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Hi B% # MAURICE RAVEL

(E58515) Ma mére I'Oye (Mother Goose) 29’
|£2::: Prelude

LE otk Dance of the Spinning Wheel

BEE ABIME R 52 Pavane of the Sleeping Beauty

ELEGFEREE Conversations of Beauty and the Beast

1815518 Tom Thumb

FRUGIR ISR E Laideronnette, Empress of the Pagodas

WIRTEE The Enchanted Garden

yﬁ% 168 [ ¥ Lorenzo losco Conductor/Commentator
(ESAEMMAER) Pavane pour une infante défunte 6’

(El£Efh) La valse 12’

EREh 5w Andrew Ling conductor/Commentator
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programme with your companion
Paper from
responsible sources
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Please reserve your applause If you don’t wish to keep your house programme, Thank you for caring for
until the end of the entire work please leave it at your seat, or return it to the the Earth

admission point for recycling
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H %3 LUDWIG VAN BEETHOVEN

FRAENZZERM Symphony no.8inF 26°
e 2 17 5 A Y IR AR Allegro vivace e con brio

LY VIRAR Allegretto scherzando

NG T IEE Tempo di Menuetto

JE BB IRR Allegro vivace

%E{?"ﬁ 1518 [ ¥ Domas JUékyS Conductor/Commentator

HZE S JEX SERGEI PROKOFIEV
DAAFE—IEM > T'5# ) Symphony no. 1in D, Classical 15°

1212 BV IR AR Allegro con brio

TH 4& R Larghetto

BEAREM : FXRAVIRIR Gavotte: Non troppo allegro

el +2EE Finale: Molto vivace

(BEWHEER) . BEENREEEEA 6’
Romeo and Juliet: Romeo at Juliet’s Tomb

(BEEWAKER)  REIFZ5E 4

Romeo and Juliet: Tybalt’s Death

%’%E*ﬁl 1518 [ e Leung Kin—fung Conductor / Commentator

BRHERAE
AUDIENCE SURVEY

BORHQRIFERS M LHE AR EEEBLTLEMRM
! ERERRE  AMBRER  RHEBTHNEERR

Please scan the QR code to complete an online survey
and win two HK Phil concert tickets. The information
collected will be kept confidential and will be used
solely by the HK Phil. Thank you very much for your
valuable feedback.
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hIE # Ravel

THE COMPOSER

In 1887 a 12-year-old boy arrived in Paris from
his home in the Basque region, just on the
French side of the Spanish border, and after
two years of private lessons entered the Paris
Conservatoire. His health and weak physique
ruled out a career as a piano virtuoso, but

he turned his attention to composition and
Maurice Ravel is now regarded as one of the
leading Impressionist composers.

THE MUSIC

Memories of childhood and of times past
inspired of all the pieces we hear today.

His 1911 ballet, Mother Goose, recalled the
famous childhood stories from the collection
called Contes de Ma mére L’Oye (Mother
Goose Tales) by the 17t and 18t century
French writers, Charles Perrault, Comtesse
d’Aulnoy and Marie Leprince de Beaufort.
Ravel depicted the stories of “Sleeping
Beauty”, “Beauty and the Beast”, “Tom
Thumb” and “Laideronnette, Empress of the
Pagodas”, and framed them with a Prelude
and an Apotheosis. Pavane pour une enfant
défunte is an impression of lost childhood,
which has been described as “full of dreamy
grace and tenderness, with a delicacy that
reflects its composer’s own sensibility”. La
valse looks back to the heady days of 19t
century Vienna when “the Waltz was King”.
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LUDWIG VAN BEETHOVEN
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H %3 Beethoven

THE COMPOSER

Beethoven was born in Bonn where his precocious
musical talent was quickly identified and he

was appointed Court Organist. His talent soon
outgrew Bonn, and he was sent to Vienna to
develop his musical skills. He settled permanently
in Vienna where he made his living, not by serving
either the court or the church (as musicians had
always done up to then) but as one of the first
freelance composers in musical history, seeking
commissions from the nobility and presenting
concerts in which he played the piano, directed
the orchestra and composed the music.

THE MUSIC

For just such a concert, held in Vienna on

27 February 1814, he wrote his Symphony no. 8

in F, op. 93. Unlike today’s concert, that one lasted
over three hours (in the coldest month of the

year and in a theatre with no effective heating),
so by the time the symphony was premiered,

the audience had lost interest and it was not
particularly well received. Which was a pity, since
it was Beethoven’s own personal favourite among
his nine symphonies, and is one of his most
delightfully light-hearted and witty. Two jokes to
listen out for: in the second movement there is a
persistent tick-tock sound which was Beethoven
poking fun at the newly invented clockwork
metronome, while, recognising that the audience
would be ready for the concert’s end, Beethoven
stretched the symphony’s own ending to breaking
point adding countless false finishes.
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THE COMPOSER

Forget Mozart! When it came to childhood
musical genius, Mozart was totally outclassed

by Sergei Prokofiev who, by the time he was 13,
had composed four operas, two piano sonatas
and a symphony. Born in Sontsovka, Ukraine, he
studied at the St Petersburg Conservatory where
he took perverse pleasure in challenging his
professors with outrageous music. Driven out of
his homeland by the 1917 Bolshevik Revolution, he
was unable to settle overseas and returned to the
Soviet Union 20 years later.

THE MUSIC

It was in response to a stern rebuke from an
exasperated professor that Prokofiev wrote his
Symphony no. 1in D, op. 25, which dates from
1916. Told that he could not write music as good
as the “Classical Masters”, Prokofiev modelled
this symphony on one by Haydn and called it his
“Classical Symphony”. Another challenge came
from a critic who had written: “To one it is given to
sing of the love of Romeo and Juliet, to another to
depict the frenzied screeches and comical capers
of monkeys” (the latter comment referring to a
new work by Prokofiev). Prokofiev had the last
laugh; his score for a ballet version of Romeo and
Juliet is among the most popular concert music of
the 20t century. Today we hear two movements,
“Romeo at Juliet’s Tomb” and “Tybalt’s Death”.

All programme notes by Dr Marc Rochester
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MENDELSSOHN

Konzertstick no. 2
Piano Concerto no. 1
Symphony no. 4, Italian
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Andrew Simon
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¥ Lorenzo losco
‘ "l . BASSET HORN
= W
< Aristo Sham
H PIANO

M Y FRI & SAT 8PM MERRBTEEZRAARRE
&R S8 E Tickets at URBTIX www.urbtix.hk
Hong Kong Cultural Centre $480 $380 $280
Concert Hall #7408 % 4% B 94835 For discount schemes, please visit hkphil.org
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HONG KONG
PHILHARMONIC ORCHESTRA

Vision To inspire through the finest music-making

The Hong Kong Philharmonic Orchestra (HK Phil) is
regarded as one of Asia’s leading orchestras. The
annual schedule focuses on symphonic repertoire,
with distinguished conductors and soloists from
all over the world. The HK Phil won the prestigious
Gramophone’s 2019 Orchestra of the Year Award -
the first orchestra in Asia to receive this accolade.

With Music Director Jaap van Zweden since 2012,
the HK Phil has toured to Europe, Asia, Australia, and
on numerous occasions to Mainland China. Yu Long
has been Principal Guest Conductor since 2015, and
Lio Kuokman was appointed Resident Conductor in
December 2020.

The HK Phil runs an extensive education programme,
commissions new works and nurtures local talent.
The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The
Swire Group Charitable Trust and co-directed with
The Hong Kong Academy for Performing Arts, aims
at enhancing professional training for graduates
from HKAPA’s School of Music and facilitating their
career development in the orchestral field. Recording
projects have included a CD for children narrated

in Cantonese, works by Tan Dun and Bright Sheng
conducted by the composers, and Richard Wagner’s
Ring Cycle.

The Hong Kong Philharmonic Orchestra is financially supported by

the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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LORENZO IOSCO Conductor/Commentator
Italian clarinettist and conductor Lorenzo
losco studied at the Luigi Cherubini
Conservatoire in Florence. Before joining
the HK Phil in 2015, Lorenzo has been

a member with the London Symphony
Orchestra and Teatro Real opera house
in Madrid.

In 2021 he made his HK Phil conducting
debut in a programme featuring the
[talian composer Nino Rota. He was
subsequently invited by Jaap van Zweden
to join the prestigious Gstaad Conducting
Academy where he had the privilege of
working closely with the Maestro. Future
conducting engagements include the
[talian National Day Concert in Hong Kong,
and Kunming Nie Er and Guangzhou
Symphony Orchestra.
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ANDREW LING cConductor/Commentator
Hong Kong-native Andrew Ling is a
concert violist and violinist, conductor and
music educator. Currently Principal Viola
of the HK Phil, Andrew has won acclaim
for his orchestral playing and solo recitals
worldwide. His appearances as concert
soloist have included the HK Phil, the Seoul
Philharmonic Orchestra and the Hong
Kong Chinese Orchestra.

A versatile all-round musician, Andrew has
brought his musicianship to conducting
engagements with the HK Phil, the Pan
Asia Symphony Orchestra, Kunming Nie Er
Symphony Orchestra, and Finland’s Kuopio
Symphony Orchestra. He was a finalist in
the Besancgon International Conducting
Competition 2017. Ling was the recipient
of Certificate of Commendation from Hong
Kong Secretary of Home Affairs in 2012.
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DOMAS JUSKYS Conductor/ Commentator
Before joining the HK Phil in 2014,
Domas Juskys had seven years’
experience in the Munich Philharmonic
and Berlin Radio Symphony orchestras
playing under some of the most
distinguished conductors, including
Lorin Maazel, Zubin Mehta, Sir Simon
Rattle and Daniel Barenboim, and in
some of the world’s most famous
concert halls, including Carnegie Hall
in New York, the Berlin Philharmonic
Hall, Vienna Musikverein and Tokyo’s
Suntory Hall. Domas has conducted
orchestras in Europe and Asia such as
Sinfonietta Riga and Kunming Nie Er
Symphony Orchestra amongst others.
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LEUNG KIN-FUNG conductor/ Commentator
Leung Kin-fung was a recipient, in 2002, of
the Ten Outstanding Young Persons Award
in Hong Kong. A decade earlier he had been
the first Hong Kong musician to win first
prize at the Young Artist Competition in New
York, and in 1991 was second prizewinner at
the Primrose International Viola Competition.
More recently, he was named “Artist of

the Year (Music)” at the Hong Kong Arts
Development Awards 2014. First Associate
Concertmaster of the HK Phil, Leung serves
on the faculties of both The Hong Kong
Academy for Performing Arts and The
Chinese University of Hong Kong. He is also
Performing Art Director of Diocesan Girls’
School, Artistic Director and Conductor of
Hong Kong Polytechnic University Orchestra,
Music Director of both the Hong Kong
Orchestra and Hong Kong Youth Orchestra,
and the Programme Director of the
Shenzhen-Hong Kong-Macau-Taiwan Youth
Cultural Exchange Festival. 9
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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very

best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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WEERREEEOS Temperature checks Use the

Masks must be worn
throughout the venue and

are arranged at designated
entrances

disinfectant dispensers

the concert hall
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Always maintain
social distancing
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Your seat may have been EZEE  BEOLRESREE
adjusted to meet Persons with symptoms
the requirements of of flu and people who
preventive measures have been in contact with
COVID-19 patients within the
last 14 days may not attend
the performance
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Official Personal Protection Partner

MaskOn.






