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(BEBM4 arr. A. CIVIL)

(XHEX) FFa Egmont Overture

BRES/NE EEER2EBNES
HK Phil Horn Section & German Hornsound

(2 HEF 4R arr. C. EB)
BEXRE N5 F=HE (FEdh)
Symphony no. 3 Eroica: lll. Scherzo
=EESE 2 EWEZ= German Hornsound

(45E204 arr. R. Lockwood)

(EEH) Frh The Magic Flute Overture
B %4 E9%/\48 HK Phil Horn Section

(FIEFER IS4 arr. S. SCHOTTSTADT )
(B8 8¢ F) FFoh Der Freischiitz Overture
EEES ZEMEZ German Hornsound

(BAMBEERMNE) (2023) (HREH)
Lovers and the Love of the Stars (2023) (World Premiere)
7B 44 B 5% /)\48 HK Phil Horn Section

(IEEARE) Merry-Go-Round (1998)

BRESNE EERERZEBNES
HK Phil Horn Section & German Hornsound

(BR{EEN4 arr. A. OLDBERG)
124k > op. 13 Adagio, op. 13
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HKAPA Horn Ensemble
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FIE40 RICHARD WAGNER (455134 arr. K. STIEGLER) 12’

(& B8 £I%8 ) Lohengrin-Fantasie

BHET/NE  EEERZEBNES
HK Phil Horn Section & German Hornsound

BZREE MODEST MUSSORGSKY 5’
(B RISNAE arr. S. SCHOTTSTADT)

(BEREE)  BHEHAKAM

Pictures at an Exhibition: The Great Gate of Kiev

BHES/NE  EEERZENERZ - SBRE2REN/NA
HK Phil Horn Section, German Hornsound & HKAPA Horn Ensemble

44|/ 5%/ 48 HK Phil Horn Section

R Chow Chi-chung
S Todor Popstoyanov
FLH Homer Lee

FHE=E Jorge Medina

ZEHEESE 2B MEZE German Hornsound

R HR Christoph EB

Bl #) =2 Andrés Aragén
#IFEZRYF  Stephan Schottstadt
HriB =48 Timo Steininger

EBEEEIRESSE/)VME HKAPA Horn Ensemble

B Adam Cevik
BXF Derrick Cheong
s Han Lin

{miEE Jerald Ng
MEE Sing Siu

®FHEA Kelly Tsui
BERE Jason Yeung
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(1770-1827) was
becoming deaf when he read Goethe’s
historical drama , but he could still
respond to poetry. He completed his score
for the play in June 1810, and sent a copy to
the poet accompanied by a letter glowing
with enthusiasm for “your glorious Egmont,
which | have set to music as powerful as
my emotions on reading it". It sounds even
more stirring on horns, as do the five proud
chords - representing three ceremonial
knocks on the door — that begin

(1756-1791)’s to
(1791). To write a flying fugal
allegro, as Mozart well knew, took supreme
craft. But to make it laugh and dance as
joyfully as the Overture to The Magic Flute
takes something like genius.

(1805)
was another game-changer; the subtitle
means “heroic” and with three horns in the
orchestra, Beethoven used to the full this
ancient instrument’s connotations of action,
heroism and adventure. Of course, we have
more than just three horns today, and the
Hong Kong composer
(b. 2000) has made a very different use
of their glorious sound in his new work

. “Imagine
the sounds of the stars ringing and lovers
throbbing. Or, weeping, even wailing,” he
says. “The timbre of the modern horn is
highly versatile. On one hand, it could sound
as delicate as a keyboard instrument. On the
other hand, it could closely resemble human
vocalisations, since the sound source of the
instrument, the vibrator, is essentially a pair of
human lips. In Lovers, you will hear both the
sounds of stars and the sounds of love - all
sung by just four horns.”
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HK Phil x HKU MUSE: Orchestral Spotlights: Horns

(1786-1826)’s opera
(The Freeshooter) took Europe
by storm in 1821: the supernatural tale of Max,
a young huntsman who, to win the hand of his
beloved in a sharpshooting contest, makes
a demonic pact deep in the Wolf’s Glen.
Horns have always been associated with the
forest and the hunt: in this arrangement by
the German Hornsound they should sound
perfectly at home! (1931-2004)
had the advantage of being a superb horn
player and teacher in his own right: his
spirited showpiece shows
exactly what a truly great player can do. It’s
a brilliant contrast to the nobility and deep
emotion of the from ’S so-
called Pathétique piano sonata (1799), now
transformed into music of hymn-like dignity
by the sound of ensemble horns. In
(1813-1883)’s opera Lohengrin (1850),
meanwhile, the virtuous and beautiful Elsa
of Brabant is about to wed her saviour, a
mysterious swan-knight with no name. This
captures the opera’s
changing moods of reverence, wonder and
pageantry.

And we end in majesty. In 1874 the Russian
composer (1839-1881)
went to an exhibition of paintings by his dead
friend Viktor Hartmann and found his head
filling with musical ideas. Hartmann’s plan for

depicted a mighty
bell tower topped with a huge, colourful
onion-dome. Hartmann never saw it built, but
in this, the finale of Mussorgsky’s piano suite

, Mussorgsky builds
it for him in sound. Listen for the pealing bells
and glittering pinnacles as all our horn players
unite in a final blaze of glory.
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Chi-chung joined the HK Phil in September

2001 as Assistant Principal Horn. Chow has
collaborated with many renowned artists including
Myung-whun Chung, Yo-Yo Ma, Isaac Stern,
Yehudi Menuhin, Sarah Chang, Han-na Chang
and Helen Huang, and has appeared on television
and radio frequently. As soloist, he has performed
with the KBS Symphony, Pusan Symphony and
Guangzhou Symphony Orchestras. He has also
served as Principal Horn of the Hong Kong
Sinfonietta, Guangzhou Symphony, Macau
Chamber and Asia Youth Orchestras.

A graduate of the Curtis Institute of Music, Todor’s
professional career began at the age of 21 when
he joined the Spanish Royal Opera House at

the invitation of Maestro Lorin Maazel. He has
collaborated with orchestras from the US, Europe
and Asia, including the Chamber Orchestra of
Philadelphia, the Komische Oper Berlin, Barcelona
Symphony, New World Symphony and the
Malaysian Philharmonic, and with conductors
including Zubin Mehta, Christoph Eschenbach,
Valery Gergiev, Lorin Maazel and Jaap van Zweden.

Homer joined the HK Phil in 1987 and has been

on the faculty of the Hong Kong Academy for
Performing Arts (HKAPA) since 1988. He also
conducts the HKAPA’s Junior Symphony Orchestra.
An active horn player and teacher in the region,
Homer performed with the Orchestra of the
Academy of St Martin-in-the-Fields during their
Hong Kong visit and participated in the Asian
Friendly Concerts in Fukuoka, in 1990s, as a HK Phil
representative. He records extensively in the studio
and for many music appreciation programmes on
the television and radio.

Spanish hornist Medina joined the HK Phil in 2016.
He began his musical studies at the age of 11, and
then studied at the Barenboim-Said Foundation. He
pursued a master’s degree at the Hochschule fur
Musik und Theater Rostock, with a scholarship from
the Spanish National Youth Orchestra funded by the
Spanish banking group BBVA. He has collaborated
with the Staatskapelle Berlin, Sinfonica de Galicia,
Orquesta Sinfénica de Bilbao, Orquesta Ciudad

de Granada, Norddeutsche Philharmonie Rostock,
Berliner Sinfoniker, etc.



EEERZBMNES

GERMAN
HORNSOUND

AR AR ST IR AT HTEEN MR

From left: Stephan Schottstadt, Christoph EB, Timo Steininger and Andrés Aragén
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Founded in 2010 by four graduates of the French
horn class of Christian Lampert at the State
University of Music and the Performing Arts Stuttgart,
German Hornsound has earned a strong international
reputation with its new concert formats and creative
programming. They have performed at nearly all
music festivals in German-speaking Europe over

the past years. The current members are Christoph
EB, Andrés Aragodn, Stephan Schottstadt and Timo
Steininger, all of whom hold positions in professional
orchestras in Germany.

The ensemble’s repertoire spans all the periods of
music history, including original compositions and
arrangements. The quartet has developed unique
projects of its own. The first CD production Siegfried
und Violetta (2013), a three-act opera fragment

with music of Giuseppe Verdi and Richard Wagner
which was developed together with South Tyrolese
writer Herbert Rosendorfer (2012) and Berlin-based
opera dramaturg Karl Dietrich Grawe (2019) paved
the way to the concert stages. Their project Pictures
(2015) with Russian music had its premiere at the
Elbphilharmonie in 2019.

As soloists the quartet has appeared on the major
international stages and halls with renowned
orchestras. They have performed Schumann’s
Konzertstick with Bamberg Symphony Orchestra,
Tokyo Symphony Orchestra and Deutsche
Kammerphilharmonie Bremen under the batons of
Michael Sanderling, Jonathan Nott and Paavo Jarvi.
Committed to promoting contemporary music, the
quartet commissioned Estonian composer Erkki-Sven
TUdr to compose a work for four horns and orchestra
which was premiered by Bochum Symphony
Orchestra in May 2022. The HK Phil is presenting its
Asia premiere in June 2023.
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The HKAPA Horn Ensemble is conducted by
Homer Lee, horn player from the Hong Kong
Philharmonic Orchestra. Under the guidance

of Mr Lee, the ensemble performs an extensive
repertoire from the Baroque to the Modern
period. The members also play in different
combinations, from quartets to octets. They
performed Charles McDonald’s Tribute to James
Chambers at the Academy’s department concert
earlier this academic year.



