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LUDWIG VAN BEETHOVEN 38’
String Quartet no. 14 in C sharp minor, op. 131

I.  Adagio ma non troppo e molto espressivo
1. Allegro molto vivace

. Allegro moderato

IV. Andante ma non troppo e molto cantabile
V. Presto

VI. Adagio quasi un poco andante

VII. Allegro

ERFREERAMBEFEEAZHETER
)) Please set your mobile phone and other
electronic devices into silence mode

REIMBRTRS
@ Please keep noise to a minimum
during the performance

EMIAR - BE WY %‘EWJ‘&X% .
No photography, recording or filming No eating or drinking

ERGEELHTERTBUAETEEE
Please reserve your applause
until the end of the entire work
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F—ZEME R (2023 F %) String Quartet no. 1 (2023 version)
Audio Exotics * Mr Emmanuel Hui & Co-commissioned by Audio Exotics, Mr Emmanuel Hui and
Viva Network HK £ (&4 Edm ; H REH Viva Network HK; World Premiere
I. &R BEMESR I.  Conflict, Trauma and Denial
. ERNZF Il.  Anger and Support
. sHEEE lll. Bargaining
IV. SEHEeMER IV. Depression and Irritation
V. HEEE (BR) Mgz V. Bargaining (reprise) and Acceptance
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AUDIENCE SURVEY

NG HQRBES A LEES AU EERBLETLEMNERR !

ENEHGFER  AUBLER - RHHBTHNEERER -

Scan the QR code to complete an online survey and get a chance to

win two HK Phil concert tickets. The information collected will be kept
confidential and used solely by the HK Phil. Thank you very much for your
valuable feedback.




Programme Notes

LUDWIG VAN BEETHOVEN
(1770-1827)

String Quartet no. 14

in C sharp minor, op. 131

I.  Adagio ma non troppo e molto
espressivo

Il. Allegro molto vivace

Il. Allegro moderato

IV. Andante ma non troppo e molto
cantabile

V. Presto

VI. Adagio quasi un poco andante

VII. Allegro

Beethoven’s penultimate string
quartet begins by setting its players
a puzzle. The first movement is a
fugue — a musical form suggesting
(and demanding) an atmosphere
of profound thought and care. Yet
Beethoven’s instructions to the
players (molto espressivo — “very
expressively”) transforms it from
an intellectual exercise into music
charged with the most searching,
heartfelt emotional power.

Which is one way of saying that -
for all the mystique that surrounds
Beethoven’s late quartets - this

is music that (as Beethoven once
put it) “comes from the heart, that
it may go to the heart”. By May
1826 he’d partially overcome the
illness that had dogged him in the
previous year, and wrote to his
publisher Schott that he’d finished
another string quartet. As a joke, he
scribbled on the score that it had
been “put together from pilferings
from one thing and another”.

And then he had to reassure the
literal-minded publishers that “it is
really brand new”.

That was something of an
understatement. Even today, op. 131 is
one of the boldest, most imaginative
and far-reaching achievements in
the history of chamber music. So it’s
worth remembering that Beethoven
was just 56 years old when he wrote
this quartet; he had no plans on dying
soon. And that this extraordinary
work — by turns grave, tender,

playful and angry; rough, refined and
gloriously euphoric - is a song of life,
not death. That opening fugue finds
its release in a blithe and light-footed
Allegro molto vivace. A short operatic
recitative with an expressive violin
cadenza tugs the music on into

the quartet’s central movement: a
deceptively delicate theme (Andante
ma non troppo) followed by six
increasingly fantastic variations,
finally swirling in a quiet haze of trills
into another recitative.



There’s a hesitation, and then a
double-time scherzo (Presto) whose
skittering flight is repeatedly held
up by facetious musical puns — and
near the end threatens to dissolve
altogether into thin, wiry sul
ponticello (played on the bridge)
tone. After a brusque, dislocating
chord the music falls back, at

last, into the quiet intensity of the
opening movement (quasi un poco
andante). This time it resolves into
the brusque, galloping rhythm of an
Allegro finale, with a melting second
group. The end, when it comes,

is abrupt but utterly decisive. This

is music, to quote Mendelssohn’s
famous adage, that is not too vague
for words but rather too precise.

Programme notes by Richard Bratby

Programme Notes

ELLIOT LEUNG (b. 1995)
String Quartet no. 1 (2023 version)

Co-commissioned by Audio Exotics,

Mr Emmanuel Hui and Viva Network HK;

World Premiere

I. Conflict, Trauma and Denial

Il. Anger and Support

Ill. Bargaining

IV. Depression and Irritation

V. Bargaining (reprise) and
Acceptance

Elliot Leung’s String Quartet no. 1is
a profound musical exploration of
Elisabeth Kubler-Ross’ five stages of
grief with some personal add-ons.
Composed with great sensitivity and
emotional depth, this work takes us
on a gripping sonic journey through
the complex and often tumultuous
realms of denial, inviting us to
reflect on the human condition and
our innate resistance to accepting
difficult truths.

Movement I: Conflict, Trauma and
Denial — The opening movement
sets the stage with trauma and
conflict. Set in Sonata form, the
opening section features agitated
passages that interweaves between
the quartet. The music brings us to
an idyllic melody, evoking a state of
blissful unawareness. However, as
the movement progresses, motifs
are further developed, hinting at
the underlying turmoil that lies
beneath the surface, fighting against
the innocence.




Programme Notes

Movement Il: Anger and Support -
The second movement, in binary
form, begins with dissonant
soundscapes. Leung sets out to
capture frustration towards oneself
by writing a cyclical motif. The
movement transitions to a brighter
section, musically capturing the
emotional support and help offered
from one’s community.

Movement lll: Bargaining — In

the third movement, the quartet
navigates a landscape of
negotiation and desperation. This
lively movement features short
rhythmic cells scattered amongst all
parts, as if attempting to negotiate
a deal with fate. This interplay
between the instruments reflects
the internal struggle and the search
for a way to regain control or alter
the inevitable.

Movement IV: Depression and
Irritation — The fourth movement
delves into the depths of despair
and sadness. The quartet’s voices
intertwine in desperate and
dissonant harmonies, evoking a
profound sense of resignation.
Leung also musically paints the
state of overt irritability during
the depression stage with jolted
musical outbursts.

Movement V: Bargaining (reprise)
and Acceptance - The final
movement embodies the gradual
shift from restlessness to serenity.
Leung takes the listener to evaluate
the racing thoughts and outcomes

conjured up during previous stages
and restructures them to come to a
state of acceptance. The piece ends
with a tapestry of tender melodies and
harmonies, symbolising the eventual
coming to terms with reality.

Programme notes by Hannah Guo



ELLIOT LEUNG Composer

Elliot Leung is a composer who seeks
to blend the five human senses
through poignant musical storytelling.
He is the youngest recipient of

the prestigious Huabiao Award for
music. The South China Morning
Post observed Leung as a composer
who writes “evocatively with flair

and romance”.

His music has been described as
“audio-graphically visual” (The
Standard) and “invigorates life” (Film
Inquiry). Highlights in the 23/24
concert season include premieres

by the New York Philharmonic, the
Shanghai Symphony Orchestra and
the Guangzhou Symphony Orchestra.
His “Symphony no. 1, The Metaverse”,
premiered and recorded by the Hong
Kong Philharmonic Orchestra also
saw a release by Sony Classical.
Leung is also known for his celebrated
film scores, recent releases include
Freelance (John Cena/Alison Brie),
The Battle at Lake Changjin (Wu Jing/
Jackson Yee) and Six Days in Fallujah
(Victura/Highwire). As of November
2023, his films have grossed

$2.2 billion USD worldwide.

Born in Hong Kong (1995), Leung
received early musical training at the
age of b and furthered his studies in
the United States when he turned 17.
He attended Wheaton Conservatory
(B.M.) and later decided to give up his
academic pursuits at the University

of Southern California after being
scouted into the film industry. During
his time in the US, he was mentored by
renowned composer Martin O’Donnell.
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DOMAS JUSKYS Violin

Domas Juskys has been a member of
Hong Kong Philharmonic Orchestra since
September 2014, where he is currently
Co-Principal Second Violin. Before that
he had seven years’ experience in the
Munich Philharmonic and Berlin Radio
Symphony orchestras playing under some
of the most distinguished conductors in
the classical music world, including Lorin
Maazel, Zubin Mehta, Sir Simon Rattle
and Daniel Barenboim, and in some of
the world’s most famous concert halls,
including Carnegie Hall in New York,

the Berlin Philharmonic Hall, Vienna
Musikverein and Tokyo’s Suntory Hall.

JIA SHUCHEN Violin

Jia Shuchen received his Bachelor’s
degree from the Central Conservatory

of Music in Beijing, where he studied
with Prof Xie Nan. After his graduation,
he became a Robert H. N. Ho Family
Foundation Orchestral fellow of the Hong
Kong Philharmonic Orchestra in 2011.

He joined the Hong Kong Sinfonietta as
tutti violin from 2012-2022. He has been
working in Hong Kong Philharmonic
Orchestra as short-term tutti violin since
2022. He participated in numerous music
festivals, including Pacific Music Festival,
Hong Kong International Chamber Music
Festival, and La Folle Journée au Japon.
Apart from orchestral performance, he

is also an active chamber musician and
dedicated educator.
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JIALI LI Viola

Jiali Li is currently Co-Principal Viola of
the Hong Kong Philharmonic Orchestra
and former Principal Viola of the New
World Symphony. She has worked with
St Louis Symphony and Boston Symphony
orchestras, and been invited to perform
at the renowned Verbier Music Festival in
Switzerland and toured with the Verbier
Chamber Orchestra. Jiali Li received her
Master's degree from the New England
Conservatory where she studied with
Kim Kashkashian the famous Grammy
award-winning artist. She completed her
undergraduate degree at The Juilliard
School on a full scholarship under the
tutelage of Paul Neubauer.

HAEDEUN LEE Cello

Haedeun Lee was born in Seoul,

South Korea. She has performed as

an academy and tutti cellist with the
Berlin Radio Symphony Orchestra, the
Leipzig Gewandhaus Orchestra and the
Staatskapelle Dresden. Her experience
includes concerts in prestigious concert
halls including the Berliner Philharmonie,
the Musikverein in Vienna, the Carnegie
Hall in New York, and collaborations with
world-renowned conductors. Haedeun
joined the cello section of the Hong Kong
Philharmonic Orchestra in 2023.




BRI EENSE®2SE HK PHIL UPCOMING CONCERTS

26 & 27
JAN 2024

FRI & SAT 8PM
CcC
$580 $460 $340 $220

31
JAN 2024

WED 8PM
CcC
$580 $460 $340 $220

2
FEB 2024

FRI 8PM
CcC
$680 $540 $400 $260

16
FEB 2024

FRI 8PM
CcC
$680 $540 $400 $260

17
FEB 2024

SAT 8PM
CcC
$680 $540 $400 $260
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Soulful Jazz Evening with Ted Lo
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Jazz classics and original compositions by Ted Lo
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2024 Youth Music Culture The Greater
Bay Area: Closing Concert
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Elliot LEUNG Aureate Skylines (Hong Kong Premiere)
MOZvART Sinfonia Concertante, K. 364
DVORAK Symphony no. 9, From the New World
SRR

Kahchun Wong & Julian Rachlin
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BRAHMS Violin Concerto

BARTOK Concerto for Orchestra
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Swire Maestro Series
Jaap & Alexandre Kantorow |
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SHOSTAKOVICH Symphony no. 9

RACHMANINOV Rhapsody on a Theme of Paganini
BRAHMS Symphony no. 1
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Daniel LO Asterismal Dance (World Premiere)

BEETHOVEN
MAHLER

Piano Concerto no. 4
Symphony no. 1

FIRRETERALRARE
AVAILABLE AT URBTIX www.urbtix.hk

CC = BEBAXLHRLELE Hong Kong Cultural Centre Concert Hall
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Gerard Salonga, conductor
Ted Lo, piano & arranger
Janice Vidal, vocal

Eugene Pao, guitar
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Daniel Harding, conductor

Vilde Frang, violin

Amihai Grosz, viola
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FORNERA 2024 BHRKE
CERSESYLE) BHRARRL
84 young musicians from
renowned music schools and
universities in China and abroad
meet at the 2024 Youth Music
Culture The Greater Bay Area
(YMCG). The event culminates
with a closing concert in

Hong Kong.

HiER 1518

R RS

Kahchun Wong, conductor
Julian Rachlin, violin

HEH 1518

BEEX 0E

Jaap van Zweden, conductor
Alexandre Kantorow, piano

REE 1518

BRERX 0E

Jaap van Zweden, conductor
Alexandre Kantorow, piano



