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PROGRAMME NOTES

The Hong Kong Philharmonic Orchestra, in
collaboration with HKU MUSE, is delighted to
showcase the bassoonists of the HK Phil, as
part of this chamber music series spotlighting
different sections of the orchestra. This varied
programme gives the chance to get to know the
bassoon more closely, with its large range of
colours, textures and techniques.

The programme features three solo pieces that
demostrate the instrument’s versatility and
virtuosity. American composer Jenni Brandon’s
(b. 1977) Colored Stones (2014) portrays the
spiritual and healing qualities of three precious
gems — Smoky Quartz, Lapis Lazuli and Tiger’s
Eye — winning her the Bassoon Chamber Music
Composition Competition that year. Written for
bassoonist Rebekah Heller, Following (2013)
by Japan-born composer Dai Fujikura (b. 1977)
uses fluid lines with subtle dynamic changes
to depict “the smooth but unique curves of a
river with sun reflecting off its surface.” Czech
composer Erwin Schulhoff’s (1894-1942)
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Bassnachtigall (1922) is the first composition
for solo contrabassoon. The composer’s
Dadaist influence can be seen in this piece’s
absurdist prologue, which begins with the
proclamation, “Like in a liver sausage, the divine
spark can also be present in a contrabassoon.”

Four ensemble pieces will display the vibrant
sonorities in combining these double-reed
instruments. Dedicated to legendary
French-Brazilian bassoonist Noél Devos,
Francisco Mignone’s (1897-1986) Sonata no. 1
for Two Bassoons (1961) draws from Brazilian
folk and popular music — characteristic of the
composers’ nationalist period before his later
venture into atonality and serialism. German
bassoonist and composer Victor Bruns’ (1904-
1996) Kleine Suite no. 1, op. 55 (1974) will

be paired with the world premiere of HKU
composer Peter Tang’s (b. 1997) Humoresque
(2021), two lively pieces written for three
bassoons and a contrabassoon. A grand tutti
by all performers will be featured in the last
two works. Originally written for solo piano,
Debussy’s (1862-1918) La fille aux cheveux de
lin (1910) was inspired by a poem of the same
title by French poet Leconte de Lisle. Excerpts
from Mussorgsky’s (1839-1881) colourful
Pictures at an Exhibition (1874) will conclude
the programme.

By Samuel Chan
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Please scan the QR code to complete an online survey
and win two HK Phil concert tickets. The information
collected will be kept confidential and will be used
solely by the HK Phil. Thank you very much for your
valuable feedback.
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fE@E JENNI BRANDON 3

(EegEnr) EK&E 2o
Colored Stones: Smoky Quartz (2014)
E I X Benjamin Moermond

KX iE FRANCISCO MIGNONE 15°
F—EEBMERSH (961

Sonata no. 1 for Two Bassoons (1961)
B~ =31 Benjamin Moermond & Vance Lee

EFHE X ERWIN SCHULHOFF 5’
(EERE)

Bassnachtigall (Bass Nightingale)

28 Melancolia

EEheh Perpetuum mobile

HE A e Fuga

#E 1B Adam Treverton Jones

2 K DAl FUJIKURA 5
CERTED (2013)

Following (2013)
E I X Benjamin Moermond

EBEIE PETER TANG 6’

(i BRER Y (2021 RE®)
Humoresque (2021, World Premiere)

BRENHA ~ Z= 3511 - BRAH BB Toby Chan, Vance Lee & Fox Chan King-hei
#1887 Adam Treverton Jones

fmkEHr VICTOR BRUNS 13’

FE—\#H ek > op. 55 (1974)
Kleine Suite no. 1, op. 55 (1974)

B~ BRANRA ~ ZE 51U Benjamin Moermond, Toby Chan & Vance Lee
#1057 Adam Treverton Jones
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La fille aux cheveux de lin (Girl with the Flaxen Hair)

2RI E MODEST MUSSORGSKY 10’
(EM B AR IRWERHAE arr. JEAN-CHRISTOPHE DASSONVILLE & FOX CHAN)

(BZRE®)
Pictures at an Exhibition

RUBRTUENES With the Dead in a Dead Language

HEE LWL EEETME R The Hut on Chicken Legs (Baba Yaga)
EEHAR The Great Gate of Kiev

EMY ene Benjamin Moermond Bsassoon
FREDHE mune Toby Chan Bassoon

ZigW ene Vance Lee Bassoon

PR AR EE mnen Fox Chan King-hei Bassoon®

EHH grene Adam Treverton Jones contrabassoon

NIER ARt BEEE
Fellow of The Orchestra Academy Hong Kong (TOA)
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BENJAMIN MOERMOND

Benjamin has been the Principal Bassoon
of the HK Phil since 2010. As a soloist he
has performed Weber’s Bassoon Concerto,
Haydn's Sinfonia Concertante, Telemann's
Double Concerto for Bassoon and Recorder,
and Mozart's Sinfonia Concertante with the
HK Phil.
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TOBY CHAN

Toby was appointed Co-Principal

Bassoon of the HK Phil in 2016. He has
performed with orchestras including the
New York Philharmonic, Boston Symphony
Orchestra, Cleveland Orchestra and the
BBC National Orchestra of Wales. He is a
former orchestra fellow at the Tanglewood
Music Festival.

FaWl
FHEWLR2000FEMA B 4
HEBEERFERE - thB{E
FENEERERELER
BREKEREIREENEE
BRE -FRESHREKEE
ERHEEBED  TAKREER
TEREEFE -5 MR+
RESHBEXREEERE -

VANCE LEE

Vance joined the HK Phil in 2000 as
Assistant Principal Bassoon. He served
as Principal Bassoon with the Hartford
Symphony and the Connecticut Opera,
both in the US. He appeared with the
National Repertory Orchestra and the
Sir Georg Solti Orchestral Project at
Carnegie Hall and at Tanglewood.
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FOX CHAN KING-HEI

Fox graduated from The Hong Kong
Academy for Performing Arts in August
2021, and was a recipient of the full ABRSM
Scholarships (2017-21). He has just been
selected to The Orchestra Academy (TOA)
Fellowship Programme and is working with
the HK Phil for the 2021/22 Season.
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ADAM TREVERTON JONES

After graduating from the Royal College of
Music and Guildhall School of Music and
Drama in London, Adam joined the HK Phil
as contrabassoon in 2002. He enjoys
education outreach work, chamber music
and is also a qualified yoga teacher.
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Please click onto the photo of each artist for a full-version biography on the “Orchestral Spotlights: Bassoon” concert webpage.



