E B Principal Patron
G 484
e BB

HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

JAAP
SHOSTAKOVICH

4
t

HH
e

REE 8
Jaap van Zweden
CONDUCTOR

© Kalam

9810
DEC
2022

MA@ F R
Akiko Suwanai
VIOLIN

FRI & SAT 8PM © Leslie Kee
ERXEHR LTS

Hong Kong Cultural Centre

Concert Hall

ERELREE E B THERATE o] Z T{Eﬁ B0

ki3

. 2 3
h k h I I o r The Hong Kong Philharmonic Orchestra is financially supported § =
p . g by the Government of the Hong Kong Special Administrative Region Jaap van Zweden Music Director




FEOE BHTERE

Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Masks must be worn throughout are arranged at designated disinfectant dispensers
the venue and the concert hall entrances
O-~0
-
—
I I I I N
BRI BB R RESMHE - HEEHEREE
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social distancing Your seat may have been BB BOLE
adjusted to meet Persons with symptoms of flu and
the requirements of people who have been in close contact
preventive measures with COVID-19 patients may not attend

the performance
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ease turn off your mobile phone No photography, recording or filming No eating or drinking
and other electronic devices
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@ Please keep noise to a minimum Help us be environmentally responsible by sharing ,. 3 MIX

during the performance your programme with your companion Paper from
WP FSC responsible sources
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Please reserve your applause If you don’t wish to keep your house programme, Thank you for caring for

until the end of the entire performance please recycle the Earth
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World Premiere; Commissioned by the Hong Kong Philharmonic Orchestra under
The Robert H. N. Ho Family Foundation Hong Kong Composers Scheme
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Violin Concerto no. 1

INMTIR Andantino
SEEEER I JEEIEM Scherzo: Vivacissimo
ik Moderato
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P.7 25 HnE S 422 DMITRI SHOSTAKOVICH 44
BHEXEH
Symphony no. 5
HiRk Moderato
N Allegretto
RAER Largo
RRRERIK Allegro non troppo
P12 | REE s Jaap van Zweden conductor
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IH15#% = LIVE RECORDING
SR EHGETRE  YHERGMIBRET
Tonight’s performance is being recorded for release on the Naxos label.

BRMERAE
AUDIENCE SURVEY

iR HQRIBER A LAE AU I EEBLESEEMTMR !

BRENGRE  IUBLER - BB THNEERER -

Scan the QR code to complete an online survey and get a chance to

win two HK Phil concert tickets. The information collected will be kept
confidential and used solely by the HK Phil. Thank you very much for your
valuable feedback.
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HAEER FRAEEERLE MAERRXEKEEES MRS ZHAIE
World Premiere; Commissioned by the Hong Kong Philharmonic Orchestra
under The Robert H. N. Ho Family Foundation Hong Kong Composers Scheme
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Simon Yip Sai-man
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Some contemporary art/music relies a lot on
artwork labels /programme notes to guide you
to appreciate the work, but this piece of music
does not.

Inspired by Japanese spirituality, religious
choral works of Morten Lauridsen, and the
spicy harmonies of Jacob Collier, this work is
a musical portrait of a wise man in my mind.
As simplistic as the programme note, there is
nothing profound in this piece of music. | hope
you hear something genuine and pure from
my heart.
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Hong Kong-born Simon Yip Sai-man graduated from

The Hong Kong Academy for Performing Arts majoring in
composition under Professor Clarence Mak Wai-chu. His
music compositions always have a subtle balance between
traditional Chinese music and Western music along with
jazz. He is currently setting up a YouTube Channel in
Cantonese about music education in Hong Kong and
classical / pop music appreciation:
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Two flutes, piccolo, oboe, two clarinets, bass clarinet, bassoon, contrabassoon, four horns, two trumpets,
two trombones, tuba, timpani, percussion, harp and strings.
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Violin Concerto no. 1in D, op. 19
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Andantino
Scherzo: Vivacissimo
Moderato

There were many sides to Sergei Prokofiev: the
devilish iconoclast who enjoyed enraging audiences
and his professors at the St Petersburg Conservatoire,
the lover of Russian fairy-tales with their mixture of
alluring and grotesque magic, and the generous lyricist
who in later years engaged deeply with the hearts

of his countrymen and even with children. Prokofiev
left Russia in 1918, the year following the Revolution,
settling first in the US and then in Paris. Although he
had some success there, he felt overshadowed by his
modernist rival Stravinsky and exile was difficult for
him. He returned to Soviet Russia in the 1930s, where
he experienced both triumph and, later, condemnation.
Since his death in 1953, his popularity has grown, both
in Russia and across the world.

Prokofiev wrote the First Violin Concerto during
1916-17, not long before he left Russia. The sense of
political instability was growing. But unlike his great
Russian contemporary Dmitri Shostakovich, Prokofiev
rarely reflected the spirit of his times directly. There
is something dreamlike about a lot of this concerto,
but if it is a dream, it is one that can be exquisitely
beautiful one moment, alarming the next. Prokofiev
was partly inspired by hearing the Polish violinist Paul
Kochanski playing Karol Szymanowski’s Mythes, a
work which seems to speak of a fabulous alternative
world, remote from the trials and pains of this life.
But the gorgeous long melody that opens the work
apparently came to him earlier during an intense
love affair.
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Prokofiev: Violin Concerto no. 1

In the 18™ and 19* centuries, concertos were
usually in three movements. Prokofiev’s First
Violin Concerto also has three movements,

but the conventional fast-slow-fast pattern is
reversed, so that the most dazzling virtuoso
firework display comes in the central Vivacissimo
(Very lively), and it is lyricism that ultimately
prevails. From early on, Prokofiev had a gift

for long-breathed, heart-easing, never quite
predictable melodies — sometimes delicate,
sometimes elementally impassioned — but this

is the first of his major works in which melody
holds sway. The soloist introduces the “love
theme” at the beginning of the ,
but gradually the violin writing becomes more
teasing, with an increasingly demonic edge. But
the impish fun and games fade mysteriously,
and the long opening melody returns on flute,
interwoven with fantastic filigree textures on
violin and harp.

Humour turns darker, with hints of violence,

in the , introducing
(mostly) soft but sinister contributions from the
percussion, and with the tuba adding menacing
low tones later on. But despite the faintly comic
folksy tone of the opening bassoon theme

that opens the , the violin part becomes
increasingly tender and ardent. Then, at the end,
comes an achingly nostalgic memory of the
beautiful long tune that opened and closed the
first movement, now sung out in high trills by
the violin, against a lush, almost impressionistic
haze of sound from the orchestra. It’s beautiful,
but also enigmatic. Has gentle melody defeated
goblin-like malevolence, or do the two remain in
uneasy coexistence?

MRS (H—HEH) MYLEE MIEEE MIONE - WXERE W/ KR EEE AR B RK%ME-
Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, four horns, two trumpets, tuba,

timpani, percussion, harp and strings.
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SCREEN PROJECTION
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Based on the classic Floral Princess created by Tong Tik-sang, this brand new orchestral re-imagining is
complemented by the exquisite on-screen interpretation by renowned acting duo Yam Kim-fai and Pak Suet-sin
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D/NASEERER/ > op. 47

Symphony no. 5 in D minor, op. 47
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Moderato
Allegretto

Largo

Allegro non troppo

In 1936 Dmitri Shostakovich suffered a
terrifying ordeal. Up till then things had been
going well for him: his opera A Lady Macbeth
of the Mtsensk District (1934) had been a
huge success across the world and had run
for nearly two years in Russia. Then, one day
in 1936, Shostakovich opened his copy of the
state newspaper Pravda and was stunned

to read a ferocious denunciation of both the
opera and himself. The article was unsigned,
but it clearly represented the views of the
Soviet Union’s great “Leader and Teacher?”,
Stalin himself. The article ended chillingly:
“Things could end very badly.” Many eminent
artistic figures had been arrested, or had
simply disappeared, during these dark times.
Shostakovich knew well enough that he might
be next.

As so often at periods of crisis, Shostakovich
sought salvation in work. First, on the pretext
of honouring the centenary of Russia’s
greatest poet, he composed his Four
Romances on Poems by Alexander Pushkin,
a work with several telling pre-echoes of

the Fifth Symphony. Then, at the beginning
of 1937, Shostakovich began work on this
symphony. On the face of it, he had an
impossible balancing act to pull off. The
Soviet authorities were apparently looking
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for some kind of gesture of repentance: a sign

that Shostakovich had turned his back on the
“anti-people” “modernist distortions” of Lady
Macbeth. The new symphony must be seen to be
positive, to affirm the brave new realities of Stalin’s
Communist Paradise, and in an accessible musical
language. But Shostakovich had too much integrity
simply to sell his soul. Was there some way he could
speak the truth to those with ears to hear, while
managing to convince the Soviet powers that he had
learned his lesson?

Whatever the case, there has been plenty of
controversy about the meaning of the Fifth
Symphony. This was stoked up by the appearance,
in 1979, of the book Testimony, which claimed to be
“the memoirs of Shostakovich”, as “related to and
edited by” the Russian musicologist Solomon Volkov.
One passage in particular stands out — it concerns
the symphony’s supposedly optimistic finale:

| think that it is clear to everybody what happens

in the Fifth. The rejoicing is forced, created under
threat, as in [Mussorgsky’s opera] Boris Godunov.
It's as if someone were beating you with a stick and
saying, “Your business is rejoicing, your business is
rejoicing” and you rise, shakily, and go off muttering,
“Our business is rejoicing, our business is rejoicing”.

It is certainly possible to hear the Fifth Symphony’s
thunderously emphatic ending as “irreparable
tragedy”, as Testimony puts it — to hear the
thunderous concluding major key fanfares and
drumbeats as deadeningly ironic rather than
triumphant. But the unmistakable reference to

the first of the Pushkin Romances, “Rebirth”, that
occurs just before the symphony’s final onslaught
doesn’t quite fit with that interpretation. True art,
says Pushkin, will survive oppression and barbarian
vandalism. Could it be that Shostakovich realised
that he had created something that, like the
beautiful artwork in Pushkin’s poem, might survive
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Shostakovich: Symphony no. 5

the worst barbarian attack, even if he, its
creator, might not? That would at least be a
kind of triumph.

If it was a conscious gamble, it paid off.

The Soviet authorities gave the Fifth
Symphony an unequivocal thumbs-up, and
the audience at the Leningrad premiere
roared their approval for half an hour. But
while Stalin’s cultural henchman Aleksey
Tolstoy lauded Shostakovich for depicting
the emergence of a suitably reconstructed
artist from “psychological crisis”, others

felt that the symphony’s tragic tensions
remained unresolved — that the expressions
of sorrow and pain were simply too strong to
be edged out by the emphatic triumphalism of
the ending.

Overall, the Fifth Symphony does appear

to chart a conventional romantic journey
from darkness to light: from minor key
anguish, desolation and violence to major
key rejoicing — as in Beethoven’s famous
Fifth Symphony (upheld in Soviet Russia as
the musical embodiment of the revolutionary
ideal). But where Beethoven sounds fanfares
of hope early on his Fifth, Shostakovich keeps
hope at arm’s length for rather longer. The
starkly arresting soon yields to
lamenting lyricism, sparsely accompanied,
and then to lovely second theme (strings and
harp), both exquisitely tender and profoundly
elegiac. The startling entry of the piano
(deep metallic bass notes), leads to a faster,
increasingly fraught middle section, in which
earlier lamenting lyricism is transformed
savagely by brass and percussion. After a
cathartic climax, the second theme returns,
lighter at first, but with lengthening shadows.
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The ending is wonderfully poetic: poignant violin
solo, ominous hushed brass and timpani, and the
weirdly toy-like tinkling of the celesta.

Humour often helped Shostakovich survive in
the direst times, and it comes to the fore now
in the : gruff at first, with mocking
militaristic fanfares, and then what sounds like
a comically drunken violin solo. However the
slow that follows contains the
most anguished music in the whole symphony.
Scored only for woodwind, strings, harp and
pitched percussion (the brass are silent), it sings
of profound desolation, in the beautiful string
threnody that begins it, and especially in the long,
lonely, sparsely accompanied woodwind solos at
its heart.

The Largo’s ending, with its soft bell-like sounds
for harp and celesta, does seem to offer a kind
of peace, but this is brusquely dismissed by the
’s brass-dominated, opening. Exultant or
oppressive? To some extent this depends on the
performance; but the climax, with its electrifying
gong stroke and dissonantly pounding timpani,
clearly represents some kind of crisis. The music
grows reflective, then comes the quotation
from the first of the Pushkin Romances referred
to above (repeated harp figures) and, for a
moment at least, light does appear to dawn.
But then begins the effortful final crescendo,
and those seemingly exultant fanfares and
thudding drumbeats. Triumph, tragedy — or both?
Shostakovich was a master of ambiguity, and
there is often more than one way of reading him.
Either way, it’s shattering.

MERE - EE MYEEE NTERE REAEEE MYCNE - EEENE NOIZER -=ZZNR - =ZZRMKR-
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Two flutes, piccolo, two oboes, two clarinets, E flat clarinet, two bassoons, contrabassoon, four horns,
three trumpets, three trombones, tuba, timpani, percussion, two harps, piano doubling celesta and strings.
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JAAP VAN ZWEDEN

#5#& Conductor

PHOTO: Eric Hong
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Over the past decade, conductor Jaap van Zweden
has become an international presence on three
continents. Currently Music Director of the Hong
Kong Philharmonic Orchestra, he is also Music
Director of the New York Philharmonic (NY Phil)

and Conductor Laureate of the Dallas Symphony
Orchestra. He has appeared as guest conductor with
leading orchestras such as, in Europe, the Orchestre
de Paris, Amsterdam’s Royal Concertgebouw, Leipzig
Gewandhaus Orchestra, Vienna Philharmonic, Berlin
Philharmonic and London Symphony Orchestra, and,
in the US, the Chicago Symphony Orchestra, The
Cleveland Orchestra and Los Angeles Philharmonic.

Maestro Jaap van Zweden’s numerous recordings
include the world premiere of David Lang’s prisoner of
the state (2020) and Julia Wolfe’s Grammy-nominated
Fire in my mouth (2019), both recorded with the NY
Phil and released on Universal Music Group’s Decca
Gold. He conducted Wagner’s complete Ring Cycle
with the HK Phil, the recordings of which are available
on the Naxos label.

Recently, van Zweden has been awarded the

Silver Bauhinia Star by the HKSAR Government in
recognition of his significant contribution to the
development of the HK Phil and classical music in
Hong Kong. He was conferred Honorary Fellowship by
Lingnan University in 2020, and Honorary University
Fellowship by Hong Kong Baptist University and an
Honorary Doctorate by The Hong Kong Academy

for Performing Arts in 2021. He also received the
prestigious 2020 Concertgebouw Prize.

Maestro van Zweden and his wife Aaltje established
the Papageno Foundation in 1997 to support families
of children with autism.
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Japanese violinist Akiko Suwanai has established
herself as one of the most sought-after artists of
her generation. Since winning the International
Tchaikovsky Competition in 1990, she has enjoyed
a flourishing career, performing chamber music
worldwide and engaging at the highest-level with
leading international orchestras and conductors.

Highlights of her 2022/23 Season include
appearances at the Stresa Festival with Basel
Symphony and weeks with Duisburg Symphoniker/
Bellincampi and NSO Taiwan/Markl showcasing her
wide repertoire with concerti by Mozart, Korngold,
Takemitsu and Ravel. In the 2021/22 Season,
Suwanai recorded and released the complete

“J.S. Bach: Sonatas And Partitas For Solo Violin”

for Universal as well as giving a solo recital tour

of these works across Japan.

Universally acclaimed for her performances of key
violin repertoire, Suwanai is also widely recognised
for her master interpretations of lesser-performed
works and passion for new music. In previous
seasons, she has recorded works by Takemitsu
with the NHK Symphony Orchestra/Jarvi for Sony
and given premieres of Peter E6tvos’ Seven at

the Lucerne Festival under Pierre Boulez, and in
the following year at the BBC Proms conducted

by Susanna Malkki. She has also given Asian
premieres of important new works including violin
concertos by James MacMillan, Esa-Pekka Salonen
and Krzysztof Penderecki.

Suwanai performs on the “Charles Reade” Guarneri
del Gesu violin generously loaned to her by the
Japanese American collector and philanthropist,

Dr Ryuji Ueno.
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LET°S COMPOSE A
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HONG KONG TOGETHER
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PR EREES
SUPPORT THE ANNUAL FUND
BEKEESHRABE I UEERFERERNSHERRINETBNTLE
TR FHE—SEAHE > AFSHRERTARMNE LR o
The Annual Fund enables the HK Phil to continue inviting world-class

artists to the local stage, bring music into our community, and present
exceptional orchestral music experiences to our audiences.

37 EN$5% DONATE NOW

i @rEn B *3 i E ¥ 1% Enquiries
Donate Online  E&f ﬁ PayMe / EBIIRIBER development@hkphil.org

F&*  hkphil.org/give =% Donate via PayMe / FPS 27212030
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CELEBRATIO
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CHINA LIFE
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Andrés Orozco-Estrada

' 4
&) =
y JING WANG
[

)

AR E A o U RARET
FEHEHRED - VAOER - SRR -
I - IS  SRTTRHTE
BB AL EiD1% 2023 !

Following the Viennese New Year tradition, we usher in
2023 with an exuberant programme of enchanting

music from Enescu, Kreisler, Johann Strauss I,
Richard Strauss and Tchaikovsky.

30&31 N
o e 0
DE FRI 8PM & SAT 7PM | FIER St S E @AM S

Tickets at URBTIX www.urbtix.hk
FEAXIEROESE
Hong Kong Cultural Centre $580 $46O $340 $220
concert Ha" 0B BEE R A G4 For discount schemes, please visit hkphil.org
o . ‘ J

L W e 45 51T BB B A

Jaap van Zweden Music Directo

hkphil.org
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HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

ERESE RuBOE
To inspire through the finest
music-making
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B hRAKE RBEREBREMII20
BE BERCKESMEREMBE K
2017 AIENE I ~ APR ~ RTINS  EEWAM
BRKE -

The

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020 .

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20™ anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2022/23

E # Jing Wang I Zhao Yingna
SEERE RBMHE Domas Juskys
Concertmaster RNIE Leslie Ryang Moonsun
2 Leung Kin-fung » % Fang Jie
N fRIHAR QaHant Ho Ka-leung
First Associate Concertmaster Ele) Liu Boxuan
S Mao Yiguo
e F®R®  Anders Hui EnE Katrina Rafferty
9 Ve A S8 SEMEREE BHAEXSE Miyaka Suzuki Wilson
’ Second Associate Concertmaster B s+ Tomoko Tanaka
_ ) HEA Christine Wong
£ * _ Wang Liang =i Zhou Tengfei
SLEE_RER . )
Second Associate Concertmaster HErR Jia Shuchen
F Li Chi
& & Beide Gaulle RN B —RBHER
SEE=REE Players may rotate between the First and Second Violin sections,
Third Associate Concertmaster
g OEAlin EREh Andrew Ling
BX& Ba Wenjing FER Li Jiali
2 3 Chengli BEAES Kaori Wilson
# B Guili BEM Chris Choi
== Li Zhisheng BERE CuiHongwei
2%% Liu Fangxi 137K E Fu Shuimiao
£ #F Mao Hua HM Ethan Heath
EIE Rachael Mellado I Li Ming
% $8 XuHeng MIREE Damara Lomdaridze
R A Zhang Xi BES] Alice Rosen
% B Sun Bin
SRIKRS Zhang Shuying
& B
Yu'long Lokt Richard Bamping
Vali=1:d Fang Xiaomu
® Dora Lam
FRUZ Chan Ngat-chau
fRias Chen Yichun
E R Timothy Frank
RS ES Anna Kwan Ton-an
RERE Tae-mi Song
RIS Song Yalin
RS
LIO Kuokman, JP P Principal

B&ERE Co-Principal
EIE % Associate Principal
BhIEEE Assistant Principal

# $GHIEH Short-term Contract
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{E 5 Ki2% DOUBLE BASSES

#HiEfE George Lomdaridze e
ZBK  Jiang Xinlaie

iRME Chang Pei-heng

& M FengRong

&FIZE  Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke
£ FLUTES

&t Megan Sterlinge

EZBX  Olivier Nowakm
R Josep Portella Orfila”®

f@t& PICCOLO
HiXk#E Linda Stuckey

%% % OBOES

EWHE Michael Wilsone
F&E Wang Yu-Pom
£% &  Marrie Rose Kim

ZEE COR ANGLAIS
BARIE Kwan Sheung-fung

EEE CLARINETS

$£%fH Andrew Simone
$xRE John Schertlem
2 B Lau Wai

{EEE 3R E BASS CLARINET

Y#Ws Lorenzo losco

E#%E BASSOONS

HEHX  Benjamin Moermonde
BREIHA  Toby Chanm
Z=#1l Vance Leee

ESEBH#E CONTRABASSOON
#8E Adam Treverton Jones

El5% HORNS

I #  Linliange

HEE  Russell Bonifedem

A& Chow Chi-chunga
%% Todor Popstoyanov

‘LT Homer Lee
Zi=E  Jorge Medina

st TRUMPETS

B8  Nitiphum Bamrungbanthume
EE=e  Christopher Moysem

#iZf® Douglas Waterston

W%E Robert Smith

5% TROMBONES

EWS  Jarod Vermette o
BH{E Christian Goldsmith
HAE  Kevin Thompson

&&= &5 BASS TROMBONE
EHE Aaron Albert

Ks% TUBA
FERT  Paul Luxenberge

FMEZERFEINGtE BEE8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

INREE LR
Violin: Vivian Shen Ting-chia
IR ek

Viola: Winnie Yiu Wing-yue

ARE =R
Cello: Vincent Leung Cheuk-yan

RE | FERE
Flute: Alice Hui Ka-ching

BEE @R
Oboe: Holly Ao Ho-I

BEE RTE
Clarinet: Ryan Wan Tsz-chun

BT  BREER

Bassoon: Fox Chan King-hei

NS BREERE

Trumpet: Kinson Chan

RIE | EE

Trombone: Jimmy Chiu Hon-kuen

PRERLLES [ BRAEE

Percussion: Samuel Chan

ES & TIMPANI
BR%E  James Boznose
AREE 432 PERCUSSION

Bt Aziz D. Barnard Lucee
Z&%E Raymond Leung Wai-wa
B Sophia Woo Shuk-fai

E% HARP

+ # Louise Grandjean‘e

##% KEYBOARD
B2Z% LindaYim'e

BHORF
FREELANCE PLAYERS

INRE RS
Violin: Zheng Yang

KiRE : Bl

Cello: Jia Nan

BEl5E : HWEHD
Horn: Harry Chiu Chin-pong

B3 EmE
Harp: Amy Tam
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£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

E EE B Major Funding Body

B FE & A Principal Patron

PId SWIRE

G rExs 50| OO

CHINA LIFE

© gasnan | GoAne

FWEST
The Hong Kong Jockey Club

& B &8 Programme Sponsors

i/ wmewis

The Tung Foundation
EREREBEERE

#EFBIEFHT In alphabetical order

CMBC & TERERIT

nkoNG suancH B T 43 1T

' e R
J =

g oM

EA T AL EHA4

2 Y
g
THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

-|-|-H- UOB x==s

EREREEESEF L EERIED
The Tung Foundation Young Audience
Scheme Sponsor

The Tung Foundation
BEEERREESY

E321o3 1
Honorary Auditor

KPMG
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AIERREEEESEMRTENEH
The Robert H. N. Ho Family Foundation
Hong Kong Composers
Scheme Sponsor

MERZEEBES
The Robert H. N. Ho Family Foundation Hong Kong

BISEEEM
Pro-bono Legal Counsel

O'Melveny

EEMRKE

Official Logistics Partner

KeRRY

LOGISTICS
B RS A
Hotel Partner

THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

BEAXMELEEREEFLIMIER
mEEEHE BRELRATHEAME

BEH

‘ oM RO
”  ASIA INSURANCE

THE PENINSULA

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are

grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

D7 INDOSUEZ

WEALTH MANAGEMENT

ROERMEEE

HONG KONG

JONES
DAY

# 7 & 8 Diamond Members

oS R E

Sun Hung Kai Properties

SF Capital

Samuel and Rose Jean Fang

(©) weLab

Jﬂii (how

ing Sang

4% A S8 Emerald Members

SLAUGHTER AND MAY/
B S E R

# £
SUN HING GROUP

Estabiished 1945

DARS

LONDON

E % & 8 Pearl Members

GEELY

EERR
RsYzDEN DEVELOPMENT

% %Eh S #H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079

WIS ER X SIBH
In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

REEEES
ANNUAL FUND

EEEEES
ANNUAL FUND

££155#& Grand Donor
HK$200,000 or above Lt

Mr & Mrs S H Wong Foundation Limited -
HOEINIKESHERAE

#2455 &E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FAHREEHRAT

#1E35FE Luminary Donor

HK$50,000 - HK$99,999

Anonymous & K

Mr & Mrs Lowell and Phyllis Chang - iREIZE 1
Mr Scott Engle & Ms Penelope Van Niel

Mrs & Mr Caroline & Viet-Linh Ha Thuc

Mr & Mrs Leung Lit On - Z2Z1% {7 {E

Barone & Baronessa Manno

Wang Family Foundation - S EES

B8 #& Distinguished Donor
HK$25,000 - HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SREMUTREEERTE

Mr Poon Chiu Kim Raymond -
BRI

K538 Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) « EZK (2)

Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZFEFE4

Mr Huang Xiang - &#I7t4E

Dr Leong Fung Ling Yee, Lilian - B4 &84
Ms Li Shuen Pui, Agnes - gzt
Dr Mak Lai Wo - 5181884

Dr & Mrs Joseph Pang - &ZEBIB4 (&
Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EHEM B
Ms Diana Wang

Ms Alison Wong & Prof Julian Tanner -
FEELZ LR Prof Julian Tanner

Ms Alison Wong and Prof Julian Tanner
Dr Derek Wong - ®=REE4:

W5 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (4) - ERZ K (4)

Mr Maurice Hoo

Mr Dimi Kolaxis & Ms Kate Chen
Ms Jina Lee & Mr Jae Won Chang
Dr Derek Leung

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
EBENEERARAT

Ms Joanne D. Wong



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BEZEENES
STUDENT TICKET FUND
#2487 E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - & &g
4#9¥E355E Luminary Donor

HK$50,000 - HK$99,999
Mr & Mrs Cynthia & Jurgen Kracht

Ms Doreen Lee & Mr Lawrence Mak -

FEFUTRERRASLE

Mr & Mrs Lam Ting Kwok Paul -
MERTERA

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

H 4387 # Distinguished Donor
HK$25,000 — HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SRR L REEEARSLE

%5187 #E Stellar Donor

HK$10,000 — HK$24,999

Mr lain Bruce

Mr Huang Xiang - &#54

Ms Belinda K Hung - FLiEER L

Dr Julian Kwan & Dr T.S. Wong -
RAREBRE REEaRLE

Dr Leung Wai Tong, Thomas - R2EREE4E
Ms Li Shuen Pui, Agnes - ZHf&+

PLC Foundation

Mr Gangliang Qiao - &Rt E

Dr & Mrs Tsao Yen Chow - EIEMNEE £

W8T #E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZK (3)
Mrs Doreen Le Pichon

Dr Derek Leung

Mr Michael Leung

ZERIEHA Joe Joe

BHAEES
AMBASSADOR FUND

H &8 & Laureate Donor
HK$100,000 — HK$199,999

Hong Kong Tramways Limited -
BARAEEFRAT

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

=2 DENINRE S HRAT

K515k #& Stellar Donor
HK$10,000 - HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - &E#I7t4E
Mrs Ingrid Lee

& I8TRE Treasured Donor
HK$5,000 — HK$9,999
Anonymous - ERZ K

Dr Derek Leung
Ms Bonnie Luk
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Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND

EREERN—NN=ZFRNUTHBEEBEURIL-

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RIE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
FRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
24 memE—RIERRRAS R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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MAESTRO PODIUM
SPONSOR

ENWYRE |

EBRita 42 S E £~ Mr Andy Ng

BB RBIEL o RENEI BB RENEF —UER
JBRHKRBIAR A G ELEE  BELERBTBENX
bR BUEBEBEAMLBIRR D=

Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESEE
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil
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RESIDENT CONDUCTOR’S
PODIUM SPONSOR

ET
BERESEEERAEREZEESES
25 B 45 18 % 11 o BE 4548 % (11 3008 L BE 50 2
—UEFNEEEERARATHEAE BRESK
BRBRNEE— BB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREBEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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CHAIR ENDOWMENT

chaUsBRELESEEres
SEBEL BELHSEEH HTWE
UEREHE B AR RS
EHERPHRERS  BASTTEEE
Go BEH IS B YT EB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

EEARSH N E 0E 2
The Principal Cello Chair Endowment

——
# ) ENQUIRIES:

development@hkﬁm_ ;
27212030 ’ —

T7HES FIND OUT MORE:
hkphil.org/chair
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£ #1715 THANK YOU FOR YOUR SUPPORT

FEE®RE FEBM- SERMR

EREZHEEE

HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING DINNER
AT THE GOVERNMENT HOUSE - SETTING SAIL WITH YOU

MEZED
DINNER ORGANISING COMMITTEE

ZE CHAIR
=& Mr Edmond Huang

¢4 FERY HONORARY ADVISOR
EXRASEZE1RAT Mrs Janice Choi, BBS, MH, JP,

Chevalier de l'ordre des Arts et des Lettres

%8 MEMBERS

REZKE Mr Edward Ng
#$8%Z+ Ms Jin Ling

RE L+ Ms Monica Cheung
EREEE 2+ Ms Angela Yau

15508 SPECIAL THANKS
REER LT Ms Cherry Cheung

123 ACKNOWLEDGEMENT

$HEE Auctioneer

&8+ Ms Jin Ling

$AE EBh Auction Supporters

BIFRLE Mr Liu Shih Kun
B S%E Mr Lio Kuokman
%ﬁ*ﬁf@i Prof Paul Cheung
REESTINE B FR
Pernod Ricard Hong Kong & Macau

EBHEAE The Peninsula Hong Kong
$#ZE8) Piano Sponsor

iBFIZE1T Tom Lee Music

%=EER) Wine Sponsors

FFHRBEZE Madison Wine

=E2—AS Kerry Wines

FH&EE) Champagne Sponsor

Mr Raymond Wong

18 EBh Gift Sponsors

REENINE B FIRPT
Pernod Ricard Hong Kong & Macau
EE#Eft™ Comvita™

EFEHHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

{87 &8 Diamond Sponsor

AE R R E
Mr Albert Hung & Miss Stephanie Hung

$ASE8h Platinum Sponsors
=MERERIFIZ L

Mr Edmond Huang Xiang & Ms Shirley Liu Li
Welab

£%8h Gold Sponsor
LEEEEEARAT MAP Partners Ltd

#B8h Sponsors

R (2) Anonymous (2)

M RERABRAE Asia Insurance Co Ltd
BREHFL T Ms Au Lai-chong

Mr and Mrs Ledwin Au

Cedar Education Group

ZRBIFAZEEM Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'Ordre des Arts et des Lettres
EBHE A Mr David Cogman

The Fan Family Charitable Trust

Dr & Mrs Allen and Sindy Fung

BPE L+ Ms Daphne Ho

£# %+ Ms Jin Ling

WK FTSAE Mr Andy Kwok

Ms Nancy C. Lee, Ip

ZELHEELE Dr Lilian Leong
EZ={EX+ Mrs Annie Ma
THXREEARKR Mr & Mrs Yonghao Pu
Mrs Cynthia So

BBREE LT Winnie Sanitary Product Ltd.
EBAZEIRAEE Ms Winnie Tam, SBS, SC, JP
Mr Thomas Wong

Dr Wu Miao Dan

Ms Melody Xu

EREEE L+ Ms Angela Yau

BREE
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ﬂ% Performing Arts BEHEM ¥4 oy e
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2022/23 Season 3

wesH<owloon BEAXKE

‘Jowards

Conductor and Artistic Director ‘
of Young Pro Platform
T R iy 4 B
Sharon Andrea Choa 2£ &
Dramaturg kB E:
Roy Szeto &6t E
Theatre Director B35 & H: s L0 s
Tony Wong SH8 . Mission Possible-

A a T'heatrical Musical

22-23 Dec 2022 B econ
Venue 35 #: s TE DX ; ﬁ ’
The Box, Freespace, F g o
West Kowloon Cultural District
Pk B B2

Ticket price 5E:  $300
Concessions #HE2:. $250

Tickets now on sale M523 Bl 2 B 35 £ oy :

www.westkowloon.hk/missionpossible

A

o e 1

JHEH SHstE f=2:) Hi B EEh EE X
Performed by Supported by Sponsored by Concert's Premier Sponsor Content supported by
b

'"““' y \( [ I R S eps :
s AcaDEMY ﬁﬁphil s P SWiRE E = TinKaPingFounﬁaﬁon S SVROEQI-(”SVE

THE ORCHES'
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HKPhil

® fEapwatE **
FOR W COMPOSERS
- AT 2 . SCHENE
INSTRUMENTAL OF

MASTERCLASSES e ALaiE

ONLINE
PROGRAMMES

® EXLIFRIGRE B
THE ORCHESTRA
ACADEMY HONG KONG

o BInESHESR
THE BERNARD VAN ZUIDEN
MUSIC FUND

o FRERHE

OPEN REHEARSALS

*HEBEREEESTHE
Sponsored by The Tung Foundation
** B RIEE SRS B
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong



EFEB) Principal Patron

P4 SWIRE

e EHFRY

* Ao BSRE CHAMBER MUSIC SERIES
SWIRE
COMMUNITY @ AEEB
CONCERTS FOYER PERFORMANCES
o R ® suspzHARHESRE ¥
¢ BIRFHERE YOUNG AUDIENCE
SCHOOL CONCERTS SCHEME & COMMUNITY CONCERTS

® KEHE
o Kb [B8% « 2% » XEdh SWIRE CLASSIC INSIGHTS

SWIRE

 SHMPHONY UNDER T

o ERNARIRKE

ENSEMBLE VISITS

\%

4
N\

HK PHIL EDUCATION AND OUTREACH PROGRAMMES
BBERLBHBERINEIEE

education@hkphil.org




REFARBPERTZINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

ERERE2EEENES

SUPPORT THE STUDENT TICKET FUND

5B 1,000 TTHIER > EREBEBNN\R A MEAFIBEUFBFIEME
FHENRE > RRRSITLNNE -

Every $1,000 donation allows 8 local full-time students the opportunity

to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

37 EN$8% DONATE NOW

E:# ¥ 15 Enquiries

[=] 87
LR wrmw i :
"E 1 Donate Online Efﬂ-‘i-ﬁ PayMe / EE{RIBRR development@hkphil.org

AIFE hkphilorg/give  [M1%: Donate via PayMe / FPS 27212030
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) ERERAm
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

YOUNG o
AUDIENCE 7
SCHEME !

) pe
THS
FREE SELECTED
CONCERTS

) I
DHt *

-

mifFI 2
18 £ 60% OFF
CONCERT
TICKETS

( L3z
_.
g 5

e onl-
oy

#8)) Sponsored by

The Tung Foundation
EEERREERS

P
12112

* F:ETk k3

| FULL-TIME
STUDENTS

Fartpe,.

FEEZNEEE R TRERAEN 5t Fk == e
. L B8] asgee RES sgen
h kp h I I o rg The Hong Kong Philharmonic Orchestra is financially supp« K3 Hong Kon,
L]

orted
by the Government of the Hong Kong Special Administrative Region  ~e=we]  Caltural Centre Jaap van Zweden Music Director
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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BREEMA HONORARY PATRON
EREBERE The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
FREE N RHEFE THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION
HBHRTHETHEES PEOPLE'S REPUBLIC OF CHINA
BER BOARD OF GOVERNORS MBEEY FINANCE COMMITTEE
B EE Mr David Cogman RS A Mr Benedict Sin
ESE CHAIRMAN ESE CHAIR
BEBEL Dr Allen Fung SHEXE Mr David Cogman
BlERE VICE-CHAIRMAN ERBEE Mr Glenn Fok
L= s vt Mr Akarin Gaw
RS LE Mr Benedict Sin
BlE TREASURER
SRNZEg FUNDRAISING COMMITTEE
EI?EC?EE Mr Peter Brien FREDE 4+ Ms Angela Yau
(= fogum Ms Karen Chan, Jp EX3 CHAIR
ZEAREEEA Mrs Janice Choi, BBS, MH, JP
Chevalier De [Ordre Des Arts Et Des Lettres ~ Brian Brown %24 Mr Brian Brown
HEBHE Prof Daniel Chua %ﬂ%ﬁi Ms Cherry Cheung
:;*éT;lE/:-E Mr Fan ng ,E_liﬂg?ﬁﬂi Mr Edmond Huang
EACEA S Mr Glenn Fok ERSELt Mrs Christine Ip
LV b Mr Akarin Gaw EERLT Ms Elizabeth Lo
=RE Mr Edmond Huang f‘i%‘?ﬁi Mr Simon Loong
ESSER Mrs Christine Ip ﬁ:%ﬁi Ms Bonny Wong
FEBELT Mrs Mabel Lee FRHLL Ms Sarah Wong
EXELL Ms Marina Lee
RECEBLE Dr Lilian Leong, BBS, JP ESIAEZSEE®  AUDIENCE DEVELOPMENT
ML Mr Simon Loong COMMITTEE
Eafgzﬁﬁkjtéﬁfﬁ Ms Winnie Tam, sBs, sC, JP ®E BN Prof Daniel Chua
ERFELL Mrs Harriet Tung T CHAR
ERERE Mr Sonny Yau
EREEE Lt Ms Angela Yau
EeRae NOMINATION COMMITTEE
BoERE The Hon Mr Jack So, GBM, GBS OBE, P 2 pR s 5= 4= Mr David Cogman
= AR EER SENIOR ADVISOR S CHAIR
HEHESEZEE ENDOWMENT TRUST FUND R A ;rO;”DamFe' Chua
BOARD OF TRUSTEES BEBBL FAven tUng
w _ EBATEFEAEE Ms Winnie Tam, SBS, SC, IP
SHHERE Mr David Cogman ERE=fE St Mr Sonny Yau
ERBSE Mr Glenn Fok
NEESE REMUNERATION COMMITTEE
RS
BITEES EXECUTIVE COMMITTEE EE R Dr Allen Fung
SHERE Mr David Cogman Ed CHAIR
Ed CHAIR
N ZHHERE Mr David Cogman
RESHE Prof Daniel Chua ERBSE Mr Glenn Fok
HEBELT Dr Allen Fung RUEERE Mr Akarin Gaw
HHERSEE Mr Benedict Sin FTEEBRELZL Mrs Mabel Lee
MEZFe+ Ms Angela Yau RS E Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITEEA 8§ MANAGEMENT
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REH
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EMTHRERE

E1lySRENER
BRAC NS
BiiRBIEE
R
BAERINRLIE
RS
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BAERSNRIBEIE

SRS
BITRBIEE
BeEE
BITHERE
HERIME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vinchi Cheung”*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Liz Yeung*
PROJECT COORDINATOR — ART TECH

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

Isaac Leung*
ARTS ADMINISTRATION TRAINEE

Gloria Wong*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Mavis Suen*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

*&#9B2 Contract Staff

R
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HEH
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B REENIBAIR
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Dennis Chan
DIGITAL MARKETING &
CRM MANAGER

Emily Hui

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVES OFFICER

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS
Vanessa Chan

DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Isabella Suen
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo*
DIGITAL MEDIA PRODUCER

lssac Wong
STAGE & PRODUCTION OFFICER



B EENST®E HK PHIL UPCOMING CONCERTS

16 & 17
DEC 2022

FRI & SAT 8PM
cc
$680 $560 $420 $300

23 & 24
DEC 2022

FRI 8PM

SAT 3PM & 8PM

CcC

$780 $620 $460 $300

30 & 31
DEC 2022

FRI 8PM &

$580 $460 $340 $220

6&7
JAN 2023

FRI & SAT 8PM
cC
$680 $560 $420 $300

14 & 15
JAN 2023

FRI & SAT 8PM
CcC
$680 $560 $420 $300

20
JAN 2023

FRI 8PM
CH
$680 $480 $280

27
JAN 2023

FRI 8PM
CH
$680 $480 $280

t B BETT R B
Niu Niu Plays Tchaikovsky

SeakEE F—WEiH =

SeakEE BAREM T3R8,
TCHAIKOVSKY Piano Concerto no. 1
TCHAIKOVSKY Symphony no. 6, Pathétique

BlemX  BERARZIK:

W E65BFEERAE

Raining Petals — An Orchestral Re-imagining:
Floral Princess 65" Anniversary Crossover

DERERIER (FRIE) T 2HMBRHMAREZRE R MEBAIRGER
BEATUEFREREE

Based on the classic Floral Princess, this brand new orchestral
re-imagining is complemented by the exquisite on-screen
interpretation by renowned acting duo Yam Kim-fai and Pak Suet-sin.

REIAS (BN REER . FIESES
China Life (Overseas) Proudly Sponsors:
New Year Celebration

RAED R ESS > WUNAE - SRS ETAE DN E - SR FM AR X
HE TR ER - RS RATENEELS

For our traditional New Year concert, we usher in 2023 with an
exuberant programme of enchanting music from Tchaikovsky, Kreisler,
Johann Strauss Il, Richard Strauss and Enescu.

{MiFE ) B 22 g

Vasily Petrenko & Ning Feng
XEm (Z4EH8) Freh
BREL MRE S
B (g —5%)
ELGAR Cockaigne Overture
SIBELIUS Violin Concerto

R. STRAUSS Ein Heldenleben

KO ELXMRY : MiFEREEEGE
Swire Maestro Series:
Vasily Petrenko & Boris Giltburg

HBEEX BEWEH =
N8 RHEX BIREH
PROKOFIEV Piano Concerto no. 3

RACHMANINOV Symphony no. 2

REE B EH2E|
JAAP | Brahms Symphony Cycle |

RIS BIXEMH
HHBET Bz
BRAHMS Symphony no. 2
BRAHMS Symphony no. 4

REE | mhBHIEmEE
JAAP | Brahms Symphony Cycle Il

I\ BEREM
BT B &
BRAHMS Symphony no. 3
BRAHMS Symphony no. 1

MERETESAAREE
AVAILABLE AT URBTIX www.urbtix.hk

CC = FEREXLHLZLEE Hong Kong Cultural Centre Concert Hall
CH = FEBAFESEME Hong Kong City Hall Concert Hall

BEH 158

G4 HE

Jaap van Zweden, conductor
Niu Niu, piano

EEg 158

BREZ EXRE B
REX HR

RERHE

=HE Fl

Lio Kwokman, conductor
Joseph Chan Sinn-gi & Ip Ka-po,
directors-general
Maurice Lai, producer
Rex Ng, director

Lee Che-yi, composer

BREHTR - IR T IRE 5 1518
EHCMEE

Andrés Orozco-Estrada,
conductor

Jing Wang, violin

MAFER > 1518

B NNEZ

Vasily Petrenko, conductor
Ning Feng, cello

M ER > 1518

2NE HE

Vasily Petrenko, conductor
Boris Giltburg, piano

REH 158
Jaap van Zweden, conductor

HEE 158
Jaap van Zweden, conductor
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W( RN Are ‘ ERE#BE Principal Patron
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MERETHEZHEMBEE
Tickets Available at URBTIX from

2023 14 DEC 2022

h kp h i I .O rg WWW. U rbtix. h k Jaap van Zweden Music Director

| REE ssew
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& AND MUCH, MUCH MORE!
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www.tomleemusic.com.hk 9 Tom Lee Music #F/E{T @ m Tom Lee Music liFIZF1T B ;E “w
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B
AWE - BEHAEE BT EER AL BEB-DE BB BER-EBT-ER-AM kB eomp @ H






