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DMITRI SHOSTAKOVICH 27’
Symphony no. 9

I.  Allegro

Il.  Moderato

l. Presto

IV. Largo

V. Allegretto

SERGEI RACHMANINOV 22’
Rhapsody on a Theme of Paganini

INTERMISSION

JOHANNES BRAHMS 45’

Symphony no. 1

I.  Un poco sostenuto - Allegro
Il.  Andante sostenuto
lll. Un poco allegretto e grazioso
IV. Adagio - Piu andante —
Allegro non troppo ma con brio
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EEE¥ DANIEL LO TING-CHEUNG 10°
(EBZ5) (2024) Asterismal Dance (2024)
ERERKLWENFER ERER Commissioned by the Hong Kong Philharmonic Orchestra,

World Premiere

HZH LUDWIG VAN BEETHOVEN 34’
B RS Piano Concerto no. 4

. HERRIR . Allegro moderato

Il THRETT Il. Andante con moto

. #mhEs : ERIR lll. Rondo: Vivace

k17 9SS INTERMISSION

=] GUSTAV MAHLER 53’
B & Symphony no. 1

. BB HEEM  —ERSEREEHMNSE 1. Langsam, schleppend — Immer sehr geméchlich

. FRBERKR Il.  Kraftig bewegt, doch nicht zu schnell

. EBRBEERIEL Ill. Feierlich und gemessen, ohne zu schleppen

V. #Et IV. Sturmisch bewegt

BT &% S RADIO RECORDING

202452816 AR1T7THNBLEHEAETEEME (FM 97.6-98.9 ki Kkradiod.rthk.hk) RiF#HRF -2 16 HNR S
H3B23HKESKEKR 3A28HTHF2RER;2AI7ANBERNIBA30HKM LSKER 4BA4HTF2KEHE The
concerts on 16 & 17 Feb 2024 will be recorded live on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and radio4.rthk.
hk). The recording from 16 Feb will be broadcast on 23 Mar at 8pm and 28 Mar at 2pm. The recording from 17
Feb will be broadcast on 30 Mar at 8pm and 4 Apr at 2pm.

H W MEAEE AUDIENCE SURVEY
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Scan the QR code to complete an online survey and get a chance to win two HK Phil concert
tickets. The information collected will be kept confidential and used solely by the HK Phil.
Thank you very much for your valuable feedback.
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DMITRI SHOSTAKOVICH

(1906-1975)

Symphony no. 9 in E flat,
op. 70

I. Allegro

Il. Moderato

lll. Presto

IV. Largo

V. Allegretto

Dmitri Shostakovich had one of the
most vertiginous, roller-coaster
careers in music history. Hailed as a
prodigy at 19, when his First Symphony
was premiered in Petrograd (now St
Petersburg), he was hailed as the “Red
Beethoven”, then suddenly condemned
in the Soviet newspaper Pravda (Truth)
in 1936. His Fifth Symphony (1937)
marked a triumphant return to favour,
and the huge success of his wartime
Leningrad Symphony (no. 7) elevated
him to the status of international hero.
But more condemnation was to come
in 1948, and for a while Shostakovich
hid his most important works, only
allowing them out in public well after
the death of Joseph Stalin in 1953.

Shostakovich composed his Ninth
Symphony during the final weeks of
the Second World War. Reports that
he was working on it soon appeared
in the papers. The Soviet news
agency TASS announced that the new
symphony would be “devoted to the
Celebration of our Great Victory”, and
Shostakovich himself appeared to say
that it would be monumental, featuring
a chorus. Soviet Russia prepared
itself for a masterpiece of national

Programme Notes

self-celebration: a musical “Ode

to Joy” to put beside Beethoven’s,

with — naturally — an acknowledgement
of the role played in the Great Victory
by the “Leader and Teacher” himself,
Joseph Stalin.

In the event, the looked for “Soviet
Ninth” turned out to be a very
uncomfortable surprise. Not only
was it surprisingly short (well

under half an hour) and scored

for a modest orchestra; its whole
character seemed staggeringly
inappropriate. The composer Marian
Koval observed that “the listeners
parted, feeling very uncomfortable,
as if embarrassed by the musical
mischief Shostakovich had committed
and displayed — committed, alas,
not by a youth but by a forty-year-
old man, and at a time like that!” The
audience, Koval wrote, was presented
with “Old man Haydn and a regular
American sergeant unsuccessfully
made up to look like Charlie Chaplin,
with every possible grimace and
whimsical gesture galloped through
the symphony’s first movement.”
Koval’s remarks were republished

in 1948, the year Shostakovich was
denounced at the First Congress

of the Union of Composers and
forced to make a humiliating public
statement of repentance. Stalin, it
seems, had not forgotten that act of
“musical mischief”.

Damaging though Koval’s review was,
on one point he was right. Something
of Joseph Haydn’s playful, mischievous
spirit can be felt in Shostakovich’s
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Ninth Symphony, and especially in

the first movement. Take the second
theme, a cheekily whistling piccolo
tune introduced by martial percussion
and a ludicrously pompous two-note
“fanfare” on trombone: is Shostakovich
thumbing his nose at the worst
excesses of Soviet pomp? In the
recapitulation, the trombone keeps

on trying to assert its own dignity, but
each time it is gleefully undermined by
the rest of the orchestra.

The next movement, Moderato, is
dark-hued, but prevailingly lyrical

and mostly restrained. Mocking
humour then breaks out again in the
Scherzo-like Presto, but this runs

out of steam and subsides into the
Largo. At this point the comic mask
drops. Grim, rhythmically jagged

bass brass figures twice introduce
long, plaintive recitative-like solos for
bassoon. But then comes a typical
Shostakovich reversal: just when the
subversive humour of the first and
third movements seems forgotten, the
tempo changes to Allegretto, and the
bassoon drops to its lowest register
for a sly, chuckling folk-like theme.
The rest of the orchestra catches the
mood, but now the comedy has an
unmistakable nervous edge. At the end
the tempo quickens and the symphony
dances wildly, almost crazily, to its
conclusion: still comic, perhaps, but an
“Ode to Joy” it clearly isn’t.

Instrumentation

Two flutes, piccolo, two oboes, two clarinets,
two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, percussion
and strings.
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B &2 e Niccold Paganini
(Wikimedia Commons)
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SERGEI RACHMANINOV
(1873-1943)

Rhapsody on a Theme of
Paganini, op. 43

Born into an aristocratic Russian family,
a product of the old Tsarist world-order,
Sergei Rachmaninov was unprepared
for the Russian Revolution when it
exploded in 1917. He left the country,
never to return and pursued a career as
a concert pianist, in Europe, and in the
US, where he settled in 1918. Starting

a career as a virtuoso pianist at the

age of 44 is a highly unusual step, but
Rachmaninov came to be seen by many
as the greatest pianist of his time. But
exile from his beloved Russia was hard
for him, and composing fell off during
his American years. Nevertheless,

what he did compose continued to

be of the very highest quality, and

one of the most important of all these
later gems was the Rhapsody on a
Theme of Paganini, in effect a brilliant,
magical and highly atmospheric
one-movement piano concerto. In fact,
one renowned pianist has claimed that
it’s actually Rachmaninov’s greatest
piano concerto.

The theme Rachmaninov took for his
variations comes from the 24 Caprices
for solo violin by the stellar 19* century
virtuoso Niccold Paganini, still some

of the most technically demanding

violin studies ever composed. During
Paganini’s lifetime a legend grew up

that he’d achieved his astonishing
powers by selling his soul to the Devil.
This becomes a kind of background
programme for Rachmaninov’s
Rhapsody. Interwoven with Paganini’s
theme - particularly towards the end of
the Rhapsody — is an old Roman Catholic
chant that obsessed Rachmaninov, the
“Dies irae”, which tells of God’s wrath
against sinners on the Day of Judgement.
But there’s also a playful, mischievous
element at work here, and the last-
minute joke at the ending suggests that
even there, Paganini may have had the
last word.

Broadly speaking, the Rhapsody falls
into linked four sections. The orchestra
presents the bare outline (the “skeleton”,
one might say), of Paganini’s theme, then
the theme itself appears — the virtuoso
himself takes the stage. This fast
section, in two-time, full of coruscating
brilliance, yields to a kind of minuet-
scherzo section, elegant at first, but
soon becoming more demonically active.
The tempo drops, and a gorgeous long
melody emerges, ingeniously derived
from the shape of Paganini’s theme. The
tempo ramps up, and a helter-skelter
finale begins. Near the end, as Dies irae
blares out on the brass, things seem to
be getting very demonic indeed, but the
ending is like the quiet, deft snuffing out
of a candle.

Instrumentation

Two flutes, piccolo, two oboes, cor anglais,
two clarinets, two bassoons, four horns,

two trumpets, three trombones, tuba, timpani,
percussion, harp and strings.
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JOHANNES BRAHMS
(1833-1897)

Symphony no. 1in C minor,
op. 68

I.  Un poco sostenuto — Allegro
Il. Andante sostenuto
Ill. Un poco allegretto e grazioso
IV. Adagio - Piu andante -
Allegro non troppo ma con brio

Portraits of Brahms tend to show an
impressively solid-looking bearded
patriarch, a confident authority figure, the
embodiment of “classical” dignity and
control. But that was a mask, behind which
lurked a hyper-sensitive, lonely misfit, prone
to deep depression throughout his career.

He was nowhere near as confident as he
seemed. Criticism could wound him deeply,
and even praise could be a burden. His hero
Robert Schumann had pronounced him a
“genius” and “Beethoven’s heir” when he
was just twenty. But such expectations can
be very hard to live up to, and the burden
of expectation increased when Schumann
died, just three years later, in an insane
asylum. When it came to composing the
Great German Symphony Schumann had
prophesied he would write, the struggle
was agonising.

Ideas for the First Symphony had apparently
begun to take shape in Brahms’s mind
around 1855, when he was twenty-two. But
despite returning to it frequently, he didn’t
finish it until 1876, 21 years later. “I shall
never write a symphony,” Brahms told the
conductor Hermann Levi in 1870, gesturing
towards a scowling bust of Beethoven

in the corner of his study. “You’ve no



idea what it’s like with such a giant
marching behind you.” But friends
carried on a campaign of sustained
encouragement, and by 1876 the score
was at last ready.

It was a triumph. The symphony

was performed all over Europe,

with increasing success. Soon

critics were calling it “Beethoven’s
Tenth” — a ringing compliment, but for
the hypersensitive Brahms possibly
double-edged. Had he emerged from
Beethoven’s shadow or not? When
someone rashly pointed out the
similarity between the main theme of
Brahms’s finale and the “Ode to Joy”
theme in Beethoven’s Ninth Symphony,
Brahms retorted, “and still more

1»

extraordinary that any fool can hear it

The first movement is certainly
Beethoven-like in dark passions and
grim, often obsessive determination.
But the slow introduction pays tribute
to another of Brahms’s gods, Bach:
the low throbbing bass-notes recall
the opening chorus of the St Matthew
Passion. Tension builds magnificently,
yielding to impassioned forward motion
in the Allegro. So far, the spirit could
be described as Beethovenian. But
the ending is pure Brahms: the tempo
drops and the pulsating bass notes of
the introduction return, now hushed,
leading to a conclusion that is neither
clamorous triumph nor black tragedy,
rather an ambiguous major key calm.

Heroic struggle is put on one side for
the next two movements. The Andante
sostenuto has its troubled moments,

Programme Notes

but now melody carries the argument,
finally flowering in a ravishing violin
solo. The Un poco Allegretto e grazioso
is relaxed and beguiling — a long way
from the elemental dance energy of
the typical Beethovenian scherzo.

But it’s back to serious business

in the finale: this to be an effective
counterweight to the first movement,
as well as finally resolving its tragic
tensions. A sudden darkening is
followed by music which seems to be
groping for something definitive, then
comes a moment of vision: trombones,
silent up till now, warmly support a
noble horn theme, sounding through
a veil of shimmering strings. Writing
to Robert Schumann’s widow Clara
(his lifelong confidante, and possibly
his lover) in 1868, Brahms claimed
he’d heard it played by a shepherd on
an Alphorn (unlikely, but it’s a lovely
image), adding the words, “High on the
mountain, deep in the valley, | send you
a thousand greetings”. A confident,
forward striding tune begins the Allegro
non troppo ma con brio - Brahms’s
response to Beethoven’s “Ode to

Joy” theme. Something of the first
movement’s sense of struggle

is recaptured, but this time the
outcome is unambiguous, as a warmly
affirmative brass chorale leads to a
final exultant dance of victory.

All programme notes by Stephen Johnson

Instrumentation

Two flutes, two oboes, two clarinets, two
bassoons, contrabassoon, four horns, two
trumpets, two trombones, bass trombone,
timpani and strings.

1
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DANIEL LO TING-CHEUNG
(b.1986)
Asterismal Dance (2024)

Commissioned by the Hong Kong
Philharmonic Orchestra, World Premiere

DANIEL LO on
Asterismal Dance

Asterismal Dance is a scherzo
fantastique brimming with a sense

of eager and energetic rhythm. Since
ancient times, when people gazed

at the starry night, they naturally
transformed isolated stars into an
alluring collection of constellations
through imagination and association.
2018 Nobel Prize in Literature laureate
and Polish writer Olga Tokarczuk
described her writing as “constellation
novels”. Tokarczuk excels at blending
disparate writing styles, hoping that
readers, guided by the clues laid out
in her novels, can piece together the
diverse texts into an intricate narrative.

Programme Notes

The creative concept of Asterismal
Dance is akin to Tokarczuk’s writing
style. The composition does not adhere
to the common forms of classical
music but unfolds a series of musical
materials of distinct characteristics
nonlinearly (all of which are derived
from a basic motif). These materials
traverse different instrumental sections
of the orchestra, like the scattered stars
in the sky. As the music progresses, the
musical materials constantly conjure up
different forms, varying, expanding and
overlapping in many ways, intertwining
an orchestral dance as complex as

the galaxy.

Asterismal Dance is commissioned by
the Hong Kong Philharmonic Orchestra in
celebration of its 50™ anniversary season.

Programme notes by Daniel Lo Ting-cheung

Instrumentation

Two flutes, piccolo, two oboes, cor anglais,
two clarinets, bass clarinet, two bassoons,
contrabassoon, four horns, three trumpets,
two trombones, bass trombone, timpani,
percussion and strings.

Daniel Lo Ting-cheung is one of the most active composers in Hong Kong. One of Lo’s current
compositional interests is to seek ways to integrate music with literature. Recent works inspired by
contemporary writers include a chamber opera Women Like Us (2020/2023); a chamber opera A
Woman Such as Myself (2018); a multimedia music theatre The Happy Family (2021); a song cycle
Songs of Virotopia (2022); a semi-staged cantata The Banquet at elBulli (2020); and a choral work
Mary’s Chalk Circle (2017) for narration, unaccompanied choir and video.

Lo’s music has been internationally performed in festivals such as New Opera Days Ostrava (Czech
Republic), Festival International de Piano La Roque d’Anthéron (France), Marvéao International Music
Festival (Portugal/Spain), Tongyeong International Music Festival (Korea), Asia Orchestra Week
(Japan), Weiwuying TIFA Contemporary Music Platform (Taiwan), Hong Kong Week (Taiwan) and the
Hong Kong Arts Festival.

Lo’s works cover a wide range of musical genres, from orchestral pieces to sound installations. The
last few years saw the premieres of Autumn Rhythm for orchestra, commissioned by Hong Kong
Sinfonietta for their Asian tour in autumn 2019; Poids for 10 instruments, written for Hong Kong

New Music Ensemble’s tour to Korea and Taiwan in spring 2019; and violin concerto YouHuang (ll),
composed as part of Lo’s residency at the Ostrava Days Contemporary Music Festival in summer 2017.
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LUDWIG VAN BEETHOVEN
(1770-1827)

Piano Concerto no. 4 in G,
op. b8

I. Allegro moderato
Il. Andante con moto
Ill. Rondo: Vivace

When Ludwig van Beethoven was

born in 1770, the status of the
composer was rather different from
what it became in the Romantic era.
Many were still servants, in uniform,
creatively at the beck-and-call of a
powerful aristocratic or royal employer.
By the time Beethoven died in 1827,

the image of the composer had been
transformed into a type of Romantic
hero: a revolutionary, who could change
the world, not through politics, but with
art. In later years disillusionment and
worsening deafness forced Beethoven
increasingly to look within, but however
painful this may have been for him,

it was a blessing for us. Beethoven’s
late works contain some of the most
beautiful and moving testimonials to
human inner strength in all western art.

As well as a composer, Beethoven was
also an outstanding concert pianist. But
although he wrote five piano concertos,
the Fourth Concerto was the last that
Beethoven played in public. Already his
deafness was making things painfully
difficult for him. The Concerto had

its premiere at a spectacular concert
Beethoven put on in his home city,
Vienna, in December 1808, which also

Programme Notes

included two symphonies, most of

the grand Mass in C and several other
substantial pieces. The concert was
poorly rehearsed, and Beethoven forgot
to arrange for heating on what turned
out to be one of the coldest nights of
the year. The concert was more or

less a disaster, but even so, at least
one listener was deeply moved by
Beethoven’s playing of the Fourth
Concerto. The critic J. F. Reichardt
recalled the slow second movement as
“a masterpiece of beautiful sustained
melody”, in which Beethoven “truly
sang on his instrument with deep
melancholy feeling”.

Beethoven’s Fourth Piano Concerto
proclaims its originality right from

the start. But unlike the grand, heroic
Fifth Concerto (later nickname the
“Emperor”), it does so in a remarkably
quiet, almost modest kind of way. From
Vivaldi’s time right up to Beethoven’s
day, the convention was for the
orchestra to come in first and introduce
the main themes before the soloist
takes centre stage and develops
them. But here, the piano steals in
unaccompanied, musing quietly on
the first theme before coming to

a half close, almost as though the
pianist were just playing to him — or
herself. This, and the orchestra’s
response, on a completely unexpected
chord, pianissimo, constitutes one

of the most magical beginnings in

the concerto repertoire. The main
theme’s da-da-da-DA rhythm is the
same as that of the famous “Fate”
motif that launches the driven, tragic
first movement of the Fifth Symphony
(1808, premiered in that same concert
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alongside the Fourth Piano Concerto),
yet the mood is utterly different: on
the whole it is tender melody, rather
scintillating virtuosity, that dominates.

Then comes the wonderful slow
movement — the “masterpiece of
beautiful sustained melody”
mentioned above. In fact it isn’t quite
“sustained” melody. This Andante con
moto unfolds as a dramatic dialogue
between unison strings (initially
aggressive, but gradually calmer) and
the lyrical piano, and in the end, it is
lyricism that wins. Franz Liszt famously
compared this movement to the
Ancient Greek legend of Orpheus, the
divine musician, taming the furies in
Hades. It’s a perfect demonstration

of a famous verse from the Book of
Proverbs in the Bible: “A soft answer
turns away wrath.”

The wonderful high-spirited finale is

a Rondo: a circular form, in which the
main theme keeps returning, whatever
happens in between. Now is the chance
for the soloist to show off with some
brilliant virtuoso display. Unusually

for a classical concerto, the soloist
keeps up his firework display right
through to the finishing line. And so,

a concerto that began with a gesture
of breath-taking modesty, and which
contains at its heart a demonstration of
how gentleness can subdue strength,
now ends with an unashamed appeal
for thunderous applause.

Programme notes by Stephen Johnson

Instrumentation

Flute, two oboes, two clarinets, two bassoons,
two horns, two trumpets, timpani and strings.

5 &) (1860-1911)
DAHABE—RXER

I B8 MR — BRI IES SRS
I, B ERAR

. HBEEERES

IV. B3

E#IS84EHERFE—REHT NI
BEARNERAXFARETENEEA F
EAENEHER —HMERBEHEENZ
B R EARMAENIER BEXE
RE 8B EELmiEs IREFH >
TWERAEEREBIRKERR - RE (W8 - R
7% - 7% 4 (Johann Paul Richter) W&
2) NRIZB(EAN)  EEHFRER E
EWRATEAN B RESETE
FEEAFERAMAMNEBEEEIREE —
AESR > R EREHBEELBIAC

—EFHRNE - LM MRTEEZN
EREEERHER F-RXEMAATAE
BEEKO: ERtMEEERBCHERERE
BEEE B ERENEXNIEERF
o fthth IETE RS —LFAARE  KOES
—REMBENR R KRBT EEEY

BMzE BBHREE BMEFEOLEA
EMGRF ARMEIKUBNER 1
It 3R B B A RE o

1889%F » F—REMEFREHEMMEE
BYREERKLMNE BMELHETRN
ERMER R AR MBS
RERERE) KESERBANREAS
EoNRLETHNBERART RRE
RES—RSRIER MEMHEXE, -
B BYPYAARBRLHATMERE
Bl -thRE: TRELRANEXEHE
BoXBEARB—REFRA BEES



BALERERBEEEZ - BRIFFZLMOT
{RIGHE » (BABIF KM EIES R o) Rhth
FUERUBLERE FHERER BL
REEKRLEERFHMAL - F—XEMHh K
AeEFYEENEALE (RREFTRMEE
LEREEZTEREKR)  FHREEER
BIEG HBEBHERNEERAR
HFEEE-T1889FENERER KR
EHE—REHABRESHNERRE
Wik BIfERES A > eI iR th AL
ABR —EER—AE—HTHHE
ZHEEMBRESHE RELARNRERE
RZE; ARNFTANSEEaREEE &
BRI AM SANEEERGHRS
HE RENEEE BEEEBEUNES
BE -BEETERE RMFL20ELZHT
1ot AZRE -

EHE—REHBERBERHEIHZE Z5
ZE - BREITE —HEREMAMR
SH THEE) S FBR BARREZMEIX
RERY—RENEEH (RAZHR) F
“EHo-RMBA-—ETERBARE KR
HPIRERD  FEABR S B tAERS
GoREELRESE  BRHmZOAE—
BREDR X GWBER  ERMSHHES
ZiERFENHUBNAE - FHFIRE
BEEARZERUBENERSZ -RABT:
TBERNEMZIEERTEB > FF
B KEAE AKBEEBAETBRE

BIREYUFEHAST LHBYEBEX TN
ENNEESE (BEYEREFL+
BE DHERERALSEBENBHE B
RYZMIEE) - FRERENFR—FE
BVARE —FEHXABHEEARVES
B RE URERNER (RENS
BAE) BB HR — B AY
L B=RERBEEERE FTRDIR) B
P RERMRENERERNELETH
LENBERREUFRE—ELSD (BHA
BZEE) NEFRRE > ERHERIMEY

Programme Notes
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GUSTAV MAHLER

(1860-1911)

Symphony no.1in D

I. Langsam, schleppend — Immer sehr
gemachlich

Il. Kraftig bewegt, doch nicht
zu schnell

Ill. Feierlich und gemessen,

ohne zu schleppen
IV. Sturmisch bewegt

When Gustav Mahler began work on
his First Symphony in 1884, he was an
ardent young Wagnerian modernist,
convinced that purely abstract music,
without titles or programmes, was a
thing of the past. He thought of calling
the work “tone poem?”, and of giving

it a title, Titan, taken from the novel

by the German romantic writer Jean
Paul (the pen name of Johann Paul
Richter). For Richter the “Titan”, the
true genius, is a “Heaven-Stormer”
(Himmelsstirmer), an obsessive,
almost recklessly passionate idealist -
in other words, a man just like Mahler.

First symphonies are always an
important milestone, but for Mahler,
keen to prove to the world that he
was a serious composer as well as

a brilliant, firebrand conductor, this
was a potential breakthrough. At the
same time, he was working through
something highly personal: the after-
effects of a love affair that had ended,
painfully, at about the time he began
work on the symphony. The problem
with Mahler is that he had a strong
tendency to idolise women he loved:
later this was to cause big problems in
his relationship with his wife, Aima.

For the premiere, in Budapest in 1889,
Mahler decided to explain the ideas
and emotions behind the symphony
in a programme note, which told

how the symphony progressed from
“the awakening of nature at early
dawn?”, through youthful happiness
and love, to the sardonic gloom of
the funeral march, and then to the
finale, subtitled “From Inferno to
Paradise”. But Mahler soon began to
lose faith in programmes. “l would
like it stressed that the symphony is
greater than the love affair it is based
on,” he wrote. “The real affair became
the reason for, but by no means

the true meaning of, the work.” But
there is more here than musical
story-telling. Through his work as

a conductor, Mahler was already
acquiring exceptional technical skill in
orchestration. His handling of a very
large, colour-enhanced orchestra in
his First Symphony (it got even bigger
when he revised it) is remarkable
enough in itself, and it plays a big
part in scene-setting and creating
moods. For an audience in 1889,
hearing Mahler’s First Symphony
would have been like stepping into

a new world. The opening can still
surprise even today: one note, an A,
is spread through almost the entire
range of the string section, topped
with ghostly violin harmonics. Other
unusual colours follow: distant
trumpet fanfares, high clarinet
cuckoo-calls, a plaintive cor anglais,
the bell-like bass notes of the harp.
The sheer sound-wizardry is more
typical of the 20t century than even
the very late 19,



Mabhler’s First Symphony is full of
pointers to meanings beyond the
notes. The main theme of the first
movement — heard on cellos and
basses after the slow, intensely
atmospheric “dawn” introduction - is
taken from the second of Mahler’s
Lieder eines fahrenden Gesellen
(Songs of a Wayfarer). In the song,

a young man, jilted in love, sets out
on a journey hoping that nature

will help his own heart to heal. The
ending seems cheerful enough, but
at the heart of the movement comes
a darkly mysterious passage, with
sinister new sounds: the low, quiet
growl of a tuba, ominous drum-beats,
and a repeated sighing figure for
cellos. In the words of the song: “So
will my joy blossom too? No, no; it will
never, never bloom again.”

Dance music dominates the second
movement, especially the robust, earthy
vigour of the Landler (the country
cousin of the sophisticated urban
Waltz). But the slower, more reflective
Trio brings more adult expression:
nostalgia and, later, sarcasm (shrill
high woodwind). The third movement
is in complete contrast: an eerie,
sardonic funeral march, based on

the old nursery tune “Frére Jacques™.

It seems to have been inspired by

a painting or engraving called The
Huntsman’s Funeral, depicting a
procession of animals carrying the
hunter to his grave. At the heart of this
movement, Mahler quotes another of
the Lieder eines fahrenden Gesellen,
which tells how the rejected lover finds
consolation in the thought of death.

Programme Notes

But in the finale Mahler strives

ever onward - in the words of the
discarded programme, “From Inferno
to Paradise”. At first all is turbulence,
but when the storm has died down,
strings present an ardent, slower
melody. A brief memory of the first
movement’s “dawn” music, and

the struggle begins again. More
reminiscences and still more heroic
struggles follow, until the symphony
ends in jubilation, with a horn theme
recalling “And he shall reign” from
Handel’s Messiah. But even without
that massive hint, the message would
be clear enough.

Programme notes by Stephen Johnson

Instrumentation

Four flutes (three doubling piccolo), four oboes
(one doubling cor anglais), four clarinets (one
doubling E-flat clarinet and bass clarinet, one
doubling E-flat clarinet), three bassoons (one
doubling contrabassoon), seven horns, five
trumpets, four trombones, tuba, two sets of
timpani, percussion, harp and strings.
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Over the past decade, conductor Jaap van
Zweden has become an international presence
on three continents. Currently Music Director of
the Hong Kong Philharmonic Orchestra, he is
also Music Director of the New York Philharmonic
(NY Phil) and becomes Music Director of the
Seoul Philharmonic in 2024. He has appeared

as guest conductor with leading orchestras

such as, in Europe, the Orchestre de Paris,
Amsterdam’s Royal Concertgebouw, Leipzig
Gewandhaus Orchestra, Vienna Philharmonic,
Berlin Philharmonic and London Symphony
Orchestra, and, in the US, the Chicago Symphony
Orchestra, The Cleveland Orchestra and Los
Angeles Philharmonic.

Jaap van Zweden’s numerous recordings

include the world premiere of David Lang’s
prisoner of the state (2020) and Julia Wolfe’s
Grammy-nominated Fire in my mouth (2019),
both recorded with the NY Phil and released on
Universal Music Group’s Decca Gold. With the
HK Phil, he recorded Wagner’s complete Ring
Cycle, and recently Mahler’s Symphony no. 10
and Shostakovich’s Symphonies nos. 5, 9 and 10,
all for the Naxos label.

In 2020, Jaap van Zweden was awarded the
Silver Bauhinia Star by the HKSAR Government.
He was conferred Honorary Fellowship by
Lingnan University in 2020, and Honorary
University Fellowship by Hong Kong Baptist
University and an Honorary Doctorate by The
Hong Kong Academy for Performing Arts in
2021. He also received the prestigious 2023
Concertgebouw Prize.

Jaap van Zweden and his wife Aaltje established
the Papageno Foundation in 1997 to support
families of children with autism.
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Alexandre Kantorow is the winner of the 2024
Gilmore Artist Award, the youngest pianist and
the first French artist to receive this accolade.
Four years ago, at the age of 22, he was the
first French pianist to win the Gold Medal at the
Tchaikovsky Competition, also receiving the
Grand Prix, previously awarded only three times
in the competition’s history. Now in demand at
the highest level worldwide, he is applauded for
his innate poetic charm, luminous clarity, and
stunning virtuosity.

In recital, Mr Kantorow appears at major concert
halls such as the Concertgebouw Amsterdam,
Queen Elizabeth Hall in London and Philharmonie
de Paris, and in 2023 he made his debut at
Carnegie Hall and Tokyo Opera City. He performs
regularly at the most prestigious festivals around
the globe, including the Ravinia Festival, Verbier
Festival and BBC Proms. Chamber music is one
of his great pleasures, and he performs with
artists such as violinist Renaud Capugon, violist
Antoine Tamestit, cellist Gautier Capucon, and
baritone Matthias Goerne.

Highlights of Mr Kantorow’s upcoming seasons
include concerts with the Pittsburgh Symphony,
Berliner Philharmoniker, Orchestre de Paris,
Philharmonia, Rotterdam Philharmonic and tours
with the Munich Philharmonic and Hong Kong
Philharmonic orchestras amongst others, and
with conductors including Manfred Honeck,
Sir John Eliot Gardiner, Jaap van Zweden,
Francois-Xavier Roth and Klaus Makela. Past
highlights have included performances with the
Boston Symphony, Budapest Festival and Israel
Philharmonic orchestras, and with conductors
such as Sir Antonio Pappano and Valery Gergiev.
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For our 50" anniversary season house programmes, we have created this special column,

“Musical Memories of Yesteryear”,

to look back on musical remembrances over the past decades

related to our current exciting performances.
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On 18 and 19 April 1983, the Hong Kong
Philharmonic Orchestra performed two
concerts at the 25® Osaka International
Festival under the baton of Kenneth
Schermerhorn, marking the orchestra’s

first overseas tour. The same music

festival featured Lorin Maazel conducting
the Vienna Philharmonic Orchestra,
Mstislav Rostropovich conducting the
National Symphony Orchestra (US),

and Wolfgang Sawallisch conducting the ‘
NHK Symphony Orchestra, creating a
star-studded lineup.
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Poster for the 25% Osaka International Festival.
(HK Phil Archive)
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INTERNATIONAL TOUR

20.2-8.3
2024

Asterismal Dance

Piano Concerto no. 4/
Rhapsody on a
Theme of Paganini
Symphony no.1/
Symphony no. 1/
Symphony no. 9

ORCHESTRA OF THE YEAR 2019

Singapore Concert Europe Concerts
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SINGAPORE
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ZURICH
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AIX-EN-PROVENCE
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BASEL

ROME

BRUSSELS

For details

ALEXANDRE KANTOROW JAAP VAN ZWEDEN

PIANO CONDUCTOR

@lanusz Marynowsk
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BEEELEE

HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

EREL RBGELE

To inspire through the finest
music-making

TREEZYEE (BL) BERTNRTELRHN
HREZXLEE T —  EAIRMBANESF
L@ EHBBI0S LY DS EHHA
BB20BLE R - 2010FEBLFREEEE
LHATEHE (BB FEEREEKX
52 PR A N E B R L RS 4L o

BEERASHERXFIANIEEZ—
B 2012/13 R FHEIEXNIBEB LT LR
B> HE2023/24%F o e F 4L
Bt BETRUETEEESHEE
BLESEo LI 2018/19 § R4

EEEARAMNT R LEBTLAE-
RIEH2015/16 L FHBREIEFEEREIE
o BESE2020F 12 AEXEEHE
518 -

EREBHYTEMBEE T LEETEM
KELEBRIFES  TEMREE FEREE -
BEM2016E 2018 FHEBENFEZR—2
B (IEIR) MR BI T LS o SINERTE
BIREHERGTRIGHRE  FFBEERET
BB NETNES LEFALEE (B8
) FEERYEmMALE.

BEAGEPEAMZERTERAKE A
EBREBRINITHRERII20EE » B
2017 F RN E 7 ~ KPR ~ #ONK  BE AT
ERIIE - 112023/24 8% » B EEIEH
B 1sEmmE R E o

TEERIEIR HWHREERE
— (BEB®)
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. The HK Phil won the prestigious
UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia
to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director

since the 2012/13 Season, a position he will hold until

the end of the 2023/24 Season. Following his tenure

as Music Director, he will hold the title of Conductor
Laureate. He has also been Music Director of the New
York Philharmonic since the 2018/19 Season. Long Yu has
been Principal Guest Conductor since the 2015/16 Season.
Lio Kuokman, JP, was appointed Resident Conductor in
December 2020.

Under the dynamic leadership of Jaap van Zweden, the
HK Phil has attained new heights of artistic excellence,
receiving international critical acclaim. The orchestra
successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were well received, and the live Naxos
recordings were praised by critics, and garnered the
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China.
The orchestra undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration
of the 20" anniversary of the establishment of the Hong
Kong Special Administrative Region. In the 2023/24
Season, the orchestra will embark on global tours to more
than 18 cities.

Conductors and soloists who have recently performed
with the orchestra include Anja Bihlmaier, Stéphane
Deneéve, Christoph Eschenbach, Paavo Jarvi, Andrés
Orozco-Estrada, Tarmo Peltokoski, Vasily Petrenko,
Krzysztof Urbanski, Ning Feng, Boris Giltburg, Leonidas
Kavakos, Olivier Latry and Akiko Suwanai. The HK Phil
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promotes the work of Hong Kong and Chinese composers
through an active commissioning programme, and it

has released recordings on the Naxos label featuring

Tan Dun and Bright Sheng, each conducting their

own compositions.

The HK Phil runs diverse education and community
programmes in schools, hospitals and outdoor spaces,
bringing music into the hearts of tens of thousands

of children and families every year. Founded in 2021,

“The Orchestra Academy Hong Kong”, funded by
“TrustTomorrow” of The Swire Group Charitable Trust and
co-directed with The Hong Kong Academy for Performing
Arts (HKAPA), aims at enhancing professional training for
graduates from HKAPA’s School of Music and facilitating
their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, stimulate cultural participation in Hong Kong, and
enhance Hong Kong’s reputation as one of the great
cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2023/24

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

ERAEE

MUSIC DIRECTOR

Jaap van Zweden, SBS

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

EEEI$54E
RESIDENT
CONDUCTOR

3

RIS

Lio Kuokman, JP

B—MEZ
FIRST VIOLINS

i i
LEER REFE—BIERE
Jing Wang Leung Kin-fung

First Associate
Concertmaster

Concertmaster

SFEW = K&
LEE_RER SEE_RER SEE=RIEFE
Anders Hui Wang Liang
Second Associate
Concertmaster

Bei de Gaulle
Third Associate
Concertmaster

Second Associate
Concertmaster

BX & 231
Ba Wenjing Cheng Li

> /4 f,
& i @) =
e 25H EE
Li Zhisheng Liu Fangxi Mao Hua

HSREIE FFE
Rachael Mellado Soojeong Yoon



88 Z /2% SECOND VIOLINS

B

@ WREIH AZYIE Pk fEI3MER 2185

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

A

EETE ERE RESR BRAERE HHHF ==
Mao Yiguo Katrina Rafferty Vivian Shen Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong

Sa Eavy = =k
SRR EmR HER™ * st AR B RA
Zhang Yuchen Zhou Tengfei Jia Shuchen Players may rotate between the First and Second Violin sections

iR = VIOLAS

EEEWR BFEER ARAES ERE R E
Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

3REA MERE B2 TR SRR

Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

XiE% CELLOS

i

®i= W5
Richard Bamping Fang Xiaomu

FeRUZM FRIaE ER
Chan Ngat-chau Chen Yi-chun Timothy Frank

RS FHEL RERE REEHK

Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin
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#7 SEASON 2023/24

BEELER
HONG KONG PHILHARMONIC ORCHESTRA

{£ = KXi2% DOUBLE BASSES

OER ZRBE SRImEE
George Lomdaridze  Jiang Xinlai Chang Pei-heng

ETIE EHER
Philip Powell Jonathan Van Dyke
K& FLUTES

[ Fakesn) WEER TR
Megan Sterling Olivier Nowak Josep Portella Orfila

%% %E OBOES

Y/
¥
~ - ¥
OEMitk BEEE BH2
Michael Wilson Wang Yu-po Marrie Rose Kim

E ¥ ¥ CLARINETS

[ Jebesil WERE e

Andrew Simon John Schertle Lau Wai

B % BASSOONS

@=IX WERENHR L &=l

Benjamin Moermond  Toby Chan Vance Lee

Bl LN

Samuel Ferrer Jeffrey Lehmberg

528 PICCOLO

¢ HExRE
Linda Stuckey

5iE & COR ANGLAIS

& i
Kwan Sheung-fung

{EEE % E BASS CLARINET

L %]

Lorenzo losco

{ESE#%E CONTRABASSOON

& EARH

Adam Treverton Jones



El 5% HORNS

@Li Wiy AFEMH fag] FOR Tz
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

V5 TRUMPETS

[ J=bali BER EER e =)

Nitiphum Christopher Moyse  Douglas Waterston ~ Robert Smith
Bamrungbanthum
5% TROMBONES {& S 5% BASS TROMBONE K35k TUBA

[ ¥ BERE BEE & EffE [ Egasi

Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg
EE & TIMPANI 3542 PERCUSSION 22 HARP

[ JeEdt [ J=EE REBE BRI @FiE"

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Louise Grandjean”

FMEZERsElGta) BEE28

THE ORCHESTRA ACADEMY LEESE E5
HONG KONG (TOA) FELLOWS FREELANCE PLAYERS
INRE D FER - T8 EEERKR  HEE
\ Violin: James Li Chun-lam Guest Principal Tuba: Florian Hatzelmann
& Wang Yue ™
*o e EE BIRE  BEE
- HIRE [ BEE Timpani/Percussion: Eugene Kwong

Viola: Andy Yeung

N ARERLEER | RIS

s KRS 258 Percussion: Samuel Chan
$EE BENR BEET . HH Cello: Vincent Leung o
SERCREE - BEEAE S REEPIRE AN S A
Oboe: Julian Wan Clarinet: Fong Shing o . ) ) B
Leuk-jo EREEFEEWE | B With the kind permission of
Guest Principal Bassoon: the Macao Orchestra.

Lyndon Watts

BISE © FEFHE ~ FEHT ~ SHEEHER
Horn: Chuang Yu-hui,
Benjamin Jacks & Lionel Speciale @ EJE Principal
B B&EE Co-Principal
2 @ BIEFE Associate Principal
NS T SRBA RI% : HANETE A BNEEE Assistant Principal

Trumpet: Bowie Yu Trombone: Anson B
Long-ching Woo Ho-ting *EEHREH

Short-term Contract
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£ #1374 THANK YOU FOR YOUR SUPPORT

Bt k¥ THANK YOU PARTNERS

F EEH) Major Funding Body B FE "B Principal Patron

BEEEREESEREH L FRREED AERREEEER(FHRTEELY
The Tung Foundation The Robert H. N. Ho Family Foundation Hong Kong
Young Audience Scheme Sponsor Composers Scheme Sponsor
The Tung Foundation @ ABRBRIEEEES
§%ER§§§§§ The Robert H. N. Ho Family Foundation Hong Kong
BEEMIRMAE

Official Logistics Partner

KERRY

LOGISTICS

Edeiey (i KHEEER B IS K
Honorary Auditor Pro-bono Legal Counsel Hotel Partner



B0 R 83X Z 8 SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | 2721 0845

& B B Programme Sponsors

it UOB ==+ CUHK

[E-= o= S TERREBL) BRYH
HISEHY TR EE Title Sponsor of
Title Sponsor of Opening Night “Yo-Yo Ma & HK Phil”

“Season Opening Concert”

@ & B4t (5 n) a_ << —

BANK OF CHINA (HONG KONG) AUDIO EXOTICS

RSB HMBAE Y B
Sponsors of “Jaap & Lang Lang Concert”

G rmaz i OC [B] 4%t A4 504

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION
i/ wminin

THESSE BEHEE
Co-Sponsors of “New Year Celebration”

. The Tung Foundation 2 o 4=
D EwxRAn | OCAHE [§%§E&E§§ﬁ§] 'H'H' UOB ===
TEEE%E) BB HEEHEEEE TERKENSHE ) BEFRLEE
Sponsor of “National Day Concert” Community Concert Sponsor Sponsor of Soloist Appearance of

“Bangkok Pre-Tour Concert”

At

TBBC tf@ttHR » —EERTLE)
BISEETEY

Sponsor of Opening Night of
“BBC Seven Worlds One Planet
Live in Concert”

(how Sang Sang
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£ #1715 THANK YOU FOR YOUR SUPPORT

KEhE

MAESTRO CIRCLE

HuAMTaseERH2EL%SMER The HK Phil's MAESTRO CIRCLE offers members
DlesEgkT  BMENATY&ALE  year-round tickets and branding benefits. We are grateful to

BE M

B
e

the following Maestro Circle members:

B £ & 8 Platinum Members

TN RO
& ASIA |NSURANCR; Bloomberg
VB Hii SF Capital
1}
\C{gﬁ%g?ﬁgw Chow Sﬂ"ﬂ Sﬂﬂﬂ Ssamuel and Rose Jean Fang

THE PENINSULA @WeLab

HONG KONG

$§ A & & Diamond Members

8 :% e E ( Zue Lo Foundation )
Sun Hung Kai Properties

4 E A 8 Emerald Members

.-‘BTI SLAUGHTER AND MAY/
BEA ( ; 2

2 ¥ & 8 Pearl Members

DAK s E E E LY [E %DE%EVE%PME’ m

LONDON

Estabisned 1945

¥ HBh T CORPORATE SUPPORT ENQUIRIES:

DR BT

deve|0pment@hkphi|.0rg | 2721 1079 In alphabetical order of organisation name
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£Z#1%$F THANK YOU FOR YOUR SUPPORT

& 45 Rl 5T &
SPECIAL PROJECTS

{55 E £ ENDOWMENT TRUST FUND
(SEES 1983 F U TS BN BRI o

EEEROEEETER

The Hong Kong Jockey Club Charities Trust
BB RAT

The Hongkong Land Group

8B RAE

Jardine, Matheson & Company Ltd

44232388 INSTRUMENT DONATION
EBmER
LhEt IR TR EERE ) SRR o

AREPRLE B
Ve -8R (1907) /MEE - HESFNF/IMEER

RBESLLE B

A - & (1800) MEE
T d B

%fE - IRIE (1991) KIREE

FE-EBETRE Y

ZHEE-ZE (1910) JMRE - BRA/NEFEA

EEEZMEER Y BE
Frinig >z E=a %38

- 2 8 (1902) MNEE - MM LA

- R-OEH -GS (1866) NEE HAEFE=REE
RIE/NBER

- H9E IR (1788) MRS - HEEFE —RIERE
FRAEER

© BE-RHREER-MHZRE (1736) /IMREE -
HRAEKAEREE Z/NEERBELEER
AL RS ELSRE TR MislEz Hfhess

- EEEERNER S

. Eﬂ%@k%ﬁz%
B %

ARFEBYLER (15IR) AR

MTFALEH—ENZERHAIR
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEBASEAE

mEAKERED

G.B. JREEE (1757) lEx-Brodskyl /g%
RS EERE T EER

EEXEIE T i
FRZ - ZREDHE (1910) NMES>
HAEEE—RIBFERRELEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRITREES
The Hongkong Bank Foundation

TEREERT
Citibank, NA

EBEREEESTY
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
+ Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
+ Carlo Antonio Testore (1736) Violin, played by
Mr Domas Juskys, Co-Principal Second Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
« Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying

Generously loaned by An Anonymous

G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 37
played by Mr Leung Kin-fung, First Associate Concertmaster
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Z #1715 THANK YOU FOR YOUR SUPPORT

RELEE ST ANNUAL FUND

THEEHEES

ANNUAL FUND

HEEIRTE Legendary Donor
HK$1,000,000 or above A Lt
Anonymous - & K

£2£155#& Grand Donor
HK$200,000 - HK$499,999
Kaleidoscope Charitable Foundation

Mr & Mrs S H Wong Foundation Limited -

HORINHETARAT

#2455 E Laureate Donor
HK$100,000 - HK$199,999
Anonymous - & K

Burger Collection HK

Sin Wai Kin Foundation Limited -
HABREETERRE

#1E35FE Luminary Donor

HK$50,000 — HK$99,999

Anonymous (2) - ERZ K (2)

Mr & Mrs Lowell and Phyllis Chang - 3RS
Mrs & Mr Caroline & Viet-Linh Ha Thuc
Barone & Baronessa Manno

Ms Carley Shum & Mr Jeff Szeto -
SREFZTRARERLE

Ms Tam Wan Chi Winnie

Wang Family Foundation - ;¥ &=E4
Mr Steve Watson

B k{5 & Distinguished Donor
HK$25,000 — HK$49,999

Ms Chan Yiu Man Vivian - RiEZ %+
Mr Li Ho Kei

Ms Li Shuen Pui, Agnes - gzt
Ms Hye Jin Park

Mr & Mrs Anthony & Barbara Rogers

The Elementary Charitable Foundation « XIREEES

Dr Derek Wong - ERERE

%555 E Stellar Donor

HK$10,000 - HK$24,999
Anonymous (6) - ERZ K (6)

Mr & Mrs Ryan Au Yeung
Blackracker Capital

Dr Edmond Chan - BRiRESRE
Ms Karen Chan

Mr Lawrence Chan

Mr Chen Lihao - BRFIESR4E

Mr Chen Shoucheng - BRE K5cE

Mr & Mrs Joseph W N Cheung - iRZ=5R1{1

Mr Choi Yiu Lik & Ms Law Hung Yee

Mr Edwin Choy - B4EFRESE

Mr Chu Ming Leong

Dr Robert & Diana Collins

Dr Hariman Affandy - &84

Mr & Mrs Hei Kao Chiang Andy - ZEls&a%E kA
Mr Maurice Hoo

Mr Darcy Huang & Ms Wu Rugian

Ms Huang Jing

Mr Huang Xiang - &%t4E

Ms Hung Kwai Vi Belinda - FLiEfgz+

Dr Lam Ching Wah - #S#E84E

Ms Lam Yu Ching * #RBEX L

Mr Lau Kin Jun - IER %4

Dr Leong Fung Ling Yeeg, Lilian - 5% &EE

Mr Samuel Leung

Ms Li Tingting

Mr Zhiging Li - ZEEELRE

Ms Lian Kexin & Ms Wu Siqi - #fialfiii R 2EHEZ+
Mrs Harper Liu

Mr Jason Liu

Dr Mak Lai Wo - =188 4

Mrs Christine Mar

Mr Andy PK Ng

Dr & Mrs Joseph Pang - &R 4ifE

Peng Jingwen & Wang Baochen - ZEERFER
Dr Qi Yaxuan & Mr Wang Chun Li - et R EHILE
Ms Sou Yuen Kwan Helen

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - BIEMNEE £
Unique Shipping (HK.) Limited - #{EAiE (F:8) BIRAE
Ms Diana Wang

Mrs Linda Wang

Ms Alison Wong and Prof Julian Tanner

Dr Wong Ka Kei - &5HEE

Ms Wong Suk Yi Rita - &&=+

Ms Wong Wai Chung Wendy - &BEdhi+

Ms Vicho Xie & Mr John Ding - &ML+ R THkE
Prof Eric C. Yim - B&BR%I%

Mr Zhou Zi Xuan Roy - BF# 4

I REHARERRAT

HE 3BT E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (6) - #E& K (6)

Ms Chan Chi Ching - BRiE&Z %+

Dr Enoch Chan - BRIXEE# L

Mr Chan Ho Yin - BE&EE %4

Ms Chuen Pui Ming Alice + 2%+
Ms Duan Chen - Efr%+

Mr Bryan Cheng - #8#98R%c4E

Dr & Mrs Allen & Sindy Fung

Mr & Mrs Fung Shiu Lam - Bk fE
Ms & Miss G

Ms Hung Li Jen

Ms Jin Ling - &85%+

Mr Garth Jones

Mr & Mrs Ko Ying - SB{ifE

Ms Jordan Lam - &R &+

Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow -

REKEERBETRL

Mr Paul Leung - i85 4
Mr Li Guangyu - Z=XF5EE
Ms Bonnie Luk

Pro. John Malpas

Ms Pang Wai Ling

Ms Teresa Pong

Sparkle by Karen Chan

Mr Gary Suen &

Ms Charlotte Chan -
BIATRERRFIRZ -

Mr Andy Wong - EI@ERE4E
Ms Bonny Wong

Ms Joanne D. Wong

Mr Xu Ruijun

2BEE



Z #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES

STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

£ 2135 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - #53 F

CYMA Charity Fund Limited -
EREZSEESERAT

#2455k & Laureate Donor
HK$100,000 — HK$199,999

Anonymous - & K
Zhilan Foundation - ZE&ES£®

4)#E155E Luminary Donor
HK$50,000 — HK$99,999

Ms Doreen Lee & Mr Lawrence Mak -
FEF LT RERPRE

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Ms Carley Shum & Mr Jeff Szeto -
SRR T REWEEARTE

Tin Ka Ping Foundation - BRAE S &

B kA& Distinguished Donor

HK$25,000 - HK$49,999

Anonymous - EZ K

Mr David Chiu

Ms Kim Hyojin

Mr & Mrs Lam Ting Kwok Paul « MEBREERA

The Elementary Charitable Foundation - X{R&EEE

%5547 #& Stellar Donor

HK$10,000 - HK$24,999

Anonymous (3) - ERZK (3)

C Dragon Engineering Consultants Limited -
R LIZEERIAIRAR

Dr Hariman Affandy - &84

Mr Huang Xiang - &5%cE

Ms Belinda K Hung - FLiE@Ex +

Ms Hung Chi-wa, Teresa - BEZ HEELT

Mr & Mrs Ko Ying - SEfifE

Dr Julian Kwan & Dr T.S. Wong - BARE#EE 4 R = {BaliBe 4
Mrs Doreen Le Pichon

Dr Leung Wai Tong, Thomas - Z2E5 84
Ms Li Shuen Pui, Agnes - Z=Hfl &+

PLC Foundation

Dr Stephen Suen - /LB

Dr & Mrs Tsao Yen Chow - EIESEE 4 1rfE

BEIBFE Treasured Donor

HK$5,000 — HK$9,999
Anonymous (2) - EREK (2)

Mr Chu Ming Leong

Mr Zennon Cheng

Dr Derek Leung

Mr Michael Leung

Mr Desmond Ng

San Miguel Brewery Hong Kong Limited -
ERENEERARAT

Dr Derek Wong - #REE4E
REEE Joe Joe

Sherry Yeung - Bg/\&E

BHAEES
AMBASSADOR FUND

£ 28155 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - i

FE455 & Laureate Donor
HK$100,000 - HK$199,999

Ms Vincy Shiu and Mr Samuel Leung
Mr & Mrs S H Wong Foundation Limited -
BRI EESERAT

%5255 ¥& Stellar Donor
HK$10,000 — HK$24,999

Anonymous - EZ K

Mr Lawrence Chan

Mr Huang Xiang - &M5t4E
Welab

W& 55 E Treasured Donor
HK$5,000 — HK$9,999

Anonymous - & K
Dr Derek Leung

A+EFEHNEE
50™ ANNIVERSARY INITIATIVES

HK$50,000 - HK$99,999
Ting Ka Ping Foundation - BRIFESE

HK$10,000 - HK$24,999

Ms Sophia Hotung/ The Hong Konger
Mr Stephen Luk
The Melting Pot Foundation - A&R&E%
Welab - B
39



KB I 22 55 B
MAESTRO PODIUM
SPONSOR

=0 R

ER R 6 42 S & & ~ Mr Andy Ng

BB REMELc KANEMU BB LENBF —UER
THRHKRETAR A EHER  BHELEERBT BN
fERE SUEBBEAMNBIERDIZEL -

Thank you to
C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.
The Maestro Podium supports the HK Phil to engage
a world-class maestro to head the orchestra and
continue bringing the finest

music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

xen HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRKLESES
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil




BE B 45 2 2 E A
RESIDENT CONDUCTOR’S
PODIUM SPONSOR

YT
BHHELSEErEREREEER D
2 B) 55 B R4 R A o B MIS B R (308 4 \
—HEFNFEEERALEREAE AETHK
BRBROEE— QBB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

EmisE B E B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BRitERSES The Tung Foundation
C. C. Chiu Memorial Fund EHAEREEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




EEFELED
CHAIR ENDOWMENT

coeTusBRELESEE R
SEBEO MELHSRIYH KR
UREHME - EHH ARSI BN S Y
CHZRTHRERS BUZTSHEE
GoBEH IS B YL EBE o

The C. C. Chiu Memorial
Fund forged a relationship

with one of our musicians by
supporting our Chair Endowment
programme. You can do the
same, and enjoy unique benefits,
including inviting your supported
musician to your evepts, and

complimentary concert tickets.

EREAREM DA E IS

The Principal Cello Chair Endowment
for Richard Bamping is sponsored by /

&3 ENQUIRIES:

development@h ' *~ —
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair - L / /



£ #1715 THANK YOU FOR YOUR SUPPORT

HEEEREBETMNHETMRE  BBATLIZ®
HK PHIL GALA DINNER AT THE ASIA SOCIETY:
AN ENCHANTING RHAPSODY WITH LANG LANG

BREEZY

GALA DINNER ORGANISING COMMITTEE
& Chair

TEHEE Ms Sarah Wong

#238R Honourable Advisors

ZERAFEZEET Mrs Janice Choi, BBS, MH, JP,
Chevalier de I’Ordre des Arts et des Lettres

mMEZZ+ Ms Angela Yau

%8 Members

E#H L T Mrs Christine Ip
SIB¥4+  Ms Lillian Kiang
RREZE Ms Karen Ng
F—HA%Z+ Ms Melody Xu
BmELL Ms Ling Yang
ElRat Ms Nikki Zhan

18 : ACKNOWLEDGEMENT
$H & & Eh Platinum Sponsors

ERRitE 422 E £ C.C. Chiu Memorial Fund
IBFLZL R BREBLL
Ms Lillian Kiang & Ms Karen Ng

TRMBEM R BEXL
Ms Sarah Wong & Ms Ling Yang

#F—i# %+ Ms Melody Xu

I £ #B8) Head Table Sponsors

£ RASEZ KM Mrs Janice Choi
BBS, MH, JP, Chevalier de I’Ordre des Arts et des Lettres

Ms Pat Fok LPF Foundation Ltd
EXE L+ Ms Marina Lee

Mr Samuel Leung

B ELERFKA Mrand Mrs Y. S. Liu
Cynthia & Hans So

MEXNREZ LT & MxA/NE

Mrs Cecilia Sze and Miss Camille Sze
AAEE The Melting Pot Foundation
T B H2EF Ms Sarah Wong
FF—ifZ + Ms Melody Xu

EFEENE # FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

#B) Sponsors

Anonymous

Mr Peter Brien

Mr Brian Brown

Mr Choi Shun Shing

Mr & Mrs David & Erica Chong
#BF L+ Ms Constance Choy
Ms Julianne Doe

Dresden Green Consulting

Mr Zach Du Chao

Hong Kong Harp Chamber Music
B3 % L Mrs Christine Ip
Mr Dennis & Mrs Veronica Lam
Mrs Jane Liu Wong

Ms Janana Suleymanli Pasha
Ms Tam Wan Chi Winnie
Welab

Ms Mandy Woo

)24+ Ms Nikki Zhan

AT E #B) Auctioneer Sponsor
EMEIE L+ Ms Sara Mao

331 ¥ BB Auction Sponsors

M iBEE BT L Asia Society Hong Kong Center (ASHK)
DBA x Vermillion Lifestyle

Fortnum & Mason

ERELHE Gaily Jewellery

&R BEEYEE Hong Kong Maritime Museum
B % E K Kiang Malingue

S ELHE AT K.S.Sze & Sons Ltd

Mr Samuel Leung

M. V. Sports HK Limited

Sparkle Collection

Sunsmith x Vermillion

FHBHEIEE The Peninsula Hong Kong
EEHE@MARAT Wvinery Group Co Ltd

153t #Bh Venue Supporter
TN B E AP0 Asia Society Hong Kong Center (ASHK)

$H25 ¥ B Piano Sponsor
#@FZE1T Tom Lee Music

& R E B Gift Sponsors

Fortnum & Mason

BEMEMRRARAT G-NiiB GenieBiome
Hong Kong Harp Chamber Music

KEF

NakedLab

Parfumerie Trésor

&&= Sau San Tong

%iBE%B) Wine Sponsor
=12 1 Ms Nikki Zhan

&8k ¥ Media Partners
Jessica
Vogue Hong Kong

1t R &Bh Bouquet Sponsor
Shanni the florist by Emmi & Ceci

F Rt EhR) Graphic Design Sponsor
U & K DESIGN
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£ #1715 THANK YOU FOR YOUR SUPPORT

BEEEREBEESHRIKE 2023
HK PHIL CHARITY GOLF 2023

EEAXRESED

CHARITY GOLF ORGANISING COMMITTEE
Z* & Chair

kST HEE Mr Andy Kwok

%8 Members

EEBEE Mr Glenn Fok
E %R %I Ms Elizabeth Lo
EREEE &+ Ms Angela Yau

I5# ACKNOWLEDGEMENT

B # Venue Partner
HFASFHEXEKE Hong Kong Golf Club

BRAEE) Hole Sponsor
EMEFRBABEIE Crowne Plaza, Huizhou
{EHEE Sino Group

BRRETEN
Trophy & Photography Sponsor

EWE L+ Ms Marina Lee

EFEHE M FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ERBXER) Team Sponsor
EMNREERAR

Asia Insurance Company Limited

Mr Scott Engle & Ms Penelope Van Niel
E&B%E Mr Glenn Fok

Al Xk 4 Mr Dave Ho

Mr Raymond Hu

H.W. Textiles Co., Ltd.

WX E Mr Kwok Wing Leung Andy
BMESEEERAA

Por Yen Charitable Foundation Limited
S iR 4 Mr Sin Nga Yan Benedict

Mr Eric Siu

Dr Michael Sun

The Tempos

TUVE Hotel

#EERIERERAE VCREDIT Holdings Limited

{E 512 & & Individual Player
BEZ %% Mr Edward Ng
EREEE L+ Ms Angela Yau

57 & Donor

Mr Francis Sze-kit Lee
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@Y The “Star” Ferry
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At 125 years, the Star Ferry transcends its role as a staple of
Victoria Harbour to a global travel sensation. Celebrated by
TripAdvisor as Hong Kong's #1 mustsee aftraction out of
1,419 and a recipient of the Certificate of Excellence for nine
straight years, it's an experience endorsed by National
Geographic Traveler as one of the "50 Places of a Lifetime."”
Beyond ferry services, we offer scenic harbour tours,
bespoke venue and vessel charters, and promotional
opportunities for partners.
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STAR FERRY

wy, 123 YEARS o
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FIHENEEF RENGRESHETBNEEREIR
FHEE A 2 IR AT EAPT B o /RFE TripAdvisorsHEAE A 1419
EAREFNE—KESY TEBNFESIHEE AR,
(BRMERERS)BIERBRENGEEEERT=ES
TAERHEXB R I Z2— RTEGRREZN  BRFABRE
AR ERBHAMERS URSEBHNERERE-

Connect with us at 2118 6228 / 2118 6120 to explore a sea of possibilities. 332 E 2118 6228 / 2118 6120 LRI R  FREIRATFE
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s EEEB) Principal Patron
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. ERERY
HKPhil %

HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

[ J
A
o frisE Valt) MoV
COMPOSERS
SCHEME

o RBEAALHS
SWIRE MUSIC FOR EVERYONE

o 550

eI ABMIE

o % ““NG P H ILHA RMo 3 fﬂﬁ;ééﬂ MUSIC SERIES
G WV Music Wy

e {HLans

® BLEERHBRHBSES
FOR aze
ONLINE

YOUNG AUDIENCE
PROGRAMMES

SCHEME & COMMUNITY
Z CONCERTS
o 6’2

o =HIATIREE
© EHANETIRE B

ENSEMBLE VISITS
® KE&B
FOYER PERFORMANCES
THE ORCHESTRA
CADE ONG . 39 4 = =
ACADEMY HONG KONG A %ﬁ&%tﬁé"%g S R
. xEHEEEE SCHOOL CONCERTS o X 7B - 2R « RiEh ]
SWIRE SWIRE
COMMUNITY i .
CONCERTS o BERESRES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN T Q Q
MUSIC FUND T‘HE o TAR‘:‘

@ =58

A5 R
PRE-CONCERT TALKS
N
 EBHE SHOWTIME! OPEN REHEARSALS
HKPM SHOWTIME!

EESERSEES AN HK PHIL EDUCATION AND
S d by The T Foundati

ISPy el OUTREACH PROGRAMMES
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong

BEELLEBAERINRIEE
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) EBELLE
HKPhil HONG KONG PHILHARMONIC orcHesTRA ~ PI SWIRE

2oURNE) &
AvpieRee oo T
SCHEME 4 %

™47 PIE 1§ & 60% OFF CONCERT TICKETS % & K52 54S FREE SELECTED CONCERTS

TN TN N N N\ N

Fartng,
ERERAREE R TRERAEE 1B e B
H : : . HIR AR REE sgms
h k h I The Hong Kong Philharmonic Orchestra is financially supported S[L """ Hongkong
p I . O r g by the Government of the Hong Kong Special Administrative Region ~— Ccuitural Cent re Jaap van Zweden Music Director
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s 500
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FRD BEH
EARN REDEEM

NEETEEEAER > BIAERIHRE — B 2TE S 0 500
Complete your membership profile to earn Club Bravo
Points l# 500 as a welcome reward

SeaaRit A1 TENERE BY
Convert Club Bravo Points to Asia Miles at aate of le 4 = Ad

HEREFEE DS SABERLIEESLEIEERE  AERF S5 ifiEE E
Enjoy a year—round discount of 15% upon purchasing standard tickets
ot | . =
&= 3 S
=

HIFA 38 g g > 32BN = 5 JE it
Join Club Bravo now and unlock the
all-encompassing musical experience

¥
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i Bt F EFIR !
SCAN YOUR
TICKET NOW!

RHEECAERBREEEEME  HEBE
1crlfREX 01 BEERSD > R TEMNEE
|1 B DIOKBHEME CHEFHEme
Earn le1 Club'Bravo pointfor.every

$1 spent'on eligible ticket purchase.
Scanyour HK Phil'tickets now to
redeem rewards!

EZERATE  2RABLEME
Formore membership privileges,
please refer to the Club Bravo webpage

bravo.hkphil.org

OllH Y3eN ©

'



50

EEEZHERAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

REHBMA

FR@EILE
2\ RAAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EFBHERTHETHEE THE PEOPLE'S REPUBLIC OF CHINA
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FRERE
ESE

EREHR
BEBHE L
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FE

FHERE
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BOARD OF GOVERNORS EXZEEeY FUNDRAISING COMMITTEE
Mr David Cogman EREEZ &+ Ms Angela Yau

CHAIRMAN FE CHAIR

Dr Allen Fung B4 Mr Peter Brien

VICE-CHAIRMAN

Brian Brown %4

Mr Brian Brown

Mr Benedict Sin RElEL L Ms Cherry Cheung
TREASURER %ﬁg%i Mr Edmond HUang
, EmSRELt Mrs Christine Ip

Mr Peter Brien EESLt Ms Elizabeth Lo

Ms Karen Chan, Jp BEMELE Mr Simon Loong

Mrs Janice Choi, BBS, MH, JP ZEaL+ Ms Bonny Wong

Chevalier de' Ordre des Arts et des Lettres Eﬁﬂﬁﬁi Ms Sarah V\/ong

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok ERMMEEEE  AUDIENCE DEVELOPMENT

Mr Akarin Gaw COMMITTEE

mggm%q%:fpang ROBHE Prof Daniel Chua

Mrs Mabel Lee R CHAIR

Ms Marina Lee BT RE Mr Fan Ting

Dr L||'|an Leong, BBS, JP TR A Mr Glenn Fok

Smoiens L, EMEWES s Cranep

Mrs Harriot Tung oY -?—Bﬂ:ﬁﬁ‘ﬁi Mr Andy Kwok, Jp

Ms Angela Yau ?f&t&?ﬁi Mr Warren Lee

Mr Sonny Yau RECREE Dr Lilian Leong, BBS, P
, ZETLLT Ms Cynthia Leung

MrY. S. Liu MH SEEM L Ms Megan Sterling

SENIOR ADVISOR

BEBAZEFAEE Ms Winnie Tam, SBS, sC, IP
The Hon Jack So, GBM, GBS, OBE, JP

EBERELE CHAIR OF THE HK PHIL'S
SENIOR ADVISOR BMSHEEGERE ARTISTIC COMMITTEE

EE: P ZBIEE)  currenTLY Mr Andrew Simon)
ENDOWMENT TRUST FUND

BOARD OF TRUSTEES

Mr David Cogman REBEEE NOMINATION COMMITTEE
Mr Glenn Fok waRE Mr David Coagman
Mr Akarin Gaw ;,;E%E pif pavia o9
Mr Benedict Sin

ROEHW Prof Daniel Chua
EXECUTIVE COMMITTEE BEBEL Dr Allen Fung

Mr David Cogman EAZEFAEM Ms Winnie Tam, SBS, SC, IP

CHAIR ERZRESfE Mr Sonny Yau
Prof Daniel Chua
Dr Allen Fung FNESE REMUNERATION COMMITTEE

Mr Benedict Sin

Ms Angela Yau BEBEL Dr Allen Fung

FE CHAIR
FINANCE COMMITTEE SHELRE Mr David Cogman
Mr Benedict Sin ERBE Mr Glenn Fok
CHAIR C-¥ b vt Mr Akarin Gaw
Mr David Cogman FEBREXL Mrs Mabel Lee
Mr Glenn Fok ExELt Ms Marina Lee

Mr Akarin Gaw i3S Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TBLA 8 MANAGEMENT

EmiE
B,
BREH
TBE
1TE R AR

FREH
TBUR A B

FRE

HRRRREEEE

REH
ANE TR

X f2

TR A 5 B IR AR IR

B

THRMBEBREE

RFEE"

50 FBHIBRKE

i
BITHRERRE
REAE
EMHREERE
HER
ANEREE
REFY
THEE
Mok
BHFTHEEE
el
BIFTBREE

SR EIEp
RS R
BT REI4RE
EHAE
HERINBEE
TEE
BRI
T
5 HBNIEAIE
2IZcRA
HERINE
BhIRASIE
HAERR
BEMRBIET
FLE
BEEE
R
EMITHERE -
HERINE

Benedikt Fohr
CHIEF EXECUTIVE

Rida Chan
EXECUTIVE SECRETARY

ADMINISTRATION AND FINANCE

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung*
PROJECT COORDINATOR - 50™ ANNIVERSARY

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
HUMAN RESOURCES OFFICER

Janice Leung
ADMINISTRATIVE OFFICER

Kent Lam*
ARTS ADMINISTRATION TRAINEE

Ellie To*
ARTS ADMINISTRATION ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ashley Chin*
ASSISTANT PROJECT MANAGER

Lau Yik Long
ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Jennifer Wong*
PROJECT OFFICER

Natheniel Siu*

ARTS ADMINISTRATION TRAINEE -
EDUCATION & OUTREACH

BRED
e
BEME
HERH
HELE
B
SRR

L
B RENIBATIR

WHED
BREE
S EED

et
IR AR

HER

BYRRA (R R AR

e
SUBEHEE R

= P RRAE
B3

TG AL
2HF

Gk

Bt
TG E B A IR
TS
RSBNIRACIR
i
BREME

= ord

=V
HIBHEET

SEEFHEM
PRERLT
BB
I B8
gnEm
EEL 2
O RMIETE
=E
SE N BT
BRANAR
SoREIEEE
ZFMR
HEFHHIBCE
HimE
KEEHHBTE
EES
el L
ESRIN=
ARBEEE

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Billy Tsang
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING & CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Jaren Ng
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
DIGITAL MEDIA PRODUCER

lssac Wong
STAGE & PRODUCTION OFFICER

*&#ME Contract Staff 51



RETFHBERRZLINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

¢ &

-7
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A}J‘

BRZFR2ERENES
SUPPORT THE STUDENT TICKET FUND

FHB11,000 TTAVER » EREDONZAMZBHBENFEFIRME
BHENRE > BRRSILNNE -

Every $1,000 donation allows 8 local full-time students the opportunity
to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

37 EN$85% DONATE NOW
EH# 1% Enquiries

# = i e .
: Donate Online ek iule  PayMe / BEIHRIBRR development@hkphil.org
2SS hkphil.org/give Ofet At Donate via PayMe / FPS 27212030



BRI EENSEE®SE HK PHIL UPCOMING CONCERTS

23 & 24
MAR 2024

SAT 8PM & SUN 3PM
HKU
$250

29 & 30
MAR 2024

FRI & SAT 8PM
CcC
$680 $540 $400 $260

5&6
APR 2024

FRI 8PM

SAT 3PM & 8PM
CcC

$520 $420 $320 $220

12
APR 2024

FRI 8PM
cC
$420 $340 $260 $180

13
APR 2024

SAT 5PM
cC
$300 $200

1350744

B« BXEBBES
HK Phil x HKU MUSE
Poulenc Gloria

BIE #EFE Hob. XXlllc:2

B (B I BFRNBEEELDS) ERER)
HERREL (EA=FEEN::D)

BT LA

HAYDN Te Deum, Hob. XXlllc:2

Anthony AU Ho-hei  Hark! The Midnight Bell Echoes
(World Premiere)

VAUGHAN WILLIAMS Five Mystical Songs

POULENC Gloria

A EE KRS
B - 493F 2 B i 00

Swire Maestro Series
Paavo Jarvi & Alena Baeva

HBHE-FDAX (FEBEIFBEAR fh)
SEIEHIXEE INEE =
WHTEEE R BHEM

RIMSKY-KORSAKOV Capriccio espagnol
STRAVINSKY Violin Concerto
SHOSTAKOVICH Symphony no. 5

BBC tEtR —EEKTLE
BBC Seven Worlds One Planet
Live in Concert

(EEER > —EEXK) (RABREURSEZRLESR) (FBER)
Seven Worlds One Planet (film screening with live orchestra
performance) (Hong Kong Premiere)

LLIfEE | BEMESHRE T EH

Michael Sanderling |
Shostakovich Symphony no. 6
BiLf (EBERE) Fih

BiLf BEEEHREM

mHEREZ BN &M

MOZART Don Giovanni Overture
MOZART Clarinet Concerto
SHOSTAKOVICH Symphony no. 6

ALERERRT
LSS | BRI

Swire Denim Series

Michael Sanderling |

Happy Hour with Mozart
LR (EBERE) Fi

B BEEHEMN
FR-LEHEH (D

MOZART Don Giovanni Overture
MOZART Clarinet Concerto

R. STRAUSS Don Juan

KR > $518

RE XEE

#AKIE BHE

EEERLEAEE
BEEABERGER

Chloé Dufresne, conductor

Dani Zhang Jingdan, soprano
Caleb Woo, baritone

Hong Kong Philharmonic Chorus
HKU Chamber Singers

B - 493 1518
EREEE > NMRE
Paavo Jarvi, conductor
Alena Baeva, violin

FREREA > 4518

R HEBE

Joshua Tan, conductor
Kevin Thompson, narrator

LB > 1518

BZiE BEE

Michael Sanderling, conductor
Andrew Simon, clarinet

LB > 1518

B BEE

Michael Sanderling, conductor
Andrew Simon, clarinet

FERETEZE4HAMEE AVAILABLE AT URBTIX www.urbtix.hk

CC = BEBAXLHLEFEE Hong Kong Cultural Centre Concert Hall

HKU = BFBAZZFHEGH P OLKNEE Grand Hall, Lee Shau Kee Lecture Centre, HKU
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More than 98 percenA)f the world's active concert pianists
choose to perform on Steinway pianos exclusively’

THEIR ONLY INDUCEMENT IS THE UNRIVALED SOUND AND RESPONSIVE&S\S\OF THEIR STEINWAY PIANOS

> -l
*With reference to www.steinway.com/news/features/mstrﬁmenwk}(_yyglty

STEINWAY & SONS PIANO GALLERY

{

KOWLOON SHOP 107, LEVEL 1, K11 MUSEA, VICTORIA DOCKSIDE, TEL. 27611333
18 SALISBURY ROAD, TSIMSHATSUI

KOWLOON 1-9 CAMERON LANE, TSIMSHATSUI TEL. 9080 8722

HONG KONG  144-9 GLOUCESTER ROAD, WANCHAI TEL. 9016 8888

STEINWAY & SONS

Please contact our staff for a private experience of the piano.

192155010 Ku0g £5574100 “Youdsy
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www.steinwayhongkong.com




