\ EE 8 Principal Patron
e 484
e

: EEBRME
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

BHE 58

Krzysztof Urbanski
CONDUCTOR
© Sabrina Ceballos

Image courtesy of Chiyan Wong

Chiyan Wong
PIANO

FRI & SAT 8PM
DHAEEREE

Sha Tin Town Hall
Auditorium

ERERAMBEERRYTRERAEE

° H
h k h I I o r The Hong Kong Philharmonic Orchestra is financially supported §
. by the Government of the Hong Kong Special Administrative Region

e
REE Supss

Jaap van Zweden Music Director




I

““““llllllmIﬂmnnhmflhnnﬂl thlmhnnMnllli|innmnm U LA n“lh”ml.lmj ]ﬂn H LHHM l\n l

XVIil kONKURS 18™ CHO\PIN

CHOPINOWSKI COMPETITION
WARSZAWAWARSAW

FAZICLI

2 P’
Fazioli Grand Piano| 2 |



R EE T
URBANSKI & CHIYAN WONG

P.4 E I WOICIECH KILAR o’

(BHIZEE) (1986)
Orawa (1986)

P.7 | #t&J& FERRUCCIO BUSONI 28’
(N R L) - B 77 2= e

Indian Fantasy, for Piano and Orchestra

ISk E INTERMISSION

P12 | f={R$L57 ANTONIN DVORAK 40’

BAREd > TBMHR
Symphony no. 9, From the New World

18R —EHRIR Adagio - Allegro molto
E iR Largo
EIRIR Molto vivace
BB IRIR Allegro con fuoco
P.16 | BRIHIE i Krzysztof Urbariski conductor
P.18 | XX == Chiyan Wong piano
) HMRFREERAME T EE W BERRE BB
Please turn off you.r mob{le phone No photography, recording or filming No eating or drinking
and other electronic devices
RRIMA R RS BIREMA ERIRE BRRTERAZSET
@ Please keep noise to a minimum EE Help us be environmentally responsible by sharing MIX
during the performance oO your programme with your companion Paper from
a® F responsible sources
wewiscos FSC™ C126259
AETEERMTERTRAER WMARREEH T > A=K SHIFFIRR
Please reserve your applause If you don’t wish to keep your house programme, Thank you for caring for
until the end of the entire performance please recycle the Earth

) Hxehit (O) hkphilharmonic I3 HKPhilharmonic ([ ssEnem &3 ssexem [2) ssexem hkphilorg



P4 SWIRE

PRINCIPAL
PATRON
SINCE 2006




-

&KL 5 Dvorak

© Bibliotheque nationale de France

HHEEPIRES S
ESBMOBEE HEXREH
B BRLEMZR IR CHERER
RESEHAFHAFMRESE
NREZE BAILRNEARE
HERRAZRAXENERREL
fFmz—; 2HAEZNRRNEH
BB W2 IFHRBER R Z Lt
Xa TE#MtER) (AFHRBREE
%) B1893 FHHREREM -
TRERILERIFEE Rt 5
AR Mo — — (I IREEER
RREMR EEEMMARIFER
BARENRERHNERES -

S—UEIMNRRERRREERN
BN FEE 2R > BL R BRI (FHE K%
’iE: BRRS EBXNE—H
RBENESSERN THHER =
WRERBXER LB (ENE
ZL8BM) BERETRERRRNIER
AEWMM EBMEHREHIEI
NEME-

BRRF D[RR LR A2 K
HIFHMRXENBUESLRRESE
RBEVEM - BRKMEENRITHE
RENBEMNMEENTEHREE -

FEXHThomas May % » BRBE &2

f# E Busoni
© Archive Breitkopf & Hartel

EH# Kilar
© PWM /Jan Bebel

FOLK MUSIC IN CLASSICAL MUSIC

In tonight’s programme, Krzysztof Urbanski and the
Hong Kong Philharmonic Orchestra, together with
piano soloist Chiyan Wong, explore various facets

of the profound influence of folk music on Western
classical composers. Antonin Dvorak provides one of
the best-known examples in the symphonic literature
of a composer deliberately attempting to convey

the flavour of folk traditions in his beloved Ninth
Symphony of 1893 (which he himself called From

the New World). DvoFak did so as an “outsider” — a
Czech artist who resided temporarily in the United
States and studied the musical traditions of African
Americans and Native Americans.

The lItalian Ferruccio Busoni is another instance of
a European composer who became fascinated by
folk traditions outside his own culture: specifically,
the overlooked musical wealth of Native Americans
in the New World. He drew directly on a folk music
compendium of these melodies for his Indian
Fantasy, giving a new guise to the format of the
piano concerto in the process.

But we begin with a work that incorporates folk
inspirations from within Polish composer Wojciech
Kilar’s own culture. Krzysztof Urbanski is a leading
champion of his fellow Pole Kilar’s legacy.

Thomas May
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Orawa, for String Orchestra (1986)
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THE COMPOSER

If you’re a film fan, there is a good chance
you have encountered the music of Wojciech
Kilar, even if his name is unfamiliar. Kilar was
a highly prolific and sought-after composer of
film scores with more than 130 soundtracks
to his credit. After decades of providing
music for films made in his native Poland
(collaborating with such legendary filmmakers
as Andrzej Wajda), he was invited by Francis
Ford Coppola to score Bram Stoker’s Dracula
in 1992 and also collaborated on other
internationally acclaimed films, including

The Portrait of a Lady (Jane Campion) and
Death and the Maiden and The Pianist
(Roman Polanski).

Born in the city of Lviv, which was then part

of Poland and subsequently incorporated

into the former Soviet Union (and is now the
largest city in western Ukraine), Kilar belonged
to the generation of Polish composers that
included such distinguished figures as Henryk
Godrecki and Krzysztof Penderecki. Following
World War Two, Kilar settled down in Katowice
in the Silesian area of southern Poland.

THE BACKGROUND

During the Cold War years, Poland developed
a reputation for being relatively open to
musical experimentation, and Kilar became
associated with the avant-garde in the 1960s.
But his growing interest in folk music led him
to reject this approach in favour of a more
accessible style. He drew in particular on the
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Kilar: Orawa

traditions associated with the foothills of
the Tatra Mountains (part of the Carpathian
mountain range in southern Poland and
Slovakia) known as the Polish Highlands;
the ethnic group in this region is sometimes
referred to as the Gorals.

THE MUSIC

Orawa is perhaps the most frequently
performed example of this aspect of Kilar’s
oeuvre. Scored for string orchestra, it was
premiered on 10 March 1986 in Zakopane

in southwest Poland. The title Orawa

has a special geographical and folkloric
significance. In the dialect of that border
region of the Tatra Mountains, it refers to a
slope where the grass has been mown away
at the end of the grazing season, according
to the musicologist Andrzej Chtopecki, who
notes that “the slope thus prepared becomes
a place for celebrating the end of the
shepherds’ work with music and dancing.”

Kilar’s animated music uses the orchestral
strings to mimic the raw, festive playing

of folk musicians paying homage to the
breathtaking craggy beauty of the mountain
landscapes. The repetitive, echoing rhythms
induce a sense of ecstasy reminiscent of
minimalist music, increasing in frenzy and
ending with a jubilant shout from the players.
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Scan the QR code to complete an online survey and get a
chance to win two HK Phil concert tickets. The information
collected will be kept confidential and used solely by the
HK Phil. Thank you very much for your valuable feedback.
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Indian Fantasy, for Piano and Orchestra, op. 44
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THE COMPOSER

The son of an Austrian-born mother

and an Italian father of Corsican origin,

both professional musicians, Ferruccio
Busoni was born in Tuscany and had an
international upbringing. He emerged as

a child prodigy — both as a pianist and as

a composer — and made his public debut
performing at the age of seven; his parents
enrolled him at the Vienna Conservatory
when he was nine. Busoni possessed the
omnivorous curiosity of a Leonardo da Vinci,
who was one of his longstanding inspirations.
So was Johann Sebastian Bach, whose
mastery of multi-stranded counterpoint
served as one of his musical models.

Indeed, Busoni came to realise that the
Northern and Southern European aesthetic
outlooks were essential to his makeup.

He sought to synthesise the architectural
complexity that figures so prominently

in Bach’s legacy with a Mediterranean
gracefulness and clarity. Busoni identified
with his native Tuscany, but at the same
time he was remarkably well travelled: a
cosmopolitan artist who made Berlin home
for most of his life. He moved between
different styles as well, absorbing the late
Romanticism of his youth but venturing into
the realm of early Modernism and its new
ideas about tonality.

Busoni also sought to reconcile his dual
identities as a composer-performer.
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He achieved international recognition as a piano
virtuoso during this golden era of superstar pianists:
Sergei Rachmaninov was a contemporary. But Busoni
regarded composing as his primary calling. Although
he wrote an enormous amount of music in his early
years, it took him until middle age - in the first
decade of the 20™ century - to find his true voice.
One intriguing work that combines these piano-
composer identities is the enormous Piano Concerto,
completed in 1904: the score, lasting more than an
hour, even calls for a male chorus in the finale.

THE BACKGROUND

The Indian Fantasy — which was published

under its German title as Indianische Fantasie,
op. 44 — represents another variation on the
concerto concept. It also manifests a new
source of inspiration for Busoni. In addition to his
performing and composing career, Busoni was an
influential educator. He was so impressed by one
of his students, Natalie Curtis (1875-1921), that he
kept in touch with this brilliant young American
musician, following her pioneering research as
an ethnomusicologist in the early years of the
20% century.

Curtis was a progressive figure who lamented

the destruction of Native American culture by
white settlers and sought to preserve the stories
and music of many different peoples, which she
transcribed while travelling to various reservations.

In 1907, Curtis published an anthology of Native
American song titled The Indians’ Book, which
contained hundreds of hand-notated melodies
(without piano accompaniment). Her findings
sparked Busoni’s imagination. He closely studied the
melodies Curtis had compiled and began embedding
some of them in a series of projects, including not
only the Indian Fantasy but a two-volume work he
called Indian Diary (the first for solo piano, the second
for small ensemble).
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Busoni: Indian Fantasy

Busoni composed the Indian Fantasy between
April 1913 and February 1914, and performed
the solo part at the premiere in Berlin in 1914,
Curtis was in the audience when he appeared
in Philadelphia the following year for the US
premiere. She wrote that his music made her
feel as if she were again visiting the American
West, “filled again with that awing sense

of vastness, of solitude, of immensity.” She
also praised the work as socially valuable,
believing it “will help to make the Indian better
recognised and will emphasise the value of his
contribution to our national life.”

THE MUSIC

Indian Fantasy comprises three main sections
that are linked together by solo piano cadenzas.
March-like patterns associated with the Hopi
native peoples establish an almost ceremonial
atmosphere for the introductory Fantasia, the
piano soon entering with a lengthy solo of
painterly virtuosity. This opening part unfolds in
several contrasting subsections, conveying an
almost cinematic sense of spacious landscape -
the “immensity,” perhaps, of which Curtis wrote.

At the centre of Indian Fantasy is a melodically
haunting, songlike Canzone that becomes
meditative. Busoni here incorporates melodies
from the Pima and Passamaquoddy peoples.
The finale, signalled after another piano solo by
lively rhythmic patterns, includes exciting interplay
with the orchestra as the piano pounds out
vehement chords and then sets off in cascades
of rapid-fire virtuosity. The music becomes

ever more celebratory but ends with enigmatic
suddenness. The effectis of a story cut off before
being allowed to reach its proper conclusion.

4% INSTRUMENTATION
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Two flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets, two bassoons, three
horns, two trumpets, timpani, percussion, harp and strings.
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Symphony no. 9 in E minor, From the New World, op. 95
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Adagio - Allegro molto
Largo

Molto vivace

Allegro con fuoco

THE COMPOSER

Antonin Dvofék also became intrigued by the
potential for using music from American folk
sources to rejuvenate the old European forms of the
symphony, string quartet and similar works from the
classical tradition. He had already been exploring
the power of folk sources from his own Czech
culture when he was invited by a visionary American
philanthropist, Jeannette Thurber, to come to New
York City for a few years and direct the newly
established National Conservatory of Music located
in Manhattan’s Lower East Side. (Progressive women
play an important role in our programme.) Thurber’s
millionaire husband had amassed a fortune from

his success in the grocery business, which allowed
her to try out a noble experiment with the new
conservatory and similar undertakings.

THE BACKGROUND

It was Jeannette Thurber’s dream to encourage

an authentically American music that would

be inspired by domestic sources instead of

relying on Eurocentric cultural values. Thurber’s
forward-looking ideas extended to opening up the
Conservatory to welcome and support women,
African Americans, and other minorities as students.
Dvofak was already an internationally celebrated
composer, and he welcomed the opportunity to
reinvent himself by spending some time in the New
World. He overcame his fear of ocean travelling and
made the lengthy voyage in 1892. (Curiously, Busoni
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Dvorak: Symphony no. 9

also ended up in America in this period,
when he came to Boston to teach at the New
England Conservatory of Music.) Aside from a
five-month trip back home in Europe, Dvorak
stayed until 1895.

The experience proved transformative. He
composed his New World Symphony in 1893,
and the triumphant world premiere was

given at the newly built Carnegie Hall on 16
December 1893 (by the forerunner of the New
York Philharmonic). While the work was still in
progress, Dvofdk gave an important interview
in which he declared that the music of
African American spirituals “must be the real
foundation of any serious and original school
of composition to be developed in the United
States”; he also believed that the music of
Native Americans was a source that should
be explored for this purpose. The New World
Symphony is often described as a product of
the composer’s new American surroundings,
both musically and socially. However, it is
important to note that DvoFak’s uniquely
Bohemian style is also present throughout
the score.

THE MUSIC

As a Czech minority within the Austro-
Hungarian Empire, Dvorak shared Jeannette
Thurber’s progressive vision of using music
as a means of giving a voice to those who
had been marginalised. He was particularly
attuned to the spirit of what he saw as
indigenous American folk music. Yet, as

the musicologist Douglas Shadle observes,
“American composers were wrestling with
national identity long before Dvorak’s arrival.”
Indeed, it was one of the composer’s Black
students at the Conservatory, Harry Burleigh,
who introduced Dvorak to a range of African
American spirituals.

13
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There is, for instance, a touching flute melody

in the first movement that seems to quote the
spiritual “Swing Low, Sweet Chariot,” but this is in
fact derived from the main theme, a key element
of the work that is first played by the horns and
returns in each movement. Dvofak additionally
noted that, although he doesn’t quote a specifically
Native American source, he had “studied a certain
number of Indian melodies” given to him by a
friend and became “thoroughly imbued with

their characteristics — with their spirit, in fact. It

is this spirit which | have tried to reproduce in

my Symphony.”

With regard to Native American elements, Dvorak
was captivated by Henry Wadsworth Longfellow’s
1855 epic poem about fictional Native American
characters, The Song of Hiawatha. The Largo
contains the work’s famous solo for cor anglais,
which was later adapted as a spiritual. Dvorak
remarked that the Largo was a sketch for a future
dramatic adaptation of the poem (although neither
an opera nor a cantata was ever completed). Some
scholars believe that it may refer to the scene
depicting the Hiawatha’s courtship of his lover
Minnehaha or perhaps even her first funeral.

Dvorak also suggested that the Scherzo was
inspired by a scene in the poem featuring an Indian
dance. This movement is propelled by animated
rhythmic energy. In the middle and again at the
close of the Scherzo, the first movement’s main
theme returns. Dvordk begins the finale with a fiery,
fanfare-like theme in the brass and combines the
main themes from the previous movements to bring
the New World Symphony to its thrilling climax.

All programme notes by Thomas May
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Two flutes (one doubling piccolo), two oboes, cor anglais, two clarinets, two bassoons, four horns,
two trumpets, two trombones, bass trombone, tuba, timpani, percussion and strings.
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#5418 Conductor

PHOTO: Marco Borggreve

Krzysztof Urbanski was appointed Principal Guest
Conductor of the Orchestra della Svizzera italiana
succeeding Vladimir Ashkenazy in November 2022.
Highlights of his 2022/23 Season include debuts

with the Hong Kong Philharmonic Orchestra,
Staatskapelle Berlin and two projects with the
Munchner Philharmoniker. Moreover, he returns to the
Wiener Symphoniker, Tonhalle-Orchester Zirich, WDR
Sinfonieorchester, Bamberger Symphoniker, Tokyo
Symphony Orchestra and the National Symphony
Orchestra in Washington DC. Urbariski has appeared
as a guest conductor with the Berliner Philharmoniker,
Staatskapelle Dresden, Gewandhausorchester Leipzig,
hr-Sinfonieorchester, London Symphony Orchestra,
Philharmonia Orchestra, Philharmonia Zurich, Orchestre
de Paris, Chicago Symphony, New York Philharmonic,
Los Angeles Philharmonic and the San Francisco
Symphony among others.

Urbanski served as Music Director of the Indianapolis
Symphony Orchestra from 2011 to 2021, and as Chief
Conductor and Artistic Leader of the Trondheim
Symphony (2010-17). In 2017 he was appointed Honorary
Guest Conductor of the Trondheim Symphony and
Opera. He was Principal Guest Conductor of the Tokyo
Symphony (2012-16) and Principal Guest Conductor of
the NDR Elbphilharmonie Orchester (2015-21).

With the NDR Elbphilharmonie Orchester, Urbariski
recorded albums of Lutostawski’s works, Dvorak’s
Symphony no. 9, Stravinsky’s The Rite of Spring,
Shostakovich’s Symphony no. 5 and Strauss’ work, all on
Alpha Classics. His discography also includes Chopin’s
small pieces for piano and orchestra with Jan Lisiecki
and the NDR Elbphilharmonie Orchestra for Deutsche
Grammophon which received an ECHO Klassik Award,
and Martin&’s Cello Concerto no. 1 with Sol Gabetta and
the Berliner Philharmoniker recorded for Sony.
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Earn »1 Club Bravo point for every $1 spent
on eligible ticket purchase* Scan your HK
Phil tickets now to redeem rewards!
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CHIYAN WONG

8% Piano

PHOTO: K. Ng
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Born in Hong Kong, pianist Chiyan Wong’s audacity
and vision have captivated listeners, in a repertoire
ranging from the early Baroque to the 21t century.

Wong made his Paris debut at the Théatre des
Champs-Elysées in 2022, and gave the Hungarian
premiere of Thomas Adés’ Piano Concerto at the
Liszt Academy in Budapest in 2021. His recital for
Premiere Performances of Hong Kong in 2021 has
been the subject of a feature-length concert film
Encore!, which was shown in his native city.

The year 2023 sees the release of SWING! - a
recording for Platoon/Apple Music, comprising of
jazz-influenced music by Alexander Tsfasman and
Maurice Ravel, in a collaboration with the London
Symphony Orchestra conducted by Christoph Koncz.
Chiyan's two recordings have met with critical
acclaim. In his debut aloum for Linn Records (Liszt
Transfigured), he was awarded the 40% Franz Liszt
International Grand Prix du Disque by the Franz
Liszt Society in Hungary, in which he completed and
edited Liszt's opera transcriptions. For his second
album, he recorded his own version of Bach’s
Goldberg Variations, drawing from the edition by
Ferruccio Busoni.

Having made his debut at prestigious venues
including the Salzburg Mozarteum, and the Wigmore
Hall, in which he gave an all-Liszt recital, Wong first
came to international attention in earlier debuts at
festivals including the International Music Festival in
Dinard, France, the Hong Kong Arts Festival, and the
Singapore International Piano Festival.

Chiyan Wong recently completed his doctoral
dissertation on Busoni at the Royal Academy of
Music in London, with support from the Lee Hysan
Foundation. He now resides in Berlin.
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Catalog number: PLAT18171 (Platoon)

r'“=i§ Listen on
L ip Apple Music}

J g ' 4
W pmae
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HONG KONG PHILHARMONIC

ORCHESTRA

A= VISION

EREE REOE

To inspire through the finest
music-making
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“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China.
With the support of the Hong Kong Economic and Trade
Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the
20% anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2022/23

BEEGRER
HONG KONG PHILHARMONIC ORCHESTRA

SRER $F—/ 2= FIRST VIOLINS $Z/\{E2Z SECOND VIOLINS
MUSIC DIRECTOR E # Jing Wang I Zhao Yingnae

SEERE RBMHE Domas Jugkysm

Concertmaster RNIE Leslie Ryang Moonsun a

. )
2t Leung Kin-fung s = Fang Jie
_ far3n Gallant Ho Ka-leung
HME—REE @ )
First Associate Concertmaster et Liu Boxuan
S Mao Yiguo
. B Anders Hui FExE Katrina Rafferty

REE _ o ) T
| Zwed SEMEREE BAEXRE Miyaka Suzuki Wilson
AapAVANIZWECCISES Second Associate Concertmaster B s+ Tomoko Tanaka

I = w L =EA Christine Wong

- v Trang Hang BER Zhou Tengfei
=
?Ig*aj%ﬁ BiFR Jia Shuchen™
econd Associate Concertmaster .
F Li Chi**
& #& Beide Gaulle * TR B — R BB
SMBE=FIEE Players may rotate between the First and Second Violin sections,

Third Associate Concertmaster

iR Z VIOLAS

¥ O# Aln EEER Andrew Linge
X8 Ba Wenjing EER Li Jialim
2 i ChenglLi RROMEM Kaori Wilson a
£ B Guili BEM Chris Choi
HEEEEE =@ Li Zhisheng ERE Cui Hongwei
PRINCIPAL GUEST EF  Liu Fangx ok Fu Shuimiao
CONDUCTOR £ # MaoHua L Ethan Heath
#EBIE Rachael Mellado R B Li Ming
¥ & Zhang Xi MRE Damara Lomdaridze
B Alice Rosen
% B Sun Bin
SRIKRS Zhang Shuying
& B Xi2Z CELLOS
vulong LAl Richard Bamping e
TR Fang Xiaomum
® Dora Lama
ErEisiE FRUZ Chan Ngatfchau
RESIDENT g"’ai ?_he”t:‘cswk
E A imothy Fran
CONDUCTOR RS ES Anna Kwan Ton-an
E=H5L Haedeun Lee
REE Tae-mi Song
REIM Song Yalin
EEH
Lio Kuokman, JP 7% Principal

B&ERE Co-Principal
ZIEFE Associate Principal
BhIEEE Assistant Principal

# 5gHBEH Short-term Contract

> ¢ m O



{E5 KiR% DOUBLE BASSES
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George Lomdaridze ®
Jiang Xinlaie

Chang Pei-heng
Feng Rong

Samuel Ferrer

Jeffrey Lehmberg
Philip Powell
Jonathan Van Dyke

K& FLUTES

&t Megan Sterlinge
EZ&E Olivier Nowakm
R Josep Portella Orfila

f@8& PICCOLO
HiXk#E Linda Stuckey

#EE OBOES

E@WHE Michael Wilsone
F#1E Wang Yu-Pom
£% &  Marrie Rose Kim

ZEEE COR ANGLAIS
BARIE Kwan Sheung-fung

EEE CLARINETS

$£%fH Andrew Simone
$5RE John Schertlem
2 B Lau Wai

{E S EEE BASS CLARINET
Y#Ws Lorenzo losco

B#%E BASSOONS

EHX  Benjamin Moermonde
BREIHE  Toby Chanm
Z=#1l Vance Leee

ESEBH#E CONTRABASSOON
#8E Adam Treverton Jones

El 5% HORNS
AN
I

Lin Jiange

Russell Bonifedem

AEf Chow Chi-chunga

%% Todor Popstoyanov
D% Homer Lee

Zi=E  Jorge Medina

)5t TRUMPETS
B8
RE=
EER
i)

Christopher Moysem
Douglas Waterston
Robert Smith

K5 TROMBONES
B
BEE

BEE

Jarod Vermette ®
Christian Goldsmith
Kevin Thompson

&= &5 BASS TROMBONE
EHE Aaron Albert

K5 TUBA
ERHT  Paul Luxenberge

FMEZERFENGtE BEA8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

FIRE © pkekiE
Viola: Winnie Yiu Wing-yue

KiEE 25/
Cello: Vincent Leung Cheuk-yan

BHE @K
Oboe: Holly Ao Ho-i

BEE BTH
Clarinet: Ryan Wan Tsz-chun

Y5 R

Trombone: Jimmy Chiu Hon-kuen

Nitiphum Bamrungbanthume

ES & TIMPANI
BR%EB  James Boznose
43 PERCUSSION

SEEE
REBE
B

Aziz D. Barnard Luce ®
Raymond Leung Wai-wa
Sophia Woo Shuk-fai

BOLF
FREELANCE PLAYERS

IMRE D EFER
Violin: James Li Chun-lam

KiRE | HRE

Cello: Antonio Roig

BREXRE | RER - BRE
Double Bass: Ashlyn Cheung & Kelvin Ng

BEISE - FiE
Horn: Alfred Lee

ARERLLES | RIS

Percussion: Samuel Chan

B2 BiRE
Harp: Amy Tam
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£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

FEE B Major Funding Body

B & &8 Principal Patron

#fi B & B Programme Sponsors

A_ € —

AUDIO EXOTICS

> CATHAY

ERAE|Es O cMec S warzri | 011
gusnan Qoawe  [J] ixtasing

ENTERPRISES ASSOCIATION

The Tung Foundation

CENTURION

i

FWEST
The Hong Kong Jockey Club

(how Sang dang

[ EEEENEESR J ‘H'H' UOB ##=s
BEXFHIBFEHS In alphabetical order
EREREEESEBF L EERIEY AERREEEESEMRTEEH BEEMIRNE

The Tung Foundation Young Audience
Scheme Sponsor
E35104 1]
Honorary Auditor

KPMG

The Robert H. N. Ho Family Foundation

Hong Kong Composers

Scheme Sponsor

The Tung Foundation
ERERBEERS

MBERZEEBES
The Robert H. N. Ho Family Foundation Hong Kong

B REAR
Pro-bono Legal Counsel

o4 O'Melveny

Official Logistics Partner

KeRRY

LOGISTICS
BRE A
Hotel Partner

THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

HuAfiases2HagespE)y The HK Phi’'s MAESTRO CIRCLE offers members
SleEEgE o BB AT AEiE  year-round tickets and branding benefits. We are
I E N grateful to the following Maestro Circle members:

BH& & 8 Platinum Members

oM RO
\’/ ASIA INSURANCE Bloomberg
b7 INDOSUEZ .
B B¥4% SF Capital
(“ﬂll]Sﬂﬂ[]Sﬂﬂﬂ Samuel and Rose Jean Fang

THE PENINSULA @WeLab

HONG KONG

$§ /A 2 8 Diamond Members

JONES Wk
m Sun Hung Kai Properties

“#E A T8 Emerald Members

SLAUGHTER AND MAY/ oG o
A J1 3% 12 A —

Established 1945

¥ ¥ & 8 Pearl Members

JAKS GEELY =BURE

LONDON

¥ HEEEH CORPORATE SUPPORT ENQUIRIES:
. WIS ER X SIBH
development@hkphll.org | 2721 1079 In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

RFEEHES
ANNUAL FUND

EEEEES
ANNUAL FUND

££155#& Grand Donor
HK$200,000 or above Lt

Mr & Mrs S H Wong Foundation Limited -
HOEINIKESHERAE

#2455 &E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FAHREEHRAT

#1E35FE Luminary Donor

HK$50,000 - HK$99,999

Anonymous (3) - ERZEK (3)

Mr & Mrs Lowell and Phyllis Chang - sREIZE 1
Mrs & Mr Caroline & Viet-Linh Ha Thuc

Mr & Mrs Leung Lit On - Z2Z1% {7 &

Barone & Baronessa Manno

Wang Family Foundation - S EES

B8 #& Distinguished Donor
HK$25,000 - HK$49,999

Ms Chan Yiu Man Vivian - BZ %+

Mr Poon Chiu Kim Raymond - 5&RE&I5%E4E
Ms Carley Shum & Mr Jeff Szeto -
SRR T REIEEREE

%5187 #E Stellar Donor

HK$10,000 — HK$24,999

Anonymous (3) - ERZ K (3)

Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZEEFE4

Mr Huang Xiang - &#I7t4E

Dr Leong Fung Ling Yee, Lilian - B4 &84
Ms Li Shuen Pui, Agnes - gzt

Dr Mak Lai Wo - 5181884

Dr & Mrs Joseph Pang - &2 EBIB4 (&
Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EIEMEEE e

Ms Diana Wang

Mrs Linda Wang

Ms Alison Wong & Prof Julian Tanner -
FEEZ LR Prof Julian Tanner

Dr Derek Wong - &=REEY:

W55 E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (6) - ERZ K (6)

Ms Karen Chan

Mr & Mrs Fung Shiu Lam - JEJK{TRE
Mr Maurice Hoo

Mr & Mrs Ko Ying - =B

Mr Dimi Kolaxis & Ms Kate Chen

Ms Jina Lee & Mr Jae Won Chang

Dr Derek Leung

Ms Bonnie Luk

Ms & Miss G

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
BEENEBERAIRAT

Mr Gary Suen & Ms Charlotte Chan -
BBATHRERRFIRL L

Mrs Allena Wong Mak

Ms Joanne D. Wong



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BEYEEHESE
STUDENT TICKET FUND
#2455k & Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&ES£®

#I7EH7XE Luminary Donor
HK$50,000 — HK$99,999

Mr & Mrs Lam Ting Kwok Paul -
MEBIFERA

Ms Doreen Lee & Mr Lawrence Mak -

FEFUTRERRASLE

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

E %55k & Distinguished Donor
HK$25,000 - HK$49,999
Anonymous EZ K

Ms Kim Hyojin

Ms Carley Shum & Mr Jeff Szeto -
SR L REEEAREE

%55 #&E Stellar Donor

HK$10,000 - HK$24,999

Mr lain Bruce

Mr David Chiu

Mr Huang Xiang - E#i5t4

Ms Belinda K Hung - fLiEEX+

Ms Hung Chi-wa, Teresa - BEZ ZEEET

Dr Julian Kwan & Dr T.S. Wong -
RARBRBE R EEMERE

Mrs Doreen Le Pichon

Mr Samuel Leung

Dr Leung Wai Tong, Thomas - REZEE4E
Ms Li Shuen Pui, Agnes - ZHifl%« =+

PLC Foundation

Mr Gangliang Qiao - BifR4E4%

Dr Stephen Suen - V&7

Dr & Mrs Tsao Yen Chow - BIEMEE 4

HE 5T E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ (3)

Mr & Mrs Ko Ying - SB{ifE
Dr Derek Leung

Mr Michael Leung

ZERYIBHE Joe Joe

BHAEES
AMBASSADOR FUND

H &8 & Laureate Donor
HK$100,000 — HK$199,999

Hong Kong Tramways Limited -
BARAEEFRAT

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

=2 DENINRE S HRAT

%5185 E Stellar Donor
HK$10,000 — HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - E#554%
Welab

W& 55 E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (2) - EZ K (2)
Dr Derek Leung
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Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND
S ES 1983 F B T BN B AR 3T o

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RIE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
FRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
28  mumE—BIERRRAS R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



X B I 22 55 B
MAESTRO PODIUM
SPONSOR

ENWYRE |

EBRita 42 S E £~ Mr Andy Ng

BB RBIEL o RENEI BB RENEF —UER
JBRHKRBIAR A G ELEE  BELERBTBENX
bR BUEBEBEAMLBIRR D=

Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESEE
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil
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RESIDENT CONDUCTOR’S
PODIUM SPONSOR
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BERESEEERAEREZEESES
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—UEFNEEEERARATHEAE BRESK
BRBRNEE— BB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREBEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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CHAIR ENDOWMENT

chaUsBRELESEEres
SEBEL BELHSEEH HTWE
UEREHE B AR RS
EHERPHRERS  BASTTEEE
Go BEH IS B YT EB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

EEARSH N E 0E 2
The Principal Cello Chair Endowment

——
# ) ENQUIRIES:

development@hkﬁm_ ;
27212030 ’ —

T7HES FIND OUT MORE:
hkphil.org/chair



32

£ 1F THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.

HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BREEZE

GALA DINNER ORGANISING COMMITTEE
Z[% Chair

T EHEEH Ms Sarah Wong

B2 3ER Honourable Advisor

#ERASEZ12HF Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'ordre des Arts et des Lettres

%8 Members

BE3RZ %+ Mrs Monica Cheung Mok
FF—if+ Ms Melody Xu

EREEE %+ Ms Angela Yau

153 ACKNOWLEDGEMENT

#1E A EE) Ruby Sponsors

BERRAEE SRS
Guangdong-Hong Kong-Macao

Bay Area Entrepreneurs Union
BAZERKEAE sBsS, JP

Ms Winnie Tam SC, Barrister-at-law, SBS, JP

Fr— IR %Z+ Ms Melody Xu

{87 ER) Diamond Sponsors
Mr Allen Fung & Ms Sindy Wan

HEMELT CRERSTERMPNEL L
Dr Albert Hung, Mr Kevin Hung &
Ms Stephanie Hung

T =% Parsons Music
FEIZ 5k % & Mr Steven Ying

$71& EBh Platinum Sponsors
ERtE42&E S C.C. Chiu Memorial Fund

E=£ 8 Gold Sponsors
BRRERIFLLTHEBES L

Mr Edmond Huang & Ms Shirley Liu Li
and Ms Angela Yau

F B EEN Ms Sarah Wong

¥R Sponsors

%K (4) Anonymous (4)

Asia Insurance Company Limited
AUTOPILOT

& D171 Mr & Mrs Ledwin Au

BRE M5 % {7ifE Dr & Mrs Johnny Ka Ho Chan
BRE2 B ##% p Prof Karen Chan, sp
BRSR 78B4 Dr Chan Kow Tak

Mr & Mrs Samuel & Jee Eun Chao
Mr Edmond Cheuk & Ms Irene Chan
Ms Vivian Cheng-Wong

HE3RE %+ Mrs Monica Cheung Mok
Drs Margaret & Stanley Chiang

EFEEHE FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 27212030

By Sponsors

Dr the Hon Jonathan ChoiGsm, GBs, 1P &
Mrs Janice Choi BBS, MH, JP

Club Wheelock

HBHELERE Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

HEASEE Mr William Du

HERSLE Mr Du Yunfei

Ms Pat Fok

EBAZ 1+ Ms Gao Ming

HII%E LR+ Ms Stephanie Yujie Hung
1835892+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

IREB S E MM ERR KA

Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
BB BR AR Mr Douglas Lam sc
Ms Virginia Lam

Mr & Mrs Mabel & Philip Lee

Ms Nancy Lee

2 iE—55 % Mr Elliot Leung

R &L+ Ms Sandra Sing Man Leung
2%+ Ms Li Tong

Mr & Mrs Benjamin & Christine Liang
EEBARER Dr Benny Lo

Ms Bonnie Lo Geiser

Ms Bonnie Lo-Man

BEZE={BLZ T Mrs Annie Ma

& MRS % Mr Bill Nie

Mr & Mrs Anthony & Barbara Rogers
GFEHSLE Mr Robert SYH

Mr Benedict Sin

Ms Monique Sin

Dr Lorraine Sinn

Mr Douglas So, BBs, JP

Dr Stephen Suen

E—HBEE Dr & Mrs Alfred Tam
ERFEL T Mrs Harriet Tung

T iEE%%E Mr Wang Haitao

BB %+ Ms Yan Lan

BIEEE Mr & Mrs Jason Yu
REL%&E Mr Zhang Xialing

$AEE Auctioneer
EEE X+ Ms Sara Mao

A E EB) Auction Sponsors

FORMS

FB 8L Hong Kong Maritime Museum
iCleanic

44 Niu Niu

§2H The Elisa Enterprise Limited
FBYBIEE The Peninsula Hong Kong
Sparkle Collection

23 [@ Vermillion Lifestyle

$HZ %8 Piano Sponsor
taETE 4 Parsons Music

& R B Gift Sponsors

Dermagram (Hong Kong) Company Limited
iCleanic

Innotier

BB EHhEERZFT Optical Health

%EHE Wine Sponsor
FBARIAE KEE Madison Auction & Madison Wine

8k ¥ Catering Partner
FBBEEE Rosewood Hong Kong

R E& (k¥ Media Partner
Vogue Hong Kong

1E R & B) Bouquet Sponsor
PETIPOM LTD



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEEREBEESEHKRIKE 2023
HK PHIL CHARITY GOLF 2023

EEXKRESES

CHARITY GOLF ORGANISING COMMITTEE

* & Chair
Rk ST HE Mr Andy Kwok

%8 Members

E&BEYE Mr Glenn Fok
E xR %+ Ms Elizabeth Lo
EREEE L+ Ms Angela Yau

15 ACKNOWLEDGEMENT

1B ¥ Venue Partner
FEASFHEEKE Hong Kong Golf Club

BRFAER) Hole Sponsor
EIEFBABARE Crowne Plaza, Huizhou
S & @ Sino Group

BB EE
Trophy & Photography Sponsor

EWE L+ Ms Marina Lee

EFEENE# FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ERBX & B) Team Sponsor
SEMNREERARE

Asia Insurance Company Limited

Mr Scott Engle & Ms Penelope Van Niel
ELBE Mr Glenn Fok

fal3@ Xk St 4 Mr Dave Ho

Mr Raymond Hu

H.W. Textiles Co., Ltd.

2Pk L E Mr Kwok Wing Leung Andy
BRZESEEERLT

Por Yen Charitable Foundation Limited
MRS E Mr Sin Nga Yan Benedict
Mr Eric Siu

Dr Michael Sun

The Tempos

TUVE Hotel

HEERIZERBMRAE VCREDIT Holdings Limited

{E1 512 F##& Individual Player
REZ LS Mr Edward Ng
EREEE %+ Ms Angela Yau

}5F#& Donor
Mr Francis Sze-kit Lee
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With the compliments of

SF Capital Limited

Samuel and Rose Jean Fang
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION

PEOPLE’S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier De I'Ordre Des Arts Et Des Lettres

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, JP
Mr Simon Loong

Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Ms Angela Yau

The Hon Mr Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw
Mr Benedict Sin

EXECUTIVE COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

B (CRE

Brian Brown 4t 4
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BigmErt
EZRuzt
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BERRLT
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FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Peter Brien

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP
CHAIR OF THE HK PHIL’S

ARTISTIC COMMITTEE
(CURRENTLY Mr Benjamin Moermond)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, sBs, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee

Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung*

PROJECT COORDINATOR - 50™ ANNIVERSARY

Liz Yeung*

PROJECT COORDINATOR — ART TECH

Vinchi Cheung*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

Isaac Leung*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Gloria Tang
ARTISTIC PLANNING OFFICER

Gloria Wong*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

36 *z#ma Contract Staff
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVES OFFICER

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan*
STAGE ADVISOR

Betty Ho
LIBRARIAN

Camille Tam
STAGE AND PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo*
DIGITAL MEDIA PRODUCER

Issac Wong
STAGE & PRODUCTION OFFICER



/ '/ Bernard van Zuiden
1,/0s

Music Fund

Bernard

wanzuiden  2023/24 Scholarship

Application

hkphil.org/bvz

e Bk 3188 b T 5

1%
£
3
FH
2
Gz

Application Deadline

9.5.2023

TUE 6:00pm

TR A B B AR R
PREMBESE R > PRAE ALY i e T
s BB B e85

“l would not have been able to
fully experience my music
studies in New York without the
tremendous support from the
Bernard van Zuiden Music Fund.”

F%3h#F Toby Chan

EREXLEEHSEFEERE
Co-Principal Bassoon,
Hong Kong Philharmonic Orchestra




EEEE Principal Patron
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) EREHAE
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

°
® {FEIREE * J\/\ l'\ /\’b

COMPOSERS
SCHEME

o KONG PHILHARy,, ..

R8s CHAM QIC S Q
INSTRUMENTAL CHAMBER MUSIC SERIES

MASTERCLASSES

i ':
B EERH AR ESHE -
. ‘ ‘ la e% £ YOUNG AUDIENCE
® BLEE FOR SCHEME & COMMUNITY
ONLINE CONCERTS
n ‘0 ®
PROGRAMMES OF Z‘KQ o SRNEHRFE

ENSEMBLE VISITS

@ AE&HB
® BZLBER RSB FOYER PERFORMANCES
THE ORCHESTRA
¢ 3 KONG PR
ACADEMY HONG KONG e %‘Lﬁ&;ﬁ,tﬁgéﬁ%g o S
s KSHESHE SCHOOL CONCERTS ~ * AD D8R - &R - X&)
SWIRE SWIRE
COMMUNITY ‘
CONCERTS o BRESHES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE STARS

MUSIC FUND

@ SHSaIERE
PRE-CONCERT TALKS
o NBAERH
o Aueis OPEN REHEARSALS

~e

SWIRE CLASSIC INSIGHTS

HK PHIL EDUCATION AND

 HEEEREEES R

Sponsored by The Tung Foundation OUTREAEH PROGRAMMES

« HAIBRREEEESHE

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong é;ﬁ%gz%ﬂ’é&yhﬁiﬁﬂ




RIFEH HERERMES
SUPPORT THE HK PHIL'S
FINEST MUSIC MAKING

AR EFEERES
SUPPORT THE ANNUAL FUND

BECEASHRMABET UEGRAFERIERNST LI RINE BT L
TREFEE—DTALE > AESERERBRNE LR o

The Annual Fund enables the HK Phil to continue inviting world-class
artists to the local stage, bring music into our community, and present
exceptional orchestral music experiences to our audiences.

IZEN$AFX DONATE NOW

I @rER e E ¥ 15 Enquiries .

; Donate Online ! PayMe/ EBIIRIER development@hkphil.org
F&*  hkphil.org/give . Donate via PayMe / FPS 27212030
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HKPhil

CHOW SANG SANG JEWELLERY PROUDLY SPONSORS

METAVERS
SYM

78 % EB) Title Sponsor

Bit g

(how Sang Sang

#Bh Sponsor

a__°_—

AUDIO EXOTICS

R Nt

sElliotkLEUNG \

Through the Fog, Into the \' € rkness
(World Premiere) \
Symphony no. 1, The Metaverse
(World Premiere) }
ot —
(BHED EE ) (R 4
BB Fﬁﬁ?ﬁ;J (HRER)
Image courtesy of Henry Chu "; aﬂ}ﬁ#é . Z;’,;ﬁﬁ% -

l’(&

;.Kfzgta &
M AY FRI 9PM

SAT 5PM & 7:30PM
EAEXIEROEHE

2023

hkphil.org

Concert Hall

FAELEMOET BRI TRERMNEL

The Hong Kong Philharmonic Orchestra is financ
by the Govern;

HONG KONG PHILHARMONIC ORCHESTRA

HONY

Gerard Salonga conbucTor

Hong Kong Cultural Centre

ially supported
ment of the Hong Kong Special Administrative Region

EZHB) Principal Patron
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FHE— fra
Elliot Leung T es=
COMPOSER

RNT umBiHx
Henry Chu piGitAL ARTIST

A O g UL
Gallery Partner Project Manager
DIQ_QI& MetaKapital

R e i kit

MERREHTEZPAARBE
Tickets at URBTIX www.urbtix.hk

$320

TNEEF BRSPS For discount schemes, please visit hkphil.org
nnnnn

“ ﬂ\# e
ST S e

REE sgew
Jaap van Zweden Music Director



BRI EENSE®E HK PHIL UPCOMING CONCERTS

5&6
MAY 2023

Fri 9PM
Sat 5PM & 7:30PM

12 &13
MAY 2023

Fri 8PM

Sat 3PM & 8PM
CH

$580 $480 $380

26 & 27
MAY 2023

FRI & SAT 8PM
cc
$480 $400 $320 $240

30
MAY 2023

TUE 7:30PM
Freespace
$250

FERBEAXILERAREE
Tickets available at
www.westkowloon.hk

2&3
JUN 2023

FRI & SAT 8PM
CcC
$420 $320 $220

4
JUN 2023

SUN 3PM
HKU
$250

BLERESHERULAL
For ages 8 and above

9&10
JUN 2023

FRI & SAT 8PM
CcC
$480 $400 $320 $240

— iy gy

RAEEHEREER : tFEHIZEM
Chow Sang Sang Jewellery Proudly
Sponsors: Metaverse Symphony

RiE— (FREZ EERE) HREER)

ReE— —XR&f ITFH (HEREE)

Elliot LEUNG Through the Fog, Into the Darkness (World Premiere)
Elliot LEUNG Symphony no. 1, The Metaverse (World Premiere)

B x T332 : "The Missing Something. %
HK Phil x lvana Wong “The Missing
Something” Concert

BEBRRERZEMBRHOEZLFR o ERIvana U fFil RM MR S HIE
BUERREMND T > — iR EFRTEIRE -

This programme features lvana Wong’s new orchestral works. lvana will take
the role of composer and artist to embark on her poetic, musical journey.

IRIRRAVAIFFE EFEX
Zhang Haochen Plays Rachmaninov

N2 REX (o2 1:::))
HiFSRHEX B=MEH R
RACHMANINOV Symphonic Dances
RACHMANINOV Piano Concerto no. 3

B xAAXLE: BEFERTIIEX —BEPES
HK Phil x WestK

Erkki-Sven Tilir & Olivier Cong -

The Wind with a Voice

EVEGHRER  TESRARMBNFHRZ— - SEHELEBNIER KB
BEBNESFHIIRRNTE -

Erkki-Sven Tudr is among the most original and significant living composers.
This concert uniquely pairs works by Tuir and emerging Hong Kong

composer Olivier Cong.

EEERZE

Anja B|hlma|er German Horn Sound

- CRBENFEEA) Fi

e FRABELE M (HOZESKEEZLEETIE)

B 7 B+ AT (HMZE RS ZEETF)
e ks g

WAGNER The Flying Dutchman Overture

SCHUMANN Konzertstlck for Four Horns and Orchestra
Erkki-Sven TUUR Symphony no. 10, RIS, for Four Horns and Orchestra
SCHUMANN Symphony no. 4

B BRBRYS  BEEK  ER
HK Phil x HKU MUSE

Orchestral Spotlights: Horn
BREXSHGTATELER MERE  FEBHENS 2 ARG S SRS

As part of this chamber music series spotlighting different sections of the
orchestra, this programme gives the chance to know the horn more closely.

AEEEKERS : BERXNERZZIEH
Swire Maestro Series: Stéphane Denéve
Conducts The Organ Symphony

=3I (ChzEY
THBAE gﬁ%f%%ﬂ
ER = » TERE)

Guillaume CONNESSON Flammenschnft
POULENC Organ Concerto
SAINT-SAENS Symphony no. 3, Organ

B - SRR 0 1518

RAIT BIEEMR

Gerard Salonga, conductor
Henry Chu, digital artist

FRERER 1518

E3E 2 {Feh/iRB

Joshua Tan, conductor

Ivana Wong, composer /vocalist

RPE 1518

KRR HE

Yu Long, conductor
Zhang Haochen, piano

o Feh

LK > R

Erkki-Sven Tulr, composer
Olivier Cong, composer

BED 158
EERRZENESR

LA SR

M BE5R

Anja Bihlmaier, conductor
German Horn Sound Quartet
Lin Jiang, horn

Russell Bonifede, horn

A LLE SR/ VAE
HK Phil Horn Section

REX 1518

R ERE

Stéphane Denéve, conductor
Olivier Latry, organ

MERETEZ4AMZEE AVAILABLE AT URBTIX www.urbtix.hk

= HEAELFLEFLE Hong Kong Cultural Centre Concert Hall
= EBARGEZLE Hong Kong City Hall Concert Hall

Freespace = FANXILEBEMZER AR The Box, Freespace, West Kowloon Cultural District

HKU= BEARBFREGZDORE

& Grand Hall, Lee Shau Kee Lecture Centre, HKU
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STEINWAY & SONS

Entertain your friends and family.

BRING THE WORLD'S BEST PIANISTS

INTO YOUR HOME

SPIRLO -

ST E I NWAY & 5088

SPIRIO |7

The All-New Steinway Spirio | r Performance System

SCAN TO SEE
IN ACTION

The Spirio | r is the world's highest resolution player piano capable of bringing you the
best performances from the world's greatest pianists, all in the comfort of your own home.
An all-new live performance capture and playback system also provides a powerful tool to

express and share any performance.

Experience the joy of live music at home now with the Steinway Spirio | r.

. o= STEINWAY & SONS PIANO GALLERY
BR=FT

KOWLOON SHOP 107, LEVEL 1, K11 MUSEA, VICTORIA DOCKSIDE, ~ TEL. 2761 1333
TnM I_EE 18 SALISBURY ROAD, TSIMSHATSUI

KOWLOON 1-9 CAMERON LANE, TSIMSHATSUT TEL. 9080 8722

HONG KONG 144-9 GLOUCESTER ROAD, WANCHAT TEL. 9016 8888

www.steinwayhongkong.com



