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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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EDWARD ELGAR
(ZL4) Fih > op. 40

Cockaigne Overture, op. 40
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First, the name. The mythical Land of
Cockaigne was the place of poor men’s
dreams - a land of plenty and splendouir,
where hog roasts wandered the streets
ready-to-eat and the roads were paved
with pastry and barley-sugar. Naturally,

the citizens of Victorian London saw this
as a fitting description of their own city —
where could Cockaigne be, but the Land of
the Cockneys?

Edward Elgar was no Londoner, but he spent
the climactic years of his career in London,
and Severn House, his big rented home in
Hampstead, was a source of great pride to
this Worcestershire lad made good. Even if
his heart remained in the countryside, there’s
no doubt that Elgar hugely enjoyed every
aspect of life in London, from the music-hall
wit of the East End and the quiet dignity of
the City guilds, to the glittering pageantry of
the city at its Imperial zenith. And he set it all
to music with lip-smacking relish: “Stout and
steaky” was his description of his overture
Cockaigne, written in the spring of 1901:
“Honest, healthy, humorous, and strong but
not vulgar”.

There’s no real story to Cockaigne —
it’s a series of musical scenes from
London life, woven into a tight-knit and
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gloriously colourful musical tapestry.

Elgar sets out with tongue firmly in

cheek — a jokey, chuckling tune low in the
orchestra — but it’s followed by something
far more distinguished (Elgar marked it
nobilmente — nobly); perhaps a musical
embodiment of the city itself. There’s a
quiet, lyrical interlude - like the leafy heart
of a Georgian square — and then a sudden,
giddy swirl of excitement as a military band
swaggers past, breastplates gleaming in a
welter of trumpets and cymbals. Another
marching band, shabbier and rather
melancholy, follows on its heels, and then
Elgar mixes all his impressions together in
the bustling, crowded clamour of the city’s
streets. Finally the military band returns in all
its splendour, the noble “City” theme striding
proudly behind as the organ swells — but as
ever, it’s the wit of the cockneys that gets
the last word.
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Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, contrabassoon, four horns,
two trumpets, two cornets, three trombones, tuba, timpani, percussion, harp and strings.



P4 SWIRE

PRINCIPAL
PATRON
SINCE 2006




1865-1957
AEELT
JEAN SIBELIUS

D/NiB/NEZ &=/ > op. 47
Violin Concerto in D minor, op. 47
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Allegro moderato
Adagio di molto
Allegro, ma non tanto

Sibelius was a Finnish national hero by the end of
his life, but he had his share of disappointments and
personal failures along the way. “I dreamed | was 12
years old, and a virtuoso violinist,” the world-famous,
50-year-old composer wistfully told his diary in 1915.
His abandoned dream of being a violinist never left
him, and when he met Willy Burmester, a German
violin virtuoso in the summer of 1902, he saw a way
of getting it all out of his system.

“'ve got some marvellous ideas for a violin
concerto,” he wrote to his wife Aino, before returning
to Helsinki and getting down to work in earnest. He
worked at the concerto between September 1902
and September 1903. But work didn’t go smoothly;
Sibelius drank heavily, quarreled with Burmester and
had the piece premiered by a local violin teacher,
Viktor Novacek, in Helsinki on 8 February 1904.
Sibelius immediately withdrew the concerto, and
devoted the summer of 1905 to a complete revision.
It was premiered in its final form in Berlin in October
1905 by Karel Halit, leader of the Berlin Philharmonic.
Richard Strauss was the conductor.

Within two decades Sibelius’ Violin Concerto entered
the repertoire as one of the handful of concertos
that every serious virtuoso simply has to tackle.

It’s possible to hear why early listeners found it
disorienting — no concerto has quite the same
mixture of fiery passion and icy cool, or virtuosic
display and elemental strength. Moments of hushed
nature-poetry alternate with gruff grandeur; yet the
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Sibelius: Violin Concerto

whole adds up to one of the most satisfying
and gripping emotional journeys in 20"
century music.

Take the first movement - it sweeps from its
rustling, pianissimo opening through moments
of luscious sentimentality (the violin swooning
in double-stopped thirds and sixths) to stirring,
storm-blown orchestral climaxes. Despite all the
drama, and one of the most fiendishly difficult
solo parts in any violin concerto, it feels inevitable;
even natural. That’s how Sibelius wanted it:

on one of the sketches for this movement, he
actually drew a sunrise, with the slurs over the
notes transformed into wheeling seagulls.

Keening pairs of woodwinds and quiet
drumrolls open the Adagio coolly, making the
violin’s deep, richly expressive melody seem all
the more of a contrast. The movement unfurls
into a lyrical and warmly romantic interlude.
Some listeners have heard it — like Sibelius’
Second Symphony — as a reflection of his
recent travels in warm climate of Italy.

The finale, though, still comes as a release,
and indeed, it’s a dance - but as the pounding
basses and drums signal, anything but a
lightweight one. In 1935 the British critic Donald
Tovey dubbed it a “polonaise for polar bears”.
Perhaps the violin’s glittering gymnastics make
the climate of this movement too warm for
polar bears — but there’s a definite chill in the
gales that rise through the concerto’s closing
pages. If Sibelius is drawing a line under his
own dreams of becoming a violinist, he does
so with one of the simplest and most powerful
endings even he ever wrote.
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RICHARD STRAUSS

(REN—E) AREBEES > op. 40
Ein Heldenleben, tone poem for large orchestra, op. 40
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Artists don’t need to live outsize personal
lives: what matters is that they have an
outsize imagination. Ein Heldenleben means
“A Hero’s Life” (or possibly “A Heroic Life”),
but few men could have resembled some
legendary hero less than Richard Strauss,
the mild-mannered son of a Munich brewery
heiress and the principal horn player of

the Bavarian Court Opera. But the musical
stories he told were flamboyant, colourful and
daringly sensual — tone poems based on the
stories of Don Juan (1888), Macbeth (1888),
the prankster Till Eulenspiegel (1895) and
Nietzche’s mystic philosopher Zarathustra
(1896). In 1898, he retold the adventures

of Don Quixote in a 40-minute score that
included a wind machine, a solo tuba and an
entire horn section imitating a flock of sheep.

This was all fair game for a 19t century artist,
but Ein Heldenleben (1899) had no literary
background. So who was the “hero”? The
new work was as long as a symphony, and
scored for a colossal 100-piece orchestra.
Surely — the arrogance of it — this fictional
“hero” couldn’t be Strauss himself? The
answer (as always with art) is both simpler,
and more complicated. Strauss seems to
have had the idea for a “heroic symphony”
while he was working on Don Quixote, a
tale of heroism gone comically wrong. As
a sort of counterpart, he conceived a work
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Richard Strauss: Ein Heldenleben

in which heroism would go magnificently
right — a bit like Beethoven’s Eroica Symphony
a century earlier.

“It is entitled ‘A Hero’s Life’, and while it

has no funeral march, it does have lots of
horns, horns being quite the thing to express
heroism,” he wrote to a friend from the
Alpine resort of Garmisch in the summer of
1898. “Thanks to the healthy country air, my
sketch has progressed well and | hope to
finish by New Year’s Day.” Ein Heldenleben
depicted, he said, “a more general and free
idea of great and manly heroism”. The basic
idea, then, was abstract. But the musical
and emotional details were a bit more
particular — in fact, they were drawn from
life. His own life: as Strauss pointed out,
where else would he find them? “Of course
| haven’t taken part in any battles,” he told
his publisher, though he admitted that all art
has a habit of becoming a self-portrait. “I
find myself quite as interesting as Napoleon
or Alexander.”

As always with Strauss, the music itself is so
confident and so vivid that it answers its own
questions. The easiest approach is simply to
listen. What a Frankfurt audience heard, when
Ein Heldenleben was premiered on 3 March
1899, was a sweeping 50-minute symphony
in six interlinked movements, played by an
expanded orchestra that included eight
horns, offstage trumpets and two harps.
Strauss provided titles for each section, but
would not — initially, at least — be drawn to
expand upon them. “An analytical programme
isn’t meant to be more than a kind of aid

for the listener” he told the French author
Romain Rolland, seven years later. “Whoever
is interested in it: let him use it. Anyone who
really knows how to listen to music probably
doesn't need it anyway.”
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1. The Hero

With a confident stride, horns and basses sweep
from the bottom to the top of the orchestra as
the Hero steps out. He’s bold and assertive, but
also passionate and a dreamer — both a fighter
and a lover. There’s a sudden silence as he
awaits the world’s reply.

2. The Hero’s adversaries

Out of the silence, a shrill, sneering woodwind
chatter. These aren’t fellow-warriors for

truth, but carpers and moaners, and Strauss’
contemporaries instantly identified them as
music critics. The hero responds more in
sorrow than anger, and with a fanfare, he turns
instead to..

3. The Hero’s companion

A solo violin — tender, questioning, sensual
and (to a 19*"-century listener) unmistakably
feminine. No-one who knew Strauss doubted
that this was a portrait of his adored, wildly
capricious wife Pauline, the love of his life.
Violin and orchestra tease, bicker and caress:
Pauline, said Strauss, “is very complex, a little
mischievous, something of a flirt, never twice
alike, every minute different to what she was the
minute before.” With a great surge of emotion,
they fall into each others’ arms: the orchestra
makes it abundantly clear what comes next.
Suddenly, distant trumpets are heard...

4. The Hero’s battlefield

The Hero is reluctant to part, but duty calls, and
the full orchestra unleashes hell: an ear-splitting,
violent depiction of the march of mechanised
war. Trumpets sound, woodwinds scream and
drums rattle like machine guns. The Hero fights
through with his ideals intact. As the skies clear
and the fog of war disperses, the horns punch a
triumphant new melody high into the air.
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Richard Strauss: Ein Heldenleben

5. The Hero’s deeds of peace

Actually, the melody isn’t new — it’s from
Strauss’ Don Juan (1888). And the enemy
hasn’t been entirely vanquished - a solitary
critic is still sniping away on the tuba.
Strauss responds (in the work’s most openly
autobiographical sequence) with a catalogue
of his own “deeds of peace”: some 30
quotations from his own works (including
Don Quixote, Don Juan and Also Sprach
Zarathustra) all wrapped in a dreamy glow.
But still, the critics mutter...

6. The Hero’s retreat from the world
and fulfilment

With a final furious riposte, the Hero turns
away from pointless conflict, and savours the
love of his companion and the peaceful joys
of a life well-lived. Alone at last, solo violin
and solo horn whisper and embrace as the
light fades, and the final chords rise like a
monument, glowing gold in the last rays of
the setting sun.

All programme notes by Richard Bratby
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Three flutes, piccolo, four oboes (one doubling cor anglaise), two clarinets, bass clarinet, E flat clarinet,
three bassoons, contrabassoon, eight horns, five trumpets, three trombones, tuba, tenor tuba, timpani,

percussion, two harps and strings.
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EREANERBESFABEER
BREZHF - MHEHRARERS
EELER UBINEERBE 5
R R 3B =R EE R BIAEMDE - i &2
—REARRNEES(F SEHEM
BHYLE BB ELE
RIEHAHEARBEE  RATER
B B RABRERR
B ZREARADRR BREE
ERYEE IBEREZEE ER
BRYE NHKXELE - FERE
LM B EREE RS
B mAAHEZEE - ZFHXE
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LENMEKBHEXELE - M5E
R E R EKBBCHES LG -
T MBI R ERWNATK BHZE
HEEERE ENHERREES
248 BRERIE P BRI IE
B~ B FEE B KA B R 4B A9 K
EEIEPE

The 2021/22 Season marked the start of Vasily
Petrenko’s tenures as Music Director of the Royal
Philharmonic Orchestra, and as Artistic Director of the
State Academic Symphony Orchestra of Russia (where
he held the position of Principal Guest Conductor from
2016-21). He became Conductor Laureate of the Royal
Liverpool Philharmonic Orchestra, following his hugely
acclaimed 15-year tenure as their Chief Conductor
(2006-2021), and continues as Chief Conductor of the
European Union Youth Orchestra. He also served as
Chief Conductor of the Oslo Philharmonic Orchestra,
Principal Conductor of the National Youth Orchestra
of Great Britain and Principal Guest Conductor of St
Petersburg’s Mikhailovsky Theatre.

Born in 1976, Petrenko started his music education

at the St Petersburg Capella Boys Music School -
Russia’s oldest music school. He then studied at the

St Petersburg Conservatoire where he participated

in masterclasses with llya Musin, Mariss Jansons and
Yuri Temirkanov. He has worked with many prestigious
orchestras including the Berlin Philharmonic, Bavarian
Radio Symphony, Leipzig Gewandhaus, London
Symphony, London Philharmonic, Philharmonia,
Accademia Nazionale di Santa Cecilia (Rome),

St Petersburg Philharmonic, Orchestre National de
France, Czech Philharmonic, NHK Symphony, Sydney
Symphony Orchestras, the Philadelphia Orchestra,

Los Angeles Philharmonic Orchestra, Cleveland
Orchestra, and the San Francisco, Boston, Chicago and
Montreal Symphony Orchestras. He has made frequent
appearances at the BBC Proms. Equally at home in

the opera house, Petrenko has conducted widely on
the operatic stage, including at Glyndebourne Festival
Opera, the Opéra National de Paris, Opernhaus Zrich,
the Bayerische Staatsoper and the Metropolitan Opera,

New York. 13
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FRREEFENMNBERRE A
FEREOBFLS E S ANBHRENZ R
R B HRE FREFEL
B EHERIMAREEMIEER
BF XREBREAMBE R ELET
BEBRENELER - (ERED
B REME —IBRHERR B
BRMMIE FREZ) -

EEBHATENEBERERR
B ~ ZEINARM 2t R S XA
BALEEEBREPERAKE

BEREDBMNMEMAENBLE
FHHARNEMEEBERE  EXF]
VIRELRE - BEIFNEEA

RESRZLLE ARMMHR
EBLE MBELE BREUKELE.
RKRXELE (ERE) BHEHE
WFEEEL EWREXELE B
FEEARELE ZHREEAR
BLEE HOMEARELE 27
ARXELEF - thER2022/23%
FHEBEANELEES WHREKX
FPKEREMERECERMHE -
iR EE R E WL RENRS
BBk~ A EM FiEERF GRS

HIEFEANEI710 FHNEFHA R
B4 E Vieuxtemps Hauser] »
HREERSELTHGER, A
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Hr - W HnEh SRS NMEEHIE;
ERRSHMENERILL TS
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Fig

NING FENG

I©VEZ Violin

PHOTO: Tianyou Zhang

Ning Feng is recognised internationally as an artist
of great lyricism, innate musicality and stunning
virtuosity. He performs across the globe with major
orchestras and conductors, and in recital and
chamber concerts in some of the most important
international series and festivals. The Washington
Post has described him as “a wonderful player with
a creamy, easy tone and an emotional honesty”.

Ning has toured Europe, Asia and Australia with
Jaap van Zweden and the Hong Kong Philharmonic
Orchestra, and has been the soloist on tours of
China with many orchestras including the Budapest
Festival Orchestra and Ivan Fischer, with the Berlin
Konzerthaus Orchester and Lawrence Foster, and
with the Royal Liverpool Philharmonic Orchestra.

He has played with the Royal Philharmonic, City

of Birmingham Symphony, Hallé, the Los Angeles
Philharmonic, National Symphony (Washington),
Minnesota, Helsinki Philharmonic, Bilbao Symphony,
Bavarian Radio Symphony, Frankfurt Radio
Symphony, Vienna Radio and Melbourne Symphony
orchestras amongst others. In 2022/23 Season, he
marks his debut with the New York Philharmonic,
and also tours Italy with a solo Paganini
programme. Conductors with whom he has worked
include Gianandrea Noseda, Marin Alsop, Yu Long,
Tugan Sokhiev and Vasily Petrenko.

He plays the 1710 Stradivari violin known as the
“Vieuxtemps Hauser”, by kind arrangement with
Premiere Performances of Hong Kong, and plays
on strings by Thomastik-Infeld, Vienna. He lives in
Berlin and is a Violin Professor at the Hanns Eisler
Hochschule (Berlin) and also holds the position of
International Tutor of Violin at the Royal Northern
College of Music in Manchester.
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CONDUCTOR EEBKEES8EE Tickets at URBTIX www.urbtix.hk

Hong Kong City Hall S680 $480 $280

concert Ha" ITINEE AR EABL4MEIE For discount schemes, please visit hkphil.org
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BEEEXLEE

HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

RS BBOE

To inspire through the finest
music-making

HREEZEE (B EERTNRIERN
HHEZREE T — ERH44BNRSES
HEAELBBI0SERE BELTEH
BiE20B 2R 2019 B R RGHEE
LEHTEMEE (BEK) FEEZREEX
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EERRSEMRTHRLEIFoHANIE
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MBI T LT

RIEB2015/16 L THBRETERER
51

BES2020F12 BIE R BT EIEIE

EREBFHYTEMBEE T LEEEM
KELEBRIFE  TEIMREE FAEREE -
BYM2016E 2018 F BB FZF—2
(IEIR) MIPH AT LS - EHNFNER
RERERARIGHE  EANBEERET
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MEBEE (BB 2010 FFELE K-

BEUNKCERGRT)  BREPEAMS
B HRMAKE - BERE B EMRIL20
BE BERCKESMEREMBE K
2017 AIENE I ~ APR ~ RTINS  EEWAM
BRKE.

TBERILER NEBERR )

— (BEBK)
“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China.
With the support of the Hong Kong Economic and Trade
Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the
20% anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeéque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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PHOTO: Cheung Wai-lok

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra

17
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#2 SEASON 2022/23

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

SRER #E—1EZ FIRST VIOLINS 8 Z/\i{22 SECOND VIOLINS
MUSIC DIRECTOR E # Jing Wang zhede Zhao Yingnae
SEERE RBMHE Domas Jugkysm
Concertmaster BB Leslie Ryang Moonsun a
. )
2t Leung Kin-fung s = Fang Jie
_ far3n Gallant Ho Ka-leung
SME—EIEE @ )
First Associate Concertmaster et Liu Boxuan
S Mao Yiguo
. B Anders Hui FExE Katrina Rafferty
RnEE _ on ) T
| Zwed SEMEREE BAEXRE Miyaka Suzuki Wilson
BELP Ve Afsein, S Second Associate Concertmaster B s+ Tomoko Tanaka
Eox oW L == Christine Wong
ﬁ;” 7@;“9 rang BRER Zhou Tengfei
EET cp- ey = i *
Second Associate Concertmaster HErR Jia Shuchen
T Li Chi*
% & Beide Gaulle TR S — R B S BEEY
SEE-REE Players may rotate between the First and Second Violin sections,

Third Associate Concertmaster

2= VIOLAS

¥ # Ailin EEER Andrew Linge
JIX& Ba Wenjing EER Li Jialim
2 1L Chengli RROMEM Kaori Wilson a
# B Guili BER Chris Choi
BREREE =@ Li Zhisheng EEE Cui Hongwei
PRINCIPAL GUEST 21%%  Liu Fangxi 37K Fx Fu Shuimiao
CONDUCTOR £ # Mao Hua SRR, Ethan Heath
#EBIE Rachael Mellado R B Li Ming
% $8 XuHeng MRE Damara Lomdaridze
& % Zhang Xi T Alice Rosen
# Sun Bin
SRIKRS Zhang Shuying
& B KiEZ CELLOS
Yulong LAl Richard Bamping e
TR Fang Xiaomum
" 58 Dora Lama
ErEiSIE etz Chan Ngatfchau
RESIDENT g'rﬁi ?_he”t:‘cp‘mk
E A imothy Fran
CONDUCTOR FAEZ Anna Kwan Ton-an
RERE Tae-mi Song
RIS Song Yalin
BRIk
Lio Kuokman, JP 7% Principal

B&ERE Co-Principal
ZIEFE Associate Principal
BhIEEE Assistant Principal

# 5GHIAH Short-term Contract

> ¢ m O



{E 5 KiR% DOUBLE BASSES

#HiEfE George Lomdaridze e
ZEBK  Jiang Xinlaie

iRME Chang Pei-heng

& M FengRong

&FIZE  Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke
K# FLUTES

&t Megan Sterlinge

EZ&E Olivier Nowakm
R Josep Portella Orfila

f@t& PICCOLO
HiXk#E Linda Stuckey

#£% % OBOES

E@WHE Michael Wilsone
F#1E Wang Yu-Pom
£% &  Marrie Rose Kim

ZEE COR ANGLAIS
BARIE Kwan Sheung-fung

EEE CLARINETS

$£%fH Andrew Simone
$5R% John Schertlem
2 B Lau Wai

{E5E 3R E BASS CLARINET

Y#Ws Lorenzo losco

E#%E BASSOONS

EHX  Benjamin Moermonde
BREIHE  Toby Chanm
£ Vance Lee ¢

ESEBH#E CONTRABASSOON
#8E Adam Treverton Jones

El 5% HORNS

I #  Linliange

HEE  Russell Bonifedem

AEHH  Chow Chi-chunga
%% Todor Popstoyanov

‘LT Homer Lee
Zi=E  Jorge Medina

sk TRUMPETS

B8  Nitiphum Bamrungbanthume
EE=e  Christopher Moysem

#iZf® Douglas Waterston

M%E Robert Smith

5% TROMBONES

EHS  Jarod Vermette o
BH{E Christian Goldsmith
HAE  Kevin Thompson

&= &5 BASS TROMBONE
EHE Aaron Albert

Ks% TUBA
FERHT  Paul Luxenberge

FMEZERFEINGtE BEA8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

IR gkekan
Viola: Winnie Yiu Wing-yue

ARE =R
Cello: Vincent Leung Cheuk-yan

RE | FERE
Flute: Alice Hui Ka-ching

BEE BN
Oboe: Holly Ao Ho-i

BEE BTE

Clarinet: Ryan Wan Tsz-chun

ERE © BREER

Bassoon: Fox Chan King-hei
RIE | EE

Trombone: Jimmy Chiu Hon-kuen

PRERLLES [ BRAEE

Percussion: Samuel Chan

ES & TIMPANI
BR%E  James Boznose
AREE 432 PERCUSSION

Bt Aziz D. Barnard Lucee
Z&%E Raymond Leung Wai-wa
B Sophia Woo Shuk-fai

E% HARP

+ # Louise Grandjean‘e

HORF
FREELANCE PLAYERS

NRE L BESSF - FRR  LESE
BE— - W5

Violin: Sally Law, James Li Chun-lam,
Vivian Shen, Felix Wei & Zheng Yang

hiRE  RFE"

Viola: Elvis Chan™

EIS% : BESR  TRIE A E - ERR
Horn: Chiu Chin-pong, Alfred Lee,
Hermann Paw” & Ludwig Rast

NS BRIERS ~ A5
Trumpet: Kinson Chan & Edwin Wong

AREELEEE I MXE

Percussion: Emily Cheng

B ERE
Harp: Amy Tam

"ERREBIXBREANFSERY

With kind permission of
the Hong Kong Sinfonietta

19



£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

E EE B Major Funding Body

B FE & A Principal Patron

PId SWIRE

> CATHAY

cMBC S PERERT? ‘?T Jid
5 G

01;/_;(;&;:}0

The Hong Kong Jockey Club

& B &8 Programme Sponsors

CENTURION @

CMB WING LUNG BANK

gEERES | OCAHR

The Tung Foundation
ERERBEERE

#EFBIEFHT In alphabetical order

2l

‘ )
wEASE 560 (L
{/ wwewan

Eat bt he

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

-H-H- UOB x==s

EREREEESEF L EERIED
The Tung Foundation Young Audience
Scheme Sponsor

The Tung Foundation
BEEERREESY

E321o3 1
Honorary Auditor

KPMG
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AIERREEEESEMRTENEH
The Robert H. N. Ho Family Foundation
Hong Kong Composers
Scheme Sponsor

MERZEEBES
The Robert H. N. Ho Family Foundation Hong Kong

BISEEEM
Pro-bono Legal Counsel

O'Melveny

EEMRKE

Official Logistics Partner

KeRRY

LOGISTICS
B RS A
Hotel Partner

THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

BEAXMELEEREEFLIMIER
mEEEHE BRELRATHEAME

BEH

@ = R ®
ASIA INSURANCE

SF Capital

Samuel and Rose Jean Fang

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are

grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

D7 INDOSUEZ

WEALTH MANAGEMENT

ROERMEER

THE PENINSULA

HONG KONG

Jﬁii (how

ang Sang

(©) weLab

JONES
DAY

$# /A & 8 Diamond Members

oS R E

Sun Hung Kai Properties

SLAUGHTER AND MAY/
AN EEME S ts

4 ¥ A S8 Emerald Members

woRE & @
SUN HING GROUP

DARS

LONDON

E % & 8 Pearl Members

GEELY

EERR
RsYzDEN DEVELOPMENT

% %Eh S #H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079

WIS ER X SIBH
In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

REEEES
ANNUAL FUND

EEEEES
ANNUAL FUND

££155#& Grand Donor
HK$200,000 or above Lt

Mr & Mrs S H Wong Foundation Limited -
HOEINIKESHERAE

#2455 &E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FAHREEHRAT

#1E35FE Luminary Donor

HK$50,000 - HK$99,999

Anonymous & K

Mr & Mrs Lowell and Phyllis Chang - iREIZE 1
Mr Scott Engle & Ms Penelope Van Niel

Mrs & Mr Caroline & Viet-Linh Ha Thuc

Mr & Mrs Leung Lit On - Z2Z1% {7 {E

Barone & Baronessa Manno

Wang Family Foundation - S EES

B8 #& Distinguished Donor
HK$25,000 - HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SREMUTREEERTE

Mr Poon Chiu Kim Raymond -
BRI

K538 Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) « EZK (2)

Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZFEFE4

Mr Huang Xiang - &#I7t4E

Dr Leong Fung Ling Yee, Lilian - B4 &84
Ms Li Shuen Pui, Agnes - gzt
Dr Mak Lai Wo - 5181884

Dr & Mrs Joseph Pang - &ZEBIB4 (&
Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EHEM B
Ms Diana Wang

Ms Alison Wong & Prof Julian Tanner -
FEELZ LR Prof Julian Tanner

Ms Alison Wong and Prof Julian Tanner
Dr Derek Wong - ®=REE4:

W5 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (4) - ERZ K (4)

Mr Maurice Hoo

Mr Dimi Kolaxis & Ms Kate Chen
Ms Jina Lee & Mr Jae Won Chang
Dr Derek Leung

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
EBENEERARAT

Ms Joanne D. Wong



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BEZEENES
STUDENT TICKET FUND
#2487 E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - & &g
4#9¥E355E Luminary Donor

HK$50,000 - HK$99,999
Mr & Mrs Cynthia & Jurgen Kracht

Ms Doreen Lee & Mr Lawrence Mak -

FEFUTRERRASLE

Mr & Mrs Lam Ting Kwok Paul -
MERTERA

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

H 4387 # Distinguished Donor
HK$25,000 — HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SRR L REEEARSLE

%5187 #E Stellar Donor

HK$10,000 — HK$24,999

Mr lain Bruce

Mr Huang Xiang - &#54

Ms Belinda K Hung - FLiEER L

Dr Julian Kwan & Dr T.S. Wong -
RAREBRE REEaRLE

Dr Leung Wai Tong, Thomas - R2EREE4E
Ms Li Shuen Pui, Agnes - ZHf&+

PLC Foundation

Mr Gangliang Qiao - &Rt E

Dr & Mrs Tsao Yen Chow - EIEMNEE £

W8T #E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZK (3)
Mrs Doreen Le Pichon

Dr Derek Leung

Mr Michael Leung

ZERIEHA Joe Joe

BHAEES
AMBASSADOR FUND

H &8 & Laureate Donor
HK$100,000 — HK$199,999

Hong Kong Tramways Limited -
BARAEEFRAT

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

=2 DENINRE S HRAT

K515k #& Stellar Donor
HK$10,000 - HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - &E#I7t4E
Mrs Ingrid Lee

& I8TRE Treasured Donor
HK$5,000 — HK$9,999
Anonymous - ERZ K

Dr Derek Leung
Ms Bonnie Luk
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Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND

EREERN—NN=ZFRNUTHBEEBEURIL-

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RTE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
EFRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
24 memE—RIERRRAS R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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MAESTRO PODIUM
SPONSOR

ENWYRE |

EBRita 42 S E £~ Mr Andy Ng
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Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESEE
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil
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RESIDENT CONDUCTOR’S
PODIUM SPONSOR
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We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREBEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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CHAIR ENDOWMENT

chaUsBRELESEEres
SEBEL BELHSEEH HTWE
UEREHE B AR RS
EHERPHRERS  BASTTEEE
Go BEH IS B YT EB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

EEARSH N E 0E 2
The Principal Cello Chair Endowment

——
# ) ENQUIRIES:

development@hkﬁm_ ;
27212030 ’ —

T7HES FIND OUT MORE:
hkphil.org/chair
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£ 1F THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.

HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BREEZE

GALA DINNER ORGANISING COMMITTEE
Z[% Chair

T EHEEH Ms Sarah Wong

B2 5ER) Honorable Advisor

#ERASEZ12HF Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'ordre des Arts et des Lettres

%8 Members

BE3RZ %+ Mrs Monica Cheung Mok
FF—if+ Ms Melody Xu

EREEE %+ Ms Angela Yau

153 ACKNOWLEDGEMENT

#1E A EE) Ruby Sponsors

BERRAEE SRS
Guangdong-Hong Kong-Macao

Bay Area Entrepreneurs Union
BAZERKEAE sBsS, JP

Ms Winnie Tam SC, Barrister-at-law, SBS, JP

Fr— IR %Z+ Ms Melody Xu

{87 ER) Diamond Sponsors
Mr Allen Fung & Ms Sindy Wan

HEMELT CRERSTERMPNEL L
Dr Albert Hung, Mr Kevin Hung &
Ms Stephanie Hung

T =% Parsons Music
FEIZ 5k % & Mr Steven Ying

$71& EBh Platinum Sponsors
ERtE42&E S C.C. Chiu Memorial Fund

E=£ 8 Gold Sponsors
BRRERIFLLTHEBES L

Mr Edmond Huang & Ms Shirley Liu Li
and Ms Angela Yau

F B EEN Ms Sarah Wong

¥R Sponsors

%K (4) Anonymous (4)

Asia Insurance Company Limited
AUTOPILOT

& D171 Mr & Mrs Ledwin Au

BRE M5 % {7ifE Dr & Mrs Johnny Ka Ho Chan
BRE2 B ##% p Prof Karen Chan, sp
BRSR 78B4 Dr Chan Kow Tak

Mr & Mrs Samuel & Jee Eun Chao
Mr Edmond Cheuk & Ms Irene Chan
Ms Vivian Cheng-Wong

HE3RE %+ Mrs Monica Cheung Mok
Drs Margaret & Stanley Chiang

EFEEHE FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 27212030

By Sponsors

Dr the Hon Jonathan ChoiGsm, GBs, 1P &
Mrs Janice Choi BBS, MH, JP

Club Wheelock

HBHELERE Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

HEASEE Mr William Du

HERSLE Mr Du Yunfei

Ms Pat Fok

EBAZ 1+ Ms Gao Ming

HII%E LR+ Ms Stephanie Yujie Hung
1835892+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

IREB S E MM ERR KA

Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
BB BR AR Mr Douglas Lam sc
Ms Virginia Lam

Mr & Mrs Mabel & Philip Lee

Ms Nancy Lee

2 iE—55 % Mr Elliot Leung

R &L+ Ms Sandra Sing Man Leung
2%+ Ms Li Tong

Mr & Mrs Benjamin & Christine Liang
EEBARER Dr Benny Lo

Ms Bonnie Lo Geiser

Ms Bonnie Lo-Man

BEZE={BLZ T Mrs Annie Ma

& MRS % Mr Bill Nie

Mr & Mrs Anthony & Barbara Rogers
GFEHSLE Mr Robert SYH

Mr Benedict Sin

Ms Monique Sin

Dr Lorraine Sinn

Mr Douglas So, BBs, JP

Dr Stephen Suen

E—HBEE Dr & Mrs Alfred Tam
ERFEL T Mrs Harriet Tung

T iEE%%E Mr Wang Haitao

BB %+ Ms Yan Lan

BIEEE Mr & Mrs Jason Yu
REL%&E Mr Zhang Xialing

$AEE Auctioneer
EEE X+ Ms Sara Mao

A E EB) Auction Sponsors

FORMS

FB 8L Hong Kong Maritime Museum
iCleanic

44 Niu Niu

§2H The Elisa Enterprise Limited
FBYBIEE The Peninsula Hong Kong
Sparkle Collection

23 [@ Vermillion Lifestyle

$HZ %8 Piano Sponsor
taETE 4 Parsons Music

& R B Gift Sponsors

Dermagram (Hong Kong) Company Limited
iCleanic

Innotier

BB EHhEERZFT Optical Health

%EHE Wine Sponsor
FBARIAE KEE Madison Auction & Madison Wine

8k ¥ Catering Partner
FBBEEE Rosewood Hong Kong

R E& (k¥ Media Partner
Vogue Hong Kong

1E R & B) Bouquet Sponsor
PETIPOM LTD
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

YOUNG o
AUDIENCE 7
SCHEME !

) pe
THS
FREE SELECTED
CONCERTS

) I
DHt *

-

mifFI 2
18 £ 60% OFF
CONCERT
TICKETS

( L3z
_.
g 5

e onl-
oy

#8)) Sponsored by

The Tung Foundation
EEERREERS

P
12112

* F:ETk k3

| FULL-TIME
STUDENTS

Fartpe,.

FEEZNEEE R TRERAEN 5t Fk == e
. L B8] asgee RES sgen
h kp h I I o rg The Hong Kong Philharmonic Orchestra is financially supp« K3 Hong Kon,
L]

orted
by the Government of the Hong Kong Special Administrative Region  ~e=we]  Caltural Centre Jaap van Zweden Music Director
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

°
® (EEIREE * \/\/\ & f\"\/

COMPOSERS
SCHEME NG PH“_H
o 8592 AT 6 ““ ARMO e ERFRYI L :
INSTRUMENTAL Q / CHAMBER MUSIC SERIES
MASTERCLASSES @

& L
B FERRH BRI BERS
B ‘ ‘ la é% £ YOUNG AUDIENCE
e L&nB FOR SCHEME & COMMUNITY
ONLINE CONCERTS
o o
PROGRAMMES OF 2‘@9 o ERNATIRTE

ENSEMBLE VISITS

o AEfHB
® ELAER RSB FOYER PERFORMANCES
THE HRCHESTR{\ .
ACADEMY HONG KONG o BHSEe o b
. KEHBERS SCHOOL CONCERTS ~ * AT [i8R» BR = XEh]
SWIRE SWIRE
COMMUNITY 'V il )
CONCERTS . mEESRES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE ST/‘RS

MUSIC FUND

@ SHEHHE
PRE-CONCERT TALKS

o BRI
- OPEN REHEARSALS
SWIRE CLASSIC INSIGHTS

HK PHIL EDUCATION AND

*HEREREEESTHE)

Sponsored by The Tung Foundation OUTREACH PROGRAMMES

w BB REEEESHE

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong Ei&%ﬁ%ﬂg&%ﬁ;ﬁiﬂ




BEARE'S
PREMIERE Proudly Supported by 27 %3
MUSIC Fobn
FESTIVAL S Archur
Beare-

FINE VIOLINS SINCE 1892

PIANO RECITA

Programme includes Beethoven,
Chopin and Schumann

BERAZHG  BARTE
ZF1Fm

“...singing line, variety of touch
and broad dynamic palette

Lgi;lfo?\gprgt Hall Concert Hall capable of great surges of
ItYy Ha a 3] g

oAt T G energy” Washington Post
$400, $280, $1OO # B Financial Support
Fﬁoagg;;g; é g;;% details i AL E A B H]

Art Development Matching Grants Scheme
HKSAR Government 7t 5l {7 EXEE

of this programme does not reflect the views of the Government of the Hong Kong Special Administrative Region
BEABEFRREBHITRERRFOER
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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BEHYPA HONORARY PATRON
FREBRE The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
A REME THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION
EBERTHETEEES PEOPLE'S REPUBLIC OF CHINA
E5ER BOARD OF GOVERNORS Mi%EEY FINANCE COMMITTEE
B EE Mr David Cogman RS A Mr Benedict Sin
FE CHAIRMAN FE CHAIR
BEBEL Dr Allen Fung SHEXE Mr David Cogman
EIESE VICE-CHAIRMAN EREEE Mr Glenn Fok

RS RE Mr Akarin Gaw
SRR Mr Benedict Sin
BE TREASURER

ERERY FUNDRAISING COMMITTEE
=T Mr Peter Brien Tnﬁ
=gt Ms Karen Chan, Jp mBEEXL Ms Angela Yau
KREAREE 1R Mrs Janice Choi, BBS, MH, JP R CHAIR

Chevalier De I'Ordre Des Arts Et Des Lettres Brian Brown %EE Mr Brian Brown

RESHIR Prof Daniel Chua EYlEBEL T Ms Cherry Cheung
Tl:-‘j"_l:?ﬁi-‘E Mr Fan Ting =ANTE Mr Edmond Huang
BIEHTE Mr Glenn Fok EigsEgt Mrs Christine Ip
¥ e Mr Akarin Gaw EEfg+ Ms Elizabeth Lo
=L E Mr Edmond Huang B E Mr Simon Loong
ESFRT T Mrs Christine Ip =ERZt Ms Bonny Wong
FEEERT T Mrs Mabel Lee FEBL+ Ms Sarah Wong
FENErL Ms Marina Lee
RECEBLE Dr Lilian Leong, BBS, JP
BEME STt Mr Simon Loong ERMEZEE  AUDIENCE DEVELOPMENT
EASEFEARE Ms Winnie Tam, sBS, sc, Jp COMMITTEE
ERFELL Mrs Harriet Tung e e Prof Daniel Chua
ERERE Mr Sonny Yau e CHAR
EREEE Lt Ms Angela Yau
ﬁ;%ﬁ'ﬁ?ﬁﬂi The Hon Mr Jack So, GBM, GBS, OBE, JP ;;E'Eg éﬁg NOMINATION COMMITTEE
=REER SENIOR ADVISOR

SHHERE Mr David Cogman

FE CHAIR
YBHESZEST ENDOWMENT TRUST FUND

BOARD OF TRUSTEES BEEHIR Prof Daniel Chua
FAEEE Mr David Cogman HEBEL Dr Allen Fung
EAREA S Mr Glenn Fok SEATEFRAEE Ms Winnie Tam, SBS, SC, JP
N Mr Akarin Gaw BERERE Mr Sonny Yau
R A Mr Benedict Sin
. hiNEEE REMUNERATION COMMITTEE

HITERES EXECUTIVE COMMITTEE R A Dr Allen Fung
ZHERE Mr David Cogman £33 CHAIR
xE CHAIR

SHHERE Mr David Cogman
RESHIR Prof Daniel Chua AR Mr Glenn Fok
BEBELT Dr Allen Fung RigERE Mr Akarin Gaw
RS Mr Benedict Sin EEERLT Mrs Mabel Lee
BEEZ L Ms Angela Yau RS A Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

7B A B MANAGEMENT
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Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vinchi Cheung”*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

Isaac Leung*
ARTS ADMINISTRATION TRAINEE

Gloria Wong*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Mavis Suen*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

* &#98,8 Contract Staff
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Dennis Chan
DIGITAL MARKETING &
CRM MANAGER

Emily Hui
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVES OFFICER

Jane Wong
MARKETING OFFICER
ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo*
DIGITAL MEDIA PRODUCER

Issac Wong
STAGE & PRODUCTION OFFICER
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REFARBPERTZINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

ERERE2EEENES

SUPPORT THE STUDENT TICKET FUND

5B 1,000 TTHIER > EREBEBNN\R A MEAFIBEUFBFIEME
FHENRE > RRRSITLNNE -

Every $1,000 donation allows 8 local full-time students the opportunity

to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

37 EN$8% DONATE NOW

E:# ¥ 15 Enquiries

[=] 87
LR wrmw i :
"E 1 Donate Online Efﬂ-‘i-ﬁ PayMe / EE{RIBRR development@hkphil.org

AIFE hkphilorg/give  [M1%: Donate via PayMe / FPS 27212030




— B EESNER
LET°S COMPOSE A
PHILHARMONIC

HONG KONG TOGETHER

= = T«
PR EREES
SUPPORT THE ANNUAL FUND
BEREESHRABYE I UEBERFERERNSLRRINETBNTLE
TR EFHE—SEAHE > AFSHRERTARMNE LR o
The Annual Fund enables the HK Phil to continue inviting world-class

artists to the local stage, bring music into our community, and present
exceptional orchestral music experiences to our audiences.

37 EN$5% DONATE NOW

i @rEn B *3 i E ¥ 1% Enquiries
Donate Online B ﬁ PayMe / EBIIRIBER development@hkphil.org

F&*  hkphil.org/give =% Donate via PayMe / FPS 27212030




B EENST®E HK PHIL UPCOMING CONCERTS

9
JAN 2023

MON 8PM

Tea House Theatre,
Xiqu Centre

$250

FERBEAXLERAERE
Tickets available at
www.westkowloon.hk

13&14
JAN 2023

FRI & SAT 8PM
CcC
$680 $560 $420 $300

20
JAN 2023

FRI 8PM
CH
$680 $480 $280

27
JAN 2023

FRI 8PM
CH
$680 $480 $280

3&4
FEB 2023

FRI & SAT 7:30PM
cC
$780 $620 $460 $300

10 & 11
FEB 2023

FRI 8PM
CcC
$580 $480 $380 $280

REZELRY  BEEZEE

Mm% LS

Tea House Chamber Music Series: HK Phil
Spirited Strings
BEESNMIRBRAKRZEANEZEZRZRSTZEEMBABFENEL  BER
REHAEERNIE

Joined by virtuoso pipa player Gao Sijia, the HK Phil string players

will showcase the elegance of western string instruments and the

traditional Chinese pipa in the Tea House Theatre with an intimate
evening of East-meets-West.

K EEKEFRT:
miFER B E

Swire Maestro Series:

Vasily Petrenko & Boris Giltburg

HRIEX BEWER =
HFBRHEX BIREH
PROKOFIEV Piano Concerto no. 3

RACHMANINOV Symphony no. 2

REEZ mhBRZEMEE|
JAAP | Brahms Symphony Cycle |

ISR BFIREMH
RIS HT B
BRAHMS Symphony no. 2
BRAHMS Symphony no. 4

RES | mhBHRXEmEE
JAAP | Brahms Symphony Cycle Il

ISR B EH
HHBET Eobd 1:::
BRAHMS Symphony no. 3
BRAHMS Symphony no. 1

Bl | BASE

BACH | St Matthew Passion
B (BABHE)
BACH St Matthew Passion

REE | Bfmmfhizz e

JAAP | Turangalila-Symphonie

E 0 (EHBEFARBE)  AEHREZE
%] (T fi hn ) 411 32 22t )

WAGNER Tristan und Isolde: Prelude & Liebestod
MESSIAEN Turangalila-Symphonie

E5moNRE
MR

KR, PIRE

EFR KRS

BRE EE

B W

Wang Liang, violin
Gui Li, violin

Ethan Heath, viola
Timothy Frank, cello
Gao Sijia, pipa
Huang Naiwei, piano

MEsER > 1518

B

Vasily Petrenko, conductor
Boris Giltburg, piano

REH 158
Jaap van Zweden, conductor

REH 158
Jaap van Zweden, conductor

SBE G RLE  RAHET BRI
XEE N ER - FHH FBR
HRMEERAEE
BEEEREESIEE
EEREAER

Nicholas Phan, Davéne Tines,
Amanda Forsythe, Tamara
Mumford, Paul Appleby & Apollo
Wong, vocalists

State Choir Latvija

HK Phil Chorus

The Hong Kong Children’s Choir

REH 158

K WE

K> BIFHERE

Jaap van Zweden, conductor
Jean-Yves Thibaudet, piano
Cynthia Millar, ondes martenot

MERETEZE4 A% E AVAILABLE AT URBTIX www.urbtix.hk

CC = BFEBEXLHRLEFLE Hong Kong Cultural Centre Concert Hall
CH = EBAGES%EE Hong Kong City Hall Concert Hall

Tea House Theatre = PN XL & B #E /O REEFISS Tea House Theatre, Xiqu Centre, West Kowloon Cultural District
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