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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Festliches Praludium
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THE COMPOSER

During his very long career Richard Strauss’
musical output saw several big changes in
direction. When he was growing up, Brahms
was still the god to which the classical music
world looked up, and Strauss’ precocious
teenage compositions are composed in
Brahms’ shadow. Then he discovered the
arch-progressive Wagner, befriended the
radical Mahler, and composed a series of
brilliant, convention defying orchestral tone
poems. But it was to opera and vocal music
that he turned pre-eminently in the 20t century,
producing the bold, provocative operas Salome
and Elektra, then re-engaging magnificently
with the romantic and classical past in such
opulent masterpieces as Der Rosenkavalier
and Ariadne auf Naxos. His last major works
were condemned by some as hopelessly
old-fashioned, yet today his musical epitaph,
Four Last Songs, is revered by the musical
public and honoured by critics.

THE BACKGROUND

The Festliches Praludium (Festive Prelude),
was composed to mark a very important public
event: the opening of a lavish new concert hall,
the Konzerthaus, in Vienna in October 1913.
Vienna already had a fine concert hall, the
Musikverein, but the new building was on a
significantly grander scale, built around a Grand
Hall capable of seating up to 4,000 people.
Strauss was famous for his mastery of huge
orchestral forces, and so asking him to compose
something to show off the new hall made
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perfect sense. There was also an element of historical
continuity — something that always goes down well

in conservative Vienna. Almost a century earlier,
Beethoven had written a majestic Overture called The
Consecration of the House to celebrate the opening of
the then new Josephstadter Theater. Strauss was now
invited to step into Beethoven’s shoes and mark the
creation of what, it was hoped, would turn out to be
one of the world’s premier concert halls.

THE MUSIC

Festliches Préludium may only last about

13 minutes, but in every other respect it is
enormous. A huge orchestra is employed, including
20 woodwind, 17 brass and two sets of timpani,
amplified at the end by extra offstage trumpets,

and as a centrepiece to the whole sumptuous

sonic experience is the organ — the new Vienna
Konzerthaus boasted a particularly splendid new
example. It’s the organ that launches the whole
experience, with a stunning solo full of surprising
key changes, then the orchestra joins in with
fanfare-like writing for the brass and long singing
melodies for the strings, building eventually to an
overwhelming triumphant conclusion. At first the
music is in three-time, then it changes to four-time
for another warmly expressive string melody, then
at the end four-time and three-time are combined
in a rich contrapuntal synthesis — the very kind of
thing Beethoven had achieved so impressively in his
Consecration of the House Overture. At the same
time as Strauss was writing the Festliches Préludium
he was also working towards composing The Alpine
Symphony, and the music for the Praludium often
recalls the grander, more majestic moments in the
symphony. But it’s a splendid piece in its own right,
brimming over with confidence and optimism.

%l INSTRUMENTATION
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Four flutes, piccolo, four oboes, hecklephone, two clarinets, two C clarinets, E-flat clarinet, four bassoons,
contrabassoon, eight horns, four trumpets, four trombones, tuba, two sets of timpani, percussion, organ and strings.
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ERICH WOLFGANG KORNGOLD

D KR/NMEZ %1l > op. 35
Violin Concerto in D, op. 35
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Moderato nobile
Romance: Andante
Finale: Allegro assai vivace

THE COMPOSER

One of the most astonishing prodigies in musical
history, Erich Wolfgang Korngold was raised in
Vienna, the son of a famous critic. He scored his first
triumph at just 13 with his ballet Der Schneemann
(The Showman), impressing even the Emperor,

Franz Joseph. Later Korngold’s opera Die tote Stadt
(The Dead City), composed at the age of 23, was

an international hit. Things looked bright for a while,
but then, alarmed by the rise of Nazism in the

1930s, Korngold moved to Hollywood, US, in 1934 to
compose scores for films, a métier in which he soon
proved himself a master. During the war Korngold
vowed to stop writing concert music until Hitler was
defeated. Some initial success followed in the late
1940s, but Korngold’s late-romantic style was going
out of favour and his music was largely forgotten,
until a revival of interest began in the last decades of
the 20™ century.

THE BACKGROUND

It was a suggestion from the violinist Bronistaw
Huberman that prompted Korngold to write his Violin
Concerto (1945) the first “serious” concert work

he composed after his self-imposed wartime ban.
Korngold dedicated it to his fellow Viennese émigré
Alma Mahler, widow of Gustav Mahler, who had
encouraged and helped him during his childhood. It
was premiered in 1947 by the outstanding virtuoso
Jascha Heifetz, to enormous acclaim, but it failed

to secure a place in the repertoire — musical
fashion was tending increasingly towards European
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Korngold: Violin Concerto

modernism, in which context the concerto’s
gorgeous, sweetly expressive style seemed
hopelessly “old world”. In recent times however
it has been welcomed back warmly.

Given the fact that Korngold had concentrated
exclusively on film music during the Second
World War, one might have expected him to
turn his back on that glittering, richly emotive
sound world when returning to the concert hall.
In fact, he did quite the opposite — perhaps

in an effort to demonstrate that film and
concert music weren’t so distantly related

after all. Not only does Korngold rework
themes from four of his most successful film
scores in the Violin Concerto, the sumptuous
orchestral palette — including gong, tubular
bells, glockenspiel, vibraphone, xylophone and
celesta - recalls some of the most atmospheric
scenes in those great cinema scores.

THE MUSIC

Despite the fact that some of the themes
started life elsewhere, there is absolutely
nothing “synthetic” about the Violin Concerto.
The first movement seems to unfold in one
sustained lyrical breath. Some of the solo
writing is very challenging, but it is the violin’s
melodic soul that is on display, both here, and
in the exquisite slow movement that follows —
“Romance” is definitely the right title for this
music. It has all the perfumed, ideal sensual
beauty of a great Hollywood love scene. It is in
the jig-like Finale that the virtuoso fireworks
really begin though, with a typically sound
instinct for popular appeal, Korngold reserves
the best for the exciting accelerating coda.
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Two flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets, bass clarinet, two
bassoons (one doubling contrabassoon), four horns, two trumpets, trombone, timpani, percussion, harp,

celesta and strings.
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An Alpine Symphony, op. 64
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Night

Sunrise

The Ascent

Entering the Forest
Wandering near the Stream
At the Waterfall

Apparition

On Blooming Meadows

On the Alpine Pasture
Going Astray

On the Glacier

Dangerous Moments

At the Summit

Vision

Fog Arises

The Sun Gradually Darkens

Elegy
Calm Before the Storm

Thunder and Storm, Descent
Sunset

Vanishing Sound

Night

THE COMPOSER

During Strauss’ boyhood in Munich the Alps
were within easy reach. In 1908, enabled by

the impressive income from his scandalously
successful operas Salome and Elektra,

Strauss moved to the mountain resort of
Garmisch-Partenkirchen, where those
magnificent mountains became the daily
backdrop to his domestic life and work,
encouraging and inspiring him. As early as 1902
he was contemplating an “Alpine” orchestral
work, partly inspired by a memory of a boyhood
climbing adventure that had gone badly wrong.
Strauss was also an admirer of the philosopher
Friedrich Nietzsche (celebrated in his symphonic
poem Also sprach Zarathustra — “Thus Spake
Zarathustra”), who found spiritual uplift and
intellectual clarity climbing the Swiss Alps, and
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Richard Strauss: An Alpine Symphony

ZF 2 - PYFE T Richard Strauss

(Library of Congress Prints and Photographs Division Washington,
D.C. 20540 USA)

who depicted his great literary creation, the
atheist prophet Zarathustra, as a hermit amid
high mountains.

THE BACKGROUND

By the time Strauss began sketching ideas
for An Alpine Symphony in 1911, the outline
had formed in his mind. The subject was

now 24 hours in the life of a mountain, and
the experiences and impressions of a group
of people climbing it: wonder at the marvels
they witness, joy on scaling the summit, the
terror of the stormy descent and the sense of
resolution and relief as the base is reached
and night returns - all brilliantly portrayed

by a huge, colour-enhanced orchestra. For
Strauss, thinking in Nietzschean terms, the
ascent of the mountain, the survival of the
storm and the sense of acceptance as night
falls became metaphors for man’s own spiritual
quest — a transcendence achieved in this
mortal, finite existence, rather than in some
promised afterlife. (Nietzsche was fervently
anti-Christian.)

THE MUSIC

The opening is breathtaking: a hushed
minor scale descends across three octaves,
the strings filling in every single note of

the scale, creating a shimmering “cluster”
chord, through which a rock-like bass brass
theme emerges like a huge mountain peak
through early morning mist. “The Ascent”
follows as strings stride upwards in a faster
tempo. After this, highlights include distant
hunting horns (Strauss asks for 12), the
ethereal textures of the alpine waterfall
(harps and celesta), a “Dangerous Moment”
(nervously shimmering strings and angular
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brass calls), closely followed by “At the
Summit” — high tremolando violins and an
oboe solo that seems to catch its breath

from sheer wonderment. Then begins the
descent, foreboding gradually erupting into the
“Thunder and Storm”, in which the orchestra is
joined first by wind machine, then organ.

As safety is reached and the sun begins to
fall, the organ writing begins to sound more
traditionally religious. As Strauss was finishing
the score in 1915, Europe was descending into
the catastrophe of World War One. One thing
would endure however: nature, in particular
those stunning, reassuringly solid mountains.
Perhaps we can sense Strauss drawing
comfort from that thought. Nietzsche had
famously pronounced that “God is dead”. But
at the end of the Alpine Symphony Strauss
seems to say that human beings still need a
sense of greater than themselves simply in
order to survive.

All programme notes by Stephen Johnson
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Four flutes (two doubling piccolos), three oboes (one doubling cor anglais), hecklephone, three clarinets
(one doubling bass clarinet and C clarinet), E-flat clarinet, four bassoons (one doubling contrabassoon),
eight horns (four doubling Wagner tubas), four trumpets, four trombones, two tubas, two sets of timpani,
percussion, two harps, celesta, organ and strings. An offstage ensemble of eight horns, two trumpets

and two trombones.
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Scan the QR code to complete an online survey and get a
chance to win two HK Phil concert tickets. The information
collected will be kept confidential and used solely by the
HK Phil. Thank you very much for your valuable feedback.
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An Alpine Symphony in Images
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With images by Tobias Melle
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“I wish to call my symphony the Antichrist since
there is moral purification on one’s own strength,
liberation through work, adoration of the eternal,
glorious wonders of nature.”

— Richard Strauss

An Alpine Symphony leads us on a mountain hike.
Richard Strauss’ symphonic poem is arranged in

22 programmatic scenes, from the set-off at dawn,
up through the woods and pastures, crossing the
glacier to the peak and then the descent in stormy
weather as dusk falls. The music is so rich, detailed
and differentiated that the score demands the
participation of over 100 musicians, a windmachine,
a thunderboard, a carillon and cowbells.

This soundscape is therefore already close to
pictorial. Tobias Melle has taken on the task of
capturing and indeed heightening the images of
these musically evoked scenes whilst preserving
the depth and scope of the music and avoiding
mere illustration. To succeed in this endeavour,
Tobias Melle has concentrated on the music and
what it has to tell: A big long day stretching between
nights; a mountain region; all the way up and down
again. No more than that, but precisely that.

Tobias Melle took over three years in the
Berchtesgaden Alps to record these images.
These wide areas of protected National Park
offer wonderful and varied scenery from lush
valleys to rocky high peaks. The photographer
has become a familiar and trusted friend of the
landscape and its few inhabitants. Melle has
tracked through every motif, he has experienced
all weathers and landscapes and each meter of
altitude has been climbed.
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The opening quote is a much disputed diary note
by Richard Strauss, written down four years before
the world premiere of An Alpine Symphony. The
terminology must be read in the context of its time.
The term “antichrist” as introduced by Friedrich
Nietzsche does not mean the “devil” but implies

an enlightened, conscientious renunciation of
traditional dogmatic religiosity, replacing it with first
hand experience of the divine, thorough nature.

In this light one can, even today, interpret,
understand and identify with this quote. Because
that is what a mountain hike means: the exertion
of the ascent, the serene silence, dignity and
magnitude of the wild mountains, with all their
danger - all this offers self-awareness, a great
experience, an integration into nature’s dimensions
and, also a “purification”. With the advent of sports
and theme parks, this attitude seems almost old-
fashioned — but is not this kind of experience more
magnificent and in the best sense of the word also
more valuable?
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“I wish to call my symphony the Antichrist since there is moral purification on one’s own strength,

liberation through work, adoration of the eternal, glorious wonders of nature.”
- Richard Strauss
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It is exactly this experience, that An Alpine
Symphony provides for the spectator, that Tobias
Melle has lived through and Richard Strauss has
set to music. In the almost graphic, metaphysical
beginning, coming out of the dark, lies a big
promise. We begin down in the valley and we
want to go up. It drives us upwards, away from
civilisation, into the great vastness, up onto high
peaks. And then the sun darkens, nature fights
back with a thunderstorm and menace stares at
us through the images. Now we want to be back
home, back in safety. The first traces of civilisation
bring with them a feeling of security, after the
high-spirited and dangerous attack on the summit.
So in the end the tension is eased, the circle is
closed. But we have lived through a lot, on our
way up and down, on our big journey. And in this
instance, this is much more than just a metaphor.
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LIO KUOKMAN

#54& Conductor

PHOTO: Jane Chiang | CURATION: Cerine Lee
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Currently Resident Conductor of the Hong Kong
Philharmonic Orchestra (HK Phil), Principal Guest
Conductor and Artistic Advisor of the Macao Orchestra
and Programme Director of the Macao International Music
Festival, Lio Kuokman was praised by the Philadelphia
Inquirer as “a startling conducting talent”. He was the
second prize winner of the third Svetlanov International
Conducting Competition in Paris with Audience Prize and
Orchestra Prize, and he has served as the first Chinese
Assistant Conductor with the Philadelphia Orchestra.

An internationally sought-after conductor, Lio was
recently invited as the first Chinese conductor to conduct
a subscription concert with the Vienna Symphony, and
was invited by the French government to lead the first
Saudi Arabia performance tour with Orchestre National
du Capitole de Toulouse. He recently completed ten
performances in Taiwan with NTSO and appeared at the
Music in PyeongChang festival. Other orchestras with
which he has collaborated include the Detroit Symphony,
Orchestre Philharmonique de Radio France, Orchestre
Philharmonique de Marseille, Seoul Philharmonic, NHK,
Hiroshima, Tokyo Metropolitan, Kyoto Symphony, Russian
National Symphony, Moscow Philharmonic and Latvian
National Symphony Orchestras, among others.

Educated at The Hong Kong Academy for Performing Arts,
The Juilliard School, the Curtis Institute of Music, and the
New England Conservatory, Lio is a founding member and
President of the Macao Chamber Music Association. For
his contributions to the development of arts and culture,
he received the Certificate of Commendation and Medal
of Cultural Merit from the governments of both Hong

Kong and Macao. In 2021, Lio was the recipient of the
Hong Kong Ten Outstanding Young Persons award, and in
2022, he was awarded Artist of the Year (Music) at the 16"
Hong Kong Arts Development Awards and appointed a
Justice of the Peace by the HKSAR Government.
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Russian violinist Alena Baeva is considered one of
the most exciting, versatile and alluring soloists
active on the world stage today. Highlights of

the 2022/2023 and 2023/2024 seasons include
debuts with the Alte Oper Frankfurt, Ensemble
Resonanz, Géteborgs Symfoniker, HK Phil, New York
Philharmonic, Orchestre National de Lyon and the
Orchestre National du Capitole de Toulouse, as well as
returns to such leading ensembles as the Deutsche
Kammerphilharmonie Bremen, Gavle Symfoniorkester,
Orchestre National de Lille, Royal Philharmonic
Orchestra and the Tonkunstler-Orchester.

Baeva enjoys particularly strong working, touring

and recording partnerships with Paavo Jarvi and
Vladimir Jurowski. Further conductor collaborations
of note include Teodor Currentzis and Valery Gergiev,
with whom Baeva has toured internationally as
concerto soloist (with Music/terna and the Mariinsky
Orchestra, respectively), as well as Andrey Boreyko,
Charles Dutoit, Marek Janowski, Tomas Netopil and
Mikhail Pletnev. She also enjoys expanding musical
partnerships with the young rising star conductors
Alpesh Chauhan, Robert Trevino and Duncan Ward.

Baeva holds an already vast and rapidly expanding
repertoire, including over 40 violin concertos and

is a champion of lesser known works — with recent
performances promoting such composers as Grazyna
Bacewicz, Faraj Karaev and Mieczystaw Kartowicz,
alongside mainstream violin literature. She enjoys a
lasting relationship with the Orchestra of the XVIII
Century, performing and recording a variety of
repertoire on period instruments.

|”

She plays on the “ex-William Kroll” Guarneri del Gesu
of 17738 — on generous loan from an anonymous
patron, with the kind assistance of J & A Beares.
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TOBIAS MELLE

BB KRIRB /T Photography & Live Projection

PHOTO: Manuela Ostadal

Tobias Melle has been working in the dynamic
sphere between musical and visual worlds for
over 25 years.

As a musician, he has played the cello since his

youth, has participated in various orchestras over
many years, and has also been on stage for most
of the works he has worked on photographically.

As a photographer, he prefers to seek the
connection of photography with music. For
his Symphonies in Images he often travels for
months with camera and score in his luggage
to find the right images. The outstanding
feature of his works is the structurally and
emotionally coherent translation of musical
contexts into associative image sequences. He
always performs the composed visual voice to
the orchestral sound personally and live - like
a musical soloist he adapts to the conductor’s
interpretation.

Performances of his Symphonies in Images
have taken place with renowned orchestras in
Germany and abroad, including the Tonhalle
Orchester Zurich, the Houston Symphony
Orchestra, the WDR Sinfonieorchester and the
NDR Radiophilharmonie under conductors such
as David Zinman, Krzysztof Urbariski, Antoni Wit
and Eivind Gullberg-Jensen.

Exhibitions, book and DVD/BD publications
complement his field of activity.
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To inspire through the finest
music-making
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“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor,
effective December 2020 .

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following on from the success of the European tour,

the HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20™ anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

INREE LR
Violin: Vivian Shen Ting-chia
PIRE  dhskan

Viola: Winnie Yiu Wing-yue

KieE 1 =R

Cello: Vincent Leung Cheuk-yan
RE =B

Flute: Alice Hui Ka-ching

$EE &4

Oboe: Holly Ao Ho-I

BEE I RFE

Clarinet: Ryan Wan Tsz-chun
ERE © BREER

Bassoon: Fox Chan King-hei

NS BREERE

Trumpet: Kinson Chan

RIE R
Trombone: Jimmy Chiu Hon-kuen
BRERLLER | BRAEE

Percussion: Samuel Chan

ES & TIMPANI
BR%E  James Boznose
ARZE 432 PERCUSSION

Bt Aziz D. Barnard Lucee
Z&%E Raymond Leung Wai-wa
B Sophia Woo Shuk-fai

#% KEYBOARD
B2 LindaYim'e

1H494%F FREELANCE PLAYERS

NRE D FER - B
Violin: James Li, Zheng Yang

KIRE B

Cello: Jia Nan

RES | SPEER  BIRER
Flute: Bob Hui Wing-hang &
Wong Chun-sum
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Clarinet: Daniel Chair

E5 : BRISEEER ~ BT~ B ~ BB
5= - BARATE  TRE  BER

Horn: Andrew Au Yeung, Cheryl Chan',
Winnie Chan Wai-ling, Harry Chiu Chin-pong,
Richard Ho, Kwan Long-ching, Alfred Lee &
Henry Liu

NS D~ BRE S J S S 15K
Trumpet: Danilo Delfin, Fung Ka-hing,
Huang Shan, Edwin Wong & Tommy Yeung

9% BFl@

Trombone: Ben Pelletier

K% Bl

Tuba: Yongyut Tossponapinum
BREELLRR | WBXRE ~ RISKRY
Percussion: Cheng Mei-kwan &
Eugene Kwong

B HNE - T4
Harp: Yany Tse & Dan Yu

ERE | MAH

Organ: Anne Lam
TERREB N BREAF SRR

With kind permission from
Hong Kong Sinfonietta
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E EE B Major Funding Body
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The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are

grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

D7 INDOSUEZ

WEALTH MANAGEMENT

ROERMEEE

HONG KONG

JONES
DAY

# 7 & 8 Diamond Members
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Sun Hung Kai Properties
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Samuel and Rose Jean Fang

(©) weLab
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B S E R
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SUN HING GROUP

Estabiished 1945
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LONDON

E % & 8 Pearl Members

GEELY
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RsYzDEN DEVELOPMENT

% %Eh S #H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079

WIS ER X SIBH
In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT
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ANNUAL FUND

BEKEES

ANNUAL FUND

£ 2455 %& Grand Donor
HK$200,000 or above Lt

Mr & Mrs S H Wong Foundation Limited -
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#2455 &E Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs Lowell and Phyllis Chang -
SR ETRE

Sin Wai Kin Foundation Limited -
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4##EI5FNE Luminary Donor
HK$50,000 — HK$99,999

Anonymous & K

Mr Scott Engle & Ms Penelope Van Niel
Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr & Mrs Leung Lit On - 2232 {fE
Barone & Baronessa Manno

Wang Family Foundation - ;¥ &=E4

H 4337 #& Distinguished Donor
HK$25,000 - HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
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Mr Poon Chiu Kim Raymond -
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K538 #E Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) - EZK (2)

Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZZEFE4

Mr Huang Xiang - &4

Dr Leong Fung Ling Yee, Lilian - B4 &84
Ms Li Shuen Pui, Agnes - gzt
Dr Mak Lai Wo - Z18f184

Dr & Mrs Joseph Pang - &ERIBERRE

Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - BIEMEE LR
Ms Diana Wang

Dr Derek Wong - &=REEY:

W87 & Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - ERZ K (3)

Mr Maurice Hoo

Mr Dimi Kolaxis & Ms Kate Chen
Ms Jina Lee & Mr Jae Won Chang
Dr Derek Leung

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
BEENEBRAIRAT

Ms Joanne D. Wong
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HK$50,000 — HK$99,999
Mr & Mrs Cynthia & Jurgen Kracht

Ms Doreen Lee & Mr Lawrence Mak -

FEE UL RERASTE

Mr & Mrs Lam Ting Kwok Paul -
MEBFERA

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

E 55 & Distinguished Donor
HK$25,000 - HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
ESRFAR T REEEREE

%5187 #&E Stellar Donor

HK$10,000 - HK$24,999

Mr lain Bruce

Mr Huang Xiang - &54

Ms Belinda K Hung - FLiEELZ L

Dr Julian Kwan & Dr T.S. Wong -
RAREBRE R EERE

Dr Leung Wai Tong, Thomas - R2EEE4E
Ms Li Shuen Pui, Agnes - ZHifl%« =+

PLC Foundation

Dr & Mrs Tsao Yen Chow - EIEMNEEE i

W& #E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)
Mrs Doreen Le Pichon

Dr Derek Leung

Mr Michael Leung

BEYEE Joe Joe

BHAEES
AMBASSADOR FUND

H &8 & Laureate Donor
HK$100,000 — HK$199,999

Hong Kong Tramways Limited -
BARAEEFRAT

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

=2 DENINRE S HRAT

%555 & Stellar Donor
HK$10,000 — HK$24,999
Mr Lawrence Chan

Mr Patrick Ernst Feth

Mr Huang Xiang - &4
Mrs Ingrid Lee

35T E Treasured Donor
HK$5,000 - HK$9,999
Anonymous - EZK

Dr Derek Leung
Ms Bonnie Luk

25



Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND
EREESN— NN\ ZERUTEE BRI

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BHAERAT
Jardine, Matheson & Company Ltd

#:22350% INSTRUMENT DONATION
PR E R
st I TR RS | BB R AR

ARPELE B
38 -8 (1907) MRS - HEHFHF/NERER

RBESLE Bm

RGBT (1800) NMEE
T R

%[E - IRIE (1991) KIEE

$E-EETLE EE
RZERE - ZHE (1910) JMRE - B3R%E/VEER
EEAEEUDERRE B
FriBl 2 FH %3S
© T BE (1902) MEE - MR A A
- B -OFEH-EES (1866) /NMEE - HLEFE=RIEE
RIE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
FRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
26 mumz-—aERRRASEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



X B I 22 55 B
MAESTRO PODIUM
SPONSOR

ENWYRE |

EBRita 42 S E £~ Mr Andy Ng

BB RBIEL o RENEI BB RENEF —UER
JBRHKRBIAR A G ELEE  BELERBTBENX
bR BUEBEBEAMLBIRR D=

Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESEE
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil



BE B 45 5 2L E D
RESIDENT CONDUCTOR’S
PODIUM SPONSOR

ET
BERESEEERAEREZEESES
25 B 45 18 % 11 o BE 4548 % (11 3008 L BE 50 2
—UEFNEEEERARATHEAE BRESK
BRBRNEE— BB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREBEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




G 18 I L BT B
CHAIR ENDOWMENT

chaUsBRELESEEres
SEBEL BELHSEEH HTWE
UEREHE B AR RS
EHERPHRERS  BASTTEEE
Go BEH IS B YT EB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

BEREARSMADENEME
The Principal Cello Chair Endowment
for Richard Bamping is sponsored by

S

& ENQUIRIES:

development@th_ — ,
27212030 d B

T7#ES FIND OUT MORE: ,
hkphil.org/chair
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£ #1715 THANK YOU FOR YOUR SUPPORT

FEE®RE FEBM- SERMR

EREZHEEE

HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING DINNER
AT THE GOVERNMENT HOUSE - SETTING SAIL WITH YOU

MEZED
DINNER ORGANISING COMMITTEE

ZE CHAIR
=& Mr Edmond Huang

¢4 FERY HONORARY ADVISOR
EXRASEZE1RAT Mrs Janice Choi, BBS, MH, JP,

Chevalier de l'ordre des Arts et des Lettres

%8 MEMBERS

REZKE Mr Edward Ng
#$8%Z+ Ms Jin Ling

RE L+ Ms Monica Cheung
EREEE 2+ Ms Angela Yau

15508 SPECIAL THANKS
REER LT Ms Cherry Cheung

123 ACKNOWLEDGEMENT

$HEE Auctioneer

&8+ Ms Jin Ling

$AE EBh Auction Supporters

BIFRLE Mr Liu Shih Kun
B S%E Mr Lio Kuokman
%ﬁ*ﬁf@i Prof Paul Cheung
REESTINE B FR
Pernod Ricard Hong Kong & Macau

EBHEAE The Peninsula Hong Kong
$#ZE8) Piano Sponsor

iBFIZE1T Tom Lee Music

%=EER) Wine Sponsors

FFHRBEZE Madison Wine

=E2—AS Kerry Wines

FH&EE) Champagne Sponsor

Mr Raymond Wong

18 EBh Gift Sponsors

REENINE B FIRPT
Pernod Ricard Hong Kong & Macau
EE#Eft™ Comvita™

EFEHHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

{87 &8 Diamond Sponsor

AE R R E
Mr Albert Hung & Miss Stephanie Hung

$ASE8h Platinum Sponsors
=MERERIFIZ L

Mr Edmond Huang Xiang & Ms Shirley Liu Li
Welab

£%8h Gold Sponsor
LEEEEEARAT MAP Partners Ltd

#B8h Sponsors

R (2) Anonymous (2)

M RERABRAE Asia Insurance Co Ltd
BREHFL T Ms Au Lai-chong

Mr and Mrs Ledwin Au

Cedar Education Group

ZRBIFAZEEM Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'Ordre des Arts et des Lettres
EBHE A Mr David Cogman

The Fan Family Charitable Trust

Dr & Mrs Allen and Sindy Fung

BPE L+ Ms Daphne Ho

£# %+ Ms Jin Ling

WK FTSAE Mr Andy Kwok

Ms Nancy C. Lee, Ip

ZELHEELE Dr Lilian Leong
EZ={EX+ Mrs Annie Ma
THXREEARKR Mr & Mrs Yonghao Pu
Mrs Cynthia So

BBREE LT Winnie Sanitary Product Ltd.
EBAZEIRAEE Ms Winnie Tam, SBS, SC, JP
Mr Thomas Wong

Dr Wu Miao Dan

Ms Melody Xu

EREEE L+ Ms Angela Yau

BREE



EREZHERAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZEEBMA

FERBRE
FEEARIIE

EER
FHRERE
EdE

HEBEL
CIEL

MWXTTRE
Bl
BEEYL
LKRAAZEE

ERBEHR
BT RE

EEBRE
RUERSRE
=ARE

BiEsAr Tt
FEBERZT
RECHRELE
BEME L
REZTE
TR E

B ZERARED

ERFERL
ERZREF L
FEE b E
FRESRE
BB

BEpEEZEY

FRERE
EEBRE
MxTIRE
FEIBh T
MiT&REY
FHRERE
TE

EREBHR
HEBELT
WX FTRE
&I Bh e

MBEEE
WX FHRE
E3E

FRERE
EEBSRE
RSt
FHERSEE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION
EHBBHITHETHEE PEOPLE'S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier De 'Ordre Des Arts Et Des Lettres
Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Mrs Mabel Lee

Dr Lilian Leong, BBS, JP

Mr Simon Loong

Mr Edward Ng

Mr Benedict Sin

Ms Winnie Tam, sBS, sC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

The Hon Mr Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Andy Kwok, Jp

Mr Steven Ying

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Steven Ying

FINANCE COMMITTEE
Mr Andy Kwok, Jp
CHAIR

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

BENZEY
e Bh ST
FE
ERIRRS R
21|

REEXL
RAlBELE
RERL
Bk E
=HESE
CRE
BREEZ+

BRiEEZEY

HREHR
FE

BT RE
BB E
RETHREBE
REHEZT
SEfEM R+

ERAZERAEE

BB ELYLE
BNEHEERIR
e BT
EBERYELEER
@ BRI E)

REEAY
s
FE

HEEHE
EEBSL
SEZRE

BAZERKEEM

ERZREFRE

HNEESE
BEEEL
FE

FHERE
BB E
RiESRE
KSR E
FEERLLE
TR E

FUNDRAISING COMMITTEE

Mr Steven Ying
CHAIR

Mrs Janice Choi, BBS, MH, JP
Chevalier De 'Ordre Des Arts Et Des Lettres
ADVISOR

Ms Karen Chan, Jp

Ms Cherry Cheung

Ms Monica Cheung

Mr Edmond Huang

Mr Bill Nie

Ms Cindy Xu

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Fan Ting

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, sC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(currently Mr Benjamin Moermond)

CONCERTMASTER OF THE HK PHIL
(Currently Mr Jll’\g Wang)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Benedict Sin
31
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EBEZHERMRAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

7Bt A § MANAGEMENT

ERE
e
1T R A5 B
(EE2=¢0
TBEE

TR
BiTSATEE

FRE

B AR

RS
ATEAEIR

M

ITEUR B By ERAE

BRE
TEE

#®E

TERMBEREE

SREAE
HARHRIES
GEEE

BEE

B R RAITEEE
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BITRIRIEE R E
REEFY
1TEEnIE
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M AZEBNE
RBE"
ATHEBL
mas”
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AT
IR B 4RE
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HERINRRE
IEe
TR B LR

1 Sk

BB RINRBNIRAEE

EBARTR
BTREIEE
mEE
BHTRERE
(HAERIE)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vinchi Cheung*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Liz Yeung*
PROJECT COORDINATOR — ART TECH

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

|[saac Leung*
ARTS ADMINISTRATION TRAINEE

Gloria Wong*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Mavis Suen*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

*&#9B,8 Contract Staff

BRED
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Dennis Chan

DIGITAL MARKETING &
CRM MANAGER

Emily Hui

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVES OFFICER

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan

DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

|sabella Suen
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo*
DIGITAL MEDIA PRODUCER

Issac Wong
STAGE & PRODUCTION OFFICER



EEHEB) Principal Patron

MEA (

) ERELNE
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

it 484 .

°
® fEiIREE = \/\f\ ;\ f\’\J

COMPOSERS
SCHEME

QNG KONG PHILKARyy,

93 N SIC SERIES
INSTRUMENTAL CHAMBER MUSIC SERIES
MASTERCLASSES

BLEFERRIBNTESHS -
I YOUNG AUDIENCE
o @LEB FOR OW SCHEME & COMMUNITY
ONLINE CONCERTS
y o ®
PROGRAMMES OF ZLge o =8\ ABIREE

ENSEMBLE VISITS

® AEfB
® ExHE s sREt B FOYER PERFORMANCES
THE ORCHESTRA
ACADEMY HONG KONG g S = 405
R RS o re e kS (B4 2R - )
. ABHESHES SCHOOL CONCERTS e =
SWIRE SWIRE
COMMUNITY :
CONCERTS o BRESHES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE STARS

MUSIC FUND

@ SHESHHE
PRE-CONCERT TALKS
o L3RI
- OPEN REHEARSALS
SWIRE CLASSIC INSIGHTS

HK PHIL EDUCATION AND

HEEERSEESTHE)

Sponsored by The Tung Foundation OUTREACH PROGRAMMES

o ABRREEERSEE)

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong és&%ﬁ%ﬂg&%ﬁsﬁi’]




E% %8 Principal Patron

4

it 464 '
) ERERAm
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

YOUNG o
AUDIENCE 7
SCHEME !

) pe
THS
FREE SELECTED
CONCERTS

) I
DHt *

-

mifFI 2
18 £ 60% OFF
CONCERT
TICKETS

( L3z
_.
g 5

e onl-
oy

#8)) Sponsored by

The Tung Foundation
EEERREERS

P
12112

* F:ETk k3

| FULL-TIME
STUDENTS

Fartpe,.

FEEZNEEE R TRERAEN 5t Fk == e
. L B8] asgee RES sgen
h kp h I I o rg The Hong Kong Philharmonic Orchestra is financially supp« K3 Hong Kon,
L]

orted
by the Government of the Hong Kong Special Administrative Region  ~e=we]  Caltural Centre Jaap van Zweden Music Director



—EFE R BB SNE R
LET°S COMPOSE A
PHILHARMONIC

HONG KONG TOGETHER

PR FEEEES

SUPPORT THE ANNUAL FUND

A S (R T LU 6 R IRAR S AR B BB RE »
LRERE—SBEARE  ATSERSTARNELLIER -

The Annual Fund enables the HK Phil to continue inviting world-class
artists to the local stage, bring music into our community, and present
exceptional orchestral music experiences to our audiences.

37EN$55% DONATE NOW

] @riEm B *3 K &% 1% Enquiries
Donate Onfine  E&f ﬁ PayMe / EB{RISER development@hkphil.org

FL:  hkphil.org/give O}t 3 Donate via PayMe / FPS 27212030




&t Co-presenter

My 4
University - zb

S potlight ey ‘

Encounters HKPhil

HK PHIL x HKU MUSE ﬁ; %
YU LQ NG Im [

FAURE z
REQUIEM ma

MEWILBRN IR - #E
EBANSBRMPIFRNRZE
Soothe your soul with Fauré’s
ethereal Requiem that comes
with one of the loveliest

choral music

W& >t o x AR o

{

=
5

H HE

BERLIOZ

Roman Carnival Overture

CHEN Qigang

Un Temps Disparu

FAURE

Requiem

B+ (mETumes) Fel
PRELEM (unxmomsye)
I e

F #5148 Supported by

DEPARTMENT oF MUSIC ENDOWMENT FUNDS FOR

THE UNIVERSITY OF HONG KONG &8 A B &% MUSIC & FINE ARTS

4 NOV 5 NOV
2022 2022 42085205220

FRI 8PM SAT SPM 74018 30 8 2 BB AR O
For discount schemes, please visit hkphil.org ERERAEREEENTREREEY
EEAGEREE ERASFRETHEPOLAGE FEERETEEHARRE The Hong Kong Philharmonic Orchestra is
Tsuen Wan Town Hall Grand Hall, 5 = = S = = . financially supported by the Government of
Auditorium Lee Shau Kee Lecture Centre, HKU Tickets at URBTIX www.urbtix.hk the Hong Kong Special Administrative Region
FPartpg,
‘ __ REE s

hkphil.Org | muse.hku.hk gl i Jaap van Zweden Music Director



B EENST%®E HK PHIL UPCOMING CONCERTS

28
OCT 2022

FRI 7:30PM
GT

$420 $320 $220

BEZBRUEXDNBR
Suitable for ages 3
and above

29
OCT 2022

SAT 7:30PM
GT

$420 $320 $220

BAE=ZBEUEXDAR
Suitable for ages 3
and above

4
NOV 2022

FRI 8PM
™

5
NOV 2022

SAT 8PM
HKU

$420 $320 $220

18 & 19
NOV 2022

FRI & SAT 8PM
cC
$680 $560 $420 $300

2&3
DEC 2022

FRI & SAT 8PM
cC
$680 $660 $420 $300

9&10
DEC 2022

FRI & SAT 8PM
CcC
$680 $560 $420 $300

BERHEREBE

Romeo and Juliet

SR RETE (BEBEEKREE) 85

AR HE (€ 3-BoTipRS #-3::

HEEEX (BTEEREE) 2R (BERIIEL)
TCHAIKOVSKY Romeo & Juliet, Fantasy-Overture
BERNSTEIN West Side Story: Symphonic Dances
PROKOFIEV Scenes from Romeo & Juliet

(HKB Special Appearance)

AHEAR+ERY : BEREREE
Swire Saturday Family Series:
Romeo and Juliet

SARETE (BREBEKEE) O8FH

AR e (SEfPE) | KB &

HEIFEX (BEBHEKBE) B (BEREY)
TCHAIKOVSKY Romeo & Juliet, Fantasy-Overture
BERNSTEIN West Side Story: Symphonic Dances
PROKOFIEV Scenes from Romeo & Juliet

(HKB Special Appearance)

B x BRXEBELE RE | HIERHM
HK Phil x HKU MUSE: Yu Long |
Fauré Requiem

B#EL (B BHERE) Fi

BREH (HEERIBEN) (Z8ARR)

it L

BERLIOZ Roman Carnival Overture

CHEN Qigang Un Temps Disparu for Erhu and Orchestra
FAURE Requiem

AESLKMRS :EEE  BH—
Swire Maestro Series:

JAAP | Mahler1

T8 ER 3L BNREH R THRKRE) (BREE)

5% bl 1:::

John BORSTLA Violin Concerto no. 2, Dreamscape Voyage
(World Premiere)

MAHLER Symphony no. 1

RES | ERI3Em
JAAP | Jan Vogler Plays Elgar

A (15 - BMBHET) | NE B Z M
@M KiREH =

WEESHR BN EH

BRITTEN Peter Grimes: Four Sea Interludes
ELGAR Cello Concerto

SHOSTAKOVICH Symphony no. 9

REE | Fh
JAAP | Shostakovich b

HEHER (BE) AR  HEBEZRYE
SRR GEBESFHRE) ZORIE

HEFEX F—NREH =M

minESeR BAXEH

Simon YIP A Wise Man (World Premiere), commissioned by
the HK Phil under The Robert H. N. Ho Family
Foundation Hong Kong Composers Scheme

PROKOFIEV Violin Concerto no. 1

SHOSTAKOVICH Symphony no. 5

EE Y 518

BAEX RE

SEBEREEES

Lio Kuokman, conductor
Septime Webre, choreography
Hong Kong Ballet Dancers

EE 518

BERRK WE

EREEEEEES

Lio Kuokman, conductor
Septime Webre, choreography
Hong Kong Ballet Dancers

RIE > 1518

FER S 8

REL ABE

tAKIE BHE
BEABEKAREES
BEERBERAEMR

Yu Long, conductor
Yiwen Lu, erhu

Anna Zhang Jingdam, soprano
Caleb Woo, baritone
HK Phil Chorus Fellows
HKU Chamber Singers

REH 158

EH MRS

Jaap van Zweden, conductor
Jing Wang, violin

REH 158

ENE KRS

Jaap van Zweden, conductor
Jan Vogler, cello

REH 158

AFBRRTF NRE

Jaap van Zweden, conductor
Akiko Suwanai, violin

FMZERIETHEEH AR % E AVAILABLE AT URBTIX www.urbtix.hk

CC = HEEXLHRLELEE Hong Kong Cultural Centre Concert Hall
GT = FBXLHLARBIBE Hong Kong Cultural Centre Grand Theatre
HKU = FBA2FREFZEROKREGE Grand Hall, HKU

TW = 2EAEEEZE Tsuen Wan Town Hall Auditorium
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GET THE BEST

FOR YOUR MUSIC
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VERNE Q. POWELL' FLUTES

dei([;:;jqéq W%ﬁ% MIYAZAWA

G Ooontoy ("IN &%

porls Handmade Flutes

% 2 Edgar E. Russ
% 8 And Much

== Much More...

MAIN SHOWROOMS

TSIMSHATSUI | WANCHAI SHATIN TSUEN WAN TSEUNG KWAN O MACAU

1-9 CAMERON LANE | CITY CENTRE UNITS 816-818, SHOPS 3034-3038, | SHOP NO. 149-150, RUA DE FRANCISCO

2762 6900 BUILDING, 144-149 L8, TOWER 2, OP MALL LEVEL 1, PARK CENTRAL | XAVIER PEREIRA NO. 96A,
GLOUCESTER ROAD | GRAND GENTRALPLAZA | 24921918 2762 2880 R/C MACAU
2519 0238 2602 3829 (853) 2851 2828

www.tomleemusic.com.hk @ (Tom Lee usic #1%17] (O) [tomleemusic.nk | [ [ Tom Lee Music @nimss | [ [ hktomleemusic |
Olympian City - Kowloon Bay - Causeway Bay - Taikoo - Western District - Ma On Shan - Tsing Yi - Tuen Mun - Yuen Long - Tai Po @ =






