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Symphony no. 10, £RIS, for Four Horns and Orchestra (2020)

EREZLE HMELBLE RERBLAREVETERRELBHEAEZNIER - TNEE
Co-commissioned by the Hong Kong Philharmonic Orchestra, Konzerthausorchester Berlin,
Bochumer Symphoniker and the Estonian National Symphony Orchestra; Asia Premiere

EEESR 2B WEZR German Hornsound

28’
FMZZE Symphony No. 4 (18514 Kk - 1851 version)

HEZIE M Ziemlich langsam - Lebhaft
RIgsh I HEEB Romanze: Ziemlich langsam
B ] Scherzo: Lebhaft

18 E &% Langsam - Lebhaft

= E
) BHETREERACETEE MR BERRE wme
ease turn o you.r mo !e phone No photography, recording or filming No eating or drinking
and other electronic devices

BRPMBREEE SHREMA  BRIRER FRBRTERZSET MIX
@ Please keep noise to a minimum EE Help us be environmentally responsible by sharing Paper from
during the performance your programme with your companion F responsible sources
woiscon  FSC™ C126259
BRTEERHMTERTEUES WMARRLE T - A=K ZEZIFIRR
Please reserve your applause If you don’t wish to keep your house programme, Thank you for caring for
until the end of the entire performance please recycle the Earth

€ vkeni (O) hkphilharmonic [ HKPhilharmonic srEnen (G SEERLE ssEzem hkphilorg



1813-1883

CRANFEEA) Fih

The Flying Dutchman Overture
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Steep, rocky sea-shore. Gloomy weather; a
violent storm. In the distance, the ship of the
Flying Dutchman heaves into sight, with black
masts and sails the colour of blood.

That’s Richard Wagner for you: even his stage
directions come through in the music. The
violins throw up a sheet of spray, the low
strings surge and howl, and there, powering
through the tempest in horns and low brass, is
the terrifying vision of the spectral ship itself -
damned for eternity and bringing doom to all
who see it.

That’s the traditional myth of the Flying
Dutchman, anyway — a story told for centuries
by Western seafarers. The Flying Dutchman is
a ghost-ship: a 17t century sailing vessel of the
Dutch East India Company that is cursed to sail
the seas forever after its captain (also Dutch,
and sometimes called Van der Decken, though
Wagner called him simply “the Dutchman”)
was caught in storms while rounding the Cape
of Good Hope, and vowed that he’d make the
passage even if he had to sail until Doomsday.
Ever since (or so the legend goes), the Flying
Dutchman is sometime glimpsed at sea; a
terrible omen whose existence no sailor (even
today) will wholly deny.

© DLC Music Division, Library of Congress
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Wagner: The Flying Dutchman Overture

Wagner gave it a slightly different spin. The
Dutchman is damned, alright, but in Wagner’s
1841 opera Der fliegende Hollander, he has
a single hope of breaking the curse — if only
he can win the love of a faithful woman. So
the Overture begins with the phantom ship
on storm-tossed seas, but you’ll soon hear
gentler strains too; the tender, hymn-like
theme with which the Norwegian sailor’s
daughter Senta will set the Dutchman free.
And because this is a story of ordinary folk
caught in extraordinary events, don’t be
surprised if the odd sea-shanty crops up as
well — to say nothing of the jaunty song that
Senta and her friends sing as they spin.

It’s a terrific tale, all foretold here in the
Overture. For those who still regard Wagner
as an unapproachable Teutonic ogre, though,
it’s worth knowing how it was inspired in the
first place. In 1839, travelling by ship from
Riga to Paris, Wagner and his wife were
caught in a ferocious sea-storm on the coast
of Norway — exactly as he later described it in
The Flying Dutchman. Why hadn’t they taken
the safer option of travelling by land? “Our
principal reason,” recalled Wagner, “was the
consideration of the dog we had with us”.
Yes, Wagner’s Newfoundland dog Robber got
sick in stagecoaches. Talk about the law of
unintended consequences..

CMEEEE MIBME  OXER - MNEZXRE KR EFTEK

Three flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets, two bassoons,
four horns, two trumpets, three trombones, tuba, timpani and strings.
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Konzertstlck for Four Horns and Orchestra in F, op. 86
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Lebhaft
Romanze: Ziemlich langsam
Sehr lebhaft

For Robert Schumann, the horn was “the soul

of the orchestra” — and for an artist who lived
and breathed the atmosphere of the Romantic
movement, it’s easy to hear why. The horn is the
ancient instrument of humanity in nature; raw
and heroic in close up, infinitely poetic when
remote — the sound of the forest and the fanfare;
of triumph, of lament and of tenderness found,
unexpectedly, in the heart of the wild. It’s also
the instrument most closely connected with

the rituals and tradition of the hunt: the sport of
medieval kings, redolent with images of chivalry,
legend and romance. The valveless horn used
by Mozart and Beethoven — essentially a long,
curved metal tube with a mouthpiece, able to
play only the limited range of notes permitted by
the naturally-occurring harmonic series — was
recognisably the same instrument carried by
medieval huntsmen.

But the 19*" century was an age of turmoil. In 1848,
revolution had spread through the German city

of Dresden, forcing Robert Schumann and his

wife Clara to flee their home. And even the horn
itself was undergoing a technological revolution.
Hand-operated valves made it possible — for the
first time in history — for the horn to play the full
range of notes in the western scale. Now the “soul
of the orchestra” could soar free: a new kind of
poetry became possible. Schumann was fascinated
— he was on friendly terms with the Dresden-based
horn virtuoso Joseph Rudolph Lewy, a pioneer of
the newly-developed ventilhorn (valve horn), and in
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Schumann: Konzertstlck for Four Horns and Orchestra

1849 he wrote a series of gloriously imaginative
pieces for the so-new instrument.

For a Romantic like Schumann, art was all about
shaping the future as well as enjoying the past.
Over three days in February 1849, he sketched a
miniature concerto (or konzertstlick — “concert
piece”) for not one but four valve horns,
accompanied by a large orchestra. “It seems
to me one of my best pieces,” he told his friend
Hiller. He promised his publishers “something
quite unusual!”. It was premiered by the horn
players of the Gewandhausorchester in Leipzig
on 25 February 1850.

And make no mistake, the Konzertsttck is still
rather unusual: a concerto whose star is the
instrument itself rather than any one soloist
(though all four performers are required to be
virtuoso players in different parts of the horn’s
huge range), and whose three movements play
without a break. Schumann doesn’t stand on
ceremony: with two arresting chords the horns
launch their opening fanfare and the message
is clear — we’re in for an adventure. The
sweeps forward, by turns heroic
and lyrical, with the orchestra challenging
and echoing the horns. Then as so often
with Schumann, the mood changes: a quiet,
tender in which the four horns seem
to glow in the twilight. Suddenly, from the
orchestra, the horns’ brass rival, the trumpet,
sounds a challenge. Our four heroes spring
into action, in a that’s as swashbuckling
as it is playful. In less than 20 minutes of
music, Schumann has shown us every face of
the horn: hero, daredevil, lover, dreamer and -
of course - poet.
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Two flutes, piccolo, two oboes, two clarinets, two bassoons, two horns, two trumpets, two trombones,

bass trombone, timpani and strings.
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The Hong Kong Philharmonic Orchestra, in collaboration with HKU MUSE,
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Symphony no. 10, £RIS, for Four Horns and Orchestra (2020
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Co-commissioned by the Hong Kong Philharmonic Orchestra, Konzerthausorchester
Berlin, Bochumer Symphoniker and the Estonian National Symphony Orchestra

(EEMEE Asia Premiere)
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The Estonian composer Erkki-Sven Tuur
launched his career as frontman of the

rock band In Spe — and he still loves the
classics of 1970s Progressive Rock. But since
perestroika in the 1980s he’s forged a quirky
but powerful personal voice in works such

as his opera Wallenstein (2001) and a series
of instrumental Architectonics (1984-1992).
“My work as a composer is entirely concerned
with the relationship between emotional and
intellectual energy and the ways in which they
can be channelled, accumulated, dissipated
and re-accumulated,” he says. “My pieces are
abstract dramas in sound, with characters
and an extremely dynamic chain of events;
they unfold in a space that is constantly
shifting, expanding and contracting.”

Taur’s Symphony no. 10 was commissioned
by the Hong Kong Philharmonic Orchestra,
Konzerthausorchester Berlin, Bochumer
Symphoniker and the Estonian National
Symphony Orchestra, and written at the
request of German Hornsound, who gave
the world premiere in Bochum, Germany on
19 May 2022. In the words of the composer:

In Latin, ££RIS means brass, which is also
the name of a certain instrument group
in the symphony orchestra. However,
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AERIS means “air” and without this essential
element, not a sound would come out of
brass instruments. Thus, the title of my tenth
symphony focuses mainly on the brass sound
that carries the weight of this composition.

The symphony begins by exhibiting this
sound, which seems to be arriving from
beyond the horizon. The illusion of an “upward
stretching” axis pitch formed by quarter

tones is the first sign of a mysterious group of
guests who will soon start playing a decisive
role in the entire development process.

The increasingly dense layer formed mainly
by the woodwinds presents a contrasting
material to the slowly stretching sound axis
of the horns. In turn, this contrasting material
later forms the basis for the theme of the
horn quartet.

The symphony is divided into four movements
that transition without clear separation.
Every movement expresses a different
development between the ensemble of
soloists and the orchestra. Sometimes their
motifs spread into the orchestra like memes
that start changing and gradually take on
lives of their own; sometimes they enter a
debate without reaching common ground;
sometimes there is a dialogue between

the soloists and the ensembles within the
orchestra, creating the impression of shared
development principles...

The horn quartet may be regarded as
messengers, bringing prophecies of imminent
irreversible changes. Will their message be
understood? What will be the reaction and
how will it impact communication? Where did
they come from anyway? What did they want
to tell us? Let every member of the audience



Tuur: Symphony no. 10
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Three flutes (one doubling alto flute, one doubling piccolo), three oboes (one doubling cor anglais),

three clarinets (one doubling bass clarinet), two bassoons, contrabassoon, three trumpets,

three trombones, tuba, timpani, percussion, harp and strings.
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Symphony no. 4 in D minor, op. 120 (1851 version)
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Ziemlich langsam - Lebhaft
Romanze: Ziemlich langsam
Scherzo: Lebhaft

Langsam - Lebhaft

The whole orchestra sounds a unison A - in
classical harmony, the natural upbeat to D
minor. And as the music hangs there, poised,
a low, melancholy theme emerges from

its shadow and begins to uncoil: as if the
composer’s imagination is winding itself up
to make a truly dramatic leap. In the opening
bars of Schumann’s D minor Symphony,

it’s hard not to imagine that we’re hearing
what Clara Schumann was hearing when, on
31 May 1841 she wrote in her diary that:

He has begun a new symphony. As yet | have
heard little about it, but from Robert’s way of
going on, and D minor sounding wildly in the
distance, | know that another composition is
being born of his deepest soul.

Schumann had completed his First Symphony
just weeks earlier, and its premiere under
Felix Mendelssohn on 31 March had been

one of the happiest moments of his career.
He’d since completed a high-spirited
“symphonette” (later titled Overture, Scherzo
and Finale) and now he pressed on with the
work he intended as his Second Symphony.

And although the thin walls of their Leipzig
home meant that her piano practice suffered
whenever Robert was composing, Clara was
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Schumann: Symphony no. 4

delighted. “My greatest wish is for him to
compose for orchestra — that’s his true field,”
she’d confided to her diary the previous year.
“May | succeed in leading him to it.” On the
morning of 1 September 1841 Clara gave birth
to their first child, Marie. Twelve days later, on
her 22" birthday, and the day after their first
wedding anniversary, Robert presented her
with the score of his Symphony in D minor.

Even for a musician as accomplished as
Clara, it must have made astonishing
reading. The symphony was in four
movements, but they were designed to play
without a break, and were tied together by

a network of interrelated themes and motifs.
Everything grows from that tense introduction:
as the Lebhaft rockets away,
the crest of its bustling first theme echoes the
undulating shape of those first bars. Schumann
works that theme so hard that there’s no room
for a traditional sonata-form “second subject”;
instead, a completely fresh melody sings
cheerfully out from the peak of the development,
releasing a brilliant new surge of energy.

A sombre woodwind chord forms the bridge
to the , and a melancholy oboe
serenade serves as a poignant frame to the
dreamy central section, where a solo violin
sings tender arabesques. It’s one of those
magical Schumann moments — which then
re-appears as the central section of the

; both a coded love-note to Clara,
and a gentle contrast to the hobnailed
severity of the Scherzo (itself crafted from
the falling-rising motif we heard at the very
start of the symphony). The music dissolves
into a romantic mist, through which great
craggy forms loom and rear, before clearing,
brightening, and with a confident flourish
launching into a vigorous finale.

1
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That’s Schumann all over; that combination
of headlong ardour and deep poetry. For this
supreme Romantic, musical form was always
about emotional truth, even when - as with
this symphony — that form was so imaginative
and new that the composer seriously
considered calling it a “Symphonic Fantasy”.
It was too new for 1841: the first performance,
on 6 December, was not a success and
Schumann withdrew the work until 1851, when
he carried out a full revision — tightening the
structure, and removing some of the details
(such as his use of a guitar in the Romanze)
where fantasy couldn’t survive the demands
of practicality.

By then, Schumann had completed two more
symphonies; that’s why this work is known
today as his Fourth Symphony. But with or
without revision, it’s still the inspiration of that
extraordinary, newly-wed rush of creative
enthusiasm; and as the resolves, with
a flurry of cellos, into a jubilant D major, you
can’t help but share its composer’s joy. “| had
quietly finished,” wrote Robert on the day he
showed Clara the completed work:

What else could | offer her but my artistic
endeavours? And how lovingly she
sympathises with them! One thing makes
me happy; the knowledge that though | am
far from my artistic goal, | have the strength
to attain it. So, my Clara, courage — and
forward we march together!

MEERE MEEET MYEEE MZBMNE -EIZES MR -MERR A ESRR EE ML -
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, two trombones,

bass trombone, timpani and strings
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ANJA BIHLMAIER

#5418 Conductor

PHOTO: Nikolaj Lund

Anja Bihlmaier’s strong musical instinct, abundant
charisma and natural leadership have propelled her
to the forefront of her generation of conductors
both on the symphonic and operatic stages. She
enters her second season as Chief Conductor of
the Residentie Orkest in The Hague alongside her
position as Principal Guest Conductor of the Lahti
Symphony Orchestra in Finland.

Bihimaier began the 2022/23 Season with the

first of several appearances at the Amsterdam
Concertgebouw with the Residentie Orkest. In
addition to regular concerts in Amsterdam and

The Hague, she brings the orchestra to the Kélner
Philharmonie ahead of their German tour next
season. As a guest she returned to conduct the
MDR Sinfonieorchester Leipzig in Beethoven
Symphony no. 9, the BBC Philharmonic, Gothenburg
Symphony, Orquesta Sinfonica de Galicia, Barcelona
Symphony and Orquestra y Coro Nacional de
Espafa and made first appearances with the

Oslo Philharmonic, Helsinki Philharmonic, Belgian
National Orchestra and Salzburg Camerata.

With diverse repertoire ranging from Haydn through
to Mahler, Bruckner and Strauss alongside Sibelius,
Bartok, Dvorak, Shostakovich, Debussy, Britten,
Andrea Tarrodi and Wim Henderickx, Bihimaier has
recently conducted the SWR Symphonieorchester,
Deutsche Radio Philharmonie Saarbricken, BBC
Symphony, City of Birmingham Symphony, Finnish
Radio Symphony, Danish National Symphony,
Swedish Radio Symphony and Royal Stockholm
Philharmonic Orchestras.

A passionate advocate of opera, Bihlmaier amassed
15 years of experience from positions at Staatsoper
Hannover, Theater Chemnitz and Staatstheater
Kassel with productions including Tchaikovsky
Eugene Onegin, Bizet Carmen, Massenet Werther,
Mozart Le Nozze di Figaro and Dvofak Rusalka.
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From left: Stephan Schottstadt, Christoph EB, Timo Steininger and Andrés Aragén
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Founded in 2010 by four graduates of the French
horn class of Christian Lampert at the State
University of Music and the Performing Arts Stuttgart,
German Hornsound has earned a strong international
reputation with its new concert formats and creative
programming. They have performed at nearly all
music festivals in German-speaking Europe over

the past years. The current members are Christoph
ER, Andrés Aragon, Stephan Schottstadt and Timo
Steininger, all of whom hold positions in professional
orchestras in Germany.

The ensemble’s repertoire spans all the periods of
music history, including original compositions and
arrangements. The quartet has developed unique
projects of its own. The first CD production Siegfried
und Violetta (2013), a three-act opera fragment

with music of Giuseppe Verdi and Richard Wagner
which was developed together with South Tyrolese
writer Herbert Rosendorfer (2012) and Berlin-based
opera dramaturg Karl Dietrich Grawe (2019) paved
the way to the concert stages. Their project Pictures
(2015) with Russian music had premiere in the
Elbphilharmonie in 2019.

As soloists the quartet has appeared on the major
international stages and halls with renowned
orchestras. They have performed Schumann’s
Konzertstick with Bamberg Symphony Orchestra,
Tokyo Symphony Orchestra and Deutsche
Kammerphilharmonie Bremen under the batons of
Michael Sanderling, Jonathan Nott and Paavo Jarvi.
Committed to promoting contemporary music, the
quartet commissioned Estonian composer Erkki-Sven
TUdr to compose a work for four horns and orchestra
which was premiered by Bochum Symphony
Orchestra in May 2022. The HK Phil is presenting its
Asia premiere in June 2023.
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LIN JIANG

B 5% Horn

PHOTO: Keith Hiro
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Principal Horn of the HK Phil, Lin Jiang was born

in Shanghai in 1986, moved to Australia at the

age of five and began playing the horn at the age
of ten. As one of Australia’s most sought-after
horn soloists, he has performed solos with the
Melbourne, Tasmania and Sydney Symphony
orchestras, Malaysian Philharmonic Orchestra and
Australian Youth Orchestra.

Lin has won prizes in international competitions
and was a finalist in the prestigious Freedman
Fellowship Programme. In 2008, at the age of 21,
he won the Principal Horn position of the Malaysian
Philharmonic Orchestra, making him the youngest
principal in the history of the orchestra. In 2013

he was appointed to the Principal Horn position
of the HK Phil. As a guest principal, he has played
with top orchestras that include the Australian
Chamber, Australian World, Sydney, Melbourne,
Seoul, Vienna, Asian Philharmonic and Dallas
Symphony orchestras.

He has worked with renowned conductors including
Sir Simon Rattle, Riccardo Muti, Lorin Maazel,

Zubin Mehta and Jaap van Zweden. As an avid
pedagogue, Lin holds guest faculty positions at

the Hong Kong Academy for Performing Arts and
the Hong Kong Baptist and Chinese Universities.

He previously taught at the Yong Siew Toh
Conservatory in Singapore and frequently gives
masterclasses at various music festivals and
tertiary institutions.

Lin has released a CD of the Mozart Horn Concertos
with the West Australian Symphony Orchestra
conducted by Barry Tuckwell and a CD of solo
works under the Melba Recordings label, both to
critical acclaim.
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RUSSELL BONIFEDE

Bl 5% Horn

PHOTO: Keith Hiro
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A native of Southern California, Russell Bonifede
has held the position of Co-Principal Horn of the
HK Phil since September 2010. Before moving to
Hong Kong he served as Co-Principal Horn of
the Hyogo Performing Arts Centre Orchestra in
Nishinomiya, Japan from 2009 to 2010. Russell
moved from Los Angeles to the east coast of
the US in 2002 where he earned a Bachelor’s
degree from the Manhattan School of Music. He
also holds a Master's degree in music from Yale
University where he studied under William Purvis
of the Orpheus Chamber Orchestra.

Russell has attended internationally acclaimed
summer music festivals including the National
Repertory Orchestra, the Music Academy of the
West and Spoleto US. He spent two summers as
a horn fellow at the Tanglewood Music Center in
Lennox, Massachusetts.
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HONG KONG PHILHARMONIC

ORCHESTRA

£ VISION
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To inspire through the finest
music-making
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“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China.
With the support of the Hong Kong Economic and Trade
Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the
20% anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeéque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2022/23

Jaap van Zweden, SBS

* &
Yu Long

BRI

Lio Kuokman, JP

E # Jing Wang
HWMERE

Concertmaster

2t Leung Kin-fung
KME—EIEFE

First Associate Concertmaster

FER Anders Hui
S“EMBE_NEE

Second Associate Concertmaster

E = Wang liang
SWME_FEE

Second Associate Concertmaster

%k & Beide Gaulle
SEME=—REE

Third Associate Concertmaster

X E Ailin

& Ba Wenjing

2 1 Chengli

# B Guili

ZFEB L Zhisheng
2I%5#%  Liu Fangxi

£ #E Mao Hua

SEBIE Rachael Mellado
5k & Zhang Xi

HFE Principal

B&ERE Co-Principal
EIE % Associate Principal
BhIEEE Assistant Principal

# $GHIEH Short-term Contract

e
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Zhao Yingna

Domas Juskys

Leslie Ryang Moonsun
Fang Jie

Gallant Ho Ka-leung
Liu Boxuan

Mao Yiguo

Katrina Rafferty
Miyaka Suzuki Wilson
Tomoko Tanaka
Christine Wong

Zhou Tengfei

Jia Shuchen™

Li Chi**

Vivian Shen™
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Players may rotate between the First and Second Violin sections.

EFER
FER
SEAES
HER
ERE
KR
HER
R B
MRE
BT
b7
SRR

h=
Vl=2sd
" iR
BR iz
BRiaE
Rz
FHEL
REE
SREBHE

Andrew Ling

Li Jiali

Kaori Wilson
Chris Choi

Cui Hongwei
Fu Shuimiao
Ethan Heath

Li Ming
Damara Lomdaridze
Alice Rosen
Sun Bin

Zhang Shuying

Richard Bamping
Fang Xiaomu

Dora Lam

Chan Ngat-chau
Chen Yichun
Timothy Frank
Anna Kwan Ton-an
Haedeun Lee
Tae-mi Song

Song Yalin
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George Lomdaridze
Jiang Xinlai

Chang Pei-heng
Feng Rong

Samuel Ferrer
Jeffrey Lehmberg
Philip Powell
Jonathan Van Dyke

Megan Sterling
Olivier Nowak
Josep Portella Orfila

Linda Stuckey

Michael Wilson
Wang Yu-Po
Marrie Rose Kim

Kwan Sheung-fung

Andrew Simon
John Schertle
Lau Wai

Lorenzo losco

Benjamin Moermond
Toby Chan
Vance Lee

Adam Treverton Jones

I # LinJiang

MEWE  Russell Bonifede
A& Chow Chi-chung
#%® Todor Popstoyanov
/DR Homer Lee

F@E  Jorge Medina

B8  Nitiphum Bamrungbanthum
BEE&  Christopher Moyse

#iZf® Douglas Waterston

M%E Robert Smith

WL  Jarod Vermette
BH{E Christian Goldsmith
H3AE  Kevin Thompson

EHE Aaron Albert

TR Paul Luxenberg

FIRE © pkekiE
Viola: Winnie Yiu Wing-yue

KiEE 25/
Cello: Vincent Leung Cheuk-yan

BHE @K

Oboe: Holly Ao Ho-i

EEE  BTE

Clarinet: Ryan Wan Tsz-chun

RO% : HER
Trombone: Jimmy Chiu Hon-kuen

BE%E  James Boznos

Bt Aziz D. Barnard Luce
Z&%E Raymond Leung Wai-wa
B Sophia Woo Shuk-fai

INRE D FE R R

Violin: Alison Kwok, James Li Chun-lam & Felix Wei

FIREE | FRFHH

Viola: Martin Kuo

KiE  Fzp - HARE
Cello: Lee Ka-long & Antonio Roig

BISE ¢ msk
Horn: Man Yi

EER | BEAR
Timpani: Cheng Mei-kwan

B2 BiRE
Harp: Amy Tam
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£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

FEE B Major Funding Body

B & &8 Principal Patron

#fi B & B Programme Sponsors

A_ € —

AUDIO EXOTICS

> CATHAY
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) THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

The Tung Foundation

CENTURION

i

FWEST
The Hong Kong Jockey Club

(how Sang dang

[ EEEENEESR J ‘H'H' UOB ##=s
BEXFHIBFEHS In alphabetical order
EREREEESEBF L EERIEY AERREEEESEMRTEEH BEEMIRNE

The Tung Foundation Young Audience
Scheme Sponsor
E35104 1]
Honorary Auditor

KPMG

The Robert H. N. Ho Family Foundation

Hong Kong Composers

Scheme Sponsor

The Tung Foundation
ERERBEERS

MBERZEEBES
The Robert H. N. Ho Family Foundation Hong Kong

B REAR
Pro-bono Legal Counsel

22 O'Melveny

Official Logistics Partner

KeRRY

LOGISTICS
BRE A
Hotel Partner

THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

HuAfiases2HagespE)y The HK Phi’'s MAESTRO CIRCLE offers members
SleEEgE o BB AT AEiE  year-round tickets and branding benefits. We are
I E N grateful to the following Maestro Circle members:

BH& & 8 Platinum Members

oM RO
\’/ ASIA INSURANCE Bloomberg
b7 INDOSUEZ .
B B¥4% SF Capital
(“ﬂll]Sﬂﬂ[]Sﬂﬂﬂ Samuel and Rose Jean Fang

THE PENINSULA @WeLab

HONG KONG

$§ /A 2 8 Diamond Members

JONES Wk
m Sun Hung Kai Properties

“#E A T8 Emerald Members

SLAUGHTER AND MAY/ oG o
A J1 3% 12 A —

Established 1945

¥ ¥ & 8 Pearl Members

JAKS GEELY =BURE

LONDON

¥ HEEEH CORPORATE SUPPORT ENQUIRIES:
. WIS ER X SIBH
development@hkphll.org | 2721 1079 In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

REEEES
ANNUAL FUND

BTELBEES

ANNUAL FUND

HEE{E & Legendary Donor
HK$1,000,000 or above 5L E
Anonymous - #E&

£ 2155 # Grand Donor
HK$200,000 - HK$499,999

Mr & Mrs S H Wong Foundation Limited -

HDEIXHEATBRAR

SZ1F7E Laureate Donor
HK$100,000 — HK$199,999

Burger Collection HK

Mr & Mrs Lowell and Phyllis Chang -
SRR

Sin Wai Kin Foundation Limited -
RABEEERAT

#7¥E15%E Luminary Donor

HK$50,000 — HK$99,999

Anonymous (3) - &K (3)

Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr & Mrs Leung Lit On - Z2ZU% {7 &
Barone & Baronessa Manno

Wang Family Foundation - S EES

B $aF#E Distinguished Donor
HK$25,000 - HK$49,999

Ms Chan Yiu Man Vivian - B#@Z %+

Mr Poon Chiu Kim Raymond - ;&RB&I54
Ms Carley Shum & Mr Jeff Szeto -
SRR L REEEARLE

%55 E Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) * EZK (2)
Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Mr Maurice Hoo

Mr Huang Xiang - &#I5t4E

Dr Leong Fung Ling Yee, Lilian - 2254 &584%
Ms Li Shuen Pui, Agnes - gzt

Dr Mak Lai Wo - Z18f84

Dr & Mrs Joseph Pang - &ZERIB4 (&
Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EIEMEEE (R
Ms Diana Wang

Mrs Linda Wang

Ms Alison Wong & Prof Julian Tanner -
FEEZ LR Prof Julian Tanner

Dr Derek Wong - ERERE

WA E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (6) - EZ K (6)

Dr Enoch Chan - BRLEBL

Ms Karen Chan

Mr & Mrs Fung Shiu Lam - JEJK#{TE
Mr & Mrs Ko Ying - =B

Mr Dimi Kolaxis & Ms Kate Chen

Ms Jina Lee & Mr Jae Won Chang

Dr Derek Leung

Ms Bonnie Luk

Ms & Miss G

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
BEBENEERERAT

Mr Gary Suen & Ms Charlotte Chan -
BEATHRERRFIRZ L

Ms Joanne D. Wong



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

£ 2487 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - 5 K

#2155 E Laureate Donor
HK$100,000 — HK$199,999

Tin Ka Ping Foundation - ARAE S &
Zhilan Foundation - &S g

4128 E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lam Ting Kwok Paul -
MEBFTERA

Ms Doreen Lee & Mr Lawrence Mak -
FEF LT RERPRE

Mr Stephen Luk

Mr Andy Ng

H [ $8#& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous E&Z K

Ms Kim Hyojin

Ms Carley Shum & Mr Jeff Szeto -
SEALTREWEEREE

%5287 #& Stellar Donor

HK$10,000 - HK$24,999

Anonymous & K

Mr lain Bruce

Mr David Chiu

Mr Huang Xiang - &5 4

Ms Belinda K Hung - FLiEELZ L

Ms Hung Chi-wa, Teresa - BEZ ZEEET

Dr Julian Kwan & Dr T.S. Wong -
RARIERE R EEAIRE

Mrs Doreen Le Pichon

Mr Samuel Leung

Dr Leung Wai Tong, Thomas - 2B 84
Ms Li Shuen Pui, Agnes - ZHef%« =+

PLC Foundation

Mr Gangliang Qiao - BfZ5t4%E

Dr Stephen Suen - V&5

Dr & Mrs Tsao Yen Chow - EIEMNEE £ i

M iERE Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) - E&ZEK (2)

Mr & Mrs Ko Ying - &EfE
Dr Derek Leung

Mr Michael Leung

ZEERYEE Joe Joe

SHAEREE
AMBASSADOR FUND

£ 245 & Grand Donor
HK$200,000 - HK$499,999
Anonymous - #5Z K

# &35 & Laureate Donor
HK$100,000 - HK$199,999

Hong Kong Tramways Limited -
EBEHEFRAA

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

B ESARATE

%55 #E Stellar Donor
HK$10,000 - HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - &%
Welab

W5 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous - #&Z K

Dr Derek Leung
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Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND
S ES 1983 F B T BN B AR 3T o

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RIE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
FRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
26 mumz-—aERRRASEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



KB I 22 55 B
MAESTRO PODIUM
SPONSOR

ENWYRE

EBRgta 42 S E £~ Mr Andy Ng

BB RBIEL o RENEM BB RENBEF —UER
JBRHKREIR A G ELE  BELEERBTENX
bR BUEBEBEAMNBIRR =R

Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE E
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESES
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil



BE B 45 12 I 2L E D
RESIDENT CONDUCTOR’S
PODIUM SPONSOR

R
BEHLESEErEEEREEER D
2 B 55 [ 45 4 5% {1 o B 45 1 R {01 5008 S AE S5
—HEFNFEEERALEREAE RETHK
BRBROEE—RB LB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

EmisE B E B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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CHAIR ENDOWMENT

oG BRELESEEres
GEBEL BELHSEEH HTE
UEREHE B AR RS
EHERTHRERS  BAZTTEEE
Go BEH IS BYEIEB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

BEREARSMADENE S
The Principal Cello Chair Endowment
for Richard Bamping is sponsored by

&) ENQUIRIES:

development@hkphil.org =
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair



£ 1F THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.

HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BREEZE

GALA DINNER ORGANISING COMMITTEE
Z[% Chair

T EHEEH Ms Sarah Wong

B2 3ER Honourable Advisor

#ERASEZ12HF Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'ordre des Arts et des Lettres

%8 Members

BE3RZ %+ Mrs Monica Cheung Mok
FF—if+ Ms Melody Xu

EREEE %+ Ms Angela Yau

153 ACKNOWLEDGEMENT

#1E A EE) Ruby Sponsors

BERRAEE SRS
Guangdong-Hong Kong-Macao

Bay Area Entrepreneurs Union
BAZERKEAE sBsS, JP

Ms Winnie Tam SC, Barrister-at-law, SBS, JP

Fr— IR %Z+ Ms Melody Xu

{87 ER) Diamond Sponsors
Mr Allen Fung & Ms Sindy Wan

HEMELT CRERSTERMPNEL L
Dr Albert Hung, Mr Kevin Hung &
Ms Stephanie Hung

T =% Parsons Music
FEIZ 5k % & Mr Steven Ying

$71& EBh Platinum Sponsors
ERtE42&E S C.C. Chiu Memorial Fund

E=£ 8 Gold Sponsors
BRRERIFLLTHEBES L

Mr Edmond Huang & Ms Shirley Liu Li
and Ms Angela Yau

F B EEN Ms Sarah Wong

¥R Sponsors

%K (4) Anonymous (4)

Asia Insurance Company Limited
AUTOPILOT

& D171 Mr & Mrs Ledwin Au

BRE M5 % {7ifE Dr & Mrs Johnny Ka Ho Chan
BRE2 B ##% p Prof Karen Chan, sp
BRSR 78B4 Dr Chan Kow Tak

Mr & Mrs Samuel & Jee Eun Chao
Mr Edmond Cheuk & Ms Irene Chan
Ms Vivian Cheng-Wong

HE3RE %+ Mrs Monica Cheung Mok
Drs Margaret & Stanley Chiang

EFEEHE FUNDRAISING EVENTS ENQUIRIES:
30 development@hkphil.org | 2721 2030

By Sponsors

Dr the Hon Jonathan ChoiGsm, GBs, 1P &
Mrs Janice Choi BBS, MH, JP

Club Wheelock

HBHELERE Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

HEASEE Mr William Du

HERSLE Mr Du Yunfei

Ms Pat Fok

EBAZ 1+ Ms Gao Ming

HII%E LR+ Ms Stephanie Yujie Hung
1835892+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

IREB S E MM ERR KA

Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
BB BR AR Mr Douglas Lam sc
Ms Virginia Lam

Mr & Mrs Mabel & Philip Lee

Ms Nancy Lee

2 iE—55 % Mr Elliot Leung

R &L+ Ms Sandra Sing Man Leung
2%+ Ms Li Tong

Mr & Mrs Benjamin & Christine Liang
EEBARER Dr Benny Lo

Ms Bonnie Lo Geiser

Ms Bonnie Lo-Man

BEZE={BLZ T Mrs Annie Ma

& MRS % Mr Bill Nie

Mr & Mrs Anthony & Barbara Rogers
GFEHSLE Mr Robert SYH

Mr Benedict Sin

Ms Monique Sin

Dr Lorraine Sinn

Mr Douglas So, BBs, JP

Dr Stephen Suen

E—HBEE Dr & Mrs Alfred Tam
ERFEL T Mrs Harriet Tung

T iEE%%E Mr Wang Haitao

BB %+ Ms Yan Lan

BIEEE Mr & Mrs Jason Yu
REL%&E Mr Zhang Xialing

$AEE Auctioneer
EEE X+ Ms Sara Mao

A E EB) Auction Sponsors

FORMS

FB 8L Hong Kong Maritime Museum
iCleanic

44 Niu Niu

§2H The Elisa Enterprise Limited
FBYBIEE The Peninsula Hong Kong
Sparkle Collection

23 [@ Vermillion Lifestyle

$HZ %8 Piano Sponsor
taETE 4 Parsons Music

& R B Gift Sponsors

Dermagram (Hong Kong) Company Limited
iCleanic

Innotier

BB EHhEERZFT Optical Health

%EHE Wine Sponsor
FBARIAE KEE Madison Auction & Madison Wine

8k ¥ Catering Partner
FBBEEE Rosewood Hong Kong

R E& (k¥ Media Partner
Vogue Hong Kong

1E R & B) Bouquet Sponsor
PETIPOM LTD
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BEEEREBEESEHKRIKE 2023
HK PHIL CHARITY GOLF 2023

EEXKRESES

CHARITY GOLF ORGANISING COMMITTEE

* & Chair
Rk ST HE Mr Andy Kwok

%8 Members

E&BEYE Mr Glenn Fok
E xR %+ Ms Elizabeth Lo
EREEE L+ Ms Angela Yau

15 ACKNOWLEDGEMENT

1B ¥ Venue Partner
FEASFHEEKE Hong Kong Golf Club

BRFAER) Hole Sponsor
EIEFBABARE Crowne Plaza, Huizhou
S & @ Sino Group

BB EE
Trophy & Photography Sponsor

EWE L+ Ms Marina Lee

EFEENE# FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ERBX & B) Team Sponsor
SEMNREERARE

Asia Insurance Company Limited

Mr Scott Engle & Ms Penelope Van Niel
ELBE Mr Glenn Fok

fal3@ Xk St 4 Mr Dave Ho

Mr Raymond Hu

H.W. Textiles Co., Ltd.

2Pk L E Mr Kwok Wing Leung Andy
BRZESEEERLT

Por Yen Charitable Foundation Limited
MRS E Mr Sin Nga Yan Benedict
Mr Eric Siu

Dr Michael Sun

The Tempos

TUVE Hotel

HEERIZERBMRAE VCREDIT Holdings Limited

{E1 512 F##& Individual Player
REZ LS Mr Edward Ng
EREEE %+ Ms Angela Yau

}5F#& Donor
Mr Francis Sze-kit Lee

31



FERBEE The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
R A\ REME THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION
EEFFITHETHREE PEOPLE’S REPUBLIC OF CHINA

32

SHERE Mr David Cogman BREEE %+ Ms Angela Yau
e CHAIRMAN FE CHAIR
BEEHEL Dr Allen Fung BECEE Mr Peter Brien
IS VICE-CHAIRMAN Brian Brown %4 Mr Brian Brown
HHERSEE Mr Benedict Sin %ﬂﬁ%ﬁi Ms Cherry Cheung
i TREASURER =ML Mr Edmond Huang
ERFREZL Mrs Christine Ip
Bfe{CkE Mr Peter Brien EEfgt Ms Elizabeth Lo
BREELL Ms Karen Chan. Jp BEmE ik Mr Simon Loong
LRARRSTEAT Mrs Janice Choi, BBS, MH, JP SEaL+ Ms Bonny Wong
Chevalier De I'Ordre Des Arts Et Des Lettres FEHBL+ Ms Sarah Wong
BEEHR Prof Daniel Chua
BT RE Mr Fan Ting
ERESTE Mr Glenn Fok
RigeiE Mr Akarin Gaw
=MNAE Mr Edmond Huang é‘g*agﬂg Prof Daniel Chua
BigsAZ LT Mrs Christine Ip CHAIR
FEBERZL Mrs Mabel Lee " )
ENEL+ Ms Marina Lee ;Ejiﬁi Mr Fan Ting
R2ETEEYE Dr Lilian Leong, BBS, JP EAREE S Mr Glenn Fok
Bt Mr Simon Loong BMEMRRL Mrs Christine Ip
EBAZERARE Ms Winnie Tam, sBS, sC, P FBoxFBIE Mr Andy Kwok, Jp
ERFELL Mrs Harriet Tung RESHEE Dr Lilian Leong, BBS, JP
EB$¢%$ Mr Sonny Yau REBTLL Ms Cynthia Leung
BREEZ+ Ms Angela Yau SEEH L+ Ms Megan Sterling
RIS E The Hon Mr Jack So, G, Gs, ope, Jp  HRIbZ BURARED Ms Winnie Tam. s8s, sc.Jp
SRR SENIOR ADVISOR EEERER CHAIR OF THE HK PHIL'S
LEHEEEER ARTISTIC COMMITTEE
GREENSEE)  currenTly Mr Benjamin Moermond)
SHERE Mr David Cogman
ERERE Mr Glenn Fok EERE 4L Mr David Cogman
RugERE Mr Akarin Gaw E3E3 CHAIR
; A
TR TE Mr Benedict Sin P brof Daniel Chua
BEBEL Dr Allen Fung
EBAZEFRAEED Ms Winnie Tam, sBs, SC, P
FEEERE Mr David Cogman ERZRESE Mr Sonny Yau
e CHAIR
BREHE Prof Daniel Chua
BEEHEL Dr Allen Fung
é"EH’E,E\?EE Mr Benedict Sin BEBEL Dr Allen Fung
BEEL+ Ms Angela Yau TR CHAIR
ZERELRE Mr David Cogman
Emﬁéé?ﬁi Mr Glenn Fok
RS E Mr Benedict Sin RiESRE Mr Akarin Gaw
FE CHAIR %E&F/&ﬁi Mrs Mabel Lee
eoh o o
FPEERE Mr David Cogman REBRE Mr Benedict Sin
Fﬁﬁmﬁh;’v‘ﬁi Mr Glenn Fok
E¥ b e Mr Akarin Gaw
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Benedikt Fohr
CHIEF EXECUTIVE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung*

PROJECT COORDINATOR — 50™ ANNIVERSARY

Liz Yeung*

PROJECT COORDINATOR — ART TECH

Vinchi Cheung”*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

Isaac Leung*
ARTS ADMINISTRATION TRAINEE

lan Sit*
ARTS ADMINISTRATION TRAINEE

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu

EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Gloria Tang
ARTISTIC PLANNING OFFICER

Gloria Wong*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

*&#IBE Contract Staff

mEls
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S
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K48
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Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

Dennis Wu

DIRECTOR OF MARKETING

Emily Hui

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING & CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Jaren Ng
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVIST

Jane Wong
MARKETING OFFICER

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan*
STAGE ADVISOR

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan

ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER
Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo*
DIGITAL MEDIA PRODUCER

Issac Wong 33
STAGE & PRODUCTION OFFICER
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) EREHAE
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

°
® {FEIREE * J\/\ l'\ /\’b

COMPOSERS
SCHEME

o KONG PHILHARy,, ..

R8s CHAM QIC S Q
INSTRUMENTAL CHAMBER MUSIC SERIES

MASTERCLASSES

i ':
B EERH AR ESHE -
. ‘ ‘ la e% £ YOUNG AUDIENCE
® BLEE FOR SCHEME & COMMUNITY
ONLINE CONCERTS
n ‘0 ®
PROGRAMMES OF Z‘KQ o SRNEHRFE

ENSEMBLE VISITS

@ AE&HB
® BZLBER RSB FOYER PERFORMANCES
THE ORCHESTRA
¢ 3 KONG PR
ACADEMY HONG KONG e %‘Lﬁ&;ﬁ,tﬁgéﬁ%g o S
s KSHESHE SCHOOL CONCERTS ~ * AD D8R - &R - X&)
SWIRE SWIRE
COMMUNITY ‘
CONCERTS o BRESHES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE STARS

MUSIC FUND

@ SHSaIERE
PRE-CONCERT TALKS
o NBAERH
o Aueis OPEN REHEARSALS

~e

SWIRE CLASSIC INSIGHTS

HK PHIL EDUCATION AND

 HEEEREEES R

Sponsored by The Tung Foundation OUTREAEH PROGRAMMES

« HAIBRREEEESHE

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong é;ﬁ%gz%ﬂ’é&yhﬁiﬁﬂ




HSTFHBERRZLINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

ARZFR2ERENES
SUPPORT THE STUDENT TICKET FUND

FHB11,000 TTAVER > EREHONZ A2 AHBENFEFIRME
FRERE > RRRSTENHE -

Every $1,000 donation allows 8 local full-time students the opportunity
to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

I EN#EFR DONATE NOW
[ : ‘_:'5-., @ LiER # E #5515 Enquiries

3 :"' |:; Donate Online #fii-tﬁf: PayMe / EEXIRIBFR development@hkphil.org
RCEE  hkphil.org/give Donate via PayMe / FPS 27212030
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA P4 SWIRE
SWIRE MAESTRO SERIES E H. iat
STEPHANE DENEVE EE :

i

CONDUCTS THE | i
ORGANSTV Y &

Guillaume
CONNESSON
Flammenschrift
(Asia Premiere)

POULENC

Organ Concerto

SAINT-SAENS
Symphony no. 3,
Organ

BRI

(RZE)(EMER)

RS

BEES =M

25

BEREM TERE)

B rm\;
72

StéphaneDenéve
CONDUCTOR

| | SR R
WS 2 gas
OIivipr Latry

ORGAN
Wil Saucarcet, E4Dolde vo

J

XAE&ELE Cultural Partner

fr=nch
mayia
ARTS Fi 5B

'J U N FRI & SAT 8PM PISEHRMESERHLRES
FH (b S s Tickets at URBTIX www.urbtix.hk

2 O 2 3 Hong Kong Cultural Centre $480 $4OO $320 $24O
Concert Hall 17401085 45785 7 944885 For discount schemes, please visit hkphil.org

Partne,
imith
of| Bk maeon
$ Hong Kong
" Ol e

hkphil.org



BRI LENESE HK PHIL UPCOMING CONCERTS

4
JUN 2023

SUN 3PM
HKU
$250

BREBHSERULAL
For ages 8 and above

PIZERwww.art-mate.net & &
Tickets available at
www.art-mate.net

9&10
JUN 2023

FRI & SAT 8PM
cC
$480 $400 $320 $240

13
JUN 2023

TUE 7:30PM
CcC
REAL FIRLECH

Free admission. All tickets
have been distributed.

22,23 & 24
JUN 2023

THU-SAT 8PM

cC

$1,980 $1,480 $680
HEHER

For details, please visit:
hkphil.org/joehisaishi2023

30 JUN &
1JUL 2023

FRI & SAT 8PM
cC
$880 $700 $520 $380

BEx BRXERES BEEX EN
HK Phil x HKU MUSE: Orchestral Spotlights: Horn

B35 (RRMR)

Bil% (4508)

BE5 ORISR

&R

28 EEERTRE)
Gt

B35 (REHENER)
Eg4 (LRFNR)
BRETE (REEREMUR)

BEETHOVEN (arr. A. CIVIL)
MOZART (arr. R. LOCKWOOD)
BEETHOVEN (arr. C. EB)
Anthony AU Ho-hei

WEBER (arr. S. SCHOTTSTADT)
Ifor JAMES

BEETHOVEN (arr. A. OLDBERG)
WAGNER (arr. K. STIEGLER)
MUSSORGSKY

(arr. S. SCHOTTSTADT)

(XRER) Fih

() Feh

BR2EE=EM T51E) S HE (REd)
(MAMIHEERNE) (2023) (R EH)
(B4 F) e

(hEEEARE)

184> op. 13 » AR ZESR KA

(& BAEMLE)

(BEREE): E#AAM

Egmont Overture

The Magic Flute Overture

Symphony no. 3 Eroica: lll. Scherzo
Lovers and the Love of the Stars (2023)
(World Premiere)

Der Freischtitz Overture
Merry-Go-Round

Adagio, op. 13, arr. for Six Horns
Lohengrin-Fantasie

Pictures at an Exhibition:

The Great Gate of Kiev

AOBEXMRY : BEXNERZZEM
Swire Maestro Series: Stéphane Denéve
Conducts The Organ Symphony

R

SRR

EE

Guillaume CONNESSON
POULENC
SAINT-SAENS

XEEE RS

(hzE) (EMER)
EREREMH

BB TERE
Flammenschrift (Asia Premiere)
Organ Concerto

Symphony no. 3, Organ

Swire Classic Insights: Great Overtures
FRLEEIATRBIN — S HIESB RS BB EREBARSRAS

BERHERN (BERER) KE-

Colombian Maestro Andrés Orozco-Estrada will conduct some of the great
overtures, together with Bruch’s elegiac Kol Nidrei, featuring Principal Cello

Richard Bamping as soloist.

Bl KEE2R: ARBESLE

Cathay Proudly Sponsors: Joe Hisaishi in Concert

ARR
AGE
AGE
Joe HISAISHI
Joe HISAISHI
Joe HISAISHI

BoXREM (FBER)

{Woman) (& & & &)

(MEAE) ZEHEMN (TEERE) (BEER)
Symphony no. 2 (Hong Kong Premiere)
Woman (Hong Kong Premiere)

Princess Mononoké Symphonic Suite
(Complete version) (Hong Kong Premiere)

S=EFu - MSESHREEFESH

Season Finale: Peltokoski & Kavakos

BHREL
SRARETE
mATERER
SIBELIUS
TCHAIKOVSKY
SHOSTAKOVICH

(FmE)
IMEEG SR
BHREM
Finlandia

Violin Concerto
Symphony no. 10

AERETERAAREE
AVAILABLE AT URBTIX www.urbtix.hk

CC = FEANLHLFLE Hong Kong Cultural Centre Concert Hall
HKU= BBABEFEFEPOAETE Grand Hall, Lee Shau Kee Lecture Centre, HKU

A RLE SR/
EEERZEMNESR
EHREL2RES/VE
HK Phil Horn Secton
German Hornsound
HKAPA Horn Ensemble

REX > 1518

HRFE ERAE

Stéphane Denéve, conductor
Olivier Latry, organ

REGB RS HIE > 1618/ 5%
Mhe KigZ

Andrés Orozco-Estrada,
conductor/presenter

Richard Bamping, cello

AGE 1518/ 0E

B XaE

Joe Hisaishi,
conductor/piano
Louise Kwong, soprano

MEBinsE - 158

RESH MRS

Tarmo Peltokoski, conductor
Leonidas Kavakos, violin



G S5 F) 5 17

GET THE BEST
FOR YOUR MUSIC
o

<3

f’.‘, ﬁNRl
GYAMAHA JU@ER SEhs

s
;&M/(“"ama/ {ﬂ} \ BUFFET
o /[mz 3 Y oy CRAMPON

&

. &
MIYAZAWA GMWC’MW BESSON

; LONDON
aris

SANKYO FLUTES

U. PERANTUCCI

MOUTHPIECE

DENIS WICK

LONDON

= And Much Much More...

MAIN SHOWROOMS

TSIMSHATSUI | WANCHAI

SHATIN TSUEN WAN TSEUNG KWAN O MACAU
1-9 CAMERON LANE | CITY CENTRE UNITS 816-818, SHOPS 3034-3038, | SHOP NO. 149-150, RUA DE FRANCISCO
2762 6900 BUILDING, 144-149 L8, TOWER 2, OP MALL LEVEL 1, PARK CENTRAL | XAVIER PEREIRA NO. 96A,
GLOUCESTER ROAD | GRAND CENTRALPLAZA | 24921918 2762 2880 RIC MACAU
2519 0238 2602 3829 (853) 2851 2828

www.tomleemusic.com.hk @ (Tom Lee music ##1%17) (O) tomieemusic.hk] () (Tom Lee Music @mmss | (Y hktomleemusic ] 4




