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JOHANN SEBASTIAN
BACH 1685-1750)/
LUCIANO BERIO (1925-2003)
Contrapunctus XIX from
The Art of Fugue

Johann Sebastian Bach’s The Art of
Fugue (Die Kunst der Fuge) has been
praised as an unparalleled landmark of
human achievement — something akin
to revealing the structure of DNA or the
first landing on the moon. It enshrines
an entire philosophy of musical creation
stretching back centuries into a grand
project that is Bach’s last will and
testament in instrumental music. The
Art of Fugue became a preoccupation of
his final decade and was not published
until after his death. His son Carl Philipp
Emanuel Bach, who served as editor

of that first published edition, called

it “the most perfect practical work

of fugue in the deep and thoughtful
execution of unusual, ingenious ideas,
far removed from the ordinary run, and
yet spontaneous and natural”.

During Bach’s life, the fugue epitomised
a rigorously disciplined way of using
counterpoint — the weaving together

of multiple lines — to create a larger
structure. The Latin roots fugere (to flee)
and fugare (to chase) suggest the sense
of movement generated by the overlay
of voices as they successively take up

a subject. Bach himself used the Latin
term contrapunctus instead of “fugue”

Programme Notes

in his Art of Fugue score “in order to
stress the primacy of strict contrapuntal
writing”, as the Bach expert Christoph
Wolff explains.

At the beginning of The Art of Fugue,
Bach introduces a deceptively simple
subject that will form the basis of an
exhaustive investigation of fugal types
and possibilities; these increase in
complexity with each succeeding part
of this collection, encompassing, for
example, fugues on two and three
subjects. Bach died before he could
complete the culmination of this
monumental work: a quadruple fugue
(four subjects) into which he embedded
the spelling of his name in pitches
(B-flat, A, C, B natural).

The great Italian postmodernist
composer Luciano Berio (1925-2003)
took up the challenge to “complete”
this labyrinthine structure, known as
“Contrapunctus XIX” in honour of the
250" anniversary of Bach’s birth in
2000 (completing his work in 2001).
The Art of Fugue does not specify
instrumentation. Berio’s version is for a
chamber orchestra of 23 instruments
and ends with a haunting statement
of Bach’s name as the final chord. The
work’s incompleteness, reanimated by
a successor two and a half centuries
later, continues to resound as a call to
infinitely new imaginings.

Instrumentation

Two flutes, piccolo, alto flute, oboe, cor
anglais, two clarinets, bass clarinet, bassoon,
two horns, two trumpets, trombone, alto
saxophone, baritone saxophone, harp, violin,
two violas, cello and double bass.
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LUDWIG VAN BEETHOVEN
(1770-1827)

Piano Concerto no. 3

in C minor, op. 37

I. Allegro con brio
Il. Largo
Ill. Rondo: Allegro

The third of the five piano concertos
that Ludwig van Beethoven completed
is situated on the cusp between his
so-called early- and middle-period
styles. Like the face of Janus, it looks
backward and forward. Beethoven
pays loving homage to the Mozartean
piano concerto tradition — including
specific references to the later
masterpieces in the genre by his
great predecessor. Yet this score at
the same time points ahead to the
innovative ambition and expressive
intensity that would characterise
Beethoven’s path in the first decade
of the new century.

In fact, attempting to date the Piano
Concerto no. 3 is still a matter of
debate. Much like Mozart before
him, Beethoven initially made his
name in Viennese musical society
as a keyboard artist of extraordinary
charisma: writing concertos that
featured himself as the soloist was
an effective method to promote his
career. Yet a gap of several years
separates his previous grand public
concert and the one on which he
introduced the Third Concerto in the
spring of 1803.
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It has long been thought that
Beethoven composed the bulk of

the score at the height of his “early”
phase, around 1800, for a later concert
of his music that then was cancelled;
after this he was thought merely to
have made some revisions. Leon
Plantinga however, an expert on the
Beethoven concertos, argues that the
work was largely composed between
May 1802 and March 1803, shortly
before the actual concert in which it
was unveiled to the public.

Regardless of whether Beethoven
actually despaired that he would
“never be able to do anything

like that” — referring to Mozart’s

own Concerto in C minor (K. 491),
according to a much-repeated
anecdote — strong traces of that
preceding work’s influence are
evident in the first movement. Yet the
Mozartean model is only one point

of reference for the mesmerising
drama of this music. The drawn-

out orchestral exposition gains
intensity from the concise economy
of its material — a characteristic of
Beethoven - using a march-like theme
that moves grimly up and down. The

BRHMEHAE
AUDIENCE SURVEY

clipped dotted rhythm at its end becomes
a powerful engine, even working its way
into the contrasting lyrical second theme.

While Beethoven follows conventional
form, he heightens suspense through
unexpected gestures. For example,
listen for the electrifying sequence of
scales when the soloist first enters,
before erupting into the main theme.
A remarkably innovative example is
the passage near the end of the first
movement that leads from the solo
cadenza into the coda. Instead of the
orchestra’s expectedly straightforward
restatement of the theme, Beethoven
creates an ominous sonority by giving
the drums the dotted-rhythm idea, which
they deliver with shadowy menace.

The Largo shows Beethoven’s gift for
beautifully shaded orchestration. In the
relatively remote key of E major, this slow
movement considers the relationship
between the solo piano and orchestra
in a different light. With his delicately
singing line, the soloist explores a
realm of rhapsodic meditation that
was anticipated by the second theme
in the opening movement. Plantinga
observes that Beethoven’s piano

BOmEQRIBIER A LA AHEEMBLTLEMERR !

BRHENGRE  AMBLER  REHETHNESEER -

Scan the QR code to complete an online survey and get a chance to
win two HK Phil concert tickets. The information collected will be kept
confidential and used solely by the HK Phil. Thank you very much for
your valuable feedback.




figurations and scoring create an
“atmospheric sound” that recalls
“the contemporaneous vogue of the
Aeolian harp, that instrument that
Nature herself played upon, through
whose nebulous sonorities she was
able to speak directly to humankind”.
The luminosity of this music, he
writes, mirrors Beethoven’s “growing
consciousness in this period of art
as a transcendental force, and of the
artist — in this case himself — as a
Promethean figure, a fire-bringer from
the gods to humankind”.

And then Beethoven moves from

the eye of the storm back into the
tempest. The finale is a maelstrom of
drama that mirrors the storminess of
the opening movement. The rondo
theme is angular and obsesses

on an A-flat — the same pitch that
creates a memorable dissonance

in the beginning measures of the
Concerto. The Largo’s blissfully lyrical
mood briefly reappears in an episode
introduced by the clarinet before an
agitated version of the rondo theme
brings the Furies back full force. The
coda boasts an especially memorable
Beethovenian innovation to the
conventional shift from minor to major
key. The ominous first two notes of
the theme are suddenly turned into

a cheerfully decorative gesture that
pushes the music on with unstoppable
high spirits.

Instrumentation
Two flutes, two oboes, two clarinets, two

bassoons, two horns, two trumpets, timpani
and strings.
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AARON COPLAND

(1900-1990)

Symphony no. 3

I.  Molto moderato, with simple
expression

Il. Allegro molto

lll. Andantino quasi allegretto
IV. Molto deliberato — Allegro risoluto

His stature in American music is
iconic, but Aaron Copland can conjure
the image of a divided personality:
one split between a “populist”
composer and a “challenging” one.

In his biography, Howard Pollack
recounts an anecdote the composer
enjoyed retelling from his period
writing film scores (it took place in
1943, a year before he started the
Third Symphony). The comedian
Groucho Marx had shown up to listen
to a programme that included one

of his more challenging, Modernist
works. When Groucho mentioned he
was not familiar with this side of his
music, Copland explained, “Well, |
have a split personality.” Groucho in
turn quipped, “It’s OK, as long as you
split it with Sam Goldwyn [head of the
film studio].”

The Third Symphony, which Copland
wrote at the peak of his so-

called “populist” style, represents

his attempt to synthesise these
contradictory aspects of his art. By
its nature, the symphonic genre tends
towards large public statements.
Copland’s first two symphonies were
undeniably unconventional in their
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approach, but this grandly public
approach became Copland’s focus
when he began his Third Symphony in
the summer of 1944, on a commission
from the foundation that his champion
Serge Koussevitzky had founded. “I
knew exactly the kind of music he
[Koussevitzky] enjoyed conducting,”
Copland later recalled, “and the
sentiments he brought to it, and |
knew the sound of his orchestra [the
Boston Symphony], so | had every
reason to do my darndest to write a
symphony in the grand manner.” He
completed the work in 1946.

The larger historical context behind
Copland’s “grand manner” also

played a significant role in how he
designed the work. He had begun to
develop what has been labelled as his
“American sound” because of the urge
he felt to communicate with a broader
audience - a need that became all

the more intensified by America’s
continuing Great Depression. Copland
first cultivated this populist style in
connection with particular dramatic
scenarios that were connected to
ballet, theatre and film, such as Rodeo
and Appalachian Spring.

The prospect of writing a large-scale
work of abstract music that could
speak with immediacy presented a
different challenge. Composing a
symphony in Roosevelt’s New Deal
era had become a quest comparable
to writing the Great American Novel.
An earlier project, Fanfare for the
Common Man, helped to provide

the sense of drama he needed. By
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embedding this music into the finale,
Copland found a rousing solution for
this challenge.

Each of the Third Symphony’s four
movements exemplifies an overriding
arch structure (ABA). The wide, open
intervals that are a characteristic of
Copland’s populist style dominate the
opening; a hymnic sense of assurance
follows in the lengthy first theme. A
second theme expands the sense

of an epic unfolding. In the central
section, the trombones introduce a
contrasting new theme of heightened
urgency as the tempo speeds up.

The first movement ends with a
restatement of the opening section
that now reflects the experience of
the intervening musical journey. This
diminishes gradually, coming to rest
in the spirit of calm poise with which
Copland began the work.

A scale-like fanfare theme introduces
the exuberant second movement.

It comes from one of the sketches
Copland made for the commission
that resulted in Fanfare for the
Common Man (a project intended to
boost Allied morale during World War
I1). Copland taps the vein of Americana
he had drawn on for his ballet Rodeo
for the contrasting central section.

The slow third movement, like the
first, accelerates to a faster paced
central section and then recedes back
to its opening material. The spare yet
lyrical main section conveys Copland’s
unique sense of haunting solitude;
touches of the more boisterous

moments from Appalachian Spring
enliven the middle section.

The finale is the longest movement
and follows without a pause. The
famous fanfare is gently scored at
first, with flutes playing a prominent
part, before the brass section
continues in full glory. This curious
blend of tender and muscular musical
textures is a characteristic of the
Third Symphony. A variety of themes
ensues, including one that reminds us
of the important influence Latin music
had on Copland.

Copland builds a thrilling sense of
excitement that is suddenly brought
to a halt by a shocking chord. He
surveys material that appeared
earlier in the work before moving on
to an overwhelmingly forceful coda.
This conclusion emphasises the
architectural symmetry of the Third
by restating the fanfare as well as
the theme we heard at the beginning,
leaving the audience with a sense of
heroic optimism.

All programme notes by Thomas May

Instrumentation

Three flutes (one doubling piccolo),
piccolo, three oboes (one doubling cor
anglais), two clarinets, bass clarinet, E-flat
clarinet, two bassoons, contrabassoon,
four horns, four trumpets, two trombones,
bass trombone, tuba, timpani, percussion,
two harps, celesta, piano and strings.
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JAAP VAN ZWEDEN

548 Conductor
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Over the past decade, conductor Jaap van
Zweden has become an international presence
on three continents. Currently Music Director of
the Hong Kong Philharmonic Orchestra, he is
also Music Director of the New York Philharmonic
(NY Phil) and becomes Music Director of the
Seoul Philharmonic in 2024. He has appeared

as guest conductor with leading orchestras

such as, in Europe, the Orchestre de Paris,
Amsterdam’s Royal Concertgebouw, Leipzig
Gewandhaus Orchestra, Vienna Philharmonic,
Berlin Philharmonic and London Symphony
Orchestra, and, in the US, the Chicago Symphony
Orchestra, The Cleveland Orchestra and Los
Angeles Philharmonic.

Jaap van Zweden’s numerous recordings

include the world premiere of David Lang’s
prisoner of the state (2020) and Julia Wolfe’s
Grammy-nominated Fire in my mouth (2019),
both recorded with the NY Phil and released on
Universal Music Group’s Decca Gold. With the
HK Phil, he recorded Wagner’s complete Ring
Cycle, and recently Mahler’s Symphony no. 10
and Shostakovich’s Symphonies nos. 5, 9 and 10,
all for the Naxos label.

In 2020, Jaap van Zweden was awarded the
Silver Bauhinia Star by the HKSAR Government.
He was conferred Honorary Fellowship by
Lingnan University in 2020, and Honorary
University Fellowship by Hong Kong Baptist
University and an Honorary Doctorate by The
Hong Kong Academy for Performing Arts in
2021. He also received the prestigious 2023
Concertgebouw Prize.

Jaap van Zweden and his wife Aaltje established
the Papageno Foundation in 1997 to support
families of children with autism.
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LANG LANG

$HZ Piano
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For further information, visit
www.langlangofficial.com
www.langlangfoundation.org

Lang Lang is a leading figure in classical music
today - as a pianist, educator and philanthropist
he has become one of the world’s most influential
and committed ambassadors for the arts in the
21t century. Equally happy playing for billions of
viewers at the 2008 Olympic Opening Ceremony
in Beijing or just for a few hundred children in the
public schools, he is a master of communicating
through music.

Heralded by the New York Times as “the hottest
artist on the classical music planet”, Lang Lang
plays sold-out concerts all over the world. He has
formed ongoing collaborations with conductors
including Sir Simon Rattle, Gustavo Dudamel,
Daniel Barenboim and Christoph Eschenbach
and performs with all the world’s top orchestras.
Lang Lang is known for thinking outside the box
and frequently steps into different musical worlds.
His performances at the GRAMMY Awards with
Metallica, Pharrell Williams or jazz legend Herbie
Hancock were watched by millions of viewers.

For about a decade Lang Lang has contributed to
musical education worldwide. In 2008 he founded
the Lang Lang International Music Foundation
aimed at cultivating tomorrow’s top pianists,
championing music education at the forefront

of technology, and building a young audience
through live music experiences. In 2013 Lang Lang
was designated by the Secretary General of the
United Nations as a Messenger of Peace focusing
on global education.

Lang Lang is managed by:

Columbia Artists Music LLC

www.camimusic.com

General Manager: Jean-Jacques Cesbron

Lang Lang is an Exclusive Recording Artist of Universal Music Group
and Deutsche Grammophon

13



EFEE Principal Patron
G 464
s ERELNE

- N
H Kph || HONG KONG PHILHARMONIC ORCHESTRA " | N SW]RE

SWIRE = SERIES
R o s 5]

g

%%NEP
IMEHURTON'S
[ i

IGHTMARE

A

PRESENTATIO:I LICENSED BY CHKS M M %\z
CON(..‘.SSPRTS v
NF g

4

IVE IN CONCERT )

X8 | (BHEHZR) @rsm RS ERR%)
Danny ELFMAN | The Nightmare Before Christmas

(film screening with live music)

RERE AXFH
English dialogue with Chinese surtitles.

A REFE
Not Suitable For Children

FRI & SAT 8PM

*
SAT 3PM
*ARTFRATAEAAT+HATIBR
Saturday matinee belongs to the
Swire Saturday Family Series

FEAX PO ZHEE $480 $380 $280 $200
Hong Kong B
Cultural Centre =R E = A AR E
Sl Tickets at URBTIX

www.urbtix.hk

LEET
For more information about
the HK Phil programming
554185 8 8 R B2t URBTIX (AndroidHarmonyOS &

Y ] iPhone/iPad &) %
EI H E Tickets are also available through mobile ticketing app URBTIX
byt :I"'u K r (Android and iPhonej/iPad versions)
e
L7 BEBR
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l‘-” EBTWRESRS 3166 1100
R Ticketing Enquiries and Customer Service
] ' 68 Programme Enquiries 27212332
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. 133 .
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The Hong Kong Philharmonic Orchestra reserves § T The Hong Kong Philharmonic Orchestra is financially supported by
il.or g s
. Jaap van Zweden MUSIC DIRECTOR the right to change the programme and artists “~——d Cultural Centre the Government of the Hong Kong Special Administrative Region
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Hong Kong Philharmonic Orchestra 50™ Anniversary

BMEBESOFT AEFHNETE G, PR RME MA%EE) —
PRI EE NRR R 2 8 th— F R s E H B E g R o
For our 50" anniversary season house programmes, we have created this special column,
“Musical Memories of Yesteryear®, to look back on musical remembrances over the past decades
related to our current exciting performances.
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Piano megastar Lang LLang has appeared with

the Hong Kong Philharmonic Orchestra on
numerous occasions. His very first collaboration
with the HK Phil took place at Queen Elizabeth
Stadium on 12 and 13 February 1999, when he

was just 16 years old. The concert, aptly titled 1 B B 2 3 B 5 4 S A ) i 3 o
IANF S /! ECR
“Symphony of Youth”, featured 81 members Poster for Lang Lang’s first concert

with the HK Phil.

from the Hong Kong Youth Symphony Orchestra (HK P

joining forces with the HK Phil. Lang Lang
performed Prokofiev’s Third Piano Concerto
with Yip Wing-sie conducting. Lang Lang can be

seen with his characteristic smile on the poster

advertising these concerts.

Beethoven Sympbany No 2in D

e r S . -
WSympbony No. 3¢ 39 n L 15

o A‘Mgﬂ*\
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7441 TRhythm of the Cityl B A +ASE 1R2023/20 =R TEESEHNEHERME QIFHHETHEL -TE
By RENH—@BLYE | R—RYEXRMFENERRSENSELSFEIE R

HK Phil is celebrating its Golden Jubilee with “Rhythm of the City” — a combination of community initiatives in 2023/24 Season,
including community performances, Music Journey with Star Ferry, and a series of original merchandise created in collaboration
with local brands and artists.
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HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

EREE RBGELE

To inspire through the finest
music-making
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LEEELMTE (FEE) FEEREEAX
8% AN EEE L RE R EEE -

BREERHASHERXFIANIEEZ—
E2012/13 R TR IEXIBE B LS LR
B I HE2023/24%F o e HF 4L
Bt BETRUECEEES K EE
BLEESEo Lo 2018/19 & R4

EEEARAMNT L LEMITLAE-
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. The HK Phil won the prestigious
UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia
to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director

since the 2012/13 Season, a position he will hold until

the end of the 2023/24 Season. Following his tenure

as Music Director, he will hold the title of Conductor
Laureate. He has also been Music Director of the New
York Philharmonic since the 2018/19 Season. Long Yu has
been Principal Guest Conductor since the 2015/16 Season.
Lio Kuokman, JP, was appointed Resident Conductor in
December 2020.

Under the dynamic leadership of Jaap van Zweden, the
HK Phil has attained new heights of artistic excellence,
receiving international critical acclaim. The orchestra
successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were well received, and the live Naxos
recordings were praised by critics, and garnered the
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China.
The orchestra undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration
of the 20" anniversary of the establishment of the Hong
Kong Special Administrative Region. In the 2023/24
Season, the orchestra will embark on global tours to more
than 18 cities.

Conductors and soloists who have recently performed
with the orchestra include Anja Bihlmaier, Stéphane
Deneéve, Christoph Eschenbach, Paavo Jarvi, Andrés
Orozco-Estrada, Tarmo Peltokoski, Vasily Petrenko,
Krzysztof Urbariski, Ning Feng, Boris Giltburg, Leonidas
Kavakos, Olivier Latry and Akiko Suwanai. The HK Phil
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promotes the work of Hong Kong and Chinese composers
through an active commissioning programme, and it

has released recordings on the Naxos label featuring

Tan Dun and Bright Sheng, each conducting their

own compositions.

The HK Phil runs diverse education and community
programmes in schools, hospitals and outdoor spaces,
bringing music into the hearts of tens of thousands

of children and families every year. Founded in 2021,

“The Orchestra Academy Hong Kong”, funded by
“TrustTomorrow” of The Swire Group Charitable Trust and
co-directed with The Hong Kong Academy for Performing
Arts (HKAPA), aims at enhancing professional training for
graduates from HKAPA’s School of Music and facilitating
their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, stimulate cultural participation in Hong Kong, and
enhance Hong Kong’s reputation as one of the great
cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%75 SEASON 2023/24

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

EREn

MUSIC DIRECTOR

Jaap van Zweden, SBS

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

RiE
Long Yu

EEEI$51E
RESIDENT
CONDUCTOR

N

BRI

Lio Kuokman, JP

E—EE
FIRST VIOLINS

F# iz
LEER REFE—BIER
Jing Wang Leung Kin-fung

First Associate
Concertmaster

Concertmaster

B G = K&
LEE_RER SEE_REFE SEE=RIEFE

Bei de Gaulle
Third Associate
Concertmaster

Anders Hui Wang Liang
Second Associate Second Associate
Concertmaster Concertmaster

338 B (hva HERE
Ai Jin Ba Wenjing Cheng Li Gui Li

: e
e 25%H EE
Li Zhisheng Liu Fangxi Mao Hua

ISREIE FATIE R

Rachael Mellado Soojeong Yoon Zhang Xi



88 Z /2% SECOND VIOLINS

[ Jeehedild WREIH AZIE Pah: IR 218

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

'y

-

w/
BRE e R EPAERE EETES wEl

Mao Yiguo Katrina Rafferty Vivian Shen Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong

Sa Eny = = #k
SRR EmR HER™ * et R B R
Zhang Yuchen Zhou Tengfei Jia Shuchen Players may rotate between the First and Second Violin sections

iR = VIOLAS

@ ZFEh BFEER ARAES ERE Kk AL
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

ZREA MERE B2 TR SRR

Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

K= CELLOS

@if= W5 ER ATHzE BRUZ N FRIaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

RS FHEEL RERE SREEHK

Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin
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#7 SEASON 2023/24

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{€ & X12% DOUBLE BASSES

OER L &2 SRImEE BHE
Chang Pei-heng Feng Rong

George Lomdaridze  Jiang Xinlai

ETIE EHR
Philip Powell Jonathan Van Dyke
R FLUTES

@ LB BEZER EAR

Megan Sterling Olivier Nowak Josep Portella Orfila

£ %% OBOES

AT
OEMitk WEEE BHD
Michael Wilson Wang Yu-po Marrie Rose Kim

EEE CLARINETS

[ Jebesil WERE e

Andrew Simon John Schertle Lau Wai

B % BASSOONS

@=IX W ERENHR L &l

Benjamin Moermond  Toby Chan Vance Lee

Bl LN

Samuel Ferrer Jeffrey Lehmberg

fg & PICCOLO

¢ HExE
Linda Stuckey

5iE & COR ANGLAIS

& &
Kwan Sheung-fung

{EEE % E BASS CLARINET

L %S

Lorenzo losco

{ESE#%E CONTRABASSOON

& EARH

Adam Treverton Jones



El 5% HORNS

@ L Wi AFEMH RZm FOR E-S i
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

V5 TRUMPETS

[ J=bali BER EER JiiE =)

Nitiphum Christopher Moyse  Douglas Waterston ~ Robert Smith
Bamrungbanthum
5% TROMBONES {& S 5% BASS TROMBONE K3% TUBA

[ ¥ BERE BEE & BffE [ s

Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg
EEH TIMPANI 3542 PERCUSSION £ HARP # 48 KEYBOARD

[ JeEt [ J=EE REBE BRI [ BN [ Joesry

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Louise Grandjean” Linda Yim*

FMEZEREGta) BE28

THE ORCHESTRA ACADEMY BO%F
HONG KONG (TOA) FELLOWS FREELANCE PLAYERS

FIRE | HEY

Viola: Andy Yeung

ERE | REE - REH

Saxophone: Jacky Leung & Charles Ng

[EISE : R
Horn: Harry Chiu Chin-pong

wEE REE  BEE: AW

BEWE 400 S s
Oboe: Julian Wan Clarinet: Fong Shing ﬁﬁﬁm%& : BREES ~ BRRTAT v .
Leuk-jo Percussion: Samuel Chan & Hoi Lei-lei

EEEREE | BBk
Guest Principal Harp: Carmen Alcantara Fernandez

EE T/ @ = Principal
Harp: Dan Yu W B&ERE Co-Principal
iR 2 1 SRURAR @ E/EJE Associate Principal
) Celesta: Ronald Cheung A BNEEF Assistant Principal
NS L RBAEL RI% : HANEEE At
Trumpet: Bowie Yu Trombone: Anson Short-term Contract

Long-ching Woo Ho-ting 23
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£ #1374 THANK YOU FOR YOUR SUPPORT

Bt k¥ THANK YOU PARTNERS

F E#H) Major Funding Body B FE "B Principal Patron

EEEREESEREH L FRREHED AERREEEER(FHRFTEEY
The Tung Foundation The Robert H. N. Ho Family Foundation Hong Kong
Young Audience Scheme Sponsor Composers Scheme Sponsor
The Tung Foundation @ ABRBRIEEEES
§%ER§§§$§ The Robert H. N. Ho Family Foundation Hong Kong
BEMIRMAE

Official Logistics Partner

KERRY

LOGISTICS

Edetey (i KHEEER BIE K
Honorary Auditor Pro-bono Legal Counsel Hotel Partner



B0 % 83X Z 3 SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | 2721 0845

& B B Programme Sponsors

it UOB ==+ CUHK

[E === S TERREBL) BRYEH
HISEHYTEEE Title Sponsor of
Title Sponsor of Opening Night “Yo-Yo Ma & HK Phil”

“Season Opening Concert”

@ & B4t (5 n) a_ < —

BANK OF CHINA (HONG KONG) AUDIO EXOTICS

RSB HAE R B
Sponsors of “Jaap & Lang Lang Concert”

GEmns us| OO 2] xtasing

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION
b i

THESHE M
Co-Sponsors of “New Year Celebration”

. The Tung Foundation 2 om 4=
VR AL N [§%§E&E§§ﬁ§] 'H'H' UOB ===
TEEE%E) BB HEEEEEE TERKENSHE ) BEFRLHEE
Sponsor of “National Day Concert” Community Concert Sponsor Sponsor of Soloist Appearance of

“Bangkok Pre-Tour Concert”

it

"BBC tf@ttHR » —EEMRTLE)
BISEETEY

Sponsor of Opening Night of
“BBC Seven Worlds One Planet
Live in Concert”

(how Sang Sang
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Z #1715 THANK YOU FOR YOUR SUPPORT

KEiE MAESTRO CIRCLE

BERXMERAIEREEFLSIMER
REEEHE BREELRATIESAME

The HK Phil’'s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are grateful to
the following Maestro Circle members:

BH#£ & 8 Platinum Members

BE M
oM ORI
\’/ ASIA INSURANCE
S8
il:l| CHAM 0)
ma YOUNGB]?IEI(];W

SUPREME £

At

THE PENINSULA

Bloomberg

SF Capital

Samuel and Rose Jean Fang

(how Sang Sang

(©) weLab

HONG KONG

$§ A & 8§ Diamond Members

W R E

Sun Hung Kai Properties

Zue Lo Foundation

4 E A ® 8 Emerald Members

BN

SLAUGHTER AND MAY/
B EREE

DAKS

LONDON

W

GEELY

¥ & 8 Pearl Members

RYODEN DEVELOPMENT

m¥ﬁ m %
SUN HING GROUP

Estabisned 1945

BB T CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27211079
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£Z#1%$F THANK YOU FOR YOUR SUPPORT

& 45 Rl 5T &
SPECIAL PROJECTS

S E £ ENDOWMENT TRUST FUND
SRS N1983 FE R T EBIEMU ML o

EEEREEEETER

The Hong Kong Jockey Club Charities Trust
BB RAT

The Hongkong Land Group

8B RAE

Jardine, Matheson & Company Ltd

#4232 358% INSTRUMENT DONATION
HBmER
LhEt IR TR EERE ) SR AR

AREPRLE B
Vg -8 (1907) /MEE - HESAF/IMEER

RBESLLE B

A - & (1800) MEE
T B

%fE - IGIE (1991) KIREE

FE-EBETRE EH

ZHRE-ZE (1910) JRE - BRA/NEFEA

SERAELUHERLE B
Frigis > =R %433

- 2 8 (1902) MNEE - MM LR

- R-OFEH -GS (1866) NEE - HLEFE=REE
RIE/NBER

- HE IR (1788) MRS - HEEFE —RIERE
FrRAEER

© BE-ZHREER-MHZRE (1736) /IMREE -
HRAEKAEREE Z/NEERBELEER
AL RS ELSRE TR MislEz Hfhgeas

- EEEERNER S

. ﬁﬂ%@k%ﬁz%
kb3

AXFFBYER (I5IR) mEkeh
MFALEH—EEZERAAR

Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEBASEAE

mEAKERED

G.B. JREZEEE (1757) lEx-Brodskyl /NEZ»
RS EERE T EER

HEERMEBRZHHER
FRZ - ZREDH (1910) NMES>
HRAEE—RIEFERRELEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRITREES
The Hongkong Bank Foundation

TEREERT
Citibank, NA

EBEREEESTY
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
+ Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
+ Carlo Antonio Testore (1736) Violin, played by
Mr Domas Juskys, Co-Principal Second Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying

Generously loaned by An Anonymous

G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 27
played by Mr Leung Kin-fung, First Associate Concertmaster
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£ #1715 THANK YOU FOR YOUR SUPPORT

RELEEE ANNUAL FUND

FTHEEHEES

ANNUAL FUND

EBEIATE Legendary Donor
HK$1,000,000 or above ! Lt
Anonymous - & K

£ 2137 #& Grand Donor
HK$200,000 - HK$499,999
Kaleidoscope Charitable Foundation

Mr & Mrs S H Wong Foundation Limited -

HDEIXHEATHRAR

gZE4EE Laureate Donor
HKS$100,000 — HK$199,999
Anonymous - & K

Burger Collection HK

Sin Wai Kin Foundation Limited -
FAHREEHRAT

#9¥E35%#E Luminary Donor

HK$50,000 — HK$99,999

Anonymous (2) - ERZ K (2)

Mr & Mrs Lowell and Phyllis Chang - SREIE
Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr & Mrs Leung Lit On - 222 {ffE
Barone & Baronessa Manno

Ms Carley Shum & Mr Jeff Szeto -
SRR T REEEREE

Wang Family Foundation - T &EEE
Mr Steve Watson

B #aF& Distinguished Donor
HK$25,000 - HK$49,999

Ms Chan Yiu Man Vivian - BifgZ %+

Mr Li Ho Kei

Ms Li Shuen Pui, Agnes - ZEhgfzt

Ms Hye Jin Park

Mr Poon Chiu Kim Raymond - 7&RB&Sc4E
Mr & Mrs Anthony & Barbara Rogers

Dr Derek Wong - &REERE

The Elementary Charitable Foundation « XIR&EE %

%538 & Stellar Donor
HK$10,000 - HK$24,999
Anonymous (6) - EZ K (6)

Mr & Mrs Ryan Au Yeung
Blackracker Capital

Dr Edmond Chan - BRiF:Z8 4
Ms Karen Chan

Mr Lawrence Chan

Mr Chen Lihao - BRFI#&EE4E

Mr Chen Shoucheng - BRE R5cE

Mr & Mrs Joseph W N Cheung - 3RZ=5/{71 1

Mr Choi Yiu Lik & Ms Law Hung Yee

Mr Edwin Choy - E4EFR5ESE

Mr Chu Ming Leong

Dr Robert & Diana Collins

Dr & Mrs Carl Fung

Dr Hariman Affandy - Z=&EF84

Mr & Mrs Hei Kao Chiang Andy - ZElsa%E kA
Mr Maurice Hoo

Mr Darcy Huang & Ms Wu Rugian

Ms Huang Jing

Mr Huang Xiang - &%t4E

Ms Hung Kwai Vi Belinda - FLiEfgz+

Dr Lam Ching Wah - #E#E84E

Ms Lam Yu Ching * #FREX L

Mr Lau Kin Jun - IER %4

Dr Leong Fung Ling Yeeg, Lilian - 5% &EE

Mr Samuel Leung

Ms Li Tingting

Ms Lian Kexin & Ms Wu Siqi - #fAal i+ SHEHEZ+
Mrs Harper Liu

Mr Jason Liu

Dr Mak Lai Wo - 248884

Mrs Christine Mar

Mr Andy PK Ng

Dr & Mrs Joseph Pang - &&5BIB4EMRE

Peng Jingwen & Wang Baochen * &EERFER
Dr Qi Yaxuan & Mr Wang Chun Li - BiEsgitRE&EILLE
Ms Sou Yuen Kwan Helen

Ms Tam Wan Chi Winnie

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EIENES £
Unique Shipping (HK.) Limited - #{&AiE (F:8) BIRAE
Ms Diana Wang

Mrs Linda Wang

Ms Alison Wong and Prof Julian Tanner

Dr Wong Ka Kei - &5HEE

Ms Wong Suk Yi Rita - &%+

Ms Wong Wai Chung Wendy - &Edhi+

Prof Eric C. Yim - Bx5BR%E

Ms Vicho Xie & Mr John Ding - #1& L+ R THkE
Mr Zhou Zi Xuan Roy - BF# 4

Mr Zhiging Li - ZBUE%4E

AT REHSRERRAR

W& IBTRE Treasured Donor
HK$5,000 — HK$9,999

Anonymous (7) « & (7)

Ms Chan Chi Ching - BRIEZEZ+

Dr Enoch Chan - BRI

Mr Chan Ho Yin - BU&B %4

Ms Chuen Pui Ming Alice - 2¥iBB% +
Ms Duan Chen - k&t

Mr Bryan Cheng - #5#98a5E4%

Dr & Mrs Allen & Sindy Fung

Mr & Mrs Fung Shiu Lam - JEJkkiiRE
Ms Hung Li Jen

Ms Jin Ling - £#%+

Mr Garth Jones

Mr & Mrs Ko Ying - SE{#E

Ms Jordan Lam - #&fF &+

Ms Jina Lee & Mr Jae Won Chang
Mr Leo Leong & Ms Winnie Ng

Mr Jan Leung & Ms Emily Chow -
REULERBETZL

Dr Derek Leung

Mr Paul Leung - sfgscE

Mr Li Guangyu - ZEXF5EE
Ms Bonnie Luk

Ms Pang Wai Ling

Pro. John Malpas

Ms Teresa Pong

Ms & Miss G

San Miguel Brewery

Hong Kong Limited *
ERENEERARAT
Sparkle by Karen Chan

Mr Gary Suen &

Ms Charlotte Chan -
BRIEITRERRFRZ T

Mrs Aliena Wong Mak

Mr Andy Wong - E{&Er5%4E
Ms Bonny Wong

Ms Joanne D. Wong

Mr Xu Ruijun

BIB/EE



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXREES

STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

£ 2135 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - #53 F

CYMA Charity Fund Limited -
EREZSESERAT

#2455k & Laureate Donor
HK$100,000 — HK$199,999

Anonymous - & K
Zhilan Foundation - ZE&ES®

4)#E3550E Luminary Donor
HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak -
FEF LT RERPRE

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Ms Carley Shum & Mr Jeff Szeto -
SRARTREWEEARTE

Tin Ka Ping Foundation - BRAE S S

B kA& Distinguished Donor

HK$25,000 — HK$49,999

Anonymous - #EZ K

Mr David Chiu

Ms Kim Hyojin

Mr & Mrs Lam Ting Kwok Paul « MEBRFEERA

The Elementary Charitable Foundation - X{R&EEE

%5185 #& Stellar Donor

HK$10,000 - HK$24,999

Anonymous (3) - EZK (3)

Mr lain Bruce

C Dragon Engineering Consultants Limited -
R TIZEERIAIRAR

Dr Hariman Affandy - Z=&¥584

Mr Huang Xiang - &#5c4E

Ms Belinda K Hung - fLiE@EZ +

Ms Hung Chi-wa, Teresa - BEX #EEEM

Mr & Mrs Ko Ying - SEffE

Dr Julian Kwan & Dr T.S. Wong - BRI B4 R = BAtiBa 4
Mrs Doreen Le Pichon

Dr Leung Wai Tong, Thomas - 2EHE4
Ms Li Shuen Pui, Agnes * =izt

PLC Foundation

Mr Gangliang Qiao - B#iZE

Dr Stephen Suen - VB

Dr & Mrs Tsao Yen Chow - E3E B fE

&8N E Treasured Donor
HK$5,000 — HK$9,999
Anonymous (3) - EZE (3)

Mr Chu Ming Leong

Mr Zennon Cheng

Dr Derek Leung

Mr Michael Leung

Mr Desmond Ng

Dr Derek Wong - &RERE
RERIEE Joe Joe

Sherry Yeung - B/ \&

SHKXERES
AMBASSADOR FUND

£ 2155 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - i3 K

#E15 & Laureate Donor
HK$100,000 — HK$199,999
Ms Vincy Shiu and Mr Samuel Leung
Mr & Mrs S H Wong Foundation Limited -
B2 DHISOEESARAF

%525 E Stellar Donor
HK$10,000 — HK$24,999
Anonymous - EZ K

Mr Lawrence Chan

Mr Huang Xiang - E&#i5t4

Welab

W& IBTE Treasured Donor
HK$5,000 — HK$9,999

Anonymous - &
Dr Derek Leung

E+RAFRHHEE
50™ ANNIVERSARY INITIATIVES

HK$50,000 - HK$99,999
Ting Ka Ping Foundation - ARAE &S

HK$10,000 - HK$24,999

Ms Sophia Hotung/ The Hong Konger
Mr Simon Loong - BEmE &4

Mr Stephen Luk

The Melting Pot Foundation - A& &%
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MAESTRO PODIUM
SPONSOR

=0 R

BB R 46 42 S & & ~ Mr Andy Ng

BB RBNELc KENEMU BB LENBF —UER
TERHKRETARAYFEEHER  BHBLEERABT BN
fERE SUEBBEAMNBIERDIZEL-

Thank you to
C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to engage
a world-class maestro to head the orchestra and
continue bringing the finest

music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e BEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRKLESES
C. C. Chiu Memorial Fund Mr Andy Ng

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil




BE B 45 5 2L E D
RESIDENT CONDUCTOR’S
PODIUM SPONSOR

ET
BHEHESEErEAEREEESS
25 B 45 18 % 11 o BE 4548 % (11 3008 L BE 50 2
—UEFNEEEERARATHEAE BRESK
BRBRNEE— BB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




HEFEALED
CHAIR ENDOWMENT

coaTUsBRELESEE R
SEBEO RELMHSRTYH KR
UREHME -HH ARSI BN S Y
THERTRERS  BUETSRHEE
Go BRI B LI EBAE o

The C. C. Chiu Memorial
Fund forged a relationship

with one of our musicians by
supporting our Chair Endowment
programme. You can do the
same, and enjoy unique benefits,
including inviting your supported
musician to your events, and

complimentary concert tickets.

EEARSMAENE S
The Principal Cello Chair Endowment
for Richard Bamping is sponsored by

—

&3 ENQUIRIES:

development@hkphil.org ,
2721 2030 —

THMES FIND OUT MORE: ' [ [
hkphil.org/chair



£Z#1%$F THANK YOU FOR YOUR SUPPORT

BEEEREBEESHXRIKE 2023
HK PHIL CHARITY GOLF 2023

EEXKRESES

CHARITY GOLF ORGANISING COMMITTEE

* & Chair
Rk ST HE Mr Andy Kwok

%8 Members

E&BEYE Mr Glenn Fok
E xR %+ Ms Elizabeth Lo
EREEE L+ Ms Angela Yau

153 ACKNOWLEDGEMENT

1B ¥ Venue Partner
FEASFHEEKE Hong Kong Golf Club

BRFAER) Hole Sponsor
EIEFBABARE Crowne Plaza, Huizhou
S & @ Sino Group

BB EE
Trophy & Photography Sponsor

EWE L+ Ms Marina Lee

EFEENE# FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ERBX & B Team Sponsor
EMNREBERAR

Asia Insurance Company Limited

Mr Scott Engle & Ms Penelope Van Niel
E&BYE Mr Glenn Fok

fal@ kSt 4% Mr Dave Ho

Mr Raymond Hu

H.W. Textiles Co., Ltd.

Pk T E Mr Kwok Wing Leung Andy
BRZESEEERLT

Por Yen Charitable Foundation Limited
MRS E Mr Sin Nga Yan Benedict
Mr Eric Siu

Dr Michael Sun

The Tempos

TUVE Hotel

HEERIZERBMRAE VCREDIT Holdings Limited

{E1 512 F##& Individual Player
REZKE Mr Edward Ng
EREEE L+ Ms Angela Yau

}8##& Donor
Mr Francis Sze-kit Lee
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EZ %8 Principal Patron

g EREHYE -~
HKPhil - HONG KONG PHILHARMONIC ORCHESTRA 4n SWIRE

EEERLBERTET 2024
HK PHIL FUNDRAISING CONCERT 2024

PLAY WITH
THE PHIL!

£

ﬁ»\,

WA - PEAE 8
Gerard Salonga
CONDUCTOR

© Raymund Isaac

2 0 2 4 Music lovers of all ages are welcome to participate in this concert and

perform alongside the orchestra. It is an invaluable opportunity
to hone your skills with professional musicians. Funds raised will support
the HK Phil’s education and community engagement programmes,

S U N 3 PM and long-term development.

FEARANXEHRO S SEE e N y
Hong Kong Cultural Centre & Ticketing enquiries
Concert Hall development@hkphil.org / +852 2721 0312
Partns,
EEEREMBEFERNTHRERMEE 5 s ﬁﬁﬁ %%%%

.
The Hong Kong Philharmonic Orchestra is financially supported K onaKend
h k p h I I .O rg by the Government of the Hong Kong Special Administrative Region ~— Cuitural Centre Jaap van Zweden Music Director
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Sun Hung Kai Properties
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71~ < =
) EBEnem
HKPhil G HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

[
~
l,\ o RBEAALE
® (FEbaHE Val) MoV SWIRE MUSIC FOR EVERYONE

COMPOSERS
SCHEME

QNG KONG PHILKARyyp

R8s CHAM QIC S Q
INSTRUMENTAL CHAMBER MUSIC SERIES
MASTERCLASSES

R BLFERRAERITIESHS -
- a éz ‘ ‘ ‘a e% £ YOUNG AUDIENCE
® BLEB FOR SCHEME & COMMUNITY
ONLINE CONCERTS
3 ‘0 ®
PROGRAMMES OF Z‘KQ o =HMATIRER

ENSEMBLE VISITS

@ AE&HB
® BZLBER RSB FOYER PERFORMANCES
THE ORCHESTRA
¢ 3 KONG PR
ACADEMY HONG KONG e %‘Lﬁ&;ﬁ,tﬁgéﬁ%g o S
s KSHESHE SCHOOL CONCERTS ~ * AD D8R - &R - X&)
SWIRE SWIRE
COMMUNITY ‘
CONCERTS o BRESHES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE STARS

MUSIC FUND

@ SHSaIERE
PRE-CONCERT TALKS
o NBAERH

* SBHE SHOWTIME! L. DL

HKPM SHOWTIME!

HK PHIL EDUCATION AND

 HEEEREEES R

Sponsored by The Tung Foundation OUTREAEH PROGRAMMES

« HAIBRREEEESHE

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong é;ﬁ%gz%ﬂg&9hﬁiﬁ§n
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) EBELAE
HKPhil HONG KONG PHILHARMONIC orcHesTRA  PI SWIRE

SOVNE) “

AIUDIRINEE goJ
SCHGMEG n

EFHE8) Principal Patron

<
'-t
— DHt

28 TE W~

a8 onl-
e 2

™47 PIE 1§ & 60% OFF CONCERT TICKETS % & A5 54S FREE SELECTED CONCERTS

TN N N N N\ N

ERERAREE R TRERAEE 15l = B
H : : . HIR R REE gy

h k h I The Hong Kong Philharmonic Orchestra is financially supported S[L "1 Hongkong

p I .O rg by the Government of the Hong Kong Special Administrative Region ~—1 Cuitural Cent re Jaap van Zweden Music Director
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' merfelim sl
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LaNGLanG

INTERNATIONAL
music FounbaTion

THROUGH music
1 WanT CHILDREN TO see
a DIFFERENT DIMension OF LIFe.

I WanT TO SHOW THem HOW music
Can HeLP THem acHieve THeIR DReéams.

- Lang Lang

WWW.LAaNnGLaNGFOUNDATION.ORG
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=ks 5 U EBERAE
H Kph || HONG KONG PHILHARMONIC ORCHESTRA

PEIASE GEIM) B2 R R E 2
CHINA LIFE (OVERSEAS) AND HKCEA PROUDLY SPONSOR

S e
NEW YEAR -

BAS
CHINA LIFE

EE¥#E) Principal Patron

23X SWIRE

o)

B 4% 1

CELEBRATION g seea

i B 615 M A IR AT (RR AT AR « BR2F sk (o B gt ) « R ER i FiL

(R E SRR AR O SRR ER VAV - SRS S T (4R 4R ) e el »

A e 1t 7 D 5 ) 5 S B R 4 1 o

Festive orchestral favourites, including Revueltas’
Sensemaya, Gershwin’s Cuban Overture, excerpts from
Piazzolla’s The Four Seasons of Buenos Aires,

J. Strauss II’'s Die Fledermaus Overture, and Ravel’s La vaise.

SAT 8PM
SUN 7PM

BFAXCROELE $480 $380 $280 $200
Hong Kong i

g
For c hemes, please visit hkphil.org
Cultural Centre 2
Concert Hall MERMBTEZEAARRE

Tickets at URBTIX
www.urbtix.hk

TIX (Android + Harm os“
igh

3166 1288 BEFERCRET 58
3166 1100 Paolo Bortolameolli

eting Enqiries and Customer Service

27212332 CONDUCTOR

BEY sees FREURMEREREDEREAE 2 WF § s
$

: EH ez
= Jing Wang
VIOLIN

SRERRBEEBEATHERA AL

.
h k h I I o r The Hong Kong Philharmonic Orchestra reserves Hong Kong The Hong Kong Philharmonic Orchestra s financially supported by
. Jaap van Zweden MUSIC DIRECTOR the right to change the programme and artists “———J CulturalCentre the Government of the Hong Kong Special Administrative Region



REFARBPERRTZINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

ERERE2EEENES

SUPPORT THE STUDENT TICKET FUND
FHB11,000 TTAVER > EREHONZ A2 AHBENFEFIRME
BHENRE > BRRSITLNNE -

Every $1,000 donation allows 8 local full-time students the opportunity

to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

37 EN$85% DONATE NOW

BRI e B Enquiries

il :
Donate Online E{::i—ﬁ PayMe / EE{RIBRR development@hkphil.org

LTk e hkphil.org/give Donate via PayMe / FPS 27212030




VA IEGEE Sy
SCAN YOUR
TICKET NOW!

RELECSERBRIEREMNE > HERE
1R BEERS > R TINEE
B BE - DKBEEEMER  REFHEme

Earn le 1 Club Bravo point for every

$1 spent on eligible ticket purchase.
Scan your HK Phil tickets now to
redeem rewards!

P/

€5
BN p

_ERETE- TS0 R
¥For more membership privileges,
pleaseirefer to the Club Bravo webpage

bravo.hkphil.org

OllH YIeH ©
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MUSIC JOURNEY WITH
STAR FE_RRY

BELXE ) mBEMEE PP Py

Enjoy the classical music by the HK Phil,
enriched with enlightening narration,
as youtraverse Victoria Harbour on the

o iconic Star Ferry.

\ o
."”

-

=

I
D E{REHE G SEBRETE
SHARE YOUR FOR MORE DETAILS
MUSIC JOURNEY

e m . it -
BEY saes EETR MR DHEARTRE 2R 5 (7 — FEERREES BB TRERAER

.
h k h I I o r The Hong Kong Philnarmonic Orchestra reserves & Hong Kong The Hong Kong Philharmonic Orchestra is financially supported by
. Jaap van Zweden MusIC DIRECTOR the right to change the programme and artists “~—J CulturaiCentre the Government of the Hong Kong Special Administrative Region
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\HE 404
resnas EREZeE
HKPhil ‘ 5 U HONG KONG PHILHARMONIC ORCHESTRA =K SWIRE

SWIRE DENIM SERIES

HANS ZIMMER'
GREATEST HITS

J T L

y . BT (BaE: BRZH) =mn. o
(BFE) (BEE) (SEBE) res A

<

Themes from _—
Inception, The Dark Knight trilogy, ﬁ«(
'\ The Lion King, Pirates of the Caribbean, [

Gladiator and more E.

FRI & SAT [ F[E=
114V Benjamin Northey
CONDYCTOR

www.urbtix.hk
Fartne,
o . ’ B _ ;
. REH spex e R Y | I p— EEERRAE BB TRERAED
h k h I I o r The Hong Kong Philharmonic Orchestra reserves &, Hong Kong The Hong Kong Philharmonic Orchestra is financially supported by
o Jaap van Zweden MusIC DIRECTOR the right to change the programme and artists “~—] Cultural Centre the Government of the Hong Kong Special Administrative Region



EREZMTARLA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

SEEHA

FRBRE
SEEAREAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EFBHERTHETHEEE THE PEOPLE'S REPUBLIC OF CHINA

555 BOARD OF GOVERNORS EREEY FUNDRAISING COMMITTEE
FRERE Mr David Cogman EREDEE 4+ Ms Angela Yau
FE CHAIRMAN B CHAIR
BEBEL Dr Allen Fung B EE Mr Peter Brien
EIE® VICE-CHAIRMAN Brian Brown 4£4  Mr Brian Brown
Bttt Mr Benedict Sin SRHEL T Ms Cherry Cheung
B TREASURER gfj‘ﬁ%ﬁi Mr Edmond Huang
L Mrs Christine Ip
EI?%C;EE Mr Peter Brien ESE4+ Ms Elizabeth Lo
MEELt Ms K Chan, Jp 225 e :
ZRATAZE 1R Mrss erneige Cr?gi, BBS, MH, JP fié st Mr Simon Loong
Chevalier de 'Ordre des Arts et d’es Lettres Eaﬂti Ms Bonny Wong
. ’ FRHL T Ms Sarah Wong
HKEEHE Prof Daniel Chua
BTRE Mr Fan Ting
ERBSE Mr Glenn Fok ETIREZSE  AUDIENCE DEVELOPMENT
RigeiE Mr Akarin Gaw COMMITTEE
BHARE Mr Edmond Huang e 1 a4 ,
ERERLE Mrs Christine Ip fﬁﬁzﬂﬁ E’LglfRDamel Chua
FEERZT Mrs Mabel Lee
FXERLE Ms Marina Lee BT RE Mr Fan Ting
RECHREE Dr Lilian Leong, BBS, JP TR Mr Glenn Fok
REME L Mr Simon Loong BigsAR L Mrs Christine Ip
BAZERAEM Ms Winnie Tam, sBs, sC, JP SR E Lo Mr Andy Kwok, Jp
BRFELL Mrs Harriet Tung FEgr i Mr Warren Lee
EREEELZ L+ Ms Angela Yau STE A i
[y RELEREL Dr Lilian Leong, BBS, P
- Mr Sonny Yau REELL Ms Cynthia Leung
b S Mr Y. S. Liu, MH shiEi L+ Ms Megan Sterling
ARRER SENIOR ADVISOR EBAZEFRAEMM Ms Winnie Tam, sBs, sC, JP
BROENTE The Hon Jack So, GBM, GBS, OBE, P & &4 CHAIR OF THE HK PHIL'S
EAREER SENIOR ADVISOR LT EHEEGERE ARTISTIC COMMITTEE
@EELZBELE)  currenTlY Mr Andrew Simon
HEHES£ZET ENDOWMENT TRUST FUND
BOARD OF TRUSTEES
ZEERE Mr David Cogman RBZEEY NOMINATION COMMITTEE
ERmLE Mr Glenn Fok EEAELLE Mr David Coaman
RigekE Mr Akarin Gaw T CHAR 9
R AELE Mr Benedict Sin .
BESHIR Prof Daniel Chua
HITEEY EXECUTIVE COMMITTEE BEBEL Dr Allen Fung
éﬁﬁg"%ﬂz Mr David Cogman Egﬁgﬁiskmjtégm Ms Winnie Tam, SBS, SC, JP
FE CHAIR EB§$%2E Mr Sonny Yau
REEHIR Prof Daniel Chua
AR L Dr Allen Fung FEEE REMUNERATION COMMITTEE
R E Mr Benedict Sin %ﬁﬁiﬂ%a =
EREEEZ+ Ms Angela Yau BEBEL Dr Allen Fung
*E CHAIR
MBEEEY FINANCE COMMITTEE EEAE L Mr David Cogman
IR E Mr Benedict Sin - T Mr Glenn Fok
e3 CHAIR RS TE Mr Akarin Gaw
SRERE Mr David Cogman FTEBEZL Mrs Mabel Lee
ERmLE Mr Glenn Fok EXELLT Ms Marina Lee
SRR E Mr Akarin Gaw TR E Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung”

PROJECT COORDINATOR - 50™ ANNIVERSARY

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
HUMAN RESOURCES OFFICER

Janice Leung
ADMINISTRATIVE OFFICER

Kent Lam*
ARTS ADMINISTRATION TRAINEE

Ellie To*
ARTS ADMINISTRATION ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lau Yik Long
ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Jennifer Wong*
PROJECT OFFICER

Natheniel Siu*

ARTS ADMINISTRATION TRAINEE -
EDUCATION & OUTREACH

* &4 8 Contract Staff
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Billy Tsang
ASSISTANT DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING & CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Jaren Ng
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan

ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
DIGITAL MEDIA PRODUCER

lssac Wong
STAGE & PRODUCTION OFFICER 45
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The Annual Fund allows us to present

world-class music to Hong Kong audiences,

and to invite internationally renowned

conductors and soloists to perform with the

— | orchestra. Your donation helps enhance

L § . the vibrancy of the cultural scene in
Hong Kong.




HK Palace Muset

BRITHAE
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SURAM U !ﬂdﬂVE

ESTRAOF THE YEAR WINNER
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!H KPRIS0
RARZE I DBARRENTHARE
Happy Retirement, Vennie!

ERRERRKEARK SERBELERTRET VEAEZ HARONBHEFIER  £EXF-

Vennie Ho, the Executive Director of the Hong Kong Philharmonic Orchestra (HK Phil), will retire this month.
Over the years, she has taken up key responsibilities behind the scenes, with many achievements to her credit.
We sincerely wish her a very happy retirement.

ERERLERFEBAFTATERE
KET > RA—EVNEFENESAE
REEBEBRKER  HEUBTREE
BEERERBRE—RREBET-

BRFEEEZE MO SHEEmMNITE ®
1976 F F19M4FERBTEAZHEF B
H2010F &R MRKR ] » EHIFET R
EEEBEE ERRRKRAEN - HK—
BBLBEEABRNARE ELELRE

HERNAERZN BRATRZH
R -EERME ZMRNAERES
BREEBREEM HRALENEEM
%5 %ﬁﬁﬁm%%ﬁ;ﬁﬁﬁlﬁ
ZERIBEELMAME ABRNEEER
EIREBF

RUURE—ABREBNEZERB
EB0ENTEAMER B—EFEHSEHN
B £EHANBDFAEREL ES

X AREFKFRER  RDER
BR -FERNAF #EXLENE—D
FORAEEMNIG EFTEL THE
BERFNARE BEESRLENERD
N ERZBEEERIANSR R
BRRECHRBERESHGM > EMiKF
FE—EE *EETRIIUGER

TRARGRMEE £ERMR!
(k34

This year, the HK Phil is celebrating its 50" professional
season. As for myself, | have grown from a young career
starter to a soon-to-be-retiree. The years have flown by, and
it feels as though a lifetime has passed in the blink of an eye.

| consider myself very fortunate to have had the opportunity
to be a part of the Orchestra. After nearly 20 years of
service from 1975 to 1994, | joined the HK Phil again in 2010
and worked for another 13 years. Now, having served for

the HK Phil for over three decades, it is time for me to leave.
| will certainly miss it! The HK Phil is like my extended family
to me. Over the years, it has been tremendously rewarding.

| have made so many new friends including board members,
musicians and colleagues. | am deeply grateful to have all of
you by my side in working together for the development of
the Orchestra and overcoming all the challenges along the
way. Having music as a part of my job has added so much
colour to my life.

It has been an exceptional experience for me to grow with
the orchestra of Hong Kong. | am proud that the Orchestra
has established its international standing. In the days to
come, | hope everyone in the HK Phil will continue to have
passion for the job, love music and the wonderful HK Phil
family. | also hope that one day the Orchestra will have

a dedicated concert and rehearsal hall of its own, while
continuing to reach new heights and make Hong Kong proud.

| wish everyone good health and happiness!

Vennie Ho 47



BRI EENSTE®2E HK PHIL UPCOMING CONCERTS

22 & 23
DEC 2023

FRI & SAT 8PM
cC
$480 $380 $280 $200

23
DEC 2023

SAT 3PM
CcC
$480 $380 $280 $200

BAR=ZBEUERNAR
Suitable for ages 3
and above

30 & 31
DEC 2023

SAT 8PM & SUN 7PM
CcC
$480 $380 $280 $200

5&6
JAN 2024

FRI & SAT 8PM
CcC
$480 $380 $280 $200

12 & 13
JAN 2023

FRI & SAT 8PM
cC
$480 $380 $280 $200

13
JAN 2024

SAT 3PM
cc

BTEAMIFRERZRELEES
Disney Tim Burton’s The Nightmare Before
Christmas Live in Concert

ExXg (BEAWzR) (BEHRM RISEHESR)
Danny ELFMAN The Nightmare Before Christmas
(film screening with live music)

KERARR+ERY

BTRAMIARER ZRELEES

Swire Saturday Family Series

Disney Tim Burton’s The Nightmare Before
Christmas Live in Concert

BxXg (ERBzRY (BRHM > RIFELRER)
Danny ELFMAN The Nightmare Before Christmas
(film screening with live music)

PEIAS (i85 BRhERREZR
MESHE

China Life (Overseas) and HKCEA Proudly
Sponsor: New Year Celebration

HEEIEEE S (GRIEEER) ~ REFK (HEFE) ~REER (FEHEHX
FETBVO ) BEEL VS - SEASSSHT (IRIB) it MR AT (E5Edh) 6
BERYEER-

Festive orchestral favourites, including Revueltas’ Sensemayd, Gershwin’s
Cuban Overture, excerpts from Piazzolla’s The Four Seasons of Buenos
Aires, J. Strauss II’'s Die Fledermaus Overture, and Ravel’s La valse.

AEERREERS

EH - RIBEERTREH

Swire Denim Series

Hans Zimmer’s Greatest Hits

BEZEEN RBEXRELER 8 (BFE) - (FERBHE) - (BEE)
(M BERE) ~ (RIEMR BRZ#) > UKk (BITXRE) Fo

Film music composed by Hans Zimmer, including The Lion King,
Gladiator, Pirates of the Caribbean, The Holiday, The Dark Knight,
Inception, and more.

HBZ5 | AlE4)%8m
Beethoven | Choral Fantasy

BE%H (ER) Fe

B3 (BIEL18)

Ak HTE BRREM
BEETHOVEN Overture to Egmont
BEETHOVEN Choral Fantasy
TCHAIKOVSKY Symphony no. 5
BIERSSHENRXEM

Sing Along: Beethoven Symphony no. 9
BEABEENESA ! BEHBEABEBEFEMATELTREAS
MRXEFOEHEE—RRERS ST ENREMMNEHES

The HK Phil cordially invites all local vocal enthusiasts to join a sing-along
session of Beethoven’s famous finale from the Ninth Symphony.

FARRETERALRARE
AVAILABLE AT URBTIX www.urbtix.hk

CC = FANXLHLFLE Hong Kong Cultural Centre Concert Hall

2R 58
Nicholas Buc, conductor

2 1518
Nicholas Buc, conductor

B EHKEA > 1518
EHCNMEE

Paolo Bortolameolli, conductor
Jing Wang, violin

BIE 1518
Benjamin Northey, conductor

Zmo 158

BEE > ZEE c ERE X5E
RISE > ZHRE Bk BaE
BiEH > BEE - HAHT BHHE
RAEES W c EEERELEMAEE
Andris Poga, conductor

Louise Kwong, soprano

Yuki Ip, soprano

Samantha Chong, mezzo-soprano
Chen Yong, tenor

Freddie Tsang, tenor

Apollo Wong, bass-baritone
Rachel Cheung, piano

Hong Kong Philharmonic Chorus

Ep IRt

BB ¥E5E

RIS&E > LHE

X BEE

HHHT EBHE
ERERELEAR

Andris Poga, conductor

Louise Kwong, soprano
Samantha Chong, mezzo-soprano
Chen Yong, tenor

Apollo Wong, bass-baritone
Hong Kong Philharmonic Chorus
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Because
we love music

Exclusive at
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PARSONS MUSIC [ www.grotrian.de | <)
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STEINWAY & SONS

EXPERIENCE THE STEINWAY PIANOS

RESERVE YOUR PRIVATE PLAYING EXPERIENCE NOW
CONTACT US FOR MORE DETAILS

dbout STEINWAY & SUNS F STEUNWAY 6 \'

STEINWAY & oINS
The STEINWAY grand piano is the gold standard of musical l E : - i

instruments, representing 170 years of dedication to s TEINWAY L 508S
craftsmanship and uncompromised expression. It is for these ‘
reasons that over 19 out of 20 concert pianists choose the

STEINWAY grand piano — and why the instrument remains at

the heart of cultured homes the world over.

: ,—  STEINWAY & SONS PIANO GALLERY
ﬁ *Il g ﬁ KOWLOON SHOP 107, LEVEL 1, K11 MUSEA, VICTORIA DOCKSIDE, TEL. 2761 1333

TnM I_EE 18 SALISBURY ROAD, TSIMSHATSUI
— KOWLOON 1-9 CAMERON LANE, TSIMSHATSUI TEL. 9080 8722
HONG KONG 144-9 GLOUCESTER ROAD, WANCHAI TEL. 9016 8888

www.steinwayhongkong.com



