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PRELUDE

This programme is truly one of the most exciting
ones | have ever done. Designed together with
Director of Artistic Planning Timothy Tsukamoto,

| believe the music in this programme has the
power to not only invoke the sounds of the sea but
also images.

In La mer Debussy paints a picture in pastel colours
that is both glorious and powerful, as well as friendly
in nature. The Oceanides by Jean Sibelius, while being
very impressionistic as well, is in starker colours and
presents the sea as a vast arena of mythical forces.

While Danses sacrée et profane by Debussy doesn’t
reference the sea per se, in this context it’s not hard
to imagine it doing so. Takemitsu’s Toward the Sea I/
paints a “sketch of the sea of tonality”.

The first of the three poems by Edith Sédergran, set
to music by Heta Aho, evokes images of weird fishes
and the ocean as an image of the unknown and
unrealised. The Suite from Jaws by John Williams
evokes another kind of weird fish and juxtaposes
the trope of the happy sailor and the monster in

the depths.

| could not imagine a more exciting programme for
my debut with the incredible HK Phil.

Taavi Oramo
Conductor/Tenor
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SOUNDS OF THE SEA

fEE T JEAN SIBELIUS 7
(EMMLR) The Oceanides

E i TORU TAKEMITSU 157
{m% ) Toward the Sea Il (1981)

® The Night

mEEE Moby-Dick

=Y Cape Cod

BEM PERE Megan Sterling, alto flute
FRHEE Dan Yu, harp

4% - ELBEER JOHN WILLIAMS 8’
(XHB&E) 488 Jaws Suite 1975)

ABEETHE Shark Theme
75 S B & B R A h Out to Sea and The Shark Cage Fugue

54k E INTERMISSION

=\ CLAUDE DEBUSSY o
(E£Z 88 %8) Danse sacrée et danse profane

2E RIENDIR Danse sacree: Trés modéré
B85 ik Danse profane: Modéré
FHEE Dan Yu, harp
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P.11 =748 - fAIZE HETA AHO 8’
(REBBAFE=E) @Ha®) (2017-18)
Three Songs to Poems by Edith S6dergran (Asia Premiere) (2017-18)
FENKE Det underliga havet (The strange sea)
RIEHREE Du som aldrig (You who never)
w18 Revanche (Revenge)
EE Bes Taavi Oramo, tenor
’
P.14 =™ CLAUDE DEBUSSY 23’
(&) La mer
BENRAEIEF De I'aube a midi sur la mer (From dawn to mid-day on the sea)
R B9 iBE Y Jeux de vagues (Play of the Waves)
BB EE Dialogue du vent et de la mer (Dialogue of the wind and the sea)
P.16 | 1IEE 5/ sss Taavi Oramo conductor/ Tenor
P.18 | SEiEH wzss Megan Sterling Ao Fiute
P.19 FH e= Dan YU Harp

B A% E RADIO RECORDING

202255 CHBMBLEREABEAFETNE (FM97.6-98.9%#Rrthk.hk) RG> 15 2022E 5827 H ¥ L8R B »
6B1R 4285 E# - The concert on 6 May 2022 is recorded live on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
rthk.hk). It will be broadcast on 27 May 2022 (8pm), with a repeat on 1 June (2pm).

BRHEHEE
AUDIENCE SURVEY

HURHORBIERSELHE AR EEEBLTLEFIRMER !
BERERGRE  AHBLAER  REBEBATHEEER

Scan the QR code to complete an online survey and get a
chance to win two HK Phil concert tickets. The information
collected will be kept confidential and used solely by the
HK Phil. Thank you very much for your valuable feedback.
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Guidelines for your concert
visit under COVID-19

Welcome back to the concert hall. We always put the health and well-being of our audience,

TEf ERNSBERERZEN

guest artists, members of the orchestra and staff as our top priority, and we are trying our very

best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,

please observe the following safety guidelines to protect yourself and others.
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Masks must be worn
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Always maintain
social distancing
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Official Personal Protection Partner
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preventive measures
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Persons with symptoms
of flu and people who
have been in contact with

CQOVID-19 patients within the
last 14 days may not attend
the performance
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JEAN SIBELIUS
(BHEIZ5) > op. 73

The Oceanides, op. 73
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On 19 May 1914 Jean Sibelius sailed from Hamburg
for America on board the liner Kaiser Wilhelm II. It
was the first time he’d seen a body of water larger
than the Baltic, the North Sea or the Mediterranean.
And although the crossing was largely calm, his
first encounter with the Atlantic made a powerful
impression. “The ocean has really inspired

me,” he wrote to his friend Axel Carpelan as he
swiftly revised the score of the new work he’d
brought with him, written specially for America -
The Oceanides.

Its original inspiration had been a different sea -
the Mediterranean, whose blue waters and sunlit
climate were a source of constant fascination to
artists (like Sibelius) from the chillier and darker
skies of northern Europe. The “Oceanides” of Greek
myth are water-nymphs (in Finnish, Aallottaret):

the beautiful, supernatural spirits of the sea who
dance and sparkle amid waves. Sibelius paints

his seascape on a broad, impressionistic scale:
dancing flutes and slowly rippling harp could be the
play of sunlight, the movement of the water, or the
laughter of its spirits. Sibelius uses his orchestra

to paint the shifting play of colour and light upon
the sea; gradually, the wind begins to rise, and the
temperature drops. The shadows grow darker: we
sense the massive, elemental power of the ocean,
before night falls in radiant calm.
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Two flutes, piccolo, two oboes, cor anglais, two clarinets, bass clarinet, two bassoons, contrabassoon,
four horns, three trumpets, three trombones, two timpani percussion and strings
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TORU TAKEMITSU

(s Iy qos1)
Toward the Sea Il 1981)
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The Night
Moby-Dick
Cape Cod

“| feel that water and sound are similar,” wrote
Japanese composer Toru Takemitsu. “We know
water only in its transitory forms - rain, a lake,
ariver, or the sea. Music is like a river or sea. As
many different currents create those oceans,
so does music deepen our lives with constantly
changing awareness.” In the case of Towards
the Sea, the direct inspiration was Herman
Melville’s Moby-Dick — naturally enough, since
the piece was commissioned by Greenpeace

in 1981 as part of their international campaign
against whaling. Takemitsu cited one particular
line from Moby-Dick as a immense influence
upon Toward the Sea:

Let the most absent-minded of men be plunged
in his deepest reveries...and he will infallibly
lead you to water.... Yes, as everyone knows,
meditation and water are wedded together.

Each of the work’s three short movements

has a Melville-based title, but — as always with
Takemitsu — they’re simply intended to prompt
the imagination. Everything grows from a simple
three-note motif: the notes E flat, E and A,
which in German musical nomenclature spell
the word SEA. Originally composed for alto flute
and guitar, Takemitsu later created a version in
which the guitar is replaced by a harp and the
lush (but endlessly subtle) colours of a string
orchestra: Toward the Sea Il. But in whatever
form it takes, it remains (as the composer
himself once put it) a “homage to the sea,
which creates all things”.
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JOHN WILLIAMS
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Jaws Suite (1975)
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Shark Theme
Out to Sea and The Shark Cage Fugue

Film music is the ultimate special effect.
“When Steven [Spielberg] made Jaws (1975)
we didn’t have computers,” recalls John
Williams. “And the shark was just a plastic
dummy that sort of moved around in the
water, where he could photograph it.. the
music needed to say something that was
ominous and threatening and unstoppable.”

The result was unforgettable. It takes a
certain kind of genius to make just two
notes into an instantly recognisable “Shark
Theme”. “As a film composer you know

to avoid that phrase,” says the British film
composer Debbie Wiseman “- as it is now
forever associated with sharks.” The Shark
Theme is film music at its most perfect:
incredibly simple, and yet utterly terrifying.
Who’d have thought a couple of bass notes
could get audiences dropping their popcorn
with terror? Out to Sea and The Shark
Cage Fugue show how — even in action
sequences — Williams can keep the mood
as focussed and as terrifying as a hungry
Great White.
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Three flutes (one doubling piccolo), two oboes, cor anglais, two clarinets, bass clarinet, three bassoons
(one doubling contrabassoon), four hours, three trumpets, four trombones, tuba, timpani, percussion,
harp, piano doubling celesta and strings
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Danse sacrée et danse profane
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Danse sacree: Trés modéré
Danse profane: Modéré

The musical instrument firm of Pleyel & Co
in Paris had an eye for publicity. In 1894 they
had invented and marketed a new design of
harp, but it wasn’t selling. So in 1904 they
sponsored a competition for performers

on the new instrument, to be held at the
Brussels Conservatoire. And for a test-piece,
they commissioned the biggest name in
modern French music — Claude Debussy. He
composed a short piece for harp and string
orchestra; in fact, two pieces, that showed
contrasting sides of Pleyel’s instrument.
They were dances: a danse sacrée (a sacred
dance) and a danse profane (an earthly
dance) — each a reflection (and an opposite)
of the other. They were first played in Paris in
November 1904.

Debussy was a poet by instinct, and even a
commercial commission like this took on a
magical quality. He evokes the light and grace
of ancient Greek culture; the title “sacrée”
suggests that he saw the stately first dance
as evoking some sort of ancient ritual. The
second dance, “profane” is more sensual,
and builds from a lilting waltz to a final,
rapturous outpouring of joy, with the harp
sweeping up and down its strings in ecstatic
glissandos before the final, graceful flourish.

4% INSTRUMENTATION
X %448 Strings
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HK Premiere

A Deep Breath
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Film screening with live orchestra performance, narrated-in English

PREEEA 518 EB S msmsu

Take

B+
’?8@0 %0 g‘#?’f

% 22MAY2022 &
% SUN 3PM Q\'
kS &

s L
Noay pp

@< Joshua Tan conbuctor
Christopher Moyse NARRATOR

BO=ERUEAL

For ages 3 and above

Music by
Hans Zimmer earth
Jacob Shea

David Fleming

sleC]

THE BBC AND BEC EARTH ARE TRADEMARKS OF
THE BRITISH BROADCASTING CORPORATION AND ARE
USED UNDER LICENCE. BEC LOGO @BEC 1996
Photography ©BBC]Lisa Labinjoh/loe Platko 2017

L

— B - I8
Ak - i
KifEi - RE

WEEAERAL
Suitable for All Ages

BORBEMIRGEZIAE o HEBSERFEHOEUR

FRI & SAT 8PM MERMBTEERLIFARE
SAT & SUN 3PM Tickets at URBTIX www.urbtix.hk
&R (RS HE $480 $380 $280

Hong Kong Cultural Centre Concert Hall #7401 % 1 538 4 48124 For discount schemes, please visit hkphil.org

Fartng,

ERERUNEHEBHNTHERTEE E % 3 =z
k& REE Sauss

o 1
. ] L mesian
h k h I I o r The Hong Kong Philharmonic Orchestra is financially supported 3§ Eofﬂ::,?
p . g by the Government of the Hong Kong Special Administrative Region ] Cultural Centre Jaap van Zweden Music Director



01992
far % - [ &
HETA AHO

(RERBFIE=8) o7-18) (TWeR)

Three Songs to Poems by Edith S6dergran (2017-18) (Asia Premiere)
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Det underliga havet (The strange sea)
Du som aldrig (You who never)
Revanche (Revenge)

Edith Sédergran (1892-1923) was a Finnish
writer who was educated in Russia (in St
Petersburg) in a German-speaking school,
and made her career as a poet in Swedish,
which was widely spoken by educated

Finns at that time. A feminist, as well as a
modernist, she’s been an enduring inspiration
to young Finnish artists such as Heta Aho -

a flautist and composer, currently based in
Helsinki. She composed these three songs

in a version for voice and piano in 2016; the
orchestral version dates from 2017-18 and was
premiered by Taavi Oramo (both singing and
conducting) and the Tapiola Sinfonietta. The
composer writes:

In the beginning there is the sea: the young
narrator is standing on the shore, facing an
entire lifetime and all its opportunities. The
orchestral texture swarms up and down, like
wonderful fish in the depths.

48 - [ ZE Heta Aho
(©Maarit Kytéharju)

1
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Det underliga havet

Sallsamma fiskar glida i djupen,

okanda blommor lysa pa stranden;

jag har sett rétt och gult och alla andra farger, -
men det granna, granna havet ar farligast att se,
det gor en torstig och vaken for vantande aventyr:
vad som har hant i sagan, skall handa aven mig!

Du som aldrig

Du som aldrig géatt ut ur ditt tradgardsland,
har du nansin i langtan vid gallret statt
och sett hur pa drémmande stigar

kvallen fortonat i blatt?

Var det icke en forsmak av ogratna tarar
som liksom en eld p& din tunga brann,
nar dver vagar du aldrig gatt

en blodréd sol férsvann?

Revanche

Skall det icke lyckas mig att storta
tornet ut i verklighetens stad

vill jag sjunga stjarnorna fran himlen
sdsom annu ingen gjort.

Jag skall sjunga att min langtan stannar
hon som annu aldrig hallit rast,

att hon skjuter lyran ut bort ifran sig
som om vare sangens uppgift 16st.

Septemberlyran (1918) by Edith Sédergran

In the second poem, all the opportunities given
by life have been wasted. The music is lovely
but also horrifying; the melody line descends
slowly like the “blood-red sun” in the poem.
The narrator does not participate in the
emotional turmoil reflected in the orchestra, as
she is already resigned to her defeat.

In the final poem, the narrator knows she is
dying but picks up courage and decides to
avenge herself on her fate. Her weapon of



Heta Aho: Three Songs to Poems by Edith S6dergran

The strange sea

Weird fishes glide in the depths,

unknown flowers glow on the shore;

| have seen red and yellow and all other colours

but the gleaming, gleaming sea is the most dangerous to behold.
It makes you thirsty and awake for coming adventures:

what has happened in the fairytale will happen to me too!

You who never

You who never left your garden land,
did you ever stand beside the fence
and see how on paths of dreams
the evening faded in blue?

Wasn't it the foretaste of uncried tears
that burned your tongue like embers,
as over roads you never travelled

a bloodred sunset?

Revenge

If | fail in taking down

the tower in the city of reality,

| shall sing the stars down from the heavens
like no one ever has before.

| will sing so that my longing stops

she who never knew rest,

so that she thrusts the lyre away

as if the song's purpose were fulfilled.

English translation by Taavi Oramo

A S EEREIEX MR ITA | choiceis art, a lyre that can grant immortality.
EHEMH > MABFTAEERTEN | The song is a defiant and self-confident

%> BEU—DF Rk #2m%& | dance that accelerates towards the end and

HZ B (E#E concludes with a wild leap into the unknown.

% INSTRUMENTATION

MERE (H—HEH) MXEEE MIEEE (H—ESEEE) WICNE MEESR T B ERRREE
Two flutes (one doubling piccolo), two oboes, two clarinets (one doubling bass clarinet), two bassoons,
two horns, timpani, percussion and strings
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CLAUDE DEBUSSY

$:=))
La mer
BLENRAEESF

REVE R
BB EEE

BEREEHRA (B) NE—%E
B> sEC MR E R 2+
M+ARZENREK) —E@S
HEREHE B SEER%Em
AU ENRAZTIESF) BIRE
FEI BB R R BRI BN ? %
HMASREIFE RANELERE
BER RHNAHEERHMOTER
RBESIANGE -8 ARBRE
ERENSRIKER > BRMFIRTH
fe— BB E N2 —E B RE R
BIEE PMRANFEEESER
®oZERE LM E Rl E
HEE ERth AU EERSIE
AEEEN BERIR——mAE
mEMRE () 28 TERIK]

fEm e

BEWMIL > —IREERMENF
i 2R iR B 7 (2 1B 28 P g R /F —
BERRKENFR BREHA
R 1903 F R EHMABAEFHRER
RASRE: MrEH > HRBHW
EXIEARBERBEAE - WFFIRA
B RAREEBIFFERBER;
AERABEBA FTLHRERE

De lPaube a midi sur la mer (From dawn to mid-day on the sea)
Jeux de vagues (Play of the Waves)
Dialogue du vent et de la mer (Dialogue of the wind and the sea)

“| particularly liked the bit between half past ten
and quarter to eleven.” Erik Satie’s response to the
first movement of Debussy’s La mer was priceless.
Well, what can a composer expect if he entitles

an orchestral work “From dawn to mid-day on

the sea”? There’s always been something curious
about the precision with which Debussy described
this supremely fluid and evocative music. But
think of the French Impressionist painters and

the obsessive way in which they would try and
capture the absolute essence of a single moment
or emotion; Monet’s endless paintings of water
lilies, say, or Cézanne’s repeated studies of the
Mont St Victoire. Debussy described La mer as an
“impressionist” work.

Still, the irony of a composer from the suburbs

of Paris writing a work about the sea while living
deep in rural France wasn’t lost on Debussy. “You
will remark that the ocean does not exactly bathe
the hills of Burgundy,” he wrote to a friend in
September 1903. “You do not know, perhaps, that

| was destined for the fine career of a sailor, and
that only the chances of life have led me away
from it.” (That was true — as a boy, Debussy wanted
to become a naval cadet, and had turned up for his
first day at the Paris Conservatoire wearing a sailor’s
hat.) But Debussy knew that art didn’t have to come
directly from life. He had Hokusai’s famous engraving
The Wave printed on the score.

BHEnbE (HRIHRE)
The Great Wave off Kanagawa by Katsushika Hokusai
(metmuseum.org)
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Debussy: La mer

For the rest, he gave full rein to his own
imagination — and his supreme gift for
musical colour. Debussy paints the sea as
he experiences it, not how cliché dictates
(and he wasn’t necessarily imagining balmy
Mediterranean horizons; he completed the
orchestration of La mer in a hotel overlooking
the English Channel at Eastbourne). So

De I’aube a midi sur la mer dispenses with
sudden blazing sunrises, but portrays the
sea gradually growing in brightness and
animation, from misty dawn to the majestic
swell of noon (12 cellos in close-harmony
launch a truly oceanic surge at about half
past ten).

Jeux de vagues is the central scherzo of this
symphony-manqué, a shimmering interlude
in which woodwinds and percussion glint on
the crests of dancing harps and horns. And
Dialogue du vent et de la mer is, as you'd
expect, La mer’s turbulent climax. Shadows
fall on the waves, the sea rises grandly,

there are sudden, ominous lulls... Debussy
respected his subject too well to think he
could ever pin it down. He could only paint
what he saw and felt. La mer premiered in
Paris in October 1905 and ten years later

its composer wrote that “| have slandered
the sea, which has been sullen enough in
these last days to make one weep! Today it is
beautiful enough to defy all comparisons...”

All programme notes by Richard Bratby

4 %) INSTRUMENTATION

MERE - NHE MYEEE SEE WZEEE - =ZZBNE - EEER
E-MOLEF =R - MIZER ZEZRE AR - EEH B4
MESE LA

Two flutes, piccolo, two oboes, cor anglais, two clarinets,
three bassoons, contrabassoon, four horns, three trumpets,
two cornets, three trombones, tuba, timpani, percussion, two
harps and strings
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TAAVI ORAMO

}5#8 /B 53E Conductor/ Tenor
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Taavi Oramo enjoys a growing reputation for his
forward-thinking approach to music-making. Artist-
in-Residence with Tapiola Sinfonietta in 2019/20
and Artistic Director of VocalEspoo from 2020, he
specialises in cultivating programmes that have

an innate dramatic or thematic structure, and is
equally at home in mainstream repertoire as he is in
conducting cutting-edge, contemporary works.

Recent conducting engagements include the Finnish
Radio Symphony, Helsinki Philharmonic, Orchestra of
the Finnish National Opera, Tampere Philharmonic,
Turku Philharmonic, and Norrképing Symphony

and Oulu Symphony orchestras; Oramo has also
appeared with the Munich Chamber Orchestra, BIT20
Ensemble Bergen, Lemanic Modern Ensemble and
Helsinki Baroque Orchestra, among others. In 2021/22
debut engagements include the Latvian National
Symphony and Transylvanian State Philharmonic
orchestras, Orchestra of the Opéra de Rouen
(concert tour), Orchestra of the Royal Swedish Opera,
Dala Sinfonietta and Avanti! Chamber Orchestra,
while among his return appearances are the Tapiola
Sinfonietta (presenting Finnish singer-songwriter
Yona’s new album Uni johon herdén, on whose
Johanna-label recording Oramo also conducts),
Finnish Chamber Opera, Finnish Baroque Orchestra
(together with Suomen Laulu for a performance of
Handel’s Messiah) and the Joensuu City Orchestra.

Oramo is an accomplished tenor, and the double
role of conducting-singing is an important

feature of his programming; Mahler’s Lieder eines
fahrenden Gesellen (Kymi Sinfonietta, Joensuu City
Orchestra) and Heta Aho’s Three Songs to Poems
by Edith Sédergran (world orchestral premiere, Pori
Sinfonietta) are among recent performances.
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MEGAN STERLING

ERHE Alto Flute
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Principal Flute of the Hong Kong Philharmonic
Orchestra since 2002, Australian-born Megan
Sterling has enjoyed working with some of the
world’s top conductors and soloists. She has
appeared several times as a soloist with the
orchestra, as well as in recitals, radio broadcasts,
Canto-pop recordings and chamber music
concerts in Hong Kong, Mainland China, Australia,
Europe and the US. She has appeared live on
national television and radio on three continents
and performed at the Parliament House for the
Australian Prime Minister.

Sterling has played Guest Principal Flute with

all the leading orchestras in Australia and New
Zealand. She is also a founding member of the
Australian World Orchestra, which brings Australian
musicians from elite orchestras around the world
to play together under conductors such as Zubin
Mehta, Riccardo Muti and Sir Simon Rattle.

Sterling was awarded First Prize and Special
Concerto Prize at the 2003 International Flute
Competition in Budapest. In her home country,

she was the winner of the First Prize and Audience
Prize at the Australian National Flute Competition;
Symphony Australia Performer’s Award; 1t Prizes at
the concerto competitions of both the Melbourne
University and the Canberra School of Music; and
the prestigious Queen’s Trust Award.

In addition to her full-time role with the HK Phil,
Sterling is also a sought-after teacher, with
experience giving masterclasses, chamber music
coaching and adjudication for competitions.
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Since winning the Gold Medal at the prestigious

5t USA International Harp Competition in 2001,

Dan Yu’s lyrical interpretations, profound musicality,
and technical mastery have captivated and dazzled
audiences across four continents. She has performed
solo recitals and chamber music concerts throughout
the United States, Europe and Asia, and appeared

to great acclaim at Alice Tully Hall, New York, and
Wigmore Hall, London.

Dan Yu has given masterclasses across the US, in
music conservatories in China, and at the Royal
Academy of Music in London. Since settling in Hong
Kong in 2008, her students have won prizes at
international and national competitions in France,
Japan, the US, Russia, Serbia, Korea, Mainland China
and Hong Kong. She has also served on the jury of
the USA International Harp Competition in both 2013
and 2019.

Her performances have been broadcast on television
and radio stations in the US, Mainland China,

and Hong Kong, and a documentary on her was
broadcast worldwide via CCTV 4. She has released
two classical solo CDs and a DVD, The Nightingale,
Spring on the Moonlit River and Dan Yu — Live Recital.

Currently Music Director of the Hong Kong Harp
Chamber, Yu is a harp instructor at The Hong Kong
Academy for Performing Arts. She was Co-Chair
of the Host Committee for the 2017 World Harp
Congress in Hong Kong.

Dan Yu’s performance today is with permission from
the Hong Kong Harp Chamber Music
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HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION
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To inspire through the finest
music-making
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“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra in
Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue

to hold through the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman was appointed Resident Conductor, effective
December 2020 and covering the 2020/21 and 2021/22
seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim.
The orchestra successfully completed a four-year journey
through Wagner’s Ring Cycle, performing and recording
one opera from the cycle annually from 2015 to 2018. The
concert performances were enthusiastically received by
audiences, and the live Naxos recordings were praised by
critics, and garnered the Gramophone Orchestra of the
Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20™ anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed with
the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%25 SEASON 2021/22

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

ERAEE
MUSIC DIRECTOR

Jaap van Zweden, SBS

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

RiE
Yu Long

EEE$51E
RESIDENT
CONDUCTOR
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Lio Kuokman

B—MEE
FIRST VIOLINS

B4 iz
LEER REFE—BIER
Jing Wang Leung Kin-fung

First Associate
Concertmaster

Concertmaster
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Bei de Gaulle
Third Associate
Concertmaster

Anders Hui Wang Liang
Second Associate Second Associate
Concertmaster Concertmaster
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Ba Wenjing Cheng Li Gui Li
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Li Zhisheng Liu Fangxi Mao Hua Rachael Mellado
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Ni Lan Xu Heng
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Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan
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Mao Yiguo Katrina Rafferty Miyaka Suzuki Wilson  Tomoko Tanaka Mao  Christine Wong Zhou Tengfei
hiRE VIOLAS
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Andrew Ling Li Jiali Kaori Wilson Chris Choi Cui Hongwei Fu Shuimiao
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SRk
Ethan Heath Li Ming Damara Lomdaridze  Alice Rosen Zhang Shu-ying

X% CELLOS
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Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ % Principal
W & EE Co-Principal
Ll g { @ E/EFE Associate Principal
[EaFsiq RERE RIaMk A BNIEEE Assistant Principal
Anna Kwan Ton-an  Tae-mi Song Yalin Song *# FFHIEH Short-term Contract
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#2 SEASON 2021/22

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{£ = KX12% DOUBLE BASSES

OER ZRBE SRIhEE BHE
Chang Pei-heng Feng Rong

George Lomdaridze  Jiang Xinlai

ETIE EER
Philip Powell Jonathan Van Dyke
K& FLUTES
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Megan Sterling Olivier Nowak
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Michael Wilson Wang Yu-Po* Marrie Rose Kim

EHE CLARINETS
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John Schertle Lau Wai
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Andrew Simon
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Benjamin Moermond  Toby Chan Vance Lee
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Samuel Ferrer Jeffrey Lehmberg

f8& PICCOLO
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Linda Stuckey

EEE COR ANGLAIS
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Kwan Sheung-fung

RS E ¥ E BASS CLARINET

Lorenzo losco

EEE#%E CONTRABASSOON
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Adam Treverton Jones
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Russell Bonifede
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Nitiphum Christopher Moyse
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Jarod Vermette
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B
Christian Goldsmith
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James Boznos
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Aziz D. Barnard Luce
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Jorge Medina

AREMH
Chow Chi-chung
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Homer Lee
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Douglas Waterston ~ Robert Smith Short-term Contract
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@ TR

Paul Luxenberg
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Kevin Thompson

@R
Aaron Albert

P& 423 PERCUSSION
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Raymond Leung Wai-wa Sophia Woo Shuk-fai

R

IMEZLEFE3E)I 481 3528 THE ORCHESTRA ACADEMY HONG KONG (TOA) FELLOWS
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Vivian Shen Ting-chia, Victor Lee,

violin double bass

1¥494F FREELANCE PLAYERS

MEE I RXE -~ BEFR

Violin: Kitty Cheung & Jia Shuchen
KIRE | EEY

Cello: Letty Poon

5% HWEH
Horn: Harry Chiu Chin-pong

'
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Fox Chan King-hei,
bassoon

Ko

BR{ZRS > /NS
Kinson Chan,
trumpet

Samuel Chan,
percussion

FEE 0 RE
Alice Hui Ka-ching,
flute

B R - BIRE
Harp: Sze Ying-lam & Amy Tam

/RS | HE

Piano/celesta: Crystal Lam
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k5 {4k THANK YOU PARTNERS

FZEB) Major Funding Body EEEH) Principal Patron

PId SWIRE
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The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFHESGREEGETRESE
The Hong Kong Jockey Club Charities Trust

S %2 EA) Concert Sponsors
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Potentials

FAtA LYY 4

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

The Tung Foundation
BEEERREESY
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BEEREEESEE O FRREED

ISR REEEEM R EIEH fBEYIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
[T%e%l’%nﬁ% :go;ngdggn] . THE ROBERT H. N. HO K E H
Mkl - FAMILY FOUNDATION LOGISTICS
E$:103 1 RIFERER BB
Honorary Auditor Pro-bono Legal Counsel

Hotel Partner

Ny KPMG

O'Melveny THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

HuAieseaigMeaespE)ly The HK Phil’s MAESTRO CIRCLE offers members
SleEEgE o BB AT AEiE  year-round tickets and branding benefits. We are
I E N grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

T oM R B Co¢ INDOSUEZ i
\?/ ASIA INSURANCE ESERYEER Hii (how Sang Sang

THE PENINSULA @WeLab

HONG KONG

# 7 & 8 Diamond Members

ONES @ %% A E
D& Sun Hung Kai Properties

4% A S8 Emerald Members

SF Capital Limited SLAUGHTER AND MAY/ # ES
Samuel and Rose Jean Fang AhEEme SUN HING GROUP

Established 1945

E % & 8 Pearl Members

E E E LY RY%DE%EV%PME’

¥ HEEEH CORPORATE SUPPORT ENQUIRIES:
DSR2 BHF

development@hkph".org | 2721 1079 In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

REEEES
ANNUAL FUND

BEKEES

ANNUAL FUND

£ 2455 %& Grand Donor
HK$200,000 or above Lt

Ms Stephanie Yujie Hung - st34E 4+

Mr & Mrs S H Wong Foundation Limited -

HDEIXHEATBRAR

gl 2455 E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FAHBREEHRAT

#¥E$HENE Luminary Donor

HK$50,000 — HK$99,999

Mr & Mrs Lowell and Phyllis Chang - 3REIE1i{E
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - Z2Z1%{7iE

Wang Family Foundation - SE##%EES

Mr & Mrs Wellington & Virginia Yee

H 487 #& Distinguished Donor
HK$25,000 - HK$49,999

Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr Poon Chiu Kim Raymond - 7&RB&%c4E
Ms Carley Shum & Mr Jeff Szeto -
SEAL T RAEEALE

%5255 & Stellar Donor
HK$10,000 — HK$24,999

Anonymous (4) - ERZK (4)

Mr Chu Ming Leong

Dr Affandy Hariman - ZZEFE4

Mr Edmond Huang and Ms Shirley Liu -
SR REIF LT

Mr Andy Kwok - ZBx 554

Dr Leong Fung Ling Yes, Lilian - 25< &%
Ms Li Shuen Pui - =iz +

Mr Li Zhiging

Ms Peggy Z Liu

Dr Mak Lai Wo - Z=fEf184

Dr & Mrs Joseph Pang

Dr Tsao Siu-Ling Sabrina
Dr & Mrs Tsao Yen Chow - EIEMERERE
Dr Derek Wong - EREERE

WE B E Treasured Donor
HK$5,000 - HK$9,999

Anonymous - #EZ K

Mr Lawrence Chan

Ms Karen Chan

Mr Lam Leung Yu - #ARi0%cE

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow -
RERERERETZLT

Ms Lemon Lim - &+

San Miguel Brewery Hong Kong Limited -
BEENEBRAIRAT

Ms Diana Wang



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

#2355 & Laureate Donor

HK$100,000 — HK$199,999

Ms Pat Fok

Zhilan Foundation - ZHE&E£E

4I¥E$8 T E Luminary Donor
HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak -
FEFUTRERRAKLE

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

E 55 & Distinguished Donor

HK$25,000 - HK$49,999

Mr David Chiu - #E R4

Mr and Mrs Lam Ting Kwok Paul - #AEBScERA

%55 #&E Stellar Donor

HK$10,000 - HK$24,999

Mr lain Bruce

Mr Edmond Huang and Ms Shirley Liu «
EASREREFI L

Ms Belinda K Hung - fLiEEX+

Mr & Mrs Cynthia & Jurgen Kracht

Dr & Mrs Julian Kwan - BIZfEEEREA
Dr Leung Wai Tong, Thomas - 2EREER4E
Ms Li Shuen Pui, Agnes - ZHig{fl& =+

Mr & Mrs A Ngan

PLC Foundation

Dr & Mrs Tsao Yen Chow - BIEMNBE 4 (7B
W8T E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (3) « EZ (3)

Ms Loretto Chan

Mr & Mrs Fung Shiu Lam - JEIRFRIERK
Mr Archie Kwok and Miss Amber Kwok
Mrs Doreen Le Pichon

Dr Derek Leung

BHAEES
AMBASSADOR FUND

H &8 & Laureate Donor
HK$100,000 — HK$199,999
Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

B IXEESARAT

%187 #& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous - EZ K

Dr and Mrs Robert John Collins
Manno Family

K548 #E Stellar Donor

HK$10,000 - HK$24,999
Anonymous - & K

Mr Lawrence Chan

Mr Patrick Ernst Feth

Mr Edmond Huang and Ms Shirley Liu -
=R REF 2L

Mrs Ingrid Lee

Mr Gangliang Qiao - Sl 26m

W& 55 E Treasured Donor
HK$5,000 — HK$9,999
Mrs Doreen Le Pichon

Dr Derek Leung
Ms Bonnie Luk

29



£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EREESN— NN\ ZERUTEEEBEUMRI-

EREFRREEAER

The Hong Kong Jockey Club Charities Trust
BB RAT

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B TR BEE RS | SRR AR o

JETEFRSCE B
X & -#H88 (1907) /NMEE -

WELE B
igié.‘ - F7 (c1800) /MEE
TiEhd B
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - HRH/NEFER

EBEZHERLY Bl
FRiBRE 2 E R 443

- RS - BF (1002) NMRE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEEW (1788) NMEE - HAEE —RIERE
EEER

© RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESERRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AZFHFALEE (15IR) 3P -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
2T EMREIEREH
G.B. IEEE (1760) /NEZE » HEMEE Tt EFH

HHEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>

HEHF T/ NEER

30 memE—aEERERL e

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
< Carlo Antonio Testore (17306) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
+ Mr Steven Ying
Generously loaned by Mr and Mrs Y. S. Liu

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



BE B 45 5 2L E D
RESIDENT CONDUCTOR
PODIUM SPONSOR

LR ERAEREEES TEy
BE B 1518 S (i o BN SIS 1B E (AL
B EEMISLELEESALTA
o HBH AT LEBRSH URAE
ERERERNES— AR R

We are deeply grateful to

The Tung Foundation

for sponsoring the Resident
Conductor Podium. Sponsorship
of our conductors assists the
HK Phil to engage outstanding
conducting talent, helping the
orchestra reach new heights of
artistic excellence, as well as
providing exemplary examples

to aspiring young musicians.

B M 1518 2 B B sors (i Bh
The Resident Conductor Podium
for Lio Kuokman is sponsored by

The Tung Foundation
BEEREEESYE

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




G 18 I L BT B
CHAIR ENDOWMENT

Ehe UG BELESEEREs
SEBEL BELMHSEETY HTR
URERE o HE AR NS
EHERTHRESS BUETSHEL
G0 BRI BT EBE B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

NTEMAHBEEESESEY:
The following musician’s chair is endowed
by the C. C. Chiu Memorial Fund:

il h 2 RICHARD BAMPING
BEFEARZE Principal Cello

development@hkp
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair



£ #1715 THANK YOU FOR YOUR SUPPORT

EREZHBEERZERE FAEARMMN £EFF
HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING DINNER
AT THE GOVERNMENT HOUSE - SETTING SAIL WITH YOU

MERED
DINNER ORGANISING COMMITTEE

ZE CHAIR
=& Mr Edmond Huang

¢4 FERY HONORARY ADVISOR
SXRASEZE1RAT Mrs Janice Choi, BBS, MH, JP,

Chevalier de l'ordre des Arts et des Lettres

%8 MEMBERS

REZKE Mr Edward Ng
£#4+ Ms Jin Ling

RE L+ Ms Monica Cheung
EREEE 2+ Ms Angela Yau

$55U08 SPECIAL THANKS
REER LT Ms Cherry Cheung

135 ACKNOWLEDGEMENT

$HEE Auctioneer

&8+ Ms Jin Ling

$AE EBh Auction Supporters

BIFRSLE Mr Liu Shih Kun
B Y%E Mr Lio Kuokman
§E§i$ﬁ’r§:l: Prof Paul Cheung
REESTINE B FORM
Pernod Ricard Hong Kong & Macau
EHBYEBE The Peninsula Hong Kong

$#Z= &R} Piano Sponsor
iBFIZ1T Tom Lee Music
%=EER) Wine Sponsors
ZFimFHAEZE Madison Wine
=E2—AS Kerry Wines
FH&EE) Champagne Sponsor
Mr Raymond Wong

185 EB) Gift Sponsors

REENINE AR FRPT
Pernod Ricard Hong Kong & Macau
EE#Eft™ Comvita™

EFEHHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

{87 E8h Diamond Sponsor

AR RIS NE
Mr Albert Hung & Miss Stephanie Hung

$ASE8) Platinum Sponsors

=R ERBFIZ L

Mr Edmond Huang Xiang & Ms Shirley Liu Li
Welab

£ %B8h Gold Sponsor
ZEESEEARAT MAP Partners Ltd

Ehh Sponsors

EZ K (2) Anonymous (2)

M RERBRAE Asia Insurance Co Ltd
BREH LT Ms Au Lai-chong

Mr and Mrs Ledwin Au

Cedar Education Group

ZRBIFASEEN Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'Ordre des Arts et des Lettres
EHE & Mr David Cogman

The Fan Family Charitable Trust

Dr & Mrs Allen and Sindy Fung

BPE LT+ Ms Daphne Ho

&84+ Ms Jin Ling

WK FTAE Mr Andy Kwok

Ms Nancy C. Lee, Ip

ZELHEELE Dr Lilian Leong
EZE={EX+ Mrs Annie Ma
THKREE AKX Mr & Mrs Yonghao Pu
Mrs Cynthia So

BBREE LT Winnie Sanitary Product Ltd.
EBAZEIRAER Ms Winnie Tam, SBS, SC, JP
Mr Thomas Wong

Dr Wu Miao Dan

Ms Melody Xu

EREEE L+ Ms Angela Yau

BREE



EEHBE Principal Patron

P4 SWIRE

= ’
I’e‘éi%

HKPhil

EREZRLHE
HONG KONG PHILHARMONIC ORCHESTRA

THE HK PHIL
FUNDRAISING CONCERT
EAEZLBEMEHLT2022

HBARSHE  HEFHEK !
BRERTHEHBER > BREAFTFDERNANNDME —RSLAGE BREIFLEARERE
Please join us for a great time with music and friends!
The HK Phil’s annual Fundraising Concert is returning! Don't miss this special event featuring performers of all ages
and backgrounds celebrating their musical talent while raising funds for the orchestra’s long-term development.

N
S U N 3 P M CONDUCTOR

FEXEPOESE

Hong Kong Cultural Centre
Concert Hall

hkphil.org

RHEN
Ticketing enquiries
development@hkphil.org / 2721 0312

Partner.

EREREMaEFLRTRERMEL . Ei‘ﬁ?
E| k) mexwen
$

The Hong Kong Philharmonic Orchestra is financially supported Hong Kong
by the Government of the Hong Kong Special Administrative Region ~—1 Cultural Centre

REE sees
Jaap van Zweden Music Director



S ‘ 7% Principal Patron
=t
'E éB\ S Sk e

EREXEE

HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

/

10UNG
AUDIENCE
SCHEME

2 HHBETER

BROFFIRER
EXCLUSIVE 60% OFF
CONCERT TICKETS

REMEREBEST YT

BRI aE RiRE

RES gy

BE
. it
e rtes He Ko . .
h kp h | I .0 I‘g the o Region aitaral Centre Jaap van Zweden Music Director



EEE8) Principal Patron

e 7= ‘

HKPhil P4 SWIRE

i 4pg '

© (FEIREHE) »+ \/\/\ II\ ’\,\/

COMPOSERS
SCHEME

« 33K QT * “ 0 TA KWUN
INSTRUMENTAL / CHAMBER MUSIC SERIES
MASTERCLASSES M u I C @

.“ ‘u
S BLFRRHBRHESHS
o ‘ ‘ la e% £ YOUNG AUDIENCE
o BLE&E FOR SCHEME & COMMUNITY
ONLINE . CONCERTS
PROGRAMMES OF z‘g@ o ZHNAEIRER *

ENSEMBLE VISITS

o x2fmE
o SRR FOYER PERFORMANCES
THE ORCHESTRA
ACADEMY HONG KONG B PN
J s DRBLESHE

o KEHESRS SCHOOL CONCERTS « RS [BR - BR - X&)
SWIRE SWIRE
CONCERTS . nagENEs SYMPHONY UNDER

THE BERNARD VAN ZUIDEN ] Y S
MUSIC FUND THE STARS

@ SHSBAIHE
PRE-CONCERT TALKS

o NRIkRHE
OPEN REHEARSALS

»

(=

o K&
SWIRE CLASSIC INSIGHTS

*IWEBHARERETREHABHRNED, AEEREAREGTERNE
ZL‘L?ZZ?STSEQZE?E Kong Jockey Cub Chartse Tt e HK PHIL EDUCATION AND :
N OUTREACH PROGRAMMES !
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong Eiﬁ%ﬁ#ﬂﬁ&%ﬁ%i’l E



Celebrating jewellery design

through art and lifestyle
JoI P2 T D V & A TR K RO 2

Now Open at K11 MUSEA
Shop B101 A-D, Level B1.

iFE

(fow dang Hang
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EREZHEARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

SEEHA
TBERE
MERBX L

EER

SHERE
Ed5

BEEEL
Bl EfE

R THRE
il
HEBERt
LRI RAm

EREBHE
BT RE

BEmSTE
RigESRE
=HRE

BesARt
FEBRZT
RECHEEE
REZEE
FHREE

ERZERARE

ERTFELT
BRRREE S
FERS S
BRI
= AR AR

HBhESEEE

FRERE
ERBiSTE
K THRE
MiTZREY
FRERE
FE

EREBHER
HEEBEL
K FHRE
e Bh ST

MBEEE
R THRE
FE

FHERE
BiEmE
Rkt
it

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Mrs Mabel Lee

Dr Lilian Leong, BBS, JP

Mr Edward Ng

Mr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

The Hon Mr Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Andy Kwok, Jp

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Steven Ying

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Benedict Sin

EnEAY
RER S5
Eai

ERIRAZ R
TE
HEEYL
RIBEL T
RERTE
BARE
BEUHSEE
(Ei R
BREE LT

RBRERZEEY

EREHR
EdE

BT RE
BBk E
RECHREBEE
REELL
SEfEM Lt

EAZERKRED

EHERLE
BIEHBEERIRE
GE BRI
EHERAEAEER
RE: TEUTS)

REEAY
[
Ei

e e
BEBEL
SBESEE

BAZERKRED

EBRESLE

HNWEES
HEBE LT
ESE

FRERE
ERmTE
RiRSRE
X FHTE
FEEKZL
FHRSEE

FUNDRAISING COMMITTEE

Mr Steven Ying
CHAIR

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
Ms Karen Chan, Jp

Ms Cherry Cheung

Ms Monica Cheung

Mr Edmond Huang

Mr Bill Nie

Ms Cindy Xu

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Fan Ting

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, sC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Benjamin Moermond)

CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, sC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Benedict Sin



ERERHERRAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

1T A & MANAGEMENT

A\
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TR R BATEED
(BE=3540a

1TEAEES

TR
BT
FRE
HARERIEREE

REH
ANERTE
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B
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BEE

TERHEREIE

HEE

AR RITHEE
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HAZBE

E1iTRBIED
R

BATEREI MBS

A 3

BB RIVRIGE
IEE
BiFHRBICE
RIER

e [T

Al Sk
BB RIVEBIRCE

BeElE
STHERE
HBERIME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION &
OUTREACH MANAGER

Mavis Suen

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
MARKETING DIRECTOR

Daphne Chan
MARKETING MANAGER

Dennis Chan

DIGITAL MARKETING &
CRM MANAGER

Emily Hui
MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

|sabella Suen
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Issac Wong
STAGE & PRODUCTION OFFICER
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SET SAIL WITH

HK PHIL
REMM %EBLT

BRXEE2EZEEHES
SUPPORT THE STUDENT TICKET FUND

SABE 1,000 THER > EAEEPN S R AMBEMEBLNRDY -
BRBREN  CRENIFEZYNSLETIESHNOEER TEIZE!
Every $1,000 donation allows 8 full-time local students to
enjoy HK Phil's performances with half-price tickets. With your
stable support through monthly donations, we can maximise
opportunities for our young audience to find solace and
inspiration in music.

EIREE2m] o o i e o e s :
oMy (SHEA SRR TGN E:#F# 18 For more details
~ YOUR SUPPORT TO YOUNG development@hkphil.org
AUDIENCE STARTS HERE 27210772




B EENT%®E HK PHIL UPCOMING CONCERTS

13&14
MAY 2022

FRI & SAT 8PM
cC
$480 $380 $280 $220

15
MAY 2022

SUN 3PM
HKU
$200

BLERESHRRULAL
For ages 8 and above

PIZEtEart-matenet AR &
Tickets available at
art-mate.net

20 & 21
MAY 2022

FRI 8PM

SAT 3PM & 8PM
cC

$480 $380 $280

22
MAY 2022

SUN 3PM
CC $480 $380 $280

B3 R EXNAR
For ages 3 & above

23
MAY 2022

MON 7:30PM
JC Cube
$250

27 & 28
MAY 2022

Fri & Sat 9PM
cC
$480 $380 $280

SREWEEEE
Magnificent Mendelssohn

RE@E BoBLBER

LREWE E—HZHRl

LEWE BN TRAF
MENDELSSOHN Konzertstlck no. 2
MENDELSSOHN Piano Concerto no. 1
MENDELSSOHN Symphony no. 4, Italian

B« BXBELE: TEREE% PIRE,
HK Phil x HKU MUSE
Orchestral Spotlights: Viola

RS E (R E SR E) B

A& i ARIRE MK MAY R B

wmILE (€379

BRE S (EEZ) (HERAER)

fE (L118eh)

B’H JRIZH

2IEN G/ E R

PIAZZOLLA The Four Seasons of Buenos Aires excerpts
BRUCH Romanze for Viola and Orchestra

Frank BRIDGE Lament for Two Violas

David CHAN Sauntering on Snowflake (World Premiere)
BOWEN Fantasia for Four Violas, op. 41, no. 1
Christopher LOWRY Romanza for Four Violas

VITALI Chaconne in G minor

BBC EBEKISTLY

BBC Blue Planet Il Live in Concert

BBC (BREXKI) (FEEE)

BBC Blue Planet Il (HK Premiere)

ADLiEHSR+E:BBCEREKIS %S
Swire Sunday Family Series:
BBC Blue Planet Il Live in Concert

BBC (EBEXKID

BBC Blue Planet Il

B% x KB ZLBLERY
=ATT

HK Phil x Tai Kwun: Chamber Music Series

Trio Rendezvous

®iE HERE - AREMBASMEN=ER
Rk S B R (€8 2:::)
HiikE s X A EE L 1BIR

FRHLIB A AERE - ARERASMEN=ER

ROTA Trio for Clarinet, Cello and Piano
RACHMANINOV Vocalise, op. 34, no. 14

RACHMANINOV Symphony no. 2: Adagio

BRAHMS Trio in A minor for Clarinet, Cello and Piano

ADEBRBREERY : BiE=RHEEN
Swire Denim Series:

From Baroque to Beatles

BYLERERERTFLE - BER - HNE -RE - ZERREAER-
Works by Marc-Antoine Charpentier, Christoph Willibald Gluck,
Jean-Philippe Rameau and Paul McCartney.

HIEIE - 1518

& EBEE

XHe BEE

R W

Taavi Oramo, conductor
Andrew Simon, clarinet
Lorenzo losco, basset horn
Aristo Sham, piano

BLYEPIRE N

BRRL  BETHRERERE
HK Phil Viola Section

Special appearance: HK Phil
Chief Executive Benedikt Fohr

FREREA - 3518

BRE - HEER

Joshua Tan, conductor
Christopher Moyse, narrator

BRERRR - 3518

BER s HEEM

Joshua Tan, conductor
Christopher Moyse, narrator

BRI BEE

hE KRS

=R WHE

Andrew Simon, clarinet
Richard Bamping, cello
Warren Lee, piano

R R

AR BT

B E 5

Faygal Karoui, conductor

Valentina Farcas, soprano
Isaac Droscha, presenter

FMERIETHEEMH AR %S AVAILABLE AT URBTIX www.urbtix.hk

CC=FEB XS 4EE Hong Kong Cultural Centre Concert Hall

HKU = BB ASFKEFHEFOAEE Grand Hall, Lee Shau Kee Lecture Centre, HKU

JC Cube = KEEILF5 JC Cube, Tai Kwun



WE ARE
HARPMAKERS

HONG KONG HARP CHAMBER
Music Directors: Dan YU, Ann HUANG « P (852) 3741-0202 - (852) 3741-0203 * E enquiry@harpchamber.com
MAIN SHOP: 18/F CKK Commercial Centre, 289 Hennessy Road, Wanchai
KOWLOON CENTER: 6C Ritz Plaza, 122 Austin Road, TST





