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INRZ1H & Violin Concerto

1 EY IR AR Allegro moderato
FE; TR Canzonetta: Andante
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Chairman, Board of Governors
The Hong Kong Philharmonic Society Limited

On behalf of the Orchestra, | would like to express
my deepest gratitude to our audience, sponsors
and donors. Your support has allowed us to bring
another season of inspiring music to Hong Kong.

This has been a diverse and exciting season. It
was all the more memorable because it was our
first season following the pandemic: appropriately,
Maestro Jaap van Zweden opened the season
with Beethoven’s “Ode to Joy”, and we once

again welcomed an audience of 12,000 to the
harbourfront for the Swire Symphony Under

the Stars.

The HK Phil was proud to present a season of
diverse and challenging repertoire, including
Carmina Burana with the Hong Kong Ballet,

the Cantonese opera classic Floral Princess,

the St Matthew Passion, and Messiaen’s
Turangalila-Symphonie. We welcomed an
outstanding lineup of international soloists and
conductors — Christoph Eschenbach and Ray Chen,
Paavo Jarvi, Vasily Petrenko and Boris Giltburg,
Andrés Orozco-Estrada, and of course Joe Hisaishi.

We are deeply grateful to you, our audience, for
making this possible. Only through your support
was all of this possible.

We are very fortunate to have a wonderful group
of sponsors and donors that have supported
the orchestra’s work over the years. There are,
in truth, too many to thank properly. The patient,
collaborative support of the Government of the
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HKSAR, through the Culture, Sports and Tourism
Bureau and the Leisure and Cultural Services
Department, has been essential to building the
orchestra you see today.

Our Principal Patron, Swire, has for many years
shared our vision of bringing the best music

to Hong Kong: their long-standing support has
helped us not only in this, but also to engage
with the broader Hong Kong community, and to
help inspire and develop the next generation of
young musicians.

Our sincere gratitude goes to the C. C. Chiu
Memorial Fund, Mr Andy Ng, and The Tung
Foundation for their sponsorships of our
conductor’s podium and musician chair, allowing
us to bring world-class musicians to lead the
orchestra; to The Tung Foundation, for supporting
the Young Audience Scheme and Community
Concerts; and to The Robert H. N. Ho Family
Foundation Hong Kong for sponsoring the
Composers Scheme.

We greatly appreciate the support of our concert
sponsors Audio Exotics, Cathay, Centurion,

China Life (Overseas), CMBC, Chow Sang Sang,
CMB Wing Lung Bank, The Hong Kong Chinese
Enterprises Association, The Hong Kong Jockey
Club and UOB Hong Kong; our Maestro Circle
members for their generosity; and the many donors
supporting the orchestra through the Annual Fund,
the Student Ticket Fund and the Ambassador Fund.

Next year is our golden jubilee: our 50" season as
a professional orchestra, for which we have a very
special and exciting season planned. It will also,
sadly, be our last season with Jaap as our Music
Director. Jaap has been instrumental to building the
orchestra over the past decade, and we are deeply
indebted to him.

Once again, thank you; | hope you enjoy tonight’s
performance, and look forward to welcoming you to
the new season in September.
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1865-1957

(ZH2E) > op. 26
Finlandia, op. 26
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Finlandia is the most popular, and perhaps
the greatest of all Sibelius’s youthful “protest
songs”. As a Finn with nationalist leanings,
Sibelius had much to protest about. Russia
had taken control of Finland in 1809. (It had
previously belonged to Sweden.) At first the
new regime was relatively tolerant, but in 1899,
the Russian authorities began a campaign

of what it called “Russification” — essentially
cultural repression. The Russians made
strenuous attempts to kill off the nationalist
movement by clamping down on attempts

at public expression and discouraging
teaching of the Finnish language. But, as so
often, this only gave the nationalists a new
sense of determination. Ingenious ways were
found to slip the message past the censors,
for example, the so-called “Press Pension
Celebrations”. On paper these would have
looked harmless enough: a sequence of lavish
theatrical events designed to raise money
for the pension funds of former newspaper
employees. But the employees in question
were the very ones who had lost their

jobs in the Russian purges. And what was
portrayed in these “Historical Pageants” was
nationalism pure and simple: evocations of
important events in Finland’s history, leading
chronologically to the present day and to
hopes for the future.

As Finland’s star composer, the 34-year-old
Sibelius was obviously the man to provide the
music. After a brief period of intoxication with
the music and ideas of Richard Wagner, he’d
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turned to the national epic Kalevala and to Finnish
folk music for inspiration, scoring a big success
with his huge choral-orchestral Kullervo Symphony
in 1892. In later life, after Finland had become fully
independent in 1917, Sibelius drew back from overt
displays of nationalism, but at this stage he was
still happy to hitch his own cause to the national
wagon. For the Press Pension Celebrations in 1900
he wrote an overture and orchestral preludes to

six scenes, the last of which, “Finland Awakes”,
eventually became the hugely popular Finlandia. The
magnificent hymn tune that emerges in triumph at
the end has been described as “traditional”; in fact
Sibelius created it himself.

While there is no need to know anything about

the political background of Finlandia to enjoy

this compact, powerful tone poem, the plan for

the original tableau does throw added light. The
snarling brass figures at the beginning represented
“the powers of darkness menacing Finland”. Then
hymn-like figures on woodwind and strings sound
a note of noble defiance: the “powers of darkness...
have not succeeded in their terrible threats. Finland
awakes.” As the tempo quickens, brass and timpani
fanfares sound call to resistance, but the figures
depicted in the tableau are the heroes of cultural,
rather than armed resistance (Finland’s struggle
for independence was remarkably bloodless):

the pioneering poet Johan Ludvig Runeberg was
portrayed on stage, along with Elias Lénnrot, who
transcribed and compiled the Kalevala. The great
“Finlandia” tune, first heard on woodwind above
hushed tremolando strings, grows in intensity; then
tuba, timpani and tremolando low strings conjure up
the image of a steam-train, and thus the modern,
soon to be liberated Finland powers unstoppably
into the future.

MERE MEYLEE MIEEE MIENE NZER - =ZZNF - =ZZRF AR - EEH BN XM
Two flutes, two oboes, two clarinets, two bassoons, four horns, three trumpets, three trombones, tuba,

timpani, percussion and strings.



1840-1893

DAR/NEZ 1 Z=H > op. 35

Violin Concerto in D, op. 35
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Allegro moderato
Canzonetta: Andante
Finale: Allegro vivacissimo

In 1877, the year before he composed the
Violin Concerto, Tchaikovsky startled his
friends by announcing that he was going
to get married. Was it fear of scandal, and
especially of the effect on his family if his
homosexuality became public? Whatever
the motivation, he selected one of his
students, Antonina Miliukova, who had
been bombarding him with passionate love
letters. He could hardly have made a worse
choice: Antonina either misunderstood

or refused to accept the “terms” of their
marriage, and after only two-and-a-half
months Tchaikovsky fled the marital

home. As he later confessed to his brother
Anatoly, “for some months on end | was a
bit insane.”

Tchaikovsky was soon able to work through
some of his more painful feelings in his next
two major works: the Fourth Symphony and
the opera Eugene Onegin (both composed
in 1877-78). Then in 1878, in the Swiss
lakeside village of Clarens, he found the
first conditions he needed, and then the
inspiration, for something quite different.
The young violinist losif Kotek, with whom
Tchaikovsky had once been in love, turned
up with a pile of music. One of the works
the two men played together was Edouard
Lalo’s Symphonie espagnole, a work full

of the flavour and atmosphere of the



10

SEIRETE NEEH R

BynEE  MERZERENMNBEIFSE
He--- R EARER  EHIRE
EBRE  RAOSHAMEI; mEf
REEARRE thEIEFTENERS
REEER MBS o) FAMIMBERF
BORNREZEHE MASEM
EtEREEER T Ll ABIEE
Eb (FEBE 32 &) EMEER -

EENMESMERM—RK B&

BRI KT+ MENE T8
BTN BFE 19 ICR; - 57 %
WMERMEBUIEES|FRE > B3IA
BMER RREXH BEES
AXRFEARHEEBEMmMT #AE—
LEEHERE EEERRRSE
EERNRMESF: Bk ME
BRIR) REREBHE - EBER
NEBTELEE R/ NHIRHNERE
hef ik ABRMREARRBER -
LEHRMEHE, BRNMEEMA
R E MR AR BARKE MRS
BREREFEFRE —EMES
—HENTE - XERBEIEF
BREKRME T RN T EMEBE
DEE MRIFFLE NEZHRM
BRER  KMEAMIR - R %
EhENEHEELE MEHR
MR EZESHIFE (RRX
%> EaHRER BEERNEE
L) ERIBEHNEREZREZ
FoBRIMESREMS » THEXR
BROEXER EEAHNEHN
M2 B - LEERE BERRE
ERARERRIEMIR > RIHE 7D
B1877 78 FMITE  EEELE
RERFUMRREEECAFEL

B~

FEREY FENREZSIET 5
%9 9N 3R B9 e 12 JROIR S AR R o T
BEEBNAELEIERMET e

warm south, and with a prominent solo violin part.
Tchaikovsky was delighted with the Symphonie
espagnole: “It has a lot of freshness, lightness,

of piquant rhythms, of beautiful and excellently
harmonised melodies... [Lalo] does not strive
after profundity, but he carefully avoids routine,
seeks out new forms, and thinks more about
musical beauty than about observing established
traditions, as do the Germans.” Soon he was
working on his own Violin Concerto, a work which
if anything embodies those qualities even more
effectively than Lalo’s Symphonie espagnole.

Right from the start, the Violin Concerto reflects
Tchaikovsky’s admiration for the way Lalo “seeks
out new forms”. Plenty of 19t century concertos
have big, fast first movements that open with
slower introductory sections. Tchaikovsky turns
the practice on its head, presenting us with a
long moderately-paced with a
fast introduction: the opening Allegro moderato
tempo never returns, nor (surprisingly) does the
elegant tune the violins sing in its opening bars.
The orchestra whips up excitement, then the
solo violin enters, winding down the tempo and
easing us in the long sunny melody that forms
the first movement’s main theme. Throughout
the movement the balance of lyrical and virtuosic
elements is beautifully calculated: the violin
dazzles one moment, sings the next. So too is the
timing of the glorious central climax (full-throated
strings and swaggering martial brass), and the
emergence of the brilliant solo violin cadenza
from this surging orchestral tutti is a dramatic
masterstroke. The movement ends with mounting
excitement in a tremendous long accelerando —
could there be something here of Tchaikovsky’s
own joy at his creative “return to life” after the
ordeal of 1877-787?

The that follows is long outpouring of
songlike melody, led by the violin, and beautifully
framed by a melancholic wind theme which for
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Tchaikovsky: Violin Concerto

many speaks poignantly of Tchaikovsky’s
homesickness for Russia. (He was to remain
in voluntary exile until late 1879.) Something of
Tchaikovsky’s warm feeling for Kotek may also
be sensed in this movement's soulful violin
writing — more intimate here than anywhere
else in the concerto, not least because the
violin remains muted throughout. Kotek’s
playing was certainly an inspiration: “It goes
without saying that | have been able to do
nothing without him,” wrote Tchaikovsky. “He
plays it magnificently!”

A hushed transition (strings in dialogue with
winds) and a brief solo cadenza lead expertly
into the . The flavour of Russian folk-
dance music — a heady aromatic cocktail of
vodka fumes, fried onions and creaking leather
boots — pervades this music: in the high-
kicking, pounding athleticism of the rapid first
theme, and in the mock-soulful melody (above
imitation bagpipe drones on cellos) of the
slightly slower second theme. This intoxicating
Russianness, plus Tchaikovsky’s determination
to follow Lalo and defy Germanic “established
traditions”, caused serious offence amongst
some German-speaking critics when the
concerto had its Viennese premiere in 1882.
The formidable “classicist” critic Eduard
Hanslick notoriously dismissed it as “music
that stinks to the ear”, a remark which stung
Tchaikovsky: years later he could still recite
Hanslick’s acid diatribe fromm memory. But the
Russians thundered their approval, and before
long the rest of the world had joined with
them. Today the Violin Concerto’s position at
the heart of the repertoire is unassailable.

MERE MYYEE MIEEE MIEME -EIXZER W/ R TR EEME
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, trombone, timpani

and strings.
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1906-1975

E/NeASE 328 op. 93

Symphony no. 10 in E minor, op. 93
iR Moderato

TRk Allegro

VR Allegretto
THR—IRIR Andante - Allegro
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Shostakovich wrote his Tenth Symphony
during one of the most catastrophic
low-points in his roller-coaster career.
Elevated to national hero status after the
triumph of the wartime Leningrad Symphony
(no. 7,1941), and still feted after the much
darker Eighth appeared two years later, he
had then disgraced himself spectacularly
with his Ninth Symphony in 1945. The Soviet
press had led everyone to expect a heroic
choral “Ninth” to compare with Beethoven’s
own — a colossal affirmation of Soviet victory
over the Nazi aggressor, and a hymn to the
USSR’s self-proclaimed “leader and teacher?”,
Joseph Stalin.

At its premiere, the “Soviet Ninth” turned
out to be more a satirical snub than a
thunderous psalm of victory. At the end of
the performance, reported the composer
Marian Koval, “the listeners parted, feeling
very uncomfortable, as if embarrassed by
the musical mischief Shostakovich had
committed and displayed - committed, alas,
not by a youth but by a 40-year-old man,
and at a time like that!” Koval’s account

was brandished aloft in 1948, the year
Shostakovich was viciously denounced at the
First Congress of the Union of Composers,
dismissed from his teaching posts, and
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Shostakovich: Symphony no. 10

forced to make a humiliating public statement
of repentance. Evidently Stalin had not
forgotten that act of “musical mischief”.

By the time Shostakovich began work on his
next symphony — apparently in the summer
of 1963 - he had learned to separate his work
into three different categories: party-pleasing
propaganda vehicles like the cantata The
Sun Shines over our Motherland (1952), film
scores (providing much-needed income),
and music for the desk drawer — the music
he really wanted to write, but which for now
at least must remain hidden. Outstanding
amongst the latter is the Tenth Symphony.
Listening now it isn’t hard to see why
Shostakovich thought it wise to hold the
score back. For much of its length the
symphony is prevailingly sombre in character:
the first three movements and the finale’s
substantial slow introduction are all firmly
committed to dark minor keys. Grief and rage
well up unmistakably in the first movement’s
powerful central climax and throughout the
torrential second, while the third (more a
ghostly nocturnal dance than a true slow
movement) is full of the kind of tart, often
enigmatic humour Soviet commentators had
recently found so troubling and offensive in
the Ninth Symphony.

But when the Tenth Symphony was heard for
the first time, nine months after the death

of Stalin in March 1953, what struck many
critics — especially in the West — was how
magnificently sustained it was as a musical
argument. “None of his symphonies up to this
time are absolutely flawless,” wrote the British
critic Robert Layton. “The Tenth Symphony
changed that.” For all its brooding or
harrowing intensity, the long

also shows how much Shostakovich had
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learned from J.S. Bach whilst writing his own
Bachian 24 Preludes and Fugues for solo
piano in 1950-51. The structure is engineered
with skillful inevitability, the poignant lyricism
fused with a feeling for intricate, elegant
counterpoint unparalleled in Shostakovich’s
earlier symphonic works. Most of the time the
orchestral palette is used sparingly, which
means that highlighted sonorities — the solo
clarinet intoning the first main theme after the
dark strings-only introduction, the low flute

in the second theme and the unforgettable
sound of two softly intertwining piccolos

in the coda - stand out with especially

telling effect.

According to Testimony, the book that
claims, controversially, to be Shostakovich’s
“memoirs”, the symphony’s volcanic but
remarkably compact Allegro

is “a musical portrait of Stalin,
roughly speaking”. Molten rage seems to pour
out in this music, but it is also tremendously
exciting — the thrill of cathartic release?
Then in the shadowy we hear
two motifs of particular cryptic significance.
The four-note motif introduced by high
woodwinds, after the first percussion entry,
spells out the notes D-E,-C-B - in German
notation D-Es-C-H, i.e., Shostakovich’s own
initials (D. Sch.) in German transliteration.
The sardonic dance is suddenly halted by a
striking solo horn figure. Alternating between
conventional notation and tonic sol-fa, this
spells E-La-Mi-Re-A, “Elmira”, the name of
one of Shostakovich’s students with whom, it
seems, he was in love at the time. In the coda
D-S-C-H and E-La-Mi-Re-A are juxtaposed
but, tantalisingly, never quite combine.

Initially the ’s slow introduction brings
us back to wintry introspection. Then
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Shostakovich: Symphony no. 10

suddenly a desolate trailing flute figure is
transformed into a perky Allegro dance, all
high-kicking major key energy — and yet
there is an increasingly manic quality to

this apparent rejoicing. Eventually D-S-C-H
returns in a massive unison, like the proverbial
spectre at the feast. More introspection, then
a chuckling bassoon restores high spirits. But
the composer’s signature motif persists (shrill
high horns and finally on pounding timpani)
sounding through the furious major key
dance. A genuine happy ending, or something
much darker and more equivocal? That is left
to the listener to judge.

All programme notes by Stephen Johnson

4% INSTRUMENTATION
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Two flutes (one doubling piccolo), piccolo, three oboes (one doubling cor anglais), three clarinets (one
doubling E-flat clarinet), three bassoons (one doubling contrabassoon), four horns, three trumpets, three
trombones, tuba, timpani, percussion and strings.

BRMERAE
AUDIENCE SURVEY

HORHEQRIBES A LAS AR EEEBLSTHLEMNRME !

BERENGRE  AIUBXER RSB THNEESER -

Scan the QR code to complete an online survey and get a chance to

win two HK Phil concert tickets. The information collected will be kept
confidential and used solely by the HK Phil. Thank you very much for your
valuable feedback.
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#54#& Conductor

PHOTO: Peter Rigaud

Finnish conductor Tarmo Peltokoski was awarded
the title of “Principal Guest Conductor” in January
2022 by the Deutsche Kammerphilharmonie
Bremen, the first conductor to hold this position
in the orchestra’s 42-year history.

Peltokoski also holds the positions of Music
and Artistic Director of the Latvian National
Symphony Orchestra, Music Director of the
Orchestre national du Capitole de Toulouse and
Principal Guest Conductor of the Rotterdams
Philharmonisch Orkest. In August 2022 at the
age of 22, he completed his first Wagner Ring
cycle at the Eurajoki Bel Canto Festival.

Last season he made successful debuts with the
hr-Sinfonieorchester, Orchestre Philharmonique
de Radio France and the Rotterdam Philharmonic.
In the summer of 2022 he appeared at Rheingau
Musik Festival, Schleswig-Holstein Musik Festival,
Beethovenfest Bonn and Musikfest Bremen.

This season he conducts Toronto Symphony
Orchestra, RSB Berlin, the Hallé, Konzerthaus-
orchester Berlin, DUsseldorfer Symphoniker,
Goteborgs Symfoniker, San Diego Symphony and
the Orchestre national du Capitole de Toulouse.
He also returns to Eurajoki Bel Canto Festival to
conduct Tristan und Isolde.

Peltokoski began his studies with professor
emeritus Jorma Panula at the age of 14 and
studied with Sakari Oramo at the Sibelius
Academy. He also studied under Hannu Lintu,
Jukka-Pekka Saraste and Esa-Pekka Salonen.
Also an acclaimed pianist, he studied piano at
the Sibelius Academy with Antti Hotti. A frequent
prize winner at many piano competitions,
Peltokoski has appeared as a soloist with all
major Finnish orchestras. In 2022 he received the
Lotto Prize at Rheingau Musik Festival.
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Leonidas Kavakos is recognised across the world as

a violinist and artist of rare quality, acclaimed for his
matchless technique, his captivating artistry and his
superb musicianship, and the integrity of his playing.
He works regularly with the world’s greatest orchestras
and conductors and plays as recitalist in the world’s
premier recital halls and festivals.

Kavakos has developed close relationships with major
orchestras such as the Vienna Philharmonic Orchestra,
Berliner Philharmoniker, Royal Concertgebouw
Orchestra, London Symphony Orchestra and
Gewandhausorchester Leipzig. Kavakos also works
closely with the Dresden Staatskapelle, Bayerischer
Rundfunk, Munich Philharmonic and Budapest Festival
orchestras, Orchestre de Paris, Academia Nazionale di
Santa Cecilia and Orchestra Filarmonica della Scala.

Kavakos has succeeded in building a strong profile

as a conductor and has conducted the New York
Philharmonic, Houston Symphony, Dallas Symphony,
Gurzenich Orchester, Vienna Symphony, Orchestre
Philharmonique de Radio France, Chamber Orchestra of
Europe, Maggio Musicale Fiorentino, Filarmonica Teatro
La Fenice, and the Danish National Symphony Orchestra.

In the 2022/23 Season, Kavakos is honoured as Artist
in Residence at Orquesta y Coro Nacionales de Espania,
where he appears as both violinist and conductor.

He toured Europe with Yuja Wang, and returned to

the US with regular recital partners Emanuel Ax and
Yo-Yo Ma. Kavakos performs a number of concerts
throughout Europe and the Middle East with the Royal
Concertgebouw Orchestra and Daniel Harding, as well
as return to the Vienna Philharmonic, Bayerischen
Rundfunks Symphony Orchestra, Deutsches
Symphonie-Orchester Berlin, Orchestre Philharmonique
de Radio France, NDR Hamburg, the New York
Philharmonic and the Czech Philharmonic. 17
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“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China.
With the support of the Hong Kong Economic and Trade
Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the
20% anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeéque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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Jaap van Zweden, SBS

* &
Yu Long

BRI

Lio Kuokman, JP

E # Jing Wang
HWMERE

Concertmaster

2t Leung Kin-fung
KME—EIEFE

First Associate Concertmaster
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Second Associate Concertmaster

E = Wang liang
SWME_FEE

Second Associate Concertmaster

%k & Beide Gaulle
SEME=—REE

Third Associate Concertmaster
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& Ba Wenjing

2 1 Chengli

# B Guili

ZFEB L Zhisheng
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£ #E Mao Hua

SEBIE Rachael Mellado
5k & Zhang Xi
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Zhao Yingna

Domas Juskys

Leslie Ryang Moonsun
Fang Jie

Gallant Ho Ka-leung
Liu Boxuan

Mao Yiguo

Katrina Rafferty
Miyaka Suzuki Wilson
Tomoko Tanaka
Christine Wong

Zhou Tengfei

Jia Shuchen™

Li Chi**

Vivian Shen™
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Andrew Ling

Li Jiali

Kaori Wilson
Chris Choi

Cui Hongwei
Fu Shuimiao
Ethan Heath

Li Ming
Damara Lomdaridze
Alice Rosen
Sun Bin

Zhang Shuying

Richard Bamping
Fang Xiaomu

Dora Lam

Chan Ngat-chau
Chen Yichun
Timothy Frank
Anna Kwan Ton-an
Haedeun Lee
Tae-mi Song

Song Yalin
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ZEBK  Jiang Xinlaie
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& M FengRong

&FIZE  Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke
£ FLUTES

&t Megan Sterlinge

EZBX  Olivier Nowakm
R Josep Portella Orfila

f88& PICCOLO
HiXk#E Linda Stuckey

% %% OBOES

EWHE Michael Wilsone
F&E Wang Yu-pom
£% &  Marrie Rose Kim

ZEE COR ANGLAIS
BARIE Kwan Sheung-fung

EEE CLARINETS

$£%fH Andrew Simone
$xRE John Schertlem
2 B Lau Wai

{EEE %X E BASS CLARINET

Y#Ws Lorenzo losco

B % BASSOONS

HEHX  Benjamin Moermonde
BRANIE  Toby Chanm
FEW Vance Leee

ESEBH#E CONTRABASSOON
#8E Adam Treverton Jones

El5% HORNS

EE& TIMPANI

I B Linliange BR%E  James Boznose

E  Russell Bonifedem

A% Chow Chi-chunga e

%% Todor Popstoyanov A $ %328 PERCUSSION
L% Homer Lee Bt Aziz D. Barnard Lucee

#Z@E  Jorge Medina 2&% Raymond Leung Wai-wa

B Sophia Woo Shuk-fai

hsE TRUMPETS

B8  Nitiphum Bamrungbanthume

BE=&  Christopher Moysem

#iZf® Douglas Waterston

W%E Robert Smith

K5k TROMBONES

EHS  Jarod Vermette o

BH{E Christian Goldsmith

HAE  Kevin Thompson

&&= &5 BASS TROMBONE

&R Aaron Albert

XE% TUBA

FERT  Paul Luxenberge
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THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

PIRE  dkskan
Viola: Winnie Yiu Wing-yue

KiEE 25/
Cello: Vincent Leung Cheuk-yan

BHE @K
Oboe: Holly Ao Ho-i

BEE BTH
Clarinet: Ryan Wan Tsz-chun

Y5 R

Trombone: Jimmy Chiu Hon-kuen

FREELANCE PLAYERS

IMRE D SREKE ~ EER
Violin: Alison Kwok & James Li Chun-lam

PRE L IBEY

Viola: Andy Yeung

BEARE: RBE

Double bass: Kelvin Ng
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Percussion: Samuel Chan, Hoi Lei-lei,
Eugene Kwong & Wan Wai-wah
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Mr Choi Yiu Lik & Ms Law Hung Yee

Mr Edwin Choy - E#4EFR5%E4
Mr Chu Ming Leong
Dr & Mrs Carl Fung

Mr & Mrs Hei Kao Chiang Andy - ZElsga%E kA

Mr Maurice Hoo

Mr Darcy Huang & Ms Wu Rugian

Ms Huang Jing
Mr Huang Xiang - &M%t4E

Dr Lam Ching Wah - #&#E84E

Ms Lam Yu Ching - #FRiEZ L
Mr Lau Kin Jun - 28R %4

Dr Leong Fung Ling Yee, Lilian -

Mr Samuel Leung
Ms Li Tingting

RELERE

Ms Lian Kexin & Ms Wu Siqji * AR Rk 27+

Mrs Harper Liu
Mr Jason Liu
Mr Andy PK Ng

Dr & Mrs Joseph Pang - &5RIB4EMRE

Peng Jingwen & Wang Baochen * 2R FER

Dr Qi Yaxuan & Mr Wang Chun Li - et R EHILE
Mr & Mrs Anthony & Barbara Rogers

Ms Sou Yuen Kwan Helen
Ms Tam Wan Chi Winnie
Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - BB 4 i

Unigue Shipping (H.K.) Limited
Ms Diana Wang
Mrs Linda Wang

- IHTERUE (B8) BIRAE

Ms Alison Wong and Prof Julian Tanner

Dr Derek Wong - ERERE
Dr Wong Ka Kei - &5HEE
Ms Wong Wai Chung Wendy -
Prof Eric C. Yim - BEBR%UE
Ms Vicho Xie & Mr John Ding -

mERLL

LA TR TARE

Mr Zhou Zi Xuan Roy - BF# 4

RN B REHSRERRAR

W& IBRE Treasured Donor

HK$5,000 - HK$9,999

Anonymous (8) - &K (8)

Ms Chan Chi Ching - BRIEEXZ T
Dr Enoch Chan - BRsEIE L

Mr Chan Ho Yin - B&E %%
Ms Karen Chan

Ms Chuen Pui Ming Alice -
2IBAZ

Ms Duan Chen - Efr%Z+

Dr & Mrs Allen & Sindy Fung
Mr & Mrs Fung Shiu Lam -
IR

Ms Belinda Hung - FLEE&EZ T
Ms Hung Li Jen

Ms Jin Ling - &8% =+

Mr & Mrs Ko Ying - SE{ifE

Ms Jordan Lam - &R &+

Ms Jina Lee & Mr Jae Won Chang
Dr Derek Leung

Mr Li Guangyu - EX55%4%
Ms Bonnie Luk

Ms Pang Wai Ling

Ms & Miss G

San Miguel Brewery

Hong Kong Limited -
ERENEERARAT
Sparkle by Karen Chan

Mr Gary Suen &

Ms Charlotte Chan -
BBITRERBRFRZ L

Mrs Aliena Wong Mak

Mr Andy Wong - Et&ER%e4E
Ms Bonny Wong

Ms Joanne D. Wong

Mr Xu Ruijun

2B&EE
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BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

£ 2487 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - 5 K

S48 & Laureate Donor
HK$100,000 - HK$199,999

Tin Ka Ping Foundation - ARAE S &
Zhilan Foundation - ZE&Esg

4128 E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lam Ting Kwok Paul -
MEBFTERA

Ms Doreen Lee & Mr Lawrence Mak -
FEFUTRERAKLE

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

H [ $8#& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous E&Z K

Ms Kim Hyojin

Ms Carley Shum & Mr Jeff Szeto -
SEALTREWEEREE

%54 E Stellar Donor
HK$10,000 - HK$24,999
Anonymous % K

Mr lain Bruce

C Dragon Engineering Consultants Limited -
ERRTIZRERIBRAR

Mr David Chiu

Mr Huang Xiang - &#5c4E

Ms Belinda K Hung - FLiEELR L

Ms Hung Chi-wa, Teresa - BEX #EEED

Dr Julian Kwan & Dr T.S. Wong -
RRERE R EEMELE

Mrs Doreen Le Pichon

Dr Leung Wai Tong, Thomas - ZBHEEE
Ms Li Shuen Pui, Agnes - ZHf 2+

PLC Foundation

Mr Gangliang Qiao - B4

Dr Stephen Suen - ‘b EEF

Dr & Mrs Tsao Yen Chow - EIEMEE e

B &5 HE Treasured Donor

HK$5,000 - HK$9,999
Anonymous (2) - ER&EK (2)

Mr & Mrs Ko Ying - Es{iE

Dr Derek Leung

Mr Michael Leung

Mr Desmond Ng

RERIEE Joe Joe

BHRAEEE
AMBASSADOR FUND

£ 21455 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - i3 K

#E18FH & Laureate Donor
HK$100,000 — HK$199,999
Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

B IXOEESARAT

%5255 E Stellar Donor
HK$10,000 — HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - &M%t4E
Welab

W& IBTRE Treasured Donor
HK$5,000 — HK$9,999

Anonymous - & K
Dr Derek Leung

27
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& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND
S ES 1983 F B T BN B AR 3T o

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RIE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
FRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
28  mumE—BIERRRAS R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



KB I 22 55 B
MAESTRO PODIUM
SPONSOR

ENWYRE

EBRgta 42 S E £~ Mr Andy Ng

BB RBIEL o RENEM BB RENBEF —UER
JBRHKREIR A G ELE  BELEERBTENX
bR BUEBEBEAMNBIRR =R

Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE E
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESES
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil
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RESIDENT CONDUCTOR’S
PODIUM SPONSOR

R
BHHELSEZErEREREEER D
2 B 55 [ 45 4 5% {1 o B 45 1 R {01 5008 S AE S5
—HEFNFEEERALEREAE RETHK
BRBROEE—RB LB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

EmisE B E B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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CHAIR ENDOWMENT

oG BRELESEEres
GEBEL BELHSEEH HTE
UEREHE B AR RS
EHERTHRERS  BAZTTEEE
Go BEH IS BYEIEB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

BEREARSMADENE S
The Principal Cello Chair Endowment
for Richard Bamping is sponsored by

&) ENQUIRIES:

development@hkphil.org =
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair
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£ 1F THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.

HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BREEZE

GALA DINNER ORGANISING COMMITTEE
Z[% Chair

T EHEEH Ms Sarah Wong

B2 3ER Honourable Advisor

#ERASEZ12HF Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'ordre des Arts et des Lettres

%8 Members

BE3RZ %+ Mrs Monica Cheung Mok
FF—if+ Ms Melody Xu

EREEE %+ Ms Angela Yau

153 ACKNOWLEDGEMENT

#1E A EE) Ruby Sponsors

BERRAEE SRS
Guangdong-Hong Kong-Macao

Bay Area Entrepreneurs Union
BAZERKEAE sBsS, JP

Ms Winnie Tam SC, Barrister-at-law, SBS, JP

Fr— IR %Z+ Ms Melody Xu

{87 ER) Diamond Sponsors
Mr Allen Fung & Ms Sindy Wan

HEMELT CRERSTERMPNEL L
Dr Albert Hung, Mr Kevin Hung &
Ms Stephanie Hung

T =% Parsons Music
FEIZ 5k % & Mr Steven Ying

$71& EBh Platinum Sponsors
ERtE42&E S C.C. Chiu Memorial Fund

E=£ 8 Gold Sponsors
BRRERIFLLTHEBES L

Mr Edmond Huang & Ms Shirley Liu Li
and Ms Angela Yau

F B EEN Ms Sarah Wong

¥R Sponsors

%K (4) Anonymous (4)

Asia Insurance Company Limited
AUTOPILOT

& D171 Mr & Mrs Ledwin Au

BRE M5 % {7ifE Dr & Mrs Johnny Ka Ho Chan
BRE2 B ##% p Prof Karen Chan, sp
BRSR 78B4 Dr Chan Kow Tak

Mr & Mrs Samuel & Jee Eun Chao
Mr Edmond Cheuk & Ms Irene Chan
Ms Vivian Cheng-Wong

HE3RE %+ Mrs Monica Cheung Mok
Drs Margaret & Stanley Chiang

EFEEHE FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 27212030

By Sponsors

Dr the Hon Jonathan ChoiGsm, GBs, 1P &
Mrs Janice Choi BBS, MH, JP

Club Wheelock

HBHELERE Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

HEASEE Mr William Du

HERSLE Mr Du Yunfei

Ms Pat Fok

EBAZ 1+ Ms Gao Ming

HII%E LR+ Ms Stephanie Yujie Hung
1835892+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

IREB S E MM ERR KA

Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
BB BR AR Mr Douglas Lam sc
Ms Virginia Lam

Mr & Mrs Mabel & Philip Lee

Ms Nancy Lee

2 iE—55 % Mr Elliot Leung

R &L+ Ms Sandra Sing Man Leung
2%+ Ms Li Tong

Mr & Mrs Benjamin & Christine Liang
EEBARER Dr Benny Lo

Ms Bonnie Lo Geiser

Ms Bonnie Lo-Man

BEZE={BLZ T Mrs Annie Ma

& MRS % Mr Bill Nie

Mr & Mrs Anthony & Barbara Rogers
GFEHSLE Mr Robert SYH

Mr Benedict Sin

Ms Monique Sin

Dr Lorraine Sinn

Mr Douglas So, BBs, JP

Dr Stephen Suen

E—HBEE Dr & Mrs Alfred Tam
ERFEL T Mrs Harriet Tung

T iEE%%E Mr Wang Haitao

BB %+ Ms Yan Lan

BIEEE Mr & Mrs Jason Yu
REL%&E Mr Zhang Xialing

$AEE Auctioneer
EEE X+ Ms Sara Mao

A E EB) Auction Sponsors

FORMS

FB 8L Hong Kong Maritime Museum
iCleanic

44 Niu Niu

§2H The Elisa Enterprise Limited
FBYBIEE The Peninsula Hong Kong
Sparkle Collection

23 [@ Vermillion Lifestyle

$HZ %8 Piano Sponsor
taETE 4 Parsons Music

& R B Gift Sponsors

Dermagram (Hong Kong) Company Limited
iCleanic

Innotier

BB EHhEERZFT Optical Health

%EHE Wine Sponsor
FBARIAE KEE Madison Auction & Madison Wine

8k ¥ Catering Partner
FBBEEE Rosewood Hong Kong

R E& (k¥ Media Partner
Vogue Hong Kong

1E R & B) Bouquet Sponsor
PETIPOM LTD
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BEEEREBEESEHKRIKE 2023
HK PHIL CHARITY GOLF 2023

EEXKRESES

CHARITY GOLF ORGANISING COMMITTEE

* & Chair
Rk ST HE Mr Andy Kwok

%8 Members

E&BEYE Mr Glenn Fok
E xR %+ Ms Elizabeth Lo
EREEE L+ Ms Angela Yau

15 ACKNOWLEDGEMENT

1B ¥ Venue Partner
FEASFHEEKE Hong Kong Golf Club

BRFAER) Hole Sponsor
EIEFBABARE Crowne Plaza, Huizhou
S & @ Sino Group

BB EE
Trophy & Photography Sponsor

EWE L+ Ms Marina Lee

EFEENE# FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ERBX & B) Team Sponsor
SEMNREERARE

Asia Insurance Company Limited

Mr Scott Engle & Ms Penelope Van Niel
ELBE Mr Glenn Fok

fal3@ Xk St 4 Mr Dave Ho

Mr Raymond Hu

H.W. Textiles Co., Ltd.

2Pk L E Mr Kwok Wing Leung Andy
BRZESEEERLT

Por Yen Charitable Foundation Limited
MRS E Mr Sin Nga Yan Benedict
Mr Eric Siu

Dr Michael Sun

The Tempos

TUVE Hotel

HEERIZERBMRAE VCREDIT Holdings Limited

{E1 512 F##& Individual Player
REZ LS Mr Edward Ng
EREEE %+ Ms Angela Yau

}5F#& Donor
Mr Francis Sze-kit Lee
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HKPhil

WA - EAE
Gerard Salonga
CONDUCTOR

© Raymund Isaac

4 FEDB
2024

SUN 3PM
EBXICP O E R

Hong Kong Cultural Centre
Concert Hall

hkphil.org

EEERLBERTET 2024
HK PHIL FUNDRAISING CONCERT 2024

PLAY WITH
THE PHIL!

%8 Principal Patron

EBELLE ~r
HONG KONG PHILHARMONIC ORCHESTRA 4n SWIRE

Music lovers of all ages are welcome to participate in this concert and
perform alongside the orchestra. It is an invaluable opportunity

to hone your skills with professional musicians. Funds raised will support
the HK Phil’s education and community engagement programmes,

and long-term development.

R KB EZE# Performer enrolment and ticketing enquiries
development@hkphil.org / +852 2721 0312

Fartne,

ERERREEE AR T RERA A 15t o= B
. RET waew

The Hong Kong Philharmonic Orchestra is financially supported K onaKend

by the Government of the Hong Kong Special Administrative Region ~— Cuitural Centre Jaap van Zweden Music Director

|8l
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\‘/ ASIA INSURANCE

A FOCUS ON
COVERAGE AND CARE

B RMRREEIR S

Leading Composite Insurer in Hong Kong

with Insurer Financial Strength

‘A Rating from S&P

HEERIG S EFSRIE AT

IR EERRT

asiainsurance.hk ‘N ZIRIBBATSE DR
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EEEZBERARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEHEBA

FRBRE
SEEAREAE

BEER
FRERE
FE

HEBEL
EIES:

B RE
Bl

S
BREEUL
ERIRRE R

EEBHE
SETRE
BB E
RUEERE
b
BinsriAR L
FERBERZT
FXEUL
RECHRBE
BEME L
B ZERAEREM
ERFELL
BREEE L+
ERZRFFRE
gENRE
= ARERR

BMEEZET

FHERE
BB E
RSt
TR E

HITZET
FRERE
ESE

EREHR
BEBHE L
&%5%$
Eﬂﬁﬁi

HBEEAR
R
E353

HEAE S
EACBSEE
RUER

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION
EFBHERTHETHEEE THE PEOPLE'S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier de Ordre des Arts et des Lettres

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, JP
Mr Simon Loong

Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung

Ms Angela Yau

Mr Sonny Yau

The Hon Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Benedict Sin

EXECUTIVE COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

FINANCE COMMITTEE
Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

7TA§§ =

REFZL
Ed

Big{4E
Brian Brown %4
RYER T
=PKE
EigsET L
EEZRizt
BEmE ok
BEGRT
FRMEZT

BREREZEET

RREHR
TE

BT RE
BRI E
EigsEL LT
i S
ERERE
RELTHRELE
REELT
EEMﬁi
EBAZTERAEM
EHERYE
BHEHEERIRE
BE B ESE)

REEEY
FRERE
TE

HREBHR
HEBE LT
BAZERKRED
BBRELE

NESE

BEBE T
ESE

FRERE
ERETE
RiRSRE
FEERZT
R RE

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Peter Brien

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP
CHAIR OF THE HK PHIL'S

ARTISTIC COMMITTEE
(CURRENTLY Mr Benjamin Moermond

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee

Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED g% gap DEVELOPMENT

4= = .
TEBA B MANAGEMENT == Kary Hon
ERAEES DIRECTOR OF DEVELOPMENT
ERE Benedikt Fohr stamg Carrie Hung
ITHAER CHIEF EXECUTIVE B RATIR DEVELOPMENT MANAGER
L EpCr Jennifer Tun
TR R BAFEER ADMINISTRATION AND FINANCE HRAETE DEVELOPMENT M%\NAGER
(EESEE Vennie Ho B an Lois Ng
TEARER EXECUTIVE DIRECTOR B EBNIBIE ASSISTANT DEVELOPMENT MANAGER
= Homer Lee =5 Steffi Wong
RS T S FINANCE MANAGER HREENIBLIE ASSISTANT DEVELOPMENT MANAGER
. BB Beatrice So
e
FRR Andrew Li BRI DEVELOPMENT OFFICER
BRI RIBEKIE 1T & PROJECT MANAGER
S Annie Ng W ESD MARKETING
ANE BRI HUMAN RESOURCES MANAGER HHse = Dennis Wu
Qi Alex Kwok TG ERRE DIRECTOR OF MARKETING
TR EITEENIBASIE  ASSISTANT ADMINISTRATION & FERE Emily Hui
FINANCE MANAGER EIHRAA R FENASIE  MEDIA RELATIONS & COMMUNICATIONS MANAGER
PRI Rida Chan Rl Emily Leung
FEE EXECUTIVE SECRETARY 55(6%?&%)% DIGITAL MARKETING & CRM MANAGER
FRRIMALIE
EFIETE N .
iyl Vonee So i Michelle Yeung
THRMBBMREE  SENIOR ADMINISTRATION & S AT MARKETING MANAGER
FINANCE OFFICER 5
; ERE Jaren Ng
STAERTY
2FEE" Vanessa Leung* 588 PUBLICATIONS EDITOR
& HIEEHE - 50™ s i
50/ FEHRIEE A PROJECT COORDINATOR — 50™ ANNIVERSARY BiEH| Olivia Chau
T REE Liz Yeung* TISHEEENIRAIE  ASSISTANT MARKETING MANAGER
BRRIEERS PROJECT COORDINATOR - ART TECH {a/EE 58 Agatha Ho
) : EBEE BOX OFFICE SUPERVISOR
RRE" Vinchi Cheung* *Zt - ‘
EHAURIERASE 1T PROJECT COORDINATOR T Michelle Lee
- BEERET SENIOR CUSTOMER SERVICE OFFICER
f;i}‘j‘ — Crystal Fung PR Joanne Chan*
AR RITHEE 1T & ADMINISTRATIVE OFFICER =T ARCHIVIST
PULFY Janice Leung =5 Jane Wong
1TEBhIE ADMINISTRATIVE ASSISTANT TIGHEEE MARKETING OFFICER
RERRE S L
ZREMA ammy Leung . &
WAZEBHIE OFFICE ASSISTANT RESH ORCHESTRAL OPERATIONS
g . BRI Vanessa Chan
RBIE Isaac Leung S E AR DIRECTOR OF ORCHESTRAL OPERATIONS
LT ERE ARTS ADMINISTRATION TRAINEE
B EEIE Steven Chan*
EERE S lan Sit* BAER STAGE ADVISOR
BMITHERE ARTS ADMINISTRATION TRAINEE B8 Betty Ho
p——— SEEn LIBRARIAN
;R . .
TR BN LR ARTISTIC PLANNING smems Camille Tam
R A5 Timothy Tsukamoto FORBIEEE STAGE & PRODUCTION MANAGER
Exxing s RS DIRECTOR OF ARTISTIC PLANNING =EE Joseph Wong
e . EACIPNE S ORCHESTRA PERSONNEL MANAGER
AR Charlotte Chiu o '
HERINBEE EDUCATION & OUTREACH MANAGER PR Chan Tim-yan
e Bt ASSISTANT LIBRARIAN
== Michelle Wong s Lam Yik-wing
BifRBEE ARTISTIC PLANNING MANAGER HEEFSENIBLCIE ASSISTANT ORCHESTRAL OPERATIONS MANAGER
BB Gloria Tang FFAMR Apple Li
LR EE ARTISTIC PLANNING OFFICER LMEFFBNIPLCIE  ASSISTANT ORCHESTRAL OPERATIONS MANAGER
o ) &= 15 &
e Gloria Wong* Egéi ) Arthur Lo
SRR B ARTS ADMINISTRATION TRAINEE YIEIHAEREE(E  DIGITAL MEDIA PRODUCER
(HBERINE) (EDUCATION & OUTREACH) =KE Issac Wong
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*&#B8 Contract Staff HERMIEETE STAGE & PRODUCTION OFFICER
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HKPhil

® fEapwatE **
FOR W COMPOSERS
- AT 2 . SCHENE
INSTRUMENTAL OF

MASTERCLASSES e ALaiE

ONLINE
PROGRAMMES

® EXLIFRIGRE B
THE ORCHESTRA
ACADEMY HONG KONG

o BInESHESR
THE BERNARD VAN ZUIDEN
MUSIC FUND

o FRERHE

OPEN REHEARSALS

*HEBEREEESTHE
Sponsored by The Tung Foundation
** B RIEE SRS B
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong
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P4 SWIRE

e EHFRY

* Ao BSRE CHAMBER MUSIC SERIES
SWIRE
COMMUNITY @ AEEB
CONCERTS FOYER PERFORMANCES
o R ® suspzHARHESRE ¥
¢ BIRFHERE YOUNG AUDIENCE
SCHOOL CONCERTS SCHEME & COMMUNITY CONCERTS

® KEHE
o Kb [B8% « 2% » XEdh SWIRE CLASSIC INSIGHTS

SWIRE

 SHMPHONY UNDER T

o ERNARIRKE

ENSEMBLE VISITS

\%

4
N\

HK PHIL EDUCATION AND OUTREACH PROGRAMMES
BBERLBHBERINEIEE

education@hkphil.org
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RYODEN DEVELOPMENT LIMITED

EEEFELFTECRR IR TAZRI09R

19/F., Bank of East Asia Harbour View Centre,
56 Gloucester Road, Wanchai, Hong Kong

EEsE Tel : 2510 1100 {HHE Fax: 2131 8222
EE#f Email : rdlinfo@rdl.hk #8ik Website : www.rdl.hk




REIIRIBERERE
MILESTONE YEARS OF SERVICE

REABRLIBHRBHLEN  FEEBRFHNERR !

ROBBRPAZSERRAE HEBEFHERER BARE LRRBEFENERLE-
Congratulations to these HK Phil musicians who have reached a significant milestone
of dedicated service! We salute their commitment and hard work over many years.

YEARS

yH
I’e‘%’é

HKPhil

25 20 15

YEARS YEARS

YEARS

s "
fahes BRI 5=

Richard Bamping Jonathan Van Dyke Wang Liang

EREARE Principal Cello $—/)MEZ First Violin 18 EX#RZ Double Bass HEBE_FNEE

Second Associate Concertmaster

Adam Treverton Jones
BEEEME Contrabassoon
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Ba Wenjing
HF—/\MRZ First Violin
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Christine Wong
%8 /2% Second Violin
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Ethan Heath Paul Luxenberg Gui Li
H12% Viola EEAS Principal Tuba $—/ME First Violin
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Linda Stuckey Fang Xiaomu
2t Piccolo BEEREARE Co-Principal Cello

Olivier Nowak
HaEE&RSE Co-Principal Flute

£
Jing Wang

LEEF Concertmaster
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Kwan Sheung-fung
#EE Cor anglais
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Lau Wai

E#H Clarinet

L
Lin Jiang
EEES Principal Horn



...And Much Much More!
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