Principal Guest Conductor
hkphil.org
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ERERMERRAAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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BENRE
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BEEELE
RigERE
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FEBERLL
RETHEE
kR E
RE&ZSE

EAZERAREE

ERFELT
T
FERS S

EMESEEE

FHESRE
BEBiE
MWXFTIRE
£ bavie i

MiTZREY
FRERE
EE

BENRE
EREBHR
BEEEL
xR E
REZSEE

MBEET
MWXTIRE
FE

FRERE
BEmSTE
RiESRE
b S

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Andy Kwok, Jp
Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

Mr Y. S. Liu, MH
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wRERL
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FRERE
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FUNDRAISING COMMITTEE

Mr Edward Ng

CHAIR

Mrs Janice Choli, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Mr Edmond Huang
Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP

CHAIR OF THE HK PHIL’S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)

CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, sBs, sC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Y. S. Liu, MH
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEBLA & MANAGEMENT
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BB
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BeE
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Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Mavis Suen

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

|sabella Suen
STAGE AND PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Issac Wong
STAGE AND PRODUCTION OFFICER
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A 404 | ‘ RRE) Principal Patron
e

HKPhil P4 SWIRE

°
® (FEIRELE] +o+ \/\f\ ;\ /\’\/

WONG PHHLHARMO

SCHEME
© QESSAEMIE * “% TAI KWUN
INSTRUMENTAL % M U s I C /@ CHAMBER MUSIC SERIES
o £5-3 S £y A0

MASTERCLASSES
< SV EERABRHESHS™
o a ez ‘ ‘ la e% £ YOUNG AUDIENCE
o BLEE FOR SCHEME & COMMUNITY

ONLINE CONCERTS
PRGGRABﬁMEg OF * o EHNARIREE *
18

ENSEMBLE VISI

@ KE#B
FOYER PERFORMANCES

s BRBLESHE" SR
. ABHEENS SCHOOL CONCERTS ~ * Ao [+ B& » X&)
SWIRE SWIRE
CONCERTS . BRESSES SYMPHONY UNDER

THE BERNARD VAN ZUIDEN UE S S
MUSIC FUND THE STARS

@ SHEBHHE
PRE-CONCERT TALKS

o NRAERHE

OPEN REHEARSALS
® K&
SWIRE CLASSIC INSIGHTS

*HEBARSE ELEREABH AT, hESREEEBELELEY
ZEL?ZZ?SETQ?”hi'Zﬂi;;&lﬁZiiiiiiyc‘fu‘i"cﬁiiif;‘ﬂfii S HK PHIL EDUCATION AND
T OUTREACH PROGRAMMES
B e T .\, Ho Farily Foundation ERERLEANERIINEEH




N ( Principal Patron
Jo % I

. ERERLE
H Kph | I Hong Kon;_PhiIhurmonic Orchestra

AUDIENCE
SCHEME

2 HHBEITES

BROIAFIRES
EXCLUSIVE 60% OFF
CONCERT TICKETS

REBEMEBEBETHE

BRI EH KRR

REE sees

h kp h il .0 rg/yas et Jaap van Zweden Music Director
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PREEEA s
JOSHUA TAN

CONDUCTOR

(RBLAE)D
Jurassic Park

REFE
Not Suitable For Children

Some seats may have restricted sightiines. Please refer to the
seating plan shown when purchasing tickets.

© Universal City Studios LLC and Amblin Entertainment,

Inc. All Rights Reserved

hkphil.org

HPFEREY Princi

EBERAE
HONG KONG PHILHARMONIC ORCHESTRA

IN CONCERT
KRELNARSHD

mFE—1%
EXTRA SHOW

REEFER (HEHA > dXFR) BRSEZERS 23 OCT

Complete film screening (English with Chinese subtitles) 3PM
with live orchestra performance

na FRI 8PM

o swomasn DD 3
JOHN WILLIAMS EBX(ERLESE

y

Hong Kong Cultural Centre
Concert Hall
$580 $480 $380
7 40 {38 7 4% 350 58 78 48 49 85 For discount schemes, please visit hkphil.org
PIRRREHERAARRE
Tickets at URBTIX www.urbtix.hk
/ P d ﬁtgfcMyqunx(A roid & iPhone H) B8 3
4 : mobil ticketing app My URBTIX

ERER
HONG KONG
PREMIERE

BELRE SRR TRERATRE » 72 DB A% =z, o
ERERMAMASERNTHERAEY » FASEXLRLEHUHE J‘L::EE =l
The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

and s a Venue Partner of the Hong Kong Cultural Centre. Jaap van Zweden Music Director



B EENES®E HK PHIL UPCOMING CONCERTS

24 & 25 BEIES%E: EEE | 2%

SEP 2021 National Day Concert:

FRI & SAT 8PM Lio Kuokman | Butterfly Lovers

cC -
BRE (EHIT)

9580 9480 5380 9260 |y msumesn (R MRS HELS
BEREE GIA@AER) (BERED)
CHEN Qigang The Five Elements
HE Zhanhao & Butterfly Lovers Violin Concerto EE - 518
CHEN Gang B5E ) NEE
MUSSORGSKY Pictures at an Exhibition Lio Kuokman, conductor
(orch. RAVEL) Nancy Zhou, violin

1 B x KE: ZETEERT

OCT 2021 IEZBE (ZENESR)

Mon 7:30pm HK Phil x Tai Kwun: Chamber Music Series

g o Tar Ko Rapturous Russian Quartets

trin rtet BEE MRS

(S g Quarte ) RENMREE
W HLER BIRBMESR T MRE PRE
BiERGZ C/MViRE/ZEMNES > op. 110 BIaE > KIRE
BEIEX B/hiEASE— X% INEZ > op. 50 Rachael Mellado, violin
Philip GLASS String Quartet no. 2, Company Zhang Xi, violin
SHOSTAKOVICH String Quartet no. 8 in C minor, op. 110 Damara Lomdaridze, viola
PROKOFIEV String Quartet no. 1in B minor, op. 50 Chen Yi-chun, cello

22 & 23 FBELLAESES

OCT 2021 Jurassic Park in Concert

FRI 8PM 9% - BB (RBEAR) (BHER)

?;gr 3PM & 8PM John WILLIAMS Jurassic Park (Hong Kong Premiere)

$580 $480 $380

BEBRIAGH BERRRE
#4535 o This film is C|aiiﬁed BABEEN (HEHA PXFHE) ERBEXELESR-

as Category llA, parental Complete film screening (English with Chinese subtitles) FRERER > $518
guidance recommended. with live orchestra performance. Joshua Tan, conductor
xr . -
5&6 AXEEERMRY :BEE | B=
NOV 2021 Swire Maestro Series:
FRI & SAT 8PM JAAP | Beethoven 3
cC
$580 $480 $380 $280 B2HF BENMRERE REH 158
REE EEpEd (HREE) RS MREE
SE2- B THE) MK F2
BEETHOVEN Romance no. 2 Jaap van Zweden, conductor
OZNO Piccolo Concerto (World Premiere) Zia Shin, violin
BEETHOVEN Symphony no. 3, Eroica Linda Stuckey, piccolo
26 RN RE—EE R
NOV 2021 Come Fly with Happy Gabby
FRI 8PM B (LR R RN
™w BTN (f72) 4Bt BT E
$380 $280 5220 MAE - BB (BEe2I)
EE=HEU L RNAR HEIE (115 - BMIEE) UESZMEt — (AR
Suitable for ages 3 B (fREEEEeh)
and above BB (PRI RTIEE) | B 5 &M
B ORI RBOBIERD
WAGNER Die Walkdre: Ride of Valkyries
HOLST The Planets: Neptune
J STRAUSS 11 The Blue Danube
BRITTEN Peter Grimes: Four Sea Interludes — Storm
SATIE Gymnopédie no. 1
OFFENBACH Orpheus in the Underworld: Infernal Galop EEEML ) 1518
STRAUSS Till Eulenspiegel’s Merry Pranks Andrew Ling, conductor

FMERIETHEE{H AR % S AVAILABLE AT URBTIX www.urbtix.hk

CC = FEHELHFLFLEE Hong Kong Cultural Centre Concert Hall
TW = 2 AZEERE Tsuen Wan Town Hall Auditorium
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Because

we love music
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Exclusive at Parsons Music

M OE o [=]:t

PARSONS MUSIC [ www.grotrian-piano.com | & ]




