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Johannes Brahms was born in Hamburg in
1833, the son of a double bass player and

his wife, a seamstress. His childhood was
spent in relative poverty, and his early studies
in music, as a pianist rather than as a string
player, developed his talent to such an extent
that there was talk of touring as a prodigy

at the age of 11. It was Eduard Marxsen who
gave him a grounding in the technical basis
of composition. The young Brahms was able
to use his talents by teaching and by playing
the piano in summer inns, rather than in

the dockside taverns of popular legend, a
romantic idea which he himself seems later
to have encouraged. In 1851 Brahms met

the émigré Hungarian violinist Ede Reményi
and two years later they set out together on
Brahms’ first concert tour.

Later in the year, Brahms met the Schumanns,
through an introduction by Hungarian
violinist Joseph Joachim. The meeting was

a fruitful one. In 1850 Schumann had taken
up the position of municipal director of
music in Dusseldorf. In the music of Brahms
Schumann detected a promise of greatness
and published his views in October 1853 in
the journal he had once edited, the Neue
Zeitschrift fir Musik, declaring Brahms the
long-awaited successor to Beethoven. In

the following year Schumann, who had long
suffered from intermittent periods of intense
depression, attempted suicide in 1854. His
final years, until his death in 1856, were to be
spent in an asylum, while Brahms rallied to
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the support of Schumann’s wife, the gifted
pianist Clara Schumann, and her young family,
remaining a firm friend until her death in 1896,
shortly before his own in the following year.

Brahms had always hoped that sooner or
later he would be able to return in triumph
to a position of distinction in the musical

life of Hamburg. This ambition was never
fulfilled. Instead he settled in Vienna,
intermittently from 1863 and definitively in
1869, establishing himself there and seeming
to many to fulfil Schumann’s early prophecy.
In him his supporters, including, above all,
the distinguished critic and writer Eduard
Hanslick, saw a true successor to Beethoven
and a champion of music untrammelled by
extra-musical associations, of pure music.
Brahms’ compositions include chamber
music, choral works, four symphonies,
concertos, and a significant contribution

to German song. By the second half of the
19" century the symphony had become the
most significant orchestral form, a challenge
that a composer was expected to meet. As
he composed his first works to be offered
to the public, Brahms was fully aware of the
challenge that he now had to face.
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Symphony no. 2 in D, op. 73
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Allegro non troppo

Adagio ma non troppo

Allegretto grazioso (Quasi andantino)
Allegro con spirito

THE BACKGROUND

Brahms was still busy with the four-hand
piano arrangement of his First Symphony,
when, in the summer of 1877, he started
working on his Second Symphony while
staying for the first time at Pértschach on the
Wérthersee, completing it at Lichtental in the
autumn. The first performance was given in
Vienna on 30 December, followed in 1878 by
publication, after the necessary corrections
of the score and a four-hand piano version,
during a second summer at Pértschach.
Brahms had teased Clara Schumann and
other friends by stressing the tragic nature of
the new symphony, which was, in fact, among
the most cheerful of his compositions.

THE MUSIC

The idyllic first movement proclaims

a mood of pastoral serenity from the
outset, producing a magical effect in the
second subject, with cellos and violas. The
central development contains elements

of counterpoint. The B major second
movement, an extended aria and darker

in hue, is meditative rather than tragic. It
starts with a cello theme and a bassoon
countertheme. The third movement, a
combination of rondo, variations and scherzo,
brings a certain grace and charm, set off by



Brahms: Symphony no. 2

%925 BEYOND THE NOTES
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By the time his Second Symphony was first
performed under the baton of Hans Richter in Vienna
on 30 December 1877, Brahms had been permanently
resident in the city for 15 years. Nevertheless,

the city of his birth was eager to capitalise on his
achievements, and after a performance of the
Second Symphony there in 1878, the city granted him
its highest honour, the Freedom of Hamburg.

Dr Marc Rochester %% > BBBEf 38
Text by Dr Marc Rochester
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Brahms was born in a dilapidated first floor room at no. 60
(Wikimedia Commons) Speckstrasse in Hamburg’s Gangeviertel district. It was

destroyed by bombing in 1943.

BEXHZYEEE  ZEHRIBE | two interruptions in duple-time Presto. This
MSTAN BT NHRBAEEE%E | is followed by a final Allegro con spirito,
REBILEWEF - —HEEBTH | with the first subject entrusted to the strings.
R E R H I AMAEESN > B — | Brahms’ champion, the critic Hanslick
FEXERSHIRNES CESrS | detected in the veins of this last movement
RHRER EERWEXA—HES | the blood of Mozart. It exemplifies Brahms’
E1) > A2 EBANEEREZIBYIE o command of counterpoint and maintains, in
spite of the occasional cloud, a mood that
Hanslick summed up as redolent of the spring
blossoms of the earth.

4% INSTRUMENTATION

MERE MELEE MIEEE MEENE NXER -BNH - MERE - BERR AR - EEHLREEMHE
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, two trombones,
bass trombone, tuba, timpani and strings.
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Symphony no. 4 in E minor, op. 98
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Allegro non troppo

Andante moderato

Allegro giocoso

Allegro energico e passionato

THE BACKGROUND

Brahms wrote much of his music during
summer holidays spent outside Vienna. The
summer of 1884, spent at Murzzuschlag,
brought the beginning of work on the
Fourth Symphony, his last for the genre.

It was completed at MUrzzuschlag the
following summer, to be performed under
the composer’s direction at Meiningen

in October.

THE MUSIC

The symphony starts in quiet serenity,

but always within a structure of massive
rock-like grandeur, which continues as the
symphonic exposition proceeds, mingled
with lyricism and with a second theme given
first to the cellos, followed by violins and
then the winds. The first subject starts the
central development, and in a slower form
subsequently opens the recapitulation.

In the second movement Richard Strauss
imagined a funeral procession moving
silently across moonlit heights, suggesting,
perhaps, an evocative painting by Caspar
David Friedrich. Horns introduce the
movement, followed by a slow march, before
a cello theme assumes prominence, with a
decorative first violin part, after which the
march resumes.
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Brahms: Symphony no. 4

BEYOND THE NOTES

After Symphony no. 4, only one further orchestral
work was to follow, the Double Concerto for Violin
and Cello of 1887. But there were works of great
autumnal beauty to come, two Clarinet Sonatas and
a Clarinet Quintet, piano pieces and, at the end,
Four Serious Songs.

Text by Keith Anderson

The scherzo opens forcefully. Although

it lacks a formal trio section, there is a
relaxation of tension at the heart of the
movement, before the original material
returns in full vigour. It seems that Brahms
had long contemplated a final movement in
chaconne or passacaglia form, derived from
his study of Bach.

The fourth movement starts with the
passacaglia theme, derived from a Bach
cantata and scored for wind instruments, now
reinforced in grandeur by three trombones.

In the 30 variations that follow Brahms
demonstrates his mastery of the form and

his debt to tradition. Hanslick, in his review,
describes the symphony as the severest test
for a composer, a test that Brahms meets

in triumph.

% INSTRUMENTATION
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Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, contrabassoon, four horns,
two trumpets, three trombones, timpani, percussion and strings.
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Symphony no. 3 in F, op. 90
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Allegro con brio
Andante

Poco allegretto
Allegro

THE BACKGROUND

The years following the Second Symhony,
with Brahms now established in Vienna,
brought the Violin Concerto and the Second
Piano Concerto, to be followed in 1881 by the
Third Symphony. First performed in Vienna on
2 December, the work was christened by the
conductor Hans Richter Brahms’ Eroica.

THE MUSIC

The opening wind chords in the first
movement offer a brief figure that serves
as bass to the intense emotion of the
succeeding theme, proposed immediately
by the violins. A second subject, in A major,
is introduced by the clarinet over a string
drone bass, a pastoral contrast with the
preceding grandeur of the first theme. The
forceful conclusion of the exposition is
followed by the full chords that open the
central development, and there is a dramatic
climax to introduce the recapitulation.
Clarinets and bassoons open the C major
Andante, with brief interjections from the
strings, and clarinet and bassoon share the
second subject. There is a development
section and in the recapitulation the second
theme is omitted.
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Brahms: Symphony no. 3

BEYOND THE NOTES

The shortest of Brahms symphonies, the Third also
quickly became his most popular, and was, perhaps,
the work with which he tried hardest to heal the
divisions which had grown up in German music
between those who followed Wagner into the realms

of opulent orchestral colour and music inspired by
extra-musical ideas and those who saw Brahms as
the polar opposite, producing orchestral scores which
tried to return to the earlier concepts of “absolute”
music, using instrumental colour reservedly and with
no story or extra-musical inspiration.

Text by Dr Marc Rochester

A cello theme starts the C minor third
movement, an autumnal world away from
the traditional scherzo. The principal theme
returns in the horn, after the trio section, with
its syncopated accompaniment. The last
movement opens sotto voce and in unison,
before chordal treatment of the theme by
the woodwinds. The second subject of this
imposing sonata-form movement makes

use of characteristic cross-rhythms. The
symphony ends with none of the defiance of
Beethoven, but rather with gently suggested
memories of the motif that started the whole
work, concluding a work that Hanslick found
artistically the most perfect of the first three
Brahms symphonies.

% INSTRUMENTATION

MERSE MYLEE MITEEE MEEVRE - BEEENE -OXER M NR- = RE EETHNLLEME -
Two flutes, two oboes, two clarinets, two bassoons, contrabassoon, four horns, two trumpets,

three trombones, timpani and strings.
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Symphony no. 1in C minor, op. 68
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Un poco sostenuto — Allegro

Andante sostenuto

Un poco allegretto e grazioso

Adagio - Piu andante — Allegro non troppo, ma con brio

THE BACKGROUND

It was in 1862, at the age of 29, that Brahms
mentions his work on the First Symphony.
Even earlier in his career, in the years

1854 and 1855, he had tackled the form in

a symphony in D minor, which remained
unfinished, providing material used in the
First Piano Concerto, completed in 1859, and
A German Requiem, completed in 1867. In
1862 Brahms had made his first appearances
in Vienna as both pianist and composer. In a
review in that year, Hanslick could not avoid
reminding his readers of Schumann’s earlier
prophecy. It was not until the summer of 1876,
when Brahms was 43, that he completed his
First Symphony. In early October he played
the work for Clara Schumann, who expressed
in her diary her initial disappointment, a
judgement she later changed. The new
symphony was given its first performance on
4 November in Karlsruhe under the direction
of Otto Dessoff and further performances
were given in the following weeks.

THE MUSIC

There is a massive grandeur in the first
movement, with its slow introduction

and subsequent sonata allegro, in which
the exposition is repeated before the
exploration of the material in a central
development and its recapitulation in all its
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Brahms: Symphony no. 1

BEYOND THE NOTES

It was difficult for German audiences of the late 19"
century to accept the idea that a symphony written
after Beethoven might be as good, if not better. So

the success of Brahms’ First Symphony prompted
many commentators to proclaim Brahms as the natural
successor to Beethoven. Hanslick wrote that “Brahms’
artistic kinship with Beethoven must be plain to every
observer.” The ultimate seal of German traditionalist
approval came in September 1895 when the Meiningen
Court Orchestra performed the symphony alongside
some of the greatest works of Bach and Beethoven in
a gala concert which attracted the musical great and
good from all across Europe. From that day onwards,
Brahms has become known as one of the “Three Bs”
who dominate the world of classical music.

Text by Dr Marc Rochester

magnificence. The lyricism of the E major
Andante sostenuto brings characteristic
autumnal shades of harmonic colouring,
leading to the A flat major Allegretto, a
gentler scherzo with a relatively turbulent,
modulating B major trio. The last movement
has a C minor slow introduction, followed
by the well-known principal theme in C
major, the resemblance of which to the
theme of the “Ode to Joy” in Beethoven’s
Ninth Symphony was immediately apparent
even to the less perceptive of Brahms’
contemporaries. The conductor and pianist
Hans von Bulow dubbed the First Symphony
“Beethoven’s Tenth”.

Brahms’ biography and all programme notes edited from
HK Phil’'s house programme archive, originally written by
Keith Anderson

% INSTRUMENTATION

MERE MYLEE MITEEE MECNE - BEEENE - NOZER MI/NE MIRF -BERF - EEHRRREME-
Two flutes, two oboes, two clarinets, two bassoons, contrabassoon, four horns, two trumpets,
two trombones, bass trombone, timpani and strings.
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#5#& Conductor

PHOTO: Eric Hong

REENBE+EFRZERBR S H
LB NAXFAANEREIEE
Ko thIRABBELXEBMBTERE
EREANE LT RBERIEN
HEZEENESEE ATER
AEALR-ANEERIEFERS
12> SEENNEREE B
RERSXEBEEZEE RILHH
FRBLEE RS RLEE A
BRELE RAREBLE; XENZ
MERELE R ERARXERE
BB REES -

BEEERTHESHRT HRER
FFo #2019 F R K ERMERIZH
B (Fire in my mouth) %> EE%&
20205 # H A H - BiR (BEIRH
AR tEREENERE > MRS
BN ELEE - HIRRBRET
B Decca Gold @& 1T - TEEF
HBETRTAANOENTE—
ERMNEEHRTER (BRENTE
B) URRIEERNEHE+E
HEEINESE RS2 BH
ERBRETo

HEBHK20205EFBRER
FFIREIREAMEE - 112020 %
2021 F DR EEMARHNERR
SEREBPBRRERLIHMREXR
BRL; 2021 5B REERK
FHEEFEL BEEMREM
LHMABHERERTEBARE
20201997 %  REB AMEAZ T
SR IIHRENEE S BEE
B RE R E IR E 1R 17 8) -

Over the past decade, conductor Jaap van Zweden
has become an international presence on three
continents. Currently Music Director of the Hong
Kong Philharmonic Orchestra (HK Phil), he is also
Music Director of the New York Philharmonic (NY
Phil) and Conductor Laureate of the Dallas Symphony
Orchestra. He has appeared as guest conductor with
leading orchestras such as, in Europe, the Orchestre
de Paris, Amsterdam’s Royal Concertgebouw, Leipzig
Gewandhaus Orchestra, Vienna Philharmonic, Berlin
Philharmonic and London Symphony Orchestra, and,
in the US, the Chicago Symphony Orchestra, The
Cleveland Orchestra and Los Angeles Philharmonic.

Maestro van Zweden’s numerous recordings include
the world premiere of David Lang’s prisoner of the
state (2020) and Julia Wolfe’s Grammy-nominated
Fire in my mouth (2019), both recorded with the

NY Phil and released on Universal Music Group’s
Decca Gold. With the HK Phil, he recorded Wagner’s
complete Ring Cycle, and recently Mahler’s Symphony
no. 10 and Shostakovich’s Symphony no. 10, for the
Naxos label.

Recently, van Zweden has been awarded the

Silver Bauhinia Star by the HKSAR Government in
recognition of his significant contribution to the
development of the HK Phil and classical music in
Hong Kong. He was conferred Honorary Fellowship by
Lingnan University in 2020, and Honorary University
Fellowship by Hong Kong Baptist University and an
Honorary Doctorate by The Hong Kong Academy

for Performing Arts in 2021. He also received the
prestigious 2020 Concertgebouw Prize.

Maestro van Zweden and his wife Aaltje established
the Papageno Foundation in 1997 to support families
of children with autism.
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Prelude & Liebestod
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Jaap van Zweden
CONBUCTOR

© Eric Hong
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Cynthia/Millar Jean-Yves Thibaudet
ONDES MARTENOT PIANO
I EB FRI'& SAT 8PM MRRAREHERFALHEE

FH b0 S L Tickets at URBTIX www.urbtix.hk
2 O 2 3 Hong Kong Cultural Centre |+ $580 $480 $S380 $280
Concert Ha" ¢ 048 B8 S S @5 For discount schemes, please visit'hkphil.org
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h k h I The HongKong Philharmonie Orchestra is financially supported K ong Rong g
p 1.0 I'g by the Government of the Hong Konlg Special Administrative Region e Cultural Contre Jaap van Zweden Music Director
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BEEEXLEE

HONG KONG PHILHARMONIC

ORCHESTRA

= VISION

EREE REOE

To inspire through the finest
music-making

TREZYEE (BL) EERTNRTELRK
HEE XLz —  EAHH44BNE ST
L@ EHBIBISOHSLE DS HBHA
BB20BLE R - 2019FE B LR ESHEEE
LHEELET (BB FEEZRERK
52 AT NS — AR LRSS E o

EERRSEMRTHRLEIFoHANIE
B> MB2012/13 R FHREXNEEBLS
S4mBE—H > H512023/24%F o b4 B
2018/1944 A » REB KMMER R A4

WERNERBE -

RIEB2015/16 L THBRETERER
51

BES2020F12 BIE R BT EIEIE

EREBFHYTEMBEE T LEEEM
KELEBRIFE  TEIMREE FAEREE -
BYM2016E 2018 F BB FZF—2
(IEIR) MIPH AT LS - EHNFNER
RERERARIGHE  EANBEERET
A AN R LTS - LEFER L
MEBEE (BB 2010 FFELE K-

BEUNKCERGRT)  BREPEAMS
B hRAKE RBEREBREMII20
BE BERCKESMEREMBE K
2017 AIENE I ~ APR ~ RTINS  EEWAM
BRKIE -

TEELZLHNT NEBERF

— (BEB®)
“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China.
With the support of the Hong Kong Economic and Trade
Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the
20% anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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PHOTO: Cheung Wai-lok

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#25 SEASON 2022/23

BEEELEE

HONG KONG PHILHARMONIC ORCHESTRA

SRBE
MUSIC DIRECTOR

Jaap van Zweden, SBS

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

EEE$51E
RESIDENT
CONDUCTOR

BRI

Lio Kuokman, JP

B—MMEZ
FIRST VIOLINS

F# RER
SKEMERE SKEME—RIEFE
Jing Wang Leung Kin-fung
Concertmaster First Associate

Concertmaster

B G = K&
LEE_RER SEE_REFE SEE=RIEFE

Bei de Gaulle
Third Associate
Concertmaster

Anders Hui Wang Liang
Second Associate Second Associate
Concertmaster Concertmaster

; A (.5 %
338 B 231 HERE
Ai Jin Ba Wenjing Cheng Li Gui Li

R /
~~ .

=8B 25H EE ISREIE
Li Zhisheng Liu Fangxi Mao Hua Rachael Mellado

RE
Zhang Xi



88 /2% SECOND VIOLINS

[ Jeehedild BREBH AZYE Pah: A IR 218

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

EEE ERE BRAERE HHHF ==h g
Mao Yiguo Katrina Rafferty Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong Zhou Tengfei

= B #% = #xk
HEFR - T . * T B — R B
Jia Shuchen Li Chi Players may rotate between the First and Second Violin sections.

iR % VIOLAS

@ ZFath BFEER ARAES BEB

7K E
Andrew Ling Li Jiali Kaori Wilson Chris Choi Cui Hongwei Fu Shuimiao

AR ZREA MRE B IR SRR

Ethan Heath Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shu-ying

K% CELLOS

AV}

@if= | Pali=2id ATRzE BERUZHN FRIaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

RS RERE IREEMK

Anna Kwan Ton-an  Tae-mi Song Yalin Song
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#2 SEASON 2022/23

BEEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{EE A2 % DOUBLE BASSES

OER ZRBE SRIhEE BHE
Chang Pei-heng Feng Rong

George Lomdaridze  Jiang Xinlai

il

fEEISE SEER

Philip Powell Jonathan Van Dyke
K& FLUTES

@ LB BEZER EAR

Megan Sterling Olivier Nowak Josep Portella Orfila

# %% OBOES

OEMitk WEEE BHD
Michael Wilson Wang Yu-Po Marrie Rose Kim

BEE¥E CLARINETS

MR ZIEY
John Schertle Lau Wai

[ Jebesil

Andrew Simon

B & BASSOONS

@=IX W ERENHR L &l

Benjamin Moermond  Toby Chan Vance Lee

Bz LN

Samuel Ferrer Jeffrey Lehmberg

f8# PICCOLO

MR E
Linda Stuckey

5iE % COR ANGLAIS

A &

Kwan Sheung-fung

{EEE%EE BASS CLARINET

FU—
X =
Lorenzo losco

ESE#%E CONTRABASSOON

E1AHT

Adam Treverton Jones
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@ L Wi AFEMH RZm FOR E-S i
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

/5 TRUMPETS

@ EFE Principal

B 5 EE Co-Principal

@ EIEFE Associate Principal
A BNEEE Assistant Principal

[ =halE) mEE #EigE it ek
Nitiphum Christopher Moyse  Douglas Waterston ~ Robert Smith Short-term Contract
Bamrungbanthum

K5 TROMBONES &S K55 BASS TROMBONE K3k TUBA

[ ¥ BERE BEE EffE @FE R

Jarod Vermette Christian Goldsmith  Kevin Thompson Aaron Albert Paul LUXENBERG

EE& TIMPANI BiZE%3 PERCUSSION

[ JeEt [ J=EE REBE BRI

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai
IMEZEEHE&KE) BB HNEF
THE ORCHESTRA ACADEMY FREELANCE PLAYERS
HONG KONG (TOA) FELLOWS
IREE L EG BEY EFE MRE L RXCE ~ ILRESR ~ WIS
Viola: Winnie Yiu Wing-yue Clarinet: Ryan Wan Tsz-chun Violin: Kitty Cheung, Vivian Shen &
Zheng Yang
KiRE : 228 RI% - R "
Cello: Vincent Leung Cheuk-yan  Trombone: Jimmy Chiu Hon-kuen FiRE | BEE
Viola: Andy Yeung
REH . &FEE BRIRLL2s | PRI
Flute: Alice Hui Ka-ching Percussion: Samuel Chan Ri2Z | FaE

Cello: Lee Ka-long
WEE A .
Oboe: Holly Ao Ho-I E5% : #EB

Horn: Chiu Chin-pong
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£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

E EE B Major Funding Body

B FE & A Principal Patron

PId SWIRE

> CATHAY

cMBC S PERERT? ‘?T Jid
5 G

01;/_;(;&;:}0

The Hong Kong Jockey Club

& B &8 Programme Sponsors

CENTURION @

CMB WING LUNG BANK

gEERES | OCAHR

The Tung Foundation
ERERBEERE

#EFBIEFHT In alphabetical order

2l

‘ )
wEASE 560 (L
{/ wwewan

Eat bt he

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

-H-H- UOB x==s

EREREEESEF L EERIED
The Tung Foundation Young Audience
Scheme Sponsor

The Tung Foundation
BEEERREESY

E321o3 1
Honorary Auditor

KPMG
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AIERREEEESEMRTENEH
The Robert H. N. Ho Family Foundation
Hong Kong Composers
Scheme Sponsor

MERZEEBES
The Robert H. N. Ho Family Foundation Hong Kong

BISEEEM
Pro-bono Legal Counsel

O'Melveny

EEMRKE

Official Logistics Partner

KeRRY

LOGISTICS
B RS A
Hotel Partner

THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

BEAXMELEEREEFLIMIER
mEEEHE BRELRATHEAME

BEH

@ = R ®
ASIA INSURANCE

SF Capital

Samuel and Rose Jean Fang

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are

grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

D7 INDOSUEZ

WEALTH MANAGEMENT

ROERMEER

THE PENINSULA

HONG KONG

Jﬁii (how

ang Sang

(©) weLab

JONES
DAY

$# /A & 8 Diamond Members

oS R E

Sun Hung Kai Properties

SLAUGHTER AND MAY/
AN EEME S ts

4 ¥ A S8 Emerald Members

woRE & @
SUN HING GROUP

DARS

LONDON

E % & 8 Pearl Members

GEELY

EERR
RsYzDEN DEVELOPMENT

% %Eh S #H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079

WIS ER X SIBH
In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

REEEES
ANNUAL FUND

EEEEES
ANNUAL FUND

££155#& Grand Donor
HK$200,000 or above Lt

Mr & Mrs S H Wong Foundation Limited -
HOEINIKESHERAE

#2455 &E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FAHREEHRAT

#1E35FE Luminary Donor

HK$50,000 - HK$99,999

Anonymous (2) - ERZ K (2)

Mr & Mrs Lowell and Phyllis Chang - sREIZE 1
Mr Scott Engle & Ms Penelope Van Niel

Mrs & Mr Caroline & Viet-Linh Ha Thuc

Mr & Mrs Leung Lit On - Z2Z1% {7 {E

Barone & Baronessa Manno

Wang Family Foundation - S EES

B8 #& Distinguished Donor
HK$25,000 - HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SREMUTREEERTE

Mr Poon Chiu Kim Raymond -
BRI

K538 Stellar Donor
HK$10,000 - HK$24,999
Anonymous (3) - ERZ K (3)

Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZFEFE4

Mr Huang Xiang - &#I7t4E

Dr Leong Fung Ling Yee, Lilian - B4 &84
Ms Li Shuen Pui, Agnes - gzt
Dr Mak Lai Wo - 5181884

Dr & Mrs Joseph Pang - &ZEBIB4 (&
Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EHEM B
Ms Diana Wang

Ms Alison Wong & Prof Julian Tanner -
FEELZ LR Prof Julian Tanner

Ms Alison Wong and Prof Julian Tanner
Dr Derek Wong - ®=REE4:

W15 & Treasured Donor
HK$5,000 — HK$9,999
Anonymous (4) - ERZ K (4)

Ms Karen Chan

Mr Maurice Hoo

Mr Dimi Kolaxis & Ms Kate Chen
Ms Jina Lee & Mr Jae Won Chang
Dr Derek Leung

Ms & Miss G

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
BEBENEERERAT

Ms Joanne D. Wong



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BEZEENES
STUDENT TICKET FUND
#2487 E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - & &g
4#9¥E355E Luminary Donor

HK$50,000 - HK$99,999
Mr & Mrs Cynthia & Jurgen Kracht

Ms Doreen Lee & Mr Lawrence Mak -

FEFUTRERRASLE

Mr & Mrs Lam Ting Kwok Paul -
MERTERA

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

B kA& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous E&Z K

Ms Kim Kyojin

Ms Carley Shum & Mr Jeff Szeto -
SERALTREWEEREE

%5187 #& Stellar Donor

HK$10,000 — HK$24,999

Mr lain Bruce

Mr Huang Xiang - E#i5t4

Ms Belinda K Hung - U@L+

Dr Julian Kwan & Dr T.S. Wong -
RARBEEREEMARYE

Dr Leung Wai Tong, Thomas - RERE4E
Ms Li Shuen Pui, Agnes - Zhgfl&t

PLC Foundation

Mr Gangliang Qiao - SiiZ2%4E

Dr Stephen Suen - /LE7F

Dr & Mrs Tsao Yen Chow - BEIEMNERAEE

& IBFNE Treasured Donor
HK$5,000 - HK$9,999
Anonymous (4) - EZK (4)
Mrs Doreen Le Pichon

Dr Derek Leung

Mr Michael Leung

ZBEIEEL Joe Joe

BHAEES
AMBASSADOR FUND

H &8 & Laureate Donor
HK$100,000 — HK$199,999

Hong Kong Tramways Limited -
BARAEEFRAT

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

=2 DENINRE S HRAT

K515k #& Stellar Donor
HK$10,000 - HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - &E#I7t4E
Mrs Ingrid Lee

& I8TRE Treasured Donor
HK$5,000 — HK$9,999
Anonymous (2) - ERZ K (2)

Dr Derek Leung

Ms Bonnie Luk
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Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND

EREERN—NN=ZFRNUTHBEEBEURIL-

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RTE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
EFRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
28  mumE—BIERRRAS R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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MAESTRO PODIUM
SPONSOR

ENWYRE |

EBRita 42 S E £~ Mr Andy Ng
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Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESEE
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil
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RESIDENT CONDUCTOR’S
PODIUM SPONSOR

ET
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BRBRNEE— BB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREBEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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CHAIR ENDOWMENT

chaUsBRELESEEres
SEBEL BELHSEEH HTWE
UEREHE B AR RS
EHERPHRERS  BASTTEEE
Go BEH IS B YT EB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

EEARSH N E 0E 2
The Principal Cello Chair Endowment

——
# ) ENQUIRIES:

development@hkﬁm_ ;
27212030 ’ —

T7HES FIND OUT MORE:
hkphil.org/chair
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£ 1F THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.

HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BREEZE

GALA DINNER ORGANISING COMMITTEE
Z[% Chair

T EHEEH Ms Sarah Wong

B2 3ER Honourable Advisor

#ERASEZ12HF Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'ordre des Arts et des Lettres

%8 Members

BE3RZ %+ Mrs Monica Cheung Mok
FF—if+ Ms Melody Xu

EREEE %+ Ms Angela Yau

153 ACKNOWLEDGEMENT

#1E A EE) Ruby Sponsors

BERRAEE SRS
Guangdong-Hong Kong-Macao

Bay Area Entrepreneurs Union
BAZERKEAE sBsS, JP

Ms Winnie Tam SC, Barrister-at-law, SBS, JP

Fr— IR %Z+ Ms Melody Xu

{87 ER) Diamond Sponsors
Mr Allen Fung & Ms Sindy Wan

HEMELT CRERSTERMPNEL L
Dr Albert Hung, Mr Kevin Hung &
Ms Stephanie Hung

T =% Parsons Music
FEIZ 5k % & Mr Steven Ying

$71& EBh Platinum Sponsors
ERtE42&E S C.C. Chiu Memorial Fund

E=£ 8 Gold Sponsors
BRRERIFLLTHEBES L

Mr Edmond Huang & Ms Shirley Liu Li
and Ms Angela Yau

F B EEN Ms Sarah Wong

¥R Sponsors

%K (4) Anonymous (4)

Asia Insurance Company Limited
AUTOPILOT

& D171 Mr & Mrs Ledwin Au

BRE M5 % {7ifE Dr & Mrs Johnny Ka Ho Chan
BRE2 B ##% p Prof Karen Chan, sp
BRSR 78B4 Dr Chan Kow Tak

Mr & Mrs Samuel & Jee Eun Chao
Mr Edmond Cheuk & Ms Irene Chan
Ms Vivian Cheng-Wong

HE3RE %+ Mrs Monica Cheung Mok
Drs Margaret & Stanley Chiang

EFEEHE FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 27212030

By Sponsors

Dr the Hon Jonathan ChoiGsm, GBs, 1P &
Mrs Janice Choi BBS, MH, JP

Club Wheelock

HBHELERE Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

HEASEE Mr William Du

HERSLE Mr Du Yunfei

Ms Pat Fok

EBAZ 1+ Ms Gao Ming

HII%E LR+ Ms Stephanie Yujie Hung
1835892+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

IREB S E MM ERR KA

Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
BB BR AR Mr Douglas Lam sc
Ms Virginia Lam

Mr & Mrs Mabel & Philip Lee

Ms Nancy Lee

2 iE—55 % Mr Elliot Leung

R &L+ Ms Sandra Sing Man Leung
2%+ Ms Li Tong

Mr & Mrs Benjamin & Christine Liang
EEBARER Dr Benny Lo

Ms Bonnie Lo Geiser

Ms Bonnie Lo-Man

BEZE={BLZ T Mrs Annie Ma

& MRS % Mr Bill Nie

Mr & Mrs Anthony & Barbara Rogers
GFEHSLE Mr Robert SYH

Mr Benedict Sin

Ms Monique Sin

Dr Lorraine Sinn

Mr Douglas So, BBs, JP

Dr Stephen Suen

E—HBEE Dr & Mrs Alfred Tam
ERFEL T Mrs Harriet Tung

T iEE%%E Mr Wang Haitao

BB %+ Ms Yan Lan

BIEEE Mr & Mrs Jason Yu
REL%&E Mr Zhang Xialing

$AEE Auctioneer
EEE X+ Ms Sara Mao

A E EB) Auction Sponsors

FORMS

FB 8L Hong Kong Maritime Museum
iCleanic

44 Niu Niu

§2H The Elisa Enterprise Limited
FBYBIEE The Peninsula Hong Kong
Sparkle Collection

23 [@ Vermillion Lifestyle

$HZ %8 Piano Sponsor
taETE 4 Parsons Music

& R B Gift Sponsors

Dermagram (Hong Kong) Company Limited
iCleanic

Innotier

BB EHhEERZFT Optical Health

%EHE Wine Sponsor
FBARIAE KEE Madison Auction & Madison Wine

8k ¥ Catering Partner
FBBEEE Rosewood Hong Kong

R E& (k¥ Media Partner
Vogue Hong Kong

1E R & B) Bouquet Sponsor
PETIPOM LTD
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

YOUNG o
AUDIENCE 7
SCHEME !

) pe
THS
FREE SELECTED
CONCERTS

) I
DHt *
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mifFI 2
18 £ 60% OFF
CONCERT
TICKETS

( L3z
_.
g 5

e onl-
oy

#8)) Sponsored by

The Tung Foundation
EEERREERS

P
12112

* F:ETk k3

| FULL-TIME
STUDENTS

Fartpe,.

FEEZNEEE R TRERAEN 5t Fk == e
. L B8] asgee RES sgen
h kp h I I o rg The Hong Kong Philharmonic Orchestra is financially supp« K3 Hong Kon,
L]

orted
by the Government of the Hong Kong Special Administrative Region  ~e=we]  Caltural Centre Jaap van Zweden Music Director
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) EREHAE
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

°
® {FEIREE * J\/\ l'\ /\’b

COMPOSERS
SCHEME

o KONG PHILHARy,, ..

R8s CHAM QIC S Q
INSTRUMENTAL CHAMBER MUSIC SERIES

MASTERCLASSES

i ':
B EERH AR ESHE -
. ‘ ‘ la e% £ YOUNG AUDIENCE
® BLEE FOR SCHEME & COMMUNITY
ONLINE CONCERTS
n ‘0 ®
PROGRAMMES OF Z‘KQ o SRNEHRFE

ENSEMBLE VISITS

@ AE&HB
® BZLBER RSB FOYER PERFORMANCES
THE ORCHESTRA
¢ 3 KONG PR
ACADEMY HONG KONG e %‘Lﬁ&;ﬁ,tﬁgéﬁ%g o S
s KSHESHE SCHOOL CONCERTS ~ * AD D8R - &R - X&)
SWIRE SWIRE
COMMUNITY ‘
CONCERTS o BRESHES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE STARS

MUSIC FUND

@ SHSaIERE
PRE-CONCERT TALKS
o NBAERH
o Aueis OPEN REHEARSALS

~e

SWIRE CLASSIC INSIGHTS

HK PHIL EDUCATION AND

 HEEEREEES R

Sponsored by The Tung Foundation OUTREAEH PROGRAMMES

« HAIBRREEEESHE

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong é;ﬁ%gz%ﬂ’é&yhﬁiﬁﬂ
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZEEBMA
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EigsiAg L
FHEBERRT
FXE2UE
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REE L

B ZE RN

ERFERLT
ERRESLE
BREE LT

BENSRE
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EHEERET

FRERE
EEBSRE
RiRSRE
FHRRSEE

MiTREY
FHRERE
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ERBHR
BEBE LT
IR E
BEEL T

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION

PEOPLE’S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung

VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, P
Chevalier De I'Ordre Des Arts Et Des Lettres

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, JP
Mr Simon Loong

Ms Winnie Tam, sBS, sC, JP
Mrs Harriet Tung

Mr Sonny Yau

Ms Angela Yau

The Hon Mr Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Benedict Sin

EXECUTIVE COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

MBEET

R E
FE

FHERE

EREiTE
Rigekt

Brian Brown %4

RIlER T
=R E

BiEsrAR T
ERRet
REE e
BEREYE
FRMEZE
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REREEE
FRERE
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RREHR
BEEEL

EAZERAEE

ERZRESRE

HHEEE

BEEEL
FiE

FRERE
ERBSTE
RiESRE
FEBERZT
RS E

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee

Mr Benedict Sin

35
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ERERBEARAF
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEBLA B MANAGEMENT

EEI:I%

EonE
1TEARE
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R

BB
RHHER

BB RSB
FEE
BiERIEE
k3
BERINRIBEE

LSRR
SRBIEE
meEE
GiTHEEE
HERSME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vinchi Cheung*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Liz Yeung*
PROJECT COORDINATOR — ART TECH

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

Isaac Leung™
ARTS ADMINISTRATION TRAINEE

Gloria Wong*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Mavis Suen*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

*&#988 Contract Staff
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Dennis Chan
DIGITAL MARKETING &
CRM MANAGER

Emily Hui
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVES OFFICER

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan*
STAGE ADVISOR

Betty Ho
LIBRARIAN

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan

ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo*
DIGITAL MEDIA PRODUCER

Issac Wong
STAGE & PRODUCTION OFFICER



B EENST®E HK PHIL UPCOMING CONCERTS

3&4
FEB 2023

FRI & SAT 7:30PM
CcC
$780 $620 $460 $300

10 & 11
FEB 2023

FRI & SAT 8PM
CcC
$580 $480 $380 $280

20
FEB 2023

MON 8PM

Tea House Theatre,
Xiqu Centre

$250

PERBEAXLERREE
Tickets available at
www.westkowloon.hk

25
FEB 2023

SAT 3PM
™
$420 $320 $220

26
FEB 2023

SUN 3PM & 8PM
CcC
$480 $380 $280

17 & 18
MAR 2023

FRI 8PM & SAT 3PM
TM $300 $250

BEZRUEXDBR
Suitable for ages 3
and above

31 MAR
& 1APR
2023

FRI & SAT 8PM
ccC
$880 $700 $520 $380

B | BASZ e

BACH | St Matthew Passion
B #k (EXZH#H)
BACH St Matthew Passion

REE | BfRFIHIZ &

JAAP | Turangalila-Symphonie

=5t (EEIBRERER) MEHREZT
] (B IR S )

WAGNER Tristan und Isolde: Prelude & Liebestod
MESSIAEN Turangalila-Symphonie
REBLRY FEEZEE

RALZ

Tea House Chamber Music Series: HK Phil

Musical Postcards

AL RARE (RLEHR)

BHE

HiE

HE Zhanhao & CHEN Gang
(arr. Johnny TSIN)

GE Gan-ru Angel Suite for String Quartet

RAVEL String Quartet in F

&t - mhXIE® Co-presented by: West Kowloon Cultural District

ALERLEERY
Y8 - ERINEES
Swire Denim Series:

Celebrating John Williams

BERRNY HERFTAZRONELSE 0F (KBER)  (FFHUNZE)
(PAFURES  MIBBDER) ~ (ET. PR A~ (BRBLERAE) ~ (BIRKE) F o
BRERARNEHNITEGARBRINARIFEMH (F24LE) BEBE-

A programme dedicated to the greatest of all flm-composers —

John Williams. Music includes Jaws, Schindler’s List, Harry Potter and
the Philosopher’s Stone, E.T., Jurassic Park and Star Wars. This concert
also features HK Phil Principal Tuba Paul Luxenberg in the third
movement of Williams’ Tuba Concerto.

ALERRERERY
REE EWBAEME
Swire Denim Series:

Merregnon: Land of Silence
THEF (REBEFE  ZBAER) (EMNER)
Yoko SHIMOMURA Merregnon: Land of Silence (Asia Premiere)

AE SRR : 38 B EE PR
Swire Maestro Series:
Eschenbach & Ray Chen

(R|) MREH R BRENERNE

(R E) 4Heh CZEMER)

FRBZLTNESR

Butterfly Lovers' Violin Concerto for
String Quartet

HIEWE INMRE RS
HE R BN Ed
MENDELSSOHN Violin Concerto
BRUCKNER Symphony no. 4

SBRGRIE R EERX
XEE BN ZBHT WIBX
RS ERSIBE
EHEERLEAIEE
HEEREARER

Nicholas Phan, Davéne Tines,
Amanda Forsythe,

Tamara Mumford, Paul Appleby &
Apollo Wong, vocalists

State Choir Latvija, HK Phil Chorus
The Hong Kong Children’s Choir

REH 158

BEA WF

K BFEFT RS

Jaap van Zweden, conductor
Jean-Yves Thibaudet, piano
Cynthia Millar, ondes martenot

FFRR  MRE

i MRS

FRR PRE
REE KIRF
Anders Hui, violin
Li Chi, violin

Jiali Li, viola
Tae-mi Song, cello

B 1518

ERE KSR

Benjamin Northey, conductor
Paul Luxenberg, tuba

B A IRE T

RV > E 55

Lorenzo losco, conductor
Vivek Mahbubani, presenter

BB 518

BRSR > NRE

Christoph Eschenbach, conductor
Ray Chen, violin

FMIZERIETHEE{H AR %S AVAILABLE AT URBTIX www.urbtix.hk

CC = FEBEXLHLZLEE Hong Kong Cultural Centre Concert Hall

Tea House Theatre = FAA XL & B L EEEFIH Tea House Theatre, Xiqu Centre, West Kowloon Cultural District

T™ = HPIAEEEZE Tuen Mun Town Hall Auditorium
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