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Johannes Brahms was born in Hamburg in
1833. His childhood was spent in relative
poverty, and his early studies in music as a
pianist developed his talent to such an extent
that there was talk of touring as a prodigy at
the age of 11. It was Eduard Marxsen who
gave him a grounding in the technical basis of
composition.

In the music of Brahms, Schumann detected
a promise of greatness and published his
views in October 1853 in the journal he had
once edited, the Neue Zeitschrift fir Musik,
declaring Brahms the long-awaited successor
to Beethoven. It is seeming too many to fulfill
Schumann’s early prophecy. Brahms’s
supporters, including, above all, the
distinguished critic and writer Eduard
Hanslick, saw in him a true successor to
Beethoven and a champion of music
untrammelled by extra-musical associations,
of pure music.

In his article from 1853 Schumann had not
only greeted the young composer as the
genius that the world had awaited, but also
described his sonatas as “veiled symphonies
of music”.
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BRAHMS Symphony no.2&4

Johannes Brahms was a composer of contrasts: a
deeply romantic genius, who believed in the importance
of tradition, and a master-craftsman who burned with
passionate and poetic emotion. His four symphonies
are landmarks of 19™ century music and over two
remarkable concerts Jaap van Zweden conducts them
all. He begins, with the songful and sunlit Second
Symphony and the brooding, tragic Fourth: two equally
compelling faces of the same extraordinary creative
personality.

Brahms was still busy with the four-hand piano
arrangement of his First Symphony, when, in the
summer of 1877, he started working on his Second
Symphony while staying for the first time at Pértschach
am Woérthersee. Brahms had teased Clara Schumann
and other friends by stressing the tragic nature of the
new symphony, which was, in fact, among the most
cheerful of his compositions.

The summer of 1884, spent at MUrzzuschlag, brought
the beginning of work on the Fourth Symphony, his last
for the genre. This was completed at Mlrzzuschlag
the following summer, to be performed under the
composer’s direction at Meiningen in October, 1885.
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BRAHMS Symphony no.1&3

Brahms took care over the first works to be offered

to the public because of the expectation from public.
Brahms beavered away on his own, and spent over 20
years to produce his First Symphony. He once wrote,
“writing a symphony is no longer a joke, but a matter
of life and death.” The First Symphony was begun in
1855dand premiered successfully. Subsequent
performances in cities as far afield as Vienna, Breslau,
Cambridge and London, convinced Brahms that there
were still changes to be made.

“Free but Happy” was Brahms’ personal motto —

and in musical form, it rings and echoes throughout
his sweeping, gloriously romantic Third Symphony.
And then Jaap van Zweden turns to the work they
called “Beethoven’s Tenth” - the epic tragedy and
blazing triumph of Brahms’ gripping First Symphony.
Expect terror and tenderness, high drama and
soul-piercing beauty as the HK Phil’'s Music Director
conducts the third and final instalment of our Brahms
symphony cycle.
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+ Music Director of the Hong Kong Philharmonic

Orchestra (HK Phil) and the New York Philharmonic

- Led the HK Phil to complete Wagner's Ring Cycle and

win Gramophone's Orchestra of the Year Award 2019

+ Received the Concertgebouw Prize and the Silver

Bauhinia Star in 2020
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exclusive member privileges: Up to a 30% off discount upon purchasing #5548 Programme Enquiries
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standard tickets for four or more HK Phil mainstage programmes. For
ticketing and other discount schemes, please visit:

IREIEIB BN A2 URBTIX (Android R iPhone/iPad kR) f§%R
Tickets are also available through mobile ticketing app URBTIX

PCPTICKET.hk

urbtix.hk hkphil.org/2223season-discount

(Android and iPhone/iPad versions)

popticket.hk/hkphil
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