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(1809-1847)
The Hebrides

Born into a highly cultured German
Jewish family in Hamburg, Felix
Mendelssohn showed astonishing
precocious talent in a number of
fields. But it was music above all

that drew him. His first masterpiece,
the glorious Octet for strings, was
composed at just 16. It was quickly
followed by the Midsummer Night’s
Dream Overture and the String Quartet
in A minor, op. 13 — both landmarks in
the development of Romanticism in
music. At 19, Mendelssohn directed the
revival of J.S. Bach’s then little-known
St Matthew Passion, inaugurating

the Bach revival, and in the process
transforming German music-making.

Mendelssohn now found he was at
the beginning of an international star
career. Later that same year, 1829, he
made his first visit to Britain. He was
awestruck by London: “the grandest
and most complicated monster on
the face of the earth,” he wrote to his
family, back in Berlin. Then, with his
older friend Karl Klingemann, he set
off for Scotland. Edinburgh delighted
his Romantic imagination: “Few of
my Switzerland reminiscences can
compare to this; everything looks so
stern and robust, half enveloped in
haze or smoke or fog.” The idea of

Programme Notes

composing a “Scottish” Symphony was
born around this time. It wasn’t all so
rewarding: a visit to the world-famous
novelist Sir Walter Scott (then hugely
popular in Germany) at his home at
Abbotsford was something of an
anticlimax: “We drove eighty miles and
lost a day for the sake of at best one
half-hour of superficial conversation.”

But, in August, there came the
encounter that yielded the richest
musical results. Klingemann and
Mendelssohn made the long, difficult
land-sea journey to the Hebridean
islands. Despite the fact that the
pitching of the small boat made

him seasick, Mendelssohn was
overwhelmed by the dramatic coastal
scenery, and especially so when they
arrived at the island of Staffa, with its
huge sea cave, framed by vast basaltic
columns — according to legend,

the abode of the legendary Celtic
giant-hero Fingal. “In order to make
you understand how extraordinarily
the Hebrides affected me,” he wrote
home, “the following came to my mind
there.” And in the letter, underneath
those words, is a sketch for what

is unmistakably the opening of the
Hebrides Overture.

From this short but pregnant

repeated motif for violas, cellos and
bassoon grows one of the greatest

of all Romantic tone poems. Broadly
speaking, Mendelssohn keeps to the
outlines of classical “sonata form”: two
contrasting themes, both recapitulated
after a powerful central “development”
section. But what is most impressive
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about the Overture is its sustained
imaginative flight. One moment huge
open vistas are evoked, the next

we are offered musical “close-ups”

of waves dashing against rocks or
scudding storm clouds; and always in
the background is the swell of the sea,
rising to a thrilling final climax before
fading mysteriously at the end. “The
best | have to tell you,” Mendelssohn

wrote after that enthralling sea voyage,

“is described exactly in the music.”
And nearly two centuries later, the
Hebrides Overture tells that story as
vividly as ever.

Two flutes, two oboes, two clarinets, two
bassoons, two horns, two trumpets, timpani
and strings.
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(1770-1827)
Piano Concerto no. 4 in G,
op. 58

When Ludwig van Beethoven was

born in the German city of Bonn in
1770, the status of the composer was
rather different from what it became

in the Romantic era. Many - like
Joseph Haydn, for a great deal of

his career — were still servants, in
uniform, creatively at the beck-and-
call of a powerful aristocratic or royal
employer. By the time Beethoven died
in 1827, the image of the composer
had been transformed into a type of
Romantic hero: a revolutionary, who
could change the world, not through
politics, but with art. No figure did more
to bring about that radical change
than Beethoven. At first an admirer

of French Revolutionary values, and

of its “democratic” leader Napoleon,
he turned against the latter when

he pronounced himself Emperor

and set about ravaging Europe.

In later years disillusionment and
worsening deafness forced Beethoven
increasingly to look within, but however
painful this may have been for him,

it was a blessing for us. Beethoven’s
late works contain some of the most
beautiful and moving testimonials to
human inner strength in all western art.

As well as a composer, Beethoven
was also an outstanding concert

pianist. But although he wrote five
piano concertos, the Fourth Concerto
was the last that Beethoven played

in public. Already his deafness was
making things painfully difficult for
him. The Concerto had its premiere
at a spectacular concert Beethoven
put on in his home city, Vienna, in
December 1808, which also included
two symphonies, most of the grand
Mass in C and several other substantial
pieces. The concert was poorly
rehearsed, and Beethoven forgot to
arrange for heating on what turned
out to be one of the coldest nights

of the year. The concert was more or
less a disaster, but even so, at least
one listener was deeply moved by
Beethoven’s playing of the Fourth
Concerto. The critic J. F. Reichardt
recalled the slow second movement as
“a masterpiece of beautiful sustained
melody”, in which Beethoven “truly
sang on his instrument with deep
melancholy feeling”.

Beethoven’s Fourth Piano Concerto
proclaims its originality right from
the start. But unlike the grand, heroic
Fifth Concerto (later nickname the
“Emperor?”), it does so in a remarkably
quiet, almost modest kind of way.
From Vivaldi’s time right up to
Beethoven’s day, the convention was
for the orchestra to come in first and
introduce the main themes before
the soloist takes centre stage and
develops them. But here, the piano
steals in unaccompanied, musing
quietly on the first theme before
coming to a half close, almost as
though the pianist were just playing



to him - or herself. This, and the
orchestra’s response, on a completely
unexpected chord, pianissimo,
constitutes one of the most magical
beginnings in the concerto repertoire.
The main theme’s da-da-da-DA
rhythm is the same as that of the
famous “Fate” motif that launches
the driven, tragic first movement of
the Fifth Symphony (1808, premiered
in that same concert alongside the
Fourth Piano Concerto), yet the mood
is utterly different: on the whole it

is tender melody, rather scintillating
virtuosity, that dominates.

Then comes the wonderful slow
movement — the “masterpiece

of beautiful sustained melody”
mentioned above. In fact it isn’t quite
“sustained” melody. This Andante con
moto unfolds as a dramatic dialogue
between unison strings (initially
aggressive, but gradually calmer)

and the lyrical piano, and in the end,
it is lyricism that wins. Franz Liszt
famously compared this movement to
the Ancient Greek legend of Orpheus,
the divine musician, taming the furies
in Hades. It’s a perfect demonstration
of a famous verse from the Book of
Proverbs in the Bible: “A soft answer
turns away wrath.”

The wonderful high-spirited finale

is a Rondo: a circular form, in which
the main theme keeps returning,
whatever happens in between. Now
is the chance for the soloist to show
off with some brilliant virtuoso display.
Unusually for a classical concerto,

the soloist keeps up his firework
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display right through to the finishing
line. And so, a concerto that began
with a gesture of breath-taking
modesty, and which contains at

its heart a demonstration of how
gentleness can subdue strength, now
ends with an unashamed appeal for
thunderous applause.

Flute, two oboes, two clarinets, two bassoons,
two horns, two trumpets, timpani and strings.
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(1809-1847)
Symphony no. 3 in A minor,
op. 56, Scottish

Mendelssohn’s Symphony no. 3, the
“Scottish” Symphony, was the second
great musical product of that formative
tour the composer undertook with

his friend Karl Klingemann in 1829. As
with the Hebrides Overture, there was
a single moment in which the idea

of the work came to him. It was on

the 30 July that Mendelssohn visited
the ruins of the ancient Holyrood
Chapel in Edinburgh. The young
German Romantics loved ruins — the
ghostliness and desolation, the sense
of arich past now rendered poignantly

distant, could be powerfully suggestive.

Mendelssohn wrote home to his family
about his experience that same day:

“Today, in the deep twilight, we
went to the palace where Queen
Mary [the tragic ‘Mary, Queen of
Scots’] lived and loved...The chapel
below is now roofless. Grass and ivy
thrive there and around the broken
altar where Mary was crowned
Queen of Scotland. Everything is
ruined, decayed, and the clear
heavens pour in. | think | have
found there the beginning of my
‘Scottish’ Symphony.”

It all gelled perfectly with the images
of Scotland then hugely popular in
Germany. Remote and very difficult to
get to from the continent, it was known
almost entirely through poetry and the
best-selling novels of Walter Scott -

a land of wild and misty mountains,
swashbuckling adventure and dark
passions. Most were content to leave
it as a dream, but Mendelssohn

was determined to experience it for
himself. It didn’t disappoint. Edinburgh
delighted him and, as we’ve seen,

he was soon thinking in terms of

a “Scottish” Symphony. As he was
standing amongst those atmospheric
ruins of Holyrood Chapel, a sombre,
hymn-like theme on woodwind and
horns occurred to him. This became
the opening of his Symphony in A
minor, published as no. 3, though
actually it’s the last of his five to be
finished. Although he started work on it
in 1829, and continued to work at it for
another two years, but for some reason
it caused him problems, and in 1831 he
put the sketches aside. But as many
artists have found, his unconscious
mind had evidently continued to work
on the material while his attention
was elsewhere. When Mendelssohn
returned to the symphony a decade
later, in 1841, it all fell into place much
more readily, and its premiere, on 3
March 1842, in Leipzig, was a triumph.

Listening to the symphony now, it’s
hard to believe that it was put together
at two very different stages of its
composer’s career. The “Scottish”
Symphony sounds as though it

was conceived in a single flood of



inspiration — even after a ten years
creative hiatus the impressions of that
formative Scottish trip were evidently
still fresh. Although Mendelssohn didn’t
call the symphony “Scottish” in public,
the fact that he had in private soon got
about, and audiences were delighted
how much the music seemed to

speak their notions of that fascinating,
remote northern country. From the
melancholy, elegiac “Holyrood”
beginning a turbulent, impassioned but
still dance-like Allegro emerges. The
music seems to fuse images of wild,
legendary battles and love stories with
the much celebrated love of dance

in Scottish culture — dance which

with its lively rhythms and colourful
modal inflections would have sounded
appealingly “exotic” to cultivated
central European ears.

A bracing scherzo follows, led off by

a decidedly Scottish-folk-sounding
clarinet theme complete with “Scotch
Snap” (a distinctive rhythmic Da-da
pattern). This in turn leads to a pensive
slow movement, possibly coloured

by Mendelssohn’s associations with
the passionate and tragic Queen
Mary. Then the finale is a rapid dance
movement with some fancy rhythmic
footwork (echoes, perhaps, of the
famous Highland Sword Dance?).
Eventually this leads to a broad coda
which for Mendelssohn evoked the
sound of a male chorus, singing

in a hymnic style that recalls the
symphony’s elegiac opening, but firmly
in the warm, sunlit major key. It rounds
off a superbly engineered symphonic
structure which can be enjoyed as

Programme Notes

pure music, but which also invites the
listener to weave images, and perhaps
even storylines, around and about its
themes, textures and developments.

Two flutes, two oboes, two clarinets, two
bassoons, four horns, two trumpets, timpani
and strings.
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FELIX MENDELSSOHN
(1809-1847)

String Symphony no. 13,
Sinfoniesatz

Mendelssohn’s development as a
composer was even more precocious
than that of Mozart. While Mozart’s
youthful works are remarkably
accomplished for a composer in
infancy and early to mid-teens,
nothing that he wrote before his
eighteenth year has established
itself solidly in the concert repertoire.
By 18, however, Mendelssohn had
produced three defining Romantic
masterpieces: the Octet for strings
(at just 16), the Midsummer Night’s
Dream Overture and the String
Quartet in A minor, op. 13. And
between the ages of 12 and 14,
Mendelssohn composed no fewer
than thirteen “symphonies” for string
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orchestra, which were performed
privately at the Mendelssohn’s

home at the expense of the young
composer’s wealthy father. Small
string orchestras were relatively easy
to assemble at the early 19* Century,
but Mendelssohn did add parts for
percussion in one of them (no. 11), and
Mendelssohn thought well enough of
no. 8 to rework it for a “full” classical
orchestra, with added woodwind,
brass and timpani parts.

The first eight of these string
symphonies are more like the
classical “divertimento” (music for
light entertainment rather than
serious concert performance) in form
and tone, but from no. 9 onwards
they grow in ambition and technical
sophistication, partly reflecting the
influence of Mendelssohn’s teacher
Carl Friedrich Zelter, who encouraged
Felix’s growing interest in the music of
J.S. Bach - then little known outside
connoisseur circles. Symphony no.

13 seems to have been intended at
first to be a multi-movement work,
like the other string symphonies, but
Mendelssohn only completed the first
movement. No matter: it is impressive
enough in its own right, with the
gravity and intensity of a baroque
opera or oratorio overture. In fact,
the slow introduction, with its jagged
“dotted” rhythmes, is very much in the
style of a baroque slow introduction,
though the harmonies are already

FHNDREBRR
Young Mendelssohn
(Wikimedia Commons)
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beginning to show signs of the
Romanticism that would soon pervade
Mendelssohn’s music. After this the
darkly determined Allegro molto sets
off as a fugue (a style of composing
in which each instrument or voice
enters on and periodically returns

to the same theme), the form which
Bach had taken to a peak of mastery
never since surpassed. At this stage,
Mendelssohn could have had little
idea of the vital role he was to play in
the forthcoming Bach revival, and of
how vital his legacy would be in that
respect for German music right up to
the present day. But one can already
sense his deep spiritual kinship with
Bach in this music. It may not quite
be fully mature Mendelssohn, but for
a composer of 14 it is an astonishing
feat of artistic virtuosity.
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(1770-1827)
Piano Concerto no. 5 in E flat,
op. 73, Emperor

In the English-speaking world,

Ludwig van Beethoven’s Fifth Piano
Concerto is known as the “Emperor”.
But in Germany and Austria it

has always been simply, Piano
Concerto no. 5 in E flat major. The
nickname probably derives from the
German-born, London-based pianist
Johann Baptist Cramer, who is said to
have been the only pianist Beethoven
really admired. If Cramer was thinking
that an appetising title would increase
the concerto’s popularity, the plan
clearly worked. But it has its downside
too, leaving people wondering which
particular “Emperor” Beethoven had in
mind — the Austrian, Franz |, or perhaps
Beethoven’s youthful hero Napoleon
Bonaparte, who had crowned himself
Emperor of France in 1804.

But by 1809, when Beethoven finished
the Fifth Piano Concerto, his feelings
about Napoleon had turned sour,
especially after Napoleon had laid
violent siege to his home city, Vienna,
that same year. There’s a story that
Beethoven hid in a cellar during the
bombardment, covering his ears

with cushions in an effort to protect
what was left of his hearing. As to the
Austrian ruler, Beethoven’s youthful
enthusiasm for the reforming Emperor

Joseph Il had quickly faded, and he’d
soon turned his back on absolute
power in all its forms. Even so, there is
something stupendously authoritative —
“imperious” even — about the beginning
of the Fifth Concerto: massive full
orchestral chords separated by
virtuoso flourishes from the soloist
create an imposing “Here | am!” effect
for the soloist unlike anything in the
concerto repertoire before. Yet the
range of drama and atmosphere that
opens up soon after this takes us way
beyond the limitations of human “will

to power”.

The Fifth was the last concerto
Beethoven completed. There are
extensive sketches for a Sixth
Concerto, made during 1814-15, but
although Beethoven often showed
astonishing determination and tenacity
when it came to seeing works though
to their completion, in this case he
seems eventually to have given up the
struggle. It isn’t hard to guess why.

An outstanding pianist, Beethoven
had given the first performances of all
his piano concertos up to no. 4; but
by 1815 his deafness was a serious
handicap, and accounts from around
this time give the impression that his
playing, once so brilliant and colourful,
was becoming increasingly erratic.
But when it came to his “inner ear”,
Beethoven carried on developing,
imagining sounds that he would

never be able to put to the test for
himself. The piano writing in the Fifth
Concerto is wonderfully, sometimes
daringly imaginative. That master of
orchestration, Hector Berlioz, singled



out for special praise the delicate
rippling, celesta-like writing towards
the end of the slow movement. As we
listen to those ethereal sounds, unlike
anything composed before, it’s worth
remembering that they were created by
a man who could barely hear them.

After the arresting beginning of the
“Emperor” Concerto, the soloist falls
silent for a while and the orchestra
presents the main themes. The piano’s
next solo entry is much subtler than the
first, but it’s every bit as remarkable.
Through a series of quiet wind chords,
the soloist begins a long upward-
running scale ending on a trill. Piano
and orchestra now begin to discuss
and develop the themes already
heard, with the pianist at times leading
off into glorious new imaginative
vistas. Eventually, at a grand climax
reminiscent of the Concerto’s opening,
comes what sounds like the beginning
of the solo cadenza. But virtuoso
display turns quickly to quiet poetry,
then the orchestra returns to join the
soloist in a scintillating conclusion.

The slow movement begins with a
hushed hymn-like theme for muted
strings. The piano then begins a
long chain of decorative meditations
on this tune, ending in the magical
sparkling colours Berlioz so admired.
Then comes another masterstroke.
The orchestral bass note quietly
shifts down a single step, and the
soloist picks out fragments of what
sounds like a new idea, pianissimo.
Suddenly this explodes into life and
the energetic, dancing Rondo-finale
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begins. Just before the end, the soloist
takes the spotlight as the tempo

slows down, but the timpanist goes on
playing the same dotted rhythm quietly
but persistently in the background,

as though reminding the “imperious”
soloist that not everyone is subject

to his or her rule. Then with a grand
flourish from the soloist, and then
orchestra, the “Emperor” Concerto
sweeps magnificently off the stage.

Two flutes, two oboes, two clarinets, two
bassoons, two horns, two trumpets, timpani
and strings.
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(1809-1847)
Symphony no. 4 in A, op. 90,
Italian

It was in November 1832, just after

he had finished work on revising the
Hebrides Overture, that Mendelssohn
received a commission from the
London Philharmonic Society to
compose “a symphony, an overture and
a vocal piece” for a fee of one hundred
guineas - rather an impressive sum in
those days. He had already begun work
on a symphony - the one that was to
become known as the “Italian” — but

it had been giving him a great deal

of trouble. In letters to his family,
Mendelssohn had expressed serious
misgivings about the new symphony,
but then he often seems to have
suffered crises of confidence when
working on what turned out to be some
of his most impressive compositions.

It seems the commission was the
stimulus Mendelssohn needed to
resume his labours with the score
and bring it to its final form. Though
the version we know today is an
extensive revision made in 1834,

the year after the first performance,
which for some reason was never
published in Mendelssohn’s lifetime.
All of which is rather surprising, since
the “Italian” Symphony has remained
one of Mendelssohn’s most enduringly
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popular and critically acclaimed pieces.
It seems so full of vitality and freshness
that one could almost imagine it
writing itself — a sign of how well
Mendelssohn’s artistry conceals the
pains it cost him.

When it comes to the origins of

both the symphony and its title, we
have to go back to 1830-31, when
Mendelssohn had undertaken a tour
of Italy, taking in Venice, Milan, Rome
and Naples. In this he was following in
the footsteps of other young men from
cultured backgrounds, who felt the
need to make what came to be known
as the “Grand Tour”, sampling the art
and architecture of the “Cradle of the
Renaissance” for themselves as part of
their broader education. Mendelssohn
loved Italy from the beginning, writing
home ecstatically to his father:

“This is Italy! And now has begun
what | have always thought ... to
be the supreme joy in life. And |
am loving it. Today was so rich
that now, in the evening, | must
collect myself a little, and so I am
writing to you to thank you, dear
parents, for having given me all
this happiness.”

Soon the landscapes, the Mediterranean
sun and shadows were suggesting
music to him, as he told his sister Fanny:

“The Italian symphony is making
great progress. It will be the jolliest
piece | have ever done, especially
the last movement. | have not found
anything for the slow movement

yet, and | think that | will save that
for Naples.’

But his other impressions were more
mixed. However much Mendelssohn
enjoyed the scenery and the sunlight,
the architectural glories of classical
antiquity bored him: “the sea lay
between the islands, and the rocks,
covered with vegetation, bent over

it then just as they do now. These

are the antiquities that interest me

and are much more suggestive than
crumbling masonry.” And when he did
finally arrive in Naples he found himself,
surprisingly, pining for London: “That
smoky nest is fated for ever to be my
favourite residence”. He was impressed
by the funeral ceremonies for the
recently deceased Pope Pius VIII,

but the solemn Gregorian plainsong,
spellbinding for so many other visitors,
left him cold. But you’d never guess this
from the music of the Italian Symphony.
The first movement has one of the
most joyous, sunlit openings in all
music, and its dancing exuberance
readily conjures up images of bustling
towns, colourful carnival celebrations
and the sheer delight of being
somewhere so sensuously stimulating.

After this the remarkable slow
movement — a slow, shadowy
processional with hymn-like figures
floating above a more mobile bass
tread — does seem to have an
imaginative connection with the Papal
funeral rites. Despite Mendelssohn’s
claim to have been unimpressed by
Gregorian singing, the opening figure
(woodwind and strings), which haunts



the movement, does sound like a
priestly chant-phrase.

The sun returns in the elegant,
beguiling third movement, which
sounds like a classical minuet, but
without any of the formal inhibition of
that courtly dance-form. The horn-calls
in the central trio are more redolent

of Mendelssohn’s incidental music for
Shakespeare’s A Midsummer Night’s
Dream — Shakespeare’s northern
magic reimagined in a warmer
southern climate. The title of the finale,
“Salterello”, clearly refers to the wild,
“leaping” Italian folk-dance, not easily
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distinguishable from the Neapolitan
“tarantella”, said to have been danced
as a cure for the poisonous bite of the
tarantula. This is music of wonderful
abandoned rhythmic energy; unusually
it remains in the darker minor key right
through to the final chords, though a
more joyous use of the minor mode is
hard to imagine.

Two flutes, two oboes, two clarinets, two
bassoons, two horns, two trumpets, timpani
and strings.
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JAAP VAN ZWEDEN

548 Conductor

Photo: Eric Hong
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Over the past decade, conductor Jaap van
Zweden has become an international presence
on three continents. Currently Music Director of
the Hong Kong Philharmonic Orchestra, he is
also Music Director of the New York Philharmonic
(NY Phil) and becomes Music Director of the
Seoul Philharmonic in 2024. He has appeared

as guest conductor with leading orchestras

such as, in Europe, the Orchestre de Paris,
Amsterdam’s Royal Concertgebouw, Leipzig
Gewandhaus Orchestra, Vienna Philharmonic,
Berlin Philharmonic and London Symphony
Orchestra, and, in the US, the Chicago Symphony
Orchestra, The Cleveland Orchestra and Los
Angeles Philharmonic.

Jaap van Zweden’s numerous recordings

include the world premiere of David Lang’s
prisoner of the state (2020) and Julia Wolfe’s
Grammy-nominated Fire in my mouth (2019),
both recorded with the NY Phil and released on
Universal Music Group’s Decca Gold. With the
HK Phil, he recorded Wagner’s complete Ring
Cycle, and recently Mahler’s Symphony no. 10
and Shostakovich’s Symphonies nos. 5, 9 and 10,
all for the Naxos label.

In 2020, Jaap van Zweden was awarded the
Silver Bauhinia Star by the HKSAR Government.
He was conferred Honorary Fellowship by
Lingnan University in 2020, and Honorary
University Fellowship by Hong Kong Baptist
University and an Honorary Doctorate by The
Hong Kong Academy for Performing Arts in
2021. He also received the prestigious 2023
Concertgebouw Prize.

Jaap van Zweden and his wife Aaltje established
the Papageno Foundation in 1997 to support
families of children with autism.
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Rudolf Buchbinder is one of the legendary
performers of our time. The authority of a career
spanning 65 years is uniquely combined with
esprit and spontaneity in his piano playing.
Tradition and innovation, faithfulness and freedom,
authenticity and open-mindedness merge in his
reading of the great piano literature.

Buchbinder is an honorary member of the
Vienna Philharmonic Orchestra, the Gesellschaft
der Musikfreunde in Wien, the Wiener
Konzerthausgesellschaft, the Vienna Symphony
Orchestra, the Israel Philharmonic Orchestra and
the first soloist to be awarded the Golden Badge
of Honor by the Staatskapelle Dresden.

His interpretations of the works of Ludwig van
Beethoven in particular are regarded as setting
standards. Buchbinder was the first pianist to
play all of Beethoven's piano sonatas within one
festival summer at the 2014 Salzburg Festival. The
Salzburg cycle was recorded live for CD and DVD.

His most recent recordings of Beethoven's
Complete Piano Concertos document a truly
remarkable project. The Vienna Musikverein, for
the first time in its history, gave a single pianist
the honor of performing all five piano concertos
by Beethoven in a specially created series.
Buchbinder was joined by five of the world’s finest
conductors and orchestras, namely the Leipzig
Gewandhaus Orchestra under Andris Nelsons,
the Vienna Philharmonic under Riccardo Muti
and the Bavarian Radio Symphony Orchestra,
the Munich Philharmonic and the Staatskapelle
Dresden under Mariss Jansons, Valery Gergiev
and Christian Thielemann, respectively.
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The Annual Fund allows us to present

world-class music to Hong Kong audiences,

and to invite internationally renowned

conductors and soloists to perform with the

— | orchestra. Your donation helps enhance

L § . the vibrancy of the cultural scene in
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Hong Kong Philharmonic Orchestra 50" Anniversary
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For our 50" anniversary season house programmes, we have created this special column,
“Musical Memories of Yesteryear”, to look back on musical remembrances over the past decades
related to our current exciting performances.
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On 27 April 1974, the Wah Kiu Yat
recital co-organised by the HK Phil and the Urban Po introduced the HK Phil concerts

Council. He played Schumann’s Piano Concerto with featuring RudolF BuchBINtSE

(Hong Kong Public Libraries)
the HK Phil; a music critic for the South China Morning

1974 at age 27 in three orchestral concerts and a piano

Post praised Buchbinder’s performance, commenting on - An ap preciative
“his clear articulation of notes, and musical shaping of trlbute to HKPO
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. was much better than that  woodwinds, futes and oboes, Orchestra was in_excellent

Symphony no. 8. Tickets for these performances held at the St M Sk BB e T v T
. Yol i b by, SO R o s oo g e

Hong Kong City Hall Concert Hall ranged from $4 to $10. BTl w0 G T el W ki e o

for several years one of the difficult trils, and in th
ections  of our  gracious “Intermezo” and
o “Andantino”

rehestra. n h

‘Conductor Lim gave us an  the piano and Cello have a
expressive reading, and suc-  charming dialogue.

ceeded in obtaining & wide The third movement gave

range of colour from his the soloist opportunity for

players. powerful _dramatic _playing,

Rudolf Buchbinder is the never percussive, but in good

/ visiting guest artist for the contrast to the preceding
Hongkong Philharmonic So- movement.

ciety for this month, an An_enthusiastic sound_of
ddighted his listencrs with o applause after the Concerto
— E— & very musi formance of proved the appreciation of the

artist, born in 1946, has a playing of the Dvorak Symp-
long fst of concert and record- hony was & tribute fo the
ing achicvements both as Orchestra.

BLEEMNER— (BEER) ET
B AV 5T ©

On Monday, 6 May, the South China
Morning Post published a review of
Buchbinder’s first HK Phil concert.
(Hong Kong Public Libraries) 29
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BEEELEE

HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

EREE BGELE

To inspire through the finest
music-making

HEEZYEE (B EE2ATHRIELRN
HHERLEE T — - EA A4 ANRESF
SELEHBBIC0E TS BT NN
BB20BRER 2019 F B2 REBHEZ
LEEELMTE (FEE) FEEREEAX
8% AN EEE L RE R EEE -

BREERHASHERXFIANIEEZ—
E2012/13 R TR IEXIBE B LS LR
B I HE2023/24%F o e HF 4L
Bt BETRUECEEES K EE
BLEESEo Lo 2018/19 & R4

EEEARAMNT L LEMITLAE-
RIEH2015/16 L FHBREIEFEZREIE
o BESE2020F 12 AEXEEHE
5B

EREBHYTEMBEE T LEEEM
KELEBRIFE  TEMREE FEREE -
BEM2016E 2018 FHEBENFEZR—2
BR (IEIR) MBI T LT o SNERNTE
BREHERGIRGHRE  FBERET
BB NETNES LEFALEE (B8
) FEERYEmMALE.

BEAGDEPEAMZERTERAKE A
BREAINERII20F%E B 2017F
AN T~ KPR~ FTO0K - EWAMERK
JEof12023/24 %%, AU E T BB 18
B ETH R IKGE o

TBEZILANT NEEERT
— (BB
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. The HK Phil won the prestigious
UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia
to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director

since the 2012/13 Season, a position he will hold until

the end of the 2023/24 Season. Following his tenure

as Music Director, he will hold the title of Conductor
Laureate. He has also been Music Director of the New
York Philharmonic since the 2018/19 Season. Yu Long has
been Principal Guest Conductor since the 2015/16 Season.
Lio Kuokman, JP, was appointed Resident Conductor in
December 2020.

Under the dynamic leadership of Jaap van Zweden, the
HK Phil has attained new heights of artistic excellence,
receiving international critical acclaim. The orchestra
successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were well received, and the live Naxos
recordings were praised by critics, and garnered the
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China.
The orchestra undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration
of the 20" anniversary of the establishment of the Hong
Kong Special Administrative Region. In the 2023/24
Season, the orchestra will embark on global tours to more
than 18 cities.

Conductors and soloists who have recently performed
with the orchestra include Anja Bihlmaier, Stéphane
Deneéve, Christoph Eschenbach, Paavo Jarvi, Andrés
Orozco-Estrada, Tarmo Peltokoski, Vasily Petrenko,
Krzysztof Urbariski, Ning Feng, Boris Giltburg, Leonidas
Kavakos, Olivier Latry and Akiko Suwanai. The HK Phil
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PHOTO: Cheung Wai-lok

promotes the work of Hong Kong and Chinese composers
through an active commissioning programme, and it

has released recordings on the Naxos label featuring

Tan Dun and Bright Sheng, each conducting their

own compositions.

The HK Phil runs diverse education and community
programmes in schools, hospitals and outdoor spaces,
bringing music into the hearts of tens of thousands

of children and families every year. Founded in 2021,

“The Orchestra Academy Hong Kong”, funded by
“TrustTomorrow” of The Swire Group Charitable Trust and
co-directed with The Hong Kong Academy for Performing
Arts (HKAPA), aims at enhancing professional training for
graduates from HKAPA’s School of Music and facilitating
their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, stimulate cultural participation in Hong Kong, and
enhance Hong Kong’s reputation as one of the great
cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%75 SEASON 2023/24

BEEEXLEE
HONG KONG PHILHARMONIC ORCHESTRA

= ol $5— /MR FIRST VIOLINS S =/ #2% SECOND VIOLINS
MUSIGDIRECIOR £ # Jing Wang ik 3 Zhao Yingnae
SEERE RBMHE Domas Jugkysm
Concertmaster RNIE Leslie Ryang Moonsun A
wn .
2t Leung Kin-fung s = Fang Jie
_ far3n Gallant Ho Ka-leung
SME—EIEE g .
First Associate Concertmaster et Liu Boxuan
S Mao Yiguo
. B Anders Hui FExE Katrina Rafferty
RnEZ _ N . . .
| Zwed SEMEREE BAEXRE Miyaka Suzuki Wilson
EER VERN ZWEeien, SE Second Associate Concertmaster B s+ Tomoko Tanaka
= W L == Christine Wong
- T ang tiang =i Zhou Tengfei
1 =
?l%,ajﬁﬁ R Jia Shuchen™
econd Associate Concertmaster .
T Li Chi**
4% % Beide Gaulle LEER Vivian Shen™
KEE=RIEFE RES S Ryt e
Third Associate Concertmaster Players may rotate between the First and Second Violin sections,

iR ZE VIOLAS

X E Ailin
BEXZESE & Ba Wenjing ERER Andrew Linge
PRINCIPAL GUEST 2 1 ChenglLi EER LiJialim
CONDUCTOR = B Guili RO ER Kaori Wilson a
=5 Li Zhisheng ERE Cui Hongwei
21%%  Liu Fangxi 37K E% Fu Shuimiao
£ # MaoHua KA Ethan Heath
#EBIE Rachael Mellado R B Li Ming
¥ & Zhang Xi MRE Damara Lomdaridze
B Alice Rosen
‘ # Sun Bin
RiE SRIRR Zhang Shuying
Yu Long
KiEZ CELLOS
ol Richard Bamping e
TR Fang Xiaomum
" 58 Dora Lama
T FRUZ Chan Ngat-chau
RESIDENT gf’a‘i ?hen Yichun
g N imothy Frank
conpueTon FAEZ Anna Kwan Ton-an
E=H5L Haedeun Lee
REE Tae-mi Song
REIM Song Yalin

O

EEH

Lio Kuokman, JP

® EJE Principal

= B&EE Co-Principal

¢ BIEE Associate Principal
A BIIEETE Assistant Principal

# 5gHBEH Short-term Contract



{E 5 AR = DOUBLE BASSES

#HiEfE George Lomdaridze e
ZEB&  Jiang Xinlaie

iRME Chang Pei-heng

& M FengRong

&FIZE  Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke

R FLUTES

&t Megan Sterlinge
EZBX  Olivier Nowakm
R Josep Portella Orfila

$3 8 PICCOLO
MiX#E Linda Stuckey®

# X E OBOES

EWHE Michael Wilsone
F&E  Wang Yu-pom
£% &  Marrie Rose Kim

HEEE COR ANGLAIS
BARE  Kwan Sheung-fung®

EEE CLARINETS

$£%fH Andrew Simone
$xRE John Schertlem
2 B Lau Wai

{E 5 E % E BASS CLARINET

Y#WS Lorenzo losco®

E % BASSOONS

EHX  Benjamin Moermonde
BREIHE  Toby Chanm
Z=#1l Vance Leee

ESEBH#E CONTRABASSOON
#HE Adam Treverton Jones®

Elsk HORNS

L #  LinJiange B4R

E  Russell Bonifedem

A&HH  Chow Chi-chunga

%% Todor Popstoyanov
bFR  Homer Lee

F@E  Jorge Medina

s TRUMPETS

B8  Nitiphum Bamrungbanthume
EE=&  Christopher Moysem

#iZf® Douglas Waterston

W%E Robert Smith

5% TROMBONES

EWS  Jarod Vermette o
BH{E Christian Goldsmith
HAE  Kevin Thompson

{& 5 K55 BASS TROMBONE
EHE  Aaron Albert®

K5% TUBA
FERT  Paul Luxenberge

FMEZLFEINGtE BEE8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

“EEREHE

Oboe: Julian Wan Leuk-jo
BEE  Hu

Clarinet: Fong Shing

NS L RBAER

Trumpet: Bowie Yu Long-ching

RO | BHREE
Trombone: Anson Woo Ho-ting

EE & TIMPANI

James Boznose

AR E 433 PERCUSSION

Bt Aziz D. Barnard Lucee
Z&%E Raymond Leung Wai-wa
B Sophia Woo Shuk-fai
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£ #1374 THANK YOU FOR YOUR SUPPORT

Bt k¥ THANK YOU PARTNERS

F E#H) Major Funding Body B FE "B Principal Patron

EEEREESEREH L FRREHED AERREEEER(FHRFTEEY
The Tung Foundation The Robert H. N. Ho Family Foundation Hong Kong
Young Audience Scheme Sponsor Composers Scheme Sponsor
The Tung Foundation @ ABRBRIEEEES
§%ER§§§$§ The Robert H. N. Ho Family Foundation Hong Kong
BEMIRMAE

Official Logistics Partner

KERRY

LOGISTICS

Edetey (i KHEEER BIE K
Honorary Auditor Pro-bono Legal Counsel Hotel Partner



B0 % 83X Z 3 SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | 2721 0845

& B B Programme Sponsors

it UOB x==> CUHK

[E-= o= S TERREBL) BRE
HISEHY T2 EE Title Sponsor
Title Sponsor of Opening Night “Yo-Yo Ma & HK Phil”

“Season Opening Concert”

GeExsen OO0 [B] 4tasing

GRES%E) MAE

Co-Sponsor “New Year Celebration”

. The Tung Foundation 2 o 4=
D rEARET | (CAHR [E%EE%%E%EJ ‘H'H' UOB »=x+
TEIEE5%E) BB HEEHEEE) ERKEMERE) BRFRLER
Sponsor of “National Day Concert” Community Concert Sponsor Sponsor of Soloist Appearance of

“Bangkok Pre-Tour Concert”

At

TBBC AR » —ERRTLE)
B ELTHEY

Sponsor of Opening Night of
“BBC Seven Worlds One Planet
Live in Concert”

(how Sang Sang
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£ #1715 THANK YOU FOR YOUR SUPPORT

KEiE MAESTRO CIRCLE

BHoAiaaseaigMeaegspE)y  The HK Phi’'s MAESTRO CIRCLE offers members
DT Ak B IkE TR ALE  year-round tickets and branding benefits. We are grateful to
EEEE R the following Maestro Circle members:

BH#£ & 8 Platinum Members

EOMN R OR
\’/ ASIA INSURANCE Bloom berg
ko] 2| 5| A b SF Capital
mg SC(OHAUII:]AGBEI;IgW ﬂ ii (how Sang Sﬂﬂﬂ Samuel and Rose Jean Fang
SUPREME K% THE PENINSULA @WeLab

$§ A & 8§ Diamond Members

8 :% e E ( Zue Lo Foundation )
Sun Hung Kai Properties

4 E A ® 8 Emerald Members

.-‘BTI SLAUGHTER AND MAY/
w ( ; 2

¥ & 8 Pearl Members

W

== #om %
DAKS Gseevwr ZERET- I )

Estabisned 1945
LONDON

BB EH CORPORATE SUPPORT ENQUIRIES:
DR 2 1BgF

deve|0pment@hkphi|.0rg | 2721 1079 In alphabetical order of organisation name



£Z#1%$F THANK YOU FOR YOUR SUPPORT

& 45 Rl 5T &
SPECIAL PROJECTS

S E £ ENDOWMENT TRUST FUND
SRS N1983 FE R T EBIEMU ML o

EEEROEEETER

The Hong Kong Jockey Club Charities Trust
BB RAT

The Hongkong Land Group

8B RAE

Jardine, Matheson & Company Ltd

#4232 358% INSTRUMENT DONATION
HBmER
LhEt IR TR EERE ) SR AR

AREPRLE B
Vg -8 (1907) /MEE - HESAF/IMEER

RBESLLE B

A - & (1800) MEE
T B

%fE - IGIE (1991) KIREE

FE-EBETRE EH

ZHRE-ZE (1910) JRE - BRA/NEFEA

SERAELUHERLE B
Frigis > =R %433

- 2 8 (1902) MNEE - MM LR

- R-OFEH -GS (1866) NEE - HLEFE=REE
RIE/NBER

- HE IR (1788) MRS - HEEFE —RIERE
FRAEER

© BE-ZHREER-MHZRE (1736) /IMREE -
HAEKAEREE /NEERBELEER
AL RS ELSRE TR MislEz Hfhgeas

- EEEERNER S

. ﬁﬂ%@k%ﬁz%
kb3

AXFFBYER (I5IR) mEkeh
MFALEH—EEZERAAR

Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEBASEAE

mEAKERED

G.B. JREZEEE (1757) lEx-Brodskyl /NEZ»
RS EERE T EER

HEERMEBRZHHER
FRZ - ZREDH (1910) NMES>
HRAEE—RIEFERRELEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRITREES
The Hongkong Bank Foundation

TEREERT
Citibank, NA

EBEREEESTY
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
+ Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
+ Carlo Antonio Testore (1736) Violin, played by
Mr Domas Juskys, Co-Principal Second Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying

Generously loaned by An Anonymous

G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 37
played by Mr Leung Kin-fung, First Associate Concertmaster



£ #1715 THANK YOU FOR YOUR SUPPORT

RELEEE ANNUAL FUND

FTHEEHEES

ANNUAL FUND

EBEIATE Legendary Donor
HK$1,000,000 or above ! Lt
Anonymous - & K

£ 215 #E Grand Donor
HK$200,000 - HKS$S499,999

Mr & Mrs S H Wong Foundation Limited -

= DEIXHEATARAR

812385 & Laureate Donor
HK$100,000 - HK$199,999
Anonymous - & K

Burger Collection HK

Sin Wai Kin Foundation Limited -
FABREEERAR

#9¥E355E Luminary Donor

HK$50,000 - HK$99,999

Anonymous (2) - B&Z K (2)

Mr & Mrs Lowell and Phyllis Chang - REE
Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr & Mrs Leung Lit On - 2212 {fE
Barone & Baronessa Manno

Ms Carley Shum & Mr Jeff Szeto -
RN T REEERLE

Wang Family Foundation - SF##¥&EE4%
Mr Steve Watson

E Ri#AF & Distinguished Donor
HK$25,000 - HK$49,999

Ms Chan Yiu Man Vivian - RBZ %+

Mr Li Ho Kei

Ms Li Shuen Pui, Agnes - ZEligfilz +

Ms Hye Jin Park

Mr Poon Chiu Kim Raymond - 7&RB&4cE
Mr & Mrs Anthony & Barbara Rogers

Dr Derek Wong - ®=REES:

1Z 5B & Stellar Donor
HK$10,000 — HK$24,999
Anonymous (6) - EZ K (6)

Mr & Mrs Ryan Au Yeung
Blackracker Capital

Dr Edmond Chan - BRiREERE
Ms Karen Chan

Mr Lawrence Chan

Mr Chen Lihao - BRFI#&E4E

38 Mr Chen Shoucheng - BRE K5EE

Mr & Mrs Joseph W N Cheung - iRZ=5R{1E

Mr Choi Yiu Lik & Ms Law Hung Yee

Mr Edwin Choy - B4EFRE4E

Mr Chu Ming Leong

Dr Robert & Diana Collins

Dr & Mrs Carl Fung

Dr Hariman Affandy - =&F&4

Mr & Mrs Hei Kao Chiang Andy - BEs&EEXRA
Mr Maurice Hoo

Mr Darcy Huang & Ms Wu Rugian

Ms Huang Jing

Mr Huang Xiang - &#1%t4E

Ms Hung Kwai Yi Belinda - FLiEfEX+

Dr Lam Ching Wah - #hE#84E

Ms Lam Yu Ching - @&t

Mr Lau Kin Jun - 2IE%4E

Dr Leong Fung Ling Yee, Lilian « B4 %584

Mr Samuel Leung

Ms Li Tingting

Ms Lian Kexin & Ms Wu Siqi - #fialfiii R 2EEZ+
Mrs Harper Liu

Mr Jason Liu

Dr Mak Lai Wo - Z4&8F84

Mrs Christine Mar

Mr Andy PK Ng

Dr & Mrs Joseph Pang - &R 4 ifE

Peng Jingwen & Wang Baochen - 845 R ERE
Dr Qi Yaxuan & Mr Wang Chun Li - BiESiEtRFEILE
Ms Sou Yuen Kwan Helen

Ms Tam Wan Chi Winnie

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EIENERAE (R
Unique Shipping (H.K)) Limited - ME/E (Fi8) BFRAR
Ms Diana Wang

Mrs Linda Wang

Ms Alison Wong and Prof Julian Tanner

Dr Wong Ka Kei - E5HEE

Ms Wong Suk Yi Rita - &%+

Ms Wong Wai Chung Wendy - &Eh#%+

Prof Eric C. Yim - BREBRHUE

Ms Vicho Xie & Mr John Ding -« #&HL R THEE
Mr Zhou Zi Xuan Roy - BF# 4

Mr Zhiging Li - Z=B0ERE
FIEREHSRERRAR

45T E Treasured Donor

HK$5,000 - HK$9,999

Anonymous (7) - ERZK (7)

Ms Chan Chi Ching - BRIEZEZ+

Dr Enoch Chan - BRsEIE L

Mr Chan Ho Yin - BEEE %4

Ms Chuen Pui Ming Alice « 2¥pB& +
Ms Duan Chen - k&t

Mr Bryan Cheng - #B#5885c4%

Dr & Mrs Allen & Sindy Fung

Mr & Mrs Fung Shiu Lam - &k e
Ms Hung Li Jen

Ms Jin Ling - #&#¢%+

Mr Garth Jones

Mr & Mrs Ko Ying - SB{ifE

Ms Jordan Lam - #&fF &+

Ms Jina Lee & Mr Jae Won Chang
Mr Leo Leong & Ms Winnie Ng

Mr Jan Leung & Ms Emily Chow *
REULERBETZL

Dr Derek Leung

Mr Paul Leung - g8 sc4E

Mr Li Guangyu - ZEXF5EE
Ms Bonnie Luk

Ms Pang Wai Ling

Pro. John Malpas

Ms Teresa Pong

Ms & Miss G

San Miguel Brewery

Hong Kong Limited *
ERENEERARAR
Sparkle by Karen Chan

Mr Gary Suen &

Ms Charlotte Chan *
BBTRERBRFRZ L

Mrs Aliena Wong Mak

Mr Andy Wong - &2 4
Ms Bonny Wong

Ms Joanne D. Wong

Mr Xu Ruijun

BB/KE



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXREES
STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

£ 2135 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - #53 F

CYMA Charity Fund Limited -
EREZSESERAT

#2315 ¥E Laureate Donor
HK$100,000 - HK$199,999

Anonymous - & K
Zhilan Foundation - ZEES®

4I¥E$8 & Luminary Donor
HK$50,000 — HK$99,999

Ms Doreen Lee & Mr Lawrence Mak -
EEF R T REBASE

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Ms Carley Shum & Mr Jeff Szeto -
SRAL T REIEERTE

Tin Ka Ping Foundation - ARAES®

H 8 #& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous - EZ K

Mr David Chiu

Ms Kim Hyojin

Mr & Mrs Lam Ting Kwok Paul -
MEBRFTERA

%554 & Stellar Donor

HK$10,000 - HK$24,999

Anonymous (3) - EZK (3)

Mr lain Bruce

C Dragon Engineering Consultants Limited -
R TIZEERIAIRAR

Dr Hariman Affandy - Z=&¥584

Mr Huang Xiang - &#5c4E

Ms Belinda K Hung - fLiE@EZ +

Ms Hung Chi-wa, Teresa - BEX #EEEM

Mr & Mrs Ko Ying - SEffE

Dr Julian Kwan & Dr T.S. Wong - BRI B4 R = BAtiBa 4
Mrs Doreen Le Pichon

Dr Leung Wai Tong, Thomas - 2EHE4
Ms Li Shuen Pui, Agnes * =izt

PLC Foundation

Mr Gangliang Qiao - B#iZE

Dr Stephen Suen - VB

Dr & Mrs Tsao Yen Chow - E3E B fE

W55%E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - &K (3)

Mr Chu Ming Leong

Mr Zennon Cheng

Dr Derek Leung

Mr Michael Leung

Mr Desmond Ng

Dr Derek Wong - &REEEE

ZBERIBH Joe Joe

BHREES
AMBASSADOR FUND

££15%#& Grand Donor
HK$200,000 - HK$499,999
Anonymous - 53 K

#E155#E Laureate Donor
HK$100,000 — HK$199,999

Ms Vincy Shiu and Mr Samuel Leung
Mr & Mrs S H Wong Foundation Limited -
BOEIOEEESHBRAF
K538 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - fEZ K

Mr Lawrence Chan

Mr Huang Xiang - &4
Welab

5k E Treasured Donor
HK$5,000 - HK$9,999

Anonymous - #E& K
Dr Derek Leung

At+RAFEHNEE
50" ANNIVERSARY INITIATIVES

HK$10,000 - HK$24,999

Ms Sophia Hotung/ The Hong Konger
Mr Stephen Luk
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MAESTRO PODIUM
SPONSOR

=0 R

BB R 46 42 S & & ~ Mr Andy Ng

BB RBNELc KENEMU BB LENBF —UER
TERHKRETARAYFEEHER  BHBLEERABT BN
fERE SUEBBEAMNBIERDIZEL-

Thank you to
C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to engage
a world-class maestro to head the orchestra and
continue bringing the finest

music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e BEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRKLESES
C. C. Chiu Memorial Fund Mr Andy Ng

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil




BE B 45 5 2L E D
RESIDENT CONDUCTOR’S
PODIUM SPONSOR

ET
BHEHESEErEAEREEESS
25 B 45 18 % 11 o BE 4548 % (11 3008 L BE 50 2
—UEFNEEEERARATHEAE BRESK
BRBRNEE— BB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




HEFEALED
CHAIR ENDOWMENT

coaTUsBRELESEE R
SEBEO RELMHSRTYH KR
UREHME -HH ARSI BN S Y
THERTRERS  BUETSRHEE
Go BRI B LI EBAE o

The C. C. Chiu Memorial
Fund forged a relationship

with one of our musicians by
supporting our Chair Endowment
programme. You can do the
same, and enjoy unique benefits,
including inviting your supported
musician to your events, and

complimentary concert tickets.

EEARSMAENE S
The Principal Cello Chair Endowment
for Richard Bamping is sponsored by

—

&3 ENQUIRIES:

development@hkphil.org ,
2721 2030 —

THMES FIND OUT MORE: ' [ [
hkphil.org/chair



Z #1745 THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.
HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BMEEZY ¥ HBh Sponsors

GALA DINNER ORGANISING COMMITTEE Dr the Hon Jonathan Choi aem, GBs, 1P &
Mrs Janice ChoiBBss, MH, JP

Z* & Chair Club Wheelock

F B £ Ms Sarah Wong EBHE SR Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

82 M Honourable Advisor *iiz's?ai Mr William Du

EEALEZEEET Mrs Janice Choi, BBS, MH, JP, ijjﬁ%k’w Du Yunfei

Chevalier de I'ordre des Arts et des Lettres =B84+ Ms Gao Ming

HIY4E 4+ Ms Stephanie Yujie Hung
IS5+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

%8 Members
HiRZE L%+ Mrs Monica Cheung Mok
F—iA%+ Ms Melody Xu

EREEZE %+ Ms Angela Yau 1B SR M AR KR
Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
i ACKNOWLEDGEMENT BEfE % ¥R ATEET Mr Douglas Lam sc
Ms Virginia Lam
4T 5 7 & B) Ruby Sponsors Mr & Mrs Mabel & Philip Lee
S S 3 e Y8 T N ¥ o ek B Ms Nancy Lee
BRRANEEERKEES R#E—5 4% Mr Elliot Leung
Guangdong-Hong Kong-Macao PEB L+ Ms Sandra Sing Man Leung
Bay Area Entrepreneurs Union FHL L Ms Li Tong
N . e . Mr & Mrs Benjamin & Christine Liang
38 70 2 BIR K2R sBS, JP HEEBCAEE Dr Benny Lo
Ms Winnie Tam ScC, Barrister-at-law, SBS, JP Ms Bonnie Lo Geiser
Ms Bonnie Lo-Man
i EH={RLZ L Mrs Annie Ma
#F—#Zt Ms Melody Xu R s AT
. Mr & Mrs Anthony & Barbara Rogers
§§ 5 &B) Diamond Sponsors T4 Mr Robort SYH
Mr Allen Fung & Ms Sindy Wan Mr Benedict Sin
. N R . Ms Monique Sin
HEMBL HEREERANELZ L Dr Lorraine Sinn
Dr Albert Hung, Mr Kevin Hung & l’\)/'fgtOU%BSgO’BBSJP
; r Stephen Suen
Ms Stephanie Hung S— B4 (1 Dr & Mrs Alfred Tam
HET =% Parsons Music EIRFEL T Mrs Harriet Tung
FiEFKE Mr Wang Haitao
&I 5L S 4 Mr Steven Ying BIE%+ Ms Yan Lan
BIEE{{E Mr & Mrs Jason Yu
$A % EBh Platinum Sponsors 3EE % %% Mr Zhang Xialing
ER#gi4C & E S C.C. Chiu Memorial Fund JAWE Auctioneer

E£EIELZ L+ Ms Sara Mao

¥ & HE) Gold Sponsors $HE BBy Auction Sponsors

ERARERIFZ THEBEFT LT FORMS
Mr Edmond Huang & Ms Shirley Liu Li %ﬁfé%ﬁmﬁg Hong Kong Maritime Museum
and Ms Angela Yau I-leanic
44 Niu Niu
T B EEF Ms Sarah Wong &S E The Elisa Enterprise Limited
FHEHEBE The Peninsula Hong Kong
#E) Sponsors Sparkle Collection
F|E (4) Anonymous (4) & Vermillion Lifestyle
Asia Insurance Company Limited $0Z ¥ Bh Piano Sponsor
AUTOPILOT T8 E 4 Parsons Music
& 171 Mr & Mrs Ledwin Au . .
= - & R ¥B) Gift Sponsors
ﬁiﬁgimﬁ Dr & Mrs Johnny Ka Ho Chan Dermagram (Hong Kong) Company Limited
BREE#IZ P Prof Karen Chan,ip iCleanic
BR:REB& 4 Dr Chan Kow Tak Innotier
Mr & Mrs Samuel & Jee Eun Chao 188 EhBHRIZSFT Optical Health
m; E/?J?aonngér;zjubvg;%s Irene Chan %EHB) Wine Sponsor
- R KL Madison Auction & Madison Wi
382 %+ Mrs Monica Cheung Mok @A E KRB Madison Auction & Madison Wine
Drs Margaret & Stanley Chiang B|E k¥ Catering Partner

HHBBREENE Rosewood Hong Kong

{888 (k£ Media Partner
EZMEENE#H FUNDRAISING EVENTS ENQUIRIES: Vogue Hong Kong

development@hkphil.org | 27212030 TR Bouquet Sponsor 43
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Z #1715 THANK YOU FOR YOUR SUPPORT

BEEEREBEESHRIKE 2023
HK PHIL CHARITY GOLF 2023

EEXKREEZY

CHARITY GOLF ORGANISING COMMITTEE
£ & Chair

kST HEE Mr Andy Kwok

%8 Members

EEZBEE Mr Glenn Fok
E %R %I Ms Elizabeth Lo
EREEE &+ Ms Angela Yau

I5# ACKNOWLEDGEMENT

B % Venue Partner
HREFFEXEKZ Hong Kong Golf Club

BRFAEE) Hole Sponsor
EMEFRBABEE Crowne Plaza, Huizhou
{EHMEE Sino Group

BRRETEN
Trophy & Photography Sponsor

EWE L+ Ms Marina Lee

EFEHE M FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

BRBXER) Team Sponsor
EMNREERAR

Asia Insurance Company Limited

Mr Scott Engle & Ms Penelope Van Niel
E&B%E Mr Glenn Fok

Al k4 Mr Dave Ho

Mr Raymond Hu

H.W. Textiles Co., Ltd.

WX E Mr Kwok Wing Leung Andy
BMESEEERAA

Por Yen Charitable Foundation Limited
Z iR S 4 Mr Sin Nga Yan Benedict

Mr Eric Siu

Dr Michael Sun

The Tempos

TUVE Hotel

#EERIERERAE VCREDIT Holdings Limited

{E 512 & & Individual Player
REZ K% Mr Edward Ng
EREEE L+ Ms Angela Yau

57 & Donor

Mr Francis Sze-kit Lee



EZ %8 Principal Patron

g EREHYE -~
HKPhil - HONG KONG PHILHARMONIC ORCHESTRA 4n SWIRE

EEERLBERTRT 2024
HK PHIL FUNDRAISING CONCERT 2024

PLAY WITH
THE PHIL!

£

ﬁ»\,

WA - PEAE 8
Gerard Salonga
CONDUCTOR

© Raymund Isaac

2 0 2 4 Music lovers of all ages are welcome to participate in this concert and

perform alongside the orchestra. It is an invaluable opportunity
to hone your skills with professional musicians. Funds raised will support
the HK Phil’s education and community engagement programmes,

SUN 3PM and long-term development.
FEXEPOESE

Hong Kong Cultural Centre

1Al

R % KB EZE# Performer enrolment and ticketing enquiries

Concert Hall development@hkphil.org / +852 2721 0312
EHERRMEE LR TRERMFEE 5 s ﬁﬁﬁ %%ﬁ@l%

.
The Hong Kong Philharmonic Orchestra is financially supported K onaKend
h k p h I I .O rg by the Government of the Hong Kong Special Administrative Region ~— Cuitural Centre Jaap van Zweden Music Director
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i 4p4 '

4

71~ < =
) EBEnem
HKPhil G HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

[
~
l,\ o RBEAALE
® (FEbaHE Val) MoV SWIRE MUSIC FOR EVERYONE

COMPOSERS
SCHEME

QNG KONG PHILKARyyp

R8s CHAM QIC S Q
INSTRUMENTAL CHAMBER MUSIC SERIES
MASTERCLASSES

R BLFERRAERITIESHS -
- a éz ‘ ‘ ‘a e% £ YOUNG AUDIENCE
® BLEB FOR SCHEME & COMMUNITY
ONLINE CONCERTS
3 ‘0 ®
PROGRAMMES OF Z‘KQ o =HMATIRER

ENSEMBLE VISITS

@ AE&HB
® BZLBER RSB FOYER PERFORMANCES
THE ORCHESTRA
¢ 3 KONG PR
ACADEMY HONG KONG e %‘Lﬁ&;ﬁ,tﬁgéﬁ%g o S
s KSHESHE SCHOOL CONCERTS ~ * AD D8R - &R - X&)
SWIRE SWIRE
COMMUNITY ‘
CONCERTS o BRESHES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE STARS

MUSIC FUND

@ SHSaIERE
PRE-CONCERT TALKS
o NBAERH

* SBHE SHOWTIME! L. DL

HKPM SHOWTIME!

HK PHIL EDUCATION AND

 HEEEREEES R

Sponsored by The Tung Foundation OUTREAEH PROGRAMMES

« HAIBRREEEESHE

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong é;ﬁ%gz%ﬂg&9hﬁiﬁ§n




W 4p4 '

e < (

) EBELAE
HKPhil HONG KONG PHILHARMONIC orcHesTRA  PI SWIRE

SOVNE) “

AIUDIRINEE goJ
SCHGMEG n

EFHE8) Principal Patron

<
'-t
— DHt

28 TE W~

a8 onl-
e 2

™47 PIE 1§ & 60% OFF CONCERT TICKETS % & A5 54S FREE SELECTED CONCERTS

TN N N N N\ N

ERERAREE R TRERAEE 15l = B
H : : . HIR R REE gy

h k h I The Hong Kong Philharmonic Orchestra is financially supported S[L "1 Hongkong

p I .O rg by the Government of the Hong Kong Special Administrative Region ~—1 Cuitural Cent re Jaap van Zweden Music Director



@ ELGAR

(EBEE) BT
| Pomp and Circumstance

o 1 kg =g 8 [ Puca |

(BE - MBE) - RENEE
Gianni Schicchi: TE
O mio babbino caro |-

:J«Eiﬁﬁﬁ» i l: i e
William Tell Overture : g ¢ 2 g 5
| LT / i ka4 WAGNER
;. I —— =T (Bm2)

Zﬁgg‘ﬁ:’ VQCCINI) ; & . . Tannhéuser Overture

(BIEEA) : BFH—F |
Madama Butterfly:
<1 Un bel di, vedremo

i —R AR
BHRREALLE
AUDIENCE OF ALL

AGES & PEOPLE

WITH SPECIAL

NEEDS ARE
WELCOME




FHEXeERE?
U REEF LFIR !

STILL WAITING FOR CONCERT?
SCAN YOUR TICKET NOW!

RETLSCAEREBXELEMNE  HEREE
1A BRI BEERD > Rit TENEE
B BE - KBREME REFHEme

Earn le 1 Club Bravo point for every

$1 spent on eligible ticket purchase.
Scan your HK Phil tickets now to
redeem rewards!

P/

) L | (%
= 2! | A\ )y
- | - Y ‘ )
o § W Y.
; | o 15 , AT @E%*ﬁ%ﬁ%ﬁ’ﬂ%ﬁﬁ%‘%ﬁ%ﬁ
i : * For more‘hembership privileges,
pleaseirefer to the Club Bravo webpage

bravo.hkphil.org

OllH YIeH ©
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EEEZBERARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEHEBA

FRBRE
SEEAREAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EFBHERTHETHEEE THE PEOPLE'S REPUBLIC OF CHINA

EER
FRERE
FE

HEBEL
ElES

IR E
Bl

B Rt
rEExt
SRS

EHBHE
SETRE

BEmSTE
Rig Rt
=R E

BEinsiAR L
FEBERZT
FXZRL
RESHREBE
REE e

BAZERAREM

ERFERZL
EREEE L+
ERZREFRAE
BENRE
= AREER

EBhEEZSE

FRERE
BB E
BRI E
RS E

BITEETE
FRERE
FE

HREHR
BEBHE L
B
BBEELT

MBZES
B RE
FE

FRERE
BEmSTE
Rkt

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier de Ordre des Arts et des Lettres

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, JP
Mr Simon Loong

Ms Winnie Tam, sBS, sC, JP
Mrs Harriet Tung

Ms Angela Yau

Mr Sonny Yau

The Hon Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Benedict Sin

EXECUTIVE COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

FINANCE COMMITTEE
Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

ENZEY

REFR L
E3

BHg(CkE

Brian Brown #it4E

RIVEL T
=KL

RiEsArt
ERRYET
BEME L
HERLE
TRMELE

BREREET

RREEBHR
ESE

BT RE

EEBSRE
RiEsArt
MWXFTRE
FRZEE
RECHREE
REELL
SEfEM Lt

BAZERKEAM

EEEREE

EMEHEZEGERE

BEFE)

RBREEY

ZHERE
EF

HRBHR
BEBHE T

BAZERKEED

ERRESRE

e E o
HEBE LT
TE

FRERE
EEBE
RiEESRE
FHEBERRT
FXEXE
FHRRSEE

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Peter Brien

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Ms Cynthia Leung
Ms Megan Sterling
Ms Winnie Tam, SBS, SC, JP
CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE
(CURRENTLY TBC)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee
Ms Marina Lee

Mr Benedict Sin



EBEZHEERAT
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEBLA B MANAGEMENT

EmiE
B

1TER B FA 35 8B
(EE2240
IBEE

TR

RiTSILI2

FHER
ERRRRIE R
REG
ANERTE
B2 hE
BRI

BREH
TBE
BEE
THRABBHRESE

RFEE"

S0 FEIIERME
1RAEE"
BIFRHAB SIS
SRR
ENEHER SIS
HEE
HARERITHEE
REFY

TEBE
BEBESC"
BITHEEE

E1iliREIEP
AN
B RBIEE

izl EFi
BAERSNELIR

IEE
BiiiRBIEE
A
BERIME
BYIEATIE
ERAERR
BITERBIE(E
ik
STHERE
HERIME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung*
PROJECT COORDINATOR ~ 50™ ANNIVERSARY

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Janice Leung
ADMINISTRATIVE ASSISTANT

lan Sit*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lau Yik Long

ASSISTANT EDUCATION &
OUTREACH MANAGER

Gloria Tang
ARTISTIC PLANNING OFFICER

Natheniel Siu*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

*&#9B8 Contract Staff

R

e
HEME
HEH
BRI
A
BEGE
EHETE
SRR

iz D

B
TG AR
§535
SRR R R AR
2T
SUBEHE B

&P RRRAE
9

TG R

2 3%

e

A
IS E B IR ACIR
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EBEREME
iz
BREME
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MIGHEEE

SEEFE
BRERLT
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fe] B 8K
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EER
BREHEE
EHE
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HEEHBEE
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HE RO
EER
BB (E
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BRMIEE(E

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Dennis Wu

DIRECTOR OF MARKETING

Emily Hui

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING & CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Jaren Ng
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVIST

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
DIGITAL MEDIA PRODUCER

lssac Wong
STAGE & PRODUCTION OFFICER
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i N g
H Kph || HONG KONG PHILHARMONIC ORCHESTRA l l SW]RE

YU LONG
VERDI REQUIEM

VERDI Messa daRequiem
LRI

RIE 5517 Yu Long CONDUCTOR

R ums Song Yuanming SOPRANO

KRB uhz Zhu Huiling MEZZO-SOPRANO

BEEE 253 Xiahou Jinxu TENOR

BARE 2as Nikolay Didenko BAss
EREZYEAER Hong Kong Philharmonic Chorus
hRBEIREIEE China National Opera House Chorus

28 SPM
SEP 2023

BRI OELE $500 $400 $300 $200
Hong Kong FE AR

For discount schemes, please visit hkphilorg

S PYSEIE Rt S T AR 2 B 5
Conesrtiiall Tickets at URBTIX

HENE
Programme Details

JRBTIX (Android % i iPad H) F3
Tickets are also available through mobile ticketing app URBTIX
(Android and iPhone/iPad versions)

o 3166 1288
ERENREAEH 3166 1100

Ticketing Enquiries and Customer Service
BB 28 Programme Enquiries

27212332

5
=+ T ER MR EY HHZ BELRE TR BT
ﬁ'uﬁ T ERERRARBEABERZARZH ‘ SR ERERRWHEEHTHERFA A

.
h k h I I o r The Hong Kong Phiharmonic Orchestra reserves HongKong  The Hong Kong Philharmoric Orchestra s financially supported by
. Jaap van Zweden MUSIC DIRECTOR the right to change the programme and artists “~J Cultural Centre  the Government of the Hong Kong Special Administrative Region



BRI EENSE®SE HK PHIL UPCOMING CONCERTS

25
SEP 2023

MON 8PM
Tea House Theatre
$250

PERBEAXLERAERE
Tickets available at
www.westkowloon.hk

28
SEP 2023

THU 8PM
cC
$500 $400 $300 $200

30
SEP 2023

SAT 8PM
CcC
$500 $400 $300 $200

135074

18
OCT 2023

WED 7:30PM
YL

RESHRT SEELLE

FrA¥ESE.

Tea House Chamber Music Series:
HK Phil = A Musical Paintbox

R R (15 LW EAR)

BHREIR (EXHAER)
BERRE

G

THEARE

TRADITIONAL

(arr. YANG Guang & WU Na)
TRADITIONAL (arr. WANG Yongxin)

RHEINBERGER
CHEN Yi

POULENC

(TERRBEMH TS

[(€::9:31:::))

RER F BIRENEE
B=ZAEREZR THEFESHAEM
RER

From Afar

Yao’s Dance

Sextet: movement |, Il & IV
Woodwind Quintet no. 3,
Suite from China West
Sextet

RI2 | EUH S RO i Rt R
Yu Long | Verdi Requiem

298
VERDI

BEES%E: TEIW

22 55 ik
Messa da Requiem

National Day Concert:
A Panorama of Rivers and Mountains

2R
]

LU Qiming
ZHAO Lin

(4rpgiE)
(FEILY (FEEE)"
Ode to the Red Flag

A Thousand Li of Rivers and Mountains

(Hong Kong Premiere)

R R 17 3 4 O gt B SR 4 S 440 23 PR L W B S B A0 A A
*Co-commissioned by the League of China Orchestras and 23 orchestras,

including the HK Phil

EXiEMEEE

EHMES 4 RMEin=M
Bangkok Pre-Tour Concert
Shostakovich Piano Concerto

HiE

WHER®R
HIBHTE-F VAR
RAVEL
SHOSTAKOVICH
RIMSKY-KORSAKOV

(E$Zdh)
F—WEH =
(RA®KE)

La valse

Piano Concerto no. 1
Scheherazade

PISE R S T AR R .
AVAILABLE AT URBTIX www.urbtix.hk
CC = BFEBAXLHLEFEE Hong Kong Cultural Centre Concert Hall

Tea House Theatre = FEAX{LEE#IAROEEERIE Tea House Theatre, Xiqu Centre, West Kowloon Cultural District
YL = FeEABIBRRERE Yuen Long Theatre Auditorium

EER RE

RRM g SHE

2 BEE

L ESE

BREDIR > BE

SRARNS B

Olivier Nowak, flute
Kwan Sheung-fung, oboe
Lau Wai, clarinet

Lin Jiang, horn

Toby Chan, bassoon
Rachel Cheung, piano

RIE 1518

R ¥BE

KBE ZPE

HERER 58

e BEE

EERERLEAR

RRBRABTE R

Yu Long, conductor

Song Yuanming, soprano

Zhu Huiling, mezzo-soprano

Xiahou Jinxu, tenor

Nikolay Didenko, bass

Hong Kong Philharmonic Chorus

China National Opera House
Chorus

RIE 1518
FiRowmE
=R HF
BEEPLERER
w2
REES
MEMBE
BRE BT
Yu Long, conductor
Fang Qiong, soprano
Johnson Li, piano

Virtuosi from the
Hong Kong Chinese Orchestra
Xu Hui, erhu
Zhang Ying, pipa
Wei Shen-fu, sheng
Wu Chih-ting, dizi

EEg 158

BT W

B8 R

Lio Kuokman, conductor

Poom Prommachart, piano

Nitiphum Bamrungbanthum,
trumpet



&

STEINWAY & SONS
it 31 )2 4 52 IS B A LL A F A L R R B )
A 1 98% DL b i 8 3E i B A
38 5 O i L B BE b U R

More than 98 percent of the world's active concert pianists
choose to perform on Steinway pianos exclusively’

THEIR ONLY INDUCEMENT IS THE UNRIVALED SOUND AND RESPONSIVENESS OF THEIR STEINWAY PIANOS

&
v

*With reference to www.steinway.com/news/features/instrumental-royalty

EXPERIENCE THE STEINWAY PIANOS

BOOK YOUR PRIVATE PLAYING EXPERIENCE NOW
CONTACT US FOR MORE DETAILS

EFE T STEINWAY & SONS PIANO GALLERY

KOWLOON SHOP 107, LEVEL 1, K11 MUSEA, VICTORIA DOCKSIDE, TEL. 2761 1333

TnM LEE 18 SALISBURY ROAD, TSIMSHATSUI
7,

KOWLOON 1-9 CAMERON LANE, TSIMSHATSUIL TEL. 9080 8722
HONG KONG  144-9 GLOUCESTER ROAD, WANCHAI TEL. 9016 8888






