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The feel alive in every bit,
providing more than any
pianist could desire.
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to give me enormous pleasure!
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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Masks must be worn are arranged at disinfectant dispensers
throughout the venue and designated entrances

the grand theatre
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social distancing Your seat may have been EEE  EOLE
adjusted to meet Persons with symptoms of
the requirements of flu and people who have
preventive measures been in close contact with

COVID-19 patients may not
attend the performance
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RAINING PETALS —
AN ORCHESTRAL RE-IMAGINING

FLORAL PRINCESS 65™ ANNIVERSARY CROSSOVER CREATION

F—E(XRNAFE)
Chapter One: Apocalypse of Youth

F_E(ERBELN)

Chapter Two: Promise amidst Calamity

B=E (BAEE)
Chapter Three: Baptism of Fire
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Chapter Four: Separation and Reunion

54K 2 INTERMISSION
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Chapter Five: Fending for the Flower
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Chapter Six: Returning to Court
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Chapter Seven: Raining Petals Veiling the Moon
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ease turn o your mo ' € phone No photography, recording or filming No eating or drinking
and other electronic devices

BRI RTRE BHREEA ERIRE FRRTERZST O
@ Please keep noise to a minimum E Help us be environmentally responsible by sharing MIX
during the performance 202 your programme with your companion Paper from
)~ F responsible sources
wiscor;  FSC™ 126259
EREEEYLHTERTBURS MARRBIZT > EE U SHXFFIRR
Please reserve your applause If you don’t wish to keep your house programme, Thank you for caring for
until the end of the entire performance please recycle the Earth
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P.5 EEERIEMZRFH Interviews with Director and Composer
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A Christmas Eve with “Raining Petals -

An Orchestral Re-imagining”

P.10 | EXRLESEEHAIF

On Crossing Over Western Orchestral Music and Cantonese Opera

P14 | EES == Lio Kuokman conductor
REZ FERE ax Joseph Chan Sinn-gi & Ip Ka-po birectors-general
BEY uun Maurice Lai producer
RET w5/ x5 /58 Rex Ng birector/Scriptwriter/ Film Editor
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Film excerpts from Flora Princess, courtesy of Mr Kwan Chee-kin and Eng Kin Film Company Limited
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AUDIENCE SURVEY

B HQRISEE M LHE AR EEEBLESHEMNTMR !

BRENFRE IMBAER  RHBATHNESERR -

Scan the QR code to complete an online survey and get a chance to

win two HK Phil concert tickets. The information collected will be kept
confidential and used solely by the HK Phil. Thank you very much for your
valuable feedback.
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% Interviews with Director and Composer

Based on the classic Floral Princess created
by Tong Tik-sang, this brand new orchestral
re-imagining is complemented by the exquisite
on-screen interpretation by renowned acting
duo Yam Kim-fai and Pak Suet-sin. We are
delighted to have interviewed director Rex Ng
and composer Lee Che-yi on the making of
this cross-over collaboration.

By E T RiEmX BRI ZIK
A Christmas Eve with “Raining Petals -
An Orchestral Re-imagining”
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Q = HK Phil
A = Rex Ng

Q: The Cantonese opera classic, Floral
Princess, is a sophisticated work of art in
itself, so why did you use it as the basis for a
brand-new orchestral work?

A: This year is the 65™ anniversary of Floral
Princess’ premiere and it’s time to think about
deriving various possibilities from different
artistic forms. Today Floral Princess is not only
one of the most cherished Cantonese operas,
but also a classic of Hong Kong culture, as it
is rich in humanistic and artistic values. Utopia
Cantonese Opera Workshop has undertaken
nine crossover projects based on Floral
Princess, and five of them are interdisciplinary
projects, variations or even new creations.

Every city embraces its own cultures and
characters. For instance, Butterfly Lovers,
which owes its roots in Shanghaiese Yue
opera, has become a brand representative

of its city of origin. “Raining Petals — An
Orchestral Re-imagining” — a symphonic poem
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to be performed by the Hong Kong Philharmonic
Orchestra — is a brand new orchestral work
inspired by Hong Kong Cantonese opera.

Q: Western orchestral music and the music of
Cantonese opera are very different in many ways.
How do you put them together in a single work?

A: | intend to incorporate the recordings of the
legendary duo Yam Kim-fai and Pak Suet-sin’s
vocals, Cantonese operatic music, as well as
gongs and drums from five decades ago in a live
orchestral performance. It is pretty challenging to
blend two different kinds of music. Most people
told me it was impossible at the beginning, yet it
has developed into a project filled with blessings
and anticipation today. | would like to thank all
participants, especially Taiwanese composer
Lee Che-yi, who has been working with the
Utopia Cantonese Opera Workshop for years
and was willing to take up this challenge with

us. He is very experienced in rewriting Chinese
traditional operatic music. After | penned the
script and outline, selected suitable scenes

and musical excerpts from the film version of
Floral Princess, | would pass the materials to Lee
for composition.

Q: Although “Raining Petals” is based on

a Cantonese opera, you did not adopt the
storytelling approach of this traditional genre.
How did this decision come about?

A: “Raining Petals” was positioned as an
orchestral work, not a Cantonese opera.

While Cantonese opera or drama is better

at storytelling, music is better at conveying
emotions and lead the audience to various
levels of the perceptible world. Therefore, the
focus of an orchestral work based on Floral
Princess isn’t storytelling. My approach is to let
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Interview with the director

the music shine and express the emotions in
every scene.

There are seven chapters in “Raining Petals”,
but the traditional scene titles like “The
Fragrant Death” and “Negotiating with the
Qing Emperor” are abandoned. | grouped
“Reunion at the Nunnery” and “Recognising
Each Other” based on the emotional dynamics
and named it “Separation and Reunion”. | also
renamed “Welcome Princess” as “Fending

for the Flower” because the princess’ fiancé
is exactly trying to protect and sacrifice for
the princess.

Q: It seems that you intend to explore the
inner self of the characters in Floral Princess?

A: You may say so. For example, in “Reunion
at the Nunnery”, the princess meets Chow,
her fiancé, again when her life was a living
hell, but refuses to reveal her true identity.

| do not pay much attention to the tactics
Chow uses to verify her identity, rather | try
to explore the princess’ psychological status
while refusing to reunite with Chow. To some
extent, the princess may not even know why
she wants to shun this reunion. Her country
was conquered. Her family members died.
Her world was turned upside down. The fall of
the Ming dynasty was also more complicated
than other dynasties: she was saved by a
high official of his father’s court, but this

man also surrendered to the conqueror. For
the princess, the threat of betrayal is always
there. What can she do? Her refusal to reunite
with Chow, therefore, consists of multiple
psychological implications, which can be
explored and represented by music.
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Director, scriptwriter and film editor
of “Raining Petals”, Rex Ng is one of
the founders of Utopia Cantonese
Opera Workshop. He graduated with
an Advanced Diploma in Cantonese
opera at The Hong Kong Academy
for Performing Arts in 2003. Inspired
by the works of the three Cantonese
opera pioneers Yam Kim-fai, Pak
Suet-sin and Tong Tik-sang, Ng

has devoted his career to inheriting
and passing on Cantonese opera
creatively.

Ng has directed a wide range of
creative proudctions including
Cantonese opera Human, Ghost

& Deity, a reinterpretation of Tong
Tik-sang’s classics; crossover works
such as A Fading Flower (video x
Cantonese opera) and Waiting Heart
(dance x Cantonese opera); original
Cantonese operas like ArenA and
Juliet & Romeo; theatre concert His
Butterflies and short video works
including Females in the Eyes of
Stanley Kwan and Pak Suet-sin,

Life Time Achievement Award
winner (at the 20* Hong Kong Film
Awards Ceremony).

Q: What are attractions that drive you to
undertake another crossover project based on
works by Tong Tik-sang and the Yam-Pak duo?

A: The late 1950s — during which Tong and
Sin Fung Ming Opera Troupe collaborated
closely — was very critical in the development
of Cantonese opera. Both Tong and the
Yam-Pak duo became increasingly masterful
in their trades, and their talents were
godsend gifts to us indeed. As a younger
generation, | should not simply repeat what
these talents had done, but learn from their
experiences and achievements.

Q: Is there anything you’d like to tell fans of the
Yam-Pak duo who are coming to this concert?

A: First, | would like to ask music and theatre
fans not to take this concert as one presenting
the Floral Princess’ film soundtrack. It isn’t.
When it comes to a new form without prior
examples, there is no need to refer to other
works. Just open your mind and ears to feel
your feelings and expand your imagination.

Let music and images whisper in your soul.

Q: “Raining Petals” is scheduled to be
performed on Christmas Eve. Is there any
particular implication?

A: | think that Christmas is not only a time for
celebration, but a holiday that has a deeper
underlying meaning: the relation between fate
and providence, which is also a theme present
in Floral Princess. “Raining Petals” focuses

on sharing joy and sorrow with the audience.
Then and now - times are different, but
sympathy remains the same.
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On Crossing Over Western Orchestral
Music and Cantonese Opera
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Q = HK Phil
A = Lee Che-yi

Q: You have been trying to “Taiwanise”
Western orchestral music and have won
considerable respect from Taiwanese people.
Would you please talk about the projects you
did over the past two decades?

A: | specialise in studying music written by
Taiwanese composers or compose music
based on Taiwanese cultural materials. For
nearly two decades, | have been arranging
Gezai operas, or Taiwanese operas, Peking
operas and Kunqu operas for Western
orchestra. Nowadays, the theatre industry
in Taiwan cherishes conceptual and stylistic
fusion of traditional Chinese opera and
Western musical theatre, hoping to open up
more possibilities for traditional theatrical
performance.

Over the past 20 years, | have always had
chances to be involved in creative projects of
this sort, because | don’t object to such artistic
ideas. Some composers are against this,
thinking that traditional Chinese opera and
Western music are worlds apart, and much
time has to be spent in order to understand
traditional Chinese opera in the first place.
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Interview with the composer

Q@: How much does the chosen language
matter in a composer’s creative process?

A: The chosen language matters a great deal in
a composer’s creative process. The musicality
of the [Chinese] language is manifested in the
tonal contour formed by adjacent syllables.
[Also, different Chinese dialects have different
tonal systems:] Cantonese has nine tones,
while the Minnan dialect has eight — these two
Chinese dialects have the most complicated
tonal systems. Putonghua has five tones only,
so the resultant tonal contour is much less
complicated. When a composer writes music for
a text, s/he has to construct the lines according
to the tonal contour formed by the text. In a
dialect with more tones, the tonal contour of the
text would be more tortuous and intricate, and
the musical line has to follow suit, otherwise the
two will not fit each other. In traditional Western
operas, texts are often set to music with
complicated harmonies or rhythms. This can be
done because Western languages are not tonal
by nature.

Q@: Why are you interested in this crossover
project based on Floral Princess?

A: | have been working with Utopia Cantonese
Opera Workshop in various projects for seven

to eight years. | have spent quite some time to
learn about Chinese opera over the years. | find
it a fantastic art form. If Asian musicians and
composers can identify elements unique to Asian
art and incorporate them in Western genres,
then the resultant work will be very different from
those written by Western composers. That’s
why | am keen on such projects. So when the
Utopia Cantonese Opera Workshop called on
me to write music for Floral Princess, | was very
much interested. Although | wasn’t familiar with
Cantonese, | thought this was a chance to study
Cantonese operas in detail.

1
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Both interviews conducted
and written by Pianda,
translated by Eos Cheng

Q: How was this project different from the other
genres you had worked on, like Gezai opera, Peking
opera and Kunqu opera?

A: Floral Princess is a classic for most Hong Kongers.
There were attempts at adapting Cantonese operatic
excerpts into popular songs, and the majority

of these songs are orchestral by nature. For this
project, Rex wanted the new work to incorporate
more elements from the original, including both
image and sound, instead of just being a Cantonese
opera played by a Western orchestra. The technical
aspects involved and the crossover between art
forms make this a rather complicated project.

For example, certain passage in Chinese opera
can be performed rather freely. Therefore, if such a
passage is going to be played by a large Western
orchestra, the composer has to take great care
to write down instructions clearly on the score,
otherwise the passage can’t be played properly.

Q: Cantonese is highly musical in this respect. Is it a
gift or a challenge?

A: For a composer, the intricate tonal system of
Cantonese is both a gift and a challenge. The
intricate tonal system itself provides rich resources
ready for me, while at the same time, the musicality
of the text also posts restrictions on me: certain
expressive means cannot be used. | have to avoid
using certain harmonic progressions in certain
Chinese operatic excerpts, otherwise mismatches
between the tonal contour of the text and the
melodic contour of the line will occur. Writing a
work that has on-screen operatic excerpts from
Floral Princess incorporated is a gift for me, yet |
also have to face the challenges mentioned above.

Concert goers should not expect to see the Floral
Princess as in the original. But | think the audience
can still feel the emotive power of Floral Princess
through our new work.
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Currently, Lee Che-yi has composed about 2,000 works and arranged
nearly 5,000 works of various types. His works include musical theatre,
dance drama, stage play, all kinds of cross-border theatre, children's
drama, film and TV commercial soundtracks. Since the beginning of his
professional career, he has conducted more than 2,000 performances
and performed at dozens of international arts festivals. He has composed
songs, arrangements, and soundtracks for hundreds of professional
performing groups, both at home and abroad. He has also produced about
110 albums.

Lee has been nominated for the Golden Melody Awards (GMA) 40 times.
He won the Best Composer Award at the 23 GMA and the Best Creation
Award at the 27" GMA. He also received the Best Annual Dance Music
Award at the Hong Kong Dance Awards in 2015, and the Best Classical
Music Album Award of China’s Top Ten Hot Records twice. He was one
of the finalists in the Chinese Music Awards 2010 for the Best Classical
Music Aloum Award.

BHREBEA  BRIRE - FEETEHEST -
MARRBET - FEEHEIRA ; XERTIHEBAGAIEUE
ZHTIFIRIR !

House programmes grow on trees — help us be environmentally responsible
by sharing your programme with your companion.

If you don't wish to keep your house programme, please leave it
at your seat, or return it to the admission point for recycling.

Thank you for caring for the Earth!
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Currently Resident Conductor of the Hong Kong
Philharmonic Orchestra (HK Phil), Principal Guest
Conductor and Artistic Advisor of the Macao Orchestra
and Programme Director of the Macao International Music
Festival, Lio Kuokman was praised by the Philadelphia
Inquirer as “a startling conducting talent”. He was the
second prize winner of the third Svetlanov International
Conducting Competition in Paris with Audience Prize and
Orchestra Prize, and he has served as the first Chinese
Assistant Conductor with the Philadelphia Orchestra.

An internationally sought-after conductor, Lio was
recently invited as the first Chinese conductor to conduct
a subscription concert with the Vienna Symphony, and
was invited by the French government to lead the first
Saudi Arabia performance tour with Orchestre National
du Capitole de Toulouse. He recently completed ten
performances in Taiwan with NTSO and appeared at the
Music in PyeongChang festival. Other orchestras with
which he has collaborated include the Detroit Symphony,
Orchestre Philharmonique de Radio France, Orchestre
Philharmonique de Marseille, Seoul Philharmonic, NHK,
Hiroshima, Tokyo Metropolitan, Kyoto Symphony, Russian
National Symphony, Moscow Philharmonic and Latvian
National Symphony Orchestras, among others.

Educated at The Hong Kong Academy for Performing Arts,
The Juilliard School, the Curtis Institute of Music, and the
New England Conservatory, Lio is a founding member and
President of the Macao Chamber Music Association. For
his contributions to the development of arts and culture,
he received the Certificate of Commendation and Medal
of Cultural Merit from the governments of both Hong

Kong and Macao. In 2021, Lio was the recipient of the
Hong Kong Ten Outstanding Young Persons award, and in
2022, he was awarded Artist of the Year (Music) at the 16"
Hong Kong Arts Development Awards and appointed a
Justice of the Peace by the HKSAR Government.
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LET°S COMPOSE A
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SUPPORT THE ANNUAL FUND
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The Annual Fund enables the HK Phil to continue inviting world-class

artists to the local stage, bring music into our community, and present
exceptional orchestral music experiences to our audiences.

37 EN$5% DONATE NOW

i @rEn B *3 i E ¥ 1% Enquiries
Donate Online B ﬁ PayMe / EBIIRIBER development@hkphil.org

F&*  hkphil.org/give =% Donate via PayMe / FPS 27212030
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Cockaigne Overture

SIBELIUS

Violin Concerto
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hkphil.org

FRI & SAT 8PM

FEEXEPOEHE
Hong Kong Cultural Centre
Concert Hall
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Philharmonic Orchestra s financially supported
overnment of the. Ho'ng\ ng Special Administrative Region

HONG KONG PHILHARMONIC ORCHESTRA

EE B Principal Patron
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Ning Feng
VIoLIN
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MERMRBTEEZHAREE
Tickets at URBTIX www.urbtix.hk

$680 $560 $420 $300

ITINEE AR AL For discount schemes, please visit hkphil.org

REE s

Jaap van Zweden Music Director
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Piano Concerto no. 3

RACHMANINOV ¢, 4
Symphony no. 2 N
A ER 8
Y Vasily Petrenk
\\""M ol cgNrD?JQTocr)e

Boris Giltburg

J/ \N FRI & SAT 8PM FEFERBTEZEHELREE

Tickets at URBTIX www.urbtix.hk

FEX LT HE
Hong Kong Cultural Centre $680 $560 $420 $300
Concert Hall 4 @RS M BRI For discount schemes, please visit hkphil.org
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hkphil.org R s, L] . laap van Zweden Music Director
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BEEEXEE

HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

ERESE RuBOE
To inspire through the finest
music-making

HRERYERE (B EE2ATHRIELRN

HREXLEE Y FAE44BNESS
L@ EHBIBISOHSLE DS HBHA
BB20BLE R - 2019FE B LR ESHEEE
LHEELET (BB FEEZRERK
52 AT NS — AR LRSS E o

BEERRSERGHREEXFAANE
B> MBE2012/13 % FRREXNIEEBLS
dime B> B 3)2023/24%F o Ib4h > B
2018/1944 =R > BETKEERX R &4

MNEBRHT M-

RIEB2015/16 L THBRETERER
51

BEESK2020F 12 A EREEHEEE

EREBFHYTEMBEE T LEEEM
KFELEBRIFE RS FAEMER -
ALH2016E 2018 FHEBMNFZE— 2/
(IEIR) MIPH AT LS - EHNFNER
RERERARIGHE  EANBEERET

A AN R LTS - LEFER L
MEBEE (BB 2010 FFELE K-

BEUNKCERGRT)  BREPEAMS
B HRMAKE - BERE B EMRIL20
BE BERCKESMEREMBE K
2017 AIENE I ~ APR ~ RTINS  EEWAM
BRKE -

TBERLIT NEBEERH -

— (BEBEH)
“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020 .

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China.
With the support of the Hong Kong Economic and Trade
Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the
20% anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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PHOTO: Cheung Wai-lok

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2022/23

BEEELEE
HONG KONG PHILHARMONIC ORCHESTRA

SRER #—/\ZZ FIRST VIOLINS $Z /2% SECOND VIOLINS
MUSIC DIRECTOR E # Jing Wang I Zhao Yingnae

SEERE RBMHE Domas Juskysm

Concertmaster RNIE Leslie Ryang Moonsun a

. )
2t Leung Kin-fung s = Fang Jie
_ fRIHAR Gallant Ho Ka-leung
SME—EIEE @ )
First Associate Concertmaster et Liu Boxuan
S Mao Yiguo
. B Anders Hui FExE Katrina Rafferty

RnEE _ on : T
| Zwed SEMEREE BAEXRE Miyaka Suzuki Wilson
AapAVANIZWECCISES Second Associate Concertmaster B s+ Tomoko Tanaka

I = w L =EA Christine Wong

- v Trang Hang BER Zhou Tengfei
=
fgl%fﬁj%ﬁ BiFR Jia Shuchen*
econd Associate Concertmaster
T Li Chi*
% & Beide Gaulle * TR S — R BETE Y
SMBE=FIEE Players may rotate between the First and Second Violin sections,

Third Associate Concertmaster

% VIOLAS

¥ O# Aln EEER Andrew Linge
JIX& Ba Wenjing EER Li Jialim
2 I Chengli RROMEM Kaori Wilsona
= B Guili REB Chris Choi
BREREE F®B  Li Zhisheng B Cui Hongwei
PRINCIPAL GUEST 21%%  Liu Fangxi 37K E% Fu Shuimiao
CONDUCTOR £ # MaoHua AR Ethan Heath
#EBIE Rachael Mellado R B Li Ming
# $E XuHeng MR Damara Lomdaridze
& % Zhang Xi T Alice Rosen
b7 Sun Bin
SRIKRS Zhang Shuying

X% CELLOS

LAl Richard Bampinge
TR Fang Xiaomum
® Dora Lama
. "% ;
ErEisiE FRUZ Chan Ngat chau
RESIDENT fRias Chen Yichun
E R Timothy Frank
CONDUCTOR RS ES Anna Kwan Ton-an
RERE Tae-mi Song
RIS Song Yalin

RS
LIO Kuokman, JP

HFE Principal

B&ERE Co-Principal
ZIEFE Associate Principal
BhIEEE Assistant Principal

# $GHIEH Short-term Contract

> e m O



{E 5 A12= DOUBLE BASSES

WiEfE George Lomdaridze e
ZEBK  Jiang Xinlaie

iRME Chang Pei-heng

& ¥ Feng Rong

&FIZE  Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke

K& FLUTES

&t Megan Sterlinge
E&EBX Olivier Nowakm
EHER  Josep Portella Orfila®

@8 PICCOLO
MZRE Linda Stuckey

#EE OBOES

EWMi#E Michael Wilsone
F#1E Wang Yu-Pom
£% &  Marrie Rose Kim

ZEE COR ANGLAIS
Bill& Kwan Sheung-fung

E%E CLARINETS

$%fH Andrew Simone
$5RE John Schertlem
2 B LauWai

{E S EEE BASS CLARINET
Y#Ws Lorenzo losco

E#%E BASSOONS

EHX  Benjamin Moermonde
[&BHHE  Toby Chanm
=1l Vance Leee

{EEE4#%E CONTRABASSOON

#8E Adam Treverton Jones

El5% HORNS

I #  Linliange

HEE  Russell Bonifedem

A% Chow Chi-chunga
%% Todor Popstoyanov
/DR Homer Lee

F@E  Jorge Medina

5k TRUMPETS

B8  Nitiphum Bamrungbanthume

BEEs  Christopher Moysem
#FEE®E  Douglas Waterston
M%E Robert Smith

&5 TROMBONES

WL  Jarod Vermette @
BH{E Christian Goldsmith
H3AE  Kevin Thompson

£S5 K55 BASS TROMBONE
EHE Aaron Albert

K% TUBA
TR Paul Luxenberge

FEZEEIENGE) BERE

THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

INREE D LEER
Violin: Vivian Shen Ting-chia
IR ek

Viola: Winnie Yiu Wing-yue

KiE : el
Cello: Vincent Leung Cheuk-yan

R 1 TR0
Flute: Alice Hui Ka-ching

BEE BN
Oboe: Holly Ao Ho-I

BEE RTH
Clarinet: Ryan Wan Tsz-chun

ERE : BREER
Bassoon: Fox Chan King-hei

NS BREERE

Trumpet: Kinson Chan

RIE | EE

Trombone: Jimmy Chiu Hon-kuen

PRERLLES [ BRAEE

Percussion: Samuel Chan

EE&H TIMPANI
BR%EB  James Boznose

P& 42 PERCUSSION

Bt Aziz D. Barnard Luce e
Z&%E Raymond Leung Wai-wa
B Sophia Woo Shuk-fai

2% HARP
+ # Louise Grandjean‘e

BOLF
FREELANCE PLAYERS

INRE G~ FERER

Violin: Zheng Yang & James Li Chun-lam

BEARE | RRE  SREM

Double Bass: Kelvin Ng & Cheung Chung-yan

EER | B

Timpani: Eugene Kwong
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£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

E EE B Major Funding Body

B FE & A Principal Patron

PId SWIRE

G rExs 50| OO

CHINA LIFE

© gasnan | GoAne

FWEST
The Hong Kong Jockey Club

& B &8 Programme Sponsors

i/ wmewis

The Tung Foundation
EREREBEERE

#EFBIEFHT In alphabetical order

CMBC & TERERIT

nkoNG suancH B T 43 1T

' e R
J =

g oM

EA T AL EHA4

2 Y
g
THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

-|-|-H- UOB x==s

EREREEESEF L EERIED
The Tung Foundation Young Audience
Scheme Sponsor

The Tung Foundation
BEEERREESY

E321o3 1
Honorary Auditor

KPMG
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AIERREEEESEMRTENEH
The Robert H. N. Ho Family Foundation
Hong Kong Composers
Scheme Sponsor

MERZEEBES
The Robert H. N. Ho Family Foundation Hong Kong

BISEEEM
Pro-bono Legal Counsel

O'Melveny

EEMRKE

Official Logistics Partner

KeRRY

LOGISTICS
B RS A
Hotel Partner

THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

BEAXMELEEREEFLIMIER
mEEEHE BRELRATHEAME

BEH

@ = R ®
ASIA INSURANCE

SF Capital

Samuel and Rose Jean Fang

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are

grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

D7 INDOSUEZ

WEALTH MANAGEMENT

ROERMEER

THE PENINSULA

HONG KONG

Jﬁii (how

ang Sang

(©) weLab

JONES
DAY

$# /A & 8 Diamond Members

oS R E

Sun Hung Kai Properties

SLAUGHTER AND MAY/
AN EEME S ts

4 ¥ A S8 Emerald Members

woRE & @
SUN HING GROUP

DARS

LONDON

E % & 8 Pearl Members

GEELY

EERR
RsYzDEN DEVELOPMENT

% %Eh S #H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079

WIS ER X SIBH
In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

REEEES
ANNUAL FUND

EEEEES
ANNUAL FUND

££155#& Grand Donor
HK$200,000 or above Lt

Mr & Mrs S H Wong Foundation Limited -
HOEINIKESHERAE

#2455 &E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FAHREEHRAT

#1E35FE Luminary Donor

HK$50,000 - HK$99,999

Anonymous & K

Mr & Mrs Lowell and Phyllis Chang - iREIZE 1
Mr Scott Engle & Ms Penelope Van Niel

Mrs & Mr Caroline & Viet-Linh Ha Thuc

Mr & Mrs Leung Lit On - Z2Z1% {7 {E

Barone & Baronessa Manno

Wang Family Foundation - S EES

B8 #& Distinguished Donor
HK$25,000 - HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SREMUTREEERTE

Mr Poon Chiu Kim Raymond -
BRI

K538 Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) « EZK (2)

Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZFEFE4

Mr Huang Xiang - &#I7t4E

Dr Leong Fung Ling Yee, Lilian - B4 &84
Ms Li Shuen Pui, Agnes - gzt
Dr Mak Lai Wo - 5181884

Dr & Mrs Joseph Pang - &ZEBIB4 (&
Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EHEM B
Ms Diana Wang

Ms Alison Wong & Prof Julian Tanner -
FEELZ LR Prof Julian Tanner

Ms Alison Wong and Prof Julian Tanner
Dr Derek Wong - ®=REE4:

W5 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (4) - ERZ K (4)

Mr Maurice Hoo

Mr Dimi Kolaxis & Ms Kate Chen
Ms Jina Lee & Mr Jae Won Chang
Dr Derek Leung

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
EBENEERARAT

Ms Joanne D. Wong



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BEZEENES
STUDENT TICKET FUND
#2487 E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - & &g
4#9¥E355E Luminary Donor

HK$50,000 - HK$99,999
Mr & Mrs Cynthia & Jurgen Kracht

Ms Doreen Lee & Mr Lawrence Mak -

FEFUTRERRASLE

Mr & Mrs Lam Ting Kwok Paul -
MERTERA

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

H 4387 # Distinguished Donor
HK$25,000 — HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SRR L REEEARSLE

%5187 #E Stellar Donor

HK$10,000 — HK$24,999

Mr lain Bruce

Mr Huang Xiang - &#54

Ms Belinda K Hung - FLiEER L

Dr Julian Kwan & Dr T.S. Wong -
RAREBRE REEaRLE

Dr Leung Wai Tong, Thomas - R2EREE4E
Ms Li Shuen Pui, Agnes - ZHf&+

PLC Foundation

Mr Gangliang Qiao - &Rt E

Dr & Mrs Tsao Yen Chow - EIEMNEE £

W8T #E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZK (3)
Mrs Doreen Le Pichon

Dr Derek Leung

Mr Michael Leung

ZERIEHA Joe Joe

BHAEES
AMBASSADOR FUND

H &8 & Laureate Donor
HK$100,000 — HK$199,999

Hong Kong Tramways Limited -
BARAEEFRAT

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

=2 DENINRE S HRAT

K515k #& Stellar Donor
HK$10,000 - HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - &E#I7t4E
Mrs Ingrid Lee

& I8TRE Treasured Donor
HK$5,000 — HK$9,999
Anonymous - ERZ K

Dr Derek Leung
Ms Bonnie Luk
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Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND

EREERN—NN=ZFRNUTHBEEBEURIL-

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RIE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
FRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
28  mumE—BIERRRAS R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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MAESTRO PODIUM
SPONSOR

ENWYRE |

EBRita 42 S E £~ Mr Andy Ng

BB RBIEL o RENEI BB RENEF —UER
JBRHKRBIAR A G ELEE  BELERBTBENX
bR BUEBEBEAMLBIRR D=

Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESEE
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil



BE B 45 5 2L E D
RESIDENT CONDUCTOR’S
PODIUM SPONSOR

ET
BERESEEERAEREZEESES
25 B 45 18 % 11 o BE 4548 % (11 3008 L BE 50 2
—UEFNEEEERARATHEAE BRESK
BRBRNEE— BB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREBEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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CHAIR ENDOWMENT

chaUsBRELESEEres
SEBEL BELHSEEH HTWE
UEREHE B AR RS
EHERPHRERS  BASTTEEE
Go BEH IS B YT EB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

EEARSH N E 0E 2
The Principal Cello Chair Endowment

——
# ) ENQUIRIES:

development@hkﬁm_ ;
27212030 ’ —

T7HES FIND OUT MORE:
hkphil.org/chair
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£ 1F THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.

HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BREEZE

GALA DINNER ORGANISING COMMITTEE
Z[% Chair

T EHEEH Ms Sarah Wong

B2 5ER) Honorable Advisor

#ERASEZ12HF Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'ordre des Arts et des Lettres

%8 Members

BE3RZ %+ Mrs Monica Cheung Mok
FF—if+ Ms Melody Xu

EREEE %+ Ms Angela Yau

153 ACKNOWLEDGEMENT

#1E A EE) Ruby Sponsors

BERRAEE SRS
Guangdong-Hong Kong-Macao

Bay Area Entrepreneurs Union
BAZERKEAE sBsS, JP

Ms Winnie Tam SC, Barrister-at-law, SBS, JP

Fr— IR %Z+ Ms Melody Xu

{87 ER) Diamond Sponsors
Mr Allen Fung & Ms Sindy Wan

HEMELT CRERSTERMPNEL L
Dr Albert Hung, Mr Kevin Hung &
Ms Stephanie Hung

T =% Parsons Music
FEIZ 5k % & Mr Steven Ying

$71& EBh Platinum Sponsors
ERtE42&E S C.C. Chiu Memorial Fund

E=£ 8 Gold Sponsors
BRRERIFLLTHEBES L

Mr Edmond Huang & Ms Shirley Liu Li
and Ms Angela Yau

F B EEN Ms Sarah Wong

¥R Sponsors

%K (4) Anonymous (4)

Asia Insurance Company Limited
AUTOPILOT

& D171 Mr & Mrs Ledwin Au

BRE M5 % {7ifE Dr & Mrs Johnny Ka Ho Chan
BRE2 B ##% p Prof Karen Chan, sp
BRSR 78B4 Dr Chan Kow Tak

Mr & Mrs Samuel & Jee Eun Chao
Mr Edmond Cheuk & Ms Irene Chan
Ms Vivian Cheng-Wong

HE3RE %+ Mrs Monica Cheung Mok
Drs Margaret & Stanley Chiang

EFEEHE FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 27212030

By Sponsors

Dr the Hon Jonathan ChoiGsm, GBs, 1P &
Mrs Janice Choi BBS, MH, JP

Club Wheelock

HBHELERE Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

HEASEE Mr William Du

HERSLE Mr Du Yunfei

Ms Pat Fok

EBAZ 1+ Ms Gao Ming

HII%E LR+ Ms Stephanie Yujie Hung
1835892+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

IREB S E MM ERR KA

Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
BB BR AR Mr Douglas Lam sc
Ms Virginia Lam

Mr & Mrs Mabel & Philip Lee

Ms Nancy Lee

2 iE—55 % Mr Elliot Leung

R &L+ Ms Sandra Sing Man Leung
2%+ Ms Li Tong

Mr & Mrs Benjamin & Christine Liang
EEBARER Dr Benny Lo

Ms Bonnie Lo Geiser

Ms Bonnie Lo-Man

BEZE={BLZ T Mrs Annie Ma

& MRS % Mr Bill Nie

Mr & Mrs Anthony & Barbara Rogers
GFEHSLE Mr Robert SYH

Mr Benedict Sin

Ms Monique Sin

Dr Lorraine Sinn

Mr Douglas So, BBs, JP

Dr Stephen Suen

E—HBEE Dr & Mrs Alfred Tam
ERFEL T Mrs Harriet Tung

T iEE%%E Mr Wang Haitao

BB %+ Ms Yan Lan

BIEEE Mr & Mrs Jason Yu
REL%&E Mr Zhang Xialing

$AEE Auctioneer
EEE X+ Ms Sara Mao

A E EB) Auction Sponsors

FORMS

FB 8L Hong Kong Maritime Museum
iCleanic

44 Niu Niu

§2H The Elisa Enterprise Limited
FBYBIEE The Peninsula Hong Kong
Sparkle Collection

23 [@ Vermillion Lifestyle

$HZ %8 Piano Sponsor
taETE 4 Parsons Music

& R B Gift Sponsors

Dermagram (Hong Kong) Company Limited
iCleanic

Innotier

BB EHhEERZFT Optical Health

%EHE Wine Sponsor
FBARIAE KEE Madison Auction & Madison Wine

8k ¥ Catering Partner
FBBEEE Rosewood Hong Kong

R E& (k¥ Media Partner
Vogue Hong Kong

1E R & B) Bouquet Sponsor
PETIPOM LTD
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) ERERAm
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

YOUNG o
AUDIENCE 7
SCHEME !

) pe
THS
FREE SELECTED
CONCERTS

) I
DHt *

-

mifFI 2
18 £ 60% OFF
CONCERT
TICKETS

( L3z
_.
g 5

e onl-
oy

#8)) Sponsored by

The Tung Foundation
EEERREERS

P
12112

* F:ETk k3

| FULL-TIME
STUDENTS

Fartpe,.

FEEZNEEE R TRERAEN 5t Fk == e
. L B8] asgee RES sgen
h kp h I I o rg The Hong Kong Philharmonic Orchestra is financially supp« K3 Hong Kon,
L]

orted
by the Government of the Hong Kong Special Administrative Region  ~e=we]  Caltural Centre Jaap van Zweden Music Director
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HKPhil

® fEapwatE **
FOR W COMPOSERS
- AT 2 . SCHENE
INSTRUMENTAL OF

MASTERCLASSES e ALaiE

ONLINE
PROGRAMMES

® EXLIFRIGRE B
THE ORCHESTRA
ACADEMY HONG KONG

o BInESHESR
THE BERNARD VAN ZUIDEN
MUSIC FUND

o FRERHE

OPEN REHEARSALS

*HEBEREEESTHE
Sponsored by The Tung Foundation
** B RIEE SRS B
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong



EFEB) Principal Patron

P4 SWIRE

e EHFRY

* Ao BSRE CHAMBER MUSIC SERIES
SWIRE
COMMUNITY @ AEEB
CONCERTS FOYER PERFORMANCES
o R ® suspzHARHESRE ¥
¢ BIRFHERE YOUNG AUDIENCE
SCHOOL CONCERTS SCHEME & COMMUNITY CONCERTS

® KEHE
o Kb [B8% « 2% » XEdh SWIRE CLASSIC INSIGHTS

SWIRE

 SHMPHONY UNDER T

o ERNARIRKE

ENSEMBLE VISITS

\%

4
N\

HK PHIL EDUCATION AND OUTREACH PROGRAMMES
BBERLBHBERINEIEE

education@hkphil.org




REFARBPERTZINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

ERERE2EEENES

SUPPORT THE STUDENT TICKET FUND

5B 1,000 TTHIER > EREBEBNN\R A MEAFIBEUFBFIEME
FHENRE > RRRSITLNNE -

Every $1,000 donation allows 8 local full-time students the opportunity

to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

37 EN$8% DONATE NOW

E:# ¥ 15 Enquiries

[=] 87
LR wrmw i :
"E 1 Donate Online Efﬂ-‘i-ﬁ PayMe / EE{RIBRR development@hkphil.org

AIFE hkphilorg/give  [M1%: Donate via PayMe / FPS 27212030




EREZHEAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZEHEHA

FRIBRE
EEINS e

EBRTHETEREE

EER

FHERE
£

HEEELT
EIES

FHRRSEE
BlfE

B E
MREERLT
ERRAZ R

ERBHR
BT RE

EEmRE
RSkt
=ARE

EigsiAg L
FHEBERRT
FXE2UE
RECERE
REE L

B ZE RN

ERFELL
BBER4E S
BEELL

BENSRE
5 RRaRS

EHEERET

FRERE
EEBSRE

MITEREY
FRERE
ESE

HREHR
BEBE LT
FHERSEE
BREEL L

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION

PEOPLE’S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung

VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, P
Chevalier De I'Ordre Des Arts Et Des Lettres

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, JP
Mr Simon Loong

Ms Winnie Tam, sBS, sC, JP
Mrs Harriet Tung

Mr Sonny Yau

Ms Angela Yau

The Hon Mr Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

EXECUTIVE COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

MBEET

R E
FE

FHERE

EREiTE
Rigekt

Brian Brown %4

RIlBELE
=R E

BiesAgt
ERZRet
BEME L
BEREYL
FRMELE

REZEE
FHESRE
FE

EREBHE
HEEEL

BAZERAEEM

ERRFFRE

HMESE

BEBEL
FE

FHERE
BEEEiTE
Rigekt
FEBRLL
B

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee

Mr Benedict Sin

37



EBERZDEARAT

THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEBtA § MANAGEMENT

T O

EonE
1TEARE

TH R A5 ED
faIZRExE
TBRE

FRE

BITSHTIE

FHER

BN REREE
R

ANE R

B
BRI ERCE

BREm
TS
BMEE
TBRMABEREE

R
HARIREERE
B

BB RITHEE
e
EMMEIRE RS
1TE BN
RiRHE
HWAZEENE
REE"
EMTHRERE
Haphea *

IR
EMTHRERE

EilfREED
AR
BITERNE
R
YBRINECE
IR
BIFREIEIE
EES

BB RSNESECE

BUER
SRBIEE
HREE"
GiTHEEE
HERSME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vinchi Cheung*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

Isaac Leung™
ARTS ADMINISTRATION TRAINEE

Gloria Wong*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Mavis Suen*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

X A gpme =
38 © B8 Contract Staff
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SO R RFEE
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KEAFTE

PRARAR
HEEEE
MIZER
HEEHHBEE
Z=FAMR
HEEHHBEE
EES"
BEBRAREE(E
HKE
FORWEEE

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Dennis Chan
DIGITAL MARKETING &
CRM MANAGER

Emily Hui

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVES OFFICER

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan

DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Isabella Suen
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo*
DIGITAL MEDIA PRODUCER

Issac Wong
STAGE & PRODUCTION OFFICER



A ERBREe T LK EEEITE 2
The Hong Kong Jockey Club Hasée: and Dance (fund

1FEBFETE] 2023-24
SCHOLARSHIP SCHEMES

IHIF S 85 Open for application now
# L FRE5: 2023F1H20H T4 305
Deadline for application: 20 January 2023, 3 p.m.

BEEFTE (3571?11 )
Rt B SHRT EHTHRBAREEIN  AHERNBRERIZZ TR FE S ENE G - 28
IEFRASMRUERAE //\gé FTEISRIEIIE -

BRI (ithEE)
FABEEBAELTNRBAERENZURRE LHBERK - EBSTRAERRERE
(FRAEXFERINRE) - BEEFTEI(AHMEES) BEIEZ R FSLAREYERENHE -

Scholarship Scheme (Non-local studies)
The scheme is to enable candidates of outstanding calibre to pursue professional
training in music or dance at world-renowned institutions or to undertake less formal
studies, projects or creative work outside Hong Kong.

Scholarship Scheme (Local studies)
The scheme is to enable candidates of outstanding calibre to pursue
post-graduate studies (taught or research programmes) in music or dance at
degree-awarding tertiary education institutions in Hong Kong. The
scholarship scheme (local studies) continues accepting applications
for pursuing music or dance education.

E IMF' E ) )

AR RIS
‘5%_ Application form and details
E www.hkjecmdf.org.hk

@ HKJCMDF HKJCMDF

#8f) Sponsored by

FHERGEZETES
The Hong Kong Jockey Club Charities Trust

iy [F1% R RIDING HIGH TOGETHER
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@ www.shkpreadingclub.com ﬁ $7#& SHKP Reading Club shkp_reading_club



B EENSTS®E HK PHIL UPCOMING CONCERTS

30 & 31
DEC 2022

FRI 8PM &

SAT 7PM

cC

$580 $460 $340 $220

6&7
JAN 2023

FRI & SAT 8PM
cC
$680 $560 $420 $300

14 & 15
JAN 2023

FRI & SAT 8PM
CC
$680 $560 $420 $300

20
JAN 2023

FRI 8PM
CH
$680 $480 $280

27
JAN 2023

FRI 8PM
CH
$680 $480 $280

3&4
FEB 2023

FRI & SAT 7:30PM
CC
$780 $620 $460 $300

10 & 11
FEB 2023

FRI 8PM
cC
$680 $480 $380 $280

hEAS (8N REZER : FIESEE

China Life (Overseas) Proudly Sponsors:
New Year Celebration

R EER > UM - RIS TR E a0 F o SR ARERT X
HE TR FR - DRE TRTENEELES

For our traditional New Year concert, we usher in 2023 with an

exuberant programme of enchanting music from Tchaikovsky, Kreisler,
Johann Strauss I, Richard Strauss and Enescu.

{mFES B I

Vasily Petrenko & Ning Feng
#@m (Z4L48) Fah
HEEL NMRE =
BRI (g —%)
ELGAR Cockaigne Overture
SIBELIUS Violin Concerto

R. STRAUSS Ein Heldenleben

KO ELKMRT : MiFEREEESE
Swire Maestro Series:
Vasily Petrenko & Boris Giltburg

HEEFEX FEHE R R
HiEREHEX BIREh
PROKOFIEV Piano Concerto no. 3

RACHMANINOV Symphony no. 2

REE B EH2E|
JAAP | Brahms Symphony Cycle |

RS HR BIXEH
RIS A Eepupes 3
BRAHMS Symphony no. 2
BRAHMS Symphony no. 4

REE | iBHzEH2ZE 1
JAAP | Brahms Symphony Cycle Il

B B R
B B &
BRAHMS Symphony no. 3
BRAHMS Symphony no. 1

Bl | BARKZHH

BACH | St Matthew Passion
B #k (EAXZ#)

BACH St Matthew Passion

REE | BfmFIHIzz e

JAAP | Turangalila-Symphonie

EER (EHTBERARME) (ARMREZE

g ] (T i ) 41 32 e gt )

WAGNER Tristan und Isolde: Prelude & Liebestod
MESSIAEN Turangalila-Symphonie

FIERETESALRARE
AVAILABLE AT URBTIX www.urbtix.hk

CC = FEBAXLHRLELE Hong Kong Cultural Centre Concert Hall
CH = FEBAGEZLEE Hong Kong City Hall Concert Hall

RBER - RS hIE ) 1518
Fa MEE

Andrés Orozco-Estrada,
conductor

Jing Wang, violin

RAFERL 31518

1 SNINYE

Vasily Petrenko, conductor
Ning Feng, cello

RAFERL 3518

B =

Vasily Petrenko, conductor
Boris Giltburg, piano

REH 158
Jaap van Zweden, conductor

REH 158
Jaap van Zweden, conductor

SBREHE - RAH - EEX XE
ENEW - BAHT WIER

RIRR 4 SR & 8
EEERLEAREE
BEREREAREME

Nicholas Phan, Davéne Tines,
Amanda Forsythe, Tamara
Mumford, Paul Appleby & Apollo
Wong, vocalists

State Choir Latvija

HK Phil Chorus

The Hong Kong Children’s Choir

BEH 1518

HEA WF

K BETRE

Jaap van Zweden, conductor
Jean-Yves Thibaudet, piano
Cynthia Millar, ondes martenot
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