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NIKOLAI
RIMSKY-KORSAKOV
(1844-1908)

Capriccio espagnol, op. 34

I.  Alborada

Il. Variazioni

Ill. Alborada

IV. Scena e canto gitano
V. Fandango asturiano

“Wonderful days, and wonderful nights!
The marvellous dark azure-colour

of the sky by day would be replaced

by a fantastic phosphorescent light

at night . . . the light of the full moon
dipping in and out of the heaping
clouds was simply dazzling. Everything
was different; and nothing like Russia.”

—Rimsky-Korsakov, My Musical Life

Russian composers loved the South.
Glinka wrote an overture on a Spanish
folk-dance, and Tchaikovsky’s love of
Italy inspired his Capriccio italien and
Souvenir de Florence. But even in this
company, Rimsky-Korsakov was a
special case. As a junior officer in the
Russian Navy, he’d travelled to London
(where he wrote the slow movement
of his First Symphony in an East End
pub), New York, Rio de Janeiro and
Cadiz. So when, in 1887, he set about
writing an orchestral work on Spanish
melodies, he actually had some idea
what he was dealing with. At least,
unlike Claude Debussy, who wrote

his Ibéria in 1908, he’d actually visited
Spain! And for Rimsky-Korsakov, the
master of orchestral colour, who wrote
rapturously in his memoirs of the
colours and warmth of the southern

Programme Notes

night, the Mediterranean world held a
special allure.

Capriccio espagnol began as a “Fantasy
on Spanish Themes” for violin and
orchestra, but Rimsky soon decided
that he could have more fun without

a soloist — “the Spanish themes, of
dance character, furnished me with

rich material for employing colourful
orchestral effects.” The first violin does,
however, have a starring role in the
five-movement Capriccio, as do the
clarinet and harp. The opening Alborada
(morning song) sets an exuberant,
festive mood and returns at the middle
and end of the Capriccio as a sort of
motto-theme. The Variazioni guides a
tender, nocturne-like melody through a
range of warm orchestral colours before
the Alborada bustles in once more.

The swaggering Scena e canto gitano
(Scene and gypsy song) opens with
a fanfare and summons the gypsy
spirit with some brilliant instrumental
solos; the spirited Fandango
asturiano follows straight on, before
the Alborada returns to sweep the
Capriccio to ariotous finish. “All in
all,” Rimsky wrote, “the Capriccio is
undoubtedly a purely external piece,
but vividly brilliant for all that.” This
was his typically understated way of
saying that Capriccio espagnol may
not be a profound piece - but it’s an
enormously enjoyable one.

Programme notes by Richard Bratby

Instrumentation

Two flutes, piccolo, two oboes (both doubling
cor anglais), two clarinets, two bassoons, four
horns, two trumpets, three trombones, tuba,
timpani, percussion, harp and strings.
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IGOR STRAVINSKY
(1882-1971)
Violin Concerto in D

I. Toccata
Il. Arial
. Ariall
IV. Capriccio

Stravinsky met the Polish-American
violinist Samuel Dushkin over

dinner in Wiesbaden in October
1930. They’d been introduced by
Stravinsky’s German publisher Willy
Strecker, who was keen to obtain a
Stravinsky violin concerto, and who
assured the composer (in the words
of Stravinsky’s biographer Stephen
Walsh) that Dushkin was no prima
donna virtuoso, but a “cultivated and
dedicated musician of intelligence”.
It was a shrewd move: Stravinsky
was temperamentally allergic to old-
style romantic violin virtuosity. “I had
been a little doubtful,” he recalled in
his autobiography.

| was afraid of Dushkin as a virtuoso.
| knew that for virtuosi there

were temptations and dangers

that they were not all capable of
overcoming ... Dushkin is certainly
an exception in this respect among
many of his fellow players, and |

was very glad to find in him, besides
his remarkable gifts as a born
violinist, a musical culture, a delicate
understanding and - in the exercise
of his profession — a self-abnegation
that is very rare.

In short, they clicked; first socially,
and then musically. It was just as

Programme Notes

well: Stravinsky had no technical
understanding of the violin, but he had
a lifelong habit of taking lemons and
making first-rate lemonade. He quickly
warmed to the idea of writing a violin
concerto that played against type,
simply because he was incapable of
writing conventional music. He asked
for a second opinion from the German
composer Paul Hindemith — a brilliant
violin and viola virtuoso. Stravinsky
recalled, “Not only did he allay my
doubts, but he went further and told
me that it would be a very good thing,
as it would make me avoid a routine
technique, and would give rise to ideas
which would not be suggested by the
routine movement of the fingers.”

That certainly turned out to be the
case. Though throughout the winter
and spring of 19930-31, as Stravinsky
worked on the Concerto in Nice and
later his new home at Voreppe, near
Grenoble, Dushkin was on hand with
suggestions and advice. He recalled
lunching with Stravinsky in a restaurant
in Paris, when Stravinsky suddenly
pulled out a piece of paper, wrote
down a chord, and asked him if it could
be played. “I had never seen a chord
with such an enormous stretch, and |
said no. ‘What a pity’ said Stravinsky.
After | got home, | tried it, and to

my astonishment | found that it was
relatively easy to play.”

Fortunately, that turned out well,
because Stravinsky had already
decided to start each movement of
the Concerto with that impossible,
counterintuitive chord (he called it
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his “passport” to the Concerto). Back
in Voreppe, he completed the score
“among half-unpacked trunks and
boxes and the coming and going of
removers, upholsterers, electricians
and plumbers”.

Stravinsky, by this stage, had an
aversion to the routines of classical
form that was almost as strong as
his dislike of romantic notions of the
violin, and he laid out the concerto
as four droll, concise character
pieces, scored for violin and full (but
ingeniously deployed) orchestra.
Stravinsky insisted that it was
essentially chamber music. The violin
cakewalks and deadpans through the
two outer movements, a Toccata and
a bristling Capriccio — jesting with
the woodwinds and dancing around
the (frequently insolent) interjections
of percussion and brass. The singing
(but also more dancing) comes in
the two inner movements, both titled
Aria: the first capricious; the second
as serious and songful as anything by
Stravinsky’s revered Bach. Dushkin
gave the world premiere in Berlin

on 23 October 1931, with Stravinsky
himself conducting.

Programme notes by Richard Bratby

Instrumentation

Two flutes, piccolo, two oboes, cor anglais,
three clarinets (one doubling E-flat clarinet),

three bassoons (one doubling contrabassoon),

four horns, three trumpets, three trombones,
tuba, timpani, percussion and strings.
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DMITRI SHOSTAKOVICH
(1906-1975)

Symphony no. 5 in D minor,
op. 47

I. Moderato

Il. Allegretto

lll. Largo

IV. Allegro non troppo

One day in 1936, Shostakovich opened
his copy of the state newspaper Pravda
and was stunned to read a ferocious
denunciation of both his opera Lady
Macbeth of the Mtsensk District (1934)
and himself. The article was unsigned,
but it clearly represented the views

of Stalin himself. The article ended
chillingly: “Things could end very badly.”
Many eminent artistic figures had been
arrested, or had simply disappeared,
during these dark times. Shostakovich

knew well enough that he might be next.

As so often at periods of crisis,
Shostakovich sought salvation in work.
First, on the pretext of honouring the
centenary of Russia’s greatest poet,
he composed his Four Romances

on Poems by Pushkin, a work with
several telling pre-echoes of the Fifth
Symphony. Then, at the beginning of
1937, Shostakovich began work on

this symphony. The Soviet authorities
were apparently looking for some kind
of gesture of repentance. The new
symphony must be seen to be positive,
to affirm the brave new realities of
Stalin’s Communist Paradise, and in

an accessible musical language. But
Shostakovich had too much integrity

simply to sell his soul. Was there some way
he could speak the truth to those with ears to
hear, while managing to convince the Soviet
powers that he had learned his lesson?

Whatever the case, there has been plenty

of controversy about the meaning of the

Fifth Symphony. This was stoked up by the
appearance, in 1979, of the book Testimony,
which claimed to be “the memoirs of
Shostakovich”, as “related to and edited by”
the Russian musicologist Solomon Volkov. One
passage in particular stands out — it concerns
the symphony’s supposedly optimistic finale:

The rejoicing is forced, created under threat,
as in [Mussorgsky’s opera] Boris Godunov.
It’s as if someone were beating you with a
stick and saying, “Your business is rejoicing,
your business is rejoicing” and you rise,
shakily, and go off muttering, “Our business
is rejoicing, our business is rejoicing”.

It is certainly possible to hear the Fifth
Symphony’s thunderously emphatic ending
as “irreparable tragedy”, as Testimony puts

it — to hear the thunderous concluding major
key fanfares and drumbeats as deadeningly
ironic rather than triumphant. But the
unmistakable reference to the first of Four
Romances, “Rebirth”, that occurs just before
the symphony’s final onslaught doesn’t quite
fit with that interpretation. Could it be that
Shostakovich realised that he had created
something that, like the beautiful artwork

in Pushkin’s poem, might survive the worst
barbarian attack, even if he, its creator, might
not? That would at least be a kind of triumph.

If it was a conscious gamble, it paid off. The
Soviet authorities gave the Fifth Symphony an
unequivocal thumbs-up, and the audience at
the Leningrad premiere roared their approval



for half an hour. But while Stalin’s
cultural henchman Aleksey Tolstoy
lauded Shostakovich for depicting the
emergence of a suitably reconstructed
artist from “psychological crisis”,
others felt that the symphony’s tragic
tensions remained unresolved - that
the expressions of sorrow and pain
were simply too strong to be edged
out by the emphatic triumphalism of
the ending.

Overall, the Fifth Symphony does
appear to chart a conventional romantic
journey from darkness to light: from
minor key anguish, desolation and
violence to major key rejoicing — as in
Beethoven’s famous Fifth Symphony.
But where Beethoven sounds fanfares
of hope early on his Fifth, Shostakovich
keeps hope at arm’s length for rather
longer. The starkly arresting opening
soon yields to lamenting lyricism,
sparsely accompanied, and then to a
lovely second theme (strings and harp),
both exquisitely tender and profoundly
elegiac. The startling entry of the piano
(deep metallic bass notes), leads to

a faster, increasingly fraught middle
section, in which earlier lamenting
lyricism is transformed savagely by
brass and percussion. After a cathartic
climax, the second theme returns,
lighter at first, but with lengthening
shadows. The ending is wonderfully
poetic: poignant violin solo, ominous
hushed brass and timpani, and the
weirdly toy-like tinkling of the celesta.

Humour often helped Shostakovich
survive in the direst times, and it
comes to the fore now in the Scherzo:
gruff at first, with mocking militaristic

Programme Notes

fanfares, and then what sounds like a
comically drunken violin solo. However,
the slow third movement that follows
contains the most anguished music in
the whole symphony. Scored only for
woodwind, strings, harp and pitched
percussion (the brass are silent), it
sings of profound desolation, in the
beautiful string threnody that begins

it, and especially in the long, lonely,
sparsely accompanied woodwind solos
at its heart.

The Largo’s ending, with its soft bell-like
sounds for harp and celesta, does
seem to offer a kind of peace, but this
is brusquely dismissed by the finale’s
brass-dominated, opening. Exultant

or oppressive? To some extent this
depends on the performance; but the
climax, with its electrifying gong stroke
and dissonantly pounding timpani,
clearly represents some kind of crisis.
The music grows reflective, then comes
the quotation from the first of the Four
Romances referred to above (repeated
harp figures) and, for a moment at least,
light does appear to dawn. But then
begins the effortful final crescendo,

and those seemingly exultant fanfares
and thudding drumbeats. Triumph,
tragedy — or both? Shostakovich was a
master of ambiguity, and there is often
more than one way of reading him.
Either way, it’s shattering.

Programme notes by Stephen Johnson

Instrumentation

Two flutes, piccolo, two oboes, two clarinets,
E-flat clarinet, two bassoons, contrabassoon,
four horns, three trumpets, three trombones,
tuba, timpani, percussion, two harps, piano
doubling celesta and strings.
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Estonian Grammmy Award-winning conductor Paavo
Jarvi is widely recognised as one of today’s most
eminent conductors, enjoying close partnerships with
the finest orchestras around the world. He serves as
Chief Conductor of the Tonhalle Orchester-Zurich, as
the long-standing Artistic Director of The Deutsche
Kammerphilharmonie Bremen since 2004, and as
both the founder and Artistic Director of the Estonian
Festival Orchestra.

Following a tour to the BBC Proms, Beethovenfest Bonn,
Enescu and Prague Dvorak festivals, Jarvi opens his

fifth season with the Tonhalle-Orchester Zurich and

a continuation of his Bruckner cycle, including three
performances of Symphony no. 9 at the Grosse Tonhalle
and album release of Symphony no. 8 on Alpha Classics.
Additional highlights in 2023/24 include the beginning of a
Mahler cycle and a major tour to South Korea and Japan.

In 2024, Paavo Jarvi celebrates his 20" anniversary as
Artistic Director of The Deutsche Kammerphilharmonie
Bremen, the ensemble with which he has performed

and recorded benchmark performances of the complete
orchestral works by Beethoven, Schumann and Brahms.
With their most recent project dedicated to Haydn’s
London Symphonies they play in residency at the Wiener
Konzerthaus and on tour in Cologne, Hamburg and Dublin
in December, before embarking on a new in-depth focus
of Schubert symphonies in 2024.

Each season concludes with a week of performances and
conducting masterclasses at the Parnu Music Festival in
Estonia, which Paavo Jarvi founded in 2011. The success
of both the Festival and its resident ensemble - the
Estonian Festival Orchestra — has led to a string of

high profile invitations including performances at the
Philharmonie Berlin, Wiener Konzerthaus, BBC Proms and
Elbphilharmonie Hamburg.
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Described as “a magnetic presence” and “a constantly
fascinating sound technician” (New York Classical Review),
violinist Alena Baeva is considered one of the most
exciting, versatile, and alluring soloists active on the world
stage today.

Baeva’s career as an international soloist of the highest
renown has grown at an extraordinary pace over recent
seasons. European highlights include appearances

with Die Deutsche Kammerphilharmonie Bremen,
Goteborgs Symfoniker, London Philharmonic Orchestra,
Orchestre National d’lle de France, Orchestre National du
Capitéle de Toulouse, Royal Philharmonic Orchestra, the
Tonhalle-Orchester Zurich, and in recital at the Wigmore
Hall. In Asia, recent and upcoming performances include
those with the Hong Kong Philharmonic Orchestra, NHK
Symphony Orchestra Tokyo, and the Seoul Philharmonic
Orchestra, amongst others. She makes a series of major
North American debuts in the 2023/24 season, including
with the New York Philharmonic Orchestra and The
Phoenix Symphony.

Baeva enjoys strong musical partnerships with many of the
world’s leading conductors, and has the pleasure of working
with such renowned maestros as Teodor Currentzis,
Charles Dutoit, Gustavo Gimeno, Marek Janowski, Paavo
Jarvi, Vladimir Jurowski, Tomas Netopil, and Hugh Wolff.
Chamber music holds a particularly special place in her
musical life, where she enjoys collaborations with such
esteemed artists as Martha Argerich, Yuri Bashmet, Daishin
Kashimoto, Mischa Maisky, Lawrence Power, Jean-Guihen
Queyras, Tabea Zimmermann, and the Belcea Quartet. Her
regular sonata partner is the celebrated Ukrainian pianist
Vadym Kholodenko, with whom she has established a
dedicated musical partnership of more than a decade.
Baeva plays on the “ex-William Kroll” Guarneri del Gesu

of 1738 - on generous loan from an anonymous patron,
with the kind assistance of J&A Beares. 1
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For our 50" anniversary season house programmes, we have created this special column,
“Musical Memories of Yesteryear®, to look back on musical remembrances over the past decades
related to our current exciting performances.
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The rising Finish star, Pekka Kuusisto,

then 21 years old, had to withdraw from
performing the Sibelius Violin Concerto with
the Hong Kong Philharmonic Orchestra on
12 and 13 June 1998 due to illness. This
cancellation turned out to be serendipitous
for Vadim Repin, the exceptional 26-year-old
Russian violinist, who stepped in to make

his debut with the HK Phil. Equally

impressive was the talented 35-year-old

Estonian conductor who was also making

his HK Phil debut at these concerts. None 19985 B ¥ - WFREHSERT SR

. ] Poster for the concert of Paavo Jarvi and
other than Paavo Jérvi, he returns to the Pekka Kuusisto in 1998.
HK Phil this weekend as one of the world’s (HK Phil Archive)

leading maestros.
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\ ~ Beethoven: Symphony No. 2 in D
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. The HK Phil won the prestigious
UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia
to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director

since the 2012/13 Season, a position he will hold until

the end of the 2023/24 Season. Following his tenure

as Music Director, he will hold the title of Conductor
Laureate. He has also been Music Director of the New
York Philharmonic since the 2018/19 Season. Long Yu has
been Principal Guest Conductor since the 2015/16 Season.
Lio Kuokman, JP, was appointed Resident Conductor in
December 2020.

Under the dynamic leadership of Jaap van Zweden, the
HK Phil has attained new heights of artistic excellence,
receiving international critical acclaim. The orchestra
successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were well received, and the live Naxos
recordings were praised by critics, and garnered the
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China.
The orchestra undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration
of the 20" anniversary of the establishment of the Hong
Kong Special Administrative Region. In the 2023/24
Season, the orchestra will embark on global tours to more
than 18 cities.

Conductors and soloists who have recently performed
with the orchestra include Anja Bihlmaier, Stéphane
Deneéve, Christoph Eschenbach, Paavo Jarvi, Andrés
Orozco-Estrada, Tarmo Peltokoski, Vasily Petrenko,
Krzysztof Urbanski, Ning Feng, Boris Giltburg, Leonidas
Kavakos, Olivier Latry and Akiko Suwanai. The HK Phil
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promotes the work of Hong Kong and Chinese composers
through an active commissioning programme, and it

has released recordings on the Naxos label featuring

Tan Dun and Bright Sheng, each conducting their

own compositions.

The HK Phil runs diverse education and community
programmes in schools, hospitals and outdoor spaces,
bringing music into the hearts of tens of thousands

of children and families every year. Founded in 2021,

“The Orchestra Academy Hong Kong”, funded by
“TrustTomorrow” of The Swire Group Charitable Trust and
co-directed with The Hong Kong Academy for Performing
Arts (HKAPA), aims at enhancing professional training for
graduates from HKAPA’s School of Music and facilitating
their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, stimulate cultural participation in Hong Kong, and
enhance Hong Kong’s reputation as one of the great
cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2023/24

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

ERAEE
MUSIC DIRECTOR

Jaap van Zweden, SBS

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR
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Long Yu
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RESIDENT
CONDUCTOR
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Lio Kuokman, JP
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FIRST VIOLINS
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KEERE
Jing Wang

Concertmaster
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Anders Hui
Second Associate
Concertmaster

ISREIE
Rachael Mellado

Rz
REE—BIEF
Leung Kin-fung
First Associate
Concertmaster
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SEE_REE
Wang Liang
Second Associate
Concertmaster
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Ba Wenjing

-
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Li Zhisheng

FATIE

Soojeong Yoon
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SEE=REFE
Bei de Gaulle
Third Associate
Concertmaster
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Liu Fangxi
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88 Z/\f2% SECOND VIOLINS
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Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

A

ERE ERE RER BRAERE HHHF "HER
Mao Yiguo Katrina Rafferty Vivian Shen Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong

Sa Eavy = =ik
RR= PR . HER™ * e - R B RAAY
Zhang Yuchen Zhou Tengfei Jia Shuchen Players may rotate between the First and Second Violin sections

thiZ % VIOLAS

BB BFEER ABER{ER ERE 2Kk AR

Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

e MRE BRST TR RIKE

Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

Ki2% CELLOS

i

[ J L W5 R
Richard Bamping Fang Xiaomu

BRUZ FRIaE BN
Chan Ngat-chau Chen Yi-chun Timothy Frank

kRS
Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin

REE REEMK
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#7 SEASON 2023/24

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA
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Chang Pei-heng
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Philip Powell Jonathan Van Dyke
K& FLUTES
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Megan Sterling Josep Portella Orfila
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Michael Wilson Wang Yu-po Marrie Rose Kim

E % CLARINETS
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Andrew Simon John Schertle Lau Wai

B & BASSOONS
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Benjamin Moermond  Toby Chan Vance Lee
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Samuel Ferrer Jeffrey Lehmberg

%8 & PICCOLO
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Linda Stuckey
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)
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Kwan Sheung-fung

{EEE % E BASS CLARINET
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Lorenzo losco

{ESE#%E CONTRABASSOON

& EARkH

Adam Treverton Jones
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Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

V5 TRUMPETS
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Nitiphum Christopher Moyse  Douglas Waterston ~ Robert Smith
Bamrungbanthum
5% TROMBONES {& S 5% BASS TROMBONE K3k TUBA
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Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg
EE& TIMPANI BiE%3% PERCUSSION £ HARP #23 KEYBOARD
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James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Louise Grandjean” Linda Yim*

FMEZKBEENmta) BE28

THE ORCHESTRA ACADEMY LSS E3
HONG KONG (TOA) FELLOWS FREELANCE PLAYERS
NMRE  FER EEK | BRiEE - BEE - WSE
\ Violin: James Li Chun-lam Timpani: Samuel Chan, Emily Cheng &
o ) Eugene Kwong
FIRE D FEH - REY
- Viola: Martin Kuo & Andy Yeung B2 [@FX
N Harp: Judy Ho
\ KIRE | BAL - ARE
- s Cello: Letty Poon & Antonio Roig
“EEREH BEE AN ok -
Oboe: Julian Wan Clarinet: Fong Shing E5E - R )
Leuk-jo Horn: Harry Chiu
@ E/E Principal
B B&EE Co-Principal
2 @ EIEFE Associate Principal
NS - SREBAIL RO © BAEEEE A BNEEE Assistant Principal
Trumpet: Bowie Yu Trombone: Anson
Long-ching Woo Ho-ting *aman

Short-term Contract
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£ #1374 THANK YOU FOR YOUR SUPPORT

Bt k¥ THANK YOU PARTNERS

F EEH) Major Funding Body B FE "B Principal Patron

BEEEREESEREH L FRREED AERREEEER(FHRTEELY
The Tung Foundation The Robert H. N. Ho Family Foundation Hong Kong
Young Audience Scheme Sponsor Composers Scheme Sponsor
The Tung Foundation @ ABRBRIEEEES
§%ER§§§§§ The Robert H. N. Ho Family Foundation Hong Kong
BEEMIRMAE

Official Logistics Partner

KERRY

LOGISTICS

Edeiey (i KHEEER B IS K
Honorary Auditor Pro-bono Legal Counsel Hotel Partner



B0 R 83X Z 8 SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | 2721 0845

& B B Programme Sponsors

it UOB ==+ CUHK

[E === S TERREBL SRYE
HISEEE TR EE Title Sponsor of
Title Sponsor of Opening Night “Yo-Yo Ma & HK Phil”

“Season Opening Concert”

@ & B4t (5 n) a_ << —

BANK OF CHINA (HONG KONG) AUDIO EXOTICS

RSB HAE R HE
Sponsors of “Jaap & Lang Lang Concert”

G rmaz i OC [B] 4%t A4 504

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION
i/ wminin

THESYE B
Co-Sponsors of “New Year Celebration”

. The Tung Foundation IO
@ gErras | AR [é%it&ﬁﬁiﬁ@] #H UOB »==-
TEEE%E) BB HEEEBEE TERENSLE ) BEFRLHEE
Sponsor of “National Day Concert” Community Concert Sponsor Sponsor of Soloist Appearance of

“Bangkok Pre-Tour Concert”

At

TBBC AR » —EERTLE)
BSEETEY

Sponsor of Opening Night of
“BBC Seven Worlds One Planet
Live in Concert”

(how Sang Sang
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£ #1715 THANK YOU FOR YOUR SUPPORT

KEhE

MAESTRO CIRCLE

HuAMTaseERH2EL%SMER The HK Phil's MAESTRO CIRCLE offers members
DlesEgkT  BMENATY&ALE  year-round tickets and branding benefits. We are grateful to

BE M

B
e

the following Maestro Circle members:

BH#£ & 8 Platinum Members

TN RO
& ASIA |NSURANCR; Bloomberg
VB Hii SF Capital
1}
\C{gﬁ%g?ﬁgw Chow Sﬂ"ﬂ Sﬂﬂﬂ Ssamuel and Rose Jean Fang

THE PENINSULA @WeLab

HONG KONG

$# A @& & Diamond Members

8 :% e E ( Zue Lo Foundation )
Sun Hung Kai Properties

4 E A Y8 Emerald Members

.-‘BTI SLAUGHTER AND MAY/
BEA ( ; 2

2 ¥ & 8 Pearl Members

DAK s E E E LY [E %DE%EVE%PME’ m

LONDON

Estabisned 1945

¥ HBh T CORPORATE SUPPORT ENQUIRIES:

Dtz aiggs

deve|0pment@hkphi|.0rg | 2721 1079 In alphabetical order of organisation name
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The Hong Kong Jockey Club Charities Trust
BB RAF

The Hongkong Land Group

8B RAE

Jardine, Matheson & Company Ltd

4221288 INSTRUMENT DONATION
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b8 TR BB RS | S4B R AR o

AEPRLE B
N8 -#EH (1007) MEZ - AP F/IEERA

IREBELYE B
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T e

%8 - 153 (1991) KIEE

SE-EHELRE EH

ZRE-BE (1910) /MeE - BHRF/NEEA

BEREZNERERE BN
FriBiE 2 EH 4R

- RiEgE - EF (1002) MRE - B2 A EH

- B -EBEH-#TE (see) MEE - HEEFE=RIEE
KRE/VEERA

- A -NEEW (1788) MEE - HEEE _BIERE
FREERA

- KR -REER-WEZR (1736) IMEE -
HLEBSERE T MESRBBELEER
A F HRARLEER AR MBIz Hihgiss

- EEERI R

: EE#%W#(%FZE
BIRZXE

AREFARERE (I5IR) R

MTFALEH—EMNZER R KRR
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FERRBASEE

mL KRG

G.B. JRERR (1757) TEx-Brodskyl /g% »
RS EERE T EER
tHE2RMEFEEHEL

F£% - ZRBEE (1910) MEE
HYEE—RIEERERSEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRITREES

The Hongkong Bank Foundation
TETESRIT

Citibank, NA

EHEREREEST
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
+ Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
+ Carlo Antonio Testore (1736) Violin, played by
Mr Domas Juskys, Co-Principal Second Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
« Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying

Generously loaned by An Anonymous

G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 25
played by Mr Leung Kin-fung, First Associate Concertmaster
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REFEEEHESE ANNUAL FUND

REERES VIFSVAR I Nt I
r & Mrs Josep eung © RERI
ANNUAL FUND Mr Choi Yiu Lk & Ms Law Hung Yee
Mr Edwin Choy - $#E5R5%E4E
EREIRFE Legendary Donor Mr Chu Ming Leong

Dr Robert & Diana Collins

HK$1,000,000 or above EEJ‘X-I: Dr Hariman Affandy - ZFEFE&4+

. 4 Mr & Mrs Hei Kao Chiang Andy - 2Els&ftERA
AnOﬂymous ?H’é% EE Mr Ho Che Kin & Ms Liu Man Kwan - [ F@fEREXEL+
Mr Maurice Hoo

51 400 Mr Darcy H & Ms Wu Rugji

£ 2187k & Grand Donor Vs Huang ding o aen
— Mr Huang Xiang - &#I%4E

HK$200’000 HK$499’999 ) Ms Belinda K Hung - FLiEExR+
Kaleidoscope Charitable Foundation Ms Hyojin Kim

: [ . DrlLam Ching Wah - #h&S#84
Mr & Mrs S H Wong Foundation Limited -/ 57 -5 Ching - HEHLE

=D I YV ES NG Mr Lau Kin Jun - 218254
ROFILH BIRAT] Dr Leong Fung Ling Yee, Lilian - Z25<#884
Mr Samuel Leung

gZ385 & Laureate Donor MSZLL'ngﬁEQ .
r Zhiging Li * &
HK$100,000 - HK$199,999 Ms Lian Kexin & Ms Wu Siq - BAIfRZ T R@HHL+
Burger Collection HK Mrs Harper Liu
. . X L Mr Jason Liu
Sin Wai Kin Foundation Limited - Dr Mak Lai Wo - Zex@fnse4
,ﬁ%ggéﬁﬁﬁﬁa Mrs Christine Mar

Mr Andy PK Ng
Dr & Mrs Joseph Pang - & ERIB4EMRE

#)¥E#87kE Luminary Donor Peng Jingwen & Wang Baochen - #EEREER
HK$50,000 - HK$99,999 Dr Qi Yaxuan & Mr Wang Chun Li - EiZstsf+ Rk E& 4t
Anonymous (2) - % (2) Ms Sou Yuen Kwan Helen

: . DrTsao Siu-Ling Sabrina
Mr & Mrs Lowell and Phyllis Chang - SREFZE{U®E  Dr & Mrs Tsao Yen Chow - BIEMEREGE

Mrs & Mr Caroline & Viet-Linh Ha Thuc Unique Shipping (HK.) Limited - @A (&%) BIRAT]
Ms Diana Wang

Barone & Baronessa Manno Mrs Linda Wang
Ms Carley Shum & Mr Jeff Szeto - Dr Wong Ka Kei - #5GRE%E
EEH T+ R EEERESE Ms Wong Suk Vi Rita - Eiflg& L
_';?_ﬂ# . K?I'E“i/%*“;g""ﬁj: Ms Wong Wai Chung Wendy - &E/F#Z+
Ms Winnie Tam - BRZRE Ms Vicho Xie & Mr John Ding - #& 3%+ T
Wang Family Foundation - ;TS ZEES Prof Eric C. Yim - BR&83%R
Mr Steve Watson Mr Zhou Zi Xuan Roy - EIF# 4
I REHARETRAR
H Rj$8F & Distinguished Donor W35 2k E Treasured Donor
HK$25,000 - HK$49,999 HK$5,000 - HK$9,999
Ms Chan Yiu Man Vivian - m@%#i Anonymous (5) - & E (5) Mr & Mrs Leung Lit On
Mr Li Ho Kei Ms Chan Chi Ching - Bl &%+ RAEE
i i . Dr Enoch Chan - BMGEEL Mr Paul Leung - 2s18stE
Ms Li Shgen Pui, Agnes - g4t M Chan Ho Vi - B S Mr Lt Guangyy - S
Ms Hye Jin Park Mr Bryan Cheng - EB$5BR5c4E Ms Bonnie Luk
Mr & Mrs Anthony & Barbara Rogers Ms Chuen Pui Ming Alice - 2¥i88%+ Pro. John Malpas
The Elementary Charitable Foundation - XIRZEEE EAS&D;JAaH /gnhehg-( ESQEdzzf msgangwai L:?gk .
. r rs Allen indy Fung r Pang Wing Fuk - Exki@
Dr Derek Wong - SREFEE Mr & Mrs Fung Shiu Lam - EJkk{ifE Ms Teresa Pong
. Ms & Miss G Sparkle by Karen Chan
KZ5eia & Stellar Donor Ms Hung Li Jen Mr Gary Suen &
. Ms Jin Ling - &84+ Ms Charlotte Chan -
HK$10,000 Hﬁ!($24’999 Mr Garth Jones BBATREMRRFIRZ L
Anonymous (7) - & (7) Mr & Mrs Ko Ying - st Mr Andy Wong - S8ERse4
Mr & Mrs Ryan A_U Yeung Ms Jordan Lam - M&f &+ Ms Bonny Wong
Blackracker Capital Ms Jina Lee & Mr Jae Won Chang ~ Ms Joanne D. Wong
Dr Edmond Chan - iREsRE Mr Leo Leong & Ms Winnie Ng Mr Xu Ruijun
Ms Karen Chan Dr Derek Leung BRE
Mr Lawrence Chan Mr Jan Leung & Ms Emily Chow +

26\t Chen Lihao - BRIERSE PEAERAETLL



Z #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES

STUDENT TICKET FUND & AMBASSADOR FUND

BEREDES
STUDENT TICKET FUND

£ 2155 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - 44 KK

CYMA Charity Fund Limited -
EREEESESARLH

F 25T ¥E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - ZE&E S

#7287 E Luminary Donor
HK$50,000 - HK$99,999
Anonymous - &K

Ms Doreen Lee & Mr Lawrence Mak -
FEFUTRERRALE

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Ms Carley Shum & Mr Jeff Szeto -
SEA LT REEERTE

Tin Ka Ping Foundation - ARFE &

%55 & Distinguished Donor

HK$25,000 — HK$49,999

Anonymous - LK

Mr David Chiu

Ms Kim Hyojin

Mr & Mrs Lam Ting Kwok Paul - MEBSEEERA

The Elementary Charitable Foundation - XIRZEES

%5 #E Stellar Donor

HK$10,000 - HK$24,999

Anonymous (3) - &K (3)

C Dragon Engineering Consultants Limited -
HETRERERAT

Dr Hariman Affandy - &84

Mr Huang Xiang - &#5%c4E

Ms Hung Chi-wa, Teresa - BEZ #EEE

Mr & Mrs Ko Ying - SEfifE

Dr Julian Kwan & Dr T.S. Wong - RSB 4 K s B AliBe 4
Mrs Doreen Le Pichon

Dr Leung Wai Tong, Thomas - REFE4
Ms Li Shuen Pui, Agnes * =zt

PLC. Foundation

Dr Stephen Suen - #ZBAtEL

Dr & Mrs Tsao Yen Chow - BIE B £ E

BEI5TRE Treasured Donor

HK$5,000 — HK$9,999
Anonymous (2) * &K (2)

Mr Zennon Cheng

Mr Chu Ming Leong

Mr Maison Lau

Dr Derek Leung

Mr Michael Leung

Dr Andrew Kei-Yan Ng - REREE4E
Mr Desmond Ng

San Miguel Brewery Hong Kong Limited -
ERENEERBRAR

Dr Derek Wong - #RERBE

Ms Sherry Yeung - Ba/NE#x+
FREIEE Joe Joe

BRAEES
AMBASSADOR FUND

E 21575 &E Grand Donor
HK$200,000 - HK$499,999
Anonymous - 4 KK

HZ455 & Laureate Donor
HK$100,000 - HK$199,999

Ms Vincy Shiu and Mr Samuel Leung
Mr & Mrs S H Wong Foundation Limited -
BEVEINEEEERAF

%5285 & Stellar Donor
HK$10,000 — HK$24,999

Anonymous - E# K

Mr Lawrence Chan

Ms Belinda K. Hung - LiEEL+

Ms Li Shuen Pui, Agnes - =izt
Welab

W38 E Treasured Donor
HK$5,000 — HK$9,999

Anonymous - & K
Mrs Evelyn Choi
Dr Derek Leung

A+REFERSHEE
50™ ANNIVERSARY INITIATIVES

HK$50,000 - HK$99,999
Ting Ka Ping Foundation - ARAE &S

HK$10,000 - HK$24,999

Ms Sophia Hotung/The Hong Konger
Mr Stephen Luk
The Melting Pot Foundation - ABE®

Welab - BEi&#
elLal 3 57



KB I 22 55 B
MAESTRO PODIUM
SPONSOR

=0 R

ER R 6 42 S & & ~ Mr Andy Ng

BB REMELc KANEMU BB LENBF —UER
THRHKRETAR A EHER  BHELEERBT BN
fERE SUEBBEAMNBIERDIZEL -

Thank you to
C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.
The Maestro Podium supports the HK Phil to engage
a world-class maestro to head the orchestra and
continue bringing the finest

music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

xen HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRKLESES
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil




BE B 45 2 2 E A
RESIDENT CONDUCTOR’S
PODIUM SPONSOR

YT
BHHELSEErEREREEER D
2 B) 55 B R4 R A o B MIS B R (308 4 \
—HEFNFEEERALEREAE AETHK
BRBROEE— QBB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

EmisE B E B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BRitERSES The Tung Foundation
C. C. Chiu Memorial Fund EHAEREEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




EEFELED
CHAIR ENDOWMENT

coeTusBRELESEE R
SEBEO MELHSRIYH KR
UREHME - EHH ARSI BN S Y
CHZRTHRERS BUZTSHEE
GoBEH IS B YL EBE o

The C. C. Chiu Memorial
Fund forged a relationship

with one of our musicians by
supporting our Chair Endowment
programme. You can do the
same, and enjoy unique benefits,
including inviting your supported
musician to your evepts, and

complimentary concert tickets.

EREAREM DA E IS

The Principal Cello Chair Endowment
for Richard Bamping is sponsored by /

&3 ENQUIRIES:

development@h ' *~ —
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair - L / /



£ #1715 THANK YOU FOR YOUR SUPPORT

HEEEREBETMNHETMRE  BBATLIZ®
HK PHIL GALA DINNER AT THE ASIA SOCIETY:
AN ENCHANTING RHAPSODY WITH LANG LANG

BREEZY

GALA DINNER ORGANISING COMMITTEE
& Chair

TEHEE Ms Sarah Wong

#238R Honourable Advisors

ZERAFEZEET Mrs Janice Choi, BBS, MH, JP,
Chevalier de I’Ordre des Arts et des Lettres

mMEZZ+ Ms Angela Yau

%8 Members

E#H L T Mrs Christine Ip
SIB¥4+  Ms Lillian Kiang
RREZE Ms Karen Ng
F—HA%Z+ Ms Melody Xu
BmELL Ms Ling Yang
ElRat Ms Nikki Zhan

18 : ACKNOWLEDGEMENT
$H & & Eh Platinum Sponsors

ERRitE 422 E £ C.C. Chiu Memorial Fund
IBFLZL R BREBLL
Ms Lillian Kiang & Ms Karen Ng

TRMBEM R BEXL
Ms Sarah Wong & Ms Ling Yang

#F—i# %+ Ms Melody Xu

I £ #B8) Head Table Sponsors

£ RASEZ KM Mrs Janice Choi
BBS, MH, JP, Chevalier de I’Ordre des Arts et des Lettres

Ms Pat Fok LPF Foundation Ltd
EXE L+ Ms Marina Lee

Mr Samuel Leung

B ELERFKA Mrand Mrs Y. S. Liu
Cynthia & Hans So

MEXNREZ LT & MxA/NE

Mrs Cecilia Sze and Miss Camille Sze
AAEE The Melting Pot Foundation
T B H2EF Ms Sarah Wong
FF—ifZ + Ms Melody Xu

EFEENE # FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

#B) Sponsors

Anonymous

Mr Peter Brien

Mr Brian Brown

Mr Choi Shun Shing

Mr & Mrs David & Erica Chong
#BF L+ Ms Constance Choy
Ms Julianne Doe

Dresden Green Consulting

Mr Zach Du Chao

Hong Kong Harp Chamber Music
B3 % L Mrs Christine Ip
Mr Dennis & Mrs Veronica Lam
Mrs Jane Liu Wong

Ms Janana Suleymanli Pasha
Ms Tam Wan Chi Winnie
Welab

Ms Mandy Woo

)24+ Ms Nikki Zhan

AT E #B) Auctioneer Sponsor
EMEIE L+ Ms Sara Mao

331 ¥ BB Auction Sponsors

M iBEE BT L Asia Society Hong Kong Center (ASHK)
DBA x Vermillion Lifestyle

Fortnum & Mason

ERELHE Gaily Jewellery

&R BEEYEE Hong Kong Maritime Museum
B % E K Kiang Malingue

S ELHE AT K.S.Sze & Sons Ltd

Mr Samuel Leung

M. V. Sports HK Limited

Sparkle Collection

Sunsmith x Vermillion

FHBHEIEE The Peninsula Hong Kong
EEHE@MARAT Wvinery Group Co Ltd

153t #Bh Venue Supporter
TN B E AP0 Asia Society Hong Kong Center (ASHK)

$H25 ¥ B Piano Sponsor
#@FZE1T Tom Lee Music

& R E B Gift Sponsors

Fortnum & Mason

BEMEMRRARAT G-NiiB GenieBiome
Hong Kong Harp Chamber Music

KEF

NakedLab

Parfumerie Trésor

&&= Sau San Tong

%iBE%B) Wine Sponsor
=12 1 Ms Nikki Zhan

&8k ¥ Media Partners
Jessica
Vogue Hong Kong

1t R &Bh Bouquet Sponsor
Shanni the florist by Emmi & Ceci

F Rt EhR) Graphic Design Sponsor
U & K DESIGN
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HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

[ J
A
o frisE Valt) MoV
COMPOSERS
SCHEME

o RBEAALHS
SWIRE MUSIC FOR EVERYONE

o 550

eI ABMIE

o % ““NG P H ILHA RMo 3 fﬂﬁ;ééﬂ MUSIC SERIES
G WV Music Wy

e {HLans

® BLEERHBRHBSES
FOR aze
ONLINE

YOUNG AUDIENCE
PROGRAMMES

SCHEME & COMMUNITY
Z CONCERTS
o 6’2

o =HIATIREE
© EHANETIRE B

ENSEMBLE VISITS
® KE&B
FOYER PERFORMANCES
THE ORCHESTRA
CADE ONG . 39 4 = =
ACADEMY HONG KONG A %ﬁ&%tﬁé"%g S R
. xEHEEEE SCHOOL CONCERTS o X 7B - 2R « RiEh ]
SWIRE SWIRE
COMMUNITY i .
CONCERTS o BERESRES SYMPHONY UNDER
THE BERNARD VAN ZUIDEN T Q Q
MUSIC FUND T‘HE o TAR‘:‘

@ =58

A5 R
PRE-CONCERT TALKS
N
 EBHE SHOWTIME! OPEN REHEARSALS
HKPM SHOWTIME!

EESERSEES AN HK PHIL EDUCATION AND
S d by The T Foundati

ISPy el OUTREACH PROGRAMMES
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong

BEELLEBAERINRIEE




EFHE8) Principal Patron
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) EBELLE
HKPhil HONG KONG PHILHARMONIC orcHesTRA ~ PI SWIRE

2oURNE) &
AvpieRee oo T
SCHEME 4 %

™47 PIE 1§ & 60% OFF CONCERT TICKETS % & K52 54S FREE SELECTED CONCERTS

TN TN N N N\ N

Fartng,
ERERAREE R TRERAEE 1B e B
H : : . HIR AR REE sgms
h k h I The Hong Kong Philharmonic Orchestra is financially supported S[L """ Hongkong
p I . O r g by the Government of the Hong Kong Special Administrative Region ~— Ccuitural Cent re Jaap van Zweden Music Director



anx 2 ) &
@Y The “Star” Ferry
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At 125 years, the Star Ferry transcends its role as a staple of
Victoria Harbour to a global travel sensation. Celebrated by
TripAdvisor as Hong Kong's #1 mustsee aftraction out of
1,419 and a recipient of the Certificate of Excellence for nine
straight years, it's an experience endorsed by National
Geographic Traveler as one of the "50 Places of a Lifetime."”
Beyond ferry services, we offer scenic harbour tours,
bespoke venue and vessel charters, and promotional
opportunities for partners.
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STAR FERRY

wy, 123 YEARS o
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FIHENEEF RENGRESHETBNEEREIR
FHEE A 2 IR AT EAPT B o /RFE TripAdvisorsHEAE A 1419
EAREFNE—KESY TEBNFESIHEE AR,
(BRMERERS)BIERBRENGEEEERT=ES
TAERHEXB R I Z2— RTEGRREZN  BRFABRE
AR ERBHAMERS URSEBHNERERE-

Connect with us at 2118 6228 / 2118 6120 to explore a sea of possibilities. 332 E 2118 6228 / 2118 6120 LRI R  FREIRATFE
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The Annual Fund allows us to present

world-class music to Hong Kong audiences,

and to invite internationally renowned

conductors and soloists to perform with the

orchestra. Your donation helps enhance

the vibrancy of the cultural scene in
Hong Kong.
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BRAEXRBEHRLE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

REHEHA
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EEINES e

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EHERTHEITEEES THE PEOPLE'S REPUBLIC OF CHINA
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BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier de Ordre des Arts et des Lettres
Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, Jp

Mr Simon Loong

Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung

Ms Angela Yau

Mr Sonny Yau

Mr Y. S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

FINANCE COMMITTEE
Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw
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FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Peter Brien

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Andrew Simon)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee
Ms Marina Lee

Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

7Bt A B MANAGEMENT
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Benedikt Fohr
CHIEF EXECUTIVE

Rida Chan
EXECUTIVE SECRETARY

ADMINISTRATION AND FINANCE

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung*

PROJECT COORDINATOR - 50™ ANNIVERSARY

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
HUMAN RESOURCES OFFICER

Janice Leung
ADMINISTRATIVE OFFICER

Kent Lam*
ARTS ADMINISTRATION TRAINEE

Ellie To*
ARTS ADMINISTRATION ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ashley Chin*
ASSISTANT PROJECT MANAGER

Lau Yik Long
ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Jennifer Wong*
PROJECT OFFICER

Natheniel Siu*

ARTS ADMINISTRATION TRAINEE —
EDUCATION & OUTREACH
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Billy Tsang
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu

DIRECTOR OF MARKETING

Emily Hui

MEDIA RELATIONS & COMMUNICATIONS M

Emily Leung
DIGITAL MARKETING & CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Jaren Ng
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MAN

Cobby Siu
ASSISTANT ORCHESTRAL OPERATIONS MAN

Arthur Lo
DIGITAL MEDIA PRODUCER

lssac Wong
STAGE & PRODUCTION OFFICER

* &#988 Contract Staff

ANAGER

AGER

AGER
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RETFHBERRZLINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

¢ &

-7
o PN o
A}J‘

BRZFR2ERENES
SUPPORT THE STUDENT TICKET FUND

FHB11,000 TTAVER » EREDONZAMZBHBENFEFIRME
BHENRE > BRRSILNNE -

Every $1,000 donation allows 8 local full-time students the opportunity
to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

37 EN$85% DONATE NOW
EH# 1% Enquiries

# = i e .
: Donate Online ek iule  PayMe / BEIHRIBRR development@hkphil.org
2SS hkphil.org/give Ofet At Donate via PayMe / FPS 27212030
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w R
SCAN

RABAZREEAEN

BRI M AR 52 B — B4 B 755 0 500
Complete your membership profile
to earn Club Bravo Points 8 500 as a
welcome reward

AEREFEENBHERABEBRLIEES
BEBMRE > AE2F85NER

Enjoy a year-round discount of 15%
upon purchasing standard tickets

)
EARN

o4

$1

% 2 2
REDEEM

AT

o1

Scan your HK Phil tickets now lF
£ redeem rewards!
r

4T A1 TENEEE BH
Convert Club Bravo Points to Asia
Miles at a rate of 8 4 = Al

AHT BN AERBEEREPIR  HEE A
EX(H ﬁﬁéﬁfﬁ ) R TENEEE B¥ - Iwkn

~ RESRBRC Fian
Earn b1 Club Bravo point for every $Stspent.__
on eligible ticket purchase. =

=8 L

220

Exciting Experlence

BEUREEBEEESRREE

Enjoy a unique culinary experience at designated hotels

CUACINA

REGENT

FORTNUM & MASON

HONG KONG

BSHEFRE > ISRBETMAL

THE PENINSULA

HONG KONG

BB A GBI
YMCA OF HONG KONG

For more membership privileges, please refer to the Club Bravo webpage

bravo.hkphil.org
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EHELY
HONG KONG PHILHARMONIC ORCHESTRA 2K SWIRE

)

LIVE IN CONCERT~

.

BBCLE{R » —EERTSE

F#HE Hong Kong Premiere

PREZEA ssim
Joshua Tan CONDUCTOR
AERE 5
Kevin Thompson HosT

BB AT - RIS - B Al (F A9 Ao 4
Composed by Hans Zimmer & Jacob Shea for
Bleeding Fingers Music

BERBEBRENRGEREESR
Featuring the most spectacular scenes from
the television series accompanied by a live orchestra

EEXEROELE $520 $420 $320 $220 HE USSR
Hosted in English

Hong Kong o N,

Cultural Centre FIERR AT S RAAR RS

Concert Hall Tickets at URBTIX T

BEHE Suitable for ages 6 and above

Programme Details
7548 5 51 3 B 42 T URBTIX (Andiroid*HarmonyOS &

T, '\-: iPhone/iPad 1) %
- Tickets are also available through mobile ticketing app URBTIX

(Android and iPhone/iPad versions)
51

—— 3166 1288 e THE BB AND BEC EARTH ARE TRADEMARIS OF
EEED 3166 1100 EARTH USED UNDER LICENCE. BBC LOGO @BEC 1996
E :-'_"-l-\.: - Enquiries and Customer Service BBC/BBC STUDIOS 2018, PHOTOGRAPHY NICK GREEN © BBC NHU
o K Ter B Programme Enquiries 27212332

4RSEMBERERLEE
5 April opening night concert is
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BRI EENSE2E HK PHIL UPCOMING CONCERTS

5&6
APR 2024

FRI 8PM

SAT 3PM & 8PM
CcC

$520 $420 $320 $220

8
APR 2024

MON 7:30PM
iC

PIEM RS
Tickets available at
www.popticket.hk

12
APR 2024

FRI 8PM
CcC
$420 $340 $260 $180

13
APR 2024

SAT 5PM
CcC
$300 $200

19
APR 2024

FRI 8PM
CcC
$520 $420 $320 $220

20
APR 2024

SAT 6PM
cC
$620 $420 $320 $220

1350/

BBC tER —EEKTLE
BBC Seven Worlds One Planet
Live in Concert

(tEtR > —ERK) (RABKEURSERLER) (FEERE)

Seven Worlds One Planet (film screening with live orchestra
performance) (Hong Kong Premiere)
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HK Phil x Tai Kwun: Chamber Music Series
A German in Russia

WHEREZ BE_HBT=FR
B2F BRZENESR
R BEZRBNESR
SHOSTAKOVICH Piano Trio no. 2
BEETHOVEN String Quartet no. 6
SCHNITTKE String Quartet no. 3

LIEE | mEMESMHEIRE 7T EM
Michael Sanderling |
Shostakovich Symphony no. 6
EiLt (EBEER) i

Eil BEEEMRH

minEEeR BAREH

MOZART Don Giovanni Overture
MOZART Clarinet Concerto
SHOSTAKOVICH Symphony no. 6
AHERERRT

LSS | BRI

Swire Denim Series

Michael Sanderling |

Happy Hour with Mozart
B (EBERE) Fih

B ““‘E“rﬁ%%ﬁ
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MOZART Don Giovanni Overture
MOZART Clarinet Concerto

R. STRAUSS Don Juan

WEEHRE | R EM
Jukka-Pekka Saraste | Eroica Symphony

B/ XEHE #8452 il e B A i

Bfa [§:al=:F53::D)

B%%F B MHEM)
BACH/STOKOWSKI Toccata and Fugue
BARBER Toccata Festiva
BEETHOVEN Symphony no. 3, Eroica
AKHERERRT

WEHNE | MR EESS
Swire Denim Series: Jukka-Pekka Saraste |
Happy Hour with Beethoven

B/ BRI REHE i 457 At e B A% iR

k2 BNREIREMH

k2 B THEMg)
BACH/STOKOWSKI Toccata and Fugue
BEETHOVEN Romance no. 2
BEETHOVEN Symphony no. 3, Eroica

FREREA > 1518
HEE ER
Joshua Tan, conductor
Kevin Thompson, host

Ezm o MRE
FHoNMEE

RIKR > PIRE

FHEL O ARE
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Wang Liang, violin

Li Chi, violin

Zhang Shuying, viola
Haedeun Lee, cello
Bu Xinge, piano

LB > 1548

BRI EEE

Michael Sanderling, conductor
Andrew Simon, clarinet

LB > 1518

B BEE

Michael Sanderling, conductor
Andrew Simon, clarinet

WEHTE > 1518

FRE ERE

Jukka-Pekka Saraste, conductor
Christian Schmitt, organ

WEEE 1518

AR ERE

EHCNMEE

Jukka-Pekka Saraste, conductor
Christian Schmitt, organ

Jing Wang, violin

Fimﬁ*iﬁEFEE“.. AR £ AVAILABLE AT URBTIX www.urbtix.hk

= HEALFLEFLE Hong Kong Cultural Centre Concert Hall
JC = KEEEFFILS JC Cube, Tai Kwun
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Since 1877

Wilh. Steinberg Strings Artist

Andrew Ling

Principal Viola, Hong Kong Phitharmonic Orchestra

The Wilh. Steinberg violins and violas have a vibrant and |5
brilliant tone, and evoke a sweet, mellifluous colour.
Combined with its precise craftsmanship and affordability,

it is a great choice for young professional musicians.

Wilh. Steinberg

combined its hundred years of experience in studying sound and
wood for strings instrument with scrupulous detail in every procedure
from wood, craftsmanship, varnish to regulation.
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Exclusive at Parsons Music ol Ry G
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PARSONS MUSIC [ www.wilhsteinberg.de/string | 2 ]




