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Guidelines for your concert
visit under COVID-19

Welcome back to the concert hall. We always put the health and well-being of our audience,

WRNBERERZEZN

guest artists, members of the orchestra and staff as our top priority, and we are trying our very

best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,

please observe the following safety guidelines to protect yourself and others.
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Masks must be worn
throughout the venue and
the concert hall
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Always maintain
social distancing
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Official Personal Protection Partner
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Temperature checks
are arranged at designated
entrances
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Your seat may have been
adjusted to meet
the requirements of
preventive measures
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Use the
disinfectant dispensers
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Persons with symptoms
of flu and people who
have been in contact with

CQOVID-19 patients within the
last 14 days may not attend
the performance
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FROM BAROQUE TO BEATLES

EEEF IR MARC-ANTOINE CHARPENTIER
(R BENE) A&l Te Deum Prelude

$iE JEAN-PHILIPPE RAMEAU
(EBHFR)  EHHMTLE

Les Boréades: Un horizon serein

BRSO REE Valentina Farcas, soprano

&85 CHRISTOPH WILLIBALD GLUCK
(RABEALEER) BhLM2E

Orfeo ed Euridice: Dance of the Furies

&85 CHRISTOPH WILLIBALD GLUCK
(EEHHFIFER) ERKEFHM

Iphigénie en Tauride: O toi, qui prolongeas mes jours

AR LRE Valentina Farcas, soprano

$IE JEAN-PHILIPPE RAMEAU
(REWENERA): HEEH

Les Indes galantes: Chaconne
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Please turn off your mobile phone No photography. recording or filmin
and other electronic devices P graphy, g g

Please keep noise to a minimum House programmes grow on trees - help us be
during the performance
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Please reserve your applause o

until the end of the entire performance If you don’t W.ISh to keep your house Programme,
please leave it at your seat, or return it to the
admission point for recycling

environmentally responsible by sharing your
W programme with your companion
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000
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Thank you for caring for

No eating or drinking
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Platée: Prélude “Formons les plus brillants concerts”

Ariette “Aux languerus d’Apollon” (Air de la folie)

AR LBE Valentina Farcas, soprano

P.12 | {R# - ZFE PAUL McCARTNEY

CEFEEE) B 20m) o’
Selections from Ocean’s Kingdom (2011)

(R EME) : fRERFFERAVH SR (901) 3’

Liverpool Oratorio: The World You’re Coming Into (1991)

EREOREE Valentina Farcas, soprano

WM EE S ONERRE) 12’
The Beatles Medley (arr. Jeff TYZIK)

P.16 = #R&A Libretto/Lyrics
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P.20 | F#ME un Faycal Karoui conductor Cuttural Partner
P.21 | &ZR# «es Valentina Farcas soprano fr=nch
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P.24 | X%M x5 Isaac Droscha presenter sersresr | B
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AUDIENCE SURVEY

HURHORBIERSELHE AR EEEBLTELEFIRMER !
BERERGRE  AHBLAER REBATHEEER

Scan the QR code to complete an online survey and get a
chance to win two HK Phil concert tickets. The information
collected will be kept confidential and used solely by the
HK Phil. Thank you very much for your valuable feedback.
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Te Deum Prelude
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A Te Deum is a hymn of praise and thanks,
sung directly to God. It’s a song of celebration -
to be sung when the Almighty has made it
unambiguously clear that He is on your side.
For King Louis XIV of France — the monarch
who built the colossal Palace of Versailles
and referred to himself, without irony as

Le Roi Soleil, “The Sun King” — the bloody

but decisive victory of his armies over the
combined troops of England, Denmark and the
Low Countries at the Battle of Steenkerque
on 3 August 1692, was one such proof. A

Te Deum was called for, and the composer
Marc-Antoine Charpentier duly obliged.

This particular Te Deum (Charpentier wrote

at least six) was first performed at the church
of St Louis, in Paris, where Charpentier was
music director. He chose the key of D major
because, in his words, it was “very bright

and warlike”. And also because it allowed the
use of the instruments of martial triumph -
trumpets and drums - when he chose to open
the Te Deum with a swaggering, triumphal
march. It’s an arresting way to begin a song of
gratitude for victory, and it’s one of the ironies
of history that millions of Europeans now
recognise it immediately as the theme tune

of Eurovision — the international TV company
whose annual Song Contest aims to unite the
continent through the power of music.




1683-1764
VA

JEAN-PHILIPPE RAMEAU

(EFHNFE)

BT

(ERENVENSE R A) I ERRSEHA
(EHfs)  piz=ih RESKBRNELHED)
ek IERR (IR RY PR 28 ) (RIERIHEE)

18 EEMNBHAEEZNE
WBRFNERIE RBEME
ENEBREMERNREE IR
BRAESEBRANGE ERTSE
WRENRERBE —HREMEE
B35 o A KRB R E 7L > /)
RIEEHSEBERAN EEHU
NE—aEsREMNBHREHR
ARENEGEN ERABER
KOTTREREE - RRAENT
NEER -ERERMIFER M
BEREBFERUEERNE &R
thEEER A722FHRTHERE
HE (FIER) - FIRMEBERRS
ERFERE EEEFINTERS
RELUE B — 8 ;A (FEF
FREPIFIAE) 17733 F10B1HEER
RER-

EWARLENRE RERTH
RIUMDAMARE  XFEEW
NEFRmWEN BEINERNE
Lo FHIRHEAEM: DERAIF
NEL BERARTTRRAT;E
ABLHEMAZMBERRE! | BN
AR AR R 2 EF 2B ECE
HhEe —BRAFERUSEEH
BB RER  thEATEER N
BT - ZANENZHE TERIN
REMSR: NEARTE  RHE

The tastemakers of 18™ century France
favoured elegance, order and classicism —
art was to proceed along fixed and elegant
lines. Audiences, on the other hand, enjoyed
spectacle, flamboyance and a taste of the
exotic. That was where Jean-Philippe Rameau
came in. He had been born in the provincial
city of Dijon, and even as a boy, was unable
to contain his passion for music - the Jesuit
priests charged with his education noted
that he disrupted classes by bursting into
song. He became a violinist, an organist and
an innovative composer for the harpsichord;
moving to Paris, in 1722 he published a
widely-admired Traité de I’harmonie (Treatise
on Harmony). But it would be another decade
before he fulfilled his ambition of writing an
opera: his first, Hippolyte et Aricie, opened in
Paris on 1 October 1733.

Its impact was immediate and astonishing -
immediately, musical Paris was divided

into two factions. Some loved the energy,
imagination and liveliness of Rameau’s score.
“There is enough music in this opera to make
ten of them; this man will eclipse us all!”
declared the composer André Campra. The
opposing faction saw him as an untamed,
radical force, single-handedly overthrowing
the dignified, elegant musical style that a



Les Boreades: Un horizon serein
Les Indes galantes: Chaconne
Platée: Prélude “Formons les plus

brillants concerts” —

Ariette “Aux langueurs d’Apollon”

(Air de la folie)
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Jean-Philippe Rameau

HI & Rameau
© gallica.bnf.fr

previous generation had worked so hard to
create. Even his champion, the philosopher
Denis Diderot, declared that “Rameau

is singular, brilliant, complex, learned,

too learned sometimes” — and Rameau’s
partisans were mocked as “Ramomeurs” — a
term meaning chimney-sweeps.

Today, of course, we are left with the music,
and it’s so lively, elegant and expressive that
it’s hard to believe that it was once viewed as
an assault on the classical purity of French
art. Though, in the case of the dazzling,
anarchic “Aux langueurs d’Apollon” from
Platée (1745) — sung by the personification
of Folly as a crowd of mischief-making
Greek deities plan to trick the frog-like
swamp-goddess Platée into falling love

with Jupiter himself - it’s possibly a little
more understandable.

But whatever the subject, Rameau rose to
the occasion, with music as imaginative
and colourful as the stories it told. In Les
Boréades (1763), Queen Alphise of Bactria
falls in love with Abaris, the illegitimate
son of the North Wind — and when the in-
laws decide to get involved, the results
are (literally) tempestuous. Les Indes
Galantes (1736), meanwhile, became a
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XEME FEEREGELEH | word-of-mouth hit - a blockbuster song-

A EDDASRER A BEEMEE | and-dance spectacular featuring volcanoes,
B (EEZEEREILEMNEILTE | earthquakes, and performers dressed as
Ri#ERE) - (ERENMVENE L A) B9 | Turks, Incas, Persians and (a reference to
BEHERREZSUE BEIBER | France’s newly-acquired North American
B4R HHEEEN (EFEEM) 2 | colonies) native Americans. This Chaconne -
BEEEARRERDHE SXFEF¥ | amajestic and elaborate dance — gives only
HEHIRE BFHMRAEATHEHE | aflavour of these evening-long spectaculars:
EERHHRE -IIANFL L | ineach case, the plot is only simply an excuse
REBENEENE - for great costumes, extrovert music and some
truly extraordinary dance moves.

BHEE#A  BRERE - FEERITELZET -
WMARRERT - FEEBREIRN | XERTHEBRABIAIEIREE -
ZHSIFRIE !

House programmes grow on trees — help us be environmentally responsible
by sharing your programme with your companion.

If you don't wish to keep your house programme, please leave it
at your seat, or return it to the admission point for recycling.

Thank you for caring for the Earth!




1714-1787

BER

CHRISTOPH WILLIBALD VON GLUCK
(RBENELEER) (EheHzE
(EREHNFAFERE)  ERZAFHMR

Orfeo ed Euridice: Dance of the Furies
Iphigénie en Tauride: O toi, qui prolongeas mes jours
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Like Rameau, Christoph Willibald von Gluck was
obsessed from an early age with music. As he
told it, in his own words:

My father was forest master at N... in Bohemia
and he planned that eventually | should
succeed him. In my homeland everyone is
musical; music is taught in the schools, and in
the tiniest villages the peasants sing and play
different instruments during High Mass in their
churches. As | was passionate about the art, |
made rapid progress. | no longer thought and
dreamt of anything but music; the art of forestry
was neglected.

He ran away to Prague in his early teens to
make his fortune as a musician. His travels took
him to Italy, where he studied with the master-
composer Sammartini, and to London, where
he encountered the elderly (and bad-tempered)
Handel. Handel’s famous comment (reported
by Charles Burney) that Gluck “knows no more
of counterpoint than my cook” wasn’t quite

as dismissive as it first sounds: Handel’s cook
Gustavus Waltz was actually a well-trained
musician. Eventually Gluck settled in Vienna,
and began to think deeply about the nature

of music, the nature of drama, and the kind of
operas he wanted to write. In 1767, on the score
of his opera Alceste, he published a personal
manifesto that would change the course of
operatic history:
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| believed that | should devote my greatest
effort to seeking to achieve a noble simplicity;
and | have avoided parading difficulties at the
expense of clarity. | have not placed any value
on novelty, if it did not arise naturally from

the situation and the expression, and there is
not a rule | would not have felt duty-bound to
break in order to achieve the desired effect. [..]
Simplicity, truth and lack of affectation are the
sole principles of beauty in all artistic creations.

Gluck’s manifesto had a far-reaching effect on
18" century music. That same simplicity and
poise — that impulse to match timeless stories
with music that grew naturally from the drama
and spoke plainly and directly to the listener —
is the most arresting thing about Gluck’s opera
Orphée et Eurydice (originally given in Vienna
in 1762 as Orfeo ed Euridice, but revised for
the French stage in 1774). The story is from
Greek myth: to rescue his dead wife from

the underworld, the divinely-gifted musician
Orpheus must travel through all the perils

of Hell — with only the power of his music to
protect him from the terrifying, demonic Furies.

The music’s power lies in its simplicity. Gluck’s
original Italian librettist Calzabigi liked to quote
the Roman poet Horace: “Denique sit quodvis,
simplex dumtaxat et unum” (Create what you
wish, but make it simple and of one piece). In
Orphée et Eurydice and its successor Iphigénie
en Tauride (1779) Gluck and his librettists tried
to recreate the qualities of ancient Greek
drama. In Iphigénie en Tauride, the Greek
princess Iphigenia has been transported, by
divine intervention, to the shores of the Black
Sea, there to serve as high priestess of the
Goddess Diana. But she privately longs to be
reunited with her lost brother Orestes — and in
O toi, qui prolongeas mes jours she offers
up a personal prayer to the Goddess.
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Forthlin Road is a suburban street in Liverpool,
lined with red-brick, postwar terraces: a
scene from the fringes of any UK city. Only
one thing makes it different. At Number

20 Forthlin Road, there’s a plaque — and a
constant stream of visitors from every nation
on earth. This is the very ordinary house
where Paul McCartney grew up with his dad, a
fabric salesman and amateur jazz trumpeter,
and his mum, a midwife. The story of The
Beatles has become a modern folk-tale: how
four lads from suburban Liverpool, thrilled

by the new American music coming up from
the docks, met at a school féte in Woolton.
The Quarrymen became The Silver Beetles,
and then just The Beatles. It’s the story of
the Cavern Club, Hamburg, Beatlemania,
Apple, the Maharishi, Sgt Pepper; John and
Yoko, Paul and Linda, and the bitter final split.
And somewhere along the way, pop music
changed forever.

It was a journey as fantastic as anything in
Yellow Submarine, and needless to say, it
continues. The Beatles came and went, but
music is for life, and now, as he approaches
his 80 birthday on 18 June 2022, McCartney
continues to follow his calling: the art, and
the journey, that has made him a legend. “I
loved music too much to think of stopping,”
he says; he formed Wings, and then in

1990 responded to a call from home: the



Paul McCartney

Selection from Ocean’s Kingdom
Liverpool Oratorio: The World You’re Coming Into

The Beatles Medley

FoRPEEHFEMEIT 0 E
T HEEERFYHEELER
R0 BEFELES  FEEMURE
LAY BZFEEEBEREHF
Bt — B ERLENEE—H
CHRE - BERERRBEARE  MHEE
e EHASGRUSLHETEY
SR 1S AKENRER
B|OzLLMES (Rt (Eleanor
Rigby) ) f1EB&m=/\SEESR (AL
(Penny Lane) ) HIE &

ERFYHERLREE (EMABS
M@, ) NERE BRRAEBR
BRFHRXRIGER T - BMER
e MAGERRRME (R
AHEED o (FIYHHED) HEEM
LLEME > R R ZE BV Bt
BEANYE—ESEFURRAR
BEFIHF - WAV - KEh1991
FI0RA7BAEBARNFYHEESR
T AAMEBEREK - (fRFRFEERAY
57 BINREEERE > BRIFALE
#) - E R M E R & FPRIERE
E - NERMHE - LEHBARMK
TRE BFREX—BLAHTH
Ao

—BEMR RE X FREMEEREM
BMREF RREZLENTEE
e (BEEE) RHERREESE
BEMNEY AANETEEREE

Royal Liverpool Philharmonic Orchestra was
approaching its 150" anniversary, and now
they wanted their city’s most famous musical
son to help them celebrate. The sounds

of the orchestra had always fascinated
McCartney, and the producer George Martin,
a classically-trained composer, had helped
The Beatles create colours like the string
quartet in Eleanor Rigby and the baroque
trumpet solo in Penny Lane.

The RLPO (or as Liverpudlians call it, “The
Phil”) introduced McCartney to the film
composer and conductor Carl Davis, and

the result was the Liverpool Oratorio — an
evening-length work for chorus and orchestra
telling the story of Shanty, a Liverpool lad
born in wartime in a humble home, and his
future wife Mary Dee. Premiered on 7 October
1991 in Liverpool’s huge Anglican Cathedral,

it rapidly became a global sensation. Sung by
Kiri Te Kanawa, Mary Dee’s hopeful lullaby to
her unborn child, The World You’re Coming
Into, emerged as another unforgettable
McCartney hit.

McCartney has continued to explore the
possibilities of the orchestra with a range

of collaborators. Ocean’s Kingdom, a
full-length ballet score, was commissioned
by New York City Ballet and premiered in New
York in September 2011 under the baton of

13
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our conductor tonight, Faygal Karoui. It was
McCartney’s first encounter with the world

of ballet, and he worked closely with the
choreographer Peter Martins to develop a
story. “The sheer athleticism [of ballet] is the
most astounding thing,” said McCartney. “It’s
like a meeting of the Olympic games and art,
and | find that fascinating and challenging for
me, to see what can be done.”

What they created was a fable for our time
and all times, an ecological fairy tale in

which the peaceful inhabitants of a pure

and beautiful undersea civilisation find both
love and danger when they encounter the
land-dwelling inhabitants of Earth. “l am
always interested in new directions that

| haven’t worked in before,” commented
McCartney. “What was interesting was writing
music that meant something expressively
rather than just writing a song. Trying to write
something that expressed an emotion - so
you have fear, love, anger, sadness to play
with.” The results are unmistakably the

work of an artist with his roots in rock

and roll — but equally clearly, the fruit of a
musical imagination that knows no limits,

in love with the limitless potential of a full
symphony orchestra. As ever with McCartney,
you just have to listen, and let your heart
respond. The music tells the story.

All programme notes by Richard Bratby
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RAMEAU
Les Boréades: Un horizon serein

Un horizon serein,

Le doux calme des airs, invitent a voguer sur I'onde,
Invitent a voguer sur I'onde.

Tout a coup, le vent gronde.

Il ameéne I'orage, et souléve les mers.

Un horizon serein,

Le doux calme des airs, invitent a voguer sur I’onde,
Tout a coup, le vent gronde

I amene l'orage,

Et souléve les mers, et souléve les mers

Par lattrait des biens les plus chers,

C’est ainsi que 'amour et ’hymen nous égarent.

Je crains les chaines qu’ils préparent,

Et sous des nceuds de fleurs, je ne vois que des fers.

GLUCK

Iphigénie en Tauride:

O toi, qui prologeas mes jours

O toi qui prolongeas mes jours,
reprends un bien que je déteste!

Diane, je t’'implore! Je t’'implore, arrétes en le cours.
Rejoins Iphigénie,

rejoins Iphigénie au malheureux Oreste.
Hélas! Tout m’en fait une loi.

La mort me devient nécessaire;

j’ai vu s’élever contre moi

Les Dieux, ma patrie et mon pere!

O toi qui prolongeas mes jours,
reprends un bien que je déteste!
Diane, je t’'implore, je t'implore arrétes en le cours.

RAMEAU

Platée Prélude

“Formons les plus brillants concerts”
Formons les plus brillants concerts;

Quand Jupiter porte les fers

De 'incomparable Platée,

Je veux que les transports de son &me enchantée,
S’expriment par mes chants divers.

Essayons du brillant,
Donnons dans la saillie!



From Baroque to Beatles: Libretto/Lyrics

RAMEAU
The Descendants of Boreas: A serene horizon

A serene horizon,

The soft calmness of the air invites one to sail on the waves,
Invites one to sail on the waves.

Suddenly the wind growls.

It brings about the storm and lifts the seas.

A serene horizon,

The soft calmness of the air invites one to sail on the waves.
Suddenly the wind growls.

It brings about the storm,

And lifts the seas, lifts the seas.

By promising those things which are dearest to us,
Cupid and Hymen lead us astray.

| am afraid of the chains they prepare,

And under the knots of flowers, | see only fetters.

GLUCK
Iphigénie en Tauride:
Oh you who prolonged my days

Oh you who prolonged my days,

Take back the nice thing that | detest!

Diana, | implore you! | implore you, stop that course.
Reunite Iphigenia,

Reunite Iphigenia with the unfortunate Orestes!
Alas! | am dictated by the law.

Death for me is necessary;

| saw rising against me

The Gods, my fatherland and my father!

Oh you who prolonged my days,
Take back that nice thing that | detest!
Diana, | implore you! | implore you, stop that course,

RAMEAU

Platée Prelude

“Let us make the most brilliant music”
Let us make the most brilliant music.

With Jupiter enchained

by the incomparable Plataea,

| hope that the passions of his enchanted soul
will be expressed in my diverse songs.

Let’s try to be brilliant,
Give me witticism!
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RAMEAU
Platée: Ariette “Aux languerus d’Apollon”
(Air de la folie)

Aux langueurs d’Apollon, Daphné se refusa.
Daphné, Daphné se refusa.

LAmour sur son tombeau

Eteignit son flambeau,

La métamorphosa.

LAmour sur son tombeau
Eteignit son flambeau,
La métamorphosa.

C'est ainsi que ’Amour de tout temps s'est vengé;
de tout temps s’est vengé

Que ’Amour est cruel,

Quand il est outragé, Quand il est outragé

Aux langueurs d’Apollon Daphné se refusa,
LAmour sur son tombeau

Eteignit son flambeau,

La métamorphosa.

Libretto of Les Boréades by Louis de Cahusac

Libretto of Iphigénie en Tauride by Nicolas Frangois Guillard

Libretto of Platée by Adrien-Joseph Le Valois d’Orville



RAMEAU
Platée: Ariette “Apollo’s languidness”
(the melody of the folly)

Daphné refused Apollo’s languidness,
Daphné, Daphné refused

Cupid, over her tomb,

Extinguished his torch,

Transformed her.

Cupid, over her tomb,
Extinguished his torch,
Transformed her.

So it is in this way that Cupid has always sought vengeance,
Has always taken his revenge

How cruel is Cupid

When he is outraged, when he is outraged.

Daphne refused Apollo’s languidness.

Cupid, over her tomb,

Extinguished his torch,

Transformed her.

PAUL McCARTNEY

Liverpool Oratorio: The World You’re Coming Into
The world you’re coming into,

Is no easy place to enter.

Ev'ry day is haunted by the echoes of the past.
Funny thoughts and wild, wild dreams

Will find their way into your mind

The clouds that hang above us

May be full of rain and thunder

But in time they slide away

To find the sun still there.

Lazy days and wild, wild flow’rs

Will bring some joy into your heart

And | will always love you

Il welcome you into this world.

You’re mine and | will love you

French — English translation by Joanna Lee

From Baroque to Beatles
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Born in Paris in 1971, Faycal Karoui became
Michel Plasson’s assistant at the Orchestre
National du Capitole de Toulouse, a position he
held until 2002 in which year he was appointed
Chief Conductor of the Orchestre de Pau Pays
de Béarn. From 2006 he was Musical Director
of the prestigious New York City Ballet, and

in 2012 was appointed head of the legendary
Lamoureux Orchestra. The following year he
was made a Chevalier des Arts et Lettres by the
Minister of Culture and Communication in France,
and in 2015 was awarded by the Académie des
Beaux-Arts of the Académie Francaise.

Karoui has formed an orchestra of young people
mainly drawn from the region around the city

of Pau, capital of the Béarn department in the
Aquitaine region, with the intention of restoring
the unique cultural identity of the region. This
programme, entitled “El Camino Pau”, has

been a real success with families and children.
In 2017 he celebrated his 15™" anniversary as
Musical Director of the Orchestre de Pau Pays de
Béarn, where he has been widely praised for his
remarkable work.

Regularly conducting the Vienna Philharmonic
Orchestra for ballets at the Staatsoper, Karoui
distinguished himself in 2019 in Amsterdam

by conducting the Dutch Ballet Orchestra in a
programme entitled “Best of Balanchine”, and in
Hong Kong where he conducted Swan Lake as
part of an anniversary programme of the Hong
Kong Sinfonietta and Hong Kong Ballet.
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Valentina Farcas has worked with some of the
foremost conductors and directors of our time
including Maestros Riccardo Muti, Riccardo
Chailly, Kirill Petrenko, Jaap van Zweden, Nikolaus
Harnoncourt, Kurt Masur, Fabio Luisi, René Jacobs,
Fabio Biondi, Ivor Bolton, Paavo Jarvi, Jeffrey

Tate, Bruno Bartoletti, Bertrand de Billy, Thomas
Hengelbrock, Alessandro De Marchi, Riccardo
Frizza, Christopher Hogwood and directors Robert
Carsen, Stefan Herheim, Damiano Michieletto,
Barrie Kosky, Laurent Pelly, Daniele Abbado,
Cristina Muti, Guy Joosten and others. She has
performed at the Theater an der Wien, Salzburg
Festival, Teatro Regio Torino, Maggio Musicale
Fiorentino, Komische Oper Berlin, Dallas Opera,
Teatro di San Carlo Napoli, De Nederlandse Opera
Amsterdam, Opéra National de Lyon, Semperoper
Dresden, Ravenna Festival, Opéra de Lausanne,
Theéatre des Champs-Elysées, Theatre du Capitole
de Toulouse, Teatro Municipal de Santiago in Chile
and the Wiener Musikverein.

Recent appearances include: Beethoven’s

Missa Solemnis in the Beethovenfest Bonn and

a nationally televised concert from the Kdélner

Dom, both conducted by Kent Nagano; Mahler’s
Symphony no. 4 with Giancarlo Guerrero and the
Gulbenkian Orchestra; Beethoven’s Ah! Perfido with
the Gewandhaus Leipzig; her debut in the role of
Zdenka in Richard Strauss’ Arabella in a new Robert
Carsen production and Fabio Luisi at Opernhaus
ZUrich; Mahler’s Symphony no. 8 with Fabio Luisi at
Maggio Musicale Fiorentino; and the soprano solo
in Brahms’ Ein deutsches Requiem with Paavo Jarvi
and the Deutsche Kammerphilharmonie Bremen
for the 150" anniversary of the Premiere in the

Bremen Cathedral. o
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Isaac Droscha, operatic bass-baritone, holds

a Doctorate in Vocal Performance from the
University of Michigan and is currently a faculty

in the Division of Humanities at The Hong Kong
University of Science and Technology (HKUST).
He is the Artistic Director and vocal coach of the
“HKUST Musical!”, which he also helps coordinate.
He is also the Co-Artistic Director of the HKUST
Cosmopolis Festival and the Artistic Director of
Shaw Auditorium at HKUST.

He has performed roles with various companies
in the US, including the Des Moines Metro Opera,
Michigan Opera Theatre, Opera New Jersey and
Arbor Opera Theater. His performances have
received numerous positive reviews, including:
“ingenious in his portraying of Falstaff” and “Isaac
Droscha, in the same role, was blessed with an
extremely robust and agile voice, and behaved
onstage like a true commedia dell’arte clown.”

Some of his notable performances include

roles in Il barbiere di Siviglia, Le Nozze di Figaro,
The Rake’s Progress, Madama Butterfly, L’Elisir
d’Amore, Die Zauberflote, Die Fledermaus, Falstaff
and Airadne auf Naxos. Droscha was also recently
featured in two films produced by RTHK based

on the operas La Serva Padrona and Rita. He
regularly performs with Hong Kong Musica Viva.
A prolific concert performer of oratorio and art
song, he also frequently lends his voiceover
talents to radio and television at RTHK.



SET SAIL WITH

HK PHIL
REMM %EBLT

BRXEE2EZEEHES
SUPPORT THE STUDENT TICKET FUND

SABE 1,000 THER > EAEEPN S R AMBEMEBLNRDY -
BRBREN  CRENIFEZYNSLETIESHNOEER TEIZE!
Every $1,000 donation allows 8 full-time local students to
enjoy HK Phil's performances with half-price tickets. With your
stable support through monthly donations, we can maximise
opportunities for our young audience to find solace and
inspiration in music.

EIREE2m] o o i e o e s :
oMy (SHEA SRR TGN E:#F# 18 For more details
~ YOUR SUPPORT TO YOUNG development@hkphil.org
AUDIENCE STARTS HERE 27210772




26

BEEELEE

HONG KONG PHILHARMONIC

ORCHESTRA
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To inspire through the finest
music-making
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“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra in
Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he holds through the end of
the 2023/24 Season. Maestro van Zweden has also been
Music Director of the New York Philharmonic since the
2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman was appointed Resident Conductor, effective
December 2020 and covering the 2020/21 and 2021/22
Seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim.
The orchestra successfully completed a four-year journey
through Wagner’s Ring Cycle, performing and recording
one opera from the cycle annually from 2015 to 2018. The
concert performances were enthusiastically received by
audiences, and the live Naxos recordings were praised by
critics, and garnered the Gramophone Orchestra of the
Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20™ anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed with
the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

27



28

#2 SEASON 2021/22

BEEELEE

HONG KONG PHILHARMONIC ORCHESTRA

EREE
MUSIC DIRECTOR

Jaap van Zweden, SBS

BEERISE
PRINCIPAL GUEST
CONDUCTOR

EIE$51E
RESIDENT
CONDUCTOR

BRI

Lio Kuokman

> e m O

#— /R Z FIRST VIOLINS

E # Jing Wang
HWMERE

Concertmaster

2t Leung Kin-fung
KME—EIEFE

First Associate Concertmaster

FER Anders Hui
S“EMBE_NEE

Second Associate Concertmaster

E = Wang liang
SWME_FEE

Second Associate Concertmaster

%k & Beide Gaulle
SEME=—REE

Third Associate Concertmaster

X E Ailin
& Ba Wenjing
2 i Chengli

T B Guili
ZFEB L Zhisheng
2I%5#%  Liu Fangxi

£ # MaoHua

#EEIE Rachael Mellado
2 % NilLan

#% 8 XuHeng

R & Zhang Xi

HFE Principal

B&ERE Co-Principal
EIE % Associate Principal
BhIEEE Assistant Principal

# $GHIEH Short-term Contract

$# /2% SECOND VIOLINS

Fih=-d Zhao Yingnae

RBMHE Domas Juskysm

R Leslie Ryang Moonsuna
R Fang lie

fRIHAR Gallant Ho Ka-leung
2IiHEt Liu Boxuan

S Mao Yiguo

EnE Katrina Rafferty

Z#HAEXE Miyaka Suzuki Wilson

BHPEF  Tomoko Tanaka Mao
=28 Christine Wong
=i Zhou Tengfei
122 VIOLAS

ERAR Andrew Linge
FER LiJialim

RO EM Kaori Wilson a
ZER Chris Choi

ERE Cui Hongwei

7K Fu Shuimiao

HEKR, Ethan Heath

2 B Li Ming

MRE Damara Lomdaridze
BEES Alice Rosen

% R Sun Bin

SRR Zhang Shuying

Xi®% CELLOS

oL Richard Bampinge
T BE Fang Xiaomum

® 5 Dora Lama

PRz Chan Ngat-chau
BRIaE Chen Yichun

E R Timothy Frank
[EaFiks Anna Kwan Ton-an
REE Tae-mi Song
REIM Song Yalin
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#HiEfE George Lomdaridze @
ZBK  Jiang Xinlaie
iRhE  Chang Pei-heng
& ¥ Feng Rong

&FIZE  Samuel Ferrer
WER  Jeffrey Lehmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke
K& FLUTES

SE{®Ht  Megan Sterlinge
EZBE  Olivier Nowakm
%38 PICCOLO

MZXE Linda Stuckey

#EE OBOES

EWMi#E Michael Wilsone
FE{E Wang Yu-Po'm
£% &  Marrie Rose Kim

¥ EE COR ANGLAIS
BiilE Kwan Sheung-fung

E#E CLARINETS

%3 Andrew Simone
K& John Schertlem
21 B LauWai

{ESEEE BASS CLARINET

X@@m Lorenzo losco

B#%E BASSOONS

B Benjamin Moermonde
[RENME  Toby Chanm
%Il Vance Leee

ESE#E CONTRABASSOON
BB Adam Treverton Jones

E 5% HORNS

I B LinlJiange

HEE  Russell Bonifedem

AEf Chow Chi-chunga
%% Todor Popstoyanov
/DR Homer Lee

F@E  Jorge Medina

sk TRUMPETS

BA8  Nitiphum Bamrungbanthum*e
2 Christopher Moysenm

#EE®E  Douglas Waterston
M%E Robert Smith

K5 TROMBONES

% Jarod Vermette @
BE{E Christian Goldsmith
#&E  Kevin Thompson

{E & &5% BASS TROMBONE
BH#E Aaron Albert

K35k TUBA
BRI Paul Luxenberge

EE& TIMPANI
FE%E  James Boznose
AREE 433 PERCUSSION

HIEfr Aziz D. Barnard Lucee
2{EE Raymond Leung Wai-wa
H#E Sophia Woo Shuk-fai

FMEZKFEENM8) BEE28
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

KER  MEE
Vivian Shen Ting-chia, violin

FRE BEARES

Victor Lee, double bass

e RE
Alice Hui Ka-ching, flute

FRALER » BT
Fox Chan King-hei, bassoon

PR > /5
Kinson Chan, trumpet

BriEs - RRBRAEER

Samuel Chan, percussion

Y5494 F FREELANCE PLAYERS

MEE I FER - RE— EER
Violin: James Li, Felix Wei and Nina Wong

KiRE [ HERE
Cello: Antonio Roig

E%E : BED
Horn: Harry Chiu Chin-pong

BREE B

Percussion: Wan Wai-wah

2 ERE
Harp: Amy Tam

ME/ AR | BEBRE

Piano/Synthesiser: Linda Yim

HRE [ ERK
Harpsichord: David Chung
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£ #1715 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

FZEB) Major Funding Body EEEH) Principal Patron

PId SWIRE

rERSSRTBYEE .. BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFHESGREEGETRESE
The Hong Kong Jockey Club Charities Trust

S %2 EA) Concert Sponsors

7 = | i i
O TRNE s & (how 0 ang

BEkRES X i

Potentials

FAtA LYY 4

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

The Tung Foundation
BEEERREESY

it UOB

BEEREEESEE O FRREED

ISR REEEEM R EIEH fBEYIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
[T%e%l’%nﬁ% :go;ngdggn] . THE ROBERT H. N. HO K E H
Mkl - FAMILY FOUNDATION LOGISTICS
E$:103 1 RIFERER BB
Honorary Auditor Pro-bono Legal Counsel

Hotel Partner

" KPMG

O'Melveny THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

HuAieseaigMeaespE)ly The HK Phil’s MAESTRO CIRCLE offers members
SleEEgE o BB AT AEiE  year-round tickets and branding benefits. We are
I E N grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

T oM R B Co¢ INDOSUEZ i
\?/ ASIA INSURANCE ESERYEER Hii (how Sang Sang

THE PENINSULA @WeLab

HONG KONG

# 7 & 8 Diamond Members

ONES @ %% A E
D& Sun Hung Kai Properties

4% A S8 Emerald Members

SF Capital Limited SLAUGHTER AND MAY/ # ES
Samuel and Rose Jean Fang AhEEme SUN HING GROUP

Established 1945

E % & 8 Pearl Members

E E E LY RY%DE%EV%PME’

¥ HEEEH CORPORATE SUPPORT ENQUIRIES:
DSR2 BHF

development@hkph".org | 2721 1079 In alphabetical order of organisation name
31
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Z #1715 THANK YOU FOR YOUR SUPPORT

REEEES
ANNUAL FUND

BEKEES

ANNUAL FUND

£ 2455 %& Grand Donor
HK$200,000 or above Lt

Ms Stephanie Yujie Hung - #3944+

Mr & Mrs S H Wong Foundation Limited -

HDEIXHEATBRAR

gl 2455 E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FAHBREEHRAT

#)¥EHFE Luminary Donor

HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - 3REIE1i{E
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - Z2Z1%{7iE

Wang Family Foundation - SE##%EES

Mr & Mrs Wellington & Virginia Yee

H 487 #& Distinguished Donor
HK$25,000 - HK$49,999

Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr Poon Chiu Kim Raymond - 7&RB&%c4E
Ms Carley Shum & Mr Jeff Szeto -
SEAL T RAEEALE

%5255 & Stellar Donor
HK$10,000 — HK$24,999

Anonymous (4) - ERZK (4)

Mr Chu Ming Leong

Dr Affandy Hariman - ZZEFE4

Mr Edmond Huang and Ms Shirley Liu -
SR REIF LT

Mr Andy Kwok - ZBx 554

Dr Leong Fung Ling Yes, Lilian - 25< &%
Ms Li Shuen Pui - =iz +

Mr Li Zhiging

Ms Peggy Z Liu

Dr Mak Lai Wo - Z=fEf184

Dr & Mrs Joseph Pang

Dr Tsao Siu-Ling Sabrina
Dr & Mrs Tsao Yen Chow - EIEMERERE
Dr Derek Wong - EREERE

WE B E Treasured Donor
HK$5,000 - HK$9,999

Anonymous - #EZ K

Ms Karen Chan

Mr Lawrence Chan

Mr Lam Leung Yu - #ARi0%cE

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow -
RERERERETZLT

Ms Lemon Lim - &+

San Miguel Brewery Hong Kong Limited -
BEENEBRAIRAT

Ms Diana Wang



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

#2355 & Laureate Donor

HK$100,000 — HK$199,999

Ms Pat Fok

Zhilan Foundation - ZHE&E£E

4I¥E$8 T E Luminary Donor
HK$50,000 — HK$99,999

Mr & Mrs Cynthia & Jurgen Kracht
Ms Doreen Lee & Mr Lawrence Mak -
FERF LT RERPRE

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

E 55 & Distinguished Donor

HK$25,000 - HK$49,999

Mr David Chiu - #E R4

Mr and Mrs Lam Ting Kwok Paul - #AEBScERA

%5187 #&E Stellar Donor

HK$10,000 - HK$24,999

Mr lain Bruce

Mr Edmond Huang and Ms Shirley Liu «
=R RBF L

Ms Belinda K Hung - fLiEEX+

Dr & Mrs Julian Kwan - BARIEBEEREKA
Dr Leung Wai Tong, Thomas - R2EZEE4E
Ms Li Shuen Pui, Agnes - ZHifl%« =+

Mr & Mrs A Ngan

PLC Foundation

Dr & Mrs Tsao Yen Chow - EIEMNEE £ {ifE

W& E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (3) * EZK (3)

Ms Loretto Chan

Mr & Mrs Fung Shiu Lam - JEJKFRFELERK
Mr Archie Kwok and Miss Amber Kwok
Mrs Doreen Le Pichon

Dr Derek Leung

BHAEES
AMBASSADOR FUND

#2455 % Laureate Donor
HK$100,000 - HK$199,999

Ms Vincy Shiu and Mr Samuel Leung
Mr & Mrs S H Wong Foundation Limited -
BV IOEEESHRAF

%187 #& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous - EZ K

Dr and Mrs Robert John Collins
Manno Family

K548 #E Stellar Donor

HK$10,000 - HK$24,999
Anonymous - & K

Mr Lawrence Chan

Mr Patrick Ernst Feth

Mr Edmond Huang and Ms Shirley Liu -
=R REF 2L

Mrs Ingrid Lee

Mr Gangliang Qiao - Sl 26m

W& 55 E Treasured Donor
HK$5,000 — HK$9,999
Mrs Doreen Le Pichon

Dr Derek Leung
Ms Bonnie Luk
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EREESN— NN\ ZERUTEEEBEUMRI-

EREFRREEAER

The Hong Kong Jockey Club Charities Trust
BB RAT

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B TR BEE RS | SRR AR o

JETEFRSCE B
X & -#H88 (1907) /NMEE -

WELE B
igié.‘ - F7 (c1800) /MEE
TiEhd B
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - HRH/NEFER

EBEZHERLY Bl
FRiBRE 2 E R 443

- RS - BF (1002) NMRE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEEW (1788) NMEE - HAEE —RIERE
EEER

© RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESERRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AZFHFALEE (15IR) 3P -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
2T EMREIEREH
G.B. IEEE (1760) /NEZE » HEMEE Tt EFH

HHEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>

HEHF T/ NEER

34 memE—EERERL R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
< Carlo Antonio Testore (17306) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
+ Mr Steven Ying
Generously loaned by Mr and Mrs Y. S. Liu

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



BE B 45 5 2L E D
RESIDENT CONDUCTOR
PODIUM SPONSOR

LR ERAEREEES TEy
BE B 1518 S (i o BN SIS 1B E (AL
B EEMISLELEESALTA
o HBH AT LEBRSH URAE
ERERERNES— AR R

We are deeply grateful to

The Tung Foundation

for sponsoring the Resident
Conductor Podium. Sponsorship
of our conductors assists the
HK Phil to engage outstanding
conducting talent, helping the
orchestra reach new heights of
artistic excellence, as well as
providing exemplary examples

to aspiring young musicians.

B M 1518 2 B B sors (i Bh
The Resident Conductor Podium
for Lio Kuokman is sponsored by

The Tung Foundation
BEEREEESYE

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




G 18 I L BT B
CHAIR ENDOWMENT

Ehe UG BELESEEREs
SEBEL BELMHSEETY HTR
URERE o HE AR NS
EHERTHRESS BUETSHEL
G0 BRI BT EBE B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

NTEMAHBEEESESEY:
The following musician’s chair is endowed
by the C. C. Chiu Memorial Fund:

il h 2 RICHARD BAMPING
BEFEARZE Principal Cello

development@hkp
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair



£ #1715 THANK YOU FOR YOUR SUPPORT

EREZHBEERZERE FAEARMMN £EFF
HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING DINNER
AT THE GOVERNMENT HOUSE - SETTING SAIL WITH YOU

MERED
DINNER ORGANISING COMMITTEE

ZE CHAIR
=& Mr Edmond Huang

¢4 FERY HONORARY ADVISOR
SXRASEZE1RAT Mrs Janice Choi, BBS, MH, JP,

Chevalier de l'ordre des Arts et des Lettres

%8 MEMBERS

REZKE Mr Edward Ng
£#4+ Ms Jin Ling

RE L+ Ms Monica Cheung
EREEE 2+ Ms Angela Yau

$55U08 SPECIAL THANKS
REER LT Ms Cherry Cheung

135 ACKNOWLEDGEMENT

$HEE Auctioneer

&8+ Ms Jin Ling

$AE EBh Auction Supporters

BIFRSLE Mr Liu Shih Kun
B Y%E Mr Lio Kuokman
§E§i$ﬁ’r§:l: Prof Paul Cheung
REESTINE B FORM
Pernod Ricard Hong Kong & Macau
EHBYEBE The Peninsula Hong Kong

$#Z= &R} Piano Sponsor
iBFIZ1T Tom Lee Music
%=EER) Wine Sponsors
ZFimFHAEZE Madison Wine
=E2—AS Kerry Wines
FH&EE) Champagne Sponsor
Mr Raymond Wong

185 EB) Gift Sponsors

REENINE AR FRPT
Pernod Ricard Hong Kong & Macau
EE#Eft™ Comvita™

EFEHHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

{87 E8h Diamond Sponsor

AR RIS NE
Mr Albert Hung & Miss Stephanie Hung

$ASE8) Platinum Sponsors

=R ERBFIZ L

Mr Edmond Huang Xiang & Ms Shirley Liu Li
Welab

£ %B8h Gold Sponsor
ZEESEEARAT MAP Partners Ltd

Ehh Sponsors

EZ K (2) Anonymous (2)

M RERBRAE Asia Insurance Co Ltd
BREH LT Ms Au Lai-chong

Mr and Mrs Ledwin Au

Cedar Education Group

ZRBIFASEEN Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'Ordre des Arts et des Lettres
EHE & Mr David Cogman

The Fan Family Charitable Trust

Dr & Mrs Allen and Sindy Fung

BPE LT+ Ms Daphne Ho

&84+ Ms Jin Ling

WK FTAE Mr Andy Kwok

Ms Nancy C. Lee, Ip

ZELHEELE Dr Lilian Leong
EZE={EX+ Mrs Annie Ma
THKREE AKX Mr & Mrs Yonghao Pu
Mrs Cynthia So

BBREE LT Winnie Sanitary Product Ltd.
EBAZEIRAER Ms Winnie Tam, SBS, SC, JP
Mr Thomas Wong

Dr Wu Miao Dan

Ms Melody Xu

EREEE L+ Ms Angela Yau

BREE



EEHBE Principal Patron

P4 SWIRE

= ’
I’e‘éi%

HKPhil

EREZRLHE
HONG KONG PHILHARMONIC ORCHESTRA

THE HK PHIL
FUNDRAISING CONCERT
EAEZLBEMEHLT2022

HBARSHE  HEFHEK !
BRERTHEHBER > BREAFTFDERNANNDME —RSLAGE BREIFLEARERE
Please join us for a great time with music and friends!
The HK Phil’s annual Fundraising Concert is returning! Don't miss this special event featuring performers of all ages
and backgrounds celebrating their musical talent while raising funds for the orchestra’s long-term development.

N
S U N 3 P M CONDUCTOR

FEXEPOESE

Hong Kong Cultural Centre
Concert Hall

hkphil.org

RHEN
Ticketing enquiries
development@hkphil.org / 2721 0312

Partner.

EREREMaEFLRTRERMEL . Ei‘ﬁ?
E| k) mexwen
$

The Hong Kong Philharmonic Orchestra is financially supported Hong Kong
by the Government of the Hong Kong Special Administrative Region ~—1 Cultural Centre

REE sees
Jaap van Zweden Music Director



s ‘ ERMBN Principal Patron
SH: 484
e EBERLE

HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

/

10UNG
AUDIENCE
- SCHEME

2AHBEITER

BROFFIRER
EXCLUSIVE 60% OFF
CONCERT TICKETS

REMEREBEST YT

BRI aERiRE

RES sy

. - it
e Hon: rte o =7
h kp h | I .0 I‘g the Gove o Region aitaral Centre Jaap van Zweden Music Director



RS £ P 5 S
GG g ’ & B oI
® (EdhRatE ***
FOR wa%& COMPOSERS
SCHEME
o 9132 ETIE * Z . ;
INSTRUMENTAL OF

Q Pl AQQEQ
MASTERCLASSES e AIEHB

ONLINE
® S HHERENIREE PROGRAM MES

THE ORCHESTRA
ACADEMY HONG KONG

o BInESHES
THE BERNARD VAN ZUIDEN
MUSIC FUND

o AR

OPEN REHEARSALS

*IEHAREESEBRBREFENEDY, HAEERERREETAESHEY
This programme is part of The Jockey Club Keys to Music Education Programme, sponsored by The Hong Kong Jockey Club Charities Trust
= AEEERREESTHE)
Sponsored by The Tung Foundation
o+ RRRRIGE SESHE)
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong



s At REHE
SWIRE
COMMUNITY
CONCERTS

.« BREIBERS "

SCHOOL CONCERTS

o Kb [1B% = 2R = XEdh |

SWIRE

SYMPHONY UNDER

THE STARS

o =HNATIREE®

ENSEMBLE VISITS

HK PHIL EDUCATION AND OUTREACH PROGRAMMES

EEEE) Principal Patron

Pld SWIRE

o ABEHERYI*
TAI KWUN
CHAMBER MUSIC SERIES
® KEFB
FOYER PERFORMANCES

{ o= g
BV FRRAERIESHS **

YOUNG AUDIENCE
SCHEME & COMMUNITY CONCERTS

@ KNLHE
SWIRE CLASSIC INSIGHTS

@ SHBHEE
PRE-CONCERT TALKS

SBERLBABERINEETE

education@hkphil.org
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EREZHEARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

SEEHA
TBERE
MERBX L

EER

SHERE
Ed5

BEEEL
Bl EfE

R THRE
il
HEBERt
LRI RAm

EREBHE
BT RE

BEmSTE
RigESRE
=HRE

BesARt
FEBRZT
RECHEEE
REZEE
FHREE

ERZERARE

ERTFELT
BRRREE S
FERS S
BRI
= AR AR

HBESEEE

FRERE
ERBiSTE
K THRE
WiTZREY
FRERE
FE

EREBHER
HEEBEL
K FHRE
e Bh ST

MBEEE
R THRE
FE

FHERE
BiEmE
Rkt
it

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Mrs Mabel Lee

Dr Lilian Leong, BBS, JP

Mr Edward Ng

Mr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

The Hon Mr Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Andy Kwok, Jp

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Steven Ying

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Benedict Sin

EHEAY
RER S5
Eai

ERIRAZ R
TE
HEEYL
RIBEL T
RERTE
BARE
BEUHSEE
(Ei R
BREE LT

RBREREEY

EREHR
EdE

BT RE
BBk E
RECHREBEE
REELL
SEfEM Lt

EAZERKRED

EHERLE
BIEHBEERIRE
GE BRI
EHERAEAEER
RE: TEUTS)

REBAY
[
Ei

e e
BEBEL
SBESEE

BAZERKRED

EBRESLE

HHWEES
HEBE LT
ESE

FRERE
ERmTE
RiRSRE
X FHTE
FEEKZL
FHRSEE

FUNDRAISING COMMITTEE

Mr Steven Ying
CHAIR

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
Ms Karen Chan, Jp

Ms Cherry Cheung

Ms Monica Cheung

Mr Edmond Huang

Mr Bill Nie

Ms Cindy Xu

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Fan Ting

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, sC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Benjamin Moermond)

CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, sC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Benedict Sin



EBERXHEERAF

THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITEBA & MANAGEMENT
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TR R BATEED
(BE=3540a
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TR
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REH
ANERTE
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HEE

AR RITHEE
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HAZBE

E1iTRBIED
R

BATEREI MBS

A 3

BB RIVRIGE
IEE
BiFHRBICE
RIER

e [T

Al Sk
BB RIVEBIRCE

BeE
STHERE
HBERIME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION &
OUTREACH MANAGER

Mavis Suen*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

*&#988 Contract Staff
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Dennis Chan

DIGITAL MARKETING &
CRM MANAGER

Emily Hui
MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER
ORCHESTRAL OPERATIONS

Vanessa Chan

DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

|sabella Suen
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo*
DIGITAL MEDIA PRODUCER

Issac Wong
STAGE & PRODUCTION OFFICER



The Metropolitan Opera
2021/2022 Season  LlJtive

Dazzling Productions with Stellar Artists

) e < _
Allan Clayton Anna Netrebko René Pape
in Hamlet in Turandot in Boris Godunov

.

.
Erin Morley Lise Davidsen Quinn Kelsey
in Eurydice in Ariadne auf Naxos in Rigoletto

Matthew Polenzani Nadine Sierra
in Don Carlos in Lucia di Lammermoor in Cinderella

Five great locations across Hong Kong

Emperor Cinemas (Entertainment Building) in Central - K11 Art House in Tsim Sha Tsui
MOVIE MOVIE in Pacific Place - Premiere Elements in West Kowloon
LRC in Mid-Levels

AL Lk 8 Tickets on sale NOVEMBER 1
FA M A http:/ /www.themetinhongkong.info



B EENST®E HK PHIL UPCOMING CONCERTS

30
MAY 2022

MON 8PM

Tea House Theatre,
Xiqu Centre

$250

FERBEAXLERAERE
Tickets available at
www.westkowloon.hk

4
JUN 2022

SAT 8:30PM
EENI=ES
Livestreaming on:
hkphil.org/
composersscheme

Oo

7
JUN 2022

TUE 7:30PM
Freespace
$250

FERBEAXILERARERE
Tickets available at
www.westkowloon.hk

1
JUN 2022

SAT 8PM
cC
$400 $300 $200

18
JUN 2022

SAT 8PM
cC
$480 $380 $280

FEZLRY FEERER—
ERTR

Tea House Chamber Series:

Hong Kong Philharmonic Orchestra
Nightingale in Distance

EEH (BmE215)

B (TR

E (&)

&R (EH) (HHRER)

ER& (B »E A BLEEME

VARESE Density 21.5

TAKEMITSU Rain Tree

TAN Dun In Distance

OZNO Weichi (Go) (World Premiere)

LOEVENDIE The Nightingale, for Narrator and Seven Instruments

FAERFREEFEES(FMRTE B
The Robert H.N. Ho Family Foundation
Hong Kong Composers Scheme: Showcase

BE@ (BsE)

B4R (k=)

HEE (R BEL B EHR)
EitR (ERIEFBE)

HER (FHEmzE)

B (XY

[ (B

Charlotte BRAY
TSANG Lok-yan
KAM Shing-hei

Stone Dancer

Waterscape

The lllustration of Buddhist Sutra:
Lotus Sutra, lll. A Parable

Simon YIP Sai-man The Lifestyle of a Nouveau Riche
Bonnie YUNG Sin-kan Fimbulvetr

Adrian WONG Chi-chun Wail

Carmen HO Ka-man Somewhere in Between

BYBEHZER:EE "AE

HK Phil @ Freespace: Tan Dun Snow in June

ESX ChARER)

-3 (BE=)

B INRERE LG R

EE (B RAS)

Jing WANG Record of the Little Rock Pond
John CAGE Third Construction

HARRISON Concerto for Violin with Percussion Orchestra
TAN Dun Elegy: Snow in June, for Cello & Percussion Quartet
3 AT =
ZEHR200IREEE

César Franck at 200

3k (HERFEVEA)

BH PIRER R

EEAR D/hiB 3z & h

FRANCK Le Chasseur Maudit

BARTOK Viola Concerto

FRANCK Symphony in D minor

EEE s | &SR

Lio Kuokman | Roman Holiday

ERER (BEZR)

BEEE i Eh (ERE®E)

BRE (BEBEZH)

RESPIGHI Fountains of Rome

OZNO Piccolo Concerto (World Premiere)
RESPIGHI Pines of Rome

BECRENE

183 AR

HK Phil mixed ensemble
Jerome Hoberman, narrator

R R

BEM > FREFMK/ T8

BRRLY > E5F

Faycal Karoui, conductor
Charlotte Bray,

guest composer/commentator
Chan Kai-young, facilitator

E5 MRS

Mh=s KIRE

ot 3ot £ Il

Wang Liang, violin

Richard Bamping, cello

HK Phil Percussion Section

SR 1518

AR PIRE

Robert Reimer, conductor
Andrew Ling, viola

EE iR

MK E  F2

Lio Kuokman, conductor
Linda Stuckey, piccolo

FMERIBETHEE{H AR %S AVAILABLE AT URBTIX www.urbtix.hk

CC=FBXLHRDNZ4E Hong Kong Cultural Centre Concert Hall

Freespace = AN Xt B EM QB HHZER AR The Box, Freespace, Art Park, West Kowloon Cultural District
Tea House Theatre = FA L XL E B0 ZREERISS Tea House Theatre, Xiqu Centre, West Kowloon Cultural District
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F J&
Unique pianos | Made in ITALY o

FAZIOU

’

@ j/& 59/0504 ?/?@ea&f %am;fem
RAMZEE

=

The feel alive in every bit, ) ’ ' e
e They are a joy to play and will continue -
@ providing more than any

S : to give me enormous pleasure!
é pianist could desire. 9 P

d Nikolai Demidenko Hgeia otk t

Your pianos can, with the sound of one note,

!"_. ‘ announce the celebration of the freedom | hope in the future to find

7y and creativity of the human spirit. your pianos everywhere.,

= i Herbie Hancock Louis Lortie
5 It has an excellent sound and an action ; £

capable of giving joy to any true pianist It superolyim sl dlisliies

Nikita Magaloff resonate with my heart.

Aldo Ciccolini

Exclusive at Parsons Music
mEHE S 9t T0p7 in the world
PARSONS MUSIC R life www.parsonsmusic.com.hk



