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Guidelines for your theatre
visit under COVID-19
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Welcome to the grand theatre. We always put the health and well-being of our audience, guest artists,
members of the orchestra, dancers and staff as our top priority, and we are trying our very best to offer
you a safe and enjoyable experience. In view of the COVID-19 pandemic, please observe the following
safety guidelines to protect yourself and others.
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Masks must be worn throughout
the venue and the grand theatre
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Always maintain
social distancing
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Temperature checks

are arranged at designated
entrances
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Your seat may have been
adjusted to meet

the requirements of
preventive measures
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BERAESERFR
Use the
disinfectant dispensers
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HEHERERASIIEBE  BOLE
Persons with symptoms of flu and
people who have been in close contact
with COVID-19 patients may not attend
the performance

BEREFREERAMETRE
Please turn off your mobile phone
and other electronic devices

AR A R R
Please keep noise to a minimum
during the performance

BRUARBTERTBUER
Please reserve your applause
until the end of the entire performance
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BIRBMA BRIRE ARRTERAZSET

BER - BT RERE
No photography, recording or filming

BEINRE
No eating or drinking

Help us be environmentally responsible by sharing MIX
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your programme with your companion Paper from

WMAMRREGIHT > AR
If you don’t wish to keep your house programme,
please recycle

responsible sources
Ewﬁ,gg FSC™ C126259

SHEXFIRR
Thank you for caring for
the Earth
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Mr John KC Lee, GBM, SBS, PDSM, PMSM

EERNTHETHRRE
Chief Executive
Hong Kong Special Administrative Region

It gives me great pleasure to congratulate the Hong
Kong Philharmonic Orchestra (HK Phil) and the Hong
Kong Ballet on the co-production of Carl Orff’s
Carmina Burana, one of the greatest cantatas of the
past century. As Honorary Patron of the HK Phil, |
am delighted to say that this spectacular production
is among the highlights of the Hong Kong Special
Administrative Region’s 25" anniversary celebration.

The two renowned performing arts organisations
have long blessed Hong Kong, and the world, with
innovative and inspired productions. Carmina Burana,
bursting with creative life and longing, will continue
their storied success at the highest levels. They are
joined by the combined HK Phil Chorus and The Hong
Kong Children’s Choir, together with internationally
acclaimed soloists.

Established in July, the Culture, Sports and Tourism
Bureau is working in full steam in furthering the

arts and cultural development of Hong Kong. | am
confident that with the concerted efforts of the
Government and the stakeholders and practitioners in
the sector, Hong Kong will aspire as an East-meets-
West Centre for International Cultural Exchange as laid
down in the National 14t Five-Year Plan.

Carmina Burana is presented under the baton

of HK Phil Resident Conductor Lio Kuokman and
the choreography of Hong Kong Ballet Artistic
Director Septime Webre. | know you will enjoy every
memorable moment of this dazzling production.
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Mr Kevin Yeung, GBS, JP
XRERKERDE

Secretary for Culture, Sports and Tourism

| am delighted to extend my warmest congratulations
to the Hong Kong Philharmonic Orchestra (HK Phil)
and Hong Kong Ballet (HKB) on the opening
performance of their co-production Carmina Burana.

The HK Phil and HKB are not only major performing
arts groups in Hong Kong, but also one of the créme
de la créme of their counterparts in Asia and in the
world. Their regular collaborations present productions
with innovative ideas and brand new concepts,
providing continuous highlights to the vibrant arts and
culture programmes in Hong Kong.

This year marks the 25™ Anniversary of the
establishment of the Hong Kong Special
Administrative Region. The double premiere of
Carmina Burana (Asian Premiere) and The Last Song
(World Premiere) showcases the creativity and
strength of Hong Kong’s arts groups and artists.
Together, we scale Hong Kong’s arts and cultural
development to new heights.

The Government attaches great importance to

the development of the arts, culture and creative
industries. Through the Culture, Sports and Tourism
Bureau, we will continue to provide the required policy
and resources to support the sectors, and to realise
the new position of Hong Kong as an East-meets-
West Centre for International Cultural Exchange as
supported under the National 14t Five-Year Plan.

| would like to take this opportunity to thank The Hong
Kong Jockey Club, the exclusive sponsor of Carmina
Burana, for its support. | wish the performance every
success, and all of you enjoy a splendid feast of
wonderful music and dance.
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Mr Michael T H Lee, JP

The Hong Kong Jockey Club

The Hong Kong Jockey Club is delighted to support this
exciting co-production by the Hong Kong Ballet and the
Hong Kong Philharmonic Orchestra. Featuring the Asian
premiere of the ballet Carmina Burana, set to Carl Orff’s
extraordinary music, and the world premiere of The Last
Song, this performance promises to be a truly unique
experience, bringing together the full forces of music,
dance and visual spectacle.

Carmina Burana is one of many events and performances
supported by The Hong Kong Jockey Club to mark

the 25" Anniversary of the establishment of the Hong
Kong Special Administrative Region. Among them,

the ‘Summer - Harbour’ art campaign and three major
exhibitions under The Hong Kong Jockey Club Series:
‘The Big Eight — Dinosaur Revelation’, ‘The Road to the
Baroque — Masterpieces from the Capodimonte Museum’
and ‘Dunhuang: Enchanting Tales for Millennium’. Next
month will see the opening of a fourth exhibition: “‘Women
and Femininity in Ancient China — Treasures from the
Nanjing Museum’.

The Hong Kong Jockey Club has long supported arts,
culture and heritage, believing as it does that they are
essential to building a culturally vibrant city. This includes
the conservation and revitalisation of the Central Police
Station Compound as Tai Kwun — Centre for Heritage and
Arts, and a HK$3.5 billion donation to construct the Hong
Kong Palace Museum.

The Hong Kong Jockey Club’s support for arts, culture
and heritage, as for all is charitable activities, is made
possible by its unique integrated business model, through
which racing and wagering generate tax and charity
support for the community.

With my best wishes to you all for a memorable and
enjoyable performance.
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Mr David Cogman
EBERRREERTM

Chairman, Board of Governors
The Hong Kong Philharmonic Society Limited
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It gives me great pleasure to welcome you to the Hong
Kong Philharmonic Orchestra and Hong Kong Ballet’s
Carmina Burana.

Tonight, conducted by our Resident Conductor

Lio Kuokman, we are proud to present a double
premiere: the Asian Premiere of HKB Artistic Director
Septime Webre’s choreography of Carl Orff’s Carmina
Burana, and the World Premiere of The Last Song set
to music by J. S. Bach. This is an important milestone
for the performing arts in Hong Kong, and we are
very excited to collaborate again with HKB, a truly
world-class dance company.

This programme is made possible by the support of
many friends and sponsors. | would like to express our
sincere gratitude to the Cultural, Sports and Tourism
Bureau of the HKSAR Government for their long-term
support of the performing arts in our city. We would
also like to thank the exclusive sponsor, The Hong
Kong Jockey Club, for sponsoring this series of cultural
events to celebrate the 25" Anniversary of the Hong
Kong Special Administrative Region. Finally, we would
like to thank all of you for joining us today and wish
you enjoying this spectacular performance.
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This year marks the 25" Anniversary of the
establishment of the Hong Kong Special
Administrative Region, and Hong Kong Ballet (HKB)
and the Hong Kong Philharmonic Orchestra (HK Phil)
join forces to bring the compelling Carmina Burana
in celebration of this special and joyous moment,
exclusively sponsored by The Hong Kong

Jockey Club (HKIJC).

HKB Artistic Director Septime Webre’s powerful
dance masterpiece Carmina Burana is internationally
acclaimed, and HKB is thrilled to collaborate with

the HK Phil to present this legendary production to
Hong Kong audiences. The world premiere of The
Last Song by HKB’s Choreographer-in-Residence

Hu Song Wei Ricky revisits a literature classic with an
unexpected and poetic perspective. Under the baton
of HK Phil Resident Conductor Lio Kuokman, this epic
double bill programme uniquely brings together the
acclaimed dancers of HKB, the world-class musicians
of the HK Phil, renowned vocalists, HK Phil Chorus
and The Hong Kong Children’s Choir for a celebration
of culture and artistry, combining riveting music with
visually arresting dance.

It was not easy to create new work during the
pandemic; yet, we still strongly believe that art can
have a significant impact on our society. | would

like to express our sincere gratitude to the Cultural,
Sports and Tourism Bureau of the HKSAR Government
and to HKJC, whose staunch support made this
meaningful collaboration happen, and to all the

artists and team members for their diligent efforts.
And of course, a huge thank you to our audiences

for their continued support. | wish you all a very
unforgettable and enlightening experience as you take
in the performance.
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The LaSt SOng (World Premiere)
=F = JOHANN SEBASTIAN BACH wmusic
ANRNMEEG R B 2HE TR Violin Concerto in A minor: Il. Andante
BEoHBEEGEM FHE 181K Brandenburg Concerto no. 3: Il. Adagio
BKIRS/H =45 ERAEM Cello Suite no. 2: Ill. Courante
BONMESRGH  AREEEM CRFXHENE Violin Sonata no. 4: Siciliano [arr. STOKOWSKI]
ANBNEEG R BEHE BRI Violin Concerto in A minor: lll. Allegro assai
BoHBREEGRM: B 181K Brandenburg Concerto no. 3: Il. Adagio
RIS (ERAFE=KXR) ERFRHENR Mein Jesu (from Motet no. 3) [arr. STOKOWSKI]
p. 37 EE S == LIO Kuokman conductor
P.38 | E& ne= Jing WANG vioiin
P.39  HINE xi= Richard BAMPING ceio
pP. 36 Eﬂﬂﬁlﬁ FERRERE HU Song Wei RiCky Choreography & Costume Design
P. 48 ;E%ié BITIREE RS Joanne CHONG Associate Costume Designer
P. 49 EB‘%E& i35 SIU Wai Man set Design
P. 50 g@ﬁ ERE MAK Kwok Fai Lighting Design
FiZ4k S INTERMISSION

NG HQRIBIER A LS AR EEEBLATLEMERR !
BRERRER AHBLEH HABRTHNEERR
Scan the QR code to complete an online survey and get a chance to win two

HK Phil concert tickets. The information collected will be kept confidential and
used solely by the HK Phil. Thank you very much for your valuable feedback.

HKPhil HKPhilharmonic EHERYLR

hkphilharmonic
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Carmina Burana (Asian Premiere)
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CARL ORFF Music
Carmina Burana

Part 1: Springtime and On the Green
Part 2: In the Tavern
Part 3: The Court of Love

LIO Kuokman conductor

Vivian YAU soprano

REN Shengzhi Tenor

Elliot MADORE &aritone

Hong Kong Philharmonic Chorus
The Hong Kong Children’s Choir

Septime WEBRE choreography & et Design
Liz VANDAL costume Design

MAK Kwok Fai Lighting Design

Morgann ROSE cuest stager

RS R FEEBENME ARMAMFHEN TR URFRRCHEZEOEHMF-
ARRHERMEMANER CHNERAHRMAACTREBENERER, CEARERNE
REEZENERL

Thank you for coming to our performance! This important survey helps HKB

hongkongballet

hongkongballet

better understand our audiences and how they engage with HKB and the ballet.
Your valuable feedback will improve the overall audience experience. We would

] appreciate you completing the online survey within two weeks after the production
— concludes. All participants get a chance to win a special HKB souvenir!
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The Last Song wora premiers)

RENEE CHOREOGRAPHER’S NOTE
ERERKEEHEI1888FEM R/ | This work is inspired by Oscar Wilde’s short story
RCOREBERB) - (REBBR) EFR | The Nightingale and the Rose, written in 1888. The
FRABERTRMIELEAKE U K—1] | Last Song attempts to explore unreachable ideals
TEIWEZ -EPHMEAY—FE | and desires and the meaning of ‘beauty’. Two central
WEMGNBE  KE - HERKEE 7E | figures — one representing Oscar Wilde and the
BHFARBEEE > FHIEENSEME | other, his muse the Nightingale — inspire each
FE1R o other, dancing to the emotional ups and downs found
in the irregular melodies of Bach’s fine music.
HALE Y
Hu Song Wei Ricky
B EBE
Special thanks: Mai Jingwen

JEH CAST

. ANADMESIHEH F2HE TR
Violin Concerto in A minor: Il. Andante

+5 & Luis CABRERA (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)
&7 LIN Chang-yuan Kyle (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)
2B LEUNG Chunlong (15/10 2:30pm, 16/10 2:30pm)

BE 24 Yonen TAKANO (15/10 2:30pm, 16/10 2:30pm)

JIAR{Z Kent EGUCHI, ##<I2 £ Rio HAGIMOTO, &£ B % Basil JAMES, 5% KAN Ka Kit Jordan,
IR Kai KANZAKI, Bifl% Gouta SEKI, ;R Henry SELDON, LM% Rei YAMAGUCHI

JE7i % FENG Jingyi, E# Abigail GRANLUND, #8lE#) LAl Pengxiang, = Ei{f Natalie LU,
#% SUN lia, Bt#85 TENG Ronger, £3 WANG Yueh Erica, 5F1E1E XU Shentian

. F=wAEEHSEM: FTHEE 8IR

Brandenburg Concerto no. 3: ll. Adagio

& & Luis CABRERA (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)

# &7 LIN Chang-yuan Kyle (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)
2 ZBA LEUNG Chunlong (15/10 2:30pm, 16/10 2:30pm)

=& E Yonen TAKANO (15/10 2:30pm, 16/10 2:30pm)

. F-KIRSHEM =85 EpAGH
Cello Suite no. 2: Ill. Courante
£ Luis CABRERA (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)
# &7 LIN Chang-yuan Kyle (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)
$Z 8 LEUNG Chunlong (15/10 2:30pm, 16/10 2:30pm)
SHE4E Yonen TAKANO (15/10 2:30pm, 16/10 2:30pm)

BHA4F Ashleigh BENNETT, 55 FENG Jingyi, E B Abigail GRANLUND, # M55l LAl Pengxiang,
2RI LAl Pui Ki Peggy, iBEH 5% Nana SAKAI Bt #4552 TENG Ronger, %52 & ZHU liaying,
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Violin Sonata no. 4: Siciliano

4045 Ashleigh BENNETT, /%t f& FENG Jingyi, B # Abigail GRANLUND,

ATT5R Noi KINOSHITA, $B 5 LAl Pengxiang, I LAl Pui Ki Peggy,

27 BA LEUNG Saulong, =& Larissa LI, BB Natalie LU, #EH 5% Nana SAKAI,
# 3 SUN lia, Bt#852 TENG Ronger, £38 WANG Yueh Erica, F/&1E XU Shentian,
RET YUEN Ao Xin Hennes, %% & ZHU lJiaying

ANRIMEEZ S B=SE  BIRIR

Violin Concerto in A minor: Ill. Allegro assai

& & Luis CABRERA (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)
#ME&7r LIN Chang-yuan Kyle (14/10 7:30pm, 16/10 7:30pm, 16/10 7:30pm)
ZZB LEUNG Chunlong (15/10 2:30pm, 16/10 2:30pm)

=& E Yonen TAKANO (15/10 2:30pm, 16/10 2:30pm)

=B & Basil JAMES, # IR Kai KANZAKI, fiZR %t KAN Ka Kit Jordan, R #8 Henry SELDON

JIOf{Z Kent EGUCHI, # 72 E Rio HAGIMOTO, & E % Basil JAMES, &R % KAN Ka Kit Jordan,
% Kai KANZAKI, Ffll% Gouta SEKI, sx# 18 Henry SELDON, &8 & TANG Yu Hin Hugo, L% Rei YAMAGUCHI

P44 Ashleigh BENNETT, 55 £ FENG Jingyi, E# Abigail GRANLUND, #8#5#] LAl Pengxiang,
22 LAl Pui Ki Peggy, EH 5% Nana SAKAI B:#55 TENG Ronger, $F1E1% XU Shentian, £3§ WANG Yueh Erica
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Brandenburg Concerto no. 3: ll. Adagio

+# & Luis CABRERA (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)

# &7 LIN Chang-yuan Kyle (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)
2 ZBA LEUNG Chunlong (15/10 2:30pm, 16/10 2:30pm)

=& E Yonen TAKANO (15/10 2:30pm, 16/10 2:30pm)

JIO#21Z Kent EGUCHI, 2B & Basil JAMES, f§ 2% KAN Ka Kit Jordan, # &R Kai KANZAKI,
FAMI% Gouta SEKI, R Henry SELDON, #85&F TANG Yu Hin Hugo, L% Rei YAMAGUCHI

FAVERER (BB B =EXH)

Mein Jesu (from Motet no. 3)

+# & Luis CABRERA (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)

# &7 LIN Chang-yuan Kyle (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm)
2 EZBA LEUNG Chunlong (15/10 2:30pm, 16/10 2:30pm)

=& E Yonen TAKANO (15/10 2:30pm, 16/10 2:30pm)

JIO#21Z Kent EGUCHI, 2B & Basil JAMES, f§ 2% KAN Ka Kit Jordan, # &R Kai KANZAKI,
FAMI% Gouta SEKI, R Henry SELDON, #85&F TANG Yu Hin Hugo, L% Rei YAMAGUCHI

B Abigail GRANLUND, /&% % FENG Jingyi, $8HE# LAl Pengxiang, & Ei#f Natalie LU,
#5852 TENG Ronger, #F{E1E XU Shentian
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Music for The Last Song

ANE/MREG S8 BWV 1041 S5 > 174k
CABAE=HRHEEHZd > BWV1048: F_LE - 181K
DA ZKIREHe > BWV1008: =% > ERAH
ChRFEMNMEERGH  AREEHEM  ERFRIENRR
ANE/MRERZ 8 BWV 1041 S=45 » Rk

Violin Concerto in A minor, BWV 1041: Il. Andante

Brandenburg Concerto no. 3 in G, BWV 1048: Il. Adagio
Cello Suite no. 2 in D minor, BWV 1008: Ill. Courante
Violin Sonata no. 4 in C minor: Siciliano [arr. STOKOWSKI]

CGABAE=HAEEEHZd > BWV1048: F %%

RIS (REEZRBXH)  ERFRHTENE

Bt ERBESNELRNTF—EE
SERANBHEER ERFF/NF-
1705  HREASE2LENESR 4
FETA0RE (ARRFESSE)
ERRRINERSMAHTRERE
Z-BRHERERBIBENEER
B REBAEI723FRHKLLH (BRS
ENEZET) ESFEAHELF
AR IEERENELOSF  REERT
T11008  BEREH - ERZH B
ZEMMELE BEEREENRHA
EERE 3 LURIR LR R
Bl ~ B8 ST > WA T 32 Bk il A 5 48 et F K
BHEEFme

B## J.S. Bach

imedia Commons)

Violin Concerto in A minor, BWV 1041: lil. Allegro assai
Brandenburg Concerto no. 3 in G, BWV 1048: Il. Adagio
Mein Jesu (from Motet no. 3) [arr. STOKOWSKI]

121k

Johann Sebastian Bach was born in the small
German city of Eisenach, the eighth son of a
musician from a long line of musicians. As an
organ student, in 17705 he walked 450km (he
couldn’t afford to ride) to learn from the greatest
organist of the day, Dieterich Buxtehude. And
over five decades as a musician at the courts

of Weimar and Kéthen, and finally (from 1723)

at the church of St Thomas in the German
trading city of Leipzig, he composed over 1,100
surviving works: for the keyboard and the organ,
for orchestra and chamber ensembles, and
above all for the church. He composed suites
and sonatas, cantatas and motets, and massive
choral settings of the Christian Passion and

the Mass.

Those are the bare facts of Bach’s career,

but they can’t do justice to Bach the human
being - fiercely intelligent, hard-working but
full of life; a loving family man, and the father
of 20 children. Or to the legacy of his music,
which for its beauty, its emotional power and its
supreme technical skill, remains unsurpassed
in western music. To Beethoven, Bach was “the
immortal god of harmony?”, and although Bach
was respected in his own lifetime as a virtuoso
and a scholar, he has now come to be regarded
as one of the supreme masters of western art.
To listeners for over three centuries his music
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has been an enduring source of solace, delight
and wonder - truly, one of music’s most beautiful
minds.

So it’s no surprise that since the 20t century,
Bach’s infinitely subtle patterns and profound
instinct for the twin impulses that underlie all
music — song and dance — have made him a
particular favourite with choreographers ranging
from George Balanchine to Twyla Tharp. Five of
Bach’s works have been adapted and interleaved
to form the score for The Last Song: the Violin
Concerto in A minor, the Third Brandenburg
Concerto, and brief movements from the Second
Suite for unaccompanied cello and the Violin
Sonata no. 4.

First comes the Violin Concerto: its second
movement (Andante). The third movement will
come later. A master of all musical trades, Bach
took particular pride in his violin playing. “In his
youth, and until the approach of old age, Father
played the violin cleanly and resonantly,” recalled
his son Carl Phillip.

The results of the practice can be heard
throughout the A minor violin concerto, which
dates from 1730, when Bach was active in
Leipzig. It’s likely that the Concerto was
premiered by the Collegium Musicum, a music
society of which Bach was director. What’s
certain is that Bach had been listening to the
violin concertos of Antonio Vivaldi. He’d absorbed
everything that Vivaldi had to teach about violin
style, and now composed a concerto as sincere
and inspired as anything he’d ever written — from
the vigorous counterpoint of the first movement,
to the full-blooded jig of the last, and the poised,
deceptively simple aria at the concerto’s deeply
expressive heart (the first music we hear in The
Last Song).

The Third Brandenburg Concerto probably
dates from 1717 to 1723, when Bach worked
for Prince Leopold of Anhalt-Céthen — one
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Music for The Last Song

of Europe’s most passionate aristocratic
music-lovers. The Prince valued his musicians
highly, even taking them with him when he
visited the spa at Carlsbad. Bach’s six concertos
dedicated to the Margrave of Brandenburg

were published in March 1721, and each one is
written for a unique and different combination
of instruments — as if Bach is twisting a musical
kaleidoscope to delight his prince.

Two single movements complete today’s
tapestry. No manuscript survives of Bach’s

six Solo Cello Suites, but everything suggests
that they, too, date from his time in Céthen.

Each suite follows a standard pattern of dance
movements headed by an extensive prelude.

Yet each seems to create and occupy a spiritual
world entirely its own: in the case of this

Second Suite (in D minor), a mood of sombre,
passionate introspection, translated into action
in this Courante, a “flowing” or “running” dance
with a nervous, restless energy. And in this string
transcription (by the Anglo-American conductor
Leopold Stokowski, best-known for co-starring
with Mickey Mouse in Disney’s Fantasia) of a
lilting Siciliano (Sicilian dance), the austere
textures of violin and harpsichord are distilled
into pure, melancholy romance. One century pays
homage to another, but Bach’s genius shines
through — unbounded and eternal.

Programme notes by Richard Bratby
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CHOREOGRAPHER’S NOTE

Carl Orff wrote Carmina Burana in the 1930s,
using a medieval manuscript of what | might
consider drinking songs by wayward monks.
These are songs about love, lust, springtime,
fate, and of course, drinking. To this mix of
Orff’s (at times bombastic) score and some

(at times) provocative lyrics from the 12%
century, | add themes from Virginia Woolf’s
novella Orlando (1928), wherein a young man

in Elizabethan England becomes a woman and
ceases to age until she falls in love in the 1920s.
It’s both a hauntingly beautiful satire and also,
on some level, about our eternal search for
love. As such, in this production, we follow one
man’s quest for the unattainable, symbolised

by an angel who is always out of his reach, as
he catapults through the ages — from medieval
times to the present — never really reaching that
which he seeks until his journey is over.

Septime Webre

2R375% Albert GORDON (14/10 7:30pm, 15/10 7:30pm),
+# & Luis CABRERA (15/10 2:30pm, 16/10 2:30pm),

R #2 Jeremy CHAN (16/10 7:30pm)

Z 3 ZHANG Xuening (14/10 7:30pm, 15/10 7:30pm),
HLAR4S Ashleigh BENNETT (15/10 2:30pm, 16/10 2:30pm),

=3 GAO Ge (16/10 7:30pm)

P49 4F Ashleigh BENNETT, #1555 - E 8% Jessica BURROWS, fi’& Xuan CHENG, J&# & FENG Jingyi,
B Abigail GRANLUND, £ B KIM Eunsil, 22331 LAI Pui Ki Peggy, E# 525 Nana SAKAI,
#4% SUN lJia, #4852 TENG Ronger, 7B WANG Qingxin, £33 WANG Yueh Erica, #5&# YANG Ruiqi,

ERM YE Feifei,

E 2z ZHANG Xuening

BRis#A Jeremy CHAN, &1 {E£ 5 Ethan Jiahao CHUDNOW, %34 Garry CORPUZ, sSTOf#1= Kent EGUCHI,
B & Basil JAMES, # U5 Kai KANZAKI, 2&88 LEUNG Chunlong, # &%t LIN Chang-yuan Kyle,

FAMIZ Gouta SEKI, R# 8 Henry SELDON, E[E35 - #i48 Jonathan SPIGNER, EE /4 Yonen TAKANO,
#F&F TANG Yu Hin Hugo, £F WANG Zi, #55 fF Alexander YAP
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Carmina Burana

RigmEMEIS Fortune Piango Vulnera

R YE Feifei (14/10 7:30pm, 15/10 7:30pm),

## % - HE Jessica BURROWS (15/10 2:30pm, 16/10 2:30pm),
REE ZHANG Xuening (16/10 7:30pm)

1534 Garry CORPUZ (14/10 7:30pm, 15/10 7:30pm),

E o E Alexander YAP(15/10 2:30pm, 16/10 2:30pm),
B {E = Ethan Jiahao CHUDNOW (16/10 7:30pm)

HE4N4F Ashleigh BENNETT, #1555 - B Jessica BURROWS, /E#if& FENG Jingyi, B # Abigail GRANLUND,
223 LAl Pui Ki Peggy, B #552 TENG Ronger, SEB iR WANG Qingxin

BRI SR Jeremy CHAN, ;T Of# 1= Kent EGUCHI, & B % Basil JAMES, #1385 Kai KANZAKI,
2 EZBA LEUNG Chunlong, 8 &F TANG Yu Hin Hugo, £F WANG Zi

&2 5B Veris Leta Facies

ME Xuan CHENG, & & & KIM Eunsil, ;&#75% Nana SAKAI 45 SUN Jia, ;X E X WANG Qingxin,
F 3B WANG Yueh Erica, & YANG Ruiqi

# &7 LIN Chang-yuan Kyle, Bifll2 Gouta SEKI, R Henry SELDON,
B 235 - #i4h Jonathan SPIGNER, S B4 Yonen TAKANO, E 5 fF Alexander YAP

KIEEBIZEY Omnia Sol Temperat

3032 Albert GORDON (14/10 7:30pm, 16/10 7:30pm),
+5 % Luis CABRERA (15/10 2:30pm, 16/10 2:30pm),
B #A Jeremy CHAN (16/10 7:30pm)

REZE ZHANG Xuening (14/10 7:30pm, 15/10 7:30pm)
HE4R4F Ashleigh BENNETT (15/10 2:30pm, 16/10 2:30pm),
&3, GAO Ge (16/10 7:30pm),

EW > #EABEX Ecce Gratum
# Tanz

R E Xuan CHENG, #55i& FENG Jingyi, & 22 KIM Eunsil, 2R LAl Pui Ki Peggy,
EFHT5E Nana SAKAI 725 SUN Jia, £35 WANG Yueh Erica

JIA#1Z Kent EGUCHI, £ B % Basil JAMES, #1458 Kai KANZAKI, Bifl% Gouta SEKI,
~FIE Henry SELDON, B/E25 - 4% Jonathan SPIGNER

BRis S Jeremy CHAN, £ B & Basil JAMES, 283 LEUNG Chunlong, # & LIN Chang-yuan Kyle,
BAMI% Gouta SEKI, E/E%5 - #i#k Jonathan SPIGNER, A% Rei YAMAGUCHI

=81 %M Floret Silva
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HE494F Ashleigh BENNETT, ## 5= - B & Jessica BURROWS, E # Abigail GRANLUND,
BE13 58 TENG Ronger, 5TE X WANG Qingxin, ER A YE Feifei, 5REZE ZHANG Xuening

=B = Basil JAMES, &% 18 Henry SELDON, EB3Z5 - #i4% Jonathan SPIGNER

[E& > 44 HAE Chramer, Gip Die Varwe Mir

A& Xuan CHENG (14/10 7:30pm, 15/10 7:30pm),
& YANG Ruiqi (15/10 2:30pm, 16/10 2:30pm),
JEEERR WANG Qingxin (16/10 7:30pm)

£:71E Henry SELDON (14/10 7:30pm, 15/10 2:30pm & 7:30pm, 16/10 2:30pm),

BE3% - #i#4h Jonathan SPIGNER (14/10 7:30pm, 15/10 2:30pm & 7:30pm, 16/10 2:30pm & 7:30pm),
SR Yonen TAKANO (14/10 7:30pm, 15/10 2:30pm & 7:30pm, 16/10 2:30pm),

BEMIZ Gouta SEKI (16/10 7:30pm),

T Alexander YAP (16/10 7:30pm)
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e EE Reie

R YE Feifei (14/10 7:30pm, 15/10 7:30pm),
#H 5= - HE Jesscia BURROWS (15/10 2:30pm, 16/10 2:30pm),
REE ZHANG Xuening (16/10 7:30pm)

B1%48 Garry CORPUZ (14/10 7:30pm, 15/10 7:30pm),
T FE Alexander YAP (15/10 2:30pm, 16/10 2:30pm),
H{BHS (£ Ethan Jiahao CHUDNOW (16/10 7:30pm)

HE404F Ashleigh BENNETT, #i# 5 - B Jessica BURROWS, /E#if& FENG Jingyi,
B B Abigail GRANLUND, 2237 11 LAI Pui Ki Peggy, /B# 5% Nana SAKAI, #3% SUN lia,
BE1A 5 TENG Ronger, 5TB it WANG Qingxin, £3§ WANG Yueh Erica

R i #A Jeremy CHAN, ;T Of#1= Kent EGUCHI, &£ & % Basil JAMES, #1588 Kai KANZAKI,
R EZB LEUNG Chunlong, # & 7w LIN Chang-yuan Kyle, Bl % Gouta SEKI, TF WANG Zi
RERXEE 2R Were Diu Werlt Alle Min

2R3 Albert GORDON (14/10 7:30pm, 15/10 7:30pm),
& & Luis CABRERA (15/10 2:30pm, 16/10 2:30pm),
BR i %A Jeremy CHAN (16/10 7:30pm)

3R T 28 ZHANG Xuening (14/10 7:30pm, 15/10 7:30pm),
HL4R 4 Ashleigh BENNETT (15/10 2:30pm, 16/10 2:30pm),
B3 GAO Ge (16/10 7:30pm)

xRk Estuans Interius

2B 3 Albert GORDON (14/10 7:30pm, 15/10 7:30pm),
+5 & Luis CABRERA (15/10 2:30pm, 16/10 2:30pm),
B #A Jeremy CHAN (16/10 7:30pm)

YL EBFth{ErE#l L Olim Lacus Colueram

##i5 - HE Jesscia BURROWS (15/10 2:30pm, 16/10 2:30pm),
E R YE Feifei (14/10 7:30pm, 15/10 7:30pm),
REE ZHANG Xuening (16/10 7:30pm)

B 1A Garry CORPUZ, STA#{= Kent EGUCHI, # 5B Kai KANZAKI, Bi@ 2 Gouta SEKI,

ERZS - Hi4l Jonathan SPIGNER, 5% 5% Yonen TAKANO, £F WANG Zi, B 5 fF Alexander YAP

2 MIEER K Ego Sum Abbas

% B & KIM Eunsil (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm),
JEHTEE Nana SAKAI (16/10 2:30pm, 16/10 2:30pm)

EH 788 In Taberna Quando Sumus

+5 & Luis CABRERA, BRi# %A Jeremy CHAN, E1%78 Garry CORPUZ, ;TO%#1= Kent EGUCHI,
2R3 Albert GORDON, & B & Basil JAMES, # &R Kai KANZAKI, 2% B8 LEUNG Chunlong,
# &% LIN Chang-yuan Kyle, Bl Gouta SEKI, &85 - #7144 Jonathan SPIGNER,

B EH 5 E Yonen TAKANO, 8 F&F TANG Yu Hin Hugo, £F WANG Zi, 55 FE Alexander YAP

EMEEFTT Amor Volat Undique

R Xuan CHENG (14/10 7:30pm, 15/10 7:30pm),
1% YANG Ruigi (15/10 2:30pm, 16/10 2:30pm),
STEERR WANG Qingxin (16/10 7:30pm)

= E B Yonen TAKANO (14/10 7:30pm, 15/10 7:30pm),
# 18 Henry SELDON (15/10 2:30pm, 16/10 2:30pm),
E T E Alexander YAP (16/10 7:30pm)
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# B & KIM Eunsil (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm),
JEHTHE Nana SAKAI (16/10 2:30pm, 16/10 2:30pm)

B 2% - #i# Jonathan SPIGNER (14/10 7:30pm, 15/10 7:30pm, 16/10 7:30pm),

HE 24 Yonen TAKANO (15/10 2:30pm, 16/10 2:30pm)

K 10FEE Circa Mea Pectora

273778 Albert GORDON (14/10 7:30pm, 15/10 7:30pm),
+5 % Luis CABRERA (15/10 2:30pm, 16/10 2:30pm),
B4 #A Jeremy CHAN (16/10 7:30pm)

## % - B} Jessica BURROWS, B Abigail GRANLUND,
223 3 LAl Pui Ki Peggy, 5T B X WANG Qingxin, £3§ WANG Yueh Erica

BRI% A Jeremy CHAN, ST Of21= Kent EGUCHI, 5B % Basil JAMES,
P ZgF LEUNG Chunlong, B2 Gouta SEKI, £F WANG Zi
BEM%% Si Puer Cum Puellula

273778 Albert GORDON (14/10 7:30pm, 15/10 7:30pm),
+5 % Luis CABRERA (15/10 2:30pm, 16/10 2:30pm),
B4 #A Jeremy CHAN (16/10 7:30pm)

Z 3 ZHANG Xuening (14/10 7:30pm, 15/10 7:30pm),
HL4R4S Ashleigh BENNETT (15/10 2:30pm, 16/10 2:30pm),
B3, GAO Ge (16/10 7:30pm)

IR Kai KANZAKI, # &7t LIN Chang-yuan Kyle

OB XRTE In Trutina

R YE Feifei (14/10 7:30pm, 15/10 7:30pm),
#1755 - HE Jesscia BURROWS (15/10 2:30pm, 16/10 2:30pm),
E= ZHANG Xuening (16/10 7:30pm)

B1%A8 Garry CORPUZ (14/10 7:30pm, 15/10 7:30pm),
BT Alexander YAP (15/10 2:30pm, 16/10 2:30pm),
H/EH £ Ethan Jiahao CHUDNOW (16/10 7:30pm)

REpEFZIZIT Tempus est locundum

SAEEFEEMK Artists of HKB

®i8F M Dulcissime

3032 Albert GORDON (14/10 7:30pm, 15/10 7:30pm),
+5 % Luis CABRERA (15/10 2:30pm, 16/10 2:30pm),
B #A Jeremy CHAN (16/10 7:30pm)

5REE ZHANG Xuening (14/10 7:30pm, 15/10 7:30pm),
BE4N4F Ashleigh BENNETT (15/10 2:30pm, 16/10 2:30pm),
B3 GAO Ge (16/10 7:30pm)

HFAEEZEEMK Artists of HKB

g BZ5 A9 Ave Formosissima
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BEEFEEMR Artists of HKB
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EARACEZEEMEMEK Artists of HKB

Carmina Burana
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Part 1: Springtime and On the Green
Part 2: In the Tavern
Part 3: The Court of Love

At the educational centre he had founded in

Munich in 1924, Carl Orff pioneered the concept

of Elementare Musik. In this method of teaching
young children, gesture, poetic language and music
were combined as a means of encouraging self-
expression. This later developed into his seminal
educational work, Orff-Schulwerk, which first
appeared in 1935 and, through its use of innovative
percussion instruments and improvisation, has been
the basis for much music teaching the world over.

His pre-eminence in the field of music education,
coupled with his controversial political views,

have led to Orff’s own compositions having

fallen largely into oblivion. Yet writing in 1968 the
American musicologist David Ewen described Orff
as “one of the most original, forceful and inventive
composers for the contemporary stage”. Despite
this, none of his stage works, choral pieces, songs
or instrumental works has established a place

in the repertoire with the notable exception of
Carmina Burana, the first in a series of three music
theatre pieces collectively called Trionfi and first
staged together at La Scala Milan on 13 February
1963. The second and third parts — Catulli Carmina
and Trionfo di Afrodite — made use of texts by the
1st century Roman poet Catullus and two ancient
Greek poets, Sappho and Euripides, but for
Carmina Burana Orff turned to some rather less
elevated medieval texts.
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Carmina Burana

In 1803 an anonymous manuscript was
discovered at the monastery at Benediktbeuren
in Upper Bavaria containing numerous pieces
written by wandering scholars of the 12 and
13th centuries. These were, in the words of the
German writer Karl Schumann, “brimming over
with youthful anger, extremely earthly desires,
determination to accept the challenge of life
and delight in parody. They reflect, in impulsive
and sometimes crudely direct language, lives
dominated by the ceaselessly turning wheel

of destiny.”

Orff first came across these poems in 1935

and he immediately saw their potential as the
basis for his experiments in developing a new
and simpler approach to musical theatre. His
idea was that the focus should be on song and
dance, with the songs closely associated with
the speech patterns of the words themselves.
He chose 24 of the poems for what he described
as “settings of secular texts for singers and
choir accompanied by instruments to create
magical pictures” and, with sets and costumes
designed by Ludwig Sievert and staging devised
by Oskar Walterlin, Carmina Burana (“Bavarian
Songs”) was given its first performance in
Frankfurt in June 1937. It was widely considered
a great success, and Orff wrote to his publisher:
“Everything | have written to date, and which you
have, unfortunately, printed, can be destroyed.
With Carmina Burana my collected works begin.”

Orff’s score makes no mention of scenery,
costume or staging; his belief in the directness
of musical theatre meant that he believed these
should be left to the total discretion of the
director. Similarly, his chosen texts describe no
plot or coherent story. What Carmina Burana

is — and this is what makes it such a successful
concert work — a simple celebration of words
and music and of the timelessness of natural

%X Orff
(Photo by Daniela-Maria Brandt,
© Carl Orff-Stiftung/Archiv: Orff-Zentrum Minchen)
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existence. The three parts each focus on aspects of
life as enjoyed by the medieval poets and the whole
is framed within a homage to the goddess Fortuna;
a poem which, in the original manuscript, was
accompanied by a miniature depiction of the Wheel
of Fortune.

Part 1: Springtime and On the Green opens with
three poems (“The joyous face of spring”, “All

things are tempered by the sun” and “Behold the
welcome”) which deal with colour and new life. Then
comes a boisterous dance representing springtime
festivities on the village green followed by five
poems concerning young love (“The noble forest?”,
“Salesman, give me coloured paint”, “They who

here go dancing round”, “Come, come, dear heart of
mine” and “If the whole world were but mine”).

Part 2: In the Tavern concerns uniquely male ideas,
beginning with a large baritone solo describing the
problems of a free-wheeling existence (“Seething
inside”). Then comes one of the most famous and
original pieces in Carmina Burana, the lament of the
roasted swan (“Once in lakes | made my home”).

“l am the abbot of Cucany” finds an exceptionally
pompous and drink-befuddled holy man setting off
a whole stream of rowdy toasts from the assembled
crowd (“When we are in the tavern®).

Part 3: The Court of Love opens with a

celebration of unrestrained love (“Love flies
everywhere”) followed by the baritone soloist -
occasionally breaking into a high falsetto —
bemoaning his lovelorn state (“Day, night and all the
world”). The soprano soloist sings of a young girl in
a red tunic (“There stood a young girl”) after which
we hear songs of a more erotic bent (“My breast”,
“If a boy and a girl”, “In the scales”, “Pleasant is the
season”) and, reaching up the very highest notes

of the soprano register, “Sweetest boy”. Finally
comes an ecstatic address to Blanziflor and Helena,
leading into the return of “O Fortuna”.

Programme notes by Dr Marc Rochester
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FORTUNA IMPERATRIX MUNDI

O Fortuna
(Chorus)

O fortuna!

velut Luna

statu variabilis,
semper crescis
aut decrescis;

vita detestabilis
nunc obdurat

et tunc curat

ludo mentis aciem,
egestatem,
potestatem
dissolvit ut glaciem.

Sors immanis

et inanis,

rota tu volubilis,
status malus,

vana salus

semper dissolubilis,
obumbrata

et velata

michi quoque niteris;
nunc per ludum
dorsum nudum
fero tui sceleris.

Sors salutis

et virtutis

michi nunc contraria,
est affectus

et defectus

semper in angaria.
Hac in hora

sine mora

corde pulsum tangite;
quod per sortem
sternit fortem,
mecum omnes plangite!

Fortune piango vulnera
(Chorus)

Fortune piango vulnera
stillantibus ocellis,

quod sua michi munera
subtrahit rebellis.
Verum est, quod legitur
fronte capillata,

sed plerumque sequitur
Occasio calvata.

In fortune solio
sederam elatus,
prosperitatis vario

FORTUNE, EMPRESS OF THE WORLD

O Fortune
(Chorus)

O fortune!

Like the moon
everchanging,
rising first

then declining;
hateful life

treats us badly
then with kindness,
making sport with our desires,
causing power

and poverty alike
to melt like ice.

Dread destiny

and empty fate,

an ever turning wheel,
who make adversity

and fickle health

alike turn to nothing,

in the dark

and secretly

you work against me;
how through your trickery
my naked back

is turned to you unarmed.

Good fortune

and strength

now are turned from me,
Affection

and defeat

are always on duty.
Come now,

pluck the strings
without delay;

and since by fate

the strong are overthrown,
weep ye all with me.

I lament the wounds that fortune deals
(Chorus)

| lament the wounds that fortune deals
with tear-filled eyes,

for returning to the attack

she takes her gifts from me.

Itis true

as they say,

the well-thatched pate

may soonest lose its hair.

Once on fortune’s throne
| sat exalted,
crowned with a wreath
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flore coronatus;
quicquid enim florui
felix et beatus,

nunc a summo corrui
gloria privatus.

Fortune rota volvitur:
descendo minoratus;
alter in altum tollitur;
nimis exaltatus

Rex sedet in vertice -
caveat ruinam!

Nam sub axe legimus
Hecubam reginam.

I. PRIMO VERE

Veris leta facies
(Chorus)

Veris leta facies
mundo propinatur,
hiemalis acies

victa iam fugatur,

in vestitu vario

Flora principatur,
nemorum dulcisono
que canto celebratur.

Flore fusus gremio
Phebus novo more
risum dat, hoc vario
iam stipatur flore.
Zephyrus nectareo
spirans in odore;
certatim pro bravio
curramus in amore.

Cytharizat cantico
dulcis Philomena,

flore rident vario

prata iam serena;

salit cetus avium

silve per amena,
chorus promit virginum
iam gaudia millena.

Omnia sol temperat
(Baritone)

Omnia sol temperat
purus et subtilis,
novo mundo reserat
faciem Aprilis;

ad Amorem properat
animus herilis,

et iocundis imperat
deus puerilis.

Carmina Burana

of prosperity's flowers.

But from my happy,
flower-decked paradise

| was struck down

and stripped of all my glory.

The wheel of fortune turns;
dishonored | fall from grace

and another is raised on high.

Raised to over-dizzy heights of power
the king sits in majesty -

but let him beware of his downfall!
For 'neath the axle of fortune's wheel
behold Queen Hecuba.

l. SPRINGTIME

The joyous face of spring
(Chorus)

The joyous face of spring

is presented to the world;
winter’s army

is conquered and put to flight.
In colourful dress

Flora is arrayed,

and the woods are sweet
with birdsong in her praise.

Reclining in Flora’s lap

Phoebus again

laughs merrily,

covered with many-coloured flowers.
Zephyr breathes around

the scented fragrance;

eagerly striving for the prize,

let us compete in love.

Trilling her song

sweet Philomel is heard,
and smiling with flowers
the peaceful meadows lie;
a flock of wild birds

rises from the woods;

the chorus of maidens
brings a thousand joys.

All things are tempered by the sun
(Baritone)

All things are tempered by the sun
so pure and fine.

In a new world are revealed

the beauties of April;

to thoughts of love

the mind of man is turned,

and in pleasure’s haunts

the youthful God holds sway.
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Rerum tanta novitas
in solemni vere

et veris auctoritas
iubet nos gaudere;
vias prebet solitas,
et in tuo vere

fides est et probitas
tuum retinere.

Ama me fideliter!
fidem meam nota:
de corde totaliter

et ex mente tota
sum presentialiter
absens in remota.
quisquis amat taliter,
volvitur in rota.

Ecce gratum
(Chorus)

Ecce gratum

et optatum

Ver reducit gaudia,
purpuratum

floret pratum,

Sol serenat omnia.
lamiam cedant tristia!
Estas redit,

nunc recedit

Hyemis sevitia.

lam liquescit

et decrescit

grando, nix et cetera;
bruma fugit,

et iam sugit

Ver Estatis ubera;

illi mens est misera,
qui nec vivit,

nec lascivit,

sub Estatis dextera.

Gloriantur

et letantur

in melle dulcedinis,
qui conantur,

ut untantur

premio Cupidinis;
simus jussu Cypridis
gloriantes

et letantes

pares esse Paridis.

Nature’s great renewal
in solemn spring

and spring’s example
bid us rejoice;

they charge us keep to well-worn paths,

and in your springtime
there is virtue and honesty
in being constant to your lover.

Love me truly!

Remember my constancy.
With all my heart

and all my mind

| am with you

even when far away.

Whoever knows such love
knows the torture of the wheel.

Behold the welcome
(Chorus)

Behold the welcome,

long-awaited spring,

which brings back pleasure

and with crimson flowers

adorns the fields.

The sun brings peace to all around.
Away with sadness!

Summer returns,

and now departs

cruel winter.

Melt away

and disappear

hail, ice and snow;
the mists flee,

and spring is fed

at summer’s breast.
Wretched is the man
who neither lives

nor lusts

under summer's spell.

They taste delight

and honeyed sweetness
who strive for

and gain

Cupid’s reward.

Let us submit

to Venus’ rule,

and joyful

and proud

be equal to Paris.
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Floret silva
(Chorus)

Floret silva nobilis
floribus et foliis.

Ubi est antiquus
meus amicus?

Hinc equitavit,

eia, quis me amabit?

Floret silva undique,

nach mime gesellen ist mir we.
Gruonet der walt allenthalben,
was ist min geselle alse lange?
Der ist geriten hinnen,

owi, wer sol mich minnen?

Chramer, gip die varwe mir
(Chorus)

Chramer, gip die varwe mir,

die min wengel roete,

da mit ich die jungen man

an ir dank der minnenliebe noete.
Seht mich an,

jungen man!

Lat mich iu gevallen!

Minnet, tugentliche man,
minnecliche frouwen!

Minne tuot iu hoch gemuot

unde lat iuch in hohen eren schouwen.
Seht mich an,

jungen man!

Lat mich iu gevallen!

Reie
(Chorus)

Swaz hie gat umbe

Swaz hie gat umbe,
daz sint allez megede,
die wellent an man
alle disen sumer gan.

Chume, chum, geselle min

Chume, chum, geselle min,

ih enbite harte din.

Suzer rosenvarwer munt,
chum un mache mich gesunt.

Carmina Burana

ON THE GREEN
Dance

The noble forest
(Chorus)

The noble forest

Is decked with flowers and leaves.
Where is my old,

my long-lost lover?

He rode away on his horse.

Alas, who will love me now?

The forest all around is in flower,
| long for my lover.

The forest all around is in flower,
whence is my lover gone?

He rode away on his horse.
Alas, who will love me now?

Salesman, give me coloured paint
(Chorus)

Salesman, give me coloured paint

to paint my cheeks so crimson red,
that | may make these bold young men,
whether they will or not, love me.

Look at me,

young men all!

Am | not well pleasing?

Love, all you right-thinking men,
women worthy to be loved!
Love shall raise your spirits high
and put a spring into your step.
Look at me,

young men all!

Am | not well pleasing?

Round Dance
(Chorus)

They who here go dancing round

They who here go dancing round
are young maidens all

who will go without a man

this whole summer long.

Come, come, dear heart of mine
Come, come, dear heart of mine,
| so long have waited for thee.

Sweetest rosy coloured mouth,
come and make me well again.
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Swaz hie gat umbe

Swaz hie gat umbe,
daz sint allez megede,
die wellent an man
alle disen sumer gan.

Were diu werlt alle min

(Chorus)

Were diu werlt alle min

von deme mere unze an den Rin,

des wolt ih mih darben,

daz diu chunegin von Engellant

lege an minen armen.

Il. IN TABERNA

Estuans interius
(Baritone)

Estuans interius

ira vehementi

in amaritudine
loquor mee menti:
factus de materia,
cinis elementi,
similis sum folio,

de quo ludunt venti.

Cum sit enim proprium
viro sapienti

supra petram ponere
sedem fundamenti,
stultus ego comparor
fluvio labenti,

sub eodem tramite
nunquam permanenti.

Feror ego veluti

sine nauta navis,

ut per vias aeris

vaga fertur avis;

non me tenent vincula,
non me tenet clavis,
quero mihi similes,

et adiungor pravis.

Mihi cordis gravitas

res videtur gravis;

iocus est amabilis
dulciorque favis;
quicquid Venus imperat,
labor est suavis,

Que nunguam in cordibus

habitat ignavis

They who here go dancing round

They who here go dancing round
are young maidens all

who will go without a man

this whole summer long.

If the whole world were but mine
(Chorus)

If the whole world were but mine
from the sea right to the Rhine,
gladly I'd pass it by

if the Queen of England fair

in my arms did lie.

Il. IN THE TAVERN

Seething inside
(Baritone)

Seething inside

with boiling rage,

in bitterness

| talk to myself.

Made of matter,

risen from dust,

| am like a leaf

tossed in play by the winds.

But whereas it befits

a wise man

to build his house

on a rock,

I, poor fool,

am like a meandering river,
never keeping

to the same path.

| drift along

like a pilotless ship

or like an aimless bird,

carried at random through the air.
No chains hold me captive,

no lock holds me fast;

| am looking for those like me,
and | joined the depraved.

The burdens of the heart

seem to weigh me down;

jesting is pleasant

and sweeter than the honeycomb.
Whatever Venus commands

is pleasant toil;

she never dwells

in craven hearts.
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Via lata gradior
more iuventutis,
inplicor et vitiis,
immemor virtutis,
voluptatis avidus
magis quam salutis,
mortuus in anima
curam gero cutis.

Olim lacus colueram
(Tenor and Male Chorus)

Olim lacus colueram,
olim pulcher extiteram -
dum cignus ego fueram.

Miser, miser!
Modo niger
et ustus fortiter!

Girat, regirat garcifer;
me rogus urit fortiter:
propinat me nunc dapifer.

Miser, miser!
Modo niger
et ustus fortiter!

Nunc in saltella iaceo,
et volitare nequeo,
dentes frendentes video.

Miser, miser!
Modo niger
et ustus fortiter!

Ego sum abbas
(Baritone and Male Chorus)

Ego sum abbas Cucaniensis,
et consilium meum est cum bibulis,
et in secta Decii voluntas mea est,
et qui mane me quesierit

in taberna,
post vesperam nudus egredietur,
et sic denudatus veste clamabit:

Wafna, wafnal!

Quid feristi sors turpissima?
Nostre vite gaudia

abstulisti omnia!

Wafna, wafnal!

Ha, ha!

Carmina Burana

On the broad path | wend my way
as is youth’s wont,

| am caught up in vice

and forgetful of virtue,

caring more for voluptuous pleasure
than for my health;

dead in spirit,

| think only of my skin.

Once in lakes | made my home
(Tenor and Male Chorus)

Once in lakes | made my home,
once | dwelt in beauty -
that was when | was a swan.

Alas, poor me!
Now | am black
and roasted to a turn!

On the spit | turn and turn,
the fire roasts me through;
now | am presented at the feast.

Alas, poor me!
Now | am black
and roasted to a turn!

Now in a serving dish | lie
and can no longer fly;
gnashing teeth confront me.

Alas, poor me!
Now | am black
and roasted to a turn!

| am the abbot of Cucany
(Baritone and Male Chorus)

| am the abbot of Cucany,
and | like to drink with my friends.
| belong from choice to the sect of Decius,
and whoever meets me in the morning
at the tavern
by evening has lost his clothes,
and thus stripped of his clothes cries out:

Wafna, wafna!

What hast thou done, oh, wicked fate?
All the pleasures of this life

thus to take away!

Wafna, wafnal!
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In taberna quando sumus
(Male Chorus)

In taberna quando sumus,
non curamus quid sit humus,
sed ad ludum properamus,
cui semper insudamus.

Quid agatur in taberna,

ubi nummus est pincerna,

hoc est opus ut queratur,

si quid loquar, audiatur.
Quidam ludunt, quidam bibunt,
quidam indiscrete vivunt.

Sed in ludo qui morantur,

ex his quidam denudante,
quidam ibi vestiuntur,

quidam saccis induuntur.

Ibi nullus timet mortem,

sed pro Bacho mittunt sortem.

Primo pro nummata vini;

ex hac bibunt libertini,

semel bibunt pro captivis,
post hec bibunt ter pro vivis,
quater pro Christianis cunctis,

quinquies pro fidelibus defunctis,

sexies pro sororibus vanis,
septies pro militibus silvanis.

Octies pro fratribus perversis,
nonies pro monachis dispersis,
decies pro navigantibus,
undecies pro discordantibus,
duodecies pro penitentibus,
tredecies pro iter angentibus.
Tam pro papa quam pro rege
bibunt omnes sine lege.

Bibit hera, bibit herus,
bibit miles, bibit clerus,
bibit ille, bibit illa,

bibit servus cum ancilla,
bibit velox, bibit piger,
bibit albus, bibit niger,
bibit constans, bibit vagus,
bibit rudus, bibit magus.

Bibit pauper et egrotus,
bibit exul et ignotus,

bibit puer, bibit canus,

bibit presul et decanus,
bibit soror, bibit frater,

bibit anus, bibit mater;

bibit ista, bibit ille,

bibunt centum, bibunt mille.

Parum sexcente nummate
durant, cum immoderate
bibunt omnes sine meta.
Quamvis bibant mente leta,

When we are in the tavern
(Male Chorus)

When we are in the tavern

we spare no thought for the grave,
but rush to the gaming tables

where we always sweat and strain.
What goes on in the tavern,

where a coin gets you a drink—

if this is what you would know,

then listen to what | say.

Some men gamble, some men drink,
some indulge in indiscretions.

But of those who stay to gamble,
some lose their clothes,

some win new clothes,

while others put on sack cloth.
There no one is afraid of death,

but for Bacchus plays at games of chance.

First the dice are thrown for wine;
this the libertines drink.

Once they drink to prisoners,
then three times to the living,
four times to all Christians,

five to the faithful departed,

six times to the dissolute sisters,
seven to the bush-rangers.

Eight times to the delinquent brothers,
nine to the dispersed monks,

ten times to the navigators,

eleven to those at war,

twelve to the penitent,

thirteen to travellers.

They drink to the Pope and king alike,
all drink without restraint.

The mistress drinks, the master drinks,

the soldier drinks, the man of God,

this man drinks, this woman drinks,

the manservant with the serving maid,

the quick man drinks, the sluggard drinks,
the white man and the black man drink,

the steady man drinks, the wanderer drinks,
the simpleton drinks, the wiseman drinks.

The poor man drinks, the sick man drinks,
the exile drinks and the unknown,

the boy drinks, the old man drinks,

the bishop drinks and the deacon,

sister drinks and brother drinks,

the old crone drinks, the mother drinks,
this one drinks, that one drinks,

a hundred drink, a thousand drink.

Six hundred coins are not enough
when all these drink too much,
and without restraint.

Although they drink cheerfully,
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sic nos rodunt omnes gentes,
et sic erimus egentes.

Qui nos rodunt confundantur
et cum iustis non scribantur.

I1l. COUR D’AMOURS

Amor volat undique
(Children’s Chorus and Soprano)

Amor volat undique,
captus est libidine.
luvenes, iuvencule
coniunguntur merito.
Siqua sine socio,
caret omni gaudio;
tenet noctis infima
sub intimo

cordis in custodia:
fit res amarissima.

Dies, nox et omnia
(Baritone)

Dies, nox et omnia
mihi sunt contraria,
virginum, colloquia
me fay planszer,
Oy suvenz suspirer,
plu me fay temer.

O sodales, ludite,
vos qui scitis dicite,
michi mesto parcite,
grand ey dolur,
attamen consulite
per voster honur.

Tua pulchra facies,
me fay planszer milies,
pectus habet glacies,
a remender

statim vivus fierem
per un baser.

Stetit puella
(Soprano)

Stetit puella

rufa tunica;

si quis earn tetigit,
tunica crepuit.

Eia, eia.

Stetit puella,
tamquam rosula;
facie splenduit,
os eius floruit.
Eia, eia.

Carmina Burana

many people censure us,

and we shall always be short of money.
May our cries be confounded

and never be numbered among the just.

Ill. THE COURT OF LOVE

Love flies everywhere
(Children’s Chorus and Soprano)

Love flies everywhere
and is seized by desire.
Young men and women
are matched together.
If a girl lacks a partner,
she misses all the fun;
in the depths

of her heart

is darkest night:

it is a bitter fate.

Day, night and all the world
(Baritone)

Day, night and all the world
are against me,

the sound of maidens’ voices
makes me weep.

| often hear sighing,

and it makes me more afraid.

O friends, be merry,

say what you will,

but have mercy on me, a sad man,
for great is my sorrow,

yet give me counsel

for the sake of your honor.

Your lovely face

makes me weep a thousand tears
because your heart is of ice,

but | would be restored

at once to life

by one single kiss.

There stood a young girl
(Soprano)

There stood a young girl
in a red tunic;

if anyone touched her,
the tunic rustled.

Heigho, heigho.

There stood a girl

fair as arose;

her face was radiant,
her mouth like a flower.
Heigho, heigho.
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Circa mea pectora
(Baritone and Chorus)

Circa mea pectora
multa sunt suspiria

de tua pulchritudine,
que me ledunt misere.

Manda liet,
manda liet,
min geselle
chumet niet.

Tui lucent oculi
sicut solis radii,
sicut splendor fulguris
lucem donat tenebris.

Manda liet,
manda liet,
min geselle
chumet niet.

Vellut deus, vellent dii
quod mente proposui:
ut eius virginea
reserassem vincula.

Manda liet,
manda liet,
min geselle
chumet niet.

Si puer cum puellula

(Male Chorus and Baritone)

Si puer cum puellula
moraretur in cellula,
felix coniunctio.

Amore sucrescente,
pariter e medio

avulso procul tedio,

fit ludus ineffabilis
membiris, lacertis, labiis.

In trutina
(Soprano)

In trutina mentis dubia
fluctuant contraria

lascivus amor et pudicitia.

Sed eligo quod video,
collum iugo prebeo;

ad iugum tarnen suave transeo.

My breast
(Baritone and Chorus)

My breast

is filled with sighing
for your loveliness,
and | suffer grievously.

Manda liet,
manda liet,
my sweetheart
comes not.

Your eyes shine

like sunlight,

like the splendor of lightning
in the night.

Manda liet,
manda liet,
my sweetheart
comes not.

May God grant, may the gods permit
the plan | have in mind:

to undo the bonds

of her virginity.

Manda liet,
manda liet,
my sweetheart
comes not.

If a boy and a girl
(Male Chorus and Baritone)

If a boy and a girl

linger together,

happy is their union.

Increasing love

leaves tedious

good sense far behind,

and inexpressible pleasure fills
their limbs, their arms, their lips.

In the scales
(Soprano)

In the scales
of my wavering indecision
physical love and chastity are weighed.

But | choose what | see,
| bow my head in submission
and take on the yoke which is after all sweet.
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Tempus est iocundum
(Soprano, Baritone, Children’s
Chorus and Chorus)

Tempus est iocundum,
O virgines;

modo congaudete,
VOS iuvenes.

Oh, oh, oh,

totus floreo,

iam amore virginali
totus ardeo,

novus, Novus amor est,
quo pereo.

Mea me confortat
promissio,

mea me deportat
negatio.

Oh, oh, oh,

totus floreo,

iam amore virginali
totus ardeo,

novus, novus amor est,
quo pereo.

Tempore brumali

vir patiens,

animo vernali
lasciviens.

Oh, oh, oh,

totus floreo,

iam amore virginali
totus ardeo,

novus, Nnovus amor est,
quo pereo.

Mea mecum ludit
virginitas,

mea me detrudit
simplicitas.

Oh, oh, oh,

totus floreo,

iam amore virginali
totus ardeo,

novus, Novus amor est,
quo pereo.

Veni, domicella, cum gaudio,
veni, veni, pulchra,

iam, pereo.

Oh, oh, oh,

totus floreo,

iam amore virginali

totus ardeo,

novus, Novus amor est,

quo pereo.

Dulcissime
(Soprano)

Dulcissime,
ah, totam tibi subdo me!

Carmina Burana

Pleasant is the season
(Soprano, Baritone, Children’s
Chorus and Chorus)

Pleasant is the season,
O maidens;

now rejoice together,
young men.

Oh, oh, oh,

| blossom,

now with pure love

| am on fire!

This love is new, new,
of which | perish.

My love brings me comfort
when she promises,

but makes me distraught
with her refusal.

Oh, oh, oh,

| blossom,

now with pure love

| am on fire!

This love is new, new,

of which | perish.

In winter time

the man is lazy,

in the spring he will turn
amorous.

Oh, oh, oh,

| blossom,

now with pure love

| am on fire!

This love is new, new,
of which | perish.

My chastity

teases me,

but my innocence
holds me back!

Oh, oh, oh,

| blossom,

now with pure love

| am on fire!

This love is new, new,
of which | perish.

Come, my darling,

come with joy,

come, my beauty, for already | die!
Oh, oh, oh,

| blossom,

now with pure love

| am on fire!

This love is new, new,

of which | perish.

Sweetest boy
(Soprano)

Sweetest boy,
ah, | give my all to you!
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BLANZIFLOR ET HELENA

Ave formosissima
(Chorus)

Ave formosissima,
gemma pretiosa,
ave decus virginum,
virgo gloriosa,

ave mundi luminar,
ave mundi rosa,
Blanziflor et Helena,
Venus generosa.

FORTUNA IMPERATRIX MUNDI

O Fortuna
(Chorus)

O fortuna!

velut Luna

statu variabilis,
semper crescis
aut decrescis;

vita detestabilis
nunc obdurat

et tunc curat

ludo mentis aciem,
egestatem,
potestatem
dissolvit ut glaciem.

Sors immanis

et inanis,

rota tu volubilis,
status malus,

vana salus

semper dissolubilis,
obumbrata

et velata

michi quoque niteris;
nunc per ludum
dorsum nudum
fero tui sceleris.

Sors salutis

et virtutis

michi nunc contraria,
est affectus

et defectus

semper in angaria.
Hac in hora

sine mora

corde pulsum tangite;
quod per sortem
sternit fortem,
mecum omnes plangite!

BLANZIFLOR AND HELENA

Hail to thee, most lovely
(Chorus)

Hail to thee, most lovely,
most precious jewel,
hail pride of virgins,
most glorious virgin!
Hail, light of the world,
hail, rose of the world!
Blanziflor and Helena,
noble Venus, hail!

FORTUNE, EMPRESS OF THE WORLD

O Fortune
(Chorus)

O fortune!

Like the moon
everchanging,
rising first

then declining;
hateful life

treats us badly
then with kindness,
making sport with our desires,
causing power
and poverty alike
to melt like ice.

Dread destiny

and empty fate,

an ever turning wheel,
who make adversity

and fickle health

alike turn to nothing,

in the dark

and secretly

you work against me;
how through your trickery
my naked back

is turned to you unarmed.

Good fortune

and strength

now are turned from me,
Affection

and defeat

are always on duty.
Come now,

pluck the strings
without delay;

and since by fate

the strong are overthrown,
weep ye all with me.

©SCHOTT MUSIC, Mainz - Germany
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Septime Webre is an internationally recognised
ballet director, choreographer, educator and
advocate. He joined Hong Kong Ballet as its
Artistic Director in July 2017 after several years
as Artistic Director of The Washington Ballet in
Washington DC, US and the American Repertory
Ballet, Princeton, New Jersey, US. In addition,
Webre has served as the Artistic Director of
Halcyon, a Washington DC-based foundation,
launching an annual international Festival for
Creativity in Washington DC in June 2018.

During Webre’s tenure at The Washington

Ballet, he launched an array of artistic initiatives,
including The American Experience, which
developed great works of literature like The
Great Gatsby and Hemingway’s The Sun Also
Rises into full-length ballets. As a choreographer,
Webre’s works appear in the repertoires of ballet
companies globally, and he has worked frequently
in theatre as well as opera. His new works for
HKB, Romeo +Juliet, set in 1960s Hong Kong,

and The Nutcracker, set in 1920s Hong Kong,
world premiered in June 2021 and December
2021 respectively. The latter work also won him
Outstanding Choreography at the 2022 Hong
Kong Dance Awards.

As a dancer, Webre was featured in solo and
principal roles from the classical repertoire as
well as in contemporary works by choreographers
such as Twyla Tharp, Paul Taylor and Merce
Cunningham. He has served on the board of
Dance/USA and on the juries of a number of
international ballet competitions, including those
in Varna, Bulgaria, Istanbul, Cape Town, New York
and Seoul. Webre’s work has received numerous
honours, grants and awards.
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Born in Jiangxi, China, Hu Song Wei Ricky trained
at Shanghai Dance School, LASALLE-SIA College
of the Arts in Singapore and The Hong Kong
Academy for Performing Arts. He joined Hong
Kong Ballet as a Corps de Ballet member in 2008,
was named Coryphée in 2015 and appointed
Choreographer-in-Residence in 2019.

His choreographic works with HKB include The
Lost Season (2022), excerpts from Between

the Emotion and the Response (2019), Voicing
(2011) and Twins (2010); with Yuh Egami, Demons
(2017), Carmen (2017), Horn (2014) and White Lies
(2012); The Frog Prince—A Ballet Chinois (2013) as
Associate Choreographer to Yuri Ng with Egami.
His other commissioned choreographic works
include Everlasting Flower (2021) for College of
Dance, Shanghai Theatre Academy, The Eighth
Story (2021) for Liaoning Ballet, The Wall (2019)
for Shanghai Opera House Dance Ensemble,
Skyfall (2018) for Shanghai Dance Theatre, Mirage
for China Shanghai International Arts Festival
2018, Rush (2013) and Play with Abandon (2012)
for Hong Kong Arts Festival, Blank Space (2013)
at the invitation of Re: Dance Theatre (RDT) in
Singapore, and Lost in Memory (2013) for D. Lab
Dance Shanghai.

Hu’s Everlasting Flower (2021) won the
Outstanding Award at the 6" Shanghai New
Dancer and New Works Exhibitions, The Rite of
Spring (2019), co-choreographed with Egami, won
Outstanding Choreography at the 2020 Hong
Kong Dance Awards, and HKB won Outstanding
Ensemble Performance at the 2016 Hong Kong
Dance Awards for Hu and Egami’s Bolero (2015).
He received the Award for Young Artist in Dance
at the 2012 Hong Kong Arts Development Awards.
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Currently Resident Conductor of the Hong Kong
Philharmonic Orchestra (HK Phil), Principal Guest
Conductor and Artistic Advisor of the Macao Orchestra
and Programme Director of the Macao International
Music Festival, Lio Kuokman was praised by the
Philadelphia Inquirer as “a startling conducting talent”.
He was the second prize winner of the third Svetlanov
International Conducting Competition in Paris with
Audience Prize and Orchestra Prize, and he has served
as the first Chinese Assistant Conductor with the
Philadelphia Orchestra.

An internationally sought-after conductor, Lio was
recently invited as the first Chinese conductor to
conduct a subscription concert with the Vienna
Symphony, and was invited by the French government
to lead the first Saudi Arabia performance tour with
Orchestre National du Capitole de Toulouse. He recently
completed ten performances in Taiwan with NTSO and
appeared at the Music in PyeongChang festival. Other
orchestras with which he has collaborated include the
Detroit Symphony, Orchestre Philharmonique de Radio
France, Orchestre Philharmonique de Marseille, Seoul
Philharmonic, NHK, Hiroshima, Tokyo Metropolitan,
Kyoto Symphony, Russian National Symphony,
Moscow Philharmonic and Latvian National Symphony
Orchestras, among others.

Educated at The Hong Kong Academy for Performing
Arts, The Juilliard School, the Curtis Institute of Music,
and the New England Conservatory, Lio is a founding
member and President of the Macao Chamber Music
Association. For his contributions to the development
of arts and culture, he received the Certificate of
Commendation and Medal of Cultural Merit from the
governments of both Hong Kong and Macao. In 2021,
Lio was the recipient of the Hong Kong Ten Outstanding
Young Persons award, and in 2022, he was awarded
Artist of the Year (Music) at the 16" Hong Kong Arts
Development Awards and appointed a Justice of the
Peace by the HKSAR Government.
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Canadian violinist Jing Wang is one of the most
versatile and dynamic violinists of his generation.
Since his solo recital debut in Marseilles at the age
of six, Jing has garnered prizes in top international
competitions, including the first prize at the 2007
Irving M. Klein International Strings Competition.

In 2003, Jing was awarded the “Young Soloist of
the Year” by Les Radios Francophones Publiques,

a broadcast network of four countries including
France, Canada, Switzerland and Belgium. As a part
of the award, Wang’s first CD album including works
by Beethoven, Ravel and Gershwin was released

in Europe.

Jing Wang has appeared as a soloist with major
orchestras in Europe and North America, including
Czech Radio Philharmonic, the Moscow State
Symphony Orchestra, ’Orchestre National de
Lorraine, I’Orchestre de Picardie, the Metropolitan
Orchestra of Montreal and the Montreal Symphony
Orchestra. He played with maestros Zubin Mehta
and Osmo Vanska with the Shanghai Symphony
and China Philharmonic orchestras respectively.
He has collaborated with renowned conductors
including James DePreist, Claus Peter Flor, Yoav
Talmi, Jacques Lacombe, Joseph Rescigno and Anne
Manson. Wang’s chamber music performances
and solo recitals at major venues, such as

National Arts Centre in Ottawa, and Lincoln Center,
received critical acclaim. He is one of the founding
members of Ensemble75, a chamber music series
based in Dallas.

Wang was Concertmaster for the Dallas Opera

for three years before his appointment as
Concertmaster with the HK Phil in 2013. He plays
a 1757 G.B. Guadagnini “Ex-Brodsky” violin, loaned
generously by an anonymous benefactor.
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Richard Bamping has been the Principal

Cellist of the HK Phil since 1993. He has
performed with many of the finest musicians

of recent history — Lord Yehudi Menuhin,
Leonidas Kavakos, Mstislav Rostropovich, Carlo
Maria Guilini, Valery Gergiev, Leonard Bernstein,
Lorin Maazel, Sir Colin Davis and Claudio Abbado,
to name but a few.

Richard has performed many of the staples of
the solo cello repertoire with orchestras from
Europe to the Far East. He has a great passion
for playing chamber music with friends and
colleagues whenever he gets the chance.

Richard's cello, dated 1674, was made in
Cremona by Andrea Guarneri and is one of only
nine surviving examples of his work.
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Hailed as “a light, silvery, bright soprano with
impressive coloratura” (The Aspen Times), Hong
Kong soprano Vivian Yau performed the title role in
the world premiere of Pierangelo Valtinoni’s Alice in
Wonderland at the 2021 Hong Kong Arts Festival, a
production co-commissioned by the Zurich Opera
House and Yip’s Children’s Choir. Yau has also
been a repeat featured guest artist with the Hong
Kong Sinfonietta. Some other highlights include
Rosina in The Barber of Seville with the Aspen
Opera Center and Mediterranean Opera Festival,
her Carnegie Hall debut as a soloist in Bach’s
Christmas Oratorio with the Cecilia Chorus of New
York, and soprano soloist in Handel’s Messiah in
RTHK’s annual Christmas Concert. Other operatic
roles include Adele (Die Fledermaus), Adina (L’Elisir
d’Amore), Giulietta (I Capuleti e i Montecchi), Tirésias
(Les Mamelles de Tirésias), Asteria (Tamerlano),
Giannetta (L’Elisir d’Amore) and Valentina Scarcella
(Later the Same Evening).

Yau frequently collaborates with contemporary
composers, having premiered operas, song cycles
and other works by dozens of contemporary
composers from all over the world. At the XVIII
International Chopin & Friends Festival in New York,
she was featured as soloist in Jakub Polaczyk’s
mass Missa Apuncta. In 2020, she performed the
lead role of Cai Wenji in Joan Huang’s solo chamber
opera Eighteen Melodies for Hujia with West Edge
Opera in California, and produced a music video for
her performance of George Crumb’s Apparition.

Graduated from The Juilliard School and the San
Francisco Conservatory of Music, she was voted
“My Favourite Young Music Maker” on RTHK by
public audience.
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Ren Shengzhi is an opera singer and a singing
teacher of the Harbin Conservatory of Music.

A Scottish Opera Emerging Artist 2020/21, he
completed the Young Artist Programme 2019/20
at National Opera Studio, London. Prior to
obtaining the Advanced Diploma in Opera at
Royal Academy of Music from 2017 to 2019, he
was trained at the Shanghai Conservatory of
Music, where he graduated with Bachelor's and
Master's degrees with honours.

His competition awards include: Third Prize

and Audience Award at the Neapolitan Masters
Competition 2019, First Prizes at the Golden Bell
Awards 2015 (Hunan) and 2009 (Jiangxi), First
Prize at International Opera Competition 2010
(Hong Kong) and First Prize at the International
Singing Contest for Young Singers 2006 (Macao).

Recent performance highlights include the
celebration of the 50" anniversary of the
establishment of diplomatic relations between
China and the UK, lunchtime recitals of National
Opera Studio in London, the London Bel Canto
Festival Concert and the Korea-China Cultural
Exchange Night. His opera appearances include
Don Ottavio in Don Giovanni, Fenton in Falstaff,
Nemorino in L’Elisir d’Amore, and Ferrando in Cosi
fan tutte for Opera Highlights Online. His operatic
engagements include Vaudémont of lolanta,

Don Jose of La tragédie de Carmen, Tamino of
The Magic Flute, Borsa of Rigoletto, Prince of
Cinderella and Rodolfo of La bohéme. Ren was
featured as soloist at the Edinburgh International
Festival (2022), and performed the role of
Armand De Clerval of “Thérese by Massenet” in
the Lammermuir Festival.
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Grammy Award winning Canadian baritone Elliot
Madore has established himself as an international
artist in demand at the leading opera houses and
orchestras of the world. Recently he made his house
debut in the world premiere of Giorgio Battistelli’s
new opera Julius Caesar with Teatro dell’Opera di
Roma, directed by Robert Carsen and conducted
by Daniele Gatti. He also made his role debut as
Dr Falke in Die Fledermaus with the Seiji Ozawa
Music Academy in Japan. Orchestral work included
Carmina Burana with Santa Cruz Symphony,
conducted by Daniel Stewart.

Highlights of previous seasons at the Metropolitan
Opera include performances of Mercutio in a new
production of Roméo et Juliette, Figaro in The
Barber of Seville, Schaunard in La bohéme, as
Lysander in Jeremy Sams’ Baroque pasticcio The
Enchanted Island, and Novice’s Friend in Billy Budd.
Madore made his European operatic debut at the
Glyndebourne Festival singing Ramiro in L’heure
espagnole, and Le chat and L’horloge comtoise in

a new production of L’enfant et les sortiléges, and
returned to the company later to sing the title role in
Don Giovanni. He returned to Dutch National Opera
for the European debut of John Adams’ Girls of the
Golden West as Ramodn, in his role debut as Figaro
in Manitoba Opera’s production of Il barbiere di
Siviglia, as the title role in Don Giovanni with Opera
Philadelphia and Florida Grand Opera, Opera Theatre
of Saint Louis, and with the Tanglewood Festival.
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HK PHIL CHORUS

The Hong Kong Philharmonic Chorus (HK Phil Chorus)
was established in 1980. Over the years, it has
collaborated with the HK Phil to perform a wide range
of different works. In 2013, the Chorus undertook a
new recruitment drive, and over 450 singers were
attracted to attend the auditions. The first performance
by the newly reformed Chorus was Handel’s Messiah.
Since then, the Chorus has performed with the HK

Phil in major works by composers including Britten,
Mendelssohn, Beethoven, Haydn and Mahler under
renowned conductors Lorin Maazel, Nicholas McGegan
and Jaap van Zweden, amongst others. The Fellowship
programme was launched in the 2020/21 Season.

=HH
APOLLO WONG

AMEE@E Chorusmaster

Conductor and operatic bass-baritone Apollo Wong is
currently Chorusmaster of the HK Phil Chorus, Music
Director of The Learners Chorus and The Learners
Orchestra, conductor of The Hong Kong Children’s
Choir and of St Paul’s Co-educational College senior
choirs. Winner of Hong Kong Choral Conducting
Competition and the Asia Pacific Youth Choir Award in
2019, Apollo also won first place in the Palm Springs
Opera Guild Vocal Competition and the Pasadena
Opera Guild Vocal Scholarship. As a singer-conductor,
Apollo has both conducted and sung bass solos in
Handel’s Messiah, Requiem by Fauré, Mozart and Verdi,
Brahms’ Ein deutsches Requiem and Mahler Symphony
no. 8. Noted for his velvety timbre, Apollo has recently
made his debut in the title roles of Mozart’s The
Marriage of Figaro and Donizetti’s Don Pasquale.
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Annie CHENG"

Connie CHENG

CHIN Pui-shan

Brigitte CHOI

Lora CHOW Hiu-ching”
Miranda CHU"

Vivien FOK*

Eunice HO"

HO Ka-man

Tracy HO Lai-man
Sharen LAU

Claudia LAU

LEUNG Chung-yee
Johnathan LI Kwok-fung
LIU Wing-shan

Jocasta LO Lokman
Bonnie NG Kwok-lam
Annie SIN

Natalie TYRWHITT-DRAKE
Jenna WONG"

Kylie WONG"

Sharon WONG Lok-yan
Shirley YEUNG Shuet-kwan
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Matthew KEUNG*
Edwin KONG"
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LIU Tsz-shing

John LOWE

Aaron NG Chi-ming
Henry NGAN"

SO Tsz-ngok
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Wilson TSANG"
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Keith WONG Wing-kwok
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Andrew CHAN"
CHAN Chu-kwan”
Vincent HON
Jason LI"

LI Yat-sing

LO Cheuk-kin
Kingson LO"
Anshel MA
Samuel SEET"
SHUM Pok-man*
TSO Wing-ho
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" ZFEE 8 Guest Singer
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THE HONG KONG CHILDREN’S CHOIR

The Hong Kong Children’s Choir (HKCC) was founded
in 1969 as the first children’s choir in Hong Kong. A
registered non-profit-making charitable organisation,
HKCC is now the biggest choir in the world with over
5,000 members and has grown into a diversified arts
organisation for children.

HKCC is invited to perform overseas each year,
spreading the message of love and peace in different
parts of the world. The Choir has been gaining an
international reputation as the “Little Goodwill Singing
Ambassadors” and “one of the best children’s choirs in
the world”. HKCC has frequently collaborated with the
HK Phil, including the Mahler’s series concerts in 2006
and 2010; War Requiem concert under the baton of
Maestro Lorin Maazel in 2013; the St Matthew Passion
concert and Mahler’s Mighty Third concert conducted
by its Music Director, Jaap van Zweden in 2014 and
2016 respectively.

As the children’s choir that best represents Hong
Kong, HKCC took part in many historical moments,
including the Hong Kong Handover Ceremony in 1997,
the Opening Ceremony of the Hong Kong International
Airport in 1998, the Hong Kong Disneyland Grand
Opening in 2005, and various performances to
commemorate the anniversary of Hong Kong’s
reunification with China.

In 2019, HKCC presented “Asia Pacific Choral

Summit 2019 in Hong Kong” and “Hong Kong Choral
Conducting Competition” to celebrate the 50t
Anniversary of the Choir, and garnered “Award for Arts
Promotion” at the 14" Hong Kong Arts Development
Awards in 2020. The Grand Original Musical in
Cantonese King of Singers produced by HKCC in 2021
is selected as one of the Top 10 Music Headlines 2021
by RTHK as well.
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Associate Costume Designer for The Last Song
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A veteran in costume and wardrobe management,
Joanne Chong has been passionate about fine

arts, calligraphy and design from a young age.

She graduated from The Hong Kong Academy

for Performing Arts and is currently the Director

of Wardrobe at Hong Kong Ballet. Her career
highlights include dance dramas Storm Clouds and
Suppressed Romance; the musical Tales of the
Walled City; theatrical dramas A Mid-Summer’s Night
Dream and Aladdin; opera Madama Butterfly; and
ballet productions Suzie Wong, Romeo and Juliet,
Spartacus, ALICE (in wonderland), The Great Gatsby
and The Nutcracker.
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Set Design for The Last Song
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Also known as Siujiou, Siu Wai Man graduated
from The Hong Kong Academy for Performing
Arts and received a Bachelor’s degree in Theatre
and Film Design (First Honour). Her recent works
include Never Ending Hong Kong 2022, Bye

Bye Your Tale by WindMill Grass Theatre, One
Last Gift by EEG Emperor Entertainment Group
and Luck-Qucaka by City Contemporary Dance
Company.

Siu designed Carmen (2017) and Bolero (2015)

for Hong Kong Ballet. She was four times
awarded the Best Stage Design of the Hong Kong
Drama Awards.
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Lighting Design for The Last Song and Carmina Burana
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Mak Kwok Fai earned his Bachelors of Fine Arts in
Theatre Lighting at The Academy for Performing
Arts (HKAPA) and pursued his Masters with Merit
from Queensland University of Technology in 2007.
He returned to his alma mater and lectured in
Theatre Lighting at HKAPA between 2000 and 2018.
His professionalism spans into collaborations with
various performance units worldwide, in addition

to lighting system design and consultancy for
venues across commercial and cultural sectors.
Mak’s creative synergy was recognised by the Hong
Kong Dance Awards, where his work in Shenren
Chang (Harmony Between Gods and Men) and

The Rite of Spring with Hong Kong Ballet were
nominated for Outstanding Visual Design in 2017
and 2020 respectively. His recent work includes
Shuffle Dimensions in Hong Kong Arts Festival 2022,
Candy Lo Timeline Concert and Zuni Icosahedron’s
Soundscape Magic Flute.
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Costume Design for Carmina Burana
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Liz Vandal started her career as a self-taught
fashion designer in 1988, bringing her originality
to dance, circus, films and mega-events

and collaborating with choreographers and
dance companies around the world like Marie
Chouinard, Margie Gillis, Paris Opera Ballet and
Hong Kong Ballet. Notably, Vandal designed
flamboyant costumes for Cirque du Soleil’s
productions of OVO, Viaggio, Sonor, Cosmos and
Excenticks and created 3,000 costumes for the
closing ceremony of the Baku 2015 European
Games in Azerbaijan. Her on-going 20-year
collaboration with Artistic Director Septime
Webre continues to unfold with The Wizard of
Oz (Kansas City Ballet), Peter Pan and ALICE (in
wonderland) (Hong Kong Ballet). Vandal won Best
Costume Design at the 2019 Hong Kong Dance
Awards and was also nominated at Benois de

la Danse.
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The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestras. Presenting more than 150 concerts over
a 44-week season, the HK Phil attracts more than
200,000 music lovers annually. Recently the HK Phil
won the prestigious Gramophone’s 2019 Orchestra of
the Year Award — the first orchestra in Asia to receive
this accolade. Jaap van Zweden, one of today’s most
sought-after conductors, has been the orchestra’s
Music Director since the 2012/13 Season. Yu Long is
Principal Guest Conductor; Lio Kuokman was recently
appointed Resident Conductor. Under the dynamic
leadership of Maestro Jaap van Zweden, the HK

Phil has attained new heights of artistic excellence.
The orchestra successfully completed a four-year
journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually
from 2015 to 2018. The concert performances were
enthusiastically received by audiences and the live
Naxos recordings were praised by critics. Upcoming
recording project include Mahler’s Symphony no.

10 (performing version by Willem Mengelberg) and
Shostakovich’s Symphony no. 10, which will be
released in November 2022 (Naxos).



-h_- ] 4 n A

\ IIIIJI..““giI )
1 ‘\

BREESHERE T REMIERSE
BoOHERMTET

EBUNKORES ALY BREERE A
ZEPATRERAKE - BEMNEEREN
Y20BF  EREEEZMELREY
AR 2017 F iR E @~ AfR -~ #00
W EWEMBRKIE

MEMBESFNEERMEERE
5 EW - HIEE HED - FBRHAE
EXR-F NERGHR -RBA-ER
RLhfE - ERNEF-

ALRBEEESFERNFER FE
WA F ERBAFMEGERNRRR
HMBEEAFRNER (ERITET) -
BENHERTEHESE —RARND
REXLHHER B -FINERRES
P BERBUBHRENRKERE -

EREZREBEBFINITREBNESR
TR B A AL IG A

ERERREEREEY  XEEE
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Following on from the success of the European tour,

the HK Phil has toured extensively across Mainland

China and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the 20"
anniversary of the establishment of the Hong Kong Special
Administrative Region.

Conductors and soloists who have recently performed with
the orchestra include Joshua Bell, Charles Dutoit, Christoph
Eschenbach, Renée Fleming, Stephen Hough, Evgeny Kissin,
Katia and Marielle Labeque, Lang Lang, Yo-Yo Ma, Leonard
Slatkin and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings on the Naxos label featuring Tan Dun
and Bright Sheng, each conducting their own compositions. Its
acclaimed education and community engagement programmes
in schools, hospitals and outdoor spaces bring music into the
hearts of tens of thousands of children and families every year.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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BEEELEE

HONG KONG PHILHARMONIC ORCHESTRA

EReE
MUSIC DIRECTOR

f =513
PN

Jaap VAN ZWEDEN, SBS

BHEERESE
PRINCIPAL GUEST
CONDUCTOR

RIE
YU Long

EfE4518
RESIDENT
CONDUCTOR

EE8
LIO Kuokman, JP
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E—hRE
FIRST VIOLINS

B4 2

LEERE SEE—RIEFE
Jing WANG LEUNG Kin-fung
Concertmaster First Associate

Concertmaster

FFER = K&
SEE_DEE LEE_REE SEB=EIEE
Anders HUI WANG Liang Bei DE GAULLE
Second Associate Second Associate Third Associate
Concertmaster Concertmaster Concertmaster

L g i
; I (vasd :
BOBL ] B & fEAva (=373
Al'Jin BA Wenjing CHENG Li GUI Li

e

Ly

=25 HEF E£% HoREIE
LI Zhisheng LIU Fangxi MAO Hua Rachael MELLADO

S

Z3E] fi
XU Heng ZHANG Xi



$8Z/\i2% SECOND VIOLINS

@ E R B A RIS 7R fEIEAR Bt

ZHAO Yingna Domas JUSKYS Leslie RYANG Moonsun FANG Jie Gallant HO Ka-leung  LIU Boxuan

BRAEXRE APRF e ERER
Miyaka SUZUKI WILSON Tomoko TANAKA Christine WONG ZHOU Tendfei

BEE
MAQO Yiguo

=5 =0 = L[]
HiFR A O RN B —RB MRS
JIA Shuchen LI Chi Players may rotate between the First and Second Violin sections,

i % VIOLAS

ERE BFER AFRAER EEM ERE fERE
Andrew LING LI Jiali Kaori WILSON Chris CHOI CUI Hongwei FU Shuimiao

AR ZREA MRE BT

RIRR
Ethan HEATH LI Ming Damara LOMDARIDZE = Alice ROSEN ZHANG Shuying

K% CELLOS

Ly g = \
= | Pal23e AMzE BRlUZ M miaAE
Richard BAMPING FANG Xiaomu Dora LAM CHAN Ngat-chau CHEN Yi-chun Timothy FRANK

R % REE REE
Anna KWAN Ton-an  Tae-mi SONG Yalin SONG
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EEELEE

HONG KONG PHILHARMONIC ORCHESTRA

{£ & X12% DOUBLE BASSES

SO IF SEHT
Philip POWELL Jonathan VAN DYKE
& FLUTES

@ LB HEEH SRR
Megan STERLING ~ Olivier NOWAK Josep PORTELLA ORFILA*

#E ¥ OBOES

@EFitk WEEE £H2
Michael WILSON WANG Yu-Po Marrie Rose KIM

E#E CLARINETS

@ %H R SIRY
Andrew SIMON John SCHERTLE LAU Wai

BE#%E BASSOONS

@FEIHX WRBNHE FEW
Benjamin MOERMOND  Toby CHAN Vance LEE
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OERS L £V SRihYE IR
George LOMDARIDZE  JIANG Xinlai CHANG Pei-heng FENG Rong

EHEE R
Samuel FERRER Jeffrey LEHMBERG
%2t PICCOLO

e
Linda STUCKEY

HEE COR ANGLAIS

R U
KWAN Sheung-fung

{ESEEE BASS CLARINET

X@Ees
Lorenzo I0SCO

EEEB#E CONTRABASSOON

AT
Adam TREVERTON JONES



[E5% HORNS

@I Wiz AFE RZM FOR FEE
JIANG Lin Russell BONIFEDE CHOW Chi-chung Todor POPSTOYANOV Homer LEE Jorge MEDINA

sk TRUMPETS

@ E/E Principal

B BE&EE Co-Principal

@ EEE Associate Principal
A BNEEE Assistant Principal

o5 mEEs i N,
Nitiphum Christopher MOYSE ~ Douglas WATERSTON  Robert SMITH Short-term Contract
BAMRUNGBANTHUM

&5 TROMBONES {EE R BASS TROMBONE X5 TUBA

[ EdiE BERE BEE & @E R

Jarod VERMETTE Christian GOLDSMITH  Kevin THOMPSON  Aaron ALBERT Paul LUXENBERG
EE& TIMPANI Ri%¥ 48 PERCUSSION #% KEYBOARD

[ JeE I [ J=EE-0) REBE ERRE [ &3

James BOZNOS Aziz D. BARNARD Raymond LEUNG Sophia WOO Shuk-fai Linda YIM*
LUCE Wai-wa

FMEZEBENEHE) BES28

THE ORCHESTRA ACADEMY HORTF
HONG KONG (TOA) FELLOWS FREELANCE PLAYERS
MEE D LER BEE BFE
Violin: Vivian SHEN Ting-chia Clarinet: Ryan WAN Tsz-chun INMRE L RSTE ~ BIET BREE4LEE | WBEE - BPENEY - B
FERER - WG Percussion: CHENG Mei-kwan,
FIRE | BkekiE ERE  FRAEE Violin: Kitty CHEUNG, Sally LAW*, Eugene KWONG and WAN Wai-wah
Viola: Winnie YIU Wing-yue Bassoon: Fox CHAN King-hei James Ll and ZHENG Yang
M ZR2iE
KiRE . paERE INGE C PRGRES higEE | A& Piano: WONG Sze-yuen
Cello: Vincent LEUNG Cheuk-yan  Trumpet: Kinson CHAN Viola: Andy YEUNG
MR SRMER
B = B g ARE HRE Celesta: Ronald CHEUNG
Flute: Alice HUI Ka-ching Trombone: Jimmy CHIU Hon-kuen ~ Cello: Antonio ROIG
Bl ST EEEBNRELEAHBERY
“UEE Bk BRI SLEE | PRI " BRI With kind permission from
Oboe: Holly AO Ho-I Percussion: Samuel CHAN Flute: WONG Chun-sum Hong Kong Sinfonietta
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HAEEZERE HONG KONG BALLET

SUPPORT O
RIFRBEKRKERE

WHY Do We Need
Your Support?

SEAFEENIAR?

As ticket sales and government funding
only partially cover our expenditures,
Hong Kong Ballet, a registered charity,
depends on grants and generous donations
from individuals and companies to reach
our artistic goals.

For 2022/23, we need to raise over
HK$8 million to support our productions,
tours, community projects and more.
Your gift is critical to our success!

BREERWARBGED  EERETT B
BHEELMMESBEZREEEZMNENEERNS &
EOEREEA—EEMNEZEE  GEEM
NBBERR CEEBY TR EEEMNES
B8 -

2022/23BMEE - PN AEZBEEE/\ B
Bt DUSISEME 08 - HIRIEE RE ZETE -
I BESF I EE |

SUPPORT US g‘ \\1']"[':*2’( ’./xx/:?\

3'5?1?‘2.1?5 ‘fj'!'r' '%wﬂw“, e *‘”’ - e |

Enquiry &
(852) 2105 9746 | development@hkballet.com




UR FUT

Bl AXEEN—DF BUTHE:

ACCESSIBILITY FUND
HEEE

Delivers transformative experiences to

performances, education programmes
and outreach activities.
BEAMHIRBENBAENEEERER
HBEIINREE -

STUDENT TICKET FUND
BEEEHES

Encourages and nurtures future ballet
audiences by subsidising more than
HK$1.8 million of half-priced tickets for
over 9,000 full-time students annually.
SERMBREE —BN\TE ABNTH
FHAIZLRHFEMRES BERKEE

SR

DANCERS’ SPONSORSHIP FUND
BIERHEBES

Provides comprehensive training and
wellbeing support for Hong Kong's
leading ballet dancers.
REBERAEEHEERMEI AEL
EERRINAEHHEARIE -

XETEREBERTRFH !

underserved communities through ballet

URE

HOW You Can Support Us? B #5?

Here are ways you can join our family of supporters:

DEVELOPMENT FUND
EmERES

Expands our dynamic repertoire with innovative
new works and grows our international
presence through touring.
ZHOFERBEBEE LA B I ACEE LR

EREZ -

CLUB HONG KONG BALLET
EEYHE

Offers business leaders innovative opportunities
to creatively entertain clients and reward staff
while supporting one of Asia’s premier
performing arts organisations.
MAIELEERGFEERFP RE/MBT -
BEXFEIMNRESZ —NRBEDMEE

CORPORATE SPONSORSHIP
ToE S =)

From ballet productions to gala events, see
how sponsorship makes a measurable difference
in business success.

HEPEERE UEERAURE XKE
BEEEBREENLEXRE S XBE
Bt

DOUBLE the impact of your
contribution! EHZHF  HPERERE!

Every dollar of your contribution this season will be doubled by the Hong Kong SAR
Government’s Art Development Matching Grants Scheme. Your magnified
support will bring new energy to the growth of ballet in our community!

BREBREBER/ANENEREHEIHE ST ENBREEMEE  mMEN
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HONG KONG BALLET

FEREERE (B TEENRESH
BEEEZ— URREBBERN
FoEEEE SERQEAL - FEE
1979 F LIRAENRE - REXREMAS
—ERREDNEMEE EEEEN
FIERAEfEENHTERRES S B
KIF o FERARKER2017F7BEEE
EENEMBES -

ZEERZESOMRBHRRE M
BUREE > BIEREEE  FEAM  EEM
HhleE B ~ FPE RS BUMANIE = F
MERSEBRINELZHNEE - FHE
FIEREZSHERNTARE BERK
B BRI A B ERAINRE
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One of Asia’s premier ballet companies, HONG KONG
BALLET (HKB) is internationally recognised as a world-
class institution which represents Hong Kong’s unique
character. Since its inception in 1979, HKB has evolved
into a vibrant performing arts organisation with a dynamic
repertoire, forward-thinking community engagement
initiatives and an emphasis on excellence. Septime Webre
joined HKB as its Artistic Director in July 2017.

With nearly 50 dancers from all over the globe — Hong
Kong, Mainland China and other parts of Asia, Australia,
New Zealand, Europe and throughout North America — HKB
has won recognition both regionally and internationally.
HKB’s repertoire includes celebrated re-stagings of the
classics, neo-classical masterworks by George Balanchine,
original full-lengths created for HKB and an award-winning
series of ballets for young audiences. In addition, HKB
performs works by some of today’s most sought-after
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PHOTO: Worldwide Dancer Project

choreographers, including Alexei Ratmansky,
Christopher Wheeldon, Wayne McGregor, Justin Peck,
Jifi Kylian, Nacho Duato, Annabelle Lopez Ochoa as
well as dynamic new works by HKB’s Choreographer-
in-Residence Hu Song Wei Ricky, Yuh Egami, as well as
numerous emerging Hong Kong choreographers.

With almost 50 tours to 11 countries, HKB most recently
toured throughout Europe, Mainland China and the
US, at Jacob’s Pillow Dance Festival and in New York
at the Joyce Theatre and the renowned Fall for Dance
Festival. In addition to its performances on stage at
home and abroad, HKB maintains a full schedule of
community engagement initiatives throughout Hong
Kong to ensure the art of ballet is accessible to all.
Since its debut in 2020, the HKBALLET@HOME online
channel has garnered over 2 million views, connecting
with ballet lovers across the globe.
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EEEEHAE
HONG KONG BALLET

EMRM YE Feifei
2016 FHREREFHEIER

Principal Dancer since 2016

2016 FEJA | Joined 2016
HEFEZES A4 Born Liaoning, China

EREL WEI Wei

2013 FEEREFEES
Principal Dancer since 2013
HREEEEES

Principal Character Dancer
BEEEEAD

Associate Ballet Master

ME Xuan CHENG
2022FEAEFEES

Principal Dancer since 2022

2003 FMA | Joined 2003

BEFESEIE & Principal Dancer
FEIFEEHAE Born Liaoning, China

2@ T Ballet Mistress

2022 A | Joined 2022
FE#REH A Born Hunan, China
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#i#% - HE Jessica BURROWS
E$ES Soloist

2019 &0 A | Joined 2019
INEAEZ KR H4E Born Stouffville, Canada

£ B E KIM Eunsil
528 Soloist

2019 FEAA | Joined 2019
SEEFLAE Born Seoul, South Korea

JEEERX WANG Qingxin
¥E$E8 Soloist

2013 EfIA | Joined 2013
shE & M4 Born Jilin, China

1EEH YANG Ruiqi B3 GAO Ge
%8 Soloist #j#$% 8 Soloist

2016 ZEMA | Joined 2016 2012 /A | Joined 2012
FEREEHE RS

Born Harbin, China Born Liaoning, China
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EHHE Yonen TAKANO
%8 Soloist

2021 FNA | Joined 2021
B#Z R4 Born Nara, Japan

Bi%& Garry CORPUZ
&% 8 Soloist

2017 EMA | Joined 2017
SEREMIGSHENE

Born Nueva Ecija, Philippines

BEZ - Hi4h Jonathan SPIGNER
##$E8 Soloist

SRR Pilates Instructor

2010 4N | Joined 2010

KEE RN
Born South Carolina, US

DI Alexander YAP
#j#$ 8 Soloist

2022 A | Joined 2022
HEMBEHAE Born London, UK

Rk MEZATR
Miss Wendy Leung Wing Shan Artist

2R3 Albert GORDON
%28 Soloist

2020 &M0A | Joined 2020
HEGSHAE Born London, UK
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EHIIZE Reina SAWAI
BE§ESESER Coryphée
2019 Ff0A | Joined 2019

HEERERDE
Born Wellington, New Zealand

SR8 Henry SELDON
B524E5E8 Coryphée
2017 E£MA | Joined 2017

TR SRR
Born Christchurch, New Zealand

F#E Luis CABRERA
B§7%852 8 Coryphée
2015 1A | Joined 2016

SEREREEMEE
Born Marikina, Philippines

2RI LAI Pui Ki Peggy
B524E5E8 Coryphée
2012 FEMNA | Joined 2012

FEEBLE
Born Hong Kong, China

JEHIE Nana SAKAI
B{52EEEB Coryphée

2016 “EfIA | Joined 2016
BAZRHA Born Nara, Japan

RE8A LEUNG Chunlong
B4$298528 Coryphée

201 FEN0A | Joined 2011
PEEBLE
Born Hong Kong, China
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FF WANG Zi REE ZHANG Xuening # & LIN Chang-yuan Kyle

B{52E5E B Coryphée B{EEEEEE Coryphée B¥EEESE B Coryphée
2019 A0 | Joined 2019 2015 €0 | Joined 2015 2017 EMA | Joined 2017
REFRYIHE FERENHE FEAEHE

Born Shenzhen, China Born Liaoning, China Born Taiwan, China

FAElZ Gouta Seki R%B Leung Saulong JIOf1Z Kent Eguchi
B$$28 Corps de Ballet B4$28 Corps de Ballet B#$28 Corps de Ballet
2020 £M0A | Joined 2020 2015 &0 A | Joined 2015

2020 FEANA | Joined 2020

BA%mFR E 4 Born Ibaraki, Japan FEIE L4 Born Hong Kong, China BAERHAE Born Tokyo, Japan
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#F1EE XU Shentian
Bf$E8 Corps de Ballet
2019 Ff0A | Joined 2019

REEREE
Born Guangdong, China

15 Kai KANZAKI
B¥$28 Corps de Ballet

2021 FEANA | Joined 2021
BERREE
Born Tokyo, Japan

FRigi#A Jeremy CHAN
B4#28 Corps de Ballet

2020 FNNA | Joined 2020
REIF L% Born Hong Kong, China

FBHRIE FENG Jingyi
B4$%8 Corps de Ballet
2021 £ MA | Joined 2021

FREIBREE A
Born Shaanxi, China

REE ZHU Jiaying
3528 Corps de Ballet
2019 A0 | Joined 2019

FEREHE
Born Liaoning, China

H{EH{ES Ethan Jiahao CHUDNOW
B¥$%8 Corps de Ballet

2019 FEf0A | Joined 2019
EEIINARDA L
Born Napa, California, US
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#FAEE Rio HAGIMOTO
Bf$E8 Corps de Ballet
2022 F A | Joined 2022

BARRHHE
Born Osaka, Japan

R B LEUNG Sze Chai Cindy
B¥$28 Corps de Ballet

2018 &A1 | Joined 2018
FEIE#HAE Born Hong Kong, China
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HE4R4F Ashleigh BENNETT
B4#28 Corps de Ballet

2018 NN | Joined 2018
BN 4 Born Sydney, Australia

IIO% Rei YAMAGUCHI
B¥$28 Corps de Ballet
2022 A | Joined 2022

BAdsERE
Born Hokkaido, Japan

£51% JIN Gaobo
B¥$28 Corps de Ballet
2022 FEfNA | Joined 2022
REHIHE

Born Zhejiang, China

38 WANG Yueh Erica
B#$28 Corps de Ballet

2017 FEMA | Joined 2017
FE&EHY Born Taiwan, China



BB Abigail GRANLUND
B{528 Corps de Ballet

2022 FNA | Joined 2022
EEEMNHE

Born Texas, US

EEZ Basil AMES
B$$28 Corps de Ballet

2021 FEANA | Joined 2021
HEEMEETERE
Born Welwyn Garden City, UK

$EM5# LAI Pengxiang
B#$%8 Corps de Ballet
2022 FfNA | Joined 2022
FREIDY)

Born Sichuan, China

EREH CHENG Hei Lam Michelle
B#$28 Corps de Ballet

2017 EMA | Joined 2017
REEEH 4 Born Hong Kong, China

RT75R Noi KINOSHITA
3528 Corps de Ballet
2022 M0 | Joined 2022

BE=SHHE
Born Mie, Japan

X% KAN Ka Kit Jordan
B¥$%8 Corps de Ballet

2017 EMA | Joined 2017
FEIRPIL 4 Born Macao, China
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##E SUN Jia
B##%8 Corps de Ballet
2022 FfNA | Joined 2022

PERBHE
Born Liaoning, China

REIF YUEN Ao Xin Hennes
B{$28 Corps de Ballet

2019 FEf0A | Joined 2019
FEEBLE
Born Hong Kong, China
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#1858 TENG Ronger
B#$%8 Corps de Ballet
2022 fFAIA | Joined 2022

REILEEE
Born Shandong, China

B3 CHOU Szu Tsen Jennie
BWEHAE Apprentice

2022 FEfNA | Joined 2022

E&SEHE

Born Taiwan, China

Wk E9E YAO Zhenyuan
#5328 Corps de Ballet
2022 FEAA | Joined 2022

REARHE
Born Henan, China

ZFFH Larissa Ll
BE4 Apprentice

2022 EfNA | Joined 2022
PEEBHE
Born Hong Kong, China
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S ENH Natalie LU &% TANG Yu Hin Hugo /5E%# FUNG Hiu Ying Melody
FHE Apprentice BE4 Apprentice $EIE 8 B MTHIZE 8 Research Dance Fellow
2022 F0A | Joined 2022 2022 FfNA | Joined 2022 2020 FHA | Joined 2020
TEEBLE FEEEHE PEEFELE

Born Hong Kong, China

Born Hong Kong, China Born Hong Kong, China

ZIE9E2 Nicholas Lau
SMZEM Pianist
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#A2EEE HU Song Wei Ricky
MR
Choreographer-in-Residence

ELIAHE
Born Jiangxi, China
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& WEI Wei

B SRR

Associate Ballet Master
BEEREES

Principal Character Dancer

B HE
Born Liaoning, China

M E Xuan CHENG
EEER

Ballet Mistress
BEEREE
Principal Dancer

FREHRI A
Born Hunan, China

I LEf& Yuh EGAM
EEEE

Ballet Master

BAhBHE
Born Okinawa, Japan



&R Septime WEBRE
ETARER
Artistic Director

EEFEBREE
Born New Orleans, US

FEZ8HR Luis R. TORRES
SEE A
Ballet Master

REREERERHE
Born Mayaguez, Puerto Rico

FESY TANG Min
FREIRHAB R R

Chief Representative,
Mainland, China

REEMEE
Born Jilin, China

7R SHEN lJie
BB E XA E
Arts Education and
Cultural Ambassador

PEALIHE
Born Zhejiang, China
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STUDIO FIX FLUID
SPF 15/PA++
SKIN BALANCING
COMPLEX

10FL 0Z LBMLE

STUDIO FIX

MADE TO PERFORM. MADE BY ARTISTS. MADE FOR YOU.
FIND THE ALL-DAY EXCELLENCE
YOU NEED AT M A C.

Pm

ALCOHOL-FRE

LONG-LASTING SETTIN
BRUME FIXANT
LONGUE TENUE SANS /

34FLOZ LIQ./100ML

SHOP ONLINE: WWW.MACCOSMETICS.COM.HK
FOLLOW US @MACCOSMETICSHK
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HK BALLET WOULD LIKE TO THANK YOU FOR YOUR SUPPORT!

EREEEERE  HEROMBRARIEN2H > HHEMN - EHOEHEBEESENEBRAL  BURLHE - Hong Kong Ballet believes that business
enterprises and community participation complement one another. A heartfelt thanks to our supporters who share our vision of achieving excellence

(EAMkR7) EREEESHME 2021

THE NUTCRACKER CHRISTMAS BENEFIT 2021

|
£ 44 EE) GOLD SPONSORS

CosMaxc*

XOVE

$R4RE B SILVER SPONSORS
AMOREPACIFIC

Roger Lee Production Ltd.
ARRETHIERRAS)

$A4%EB) BRONZE SPONSORS
Cosette* Jewellery
Cosette* &

Foodmazing Limited
IEEZBEARAT

GOUTAL PARIS

Megan'’s Kitchen ZE1£Ef
ROCAS Jewellery

Ms Melody XU #F—#% 1

&8 $5 BENEFIT PARTNERS
Ballroom Bees

Baumhaus

Big Bang Academy
BYDEAU

Chicco

CURAPROX

Eaton HK

Epicurean Group

Fortnum & Mason
FOTOMAX (F.E) LTD REIZ=aEER /AT
Great Century Global Ltd
HA4 Fitness

HK Headshots

Hong Kong Ocean Park Marriott Hotel
BB EBRBEE

Imperial Springs (£

JEMS Character Academy

JSMP

La broderie 488 - EA

La Maison du Chocolat

Lai Sun Dining Limited
BMENREIEARAS

Ms Wendy LAW Z&58Ma%+

'ECOLE, School of Jewelry Arts
L'ECOLE BREZZ0x

Les Néréides Paris

Little Miss Luk by Vivian Luk Atelier
LPM Restaurant & Bar

Magic Organic Co.

My Gym Children’s Fitness Center
(Wong Chuk Hang)

NOMAD Caviar

One Personal Training

Prenetics Limited

Rosa & Daniel Photography
SAKEDEN LIMITED

Skin HQ

Mr Brod Storie & Mrs Chloe Storie

The Aberdeen Marina Club
SRS RS

The Peninsula Hong Kong && 4 E5EE
Ms Peggy Pei Chee YEOH #53ftH% +
7S Hospitality Group (H##5[E]

SHEPA
PREMIUM BENEFIT PATRONS

Mrs Yena KIM CHEUNG
Ms Veronica CHOU BfE=E 4+
Ms Jessica CHOW [EFFE 4+

Mr & Mrs Ryan and Lillian LEE FONG
P RFERAEREL L

Mrs Colleen YU FUNG )B4t %+
Mrs Ariel SHTARKMAN GHITIS

High Fashion Charitable Foundation
Ms Daisy HO, BBS fal#8JB %+

Mrs Emily LAM HO fal#i|E R &+

Mrs Stephanie POON HO ali& T &+
Mrs Lavina TIEN HUI

Ms Elaine KWOK ZF VA%t

Mrs Rachel Qingging KWOK

Professor Ava KWONG EFZE =42

Mrs Christy LIANG

Ms Jolene LIN #3544

Ms Maya LIN MEEL+

Ms Karen LO

Mrs Inna RODCHENKO-HIGHFIELD

Ms Chloe CHEN STORIE BRza{F&+
Sun Hung Kai & Co. Foundation Limited
FBEEREESBRAE]

Mrs Deirdre FU TCHENG {82 B &+
Mrs Emelda WONG TRAINOR & AR & £
Dr Samantha SHEK TUNG E k5584
Mrs Elaine LUl WONG E&15 2%+
Mrs Alice TONG WONG &EZ B &+
Ms Sarah WONG

Ms Melody XU 5F—# % 1=

Mrs Connie WEI YANG 158 EE 4+
Mrs Liana YUNG YEUNG 55284+
Ms LeighAnne ZHU skfE4+

= EBRIE2021 - 15 RIFSENRILL 15 T2 OB AN L

re thanks to the sponsors, partners, patrons and donors of The Nutcracker

Christmas Benefit 2021 after this house programme went to print.
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HK BALLET WOULD LIKE TO THANK YOU FOR YOUR SUPPORT!

BERARBRE
PATRONS AND DONORS

HRUEE
ACCESSIBILITY FUND

EMZERES
DEVELOPMENT FUND

4B E GOLD DONOR
Ms Lynn Fu

ENA%ERE SAPPHIRE DONORS
Mrs Cathy Lee Z=hFHZ 4
Yvonne Lui Trust 2G££

AHEAGRIERE RUBY DONORS
Ms Jaclyn Tsui & Mr Daniel Lim
Mr Woo Pui Hong Christopher #5244

#EadRiamxE DIAMOND DONORS
The ADM Capital Foundation
Elaine Forsgate Marden &#5i&

fR#RiETE BRONZE DONOR
Mrs Michelle Miller Erb

AHARIERE RUBY DONORS

Mr Tim Weinert-Aplin and Ms Michelle Wan BU7BR 554 F 52 =%/ V|
Dr CHEUNG Kar Chun Patrick skz=/4%

MrJean-Raymond Helly

Dr LEE Wan Fai Walter ==&t +

Mr Gary L. Miles

Ms Maggie Duo Song RZ %%+

Dr Peter CY. Wong T 1H1ZE

Mr Woo Pui Hong Christopher #81% 554

Ms Barbara Yu Larsson g4+

ZIESYHESR
DANCERS’ SPONSORSHIP FUND

BLEREHES
STUDENT TICKET FUND

$R4REBIA SILVER PATRON
Miss Wendy Leung Wing Shan 225k B

ENaREHA SAPPHIRE PATRONS
Mrs Radhe Chellaram
Mr Kawahara Kunihiko jelJR#E 504

MHARMUEA RUBY PATRONS

Mr & Mrs Nate and J'nee Easter

Mr Jean-Raymond Helly

Mrs Chai Santos-Hall

Dr Peter C Y Wong T/Bf2E

Mr Woo Pui Hong Christopher #8512 EE 44

78

#H#R87E BRONZE DONOR
Anonymous % [
H.S. Chau Foundation EglfiEE S

ENAMREME SAPPHIRE DONORS

L'ECOLE Asia Pacific, School of Jewelry Arts
L'ECOLE BRE &2 R KB R

PLC. FOUNDATION

Dr Eden Woon, JP $AE %+ R F 4+

AHARIBHE RUBY DONORS

Miss Kelly Qi #30/)\38

Mrs Anna Chan Sheh s kiBR % +

Mr Woo Pui Hong Christopher #8155 54



BiRiEE
MAKE A PLEDGE

HK$25,000 OR ABOVE =4 E
Mrs Sylvia Fung

HK$10,000 OR ABOVE =i -
Mrs Lavina Tien Hui

HK$5,000 OR ABOVE =14 £

Ms Lindzay Chan fE< &%+

Mr Tian Hsing Chan

MrJun Chen

Mrs Betty Cheng BB &%+

Ms Karen Cheung

Ms Yena Kim Cheung

Ms Diana Chou

Ms Veronica Chou &fEE% L

Ms Jessica Chow [&F# 4+

Mrs Janice Chan Choy £ 54 1
Mrs Ariel Shtarkman Ghitis

Ms Connie Ying Guo sffa#+

Ms Gillian Ho {a{&¥7/)\i8

Mr Kent Ho Il IE#&5 4

Mrs Yvette Ho

Ms Cheng Lu Hsieh #i%¥B 2+

Ms Frieda Hui

Mrs Alina Huo Knothe ZERRfiiZ 4
Ms Christine Kwan R[5z %+
Ms Elaine Kwok B/ia4 4=

Mr Dennis Lam

Mrs Christy Liang

Ms Pinky Liang

Ms Jolene Lin #3544+

Mr Orson Lo

Ms Roxane Lo

Mrs Leanne Lu Chu k2EM% L
Mr Alex Pei

Mrs Inna Rodchenko-Highfield

Mr Anthony Shek

Ms Stephnie Shek

Mrs Chloe Chen Storie BiE{F%+
Mrs Emelda Wong Trainor & MAFI 24
Ms Gladys Tso

Dr Samantha Shek Tung # Ak a4
Mrs Elaine Lui Wong & 2@ & 4+
Mr Wilfred Wong

Ms Sarah Wong

Dr Christine Wu 2R B4

Ms Peggy Pei Chee Yeoh #53@tH#« +
Mrs Liana Yung Yeung 155 s8i& 1+
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HK BALLET WOULD LIKE TO THANK YOU FOR YOUR SUPPORT!

EEGEE
CLUB HONG KONG BALLET

é K IE R

EVERBRIGHT LIMITED

RIBHAREBA
SWAN LAKE PATRON

CIMTR

EARR IR FAREBYA

THE NUTCRACKER
PATRON

ART ‘ arnchnte Bloomberg

fili FE B3 45 AR B2 BO A (= 55 =1:UPN
CINDERELLA PATRON CINDERELLA PATRON

e
v

%
#

DAKS

FORTNUM & MASON

LONDON
HEMABBA HRBAEBA
GISELLE PATRON GISELLE PATRON

ANONYMOUS #&%& &

BBISGREEA
COPPELIA PATRON
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V//4

SIMPSON

MARINE

fili i 27 45 AR BT B A
CINDERELLA PATRON

Van Cleef & Arpels

<cja

EE LB EIPN
GISELLE PATRON



e R E1EREF

SPONSORS AND PARTNERS

HWESG

The Hong Kong Jockey Club

FHELEY
The Hong Kong Jockey Club

-|-|-H- UOB ==+

(L2 45) B R EBh 118
CINDERELLA
EXCLUSIVE SPONSOR

A I P

EVERBRIGHT LIMITED

(FmE) TEEED
LA BAYADERE
TITLE SPONSOR

e

HONG KONG ECONOMIC & TRADE OFFICE
New York

(BB + RBE) REIES
ROMEO + JULIET
US TOUR PARTNER

. CHAMPAGNE

PERRIER JoukT

“S=—==—"" MAISON FONDEE EN 111

BEEXF
CHAMPAGNE PARTNER

dl. ROYAL PACIFIC

‘I HOTEL

B IS K
HOTEL PARTNER

(FREFRN) BREB WM
CARMINA BURANA
EXCLUSIVE SPONSOR

Elaine Forsgate Marden
EEZ*?‘i
EiEE

(BREMABEGET—£) SBHEE)
COCO CHANEL:

THE LIFE OF A FASHION ICON
TITLE SPONSOR

HHEEY
The Hong Kong Jockey Club

(EEAE) BALLET IN THE PARK
i EE S DEVELOPMENT FUND
#H AR IEFRE DIAMOND DONOR

Van Cleef & Arpels

VO A

BERINRTEENEE)
EDUCATION AND COMMUNITY
OUTREACH SPONSOR

NS

otk 2 5%
MAKE-UP PARTNER

Citw

BWREBRIER AW
ARTIST RESIDENCY &
PROGRAMME PARTNER

(BEBB+RBE) XBEXE
BREBME

ROMEO + JULIET US TOUR
EXCLUSIVE SPONSOR

CHAMPAGNE

2 PEBRIERQOUET

BEESEREY
BESPOKE BALLET
VIDEO SPONSOR

EHEEWE
ROSEWOOD

HONG KONG

B IS
HOTEL PARTNER

FANCL

XERBEUARF
BEAUTY AND
HEALTH PARTNER
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HK BALLET WOULD LIKE TO THANK YOU FOR YOUR SUPPORT!

AlgR

FOUNDING PATRONS

The D.H. Chen Foundation
S5 (M) BREE NS
Goldman Sachs (Asia) L.L.C.

BHERARAS]
Lai Sun Development Co. Ltd.

FREECTHL
Dr David K.P. Li
FEMTHEL
Mr Li Ka-shing
Mr Robert Ng

KABR
LIFE PATRONS

ElZRMZEBRAE]
Cathay Pacific Airways Ltd.

BHERE

Mr Silas Chou
HEEX L

Ms Christine Chuang

(CINEE=S s
Dr Stanley Ho

BEERE
The Hong Kong Jockey Club

ELFAIRIT (BL) BREAST
HSBC Private Bank

ERABIRIT
JPMorgan Chase Bank

BRI EZREBRAG

Sun Hung Kai Properties Ltd.
EfR—BRTAEERA

Mr & Mrs Shinichiro Watari
BEENELERA

Dr & Mrs Allan Zeman

82

1 RUIGEE
SPECIAL THANKS

XALEEE RIRIERF
Culture, Sports and Tourism Bureau

BRLEEHE
Leisure and Cultural Services Department

EEBEE
The Hong Kong Jockey Club

BRELET
The Hong Kong Academy for Performing Arts

AAXIEE
West Kowloon Cultural District

TAEEERER © ROTRET - LR RLETIRE T
Honorary Legal Advisors: Deacons, Herbert Smith Freehills

PhysioCentral & The Pilates Practice

Centre for Orthopaedic Surgery — Dr David Fang, Dr Eric P. Chien
Asia Medical Specialists & Sportsperformance Physiotherapy

Dr Christopher Tong Orthopaedic and Sports Medicine Clinic
OT&P Healthcare

Perfect Pointe Physiotherapy —

Jenny Chan, Physiotherapist & Gordon Tsang,

Pilates Teacher/Physiotherapist

The Elevate Pilates and Movement Studios —
David Claase and Carlo Pacis

EREHEZRD Honorary Photographer : Tony Luk

EFHEH Guest Photographers :
Conrad Dy-Liacco, Keith Hiro, Mak Cheong Wai

ERRERE TRRAAERAS)
Petros Consulting Engineers Limited



\‘ EEHE) Principal Patron
G 464
e

] EBERAE
HKPhHil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

AUDIENCEY[
SCHEME #

e
T4%
FREE SELECTED
CONCERTS

DH *

-
-—
s

% 2 60% OFF
CONCERT
TICKETS

Ll AN

onl-
—+

B} Sponsored by

The Tung Foundation
EEEREEESRE

IS
N x*

TEMSE

2 A
| FULL-TIME
STUDENTS

AGES
6-25

L R BT W A RB) it Zuuymes
. ! ) o ‘ é’ WIE BB DL ﬁl:lgﬁ =] 7%,%5@.
h k h I The Hong Kong Philharmonic Orchestra is financially supported § FeTiRon
phil.org —

by the Government of the Hong Kong Special Administrative Region Cultural Centre Jaap van Zweden Music Director




BRI !

THE HK PHIL WOULD LIKE TO THANK YOU FOR YOUR SUPPORT!

Bk k4 THANK YOU PARTNERS

*ZEH) Major Funding Body

B & E ) Principal Patron

O FEASE |54

ML EY T

CMEB WING LUNG BANK

C*f}gk 75 s 7€ 15 67
\f" The Hong Kong Jockey Club

9@1@

#fi B & B) Programme Sponsors

The Tung Foundation
EEEREBEERYE

#BEXFFIEFHY) In alphabetical order

CMBC $§ HERERT

" AP
HHHHHHHHHHHH EBH T e

' et B

& A%t

>
IS
N
THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

-H-H- UOB #==+

EEEREZEESE TV ERERAIED
The Tung Foundation Young Audience
Scheme Sponsor

The Tung Foundation
EEEREEESY

E3oto3 L
Honorary Auditor

KPMG
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ABERREEEESERRTEEY
The Robert H. N. Ho Family Foundation
Hong Kong Composers
Scheme Sponsor

TERZEEEBEER
The Robert H. N. Ho Family Foundation Hong Kong

BBREEEMN
Pro-bono Legal Counsel

O'Melveny

fBEMIRINE
Official Logistics Partner

KeRRY

LOGISTICS

BRSO
Hotel Partner

THE PENINSULA

HONG KONG



BRESIEREER !

THE HK PHIL WOULD LIKE TO THANK YOU FOR YOUR SUPPORT!

AffiE MAESTRO CIRCLE

BERXRMERTERUE2FLTMER
mEEERE - BREERMTIESARATE

EEEN
H# & 8 Platinum Members
QY = N &' B € INDOSUEZ
“m®”  ASIA INSURANCE EHEREEE R

THE PENINSULA

HONG KONG

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are grateful to
the following Maestro Circle members:

SF Capital

Samuel and Rose Jean Fang

(@) weLab

$# 77 & 8 Diamond Members

SR E

Sun Hung Kai Properties

JONES
DAY

%4 ¥ A28 Emerald Members

SLAUGHTER AND MAY/
B 77 i 1E 6 2

Jﬁii (how

ang Sang

Wwom g
SUN HING GROUP

Established 1945

% & 8 Pearl Members

DAKS

LONDON

GEELY

EERRE
RﬁYzDEN DEVELOPMENT

TEEBEH CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079

PO ezt s
In alphabetical order of organisation name
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BRI !

THE HK PHIL WOULD LIKE TO THANK YOU FOR YOUR SUPPORT!

EFEEEESR
ANNUAL FUND

REEEES
ANNUAL FUND

£ 2457 & Grand Donor
HK$200,000 or above 53 k£

Mr & Mrs S H Wong Foundation Limited -

BRI ESARAT

#2487 E Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs Lowell and Phyllis Chang -
SR BT

Sin Wai Kin Foundation Limited -
AAHBREEHRAF

49#E387E Luminary Donor
HK$50,000 — HK$99,999

Anonymous & K

Mr Scott Engle & Ms Penelope Van Niel
Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr & Mrs Leung Lit On - 223221 E
Barone & Baronessa Manno

Wang Family Foundation - SES#&EES

H 87 #E Distinguished Donor
HK$25,000 — HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SEALTRENEEREE

Mr Poon Chiu Kim Raymond -
EIBRISTE

%5187 & Stellar Donor
HK$10,000 — HK$24,999
Anonymous (2) * EZK (2)

Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZZE T84

Mr Huang Xiang - &%

Dr Leong Fung Ling Yee, Lilian - &ES#HR4:
Ms Li Shuen Pui, Agnes - ZEhgfz+

Dr Mak Lai Wo - Z18fgE4E

Dr & Mrs Joseph Pang - &ERIB4ERRE
Mr & Mrs Anthony & Barbara Rogers
Dr Tsao Siu-Ling Sabrina

86

Dr & Mrs Tsao Yen Chow - EIEMEBERE
Ms Diana Wang
Dr Derek Wong - ERERE

W& IaFE Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) « &K (3)

Mr Maurice Hoo

Mr Dimi Kolaxis & Ms Kate Chen
Ms Jina Lee & Mr Jae Won Chang
Dr Derek Leung

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
BEBENEBERARAT
Ms Joanne D. Wong
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THE HK PHIL WOULD LIKE TO THANK YOU FOR YOUR SUPPORT!

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

#2455k & Laureate Donor

HK$100,000 — HK$199,999

Ms Pat Fok

Zhilan Foundation - ZHE&ES£E
47¥E$8FE Luminary Donor

HK$50,000 — HK$99,999
Mr & Mrs Cynthia & Jurgen Kracht

Ms Doreen Lee & Mr Lawrence Mak -

FERF LT RERPRE

Mr & Mrs Lam Ting Kwok Paul -
MEBTERA

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARFAE &

E s s & Distinguished Donor
HK$25,000 — HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SRR T REEEREE

Z5eia & Stellar Donor

HK$10,000 - HK$24,999

Mr lain Bruce

Mr Huang Xiang - &I5%E

Ms Belinda K Hung - FLiE@ELR L

Dr Julian Kwan & Dr T.S. Wong -
RARERE RSB

Dr Leung Wai Tong, Thomas - 2EER4E
Ms Li Shuen Pui, Agnes - ZHR«+

PLC Foundation

Dr & Mrs Tsao Yen Chow - EIEMNEEE e

W& 5T E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - ERZK (3)
Mrs Doreen Le Pichon

Dr Derek Leung

Mr Michael Leung

ZRYIBHA Joe Joe

BHRAEES
AMBASSADOR FUND

#2455 & Laureate Donor
HK$100,000 — HK$199,999

Hong Kong Tramways Limited -
EBBHAMRAR

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -
= OFISOREESRRAF

%521 E Stellar Donor
HK$10,000 — HK$24,999
Mr Lawrence Chan

Mr Patrick Ernst Feth

Mr Huang Xiang - &4
Mrs Ingrid Lee

&5 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous - EZ K

Dr Derek Leung
Ms Bonnie Luk
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THE HK PHIL WOULD LIKE TO THANK YOU FOR YOUR SUPPORT!

& 45 Rl ET &l
SPECIAL PROJECTS

£ E £ ENDOWMENT TRUST FUND
EEESN—N/\ ZEHU TS EBEMUMR I

EREROREERES

The Hong Kong Jockey Club Charities Trust
BEtBRAR

The Hongkong Land Group

FABRAE

Jardine, Matheson & Company Ltd

#4225 A% INSTRUMENT DONATION
EBmER
B R SR | B R AR o

AEPELE B
8- HEA (1007) /NMEE - AERPHF/IVEEA

IRFESE B
B8 (c1800) IMRE
T B
ZIE - 15IE (1991) KIRE
$E-EBELTEE EH
ZERE-ZH (1910) JMEE - H5RA/)NEER
EREZMEHRULT 8
FriBi 2 = H %88
< RIPE - BF (1902) NEE - AR AEER
- & -OFEH-EWS (1866) /NMNEE - HLEFE=RIEE
RIE/NEEER
- AR -INEIEW (1788) NEE - MEEFE _REIERE
TRAEEER
© RE-RRER-UHZE (1736) /MEE
AL RS ELSEE TR Mgl Hhgess
- EEEERNER S
- ERMASEZE
- BEZE

AXFBLER (5IR) AR

MTFALEH—EMSZ FEARMH AR
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- BN E

EAKERED

G.B. [REEE (1757) lEx-Brodskyl /2%
RS ERE TR EER

HEERMERMZHED
F+% - ZTREDRE (1910) eSS
HAEFE—RIEEREREER
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The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

BERERREESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
« Enrico Rocca (1902) Violin, played by Mr Cheng Li
© Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
« Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (1757) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



EEXRMEMLERD
HK PHIL MAESTRO PODIUM
SPONSOR

=R

EEita 42 S &£~ Mr Andy Ng

BB KRMEAL e KANFEAL BB LEMBF — R
TBRBNAMAAYEELE BB EATENX
LR SUBEBE A BRI ZEL

Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

xen HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRI SES
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil




BB EEE AL D
HK PHIL RESIDENT CONDUCTOR’S
PODIUM SPONSOR

N
BEHESEErEREREEESD
2 Bh 5 B45 93 5 (1 o BE B IE1E I 3808 S AE S0 58
—HEFNFEEBRRALETRA(E AEERK
BB R M0 F I — U IR AR o

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HEEEEENnEaEy
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BRIt SEE [The Tung Foundation]
C. C. Chiu Memorial Fund EEEREEERS

& ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson



BB B
HK PHIL CHAIR ENDOWMENT

Ehe UG BELESEEREs
SEE BBELMBEEE TR
URER Y o HE AR RS
EHERTHRESS BUEISHEL
o EEN L IS BB E (BN B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You s
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to ybur events, and

complimentary concert tickets.

EREARSHENRMEH
The Principal Cello Chair Endowment “
for Richard Bamping is sponsored by

i ENC lhl J
development@hkphil.org
2721 2030

hkphil.org/chair _



£Z#1%$F THANK YOU FOR YOUR SUPPORT

EAERLECERES®RE FEARKRMN SEAMF
HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING DINNER
AT THE GOVERNMENT HOUSE — SETTING SAIL WITH YOU

BRESEY
DINNER ORGANISING COMMITTEE

EFE CHAIR
E%4E Mr Edmond Huang

$42EERT HONORARY ADVISOR

FERASEEREN Mrs Janice Chol, BBS, MH, JP,
Chevalier de l'ordre des Arts et des Lettres

%8 MEMBERS

REZ N E Mr Edward Ng

£# 2+ Ms Jin Ling

3RE £+ Ms Monica Cheung

EREEE L+ Ms Angela Yau

$5 IR SPECIAL THANKS

REELZ LT Ms Cherry Cheung

5% ACKNOWLEDGEMENT

}AEE Auctioneer

£# %+ Ms Jin Ling

$AEEH) Auction Supporters

IR A Mr Liu Shih Kun

BB Mr Lio Kuokman

sREAFE L Prof Paul Cheung
REENINEBTIRF

Pernod Ricard Hong Kong & Macau
EBY¥ B The Peninsula Hong Kong

$HZ €8 Piano Sponsor
BFIZEST Tom Lee Music

%;EEH) Wine Sponsors
FWmHZAEZE Madison Wine
ZE—AS Kerry Wines

EHEEH) Champagne Sponsor
Mr Raymond Wong

#5588 Gift Sponsors

RENIMEBFIRFT
Pernod Ricard Hong Kong & Macau
BEAEf™ Comvita™

{5528 Diamond Sponsor

AT E BRI LR/ VA
Mr Albert Hung & Miss Stephanie Hung

$H£ &R Platinum Sponsors
EMRERAFILL

Mr Edmond Huang Xiang & Ms Shirley Liu Li

Welab

%= #B8h Gold Sponsor
REIEEEEARAT MAP Partners Ltd

B Sponsors

LK (2) Anonymous (2)
TR B PRAE Asia Insurance Co Ltd
&R £+ Ms Au Lai-chong

Mr and Mrs Ledwin Au

Cedar Education Group

ZEFAREZEREN Mrs Janice Choi, BBS, MH, JP,
Chevalier de 'Ordre des Arts et des Lettres
HBE % Mr David Cogman

The Fan Family Charitable Trust

Dr & Mrs Allen and Sindy Fung
BIP=LZE Ms Daphne Ho

£# %+ Ms Jin Ling

2Rk e E Mr Andy Kwok

Ms Nancy C. Lee, Ip

ZES B4 Dr Lilian Leong
EE=Z#R% L Mrs Annie Ma
SRS E AKX Mr & Mrs Yonghao Pu
Mrs Cynthia So

BREE L LT Winnie Sanitary Product Ltd.
EBAZEFAEED Ms Winnie Tam, SBS, SC, JP
Mr Thomas Wong

Dr Wu Miao Dan

Ms Melody Xu

BREEE L+ Ms Angela Yau

g/RKEE

EFEENE # FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 2721 2030
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EFEE) Principal Patron

etz ‘

' EERRLE
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pld SWIRE
[ 4
® fFEREHE \f\/\ ;\ /\/\/

COMPOSERS
SCHEME P H l
G WONG LHARM e
” CHAMBER MUSIC SERIES

\HE 464 .

o S ABMIE

INSTRUMENTAL Q“
MASTERCLASSES M U s I C
52 ‘ e ~; § fon 42( ¢ N \NQ“ v e e

BOFBRHERHESHE

e YOUNG AUDIENCE
o @LEE FOR W SCHEME & COMMUNITY
ONLINE CONCERTS
5 @
PRUGRAMMES OF 2"@0 o =H\ATIREE

ENSEMBLE VISITS

e KEfB
® EZHNFTEINGRSH B FOYER PERFORMANCES
THE ORCHESTRA
ACADEMY HONG KONG « BpHiS=e = S
s KEHEERS SCHOOL CONCERTS ~ * A5 DER - EBR » X&)
SWIRE SWIRE
COMMUNITY
CONCERTS . BRESRES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE STARS

MUSIC FUND

@ SHShIARE
PRE-CONCERT TALKS

o NBAfRHE

o A%t OPEN REHEARSALS
SWIRE CLASSIC INSIGHTS

e
A~
T

® ©

e HK PHIL EDUCATION AND
Svancaras by he Tong Foundation OUTREACH PROGRAMMES

** HEBRRGEEAESEE)

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong ég&%ﬁ%ﬂg&yhﬁiﬁi’l




MARBSE BFIENEE
JOIN CLUB BRAVO
ENJOY GREAT PRIVILEGES

2022/23

#ZSEASON

‘it iBﬁ

H KPhIl
JAAP VAN ZWEDEN
0. MEMBERS\NCE
CBOOOl 12
JER$rI0 e HEEE BiHE
- DISCOUNTS FABULOUS BENEFITS LATEST NEWS
RA—F HEmLG HSREER
PRIORITY DEDICATED HOTLINE UNIQUE EXPERIENCES

HBea®s CLUB BRAVO MEMBERS

>162% > 302

BLAGEENHTEZTEBETLEMRRZEAMEHINEE" | & Membership

Sp BEEZERININGE | BERS > BEHZ ! 14F Year
BMH Membership Period E
Club Bravo members are entitled to a 15% discount on ticket 1 SEP 2022 - 31 AUG 2023

purchases*, plus other upgraded privileges and benefits. And | &# Membership Fee IZEMANA
the more programmes you purchase, the more you save! HK$300 JOIN NOW

hkphil.org/clubbravo ## Enquiries | bravo@hkphil.org
*ZEFR R ABIZER Terms & Conditions apply
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EREZHERMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEHEBA
FRBRE

hEARHME
ERRITHETHREE
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X FTE
BlfE
BREEYL
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HEREBHR
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HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION

PEOPLE’S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David COGMAN
CHAIRMAN

Dr Allen FUNG
VICE-CHAIRMAN

Mr Andy KWOK, Jp
TREASURER

Ms Karen CHAN, Jp

Mrs Janice CHOI, BBS, MH, JP
Chevalier De I'Ordre Des Arts Et Des Lettres
Prof Daniel CHUA

Mr FAN Ting

Mr Glenn FOK

Mr Akarin GAW

Mr Edmond HUANG

Mrs Christine IP

Mrs Mabel LEE

Dr Lilian LEONG, BBS, JP

Mr Simon LOONG

Mr Edward NG

Mr Benedict SIN

Ms Winnie TAM, sSBS, SC, JP
Mrs Harriet TUNG

Mr Sonny YAU

Mr Steven YING

The Hon Mr Jack SO, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David COGMAN
Mr Glenn FOK

Mr Andy KWOK, Jp
Mr Steven YING

EXECUTIVE COMMITTEE

Mr David COGMAN
CHAIR

Prof Daniel CHUA
Dr Allen FUNG

Mr Andy KWOK, Jp
Mr Steven YING

FINANCE COMMITTEE

Mr Andy KWOK, Jp
CHAIR

Mr David COGMAN
Mr Glenn FOK

Mr Akarin GAW

Mr Benedict SIN
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FUNDRAISING COMMITTEE

Mr Steven YING
CHAIR

Mrs Janice CHOI, BBS, MH, JP
Chevalier De I'Ordre Des Arts Et Des Lettres
ADVISOR

Ms Karen CHAN, Jp

Ms Cherry CHEUNG

Ms Monica CHEUNG

Mr Edmond HUANG

Mr Bill NIE

Ms Cindy XU

Ms Angela YAU

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel CHUA
CHAIR

Mr FAN Ting

Mr Glenn FOK

Dr Lilian LEONG, BBs, JP
Ms Cynthia LEUNG

Ms Megan STERLING

Ms Winnie TAM, sBS, sC, JP

CHAIR OF THE HK PHIL’S
ARTISTIC COMMITTEE

(CURRENTLY Mr Benjamin MOERMOND)

CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing WANG)

NOMINATION COMMITTEE

Mr David COGMAN
CHAIR

Prof Daniel CHUA

Dr Allen FUNG

Mr Edward NG

Ms Winnie TAM, sBS, sC, P
Mr Sonny YAU

REMUNERATION COMMITTEE

Dr Allen FUNG
CHAIR

Mr David COGMAN
Mr Glenn FOK

Mr Akarin GAW

Mr Andy KWOK, Jp
Mrs Mabel LEE

Mr Benedict SIN



EBERXHEERAS
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

iTBEA B MANAGEMENT
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HERINR)

Benedikt FOHR
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie HO
EXECUTIVE DIRECTOR

Homer LEE
FINANCE MANAGER

Andrew LI
IT & PROJECT MANAGER

Annie NG
HUMAN RESOURCES MANAGER

Alex KWOK

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida CHAN
EXECUTIVE SECRETARY

Vonee SO

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vinchi CHEUNG*
IT PROJECT COORDINATOR

Crystal FUNG
IT & ADMINISTRATIVE OFFICER

Liz YEUNG*
PROJECT COORDINATOR - ART TECH

Janice LEUNG
ADMINISTRATIVE ASSISTANT

Sammy LEUNG
OFFICE ASSISTANT

Isaac LEUNG*
ARTS ADMINISTRATION TRAINEE

Gloria WONG*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy TSUKAMOTO
DIRECTOR OF ARTISTIC PLANNING

Charlotte CHIU
EDUCATION & OUTREACH MANAGER

Michelle WONG
ARTISTIC PLANNING MANAGER

Ada OR

ASSISTANT EDUCATION &
OUTREACH MANAGER

Gloria TANG
ARTISTIC PLANNING OFFICER

Mavis SUEN*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

* &#988 Contract Staff
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DEVELOPMENT

Kary HON
DIRECTOR OF DEVELOPMENT

Carrie HUNG
DEVELOPMENT MANAGER

Lois NG
ASSISTANT DEVELOPMENT MANAGER

Beatrice SO
DEVELOPMENT OFFICER

MARKETING

Dennis WU
DIRECTOR OF MARKETING

Daphne CHAN
MARKETING MANAGER

Dennis CHAN

DIGITAL MARKETING &
CRM MANAGER

Emily HU
MEDIA RELATIONS &
COMMUNICATIONS MANAGER

YEE Po-yan
PUBLICATIONS EDITOR

Olivia CHAU
ASSISTANT MARKETING MANAGER

Agatha HO
BOX OFFICE SUPERVISOR

Michelle LEE
SENIOR CUSTOMER SERVICE OFFICER

Joanne CHAN*
ARCHIVES OFFICER

Jane WONG
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa CHAN
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty HO
LIBRARIAN

|sabella SUEN
STAGE & PRODUCTION MANAGER

Joseph WONG
ORCHESTRA PERSONNEL MANAGER

CHAN Tim-yan

ASSISTANT LIBRARIAN

LAM Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple LI
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur LO*
DIGITAL MEDIA PRODUCER

Issac WONG
STAGE & PRODUCTION OFFICER
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THE BOARD AND COMMITTEES, HONG KONG BALLET

Z2Z&E Honorary Patron
ZHEEELZ L Mrs Janet Lee

ZE Chairman
{J#8 /Bl %+ Ms Daisy HO, BBS

§$ Board of Governors
BEZ4 4 Ms Linda FUNG
(EJ FJ% Vice-chairman)

ERER LT Mrs Mira YEH
(B1E/F Vice-chairman)

FEUES A Mr Arthur Minshiang WANG
() Treasurer)
A*“ﬁ(i Ms Lindzay CHAN

[&E5F 24 Mrs Janice CHAN-CHOY
§Ei§§d\ﬁﬁ
Ms Flora Zeta CHEONG-LEEN, Dr h.c.
MEELZ L Ms Maya LIN
SLBEE T K4+ Dr Eden WOON, JP
1552 8% 1+ Mrs Liana YUNG YEUNG

22% % Chairmen Emeriti
BIFERE %+ Mrs Cissy PAO WATARI, BBS
JEEZESAE Mr John Jeffrey YING

#H1TEE® Executive Committee
{IJ#88l %+ Ms Daisy HO, BBS
(£ Chairman)

(#4254 + Ms Lindzay CHAN
@%Z,E\ﬁi Mrs Deirdre FU TCHENG
BEE 7+ Ms Linda FUNG
TEHESA Mr Arthur Minshiang WANG
TR L L Mrs Mira YEH

B1#5Z 82 Finance Committee

TFEFESEA Mr Arthur Minshiang WANG
(FJ& Chairman)

ﬁﬂ%%ﬁﬁi Mrs Janice CHAN-CHOY
BEE 4+ Ms Linda FUNG

ﬁﬁgﬂﬁi Ms Daisy HO, BBS

FMEH AT 4+ Dr Eden WOON, JP
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EiEZ 88 Programming Committee

JBES L4 Ms Linda FUNG
(ZEf% Chairman)

#5224+ Ms Lindzay CHAN
SRAEINE

Ms Flora Zeta CHEONG-LEEN, Dr h.c.
{#R2E 4+ Mrs Deirdre FU TCHENG
FHEESA Mr Arthur Minshiang WANG
SPIB AP 4#E Dr Eden WOON, JP

IHERZE8%2 Development Committee
{T#8/8. %+ Ms Daisy HO, BBS

(B#&EF Co-chairman)

ERDEH YA Mrs Mira YEH

(Bt& =L/ Co-chairman)

Z2[EF 2 Mrs Janice CHAN-CHOY
BETIE %+ Mrs Leigh TUNG CHOU
MEELZ L Ms Maya LIN

FHRFEZ A Mrs Anne WANG LIU
2B %+ Mrs Deirdre FU TCHENG
TEFESTAE Mr Arthur Minshiang WANG
Pk B4+ Mrs Daphne KING YAO
IS5FREE L+ Mrs Connie WEI YANG
158 =B+ Mrs Liana YUNG YEUNG

{2 ¥ Z 88 Investment Committee

{a#8/8l %+ Ms Daisy HO, BBS
(FJ% Chairman)

FEHES A Mr Arthur Minshiang WANG
55552 5%+ Mrs Liana YUNG YEUNG

Z2REER Honorary Advisors
BT+ Ms FENG Ying

BEARIZ A Mrs Christine LIAO

Mr Kevin McKENZIE

Mr Kevin O'HARE

Br=iE %+ Ms Madeleine ONNE
T{-2%+ Ms Jean M. WONG, BBS
1® - BB L Sir Peter WRIGHT, CBE
i+ Ms ZHAO Ruheng

El#A Founders

HEE B4+ Mrs Mary GRIFFITHS
i+ 44 Ms Kay-Cecile JONES
2|4+ Ms Paula LAU

HEEEZEBE 2022/23
The Hong Kong Ballet Guild 2022/23

BRFEHLZ L Mrs Colleen YU FUNG
(Bt&£FF Co-chairman)

MEEL L Ms Maya LIN

(B&=EFF Co-chairman)

= DA%+ Mrs Emelda WONG TRAINOR

(B#&EFF Co-chairman)

BE I 84 Principal Guild

{#2E %+ Mrs Deirdre FU TCHENG
21&E%+ Ms Desiree WOO

%5 58X L Mrs Liana YUNG YEUNG

EEES 4 Soloist Guild
FHZEREEZ XL Mrs Lillian LEE FONG
T HZ+ Ms Edna WONG

HEEES R Coryphée Guild
w4+ Ms Gigi CHOI

Mrs Ariel SHTARKMAN GHITIS
faIRIESE 24 Mrs Emily LAM HO
Mrs Lavina TIEN HUI

ERRIR L Mrs Alina HUO KNOTHE
ERMAZE Ms Elaine C KWOK

Mrs Rachel Qingging KWOK
EBEEE T Professor Ava KWONG
Mrs Christy LIANG

MEL L+ Ms Jolene LIN

Mrs Inna RODCHENKO-HIGHFIELD
I :8{F £+ Mrs Chloe CHEN STORIE
ERAE %L Mrs Elaine Lui WONG
Ms Sarah WONG

RIEZ+ Ms LeighAnne ZHU

BES W Corps de Ballet Guild

Eg X4+ Mrs Jennifer CHAN

Ms Megan CHANG

Ms Jasmine Minkyung CHO

FEF %+ Ms Annick Gnock FAH

Mrs Ahana KOTHARI

MHEBEZ %4 Mrs Veronica SHIH LAM
{E]I5Ifi% £ Mrs Tobee HO LAU

Ms Adrienne LI

Mrs Phyllis WANG LUMSDAINE
BRZ=EE 32 %+ Mrs Stephanie TANG
Mrs Charlotte TSUEI-ROBINSON

E 5N F %+ Mrs Alicia KNAPP BONILLA WIESER
P74 £ Mrs Elvira V. WU

Z 5 F 4+ Ms Charmaine LEE YEUNG



HEEEZEEERTRAR
MANAGEMENT AND STAFF, HONG KONG BALLET

474885 Artistic Director
BE K Septime WEBRE

{TEX42ES Executive Director
Z 51 Heidi LEE

TBURETBME
Executive Secretary to
Executive Director
[B)2% Elaine LO

TSR ADMINISTRATION
BB RITHIEE

IT & Administration Manager
BREEK Amy MA

BB RITBREE
IT & Administrative Officer
HE5E Mandy TSE

TREE
Administrative Officer
BAYAFZ Barbie KWAN

#/V=ENIE Office Assistant

ZEIR Flora HAU

E1iiE B ARTISTIC TEAM
SZERATRIIER SR

Company & Special Project Manager

IREER Sarita CHAN

#4ifI§E E(E Artistic Project Officer

[REZSE Cherie CHAN

BIEEETER

CREATIVE MEDIA STUDIO
BIEIRE84RES

Creative Video & Media Director
™2 Andreas GUZMAN

BI3%ET Video Editor
AR Justin HO

{878 Videographer
(451 Darren TAN

#hEE8 DEVELOPMENT
$RR42E; Director of Development
15512 Raymond YEUNG

BNIRIR R AR
Assistant Development Manager
Z4457 Sandy LEE

SRIBEER
Senior Development Officer
JEE1H Sarah TONG

#HEE(E Development Officer
JEEE Celia FUNG

I8E*{F Project Officers
214232 Devin LAU
ZRE Gladys LI

BERINEER

EDUCATION &
COMMUNITY OUTREACH
BERINERE

Education & Community
Outreach Manager

2844 Vency KWOK

BERIMBERE
Education & Community
Outreach Officer

SThE e

2543 Jocelyn LEUNG

BERINEENIE
Education & Community
Outreach Coordinators
ZR5818 Winky LAI

ZF4NE Nikki LEE

BE5 7 Cecilia TANG

BA#%588 FINANCE
MBERANERBEE
Head of Finance & HR
/b Joey CHENG

BNIREEHATIE
Assistant Accounting Manager
FAM¥2 Shirley KUAN

BFtEE
Accounting Officer
I35 Mandy HO

BNEEEtEE
Assistant Accounting Officer
2igil Heidi LEUNG

AHBEFE HUMAN RESOURCES
BN A N EIRATIE

Assistant Human Resources Manager

5K Timmie YEUNG

ANEREE
Human Resources Officer
225258 Natalie CHOI

MiG#HEL MARKETING
TiB#EERE Director of Marketing
125 Phoebe KO

SRR EEE
Senior Marketing Manager
B8R Dustin PAK

BYIE IS RE AT TR
Assistant Marketing Manager
{El51t2E Eunice HO

BYIRENE Riis i AT IR
Assistant Programme &
Marketing Manager
%3 Jerry QIU

TEE4E1E Project Manager
TH#% Elaine WONG

ERBIREHEE(RTESH)
Senior Digital Officer, Content
Marketing

SRREE Lolo CHU

HiS#EE(E Marketing Officers
§E 558 Minnie CHUNG
EAREGE WU Tsz Mei

EmAREE

Merchandise Development Officer

(&8 Eugenia CHAN

M5 EENIE Marketing Assistant
2525 Katherine LAU

4R#8 Editor
FEESK1A Valerie CHEUNG KOO*

EiEE PROGRAMME
EiE4CIE Programme Manager
5&5E:E Caroline CHEUNG

BiE*{F Programme Officer
2541 Sarah LUI

#1i7%8 TECHNICAL
BaREE

Head of Technical and
Stage Management
FIEES Thomas LEUNG

ZaEE

Stage Manager

fEBE2f Karen KWONG
PITRAEE

Deputy Stage Manager
MFE Yvonne LAM
BIEZaEE

Assistant Stage Managers
EBEISZ Man KWONG

B Hannah LAM

Fi1ii& Technician
# 24 Jane TAI

Za5ERNIE Production Assistant
&5 Joey MAN

ARZEEF WARDROBE
BREEER4EEL Director of Wardrobe
JEEI% Joanne CHONG

RREEER 4R B Bp 2R
Assistant of Wardrobe Director
[R#:E% Stephenie CHAN

BREERE(E Wardrobe Officer
=;8% Begonia LUI

FREEBIRE S
Project Coordinator, Wardrobe
RHLE Jerman CHU

fREE# BT Costume Cutter
558 Sunny YEUNG

Hi L&D Seamstress
kI YAO Yao

T 16t WORKSHOP

#1THE:I48 85 Associate Director of Training

ESBERT Irene LO

14T Artistic Administrator
[E%E %t Sasa CHOW

E1iifaBE(E Artistic Development Officer

SPEESE Dawnie KWOK

E1iiiaEBHIE Artistic Development Coordinator

2N Zoe LEUNG

*35 Part-time
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HKBALLET | WORKSHOPS

CLASSICAL BALLET TRAINING PROGRAMME
| HHREEEIRRE |

Pre-Ballet Foundation Programme for ages 5-6

4 —SpR ) S S E R TR

+ Graded ballet syllabus for ages 6 and up
EpTE LR BT ~ FRERAINEERE
* Elite Ballet Training Programme
IR EIEER S
* Boys Class (Admission opens now)

BEEER BBIERY)

Entry assessment is required for all programmes.

PTAsRIZR A AT EREE o

The Academic Year 2022/23 programmes have begun.
2022/ B FREEEITLARE ©

HKBALLET STUDIOS,
HAPPY VALLEY

OO EEEBS S

[=] G (=] PRSI

MORE
E THRE%

ENQUIRIES
hkbworkshops@hkballet.com

y o

BE | TEH

ADULT BALLET WORKSHOPS
| BEABSETE |

Adult Beginners, Advanced Beginners,
Intermediate Ballet

BRI ~ ARERS P Ak B

Pilates and Barre Fit
Ehe e EEE

Workshops are taught by HKB members and alumni, and
all ballet classes feature accompaniment by a live pianist.

RERBEEIMA SN BMASHE - EET(RhRS
SRS 2= o

CHILDREN DANCERS (from left; top): Agnes Cheung, Matsuharu Wesley Lai, Jo Wong, (bottom) Anton He
PHOTOGRARHY: Bobyeah
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Septime Webre @& X
* Artistic Director & iy 42 B

© 16-18,21-26
DEC 2022
28-31
DEC 2022
GRAND THEATRE,
HONG KONG

CULTURAL CENTRE
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The Hong Kong Jockey Club

Then. Now. Always.

The Hong Kong Jockey Club walks alongside Hong Kong
people through thick and thin. In 2021/22, we supported
almost 300 charitable and community projects, benefiting
individuals from all walks of life. Moving forward, we are
committed to progressing with Hong Kong as a communi

With HKSAR for 25 years and beyond

»

hkjc.com/withyou






