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Initial sketch for the theme of Mendelssohn's Hebrides Overture - original in the Music Division of the

New York Public Library (Wikimedia Commons)
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The word “overture” derives from a French
musical term referring to a piece of music
that introduces a longer work, such as an
opera or a ballet. Opera is, simply put, a
story in which the characters sing rather
than speak their parts (though there can
be spoken passages); in a ballet, the
story unfolds through silent gestures and
interactions that are set to music.

You can also think of an overture as the
“once upon a time” that opens up the
narrative space for a story that will be told
on the stage. It can set the mood or actually
give a foretaste of tunes to come in the
opera, much like a movie trailer. But along
with some examples of this type of overture,
our programme includes some interesting
variations on the idea. Each of them
illustrates, in different ways, music’s power to
tell stories through the magic of sounds and
instruments alone.
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1809-1847
FELIX MENDELSSOHN
The Hebrides

Because of the power of music, composers

in the Romantic 19" century explored the
potential of an overture that can exist on

its own terms — without even introducing

an opera or ballet. Felix Mendelssohn’s The
Hebrides from 1830 is a superb example. He
wrote it for the concert hall, to be experienced
like a miniature symphony, telling its story

(in tones and orchestral colours, not words)

of a voyage that had impressed the young
composer. Mendelssohn was inspired by a
visit to misty, uninhabited islands off the west
coast of Scotland. The main theme spirals
downward, like a whirlpool of water, but
another melody rises upward into the sunlight.
The sea’s timeless ebb and flow is reflected in
the music.

1813-1883
RICHARD WAGNER
Tannh&user Overture

The towering genius of 19"-century German
opera, Richard Wagner gave such importance
to the orchestra in telling his stories that many
excerpts from his operas have found a place
in the concert hall, with no staging, because
the music is so vivid. But the Tannhéauser
selection we hear (composed in 1845) is an
actual overture: a piece of music that was
intended to “open the curtain” on a very long
opera. Wagner actually compresses the basic
conflict that will be played out onstage into the
15 minutes or so of this overture.

The story in brief: Tannhauser is a troubadour
from the Middle Ages, which means an artist
who sings about love. In his curiosity, he visits
the forbidden domain of Venus, goddess
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Swire Classic Insights: Great Overtures

of love, and is threatened with damnation.
But the love of a human woman redeems
Tannhauser in the end. Wagner’s music
explores the conflict between the sacred
and noble and erotic love. The first part of

the Overture develops the Pilgrims’ Chorus
theme, which is associated with those who
seek redemption. In the middle is music of
sensuality and chaotic desire, but this is finally
swept away by an even more powerful version
of the Pilgrims’ Chorus and the affirmation of
Tannhauser’s salvation.

1838-1920

MAX BRUCH

Kol Nidrei

This selection is an interlude to give us a
chance to enjoy the heavenly playing of HK

Phil Principal Cellist Richard Bamping. Max
Bruch was also a German Romantic composer.
He composed Kol Nidrei (which means “all

vows”) in 1880 on a request from a famous
cellist of the time. Although he himself was not
Jewish, Bruch used a melody from the Jewish
Yom Kippur service and another melody he
found associated with a famous poem.

1803-1869

HECTOR BERLIOZ

Roman Carnival Overture

We move to Paris in the same decade
as Wagner’s Tannhéuser for this exciting
overture by Hector Berlioz. Known as an

innovator and a brilliant painter with the

orchestra, Berlioz took the music for his
Roman Carnival Overture from an actual
opera he had composed, which had been

a disappointing failure when it premiered in
1838. The opera told the adventurous story of

Benvenuto Cellini, an artist and writer from the
[talian Renaissance.
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In 1843 Berlioz made a concert overture from
a rollicking scene of Carnival that takes place
in the opera. The music is both excitingly
festive in the opening theme and gently
thoughtful (starting with the melody played
by a cor anglais, representing the main love
story). At the climax, Berlioz weaves these
very different themes together - like the artist
Cellini, a master sculptor. The opera failed
but the overture was a hit when it was played
separately in the concert hall.

1824-1884
BEDRICH SMETANA
The Bartered Bride Overture

We find ourselves in the area nowadays known
as the Czech Republic for our next selection.
In the 19™ century, this part of Europe was
part of the vast Habsburg Empire, whose
capital city was German-speaking Vienna.
Bedfich Smetana was a Czech composer who
pioneered a musical language reflecting the
folk traditions of his own people. Although he
was influenced by Wagner, Smetana paved
the way for operas in the Czech language.

His second opera, The Bartered Bride, which
was first staged in 1866, became his biggest
international success.

Set amid village life — an excuse for lots of
festive music and dancing — the opera tells a
comic story of true love winning out after an
attempt at an arranged marriage falls apart.
The Overture is unusual because Smetana
composed it before he had written the rest
of the opera. (Even though overtures are the
first music we in the audience hear, normally
they are composed last, after the opera has
been finished. Mozart famously composed
his overture to Don Giovanni the night
before opening.)
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1918-1990
LEONARD BERNSTEIN
Candide Overture

Along with being one of the greatest
conductors of the 20" century, Leonard
Bernstein was a brilliant composer, pianist,
educator and writer. He lived and breathed the
life of the theatre. Candide isn’t as famous as
his musical West Side Story but its music, some
argue, is even more ingenious. Bernstein’s
source was the satirical novella Candide by the
Enlightenment philosopher Voltaire (published
in 1759). The idea of using this as the basis for
a Broadway musical in 1956, when it opened,
was daring indeed. Bernstein actually called
Candide a “comic operetta,” and it lives in

a space between the opera house and the
Broadway stage.

The story is about a naive and innocent young
hero who is forced to learn the harshness of
the world through a series of natural disasters
and encounter with human cruelty. Naturally

it provided the framework for an allegory
about contemporary American politics. And

it inspired some of Bernstein’s liveliest music,
mixing together many different styles. The
Overture is another example of a piece of
music that has developed a life of its own as
a concert selection. In fact, it’s among the
most frequently performed compositions

by Bernstein. No surprise, since it combines
rhythmic zest, lovely melodies, and an overall
sense of fun with incredible charm and
energy — the equivalent of a champagne toast
in music.

Programme notes by Thomas May
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Energy, elegance and spirit — that is what particularly
distinguishes Andrés Orozco-Estrada as a musician.
Principal Conductor of the Frankfurt Radio Symphony
Orchestra from 2014 to 2021, he bid farewell with a
major concert at the Alte Oper in June 2021. He led

the Houston Symphony Orchestra as Music Director
from 2014 to 2022 and was Chief Conductor of the
Vienna Symphony Orchestra (2020-22). He has been
appointed as Chief Conductor of the Orchestra
Sinfonica Nazionale della Rai from the 2023/24 Season,
and is General Music Director of the City of Cologne
and Gurzenich-Kapellmeister Designate (from 2025/26).

Orozco-Estrada regularly conducts Europe's leading
orchestras, including the Vienna Philharmonic, the
Berlin Philharmonic, the Sachsische Staatskapelle
Dresden, the Gewandhausorchester Leipzig, the
Royal Concertgebouw Orchestra, the Orchestra
dell'’Accademia Nazionale di Santa Cecilia and the
Orchestre National de France, as well as major

US orchestras including the Chicago Symphony
Orchestra and The Philadelphia Orchestra. He has
also conducted concerts and opera performances at
the Berlin State Opera and the Salzburg Festival with
outstanding success.

His CD releases on the Pentatone label have received
much attention: with the Frankfurt Radio Symphony
Orchestra, he made “hauntingly beautiful” recordings
of Stravinsky’s Firebird and The Rite of Spring
(Gramophone). His concert recordings of Strauss’
operas Salome and Elektra have also enjoyed great
success. With the Houston Symphony, he released

a Dvorak cycle. He has also recorded all Brahms and
Mendelssohn symphonies.

Orozco-Estrada also teaches orchestral conducting
at the Hochschule fur Musik und Darstellende Kunst
in Vienna.
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Richard Bamping has been the Principal
Cellist of the HK Phil since 1993. He has
performed with many of the finest musicians
of recent history — Lord Yehudi Menuhin,
Leonidas Kavakos, Mstislav Rostropovich,
Carlo Maria Giulini, Valery Gergiev,

Leonard Bernstein, Lorin Maazel, Sir Colin
Davis and Claudio Abbado, to name but

a few.

Richard has performed many of the staples
of the solo cello repertoire with orchestras
from Europe to the Far East. He has a great
passion for playing chamber music with
friends and colleagues whenever he gets
the chance.

Richard's cello, dated 1674, was made in
Cremona by Andrea Guarneri and is one of
only nine surviving examples of his work.

BRMERAE
AUDIENCE SURVEY

iR HQRIBER A LHE AU I EEBLESLEMZERR !

BERERERER R

AEBLEER RSB THE

EERo

Scan the QR code to complete an online survey and get a chance to

win two HK Phil concert tickets. The information collected will be kept
confidential and used solely by the HK Phil. Thank you very much for
your valuable feedback.
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HONG KONG
PHILHARMONIC ORCHESTRA

Vision To inspire through the finest music-making

The Hong Kong Philharmonic Orchestra (HK Phil)
is regarded as one of the leading orchestras in
Asia. The orchestra’s annual schedule focuses
on symphonic repertoire, with conductors

and soloists from all around the world. The

HK Phil runs extensive education programmes,
commissions new works and nurtures local
talent. With Music Director Jaap van Zweden
since 2012, the HK Phil has toured Europe,

Asia, Australia, and on numerous occasions to
Mainland China. Recent recording projects with
Jaap van Zweden include the complete Ring
Cycle by Wagner; and Mahler’s Symphony no.

10 and Shostakovich’s Symphony no. 10, which
was released in November 2022 (Naxos). Yu Long
has been Principal Guest Conductor since the
2015/16 Season. Lio Kuokman was appointed

as Resident Conductor in December 2020. The
HK Phil won the prestigious UK classical music
magazine Gramophone’s 2019 Orchestra of the
Year Award - the first orchestra in Asia to receive
this accolade.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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For details, please visit: Joe HISAISHI Woman (Hong Kong Premiere) Joe Hisaishi,

hkphil.org/joehisaishi2023 | Joe HISAISHI Princess Mononoké Symphonic Suite conductor/piano
(Complete version) (Hong Kong Premiere) Louise Kwong, soprano
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SHOSTAKOVICH Symphony no. 10 Leonidas Kavakos, violin
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