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Johann Sebastian Bach was born in the small
German city of Eisenach, the eighth son of

a musician from an old family of musicians.
As a student on the keyboard and the organ,
in 1705 he walked 450km to learn from

the greatest organist of the day, Dieterich
Buxtehude. And over five decades as a
musician at the courts of Weimar and Kéthen,
and finally (from 1723) at the church of

St Thomas in Leipzig, he composed over 1,100
surviving works: for the keyboard and the
organ, for orchestra and chamber ensembles,
and above all for the church. He composed
suites and sonatas, cantatas and motets, and
massive choral settings of the Passion and
the Mass.

Those are the bare facts of Bach’s career,
but they can’t do justice to Bach the man -
fiercely intelligent, hard-working but full of
life: a loving family man, and the father of

20 children. Or the power and legacy of his
music, which for its beauty, its emotional
power and its supreme technical skill, remains
unsurpassed in western music. To Beethoven,
Bach was “the immortal god of harmony”.

To listeners down the centuries he’s quite
simply an enduring source of solace, delight
and wonder - truly, one of music’s most
beautiful minds.

Bach’s biography by Richard Bratby
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St Matthew Passion, BWV 244
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THE BACKGROUND

Described by Sir Hubert Parry as “the richest and
noblest example of sacred music in existence” it
seems astonishing that this massive three-hour work
was composed for performance by a mere handful of
provincial church musicians during a religious service.
In 1723 Bach had arrived in Leipzig to take up the
post of cantor at St Thomas Church, in which post he
remained until his death over a quarter of a century
later. Two years before his arrival, the performance

of a “Passion set to music” at the service of Vespers
on Good Friday had become an annual event and
during his time there Bach composed five settings

of the Passion. Two have been lost, a third, the

St Mark Passion, is believed to have been destroyed
during the Second World War, and of the two
remaining — the St John Passion and the St Matthew
Passion — the latter was clearly Bach’s personal
favourite. The St Matthew Passion was probably

first performed on Good Friday 1727, and it was
performed again on three subsequent Good Fridays
in 1729, 1736 and 1748. After his death, however, it

fell into obscurity until 1829 when the 20-year-old
Mendelssohn arranged a performance of it in Berlin.

The practice of re-enacting the sequence of events
which led up to the crucifixion of Christ on Good
Friday had actually been in existence centuries
before Bach. In Medieval times it was merely sung
to plainchant, but over the years it became the
custom for the words of Christ to be sung by a
bass while the narration was given by a tenor. In
the early 16" century the newly-founded Lutheran
Church demanded that the Passion should be sung
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Bach: St Matthew Passion

in the vernacular (German), the first musical
setting in the language composed by Johann
Walter in 1520. A century later Heinrich Schutz,
who had studied in Italy, brought elements of
[talian opera into his German Passion setting
of 1643, and by the end of the 17" century the
pattern of recitatives, arias and choruses was
well established: recitatives telling the story
with large sections of narrative from a solo
voice accompanied by the most spartan of
instrumental forces, arias reflecting on certain
passages in more ornate and expansive solo
songs using less text but with far greater
instrumental involvement, and choruses
serving as the people’s commentary on the
events. Conceived on a truly operatic scale
and incorporating a wide variety of musical
techniques and stylistic devices, Bach’s

St Matthew Passion is very much the climax of
the German Passion settings.

THE MUSIC

Using a text by the Leipzig poet Christian
Friedrich Henrici (sometimes known as Picander)
based on chapters 26 and 27 of St Matthew’s
Gospel, the St Matthew Passion calls for two

full choruses, a third chorus of boys’ voices,

two orchestras and several soloists. With a
work so large, and one written in a matter of
weeks, it is quite understandable that Bach
drew on a considerable amount of recycled
material for the music, often making only minor
changes to accommodate the revised text;

and as a result the belief that grew up during
the late 19" and early 20" century, that Bach
was somehow showing an unusually profound
emotional response to Christ’s Passion, does
not really hold water. This is sublime music by
any standards — but driven at every stage by
the need to create something for a performance
rather than a more deeply felt desire to express
spirituality — and in Bach’s day it was considered
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little short of frivolous. In 1732 Christian Gerber recalled,
“When this theatrical music began, all these people
were thrown into the greatest bewilderment, looked

at each other and said, ‘What will come of this?” An

old widow of the nobility said ‘God save us! it is like an
opera comedy!” Everyone was genuinely displeased by
it and voiced just complaints about it.” Few who hear
the St Matthew Passion today find any sympathy with
such views.

Cast in two parts which, in the Leipzig Good Friday
Vespers, would have been sung either side of the
sermon, the weight of the narrative is placed, as

was traditional, on the tenor voice, with the words of
Christ sung by the bass. Other figures in the Passion
story — Peter, Judas, Pilate, the High Priest, Pilate’s

Wife — are taken by various soloists, while the choruses
represent the public who observe the events through
the great chorales which frame the entire work and are
interjected at various key points of the narrative.

The two arias performed today are noteworthy as much
for the unusually elaborate recitatives which precede
them as for the ingenious construction of the arias
themselves. “Wiewohl mein Herz” is accompanied not
just by the customary continuo instruments but by a
pair of oboe d’amore representing the free-flowing tears
of the text, while “Ich will Dir mein Herze” finds soprano
and each oboe d’amore continually overlapping as if
jostling for Christ’s favours. “Er hat uns allen wohlgetan”
also features a pair of oboes, but more interestingly

in this recitative is the bass which, with its frequent
upward and downward arpeggios, underlines Christ’s
miracles while “Aus Liebe” emphasises the desolation of
the narrative by dispensing with both continuo and bass
line and providing an accompaniment comprising a pair
of oboes and a flute.

Programme note by Dr Marc Rochester

4% INSTRUMENTATION
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Two orchestras: each with two flutes, two oboes, bassoon, strings; and basso continuo: viola da gamba

and organ.
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Part One

1. Chorus and Chorale

Kommt, ihr Téchter, helft mir klagen!
Sehet! Wen? Den Brautigam.

Seht ihn! Wie? Als wie ein Lamm!
Sehet! Was? Seht die Geduld.

Seht! Wohin? Auf unsre Schuld.
Sehet ihn aus Lieb und Huld

Holz zum Kreuze selber tragen!

Chorale

O Lamm Gottes, unschuldig

Am Stamm des Kreuzes geschlachtet,
Alizeit erfunden geduldig,

Wiewohl du warest verachtet.

All Stind hast du getragen,

Sonst muBten wir verzagen.

Erbarm dich unser, o Jesu!

2. Recitative — Evangelist and Jesus
Evangelist

Da Jesus diese Rede vollendet hatte,
sprach er zu seinen Jingern:

Jesus

Ihr wisset, daf3 nach zweien Tagen Ostern wird,
und des Menschen Sohn wird Uberantwortet
werden, daB er gekreuziget werde.

3. Chorale

Herzliebster Jesu, was hast du verbrochen,
DafB man ein solch scharf Urteil hat
gesprochen?

Was ist die Schuld, in was flr Missetaten
Bist du geraten?

4. Recitative — Evangelist

Da versammleten sich die Hohenpriester und
Schriftgelehrten und die Altesten im Volk in dem
Palast des Hohenpriesters, der da hief3 Kaiphas,
und hielten Rat, wie sie Jesum mit Listen griffen
und toteten. Sie sprachen aber:

Chorus
Ja nicht auf das Fest, auf daR nicht ein Aufruhr
werde im Volk.

Recitative — Evangelist

Da nun Jesus war zu Bethanien, im Hause
Simonis des Aussatzigen, trat zu ihm ein Weib,
die hatte ein Glas mit kdstlichem Wasser und
gof es auf sein Haupt, da er zu Tische saf3.

Da das seine Jinger sahen, wurden sie unwillig
und sprachen:

Chorus
Wozu dienet dieser Unrat? Dieses Wasser hatte
maogen teuer verkauft und den Armen gegeben
werden.

Recitative — Evangelist and Jesus
Evangelist
Da das Jesus merkete, sprach er zu ihnen:

Jesus

Was bekimmert ihr das Weib? Sie hat ein gut
Werk an mir getan. lhr habet allezeit Armen
bei euch, mich aber habt inr nicht allezeit.

Come, ye daughters, help me lament,
Behold! Whom? The Bridegroom.

Behold him! How? Like a lamb.

Behold! What? Behold his patience.
Behold! Where? Behold our guilt.

Behold Him, out of love and graciousness,
Himself carrying the wood of the cross.

O guiltless Lamb of God,

Slaughtered on the stem of the cross,
Always found patient,

Although thou wast despised.

All sin hast thou borne,

Else we must have despaired.

Have mercy upon us, O Jesus.

When Jesus, then had finished all these
sayings, he said to his disciples:

Ye know that in two days will be Passover,
and the Son of man is then to be handed
over, that he be crucified.

Beloved Jesus, what has thou done wrong
That they have pronounced so hard a
sentence?

What is thy guilt, into what sort of misdeeds
Hast thou fallen?

There assembled themselves the high
priests and the scribes together, and the
elders of the people within the palace of the
chief priest, whose name was Caiaphas;
and there took counsel, how with stealth
they might capture Jesus and put him to
death. They said however:

Not upon the feast, lest from it there be an
uproar among the people.

When now Jesus visited Bethany and was

in the house of the leper called Simon, unto
him came a woman who carried a jar of
precious ointment and poured it on his head
as he sat at the table. But when his disciples
saw it, they became indignant and said:

What end serveth all this nonsense? For this
ointment might indeed have been sold for
much, and the sum to the poor been given.

But when Jesus noticed this, said he unto
them:

Why trouble ye so this woman? For she hath
done a good deed for me! Ye always have
the poor with you, me though will ye not have
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Daf sie dies Wasser hat auf meinen Leib
gegossen, hat sie getan, da3 man mich
begraben wird. Wahrlich, ich sage euch:
Wo dies Evangelium geprediget wird in der
ganzen Welt, da wird man auch sagen zu
ihrem Gedachtnis, was sie getan hat.

5. Recitative — Alto

Du lieber Heiland du,

Wenn deine Janger toricht streiten,
Daf dieses fromme Weib

Mit Salben deinen Leib

Zum Grabe will bereiten,

So lasse mir inzwischen zu,

Von meiner Augen Tranenflissen

Ein Wasser auf dein Haupt zu gieBen!

6. Aria — Alto

BuB3 und Reu

Knirscht das Stndenherz entzwei,
daf die Tropten meiner Zahren
angenehme Spezerei,

treuer Jesu, dir gebaven.

7. Recitative — Evangelist and Judas
Evangelist

Da ging hin der Zwdlfen einer mit Namen
Judas Ischarioth, zu den Hohenpriestern
und sprach:

Judas
Was wollt ihr mir geben? Ich will ihn euch
verraten.

Evangelist

Und sie boten ihm dreiBig Silberlinge. Und
von dem an suchte er Gelegenheit, daf3 er
ihn verriete.

8. Aria — Soprano

Blute nur, du liebes Herz!

Ach! Ein Kind, das du erzogen,
Das an deiner Brust gesogen,
Droht den Pfleger zu ermorden,
Denn es ist zur Schlange worden.

9. Recitative — Evangelist and Chorus
Aber am ersten Tage der stf3en Brot traten
die Jinger zu Jesu und sprachen zu ihm:

Chorus
Wo willst du, daB wir dir bereiten, das
Osterlamm zu essen?

Recitative — Evangelist and Jesus
Evangelist
Er sprach:

Jesus

Gehet hin in die Stadt zu einem und
sprecht zu ihm: Der Meister laBt dir sagen:
Meine Zeit ist hier, ich will bei dir die Ostern
halten mit meinen Jingern.

Evangelist

Und die Jinger taten, wie ihnen Jesus
befohlen hatte, und bereiteten das
Osterlamm. Und am Abend satzte er sich
zu Tische mit den Zwélfen. Und da sie
aBBen, sprach er:

always. That she hath poured this ointment
over my body hath she done because | am
to be buried. Truly | say to you: wherever this
gospel shall be preached throughout the
whole world, there will be told also in memory
of her what she hath done.

Beloved Savior thou,

Midst thy disciples’ foolish quarrel,

Because this loyal dame

Thy body with her oils

To bury would make ready,

O in the meanwhile grant me this,

From these mine eyes’ own streams of weeping
To pour upon thy head an ointment!

Guilt and pain

Break the sinful heart in twain,
So the teardrops of my weeping
A most soothing precious balm,
Beloved Jesus, thee doth offer.

Then there went one of the twelve, whose
name was Judas Iscariot, forth unto the
chief priests and said:

What would ye then give me? | would
betray him to you.

And they offered him thirty silver pieces.
And from thence forth he sought an
opportunity when he might betray him.

Bleed on, dear heart.

Ah, a child that thou raised,

That sucked at thy breast,
Threatens to murder its guardian,
For it has become a serpent.

But on the first day of Unleavened Bread came
the disciples to Jesus and said unto him:

Where wilt thou that we prepare the
Paschal Lamb for eating?

He said:

Go ye forth to the town, to one there and say
to him: The Master sends thee this message:
Now my time is here, | would in thy house
keep the Passover with my disciples.

The disciples did this, as Jesus had
commanded them, and made ready there
the Paschal lamb. And at evening he sat
down at the table with the twelve. And while
they ate there, he said:
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Jesus
Wabhrlich, ich sage euch: Einer unter euch wird
mich verraten.

Recitative — Evangelist
Und sie wurden sehr betrlbt und huben an,
ein jeglicher unter ihnen, und sagten zu ihm:

Chorus
Herr, bin ich’s?

10. Chorale

Ich bin’s, ich sollte buRen,

An Handen und an FuBen
Gebunden in der Holl.

Die Gei3eln und die Banden
Und was du ausgestanden,
Das hat verdienet meine Seel.

1. Recitative — Evangelist, Jesus and Judas
Evangelist
Er antwortete und sprach:

Jesus

Der mit der Hand mit mir in die Schiussel
tauchet, der wird mich verraten. Des
Menschen Sohn gehet zwar dahin, wie von
ihm geschrieben stehet; doch wehe dem
Menschen, durch welchen des Menschen
Sohn verraten wird! Es wére ihm besser, dal3
derselbige Mensch noch nie geboren ware.

Evangelist
Da antwortete Judas, der ihn verriet, und sprach:

Judas
Bin ich’s, Rabbi?

Evangelist
Er sprach zu ihm:

Jesus
Du sagests.

Evangelist

Da sie aber aBen, nahm Jesus das Brot,
dankete und brachs und gabs den Jingern
und sprach:

Jesus
Nehmet, esset, das ist mein Leib.

Evangelist
Und er nahm den Kelch und dankete,
gab ihnen den und sprach:

Jesus

Trinket alle daraus; das ist mein Blut des neuen
Testaments, welches vergossen wird fUr viele
zur Vergebung der Sunden. Ich sage euch:
Ich werde von nun an nicht mehr von diesem
Gewachs des Weinstocks trinken bis an den
Tag, da ichs neu trinken werde mit euch in
meines Vaters Reich.

12. Recitative — Soprano

Wiewohl mein Herz in Tranen schwimmt,
DaR Jesus von mir Abschied nimmt,

So macht mich doch sein Testament erfreut:
Sein Fleisch und Blut, o Kostbarkeit,
Vermacht er mir in meine Hande.

Truly, | say to you: there is one of you who will
betray me.

And they were then very troubled and they began,
each one of them in turn, to say unto him:

Lord, is it I?

Itis I. | should atone,

My hands and feet

Bound in Hell.

The scourges and the fetters,
And all that thou didst endure,
This has my soul earned.

He answered thus and said:

He who his hand with me in the dish now
dippeth, this one will betray me. The Son of man
indeed goeth hence, as it hath been written of
him; but woe to that man through whom the Son
of man hath been betrayed! It were better for
him if this very man had never been born.

Then answered Judas, who betrayed him, and said:

Is it I, Rabbi?

He said to him:

Thou sayest.

But when they had eaten, did Jesus take bread,
give thanks and break it, and gave it to his
disciples, saying:

Take, eat, this is my Body.

And he took the cup and, giving thanks, he gave
it to them, saying:

Drink, all of you, from this; this is my blood of

the New Testament, which hath been poured
out here for many in remission of their sin. | say
to you: | shall from this moment forth no more
drink from this the fruit of the grapevine until the
day when | shall drink it anew with you within my
Father’s kingdom.

Although my heart swims in tears
Because Jesus takes leave of us,
Yet his testament makes me glad.
His flesh and blood, o preciousness,
He bequeaths into my hands.
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Wie er es auf der Welt mit denen Seinen
Nicht bose kdnnen meinen,
So liebt er sie bis an das Ende.

13. Aria — Soprano

Ich will dir mein Herze schenken,
Senke dich, mein Heil, hinein!

Ich will mich in dir versenken;

Ist dir gleich die Welt zu klein,

Ei, so sollst du mir allein

Mehr als Welt und Himmel sein.

14. Recitative — Evangelist and Jesus
Evangelist

Und da sie den Lobgesang gesprochen
hatten, gingen sie hinaus an den Olberg. Da
sprach Jesus zu ihnen:

Jesus

In dieser Nacht werdet ihr euch alle argern
an mir. Denn es stehet geschrieben: Ich
werde den Hirten schlagen, und die Schafe
der Herde werden sich zerstreuen. Wenn
ich aber auferstehe, will ich vor euch
hingehen in Galilaam.

15. Chorale

Erkenne mich, mein Huter,
Mein Hirte, nimm mich an!
Von dir, Quell aller Guter,

Ist mir viel Guts getan.

Dein Mund hat mich gelabet
Mit Milch und stBer Kost,
Dein Geist hat mich begabet
Mit mancher Himmelslust.

16. Recitative — Evangelist, Peter and Jesus
Evangelist
Petrus aber antwortete und sprach zu ihm:

Peter
Wenn sie auch alle sich an dir argerten, so
will ich doch mich nimmermehr argern.

Evangelist
Jesus sprach zu ihm:

Jesus

Wabhrlich, ich sage dir: In dieser Nacht, ehe
der Hahn krahet, wirst du mich dreimal
verleugnen.

Evangelist
Petrus sprach zu ihm:

Peter
Und wenn ich mit dir sterben muBRte, so will
ich dich nicht verleugnen.

Evangelist
Desgleichen sagten auch alle Junger.

17. Chorale

Ich will hier bei dir stehen;
Verachte mich doch nicht!

Von dir will ich nicht gehen,
Wenn dir dein Herze bricht.
Wenn dein Herz wird erblassen
Im letzten TodesstoR3,

Alsdenn will ich dich fassen

In meinen Arm und Schof3.

As he, in the world, with his own
Could not think evil,
So he still loves them to the end.

I will give my heart to thee;

Sink thyself in it, my Salvation.

| will submerge myself in thee.

And if the world is too small for thee,
Ah, then for me alone shalt thou

Be more than world and heaven.

But after the song of praise had been
recited, they went out to the Mount of
Olives. And there Jesus said to them:

In this same night ye will all become
offended for my sake. For it standeth in

the scripture: | shall strike down then the
shepherd, and the sheep of the flock will by
themselves be scattered. When, however,

I am risen, | will go before you into Galilee.

Know me, my keeper,

My shepherd, take me to thee.

By thee, source of all good things,
Much good has befallen me,

Thy mouth has refreshed me
With milk and sweetmeats.

Thy spirit has favoured me

With many a heavenly longing.

Peter, however, then answered and said to him:

Although the others all be offended because
of thee, yet will | never be offended.

Jesus said to him:

Truly, | say to thee: in this same night, before
the cock croweth, will thou three times have
denied me.

Peter said to him:

And even if | must die with thee, | will not
ever deny thee.

And so declared all the other disciples.

| would stand here beside thee;
Do not then scorn me!

From thee | will not depart
Even if thy heart is breaking.
When thy heart shall grow pale
In the last pang of death,

Then | will grasp thee

In my arms and lap.

1
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18. Recitative — Evangelist and Jesus
Evangelist

Da kam Jesus mit ihnen zu einem Hofe, der hiel3

Gethsemane, und sprach zu seinen Jingern:

Jesus

Setzet euch hie, bis daf3 ich dort hingehe und bete.

Evangelist

Und nahm zu sich Petrum und die zween Séhne
Zebedai und fing an zu trauern und zu zagen. Da

sprach Jesus zu ihnen:

Jesus
Meine Seele ist betrlbt bis an den Tod, bleibet
hie und wachet mit mir.

19. Recitative — Tenor and Chorus

Tenor

O Schmerz!

Hier zittert das gequélte Herz;

Wie sinkt es hin, wie bleicht sein Angesicht!

Chorus
Was ist die Ursach aller solcher Plagen?

Tenor
Der Richter fuhrt ihn vor Gericht.
Da ist kein Trost, kein Helfer nicht.

Chorus
Ach! Meine Suinden haben dich geschlagen;

Tenor
Er leidet alle Hollenqualen, Er soll vor fremden
Raub bezahlen.

Chorus
Ich, ach Herr Jesu, habe dies verschuldet
Was du erduldet.

Tenor

Ach, kdnnte meine Liebe dir,

Mein Heil, dein Zittern und dein Zagen
Vermindern oder helfen tragen,

Wie gerne blieb ich hier!

20. Aria — Tenor and Chorus
Tenor
Ich will bei meinem Jesu wachen,

Chorus
So schlafen unsre Stnden ein.

Tenor

Meinen Tod

BiRet seine Seelennot;

Sein Trauren machet mich voll Freuden.

Chorus
Drum muf uns sein verdienstlich Leiden
Recht bitter und doch stiBe sein.

21. Recitative — Evangelist and Jesus
Evangelist

Und ging hin ein wenig, fiel nieder auf sein
Angesicht und betete und sprach:

Then came Jesus with them to a garden, known
as Gethsemane, and said to his disciples:

Sit ye down here, while | go over there and pray.

And taking Peter with him and the two sons
of Zebedee, he began to mourn and to be
troubled. Then said Jesus unto them:

Now my soul is sore distressed, even to
death; tarry here and keep watch with me.

O pain!
Here trembleth the tormented heart;
How it doth sink, how pale his countenance!

What is the reason for all these great torments?

The judge conveys him to the court.
Here is no hope, and helper none.

Alas, my sins, they have thee sorely stricken;

He suffers all of hell’s own torture, he must for
other’s theft make payment.

|, ah Lord Jesus, have this debt encumbered
Which thou art bearing.

Ah, would that now my love for thee,
My health, thy trembling and thy terror
Could lighten or could help thee carry.
How gladly would | stay!

| will watch beside my Jesus.

Then our sins go to sleep.

For my death
His soul’s distress atones;
His mourning makes me full of joy.

So his worthy passion must for us be truly
bitter and yet sweet.

He went on a little, fell down upon his face
and, having prayed, he said:
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Jesus

Mein Vater, ist’s moglich, so gehe dieser
Kelch von mir; doch nicht wie ich will,
sondern wie du willt.

22. Recitative — Bass

Der Heiland fallt vor seinem Vater nieder;
Dadurch erhebt er sich und alle
Von unserm Falle

Hinauf zu Gottes Gnade wieder.

Er ist bereit,

Den Kelch, des Todes Bitterkeit

Zu trinken,

In welchen Sinden dieser Welt
Gegossen sind und haBlich stinken,
Weil es dem lieben Gott gefallt.

23. Aria — Bass

Gerne will ich mich bequemen,
Kreuz und Becher anzunehmen,
Trink ich doch dem Heiland nach.
Denn sein Mund,

Der mit Milch und Honig flieBet,
Hat den Grund

Und des Leidens herbe Schmach
Durch den ersten Trunk versuBet.

24. Recitative — Evangelist and Jesus
Evangelist

Und er kam zu seinen Jingern und fand sie
schlafend und sprach zu ihnen:

Jesus

Kénnet ihr denn nicht eine Stunde mit mir
wachen? Wachet und betet, daR ihr nicht in
Anfechtung fallet! Der Geist ist willig, aber
das Fleisch ist schwach.

Evangelist
Zum andernmal ging er hin, betete und sprach:

Jesus

Mein Vater, ist’s nicht moglich, daf3 dieser
Kelch von mir gehe, ich trinke ihn denn, so
geschehe dein Wille.

25. Chorale

Was mein Gott will, das g’scheh allzeit,
Sein Will, der ist der beste,

Zu helfen den’ er ist bereit,

Die an ihn glauben feste.

Er hilft aus Not, der froomme Gott,

Und zlchtiget mit MaBen.

Wer Gott vertraut, fest auf ihn baut,
Den will er nicht verlassen.

26. Recitative — Evangelist, Jesus and Judas
Evangelist

Und er kam und fand sie aber schlafend,
und ihre Augen waren voll Schlafs. Und er
lie sie und ging abermal hin und betete zum
drittenmal und redete dieselbigen Worte. Da
kam er zu seinen Jingern und sprach zu ihnen:

Jesus

Ach! wollt ihr nun schlafen und ruhen? Siehe,
die Stunde ist hie, da des Menschen Sohn
in der SUnder Hande Uberantwortet wird.
Stehet auf, lasset uns gehen; siehe, er ist da,
der mich verrat.

My Father, if possible, allow this cup to pass
from me; but not as | will, rather as thou wilt.

The Savior falls down before his father;
Thereby he raises me and all people
From our fall

Upward to God’s grace again.

He is ready

The cup of death’s bitterness

To drink,

Wherein the sins of this world

Are poured and stink odiously,
Because it pleases dear God.

| will gladly submit myself

To take up cross and cup,

Since | drink as my Saviour did.
For his mouth,

Which flows with milk and honey,
Has made the cause

And the bitter shame of suffering
Sweet through his first drink.

And he came to his disciples and found
them sleeping and said unto them:

Could ye then not watch with me even for
one hour? Watch ye and pray, that ye not fall
into temptation! The spirit is willing, but the
flesh is weak.

A second time he went off, prayed and said:

My Father, if it cannot be that this cup pass
from me, unless | have drunk it, then let thy
will be done.

What my God wills, may it ever befall.

His will, it is the best;

He is ready to help them

That firmly believe in him;

He helps them in time of need, this God of
goodness,

And chastises in measure.

Who trusts firmly in God, builds firmly on him,
He will not forsake him.

And he came and found them once more
sleeping, and their eyes were heavy with sleep.
And he left them and went off a third time and
said again the very same words. Then came
he to his disciples and said unto them:

Ah, would ye now sleep and rest? Lo now,
the hour is come when the Son of man will
be delivered over to the hands of sinners.
Rise up, let us be going; see there, he is
come, who doth betray me.

13
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Evangelist

Und als er noch redete, siehe, da kam Judas,
der Zwdlfen einer, und mit ihm eine gro3e
Schar mit Schwertern und mit Stangen von den
Hohenpriestern und Altesten des Volks. Und der
Verrater hatte ihnen ein Zeichen gegeben und
gesagt: “Welchen ich kiissen werde, der ists, den
greifet!” Und alsbald trat er zu Jesu und sprach:

Judas
GegriBet seist du, Rabbi!

Evangelist
Und kussete ihn. Jesus aber sprach zu ihm:

Jesus
Mein Freund, warum bist du kommen?

Evangelist
Da traten sie hinzu und legten die Hande an
Jesum und griffen ihn.

27. Duet — Soprano, Alto and Chorus
Duet
So ist mein Jesus nun gefangen.

Chorus
LaBt ihn, haltet, bindet nicht!

Duet

Mond und Licht

Ist vor Schmerzen untergangen,
Weil mein Jesus ist gefangen.

Chorus
LaBt ihn, haltet, bindet nicht!

Duet
Sie flhren ihn, er ist gebunden.

Chorus

Sind Blitze, sind Donner in Wolken
verschwunden? Eréffne den feurigen Abgrund,
o Hoélle, Zertrimmre, verderbe, verschlinge,
zerschelle

Mit plétzlicher Wut

Den falschen Verrater, das mordrische Blut!

28. Recitative — Evangelist and Jesus
Evangelist

Und siehe, einer aus denen, die mit Jesu
waren, reckete die Hand aus und schlug des
Hohenpriesters Knecht und hieb ihm ein Ohr
ab. Da sprach Jesus zu ihm:

Jesus

Stecke dein Schwert an seinen Ort; denn wer
das Schwert nimmt, der soll durchs Schwert
umkommen. Oder meinest du, daB ich nicht
kénnte meinen Vater bitten, dal3 er mir zuschickte
mehr denn zwdIf Legion Engel? Wie wirde aber
die Schrift erflllet? Es muB also gehen.

Evangelist
Zu der Stund sprach Jesus zu den Scharen:

Jesus

Ihr seid ausgegangen als zu einem Mdorder, mit
Schwerten und mit Stangen, mich zu fahen; bin
ich doch taglich bei euch gesessen und habe
gelehret im Tempel, und ihr habt mich nicht

And while he was speaking still, behold, there
came Judas, one of the twelve, and with him a
great crowd with swords and with clubs from
the chief priests and elders of the people. And
the betrayer had given them a signal already
and had said: “He whom | shall kiss, is he, him
take ye!” At that he went up to Jesus and said:

My greetings to thee, Rabbi!

And gave him a kiss. Jesus, though, said to him:

My friend, wherefore art thou come here?

Then came they forth and, laid their hands
upon Jesus, and seized him.

So is my Jesus captured now.

Loose him, do not hold, do not bind him!

Moon and light
Are quenched for sorrow,
Because my Jesus is captured.

Loose him, do not hold, do not bind him!

They lead him away, he is bound.

Have lightnings and thunder vanished in the
clouds? Open your fiery pit, O hell;

Wreck, ruin, engulf, shatter

With sudden force

The false betrayer, the murderous blood!

And lo now, one of that number, who were
there with Jesus, did stretch out his hand then
and struck the slave of the chief priest and cut
off his ear. Then said Jesus to him:

Put back thy sword into its place; for all who
take the sword must be the sword perish. Or
dost thou then think that | could not appeal
unto my Father that to me he send forth more
than twelve legions of angels? How would the
scripture, though, be fulfilled? It must be this way.

At this hour said Jesus to the assembled:

Ye are now come forward as against a
murderer, with swords and with clubs now to
take me; but | have daily been sitting with you
and have been there teaching in the temple,
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gegriffen. Aber das ist alles geschehen,
daB erfullet wiirden die Schriften der
Propheten.

Evangelist
Da verlieBen ihn alle Jinger und flohen.

29. Chorale

O Mensch, bewein dein Slinde groB3,
Darum Christus seins Vaters Schof3
AuBert und kam auf Erden;

Von einer Jungfrau rein und zart

FUr uns er hie geboren ward,

Er wollt der Mittler werden.

Den Toten er das Leben gab

Und legt darbei all Krankheit ab,

Bis sich die Zeit herdrange,

DaR er flr uns geopfert wiird,

Trtg unsrer Stinden schwere Btird
Wohl an dem Kreuze lange.

Part Two

30. Aria — Alto and Chorus
Alto
Ach! nun ist mein Jesus hin!

Chorus
Wo ist denn dein Freund hingegangen,
O du Schénste unter den Weibern?

Alto
Ist es mdglich, kann ich schauen?

Chorus
Wo hat sich dein Freund hingewandt?

Alto
Ach! mein Lamm in Tigerklauen,
Ach! wo ist mein Jesus hin?

Chorus
So wollen wir mit dir ihn suchen.

Alto

Ach! was soll ich der Seele sagen,
Wenn sie mich wird angstlich fragen?
Ach! wo ist mein Jesus hin?

31. Recitative — Evangelist

Die aber Jesum gegriffen hatten, flhreten
ihn zu dem Hohenpriester Kaiphas, dahin
die Schriftgelehrten und Altesten sich
versammlet hatten. Petrus aber folgete
ihm nach von ferne bis in den Palast des
Hohenpriesters und ging hinein und satzte
sich bei die Knechte, auf daB er séhe, wo
es hinaus wollte. Die Hohenpriester aber
und Altesten und der ganze Rat suchten
falsche Zeugnis wider Jesum, auf daB sie
ihn téteten, und funden keines.

32. Chorale

Mir hat die Welt trliglich gericht’

Mit Ligen und mit falschem G’dicht,
Viel Netz und heimlich Stricke.

Herr, nimm mein wahr in dieser G’fahr,
B’hit mich fur falschen Tucken!

and ye did not ever seize me. But all this is
now come to pass, to bring fulfilment to the
scripture of the prophets.

Then did all the disciples flee and forsake
him.

O man, bewail your great sin;
Christ from his Father’s bosom
Went forth and came to earth.

Of a Virgin pure and gentle

He was born here for our sake,

He was willing to mediate.

To the dead he gave life

And conquered all sickness

Until the time came

That he should be sacrificed for us,
To carry the heavy burden of our sins
Upon the cross itself.

Ah! My Jesus has gone now.

Whither then is thy friend gone,
O thou fairest among women?

Is it possible? Can | see it?

Whither has thy friend strayed?

Ah! My lamb in tiger’s claws!
Ah! Where has my Jesus gone?

Then we shall seek him with thee.

Ah! What shall | tell my soul
When it asks me full of fear?
Ah! Where has my Jesus gone?

But those, however, who had seized Jesus
led him away to the chief priest, who was
Caiaphas, there where the learned scribes
and the elders already had assembled.
Peter, though, had followed him from a
distance up to the palace of the chief priest
and went inside and sat near the servants,
that he might see what the outcome would
be. The chief priests, though, and also the
elders and the whole assembly sought
untrue witness against Jesus in order to kil
him, and they did find none.

The world has judged me deceitfully
With lies and with false utterance,
Many a snare and secret plot.

Lord, guard me in this danger,

Shield me from false deceits.
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33. Recitative — Evangelist, Witnesses and High
Priest

Evangelist

Und wiewohl viel falsche Zeugen herzutraten,
funden sie doch keins. Zuletzt traten herzu zween
falsche Zeugen und sprachen:

First and Second Witnesses

Er hat gesagt: “Ich kann den Tempel Gottes
abbrechen und in dreien Tagen denselben
bauen.”

Evangelist
Und der Hohepriester stund auf und sprach
zu ihm:

High Priest
Antwortest du nichts zu dem, das diese wider dich
zeugen?

Evangelist
Aber Jesus schwieg stille.

34. Recitative — Tenor

Mein Jesus schweigt

Zu falschen Lugen stille,

Um uns damit zu zeigen,

Daf sein Erbarmens voller Wille
Vor uns zum Leiden sei geneigt,
Und daf3 wir in dergleichen Pein
Ihm sollen ahnlich sein

Und in Verfolgung stille schweigen

35. Aria — Tenor

Geduld!

Wenn mich falsche Zungen stechen.
Leid ich wider meine Schuld
Schimpf und Spott,

Ei, so mag der liebe Gott

Meines Herzens Unschuld rachen.

36. Recitative — Evangelist, High Priest and Jesus
Evangelist
Und der Hohepriester antwortete und sprach zu ihm:

High Priest

Ich beschwére dich bei dem lebendigen Gott,
daB du uns sagest, ob du seiest Christus, der
Sohn Gottes?

Evangelist
Jesus sprach zu ihm:

Jesus

Du sagest’s. Doch sage ich euch: Von nun an
wird’s geschehen, daf3 ihr sehen werdet des
Menschen Sohn sitzen zur Rechten der Kraft und
kommen in den Wolken des Himmels.

Evangelist
Da zerrif3 der Hohepriester seine Kleider und
sprach:

High Priest

Er hat Gott gelastert; was dirfen wir weiter
Zeugnis? Siehe, itzt habt ihr seine Gotteslasterung
gehdret. Was dinket euch?

Evangelist
Sie antworteten und sprachen:

And although there came there many false
witnesses, they still did find none. At last
entered therein two false informants and said:

He hath declared: “God’s temple can |
demolish and within three days’ time | can
rebuild it”

And the chief priest stood up and said
to him:

Hast thou no answers to that which they
have witnessed against thee?

But Jesus kept silent.

My Jesus holds his peace

Before false lies

So as to show us

That his merciful will

Is bent on suffering for our sake;

And that, in like agony,

We should be like him

And hold our peace in time of persecution.

Forbear,

Though deceiving tongues may sting me!
Though | suffer, innocent,

Mocking scorn,

Ah, then may the beloved God

Give my guiltless heart its vengeance.

And the chief priest then, answered him:

| adjure thee in the name of the living God,
that thou shouldst tell us if thou art the
Christ, the Son of God.

Jesus said to him:

Thou sayest. But | say to you: it will happen
that ye shall behold the Son of man sitting at
the right hand of power and coming in the
clouds of heaven.

There upon the chief priest rent his clothes
asunder and said:

God hath he blasphemed; what need we of
further witness? See here, now have ye heard
his blasphemy. What is your judgment?

They answered and said:
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Chorus
Er ist des Todes schuldig!

Recitative — Evangelist

Da speieten sie aus in sein Angesicht und
schlugen ihn mit Fausten. Etliche aber
schlugen ihn ins Angesicht und sprachen:

Chorus
Weissage uns, Christe, wer ist’s, der
dich schilug?

37. Chorale

Wer hat dich so geschlagen,
Mein Heil, und dich mit Plagen
So Ubel zugericht’?

Du bist ja nicht ein Stinder
Wie wir und unsre Kinder;

Von Missetaten weif3t du nicht.

38. Recitative — Evangelist, First and Second
Maids

Evangelist

Petrus aber saB drauBBen im Palast; und es
trat zu ihm eine Magd und sprach:

First Maid
Und du warest auch mit dem Jesu aus Galilaa.

Evangelist
Er leugnete aber vor ihnen allen und sprach:

Peter
Ich weiB nicht, was du sagest.

Evangelist
Als er aber zur TUr hinausging, sahe ihn eine
andere und sprach zu denen, die da waren:

Second Maid
Dieser war auch mit dem Jesu von Nazareth.

Evangelist
Und er leugnete abermal und schwur dazu:

Peter
Ich kenne des Menschen nicht.

Evangelist
Und Uber eine kleine Weile traten hinzu, die
da stunden, und sprachen zu Petro:

Chorus
Wabhrlich, du bist auch einer von denen;
denn deine Sprache verrat dich.

Recitative — Evangelist and Peter
Evangelist

Da hub er an, sich zu verfluchen und zu
schwéren:

Peter
Ich kenne des Menschen nicht.

Evangelist

Und alsbald krahete der Hahn. Da dachte
Petrus an die Worte Jesu, da er zu ihm
sagte: “Ehe der Hahn kréhen wird, wirst du
mich dreimal verleugnen.” Und ging heraus
und weinete bitterlich.

He is guilty of death!

Then did they spit upon his countenance and
struck him with their fists. Some there were
who struck him upon his face and said:

Prophesy to us, Christ, by whom art
thou struck?

Who has buffeted thee so,

My Salvation, and with torments

So harshly used thee?

Thou art indeed not a sinner

Like us and our children;

Of misdeeds thou knowest nothing.

Peter, meanwhile, sat outside in the court;
and there came to him a maid and said:

thou was also with Jesus of Galilee.

But he then denied this to them all and said:

| know not what thou sayest.

But when he went out to the door, he was
seen by another maid, who said to those
who were there:

This man was also with Jesus of Nazareth.

And once more did he deny it with an oath:

| know nothing of the man.

And a little time after, there came to him
those who were present and said to Peter:

Surely thou also art one of them, for thy
speech doth betray thee.

Then he began to invoke a curse upon
himself and to swear:

I know nothing of the man.

And at this moment the cock crew. Then
Peter thought back to the words of Jesus,
when he said unto him: “Before the cock
shall have crowed, wilt three times thou
have denied me.” And he went out and
wept with great bitterness.
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39. Aria - Alto

Erbarme dich,

Mein Gott, um meiner Z&hren willen!
Schaue hier,

Herz und Auge weint vor dir
Bitterlich.

40. Chorale

Bin ich gleich von dir gewichen,
Stell ich mich doch wieder ein;

Hat uns doch dein Sohn verglichen
Durch sein’ Angst und Todespein.
Ich verleugne nicht die Schuld;
Aber deine Gnad und Huld

Ist viel groBer als die Sinde,

Die ich stets in mir befinde.

41. Recitative — Evangelist and Judas
Evangelist

Des Morgens aber hielten alle Hohepriester
und die Altesten des Volks einen Rat Uber
Jesum, daB sie ihn téteten. Und bunden

ihn, fUhreten inn hin und Uberantworteten

ihn dem Landpfleger Pontio Pilato. Da das
sahe Judas, der ihn verraten hatte, dai3 er
verdammt war zum Tode, gereuete es ihn, und
brachte herwieder die dreil3ig Silberlinge den
Hohenpriestern und Altesten und sprach:

Judas
Ich habe Ubel getan, daf3 ich unschuldig Blut
verraten habe.

Evangelist
Sie sprachen:

Chorus
Was gehet uns das an? Da siehe du zu!

Recitative — Evangelist, First and Second High
Priests

Evangelist

Und er warf die Silberlinge in den Tempel,
hub sich davon, ging hin und erhangete sich
selbst. Aber die Hohenpriester nahmen die
Silberlinge und sprachen:

First and Second High Priests
Es taugt nicht, daB wir sie in den Gotteskasten
legen, denn es ist Blutgeld.

42. Aria — Bass

Gebt mir meinen Jesum wieder!
Seht, das Geld, den Mérderlohn,
Wirft euch der verlorne Sohn

Zu den FuBen nieder!

43. Recitative — Evangelist, Pilate and Jesus
Evangelist

Sie hielten aber einen Rat und kauften einen
Topfersacker darum zum Begrabnis der
Pilger. Daher ist derselbige Acker genennet
der Blutacker bis auf den heutigen Tag. Da ist
erflllet, das gesagt ist durch den Propheten
Jeremias, da er spricht: “Sie haben genommen
dreiBig Silberlinge, damit bezahlet ward der
Verkaufte, welchen sie kauften von den
Kindern Israel, und haben sie gegeben um
einen Topfersacker, als mir der Herr befohlen
hat.” Jesus aber stund vor dem Landpfleger;
und der Landpfleger fragte ihn und sprach:

Have mercy,

My God, for my tears’ sake;

Look hither,

Heart and eyes weep before thee
Bitterly.

Although | have strayed from thee,
Yet | have returned again;

For thy Son has reconciled us
Through his agony and mortal pain.
| do not deny my guilt,

But thy grace and favour

Is far greater than the sin

Which | ever confess in myself.

When morning came, all the chief priests and the
elders of the people took council concerning Jesus,
that they might put him to death. And binding him,
they led him away and handed him over unto the
governor Pontius Pilatus. And when Judas saw this,
the one who had betrayed him, that he had been
condemned to death, it gave him great remorse,
and, bringing back again the thirty silver pieces
unto the chief priests and elders, he said:

| have committed a sin, for | have betrayed
innocent blood.

They said:

What is that to us? See thou to it.

And he cast the silver pieces in the temple,
rose up from there, went forth and then hanged
himself. But the chief priests took the silver
pieces and said:

We cannot lawfully put them in the temple
treasury, for this is blood money.

Give me back my Jesus!

See, the money, the wages of murder,
The lost son throws at you,

Down at your feet.

So they took counsel and bought with them a
potter’s field set aside for the burial of pilgrims.
Therefore is this same field also known as the
Field of Blood from then to this very day. Thus
was fulfilled what was told before by the prophet
Jeremiah, when he saith: “And they accepted
thirty silver pieces, with which to pay the price of
one purchased, whom they had purchased from
the children of Israel, and they gave it to buy a
potter’s field, as the Lord hath commanded me.”
Jesus however stood before the governor; and
the governor questioned him and said:
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Pilate
Bist du der Juden Koénig?

Evangelist
Jesus aber sprach zu ihm:

Jesus
Du sagest’s.

Evangelist

Und da er verklagt war von den
Hohenpriestern und Altesten, antwortete er
nichts. Da sprach Pilatus zu ihm:

Pilate
Horest du nicht, wie hart sie dich verklagen?

Evangelist

Und er antwortete inm nicht auf ein Wort,
also, daf3 sich auch der Landpfleger sehr
verwunderte.

44. Chorale

Befiehl du deine Wege

Und was dein Herze krankt
Der allertreusten Pflege

Des, der den Himmel lenkt.
Der Wolken, Luft und Winden
Gibt Wege, Lauf und Bahn,
Der wird auch Wege finden,
Da dein Fu3 gehen kann.

45. Recitative — Evangelist, Pilate, Pilate’s
Wife and Chorus

Evangelist

Auf das Fest aber hatte der Landpfleger
Gewohnheit, dem Volk einen Gefangenen
loszugeben, welchen sie wollten. Er hatte
aber zu der Zeit einen Gefangenen, einen
sonderlichen vor andern, der hiel3 Barrabas.
Und da sie versammlet waren, sprach
Pilatus zu ihnen:

Pilate

Welchen wollet ihr, daB ich euch losgebe?
Barrabam oder Jesum, von dem gesaget
wird, er sei Christus?

Evangelist

Denn er wuBte wohl, daB sie ihn aus Neid
Uberantwortet hatten. Und da er auf dem
Richtstuhl saB, schickete sein Weib zu ihm
und lie3 ihm sagen:

Pilate’s Wife

Habe du nichts zu schaffen mit diesem
Gerechten; ich habe heute viel erlitten im
Traum von seinetwegen!

Evangelist

Aber die Hohenpriester und die Altesten
Uberredeten das Volk, daR sie um Barrabam
bitten sollten und Jesum umbrachten. Da
antwortete nun der Landpfleger und sprach
zu ihnen:

Pilate
Welchen wollt ihr unter diesen zweien, den
ich euch soll losgeben?

Art thou the King of the Jews?

Jesus then replied to him:

Thou sayest it.

And when he was charged by the chief
priests and the elders, he made no reply.
Then said Pilate unto him:

Hearest thou not how harshly they accuse
thee?

And he answered him never a word, such
that the governor was much amazed at him.

Commend your way,

And whatever troubles your heart
To the trustiest care of him

Who controls the heavens;

He who gives clouds, air, and winds
Their paths, course, and track,

He will also find ways

Where your feet can walk.

Upon this feast the governor had the
custom of setting free a prisoner to the
people, whom they had chosen. He had
then, a notable prisoner, whose name
was Barabbas. And when they had come
together, Pilate said unto them:

Which one would ye have that | release
unto you? Barabbas or Jesus, of whom it is
said that he is the Christ?

For he knew full well that it was for envy
that they had delivered him. And as he sat
upon the judgment seat, his wife sent unto
him, saying:

Have thou nothing to do with this righteous
man; for | today have suffered much in a
dream because of him!

But the chief priests and the elders had
now persuaded the crowd, that they should
ask for Barabbas and destroy Jesus. And in
answer, the governor said unto them:

Which one would ye have of these two men
here, that | set free to you?
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Evangelist
Sie sprachen:

Chorus
Barrabam!

Evangelist
Pilatus sprach zu ihnen:

Pilate
Was soll ich denn machen mit Jesu, von dem
gesagt wird, er sei Christus?

Evangelist
Sie sprachen alle:

Chorus
Laf ihn kreuzigen!

46. Chorale

Wie wunderbarlich ist doch diese Strafe!
Der gute Hirte leidet fur die Schafe,

Die Schuld bezahlt der Herre, der Gerechte,
FUr seine Knechte.

47. Recitative — Evangelist and Pilate
Evangelist
Der Landpfleger sagte:

Pilate .
Was hat er denn Ubels getan?

48. Recitative — Soprano

Er hat uns allen wohlgetan,

Den Blinden gab er das Gesicht,
Die Lahmen macht er gehend,

Er sagt uns seines Vaters Wort,

Er trieb die Teufel fort,

BetrUbte hat er aufgericht’,

Er nahm die Stinder auf und an.
Sonst hat mein Jesus nichts getan.

49. Aria — Soprano

Aus Liebe will mein Heiland sterben,
Von einer Stuinde weif3 er nichts.
DaR das ewige Verderben

Und die Strafe des Gerichts

Nicht auf meiner Seele bliebe.

50. Recitative — Evangelist
Sie schrieen aber noch mehr und sprachen:

Chorus
LaB ihn kreuzigen!

Recitative — Evangelist and Pilate

Evangelist

Da aber Pilatus sahe, daB er nichts schaffete,
sondern daf ein viel groBer Getimmel ward,

nahm er Wasser und wusch die Hande vor dem

Volk und sprach:

Pilate
Ich bin unschuldig an dem Blut dieses
Gerechten, sehet ihr zu.

Evangelist
Da antwortete das ganze Volk und sprach:

Chorus
Sein Blut komme Uber uns und unsre Kinder.

And they said:

Barabbas!

Pilate said unto them:

What shall | then do with Jesus, of whom is
said that he is Christ?

And they all said:

Let him be crucified!

How miraculous indeed is this punishment!
the Good Shepherd suffers for the sheep;
The master, righteous as He is, pays the
penalty for his vassals!

The governor said then:

What evil hath he done?

He has done good to us all.

He gave sight to the blind,

The lame he made to walk;

He told us his Father’s word,

He drove the devils forth;

The wretched he has raised up;
He received and sheltered sinners;
Nothing else has my Jesus done.

Out of love my Saviour is willing to die,
Though he knows nothing of any sin.
So that eternal ruin

And the punishment of judgment
May not rest upon my soul.

They cried again even more and said:

Let him be crucified!

But when Pilate saw that he could prevail
nothing, rather that a much greater
disturbance grew, he took water and washed
his hands before the crowd and said:

| am not guilty for the blood of this just
person, see ye to it.

Thereupon answered all the people and said:

His blood be on us and on our children!
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Recitative — Evangelist
Da gab er ihnen Barrabam los; aber Jesum
lie3 er geiBeln und Uberantwortete ihn, dal
er gekreuziget wirde.

51. Recitative — Alto

Erbarm es Gott!

Hier steht der Heiland angebunden.
O GeiBelung, o Schlag, o Wunden!
Ihr Henker, haltet ein!

Erweichet euch

Der Seelen Schmerz,

Der Anblick solches Jammers nicht?
Ach jal ihr habt ein Herz,

Das muB der Marterséaule gleich
Und noch viel harter sein.

Erbarmt euch, haltet ein!

52. Aria — Alto

Kénnen Tranen meiner Wangen
Nichts erlangen,

O, so nehmt mein Herz hinein!
Aber laBt es bei den Fluten,
Wenn die Wunden milde bluten,
Auch die Opferschale sein!

53. Recitative — Evangelist

Da nahmen die Kriegsknechte des
Landpflegers Jesum zu sich in das Richthaus
und sammleten Uber ihn die ganze Schar
und zogen ihn aus und legeten ihm einen
Purpurmantel an und flochten eine dornene
Krone und satzten sie auf sein Haupt und ein
Rohr in seine rechte Hand und beugeten die
Knie vor ihm und spotteten ihn und sprachen:

Chorus
GegruBet seist du, Judenkonig!

Recitative — Evangelist
Und speieten ihn an und nahmen das Rohr
und schlugen damit sein Haupt.

54. Chorale

O Haupt voll Blut und Wunden,
Voll Schmerz und voller Hohn,
O Haupt, zu Spott gebunden
Mit einer Dornenkron,

O Haupt, sonst schon gezieret
Mit héchster Ehr und Zier,

Jetzt aber hoch schimpfieret,
GegriBet seist du mir!

Du edles Angesichte,

Daflr sonst schrickt und scheut
Das groB3e Weltgerichte,

Wie bist du so bespeit;

Wie bist du so erbleichet!

Wer hat dein Augenlicht,

Dem sonst kein Licht nicht gleichet,
So schandlich zugericht’?

55. Recitative — Evangelist

Und da sie ihn verspottet hatten, zogen sie
ihm den Mantel aus und zogen ihm seine
Kleider an und flhreten ihn hin, daf sie ihn
kreuzigten. Und indem sie hinausgingen,
funden sie einen Menschen von Kyrene mit
Namen Simon; den zwungen sie, daB3 er ihm
sein Kreuz trug.

To them he then set Barabbas free; but he
had Jesus scourged and then delivered him
up, that he might be crucified.

Have mercy, God!

Here stands the Saviour bound.
O scourging, o blows, o wounds!
Ye tormenters, cease!

Are ye not softened

By the pain of your souls,

Nor by the sight of such grief?
Ah yes! ye have a heart

That must be like the whipping post,
Or even harder still.

Have mercy, cease!

If the tears upon my cheeks can
Nought accomplish,

Oh, then take my heart away!

But then let amidst the streaming
Of the wounds abundant bleeding
Be the sacrificial cup!

And then did the governor’s soldiers take
Jesus into the praetorium and gathered
before him there all the troops, and they did
strip him and put upon him a purple robe
and plaited a crown of thorns and set it
upon his head, and a reed in his right hand
and then they bent the knees before him,
both mocked him and said:

Hail, King of the Jews!

And they spat upon him and took the reed
and struck him upon his head.

O head, full of blood and wounds,
Full of sorrow and full of scoffing!
O head, wreathed for mockery
With a crown of thorns!

O head, once beautifully adorned
With highest honour and reknown
But now highly abused:

Let me hail thee!

Thou noble countenance,

Before which shrinks and cowers
The great weight of the world,
How art thou spat upon!

How palllid art thou!

Who has treated the light of thine eyes,
Light that no light else can equal,
So shamefully amiss?

And after they had mocked him, they
removed the robe from him and put his own
clothes on him and led him away, that they
might crucify him. And after they went out,
they found a man from Cyrene, whose name
was Simon; and they forced him to bear

his cross.
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56. Recitative — Bass

Ja freilich will in uns das Fleisch und Blut
Zum Kreuz gezwungen sein;

Je mehr es unsrer Seele gut,

Je herber geht es ein.

57. Aria — Bass

Komm, stiBes Kreuz, so will ich sagen,
Mein Jesu, gib es immer her!

Wird mir mein Leiden einst zu schwer,
So hilfst du mir es selber tragen.

58. Recitative — Evangelist

Und da sie an die Statte kamen mit Namen
Golgatha, das ist verdeutschet Schadelstatt,
gaben sie ihm Essig zu trinken mit Gallen
vermischet; und da er’s schmeckete, wollte er’s
nicht trinken. Da sie ihn aber gekreuziget hatten,
teilten sie seine Kleider und wurfen das Los
darum, auf daf erflllet wirde, das gesagt ist
durch den Propheten: “Sie haben meine Kleider
unter sich geteilet, und Gber mein Gewand
haben sie das Los geworfen.” Und sie saBen
allda und hiteten sein. Und oben zu seinen
Haupten hefteten sie die Ursach seines Todes
beschrieben, namlich: “Dies ist Jesus, der

Juden Kénig.” Und da wurden zween Mérder mit
ihm gekreuziget, einer zur Rechten und einer zur
Linken. Die aber vorUbergingen, lasterten ihn und
schuttelten ihre Képfe und sprachen:

Chorus

Der du den Tempel Gottes zerbrichst und bauest
ihn in dreien Tagen, hilf dir selber! Bist du Gottes
Sohn, so steig herab vom Kreuz!

Recitative — Evangelist

Desgleichen auch die Hohenpriester spotteten
sein samt den Schriftgelehrten und Altesten und
sprachen:

Chorus

Andern hat er geholfen und kann ihm selber
nicht helfen. Ist er der Kénig Israel, so steige er
nun vom Kreuz, so wollen wir ihm glauben. Er
hat Gott vertrauet, der erlése ihn nun, lUstet’s ihn;
denn er hat gesagt: “Ich bin Gottes Sohn.”

Recitative — Evangelist
Desgleichen schmaheten ihn auch die Mérder,
die mit ihm gekreuziget waren.

59. Recitative — Alto

Ach Golgatha, unselges Golgatha!

Der Herr der Herrlichkeit muf schimpflich hier
verderben,

Der Segen und das Heil der Welt

Wird als ein Fluch ans Kreuz gestellt.
Der Schoépfer Himmels und der Erden
Soll Erd und Luft entzogen werden.

Die Unschuld muB hier schuldig sterben,
Das gehet meiner Seele nah;

Ach Golgatha, unselges Golgatha!

60. Aria — Alto and Chorus

Alto

Sehet, Jesus hat die Hand,

Uns zu fassen, ausgespannt, kommt!

Yea! Gladly is the flesh and blood in us
Compelled to the cross;

The more it benefits our souls,

The more painfully it weights.

Come, sweet cross, | will say then:
My Jesus, give it always to me.
Should my pain become too heavy,
Then help me to carry it myself.

And when they came unto a place with

the name of Golgotha, which is to say, the
place of a skull, they did give him vinegar to
drink which had been mixed with gall; and
when he tasted it, he refused to drink it. But
after they had crucified him, they divided

his garments by casting lots for them, that

it might be accomplished what had been
said by the prophet: “They have divided

my garments among them and over mine
vesture they cast lots.” And they sat all
around and guarded him there. And over his
head they fastened the reason for his death
in writing, namely: “This is Jesus, the King of
the Jews.” And with him were two murderers
also crucified, one on the right hand, another
on the left. But those who there passed by
derided him both wagging their heads before
him and said:

Thou that destroyest the temple of God, and
buildest it in three days save thyself. If thou art the
Son of God, come down now from the cross.

In like wise also the chief priests mocked him
together with the scribes and elders and said:

He saved others, and cannot save himself. If he
be King of Israel, let him come down now from
the cross, and then we will believe in him. He
hath trusted in God; let him deliver him now, if he
want him; for he hath said: | am the Son of God.

In like wise also did the murderers mock him,
who with him had been crucified.

Ah, Golgotha, hapless Golgotha!

The Lord of Glory must wretchedly perish
here;

The blessing and salvation of the world
Is placed on the cross like a curse.

From the Creator of heaven and earth,
Earth and air shall be taken away.

The guiltless must die here guilty.

That strikes deep into my soul;

Ah, Golgotha, hapless Golgotha!

See, Jesus hath his hand,
Outstretched to grasp us, come!
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Chorus
Wohin?

Alto
In Jesu Armen Sucht Erlésung, nehmt
Erbarmen, suchet!

Chorus
Wo?

Alto

In Jesu Armen.

Lebet, sterbet, ruhet hier,

Ihr VerlaBuen Kichlein ihr, bleibet.

Chorus
Wo?

Alto
In Jesu Armen.

61. Recitative — Evangelist, Jesus and Chorus
Evangelist

Und von der sechsten Stunde an war eine
Finsternis Uber das ganze Land bis zu der
neunten Stunde. Und um die neunte Stunde
schriee Jesus laut und prach:

Jesus
Eli, Eli, lama asabthani?

Evangelist

Das ist: Mein Gott, mein Gott, warum hast
du mich verlassen? Etliche aber, die da
stunden, da sie das horeten, sprachen sie:

Chorus
Der rufet dem Elias!

Evangelist

Und bald lief einer unter ihnen, nahm einen
Schwamm und flllete ihn mit Essig und
steckete ihn auf ein Rohr und trankete ihn.
Die andern aber sprachen:

Chorus
Halt! laB sehen, ob Elias komme und ihm
helfe?

Evangelist
Aber Jesus schriee abermal laut, und
verschied.

62. Chorale

Wenn ich einmal soll scheiden,
So scheide nicht von mir,
Wenn ich den Tod soll leiden,
So tritt du denn herfir!

Wenn mir am allerbangsten
Wird um das Herze sein,

So reiB mich aus den Angsten
Kraft deiner Angst und Pein!

63. Recitative — Evangelist

Und siehe da, der Vorhang im Tempel
zerrif3 in zwei Stlick von oben an bis unten
aus. Und die Erde erbebete, und die Felsen
zerrissen, und die Graber taten sich auf,
und stunden auf viel Leiber der Heiligen, die
da schliefen, und gingen aus den Gréabern
nach seiner Auferstehung und kamen in

Where to?

In Jesus’ arms seek redemption, take his
mercy, seek it!

Where?

In Jesus arms!
Living, dying, rest ye here,
Ye forsaken little chicks, remain.

Where?

In Jesus’ arms.

And from the sixth hour on there was a
darkness over all the land until the ninth
hour. And about the ninth hour Jesus cried
aloud and said:

Eli, Eli, lamna asabthani?

That is: “My God, my God, why hast thou
me forsaken? But there were some who
stood about there who, when they heard
that, spake thus:

He called for Elijah!

And straightway one of them ran forth
under him, took a sponge and filled it with
vinegar, and placed it upon a reed, gave him
to drink. The others said, however:

Wait! Let us see whether Elijah will come to
save him.

But Jesus cried again aloud and died.

When once | must depart,

Do not depart from me;

When | must suffer death,

Then stand thou by me!

When | most full of fear

At heart shall be,

Then snatch me from the terrors
Of fear and pain by thy strength!

And then, behold: the curtain of the

temple was rent in twain from the top to
the bottom. And the earth was filled with
quaking, and the cliffs split asunder, and the
graves themselves opened up, and there
rose up the bodies of many saints who
were sleeping, and they came out of the
graves after his resurrection into the holy
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die heilige Stadt und erschienen vielen. Aber
der Hauptmann und die bei ihm waren und
bewahreten Jesum, da sie sahen das Erdbeben
und was da geschah, erschraken sie sehr und
sprachen:

Chorus
Wabhrlich, dieser ist Gottes Sohn gewesen.

Recitative — Evangelist

Und es waren viel Weiber da, die von ferne
zusahen, die da waren nachgefolget aus Galilaa
und hatten ihm gedienet, unter welchen war
Maria Magdalena und Maria, die Mutter Jacobi
und Joses, und die Mutter der Kinder Zebedai.
Am Abend aber kam ein reicher Mann von
Arimathia, der hie3 Joseph, welcher auch ein
Jinger Jesu war, der ging zu Pilato und bat ihn
um den Leichnam Jesu. Da befahl Pilatus, man
sollte ihm ihn geben.

64. Recitative — Bass

Am Abend, da es klhle war,

Ward Adams Fallen offenbar;

Am Abend drticket ihn der Heiland nieder.
Am Abend kam die Taube wieder

Und trug ein Olblatt in dem Munde.

O schone Zeit! O Abendstunde!

Der Friedensschluf3 ist nun mit Gott gemacht,
Denn Jesus hat sein Kreuz vollbracht.
Sein Leichnam kédmmt zur Ruh,

Ach! liebe Seele, bitte du,

Geh, lasse dir den toten Jesum schenken,
O heilsames, o kdstlichs Angedenken!

65. Aria — Bass

Mache dich, mein Herze, rein,
Ich will Jesum selbst begraben.
Denn er soll nunmehr in mir
Fir und fur

Seine sUBRe Ruhe haben.

Welt, geh aus, laB3 Jesum ein!

66. Recitative — Evangelist

Und Joseph nahm den Leib und wickelte ihn in
ein rein Leinwand und legte ihn in sein eigen

neu Grab, welches er hatte lassen in einen Fels
hauen, und walzete einen grof3en Stein vor die
Tur des Grabes und ging davon. Es war aber
allda Maria Magdalena und die andere Maria, die
satzten sich gegen das Grab. Des andern Tages,
der da folget nach dem RuUsttage, kamen die
Hohenpriester und Pharisder sdmtlich zu Pilato
und sprachen:

Chorus

Herr, wir haben gedacht, daB dieser Verfuhrer
sprach, da er noch lebete: Ich will nach dreien
Tagen wieder auferstehen. Darum befiehl, daB
man das Grab verwahre bis an den dritten Tag,
auf daf3 nicht seine Jlinger kommen und stehlen
ihn und sagen zu dem Volk: Er ist auferstanden
von den Toten, und werde der letzte Betrug arger
denn der erste!

city and appeared to many. But the centurion
and those who were with him and were
watching over Jesus, when they witnessed
the earthquake and all that there occurred,
were sore afraid and said:

Truly, this was the Son of God.

And there were many women there, who
looked on from a distance having followed
after him from Galilee and ministered unto
him, among whom was Mary Magdalene and
Mary, the mother of James and Joseph, and
the mother of the children of Zebedee. At
evening, though, there came a wealthy man
of Arimathea, whose name was Joseph, who
was also a disciple of Jesus, who went to
Pilate and asked him for the body of Jesus.
Then Pilate ordered that it be given to him.

In the evening, when it was cool,
Adam’s fall was manifest;

In the evening the Redeemer cast him down;
In the evening the dove returned,

And carried an olive branch in its mouth.
O beautiful time! O evening hour!

Peace is now made with God,

For Jesus has endured his cross.

His body comes to rest,

Ah, dear soul, prithee

Go, bid them give thee the dead Jesus,
O wholesome, O precious keepsake!

Make thyself clean, my heart,
I will myself entomb Jesus.
For he shall henceforth in me
For ever and ever

Take his sweet rest.

World, begone, let Jesus in!

And Joseph took the body and wrapped it in
a pure shroud of linen and laid it in his own
new tomb, which he had had hewn within a
rock, and rolled up a heavy stone in front of
the door of this tomb and went away. In this
place was Mary Magdalene and the other
Mary, who sat themselves next to the tomb.
On the day after, the one after the Day of
Preparation, came the chief priests and the
Pharisees together unto Pilate and said:

Sire, we have taken thought how once this
deceiver said: “ will in three days’ time again
stand here arisen.” Therefore, command that
now the tomb be guarded until the three days
pass, so none of his disciples come forth and
steal him hence and to the people say: “He

is risen from the dead,” for thus will the final
deceit be worse than the first one!
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Recitative — Evangelist and Pilate
Evangelist
Pilatus sprach zu ihnen:

Pilate
Da habt ihr die Huter; gehet hin und
verwahret’s, wie ihr’s wisset!

Evangelist
Sie gingen hin und verwahreten das Grab
mit Hitern und versiegelten den Stein.

67. Recitative — Bass, Tenor, Alto, Soprano
and Chorus

Bass

Nun ist der Herr zur Ruh gebracht.

Chorus
Mein Jesu, gute Nacht!

Tenor
Die MUh ist aus, die unsre Stinden ihm
gemacht.

Chorus
Mein Jesu, gute Nacht!

Alto

O selige Gebeine,

Seht, wie ich euch mit BuB und Reu
beweine,

DaB euch mein Fall in solche Not gebracht!

Chorus
Mein Jesu, gute Nacht!

Soprano

Habt lebenslang

Vor euer Leiden tausend Dank,

DafR ihr mein Seelenheil so wert geacht’.

Chorus
Mein Jesu, gute Nacht!

68. Chorus

Wir setzen uns mit Tranen nieder
Und rufen dir im Grabe zu:

Ruhe sanfte, sanfte ruh!

Ruht, ihr ausgesognen Glieder!
Ruhet sanfte, runet wohl!

Euer Grab und Leichenstein

Soll dem angstlichen Gewissen
Ein bequemes Ruhekissen

Und der Seelen Ruhstatt sein.
Hoéchst vergnligt schlummern da die
Augen ein.

Original lyrics and English translation
provided by Dr Marc Rochester

Pilate said unto them:

Ye have your watchmen; go ye forth and
secure it as best ye can!

So they went forth and secured the tomb
with watchmen and sealed in the stone.

Now the Lord is brought to rest.

My Jesus, good night!

The toil is done which our sins made for
him.

My Jesus, good night!

O blessed limbs,

See how | weep for thee with penance and
remorse,

That my fall brought thee into such distress!

My Jesus, good night!

Take, while life lasts,

A thousand thanks for thy passion,

That thou didst prize my soul’s redemption
so dearly!

My Jesus, good night!

We sit down in tears

And call to thee in the tomb:

Rest softly, softly rest!

Rest, ye exhausted limbs!

Rest softly, rest well!

Your grave and tombstone

shall for the unquiet conscience

Be a comfortable pillow

And the soul’s resting place.

In utmost bliss the eyes slumber there.
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Over the past decade, conductor Jaap van Zweden
has become an international presence on three
continents. Currently Music Director of the Hong
Kong Philharmonic Orchestra (HK Phil), he is also
Music Director of the New York Philharmonic

(NY Phil) and Conductor Laureate of the Dallas
Symphony Orchestra. He has appeared as guest
conductor with leading orchestras such as, in
Europe, the Orchestre de Paris, Amsterdam’s Royal
Concertgebouw, Leipzig Gewandhaus Orchestra,
Vienna Philharmonic, Berlin Philharmonic and London
Symphony Orchestra, and, in the US, the Chicago
Symphony Orchestra, The Cleveland Orchestra and
Los Angeles Philharmonic.

Maestro van Zweden’s numerous recordings include
the world premiere of David Lang’s prisoner of the
state (2020) and Julia Wolfe’s GRAMMY-nominated
Fire in my mouth (2019), both recorded with the

NY Phil and released on Universal Music Group’s
Decca Gold. With the HK Phil, he recorded Wagner’s
complete Ring Cycle, and recently Mahler’s Symphony
no. 10 and Shostakovich’s Symphony no. 10, for the
Naxos label.

Recently, van Zweden has been awarded the

Silver Bauhinia Star by the HKSAR Government in
recognition of his significant contribution to the
development of the HK Phil and classical music in
Hong Kong. He was conferred Honorary Fellowship by
Lingnan University in 2020, and Honorary University
Fellowship by Hong Kong Baptist University and an
Honorary Doctorate by The Hong Kong Academy

for Performing Arts in 2021. He also received the
prestigious 2020 Concertgebouw Prize.

Maestro van Zweden and his wife Aaltje established
the Papageno Foundation in 1997 to support families
of children with autism.
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Described by The Boston Globe as “one of the
world’s most remarkable singers,” American tenor
Nicholas Phan is increasingly recognised as an
artist of distinction. An artist with an incredibly
diverse repertoire that spans nearly 500 years

of music, he performs regularly with the world’s
leading orchestras and opera companies. An

avid recitalist and a passionate advocate for art
song and vocal chamber music, in 2010 Phan
co-founded Collaborative Arts Institute of Chicago
(CAIC), an organisation devoted to promoting this
underserved repertoire.

A celebrated recording artist, Phan’s most recent
album, Stranger: Works for Tenor by Nico Muhly,
was released to critical acclaim in 2022. His
recording of songs by Lili and Nadia Boulanger,
Clairiéeres, was nominated for the 2020 GRAMMY
for Best Classical Solo Vocal Album. His album,
Gods and Monsters, was nominated for the same
award in 2017 and made him the first singer of
Asian-descent to be nominated in the history of
the category, which has been awarded by the
Recording Academy since 1959.

Sought after as a curator and programmer,

in addition to his work as artistic director of
CAIC, Phan has also created programmes for
broadcast on WFMT and WQXR, and served as
guest curator for projects with the Philadelphia
Chamber Music Society, Merola Opera and San
Francisco Performances, where he served as the
vocal artist-in-residence. Phan’s programmes
often examine themes of identity, highlight unfairly
underrepresented voices from history, and strive
to underline the relevance of music from all
periods to the currents of the present day.
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Davone Tines is a pathbreaking artist whose
work not only encompasses a diverse repertoire,
from early music to new commissions by leading
composers, but also explores the social issues
of today. A creator, curator and performer, he

is engaged in work that blends opera, art song,
contemporary classical music, spirituals, gospel,
and songs of protest, as a means to tell a deeply
personal story of perseverance that connects to
all of humanity.

His projects include Recital no. 1: MASS, a
programme exploring the Mass woven through
Western European, African American and 21
century traditions, which he performs this season
at Carnegie Hall and other venues; Concerto

no. 1: SERMON and Concerto no. 2: ANTHEM,
two programmes he conceived for voice and
orchestra that weave arias and contemporary
song, including arrangements by Tines, with
poetry; and Everything Rises, a multimedia
musical work exploring artistic journeys and
family histories, co-created with violinist Jennifer
Koh. Tines is Philharmonia Baroque Orchestra

& Chorale’s Creative Partner and in 2023 he

has become Artist-in-Residence at Brooklyn
Academy of Music. He recently served as Artist-
in-Residence at Detroit Opera — an appointment
that culminated in his performance in the title
role of Anthony Davis’ X: The Life and Times

of Malcolm X, and he is featured on the world
premiere recording of X with Odyssey Opera
and Boston Modern Orchestra Project, released
on BMOP/sound. He is Musical America’s 2022
Vocalist of the Year and a recipient of the 2020
Sphinx Medal of Excellence.
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AMANDA FORSYTHE

Recognised internationally as a leading interpreter of
baroque repertoire, Amanda Forsythe has performed with
the Handel and Haydn Society, Music of the Baroque,
Philharmonia Baroque, Tafelmusik, Apollo’s Fire, Boston
Baroque, and Boston Early Music Festival, with whom she
recorded Eurydice in Charpentier’s La descente d’Orphéee
aux enfers, winning the GRAMMY Award for Best Opera
Recording in 2015. Other recordings include her debut
solo album of Handel arias “The Power of Love” with
Apollo’s Fire, Cabri and Carmi in La betulia liberata with
Les Talens Lyriques at the Salzburg Mozartwoche, and
Euridice in the 1774 version of Gluck’s Orfeo ed Euridice
for Erato with countertenor Philippe Jaroussky.

Opera engagements have included Pamina in The
Magic Flute (Rome, Seattle and Berlin’s Komische
Oper), Iris in Semele (Seattle), Marzelline in Fidelio,
Nannetta in Falstaff, Amour in Orphée, and Manto in
Steffani’s Niobe (Royal Opera House, Covent Garden),
Jemmy in Guillaume Tell, Corinna in Il viaggio a Reims
and Rosalia in L'equivoco stravagante (Rossini Opera
Festival, Pesaro), and Dalinda in Ariodante (Geneva
and Munich).

She performs regularly with Chicago Symphony
Orchestra and the New York Philharmonic and

has sung with The Philadelphia Orchestra, Boston
Symphony, Los Angeles Philharmonic, the Monteverdi
Choir and Orchestra, and Rome’s Accademia
Nazionale di Santa Cecilia.

Amanda Forsythe recently made her debut with
London’s Academy of Ancient Music in Messiah.
Forthcoming performances include return
engagements with the New York Philhamonic and
Chicago Symphony Orchestras and Boston Early
Music Festival.
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A graduate of the Metropolitan Opera’s
Lindemann Young Artist Development
Programme, mezzo-soprano Tamara Mumford
made her debut there as Laura in Luisa Miller,
and has since appeared in more than 140
performances with the company, some of which
include the Pilgrim in the new production of Kaija
Saariaho’s L’Amour de loin, Smeaton in the new
production of Anna Bolena, and in productions of
Rigoletto, Ariadne auf Naxos, Il Trittico, Parsifal,
Idomeneo, Cavalleria Rusticana, Nixon in China,
The Queen of Spades, the complete Ring Cycle,
The Magic Flute, A Midsummer Night’s Dream
and Wozzeck.

Other opera engagements have included the
world premiere of The Thirteenth Child at the
Santa Fe Opera, her role debut as the title role
in Tancredi with Teatro Nuovo, the first ever
American performances of Rossini’s Aureliano

in Palmira at the Caramoor Festival, L’Amour de
loin at the Festival d’opéra de Québec, lolanta at
the Dallas Opera, the title role in the American
premiere of Henze’s Phaedra, the title role in
The Rape of Lucretia, and the world premiere of
Daniel Schnyder’s Yardbird at Opera Philadelphia;
the title role in Dido and Aeneas at the
Glimmerglass Festival, Ottavia in L’incoronazione
di Poppea at the Glyndebourne Opera Festival
and the BBC Proms.

Also an active concert performer and recitalist,
Mumford appeared with Gustavo Dudamel and
the Los Angeles Philharmonic Orchestra in US
and European tours of the world premiere of
John Adam’s oratorio The Gospel According to
the Other Mary and in performances of Mahler

Symphony no. 3.
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BEE Tenor

PHOTO: Jonathan Tichler

NEHRTEAREE EBINORKE
NWESEEERHEE12022/23
LEMNERHEENY DEHFER

(R HETERMITH) K=
THREGNEREE - EESNE
Bt LERREHIE (BB A) UKRTE
EHIRAE - DEHIEET 88
PRELRBESFEL (EEBE
DEY U ERBEZERBRERE
HES LRE SERREEEE
BERNBLESEREBEM (FXZ
BHh)  TEMSFRCRRZEND
- ARBRFIHEIERL  UNEXEE
PERELZ LB ENLEBSE KT
RESRER LHIERN/ R (B
5EE B ZREmE) o

ITHEERENOERRZHE RN
HEER TLERXELEENR
R AR ERBEMAXNEE
B MBS E W EINBRISERE
BB ERE R AR RERER
BB I RER R MR A RS R
UK RXEEEERREIBR S
B e

VERRABERARNIMEE
FEEMKEBAEAERR A
g1 GEERE EHEERM
MEBTHEN (BRENER
F) RrRIFIEEN (BE#ME)H
BE-BHAMFEN (MAEHEE
BRE) UKRBHMNEHEEN (RF
HERE) -

Admired for his interpretive depth, vocal strength
and range of expressivity, Paul Appleby’s
calendar of the 2022/23 Season includes the
world premiere of Antony and Cleopatra by John
Adams at San Francisco Opera, Bernstein’s
Candide for the Opéra de Lyon, and Girls of the
Golden West with the Los Angeles Philharmonic
under the baton of the composer, John Adams.
The tenor’s international concert diary includes
Bach’s St Matthew Passion with the New York
Philharmonic conducted by Jaap van Zweden

as well as performances in Chicago with Music
of the Baroque and Dame Jane Glover and
Britten’s Serenade for Tenor, Horn and Strings
with the Met Orchestra Chamber Ensemble at
Carnegie Hall.

Highlights of recent seasons include
performances with Gustavo Dudamel and the Los
Angeles Philharmonic, with Manfred Honeck and
the Pittsburgh Symphony Orchestra, and with
David Zinman and the Bamberger Symphoniker.
Operatic engagements have seen him with
Francois-Xavier Roth and Oper Kdln, Philippe
Jordan and the Opéra national de Paris, with

Ivor Bolton at Glyndebourne, and with Stéphane
Deneve at Dutch National Opera.

A graduate of the Lindemann Young Artist
Development Programme of the Metropolitan
Opera, his many performances with his “home
company” include Die Meistersinger von
Nurnberg led by Sir Antonio Pappano, Rodelinda
conducted by Harry Bicket, Pelléas et Mélisande
with Yannick Nézet-Séguin, and The Rake’s
Progress under the baton of James Levine.
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A native of Hong Kong, Apollo Wong is a conductor
and operatic bass-baritone. He has sung major
operatic and musical roles including Don Pasquale
(Don Pasquale), Figaro (Le Nozze di Figaro), Don
Alfonso (Cosi fan tutte), Sarastro (The Magic Flute),
Masetto (Don Giovanni), the Superintendent Budd
(Albert Herring), Bottom (A Midsummer Night’s Dream),
Frere Laurent (Roméo et Juliette), Colline (La Bohéme),
Simone (Gianni Schicchi), Geppetto (Pinocchio)

and Javert (Les Misérables). As a singer-conductor,
Wong has notably both sung the bass solos and
conducted Brahms’ Ein Deutsches Requiem, Handel’s
Messiah, Mozart’s Requiem, Mahler’s Symphony

no. 8, Symphony of a Thousand, Verdi’s Messa da
Requiem and Fauré’s Requiem. Frequently involved

in contemporary music, he also performed in world
premiere operas by Chan Hing-yan: Lu Xun (Heart of
Coral), Moon (Ghost Love) and Kang You Wei (Datong).
He recently world premiered Valtinoni’s musical Alice
in Wonderland as Duchess and Caterpillar and created
the singer-conductor role of Lion/Master of the score
in a brand new musical WILD in 2022.

Educated in the US and Germany, Wong was the
winner of Palm Springs Opera Guild Vocal competition
and the Pasadena Opera Guild Vocal Scholarship. In
2019, Wong won first place at the Hong Kong Choral
Conducting Competition and the Asia Pacific Youth
Choir Award.

Wong is currently Chorusmaster of the HK Phil
Chorus, Music Director of The Learners Chorus and
The Learners Orchestra, conductor of The Hong
Kong Children’s Choir and St Paul’s Co-educational
College senior choirs. He also conducted or assisted
with operas Aida, Don Giovanni, Lelisir d’more, Gianni
Schicchi, La Bohéme and Turandot.
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STATE CHOIR LATVIJA

The State Choir Latvija, the largest professional choir

in the Baltic States, is one of the most significant
monuments of Latvian cultural life and history. The
choir’s musical radiance is defined by the vocal culture
and sound of the Latvian choral tradition, characterised
by warmth, balance and precision. The Artistic Director
and Chief Conductor is Maris Sirmais, while the General
Manager is Maris OSlejs.

The State Choir Latvija has collaborated with
world-renowned symphony orchestras including
the Royal Concertgebouw Orchestra, Bavarian
Radio Symphony Orchestra, London Philharmonic
Orchestra, Hamburg Philharmonic State Orchestra,
Deutsche Kammerphilharmonie Bremen, Israel
Philharmonic Orchestra, Hong Kong Philharmonic
Orchestra and the Singapore Symphony Orchestra.
The choir has performed with outstanding conductors
including Mariss Jansons, Andris Nelsons, Zubin
Mehta, Neeme Jarvi, Jaap van Zweden, Paavo Jarvi,
Vladimir Ashkenazy, David Zinman, Valery Gergiev,
Vladimir Fedoseyev and Simone Young.

The choir has performed on the stages of the world’s
greatest concert halls, including the Elbphilharmonie
in Hamburg, KKL Luzern, The Royal Concertgebouw in
Amsterdam, The National Music Auditorium in Madrid,
Lincoln Centre in New York, Shanghai Concert Hall,
The Esplanade in Singapore and many others.

The choir has participated in recordings produced by
Naxos, Warner Brothers, Harmonia Mundi, Wergo and
Ondine, as well as numerous recording projects by
both Latvian and foreign music publishers.
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SiTAEEREISE
ARTISTIC DIRECTOR AND
CHIEF CONDUCTOR

Maris Sirmais

g
GENERAL MANAGER

Maris OSlejs

IHE &R
PROJECT MANAGERS

Skrau¢a Zane & Strausa Liga
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MARIS SIRMAIS

B AR RARIEE
Artistic Director and Chief Conductor

Maris Sirmais has been the Artistic Director of the
State Choir Latvija since 1997. An active supporter
and developer of Latvian choral culture, he is a
charismatic conductor capable of inspiring both
professional musicians and thousands of amateur
singers at the National Song Festival. He is also noted
as founder of one of the most important symbols of
the Latvian choral culture, the Youth Choir Kamér... .
Along with his role as Associate Professor of Choir
Conducting at the Jazeps Vitols Latvian Academy of
Music, Sirmais is frequently invited to adjudicate at
international choral and conducting competitions.
He has participated in many prestigious festivals
worldwide with the State Choir Latvija and Kameér...,
where he also has given masterclasses.

# =3 SOPRANOS

Austruma Marika
Bernate-Dzene Samanta
Grinhofa Vita
Jekabsone Ina
Klepere Ingrida
Meri Agita
Nataliia Behma
Oleksa Ruta
Prince Indra
Sinkévica Sanita
Sisojeva Nelli

Z{EE ALTOS
Aboltina Daina
Anda Kuiva
Dzenite lize
Gilu¢a Inga
Kamardte Inita
Lineja Laila
Liva Blima-Musacio
Otanke Agneta
Taranda Evita
Visocka Daiga
Zilberte Zane

B=% TENORS
Augustinovi¢s Agnis
Bétins Ansis
Jékabsons Juris
Liepnieks Jurgis
Nauzers Kristaps
Ozoling Kalvis
Pelnéns Daniels
Serhii Zadorozhnyi
Sprade Reinis
Tuc€s Matiss

Vétra Guntars

${&S BASSES

Fiskovi¢s Eduards
Gilu¢s Emils
Krauze Ivars
Matvejs Ugis
Mengelis Ugis
Petrovskis Janis
Puke Agris
Rebhuns lvars
Smidbergs Ralfs
Vacietis Eduards
Vacietis Vilhelms Georgs
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HK PHIL CHORUS

The Hong Kong Philharmonic Chorus

(HK Phil Chorus) was established in 1980. Over

the years, it has collaborated with the HK Phil to
perform a wide range of different works. In 2013,
the Chorus undertook a new recruitment drive,

and over 450 singers were attracted to attend

the auditions. The first performance by the newly
reformed Chorus was Handel’s Messiah. Since then,
the Chorus has performed with the HK Phil in major
works by composers including Britten, Mendelssohn,
Beethoven, Haydn and Mahler under renowned
conductors Lorin Maazel, Nicholas McGegan and
Jaap van Zweden, amongst others.

The Fellowship programme was launched in the
2020/21 Season.
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THE HONG KONG CHILDREN’S
CHOIR

MUSIC DIRECTOR / PRINCIPAL CONDUCTOR
Kathy Fok

The Hong Kong Children’s Choir (HKCC) was
founded in 1969 as the first children’s choir in Hong
Kong. HKCC is a registered non-profit-making
charitable organisation and it is now the biggest
choir in the world with over 5,000 members and has
grown into a diversified arts organisation for children.

HKCC is invited to perform overseas each year,
spreading the message of love and peace in
different parts of the world. The Choir has been
gaining an international reputation as the “Little
Goodwill Singing Ambassadors” and “one of the best
children’s choirs in the world”.

HKCC has frequently cooperated with the Hong
Kong Philharmonic Orchestra (HK Phil), including the
Mahler’s series concerts in 2006 and 2010; the War
Requiem concert under the baton of Maestro Lorin
Maazel in 2013; St Matthew Passion and Mahler’s
Third Symphony conducted by its Music Director
Jaap van Zweden in 2014 and 2016 respectively.

As the children’s choir that best represents Hong
Kong, HKCC took part in many historical moments,
including the Hong Kong Handover Ceremony in
1997, the Opening Ceremony of the Hong Kong
International Airport in 1998, the Hong Kong
Disneyland Grand Opening in 2005, and various
performances to commemorate the anniversary of
Hong Kong’s reunification with China.

In 2019, HKCC presented “Asia Pacific Choral
Summit 2019 in Hong Kong” and “Hong Kong
Choral Conducting Competition” to celebrate the
50" Anniversary of the Choir, and garnered “Award
for Arts Promotion” at the 14" Hong Kong Arts
Development Awards in 2020. The Grand Original
Musical in Cantonese King of Singers produced by
HKCC in 2021 was selected as one of the Top 10
Music Headlines 2021 by RTHK as well.
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CHAMBER BOYS

Founded by Ms Kathy Fok, Music Director

of HKCC, in 1998, Chamber Boys aims to
provide professional choral training for treble
boys with high potential, highlighting their
distinguished brightness of voice color while
developing different repertoires. Chamber
Boys actively participates in different concerts
and often collaborates with professional
orchestras, including the Shenzhen Symphony
Orchestra in “Hong Kong Shenzhen Creative
Art Festival — Night of Symphony v2.0” in 2014,
and the HK Phil for Mahler Symphony no. 3

in 2016.

7Y
ALBERT LIM

& 18#5% Chorusmaster

Choir Conductor at the Hong Kong Children’s
Choir, Albert Lim attained his Postgraduate
Diploma in Performance and Postgraduate
Certificate in Performance with Distinction at
the Royal College of Music, after completing
his Bachelor Degree in Music (Honours) at
the Hong Kong Academy for Performing Arts,
where he received a number of scholarships.

Lim has appeared as guest soloist in concerts
with the Hong Kong Bach Choir, the Hong
Kong Oratorio Society and the HK Phil. Lim
has also performed in numerous roles in

many opera productions, including his recent
appearance at Opera Hong Kong’s production
Don Pasquale, singing the role of Dr Malatesta.
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CHORUSMASTER
Albert Lim

TUTOR
Alexander Wong

SINGERS

Chan Chun-ching E=FHA
Brian Chan Hong-tik pistl)
Cheng Ching-ron XB%
Cheng Chiu-hong [EE=t=]
Cheung Ka-lok EEC
Chong Ho-ming BES
Alviz Fung Ho-ting SRR
Michael Ho Tsz-hei B22=
Hung Long-hei HmE
Alvin Kan Wang-lai HIER
Ko Chit-him =4
Cyrus Kwok Ching RHEE
Jayden Kwok Chun-ting tHiR%
Kwong Yui e
Lam Lok-hei EREE
Lam Lok-sang BEE—
Lam Tsun-sang R
Kody Lau Wai-kei Engh
Lee Hin-chun RFE
Lee Sze-lok

BRHEHAE

AUDIENCE SURVEY
BOREQRIBIEE M LS A RS

Lee Tsz-long

Moses Leung Chung-kiu
Man Yat-hei

Or Chi-kwan

Poon Ho-yan

Siu Chun-yin

Savio Tam

Tsai Man-hei

Wong Ban-hei

Wong Ching-yin

Wong Pat-lun

Abraham Woo Chung-tak
Woo Yat-on

Yeung Chun-lok

Yip Chin-pok

Yip Son-yat

Michael Yiu Lok-kwan
Yu Cheung-hon

Yu Tsz-yin

HEHER

BERENRGRER  RUBLER  -RHBHBATHNEESR -

Scan the QR code to complete an online survey and get a chance to
win two HK Phil concert tickets. The information collected will be kept
confidential and used solely by the HK Phil. Thank you very much for your

valuable feedback.
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HONG KONG PHILHARMONIC

ORCHESTRA

A= VISION

EREE REOE

To inspire through the finest
music-making
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S4mBE—H > H512023/24%F o b4 B
2018/1944 A » REB KMMER R A4

WERNERBE -

RIEB2015/16 L THBRETERER
51

BES2020F12 BIE R BT EIEIE

EREBFHYTEMBEE T LEEEM
KELEBRIFE  TEIMREE FAEREE -
BYM2016E 2018 F BB FZF—2
(IEIR) MIPH AT LS - EHNFNER
RERERARIGHE  EANBEERET
A AN R LTS - LEFER L
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BEUNKCERGRT)  BREPEAMS
B HRMAKE - BERE B EMRIL20
BE BERCKESMEREMBE K
2017 AIENE I ~ APR ~ RTINS  EEWAM
BRKIE -

TEEZILANT NEBERK

— (BEB®)
“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China.
With the support of the Hong Kong Economic and Trade
Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the
20% anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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PHOTO: Cheung Wai-lok

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2022/23

BEEGRER
HONG KONG PHILHARMONIC ORCHESTRA

SRER $— /2% FIRST VIOLINS $Z/\{R2Z SECOND VIOLINS
MUSIC DIRECTOR E # Jing Wang I Zhao Yingnae

SEERE RBMHE Domas Jugkysm

Concertmaster RNIE Leslie Ryang Moonsun a

. )
2t Leung Kin-fung s = Fang Jie
_ far3n Gallant Ho Ka-leung
SME—EIEE @ )
First Associate Concertmaster et Liu Boxuan
S Mao Yiguo
. B Anders Hui FExE Katrina Rafferty

RnEE _ o ) T
| Zwed SEMEREE BAEXRE Miyaka Suzuki Wilson
AapAVANIZWECCISES Second Associate Concertmaster B s+ Tomoko Tanaka

I = w L =EA Christine Wong

- v Trang Hang BER Zhou Tengfei
=
?Ig*aj%ﬁ BiFR Jia Shuchen™
econd Associate Concertmaster .
T Li Chi**
% & Beide Gaulle * TR S — R BETEY
SMBE=FIEE Players may rotate between the First and Second Violin sections,

Third Associate Concertmaster

iR Z VIOLAS

¥ O# Aln EEER Andrew Linge
JIX& Ba Wenjing EER Li Jialim
2 i ChenglLi RROMEM Kaori Wilson a
£ B Guili BEM Chris Choi
HEEEEE =@ Li Zhisheng ERE Cui Hongwei
PRINCIPAL GUEST EF  Liu Fangx {49k Fu Shuimiao
CONDUCTOR £ # MaoHua KR, Ethan Heath
#EBIE Rachael Mellado R B Li Ming
¥ & Zhang Xi MRE Damara Lomdaridze
B Alice Rosen
% B Sun Bin
SRIKRS Zhang Shuying
& B Xi2Z CELLOS
vulong LAl Richard Bamping e
TR Fang Xiaomum
® Dora Lama
ErEisiE FRUZ Chan Ngatfchau
RESIDENT g"’ai ?_he”t:‘cswk
E A imothy Fran
CONDUCTOR RS ES Anna Kwan Ton-an
RERE Tae-mi Song
RIS Song Yalin
EEH
Lio Kuokman, JP 7% Principal

B&ERE Co-Principal
ZIEFE Associate Principal
BhIEEE Assistant Principal

# 5gHBEH Short-term Contract

> ¢ m O



£S5 KiE% DOUBLE BASSES

#HiEfE George Lomdaridze ®
ZEBK  Jiang Xinlaie

iRME Chang Pei-heng

& M FengRong

&FIZE  Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke
£ FLUTES

&t Megan Sterlinge
EZ&E Olivier Nowakm
R Josep Portella Orfila

f38& PICCOLO
HiXk#E Linda Stuckey

#EE OBOES

E@WHE Michael Wilsone
F#1E Wang Yu-Pom
£% &  Marrie Rose Kim

ZEEE COR ANGLAIS
BARIE Kwan Sheung-fung

EEE CLARINETS

$£%fH Andrew Simone
$xRE John Schertlem
2 B Lau Wai

{E S EEE BASS CLARINET
Y#Ws Lorenzo losco

BE#%E BASSOONS

EHX  Benjamin Moermonde
BREIHE  Toby Chanm
Z=#1l Vance Leee

ESEBH#E CONTRABASSOON
#8E Adam Treverton Jones

El 5% HORNS
AN
I
BEH
g

DR
EJuE

Lin Jiange

Russell Bonifedem

Chow Chi-chung a
Todor Popstoyanov
Homer Lee

Jorge Medina

)5k TRUMPETS
B8
RE=
EER
i)

Christopher Moysem
Douglas Waterston
Robert Smith

K5 TROMBONES
B
BEE

BEE

Jarod Vermette ®
Christian Goldsmith
Kevin Thompson

&&= &5 BASS TROMBONE
EHE Aaron Albert

K5 TUBA
ERHT  Paul Luxenberge

FMEZERFEINGtE BEE8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

IR gkekan
Viola: Winnie Yiu Wing-yue

ARE =R
Cello: Vincent Leung Cheuk-yan

RE | FERE
Flute: Alice Hui Ka-ching

BEE BN
Oboe: Holly Ao Ho-i

BEE BFE

Clarinet: Ryan Wan Tsz-chun
RIE | BEE

Trombone: Jimmy Chiu Hon-kuen

PRERLLES [ BRAEE

Percussion: Samuel Chan

Nitiphum Bamrungbanthume

ES & TIMPANI
BR%EB  James Boznose
43 PERCUSSION

Bt Aziz D. Barnard Lucee
Z&%E Raymond Leung Wai-wa
B Sophia Woo Shuk-fai

BOLF
FREELANCE PLAYERS

IMRE D EER - B
Violin: James Li Chun-lam & Zheng Yang
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£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

E EE B Major Funding Body

B FE & A Principal Patron

PId SWIRE

> CATHAY

cMBC S PERERT? ‘?T Jid
5 G

01;/_;(;&;:}0

The Hong Kong Jockey Club

& B &8 Programme Sponsors

CENTURION @

CMB WING LUNG BANK

gEERES | OCAHR

The Tung Foundation
ERERBEERE

#EFBIEFHT In alphabetical order

2l

‘ )
wEASE 560 (L
{/ wwewan

Eat bt he

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

-H-H- UOB x==s

EREREEESEF L EERIED
The Tung Foundation Young Audience
Scheme Sponsor

The Tung Foundation
BEEERREESY

E321o3 1
Honorary Auditor

KPMG

44

AIERREEEESEMRTENEH
The Robert H. N. Ho Family Foundation
Hong Kong Composers
Scheme Sponsor

MERZEEBES
The Robert H. N. Ho Family Foundation Hong Kong

BISEEEM
Pro-bono Legal Counsel

O'Melveny

EEMRKE

Official Logistics Partner

KeRRY

LOGISTICS
B RS A
Hotel Partner

THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

BEAXMELEEREEFLIMIER
mEEEHE BRELRATHEAME

BEH

@ = R ®
ASIA INSURANCE

SF Capital

Samuel and Rose Jean Fang

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are

grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

D7 INDOSUEZ

WEALTH MANAGEMENT

ROERMEER

THE PENINSULA

HONG KONG

Jﬁii (how

ang Sang

(©) weLab

JONES
DAY

$# /A & 8 Diamond Members

oS R E

Sun Hung Kai Properties

SLAUGHTER AND MAY/
AN EEME S ts

4 ¥ A S8 Emerald Members

woRE & @
SUN HING GROUP

DARS

LONDON

E % & 8 Pearl Members

GEELY

EERR
RsYzDEN DEVELOPMENT

% %Eh S #H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079

WIS ER X SIBH
In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

REEEES
ANNUAL FUND

EEEEES
ANNUAL FUND

££155#& Grand Donor
HK$200,000 or above Lt

Mr & Mrs S H Wong Foundation Limited -
HOEINIKESHERAE

#2455 &E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FAHREEHRAT

#1E35FE Luminary Donor

HK$50,000 - HK$99,999

Anonymous (2) - ERZ K (2)

Mr & Mrs Lowell and Phyllis Chang - sREIZE 1
Mr Scott Engle & Ms Penelope Van Niel

Mrs & Mr Caroline & Viet-Linh Ha Thuc

Mr & Mrs Leung Lit On - Z2Z1% {7 {E

Barone & Baronessa Manno

Wang Family Foundation - S EES

B8 #& Distinguished Donor
HK$25,000 - HK$49,999

Ms Carley Shum & Mr Jeff Szeto -
SREMUTREEERTE

Mr Poon Chiu Kim Raymond -
BRI

K538 Stellar Donor
HK$10,000 - HK$24,999
Anonymous (3) - ERZ K (3)

Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZFEFE4

Mr Huang Xiang - &#I7t4E

Dr Leong Fung Ling Yee, Lilian - B4 &84
Ms Li Shuen Pui, Agnes - gzt
Dr Mak Lai Wo - 5181884

Dr & Mrs Joseph Pang - &ZEBIB4 (&
Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EHEM B
Ms Diana Wang

Ms Alison Wong & Prof Julian Tanner -
FEELZ LR Prof Julian Tanner

Ms Alison Wong and Prof Julian Tanner
Dr Derek Wong - ®=REE4:

W15 & Treasured Donor
HK$5,000 — HK$9,999
Anonymous (4) - ERZ K (4)

Ms Karen Chan

Mr Maurice Hoo

Mr Dimi Kolaxis & Ms Kate Chen
Ms Jina Lee & Mr Jae Won Chang
Dr Derek Leung

Ms & Miss G

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
BEBENEERERAT

Ms Joanne D. Wong



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BEZEENES
STUDENT TICKET FUND
#2487 E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - & &g
4#9¥E355E Luminary Donor

HK$50,000 - HK$99,999
Mr & Mrs Cynthia & Jurgen Kracht

Ms Doreen Lee & Mr Lawrence Mak -

FEFUTRERRASLE

Mr & Mrs Lam Ting Kwok Paul -
MERTERA

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

B kA& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous E&Z K

Ms Kim Kyojin

Ms Carley Shum & Mr Jeff Szeto -
SERALTREWEEREE

%5187 #& Stellar Donor

HK$10,000 — HK$24,999

Mr lain Bruce

Mr Huang Xiang - E#i5t4

Ms Belinda K Hung - U@L+

Dr Julian Kwan & Dr T.S. Wong -
RARBEEREEMARYE

Dr Leung Wai Tong, Thomas - RERE4E
Ms Li Shuen Pui, Agnes - Zhgfl&t

PLC Foundation

Mr Gangliang Qiao - SiiZ2%4E

Dr Stephen Suen - /LE7F

Dr & Mrs Tsao Yen Chow - BEIEMNERAEE

& IBFNE Treasured Donor
HK$5,000 - HK$9,999
Anonymous (4) - EZK (4)
Mrs Doreen Le Pichon

Dr Derek Leung

Mr Michael Leung

ZBEIEEL Joe Joe

BHAEES
AMBASSADOR FUND

H &8 & Laureate Donor
HK$100,000 — HK$199,999

Hong Kong Tramways Limited -
BARAEEFRAT

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

=2 DENINRE S HRAT

K515k #& Stellar Donor
HK$10,000 - HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - &E#I7t4E
Mrs Ingrid Lee

& I8TRE Treasured Donor
HK$5,000 — HK$9,999
Anonymous (2) - ERZ K (2)

Dr Derek Leung

Ms Bonnie Luk
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Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND
S ES 1983 F B T BN B AR 3T o

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RIE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
FRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
48 mumE—BERRRAS R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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MAESTRO PODIUM
SPONSOR

ENWYRE |

EBRita 42 S E £~ Mr Andy Ng

BB RBIEL o RENEI BB RENEF —UER
JBRHKRBIAR A G ELEE  BELERBTBENX
bR BUEBEBEAMLBIRR D=

Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESEE
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil
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RESIDENT CONDUCTOR’S
PODIUM SPONSOR

ET
BERESEEERAEREZEESES
25 B 45 18 % 11 o BE 4548 % (11 3008 L BE 50 2
—UEFNEEEERARATHEAE BRESK
BRBRNEE— BB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREBEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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CHAIR ENDOWMENT

chaUsBRELESEEres
SEBEL BELHSEEH HTWE
UEREHE B AR RS
EHERPHRERS  BASTTEEE
Go BEH IS B YT EB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

EEARSH N E 0E 2
The Principal Cello Chair Endowment

——
# ) ENQUIRIES:

development@hkﬁm_ ;
27212030 ’ —

T7HES FIND OUT MORE:
hkphil.org/chair
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£ 1F THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.

HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BREEZE

GALA DINNER ORGANISING COMMITTEE
Z[% Chair

T EHEEH Ms Sarah Wong

B2 3ER Honourable Advisor

#ERASEZ12HF Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'ordre des Arts et des Lettres

%8 Members

BE3RZ %+ Mrs Monica Cheung Mok
FF—if+ Ms Melody Xu

EREEE %+ Ms Angela Yau

153 ACKNOWLEDGEMENT

#1E A EE) Ruby Sponsors

BERRAEE SRS
Guangdong-Hong Kong-Macao

Bay Area Entrepreneurs Union
BAZERKEAE sBsS, JP

Ms Winnie Tam SC, Barrister-at-law, SBS, JP

Fr— IR %Z+ Ms Melody Xu

{87 ER) Diamond Sponsors
Mr Allen Fung & Ms Sindy Wan

HEMELT CRERSTERMPNEL L
Dr Albert Hung, Mr Kevin Hung &
Ms Stephanie Hung

T =% Parsons Music
FEIZ 5k % & Mr Steven Ying

$71& EBh Platinum Sponsors
ERtE42&E S C.C. Chiu Memorial Fund

E=£ 8 Gold Sponsors
BRRERIFLLTHEBES L

Mr Edmond Huang & Ms Shirley Liu Li
and Ms Angela Yau

F B EEN Ms Sarah Wong

¥R Sponsors

%K (4) Anonymous (4)

Asia Insurance Company Limited
AUTOPILOT

& D171 Mr & Mrs Ledwin Au

BRE M5 % {7ifE Dr & Mrs Johnny Ka Ho Chan
BRE2 B ##% p Prof Karen Chan, sp
BRSR 78B4 Dr Chan Kow Tak

Mr & Mrs Samuel & Jee Eun Chao
Mr Edmond Cheuk & Ms Irene Chan
Ms Vivian Cheng-Wong

HE3RE %+ Mrs Monica Cheung Mok
Drs Margaret & Stanley Chiang

EFEEHE FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 27212030

By Sponsors

Dr the Hon Jonathan ChoiGsm, GBs, 1P &
Mrs Janice Choi BBS, MH, JP

Club Wheelock

HBHELERE Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

HEASEE Mr William Du

HERSLE Mr Du Yunfei

Ms Pat Fok

EBAZ 1+ Ms Gao Ming

HII%E LR+ Ms Stephanie Yujie Hung
1835892+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

IREB S E MM ERR KA

Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
BB BR AR Mr Douglas Lam sc
Ms Virginia Lam

Mr & Mrs Mabel & Philip Lee

Ms Nancy Lee

2 iE—55 % Mr Elliot Leung

R &L+ Ms Sandra Sing Man Leung
2%+ Ms Li Tong

Mr & Mrs Benjamin & Christine Liang
EEBARER Dr Benny Lo

Ms Bonnie Lo Geiser

Ms Bonnie Lo-Man

BEZE={BLZ T Mrs Annie Ma

& MRS % Mr Bill Nie

Mr & Mrs Anthony & Barbara Rogers
GFEHSLE Mr Robert SYH

Mr Benedict Sin

Ms Monique Sin

Dr Lorraine Sinn

Mr Douglas So, BBs, JP

Dr Stephen Suen

E—HBEE Dr & Mrs Alfred Tam
ERFEL T Mrs Harriet Tung

T iEE%%E Mr Wang Haitao

BB %+ Ms Yan Lan

BIEEE Mr & Mrs Jason Yu
REL%&E Mr Zhang Xialing

$AEE Auctioneer
EEE X+ Ms Sara Mao

A E EB) Auction Sponsors

FORMS

FB 8L Hong Kong Maritime Museum
iCleanic

44 Niu Niu

§2H The Elisa Enterprise Limited
FBYBIEE The Peninsula Hong Kong
Sparkle Collection

23 [@ Vermillion Lifestyle

$HZ %8 Piano Sponsor
taETE 4 Parsons Music

& R B Gift Sponsors

Dermagram (Hong Kong) Company Limited
iCleanic

Innotier

BB EHhEERZFT Optical Health

%EHE Wine Sponsor
FBARIAE KEE Madison Auction & Madison Wine

8k ¥ Catering Partner
FBBEEE Rosewood Hong Kong

R E& (k¥ Media Partner
Vogue Hong Kong

1E R & B) Bouquet Sponsor
PETIPOM LTD
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) ERERAm
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

YOUNG o
AUDIENCE 7
SCHEME !

) pe
THS
FREE SELECTED
CONCERTS

) I
DHt *

-

mifFI 2
18 £ 60% OFF
CONCERT
TICKETS

( L3z
_.
g 5

e onl-
oy

#8)) Sponsored by

The Tung Foundation
EEERREERS

P
12112

* F:ETk k3

| FULL-TIME
STUDENTS

Fartpe,.

FEEZNEEE R TRERAEN 5t Fk == e
. L B8] asgee RES sgen
h kp h I I o rg The Hong Kong Philharmonic Orchestra is financially supp« K3 Hong Kon,
L]

orted
by the Government of the Hong Kong Special Administrative Region  ~e=we]  Caltural Centre Jaap van Zweden Music Director
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) EREHAE
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

°
® {FEIREE * J\/\ l'\ /\’b

COMPOSERS
SCHEME

o KONG PHILHARy,, ..

R8s CHAM QIC S Q
INSTRUMENTAL CHAMBER MUSIC SERIES

MASTERCLASSES

i ':
B EERH AR ESHE -
. ‘ ‘ la e% £ YOUNG AUDIENCE
® BLEE FOR SCHEME & COMMUNITY
ONLINE CONCERTS
n ‘0 ®
PROGRAMMES OF Z‘KQ o SRNEHRFE

ENSEMBLE VISITS

@ AE&HB
® BZLBER RSB FOYER PERFORMANCES
THE ORCHESTRA
¢ 3 KONG PR
ACADEMY HONG KONG e %‘Lﬁ&;ﬁ,tﬁgéﬁ%g o S
s KSHESHE SCHOOL CONCERTS ~ * AD D8R - &R - X&)
SWIRE SWIRE
COMMUNITY ‘
CONCERTS o BRESHES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE STARS

MUSIC FUND

@ SHSaIERE
PRE-CONCERT TALKS
o NBAERH
o Aueis OPEN REHEARSALS

~e

SWIRE CLASSIC INSIGHTS

HK PHIL EDUCATION AND

 HEEEREEES R

Sponsored by The Tung Foundation OUTREAEH PROGRAMMES

« HAIBRREEEESHE

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong é;ﬁ%gz%ﬂ’é&yhﬁiﬁﬂ




EREZHEAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

SEEBMA

FR@RE
FEEARIIE

HBRITHETHRREE

EER

FHEXE
Ed

HEEELT
EIES

R E
alE

B8 (kL
BREEYL
LRRAZ A

BREEBHE
ﬁT%i

ERmSTE
= nﬁ/ﬁf_?ﬁﬂf
=ARE
Eies ARt
FTHEBRLT
ENELL
ZBTHEELE
BEmE o
EAZERAEAED
ERFELL
ERZREF SR
EREEEZ L
E73- - aras
=R EERS

ENHEEZEY

SERELRE
Fﬁi«(@'&%i
LYo b e
MR

MiITEREY
FEREEE
Edid

ETEHR
BERHE T

ﬁ%u%i
Hnﬁﬁ:t

MBEEE

TR E
TE

FRERE
BRI E
Rkt

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION

PEOPLE’S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung

VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier De 'Ordre Des Arts Et Des Lettres

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, JP
Mr Simon Loong

Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Ms Angela Yau

The Hon Mr Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

EXECUTIVE COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

EREAY

FREDE 4+
S

Brian Brown 4t 4
REL T
=ASRE
EigsiErt
EZRuzt
BEME i
RERULT
FR¥LZT

BRiEZEY

BESHIR
Ed:

BT RE
RS
BigER T
Pk TIE
REBRELE
REBELL
sEEH
BAZERAEM
EBELLE
BISHEER IR
@E B E)
EBERLELEER
@E TEURE)

RERZEET

FRELRE
EZ

EREHE
BEBHE L
ERAZERAEE
ERZREFSRAE

HHEEE
BEBEL
FE

FRERE
BEEiE
RiEERE
FEERLLE
B RE

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, sBs, sC, JP
CHAIR OF THE HK PHIL’S

ARTISTIC COMMITTEE
(CURRENTLY Mr Benjamin Moermond)

CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, sBs, sc, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee

Mr Benedict Sin 55
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EEEZHEBRAS
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEBA B MANAGEMENT

EEI:I%

EonE
1TEARE

TR R AT B
faIZRExE
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R

BITSHTIE

FHER

BN REREE
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RiREE
BAEEE
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EMTHRERE

EAiTRBIED
BTN

BB
RHHER

BB RSB
FEE
BiERIEE
k3
BERINRIBEE

LSRR
SRBIEE
meEE
GiTHEEE
HERSME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vinchi Cheung*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Liz Yeung*
PROJECT COORDINATOR — ART TECH

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

Isaac Leung™
ARTS ADMINISTRATION TRAINEE

Gloria Wong*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Mavis Suen*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

*&#988 Contract Staff
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PRARAR
SEEIRENE
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KEEHHBLE

ZFHEAR
SEEHBCE
EES"
BRI AT
EoPI=
BARREER

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Dennis Chan
DIGITAL MARKETING &
CRM MANAGER

Emily Hui
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVES OFFICER

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan*
STAGE ADVISOR

Betty Ho
LIBRARIAN

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan

ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo*
DIGITAL MEDIA PRODUCER

Issac Wong
STAGE & PRODUCTION OFFICER



B EENTS®E HK PHIL UPCOMING CONCERTS

10 & 11
FEB 2023

FRI & SAT 8PM
cc
$580 $480 $380 $280

20
FEB 2023

MON 8PM

Tea House Theatre,
Xiqu Centre

$250

PIRRBEAXCLERERE
Tickets available at
www.westkowloon.hk

25
FEB 2023

SAT 3PM
™
$420 $320 $220

26
FEB 2023

SUN 3PM & 8PM
cC
$480 $380 $280

17 & 18
MAR 2023

FRI 8PM & SAT 3PM
TM $300 $250

BEZBEUERNBAR
Suitable for ages 3
and above

31 MAR
& 1APR
2023

FRI & SAT 8PM
cC
$880 $700 $520 $380

7&8
APR 2023

FRI & SAT 8PM
CcC
$780 $620 $460 $300

REE | EfmNFIHI3Z 0
JAAP | Turangalila-Symphonie

EB&H (EHBRFARBE) AIEMEEZE
i (& i I F L 32 22 k)
WAGNER Tristan und Isolde: Prelude & Liebestod

MESSIAEN

REELRY - FEEZEEH
R ADE
Tea House Chamber Music Series: HK Phil

Musical Postcards

AL RARE (RENR) (R MRERRH HEALNERLE

BHE BRI ES > IREHM

HE FRBZENESR

HE Zhanhao & CHEN Gang Butterfly Lovers' Violin Concerto for
(arr. Johnny TSIN) String Quartet

GE Gan-ru String Quartet no. 4, Angel Suite

RAVEL String Quartet in F

ait A XIEE Co-presented by: West Kowloon Cultural District

ALEREERTY

N RRITEXZEE

Swire Denim Series:

Celebrating John Williams

BRRRNY HEIAZEONEL S 0F (KBR)  (FIFAUNZE)
CRRFURF MIMEEE) S (ET. A2 A (KRBLEARE) ~ (BERKE) & o
BREFRANEVTEGAMBRITNAR IR (BZLE) BEBR-

A programme dedicated to the greatest of all flm-composers —

John Williams. Music includes Jaws, Schindler’s List, Harry Potter and
the Philosopher’s Stone, E.T., Jurassic Park and Star Wars. This concert

also features HK Phil Principal Tuba Paul Luxenberg in the third
movement of Williams’ Tuba Concerto.

AKLEBRERRY
REE EBAEME
Swire Denim Series:

Merregnon: Land of Silence
THEF (REEE  ZBAER) GENER)
Yoko SHIMOMURA Merregnon: Land of Silence (Asia Premiere)

AL BREKEFRS : 33 B Ed R iR
Swire Maestro Series:
Eschenbach & Ray Chen

Turangalila-Symphonie

HIEWE INMRE RS
HE R B
MENDELSSOHN Violin Concerto
BRUCKNER Symphony no. 4

BX - QFNHEREET

Paavo Jarvi Conducts Sibelius

SEYS S (MBXET) RERE

FHS E_HERREMH

HEEL BRREH

R. STRAUSS Josephs Legende: Symphonic Fragment
LISZT Piano Concerto no. 2

SIBELIUS Symphony no. 5

REH 158

K WE

K> BIFHEERE

Jaap van Zweden, conductor
Jean-Yves Thibaudet, piano
Cynthia Millar, ondes martenot

R MRE
Fio MRS

FRR PRE
REE KRF
Anders Hui, violin
Li Chi, violin

Li Jiali, viola
Tae-mi Song, cello

BIE 1518

ERE KSR

Benjamin Northey, conductor
Paul Luxenberg, tuba

B IRE -t

RV > £

Lorenzo losco, conductor
Vivek Mahbubani, presenter

BB 1518

BRR o NMRE

Christoph Eschenbach, conductor
Ray Chen, violin

BF- 493 1518

EE

Paavo Jarvi, conductor
Zee Zee, piano

FERETEZHAAMEE AVAILABLE AT URBTIX www.urbtix.hk
CC = FEREXLHLZLEE Hong Kong Cultural Centre Concert Hall
Tea House Theatre = P XL & B /0 EERI S Tea House Theatre, Xiqu Centre, West Kowloon Cultural District
T™ = HFIAZEEZE Tuen Mun Town Hall Auditorium



GOYAMAHA

BNENZ VA EBBODEDT

P¥Hesarmns
EREH ERER

it AR R F M Music Trades 2021 AffiYamaha B2 HNo. 1 R FBER (MU E L H)

CTom LEE B ET P

WEERET
XRivmE T | E-F ] BER b
2 ERE1-9% HLITE144-95% HHR T P R G5 2 B2 MES FEERA L, BRI W HTI63RARE T
2762 6900 2519 0238 816-818%% 3034-3038%%48 149-150%%48 (853) 2851 2828
2602 3829 2492 1918 2762 2880

www.tomleemusic.com.hk 9 [Tam Lee Music iﬂ#ﬁ'] [ tomleemusic.hk] m [ Tom Lee Music 7|17 ] @ [ hktomleemusic ]

HSH o NEM o MEE o AL o FE BB o BX o Pl o 7B o AH - mEm @I




