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JOHANN SEBASTIAN BACH
(1685-1750) /

LEOPOLD STOKOWSKI
(1882-1977)

Toccata and Fugue

in D minor, BWV 565

Long before social media and

the Internet, several generations
experienced their first exposure to
classical music through television
cartoons and film soundtracks. But the
Walt Disney film Fantasia, released in
1940, had an especially powerful impact
since it made classical music the star,
combining its selection of masterpieces
with riveting animated visuals. Fantasia’s
famous opening sequence translated
an orchestral version of the strains of
Johann Sebastian Bach’s Toccata and
Fugue in D minor (originally written for
the organ) into colourful shapes and
shadows on the screen. No wonder it
has become one of the most familiar
pieces of classical music in the literature.

Yet the composition barely survived

into the modern world, passed down by
a single manuscript copy of the music
made by a student of one of J.S. Bach’s
students. Its origin is shrouded in
mystery; there have even been doubts
as to whether Bach himself composed it.
In any case, scholars have been unable
to pinpoint when the Toccata and Fugue
in D minor was actually written, arguing
for a range of plausible dates that span
most of Bach’s career.

During his own lifetime, Bach was
famous above all for his virtuosity and

Programme Notes

imagination as a virtuoso organist. The
Toccata and Fugue in D minor combines
aspects of a technical showpiece

with the Baroque style of intricate
contrapuntal design that reached its
pinnacle in Bach’s art. The Italian word
“toccata” literally means “touched” —
whether it is an organ manual that is
touched or strings that are plucked, this
is the action through which a musician
produces sounds. A toccata is a type

of composition that evokes elements of
improvisation along with the display of
fast-fingered technique. Bach himself
didn’t necessarily use that label, and the
term Prelude would work just as well.
The more strictly regulated Fugue that
follows uses a subject made of similarly
rapidly moving notes, creating a sense
of kinship with the introductory toccata.

Bach was also a brilliant transcriber of
his and other composers’ works, and
many have followed in that tradition
when interpreting his legacy. But instead
of arranging the Toccata and Fugue for
another single instrument, the legendary
conductor Leopold Stokowski crafted
the version for the modern orchestra
(his Philadelphia Orchestra) which

was used in Fantasia (in which he also
appears). Stokowski’s orchestration is
in fact a new work of high drama and
tantalising sonic colours in its own right,
building on the past to create music that
resonates with a new era.

Programme notes by Thomas May

Instrumentation

Four flutes, two oboes, cor anglais, two
clarinets, bass clarinet, two bassoons,
contrabassoon, four horns, four trumpets,
three trombones, tuba, timpani, two harps,
celesta and strings.
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SAMUEL BARBER (1910-1981)
Toccata Festiva, op. 36

The power of mass media has also
beamed Samuel Barber’s into the
ears of countless listeners. Adagio
for Strings has become the American
composer’s best-known work thanks
to its use in many soundtracks and
commercials. Its dignified gravitas
has been especially well-suited to
occasions of public mourning and
national tragedy in the United States.

Barber emerged as a prodigy student
at the newly established Curtis
Institute in Philadelphia and was
already making an international name
in his 20s. His music became known
for its intense, unaffected lyricism
allied to an admirable command of
the craft of composition. Barber’s
Symphony no. 1, for example, was

the first piece by an American to

be played at the exclusive and
prestigious Salzburg Festival in 1937.
It so impressed the conductor Arturo
Toscanini that he asked the young
composer to provide some pieces

to perform with his NBC Symphony
Radio Orchestra (which resulted in
Adagio for Strings, a string orchestra
arrangement of the slow movement of
his First String Quartet). Its premiere
over the radio waves in November 1938
solidified Barber’s fame.

Perhaps Barber drew on some of these
memories decades later, in 1960, when
he was commissioned to write Toccata
Festiva for the Philadelphia Orchestra

Programme Notes

and Eugene Ormandy. The occasion
was to inaugurate an impressive
brand-new organ for the Academy of
Music in Philadelphia that had been
the gift of Mary Curtis Zimbalist. She
was the founder of his alma mater,

the Curtis Institute, and a longtime
patron of Barber. In addition to funding
construction of the organ (USS 150,000
in 1960 dollars), Mary Curtis Zimbalist
commissioned the new composition

to introduce its potential to the public.
Barber, for his part, graciously declined
to accept a fee.

According to the Barber biographer
Barbara B. Heyman, the new
Aeolian-Skinner organ was at the
time of its building “the largest
movable pipe organ in the world,
weighing 200,000 pounds and having
4,102 pipes, three manuals, and
seventy-three stops”. Its installation
also marked the first time that
Philadelphia could boast an organ in
a concert hall, “in addition to those

in churches or, most famous of all,

in Wanamaker’s Department Store,
where an elephantine organ had been
installed in the grand court during

the thirties”.

Barber designed Toccata Festiva

as a single-movement piece for a
correspondingly grandiose orchestra
so he could pull out all the stops (pun
intended) simultaneously with the new
organ and the virtuosic Philadelphia
Orchestra alike. The orchestra can
hardly be said merely to play an
“accompanying” role here. It engages
in genuine dialogue with the solo
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organ, mirroring the instrument’s
outsize personality. For the premiere,
the organist and music director of the
National Cathedral in Washington,
D.C., Paul Callaway, performed as the
organ soloist.

Barber underscores the piece’s role
as a showcase with his title, resorting
to the Baroque term mentioned above
with reference to Bach’s Toccata

and Fugue. But he combines this
Baroque aesthetic with aspects of the
Romantic concerto, interlaced with his
characteristic lyricism.

A rhythmically striking theme, which
is cast in the unusual metrical pattern
of 5/8, serves to generate most of
the material. Barber even writes a
cadenza for the organ’s pedals, thus
additionally taking on the role of
choreographer as he sets the soloist’s
feet to a mad dance. Toccata Festiva
incorporates both extroverted fanfare
gestures and dance-like figurations
and - though in telling contrast with
Stokowski’s methods — skilfully uses
his orchestra to mimic the organ’s
stops. The premiere, reports Heyman,
was greeted with “tumultuous
applause” and positive reviews of a
new addition to the repertoire that
was “expertly written, sonorous and
majestic in scope”.

Programme notes by Thomas May

Instrumentation

Two flutes, piccolo, two oboes, cor anglais,
two clarinets, bass clarinet, two bassoons,
four horns, three trumpets, three trombones,
tuba, timpani, percussion and strings.
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LUDWIG VAN BEETHOVEN
(1770-1827)

Symphony no. 3 in E flat,

op. bb, “Eroica”

I. Allegro con brio

Il. Marcia funebre: Adagio assai
Ill. Scherzo: Allegro vivace

IV. Finale: Allegro molto

By the time Beethoven composed

his Third Symphony in 1803-04,

he had not only matured as a
composer of symphonies, but had
also begun to expand the formal

and expressive possibilities of
symphonic music as never before. His
personal life however was beset with
frustrations: his failure to find a loving,
understanding wife was one, but
even more troubling was his growing
deafness, which made conversation
painfully difficult, threatened his
career as a concert pianist, and made
composition even more of a struggle
than it had been when he was young
and (largely) healthy. But were these
problems as much of a stimulus,
creatively, as they were a hindrance —
the grit in the oyster which, according
to legend, produces the pearl?

Despite personal setbacks, Beethoven
remained a passionate democrat,
with revolutionary sympathies — at
least for now. At some stage, either
before he began his “Heroic” Third
Symphony or during the composition
process, Beethoven decided to
dedicate it to the French Revolution’s
self-made generalissimo and world

leader, Napoleon Bonaparte — a

man who, like Beethoven, had risen
from relatively modest beginnings
to stellar heights. Then, in 1804,
Beethoven learned that Napoleon
had proclaimed himself Emperor. In
an elemental fury, he scratched out
the dedication, shouting, “So he’s
just an ordinary being! Now he will
trample the rights of men under foot
and pander to his own ambition;

he will place himself high above his
fellow creature and become a tyrant
When the Symphony appeared in print
two years later, the title page stated
simply, “Sinfonia eroica, composed

in memory of a great man”. That “in
memory” is telling: in 1806 Napoleon
was still very much alive.

12

All the same, Beethoven’s belief

in heroism and in the possibility

of human beings transforming

their destiny proved more robust.
Beethoven needed that belief
personally: how else could he fulfil his
potential as a composer when fate
had decided to rob him of his hearing?
It is that faith, that psychological
heroism, that shines through in the
Eroica Symphony. True, the music
abounds in triumphal military imagery:
the trumpet and drum triplet-taps in
the first movement’s final crescendo;
the eruptive major-key fanfares at the
first big climax of the Marcia funebre
(“Funeral March”); the celebratory
horn calls in the trio section of the
Scherzo; or the exultant timpani
tattoos in the final moments of the
Finale. But for many the symphony
has more to say about spiritual



struggle and liberation — whether in a
personal or political sense is for the
listener to decide.

The first movement is one of
Beethoven’s most truly heroic
creations, brilliantly conveying

the effect of epic conflict. The
development of the opening theme
(presented by cellos after the two
sharp opening chords) is so much
more than an abstract process: the
theme’s “adventures” in the long
movement that follows are more like
those of a character in a novel or a
play, constantly changing and growing
in power. A terrific sense of aspiration,
of determination to succeed against
all the odds. The movement appears
to end in triumph — or at least the
promise of triumph; which only

makes the contrast with the sombre
but magnificent Funeral March that
follows all the more extreme. (One
wonders how Napoleon might have
reacted to a “Bonaparte” symphony
that contained a depiction of his own
funeral.) This movement’s emotional
range — from dignified mourning, to
frenzied hope, to depictions of grief
in which the music almost literally
“breaks down” - is astonishing. There
are times when the emotion seems so
volcanic that the very structure of the
music seems about to break under
the strain. And yet the control remains
as impressive as the power of the
feelings expressed.

The Scherzo that follows is one
of Beethoven’s most exhilarating
symphonic dance movements.

Programme Notes

The writing for the three horns in
the central trio section suggests
battlefield celebrations to some, the
exuberance of the hunt to others.
After the Scherzo returns, the finale
begins with a terrific orchestral
flourish, followed by a skeletal
pizzicato figure for strings. Gradually
the textures fill out, until the skeletal
string figure turns out to be the
ground bass for a joyous theme on
high woodwind, then strings. This

is the most formally free of the four
movements, blending elements of
classical variation, sonata form and
fugue into a new kind of dynamic
super-structure which, at the same
time, completes the aspirational story
presented in the first movement.
Beethoven knew he had achieved
something special here. Years later,
in 1817, when asked which was his
favourite amongst his symphonies,
he replied without hesitation,

“The Eroica”.

Programme notes by Stephen Johnson

Instrumentation

Two flutes, two oboes, two clarinets, two
bassoons, three horns, two trumpets, timpani
and strings.
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Jukka-Pekka Saraste has established himself

as one of the outstanding conductors of his
generation, demonstrating remarkable musical
depth and integrity. Born in Heinola, Finland, he
began his career as a violinist before training as
a conductor with Jorma Panula at the Sibelius
Academy in Helsinki. An artist of exceptional
versatility and breadth and renowned for his
objective approach, he feels a special affinity
with the sound and style of late Romantic music.
He maintains a particularly strong connection to
the works of Beethoven, Bruckner, Shostakovich,
Stravinsky and Sibelius and is internationally
celebrated for his interpretations of Mahler.

In September 2023, Jukka-Pekka Saraste begun
his tenure as Chief Conductor and Artistic
Director of the Helsinki Philharmonic Orchestra.
During his first season with this orchestra, he
will delve deeper into the symphonic heritage
of Sibelius, Mahler and Bruckner over several
extended concert periods, as well as highlight
composers and music of our own time. As

head of the Artistic Leadership Team of the
Helsinki Philharmonic Orchestra, he emphasises
the importance of music for both society and
individuals, stating that experiencing music as
part of a community is one of the greatest things
an orchestra can offer its audience.

Coaching and mentoring young musicians at the
beginning of their careers is of great importance
to Jukka-Pekka Saraste. He is a founding
member of the LEAD! Foundation, a mentorship
programme for young conductors and soloists.
Based in Finland, the foundation has run projects
in Stockholm, Lausanne, Dortmund, and Sofia.
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CHRISTIAN SCHMITT

EEZE Organ

Photo: Uwe Arens

Since his debut with the Berlin Philharmonic under
the baton of Sir Simon Rattle and the Salzburg
Festival with Magdalena Kozena, Christian Schmitt
has been one of the most sought-after organists
internationally. In 2024, the first collaboration with
the Philadelphia Orchestra, the Warsaw National
Philharmonic and a re-invitation to the Walt Disney
Hall Los Angeles are on the agenda. In the 2022/23
season he made his debuts at Carnegie Hall New
York under Dennis Russell Davies, with the Dallas
Symphony and with the Gothenburg Symphony
under Christoph Eschenbach. In the 2021/22 season
he was “Artist in Focus” of the Tonhalle Orchestra
Zurich as well as curator of the “International Organ
Days” there and inaugurated the new organ under
the direction of Paavo Jarvi. Since 2014 he has

been Principal Organist of the Bamberg Symphony
Orchestra, for which he curates the organ series for
the Bamberg Concert Hall.

Recent highlights include his debut at Walt Disney
Concert Hall presented by the Los Angeles
Philharmonic, performances with the Staatskapelle
Berlin conducted by Daniel Barenboim, the Japanese
premiere of Toshio Hosokawa’s Embrace - Light
and Shadow with the Tokyo Metropolitan Symphony
Orchestra at Suntory Hall, and the release of his most
recent recording of Hindemith’s Kammermusik no. 7
with conductor Christoph Eschenbach. Christian
Schmitt has collaborated with conductors and
soloists including Juliane Banse, Sibylla Rubens,
Matthias Goerne, Thomas Hampson, Philippe
Herreweghe, Manfred Honeck, Matthias Hofs, Jakub
Hrd8a, Marek Janowski, Cornelius Meister and
Michael Volle. Since 2021, he has been teaching at
Codarts University Rotterdam as Professor of Organ.
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EEEB) Principal Patron

=& SWIRE

27-29 APR
2024 s:15pm

AWMEEETE
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The Hong Kong Philharmonic Orchestra is financially supported by

the Government of the Hong Kong Special Administrative Region
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For our 50" anniversary season house programmes, we have created this special column,
“Musical Memories of Yesteryear®, to look back on musical remembrances over the past decades
related to our current exciting performances.
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R EZ AT CRERBIEEH 19683 A3H R AE R G E T HMERITT 5 11T 5 %
& W EILR OEBEIE) il ~ 255 CHERE) FIHL ik 2 e & % 1955 = 5 = 17 2 f -
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Beethoven’s Symphony no. 3, “Eroica”, is a staple in every orchestra’s repertoire. The Hong
Kong Philharmonic Orchestra performed the work even before it became a professional
ensemble. On 3 March 1968, the HK Phil presented a “Popular Concert” at the City

Hall Concert Hall, featuring Mozart’s Don Giovanni Overture, Beethoven’s “Eroica”, and
Rachmaninov’s Piano Concerto no. 2. Tickets were priced at $1, the cost of a catty of white
rice in 1968. The conductor that evening was Dr Solomon Bard, and the leader was Y. S. Liu,

who recently served as Chairman of the Hong Kong Philharmonic Society.

PROGRAMKE
oveRTLRE * DNt e o Second Novement is the fasous fanerel maxch shich
e PRUEOMAL R Girsezron scmetings doss Aot seem Tike s bacch ot il but rather ke @
death-prayer. I any criticism is to be nade, it may be that
this movenant 15 €00 Tong, DUt perhaps this 13 vhat Besthoven
inten

e GV AL
POPULAR GONGERTS

or the success of his "Marriage of Figaro" Mozart

vas imites to write mmother opera for the 1787 season in
Prague. He chose as his subject the legend of Don Juan. It
ure in one evening, just

Thizd Movenent is an incredibly wonderful scherzo,

. e o mixe
S e o e e S e S

the first perfornance! g
KETS ($1 movenent 5o obviously joyous in character should follow hard
el ST T i h re of comic and tragic elements in the opera upon the sad preceding one has puzzled musicologists for many
is reflocted in the Overture which opens with a long slow b
introducti ‘on the awesome music of Don Juan's fatefu
i d The Final Movement is a triumph. Grandiose variations

are played against a jubilant background. The end comes in a

is not derived from the music of the Opera at all, a comaon blaze of splendour and magnificence too over-powering for words.

practice in those days.

2. SYYPHONY NO. 3 IN E FLAT, OP. 55 ....ocuuvne L. van Baethoven SINTERVAL-

P irroctesm
Hon: KOH Allegro con brio 3. COVCERTO NO. 2 IN C MINOR FOR PIANO w........ 5. Rachmaniroff
g g B Ay
Scherco. Allegro vivace
Phﬂhar . Findie. Allegsa mite. Poco andante Moderato
Adagio sostenuto
monic Some say that che Ureal symphonic Beethoven sade his Allegro scherzando
sppesrnce with hix Thix, called "Escica” by che comporer
O mself. The story how it was originally dedicated to Soloist: Vitalia Boursouk
rchestra s A S
sckepted the L1e of aperie Besionen chnged e dedica- Theze can herdly be & susic-lover o has not heard
tion'to "the menory of & great man" has beon told often and loved this Desueigul vork, one of the sest popular piano
d enough. This shows. that Beschoven was no detached: £ron-the- Concertos in the plenist's ropertaics. It wes First heard
Conductor: S. M. Bard vorid m;:‘:;..k:x, bt (all::ss:x):uhb:l;zv;rlm and chanpion of publicly at xmau in 1901, with the composer at the piano.
4 Bt Tights, Who vas outkaged by what he believed vas 2
Soloist: Vitalia Boursouk. betrayal of his concept of the man First Movement begins with the eight solemn chords,
P Rl propresaing vith
” lf o nu.,hd:x’:me( “Eroical was given it by n»tz:m‘/:n groving power tovard an mtvi:ahle climax. 1t s probably
tmsels, it is 0 sse, in the symphany s & uhols Gne of the greatest openings in musical composition.  Theaes
:L\:‘)::Hffclliun"oi this title. In fact, the Fifth comes and qalod{-s abound; one of the loveliest is the horn solo
g S cmn‘: e probably best ot to seek playing the second theme against a delicate background.
ut to accept it simply as & pure
Rusical offering and what one hears hen 12 ork of suprene The Second Movement is filled with typically Russian
simplicity, beauty and sincerity. passion and warmth. There is a remarkable treatment of
subsidiary themes and a serenoly beautiful coda,
: : The First Movesent, afcer two ozche
City Hall Concert Hall begins medistey Vi T princip Gt ‘;;.“:ru Third Movement begins with quist rhythn b
its could build on this simple bugle-call arporgio T T e S & Guickay grows e
3rd March 1968 Souering ediice of sound wiich doninates a1l the  lore and presently bursts into a strong climax. At the 8o
prents of itsels PoweEful and shythaic passdgs Toeks o 8 Briliies eeottaton:
at 3 p.m. 0 KO PRIV ORCesTRn
Conductor: S.M.

R

1968FZLEIHT o

(HK Phil Archive)

House programme for the concert in 1968.
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= VISION

EREYE BGELE
To inspire through the finest
music-making
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. The HK Phil won the prestigious
UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia
to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director

since the 2012/13 Season, a position he will hold until

the end of the 2023/24 Season. Following his tenure

as Music Director, he will hold the title of Conductor
Laureate. He has also been Music Director of the New
York Philharmonic since the 2018/19 Season. Long Yu has
been Principal Guest Conductor since the 2015/16 Season.
Lio Kuokman, JP, was appointed Resident Conductor in
December 2020.

Under the dynamic leadership of Jaap van Zweden, the
HK Phil has attained new heights of artistic excellence,
receiving international critical acclaim. The orchestra
successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were well received, and the live Naxos
recordings were praised by critics, and garnered the
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China.
The orchestra undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration
of the 20" anniversary of the establishment of the Hong
Kong Special Administrative Region. In the 2023/24
Season, the orchestra will embark on global tours to more
than 18 cities.

Conductors and soloists who have recently performed
with the orchestra include Anja Bihlmaier, Stéphane
Deneéve, Christoph Eschenbach, Paavo Jarvi, Andrés
Orozco-Estrada, Tarmo Peltokoski, Vasily Petrenko,
Krzysztof Urbanski, Ning Feng, Boris Giltburg, Leonidas
Kavakos, Olivier Latry and Akiko Suwanai. The HK Phil
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promotes the work of Hong Kong and Chinese composers
through an active commissioning programme, and it

has released recordings on the Naxos label featuring

Tan Dun and Bright Sheng, each conducting their

own compositions.

The HK Phil runs diverse education and community
programmes in schools, hospitals and outdoor spaces,
bringing music into the hearts of tens of thousands

of children and families every year. Founded in 2021,

“The Orchestra Academy Hong Kong”, funded by
“TrustTomorrow” of The Swire Group Charitable Trust and
co-directed with The Hong Kong Academy for Performing
Arts (HKAPA), aims at enhancing professional training for
graduates from HKAPA’s School of Music and facilitating
their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, stimulate cultural participation in Hong Kong, and
enhance Hong Kong’s reputation as one of the great
cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra

17



18

#2 SEASON 2023/24

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

ERAEE B—MEZ
MUSIC DIRECTOR FIRST VIOLINS

) ’
REE B4 2z
Jaap van Zweden, SBS KEER REF—BIER
Jing Wang Leung Kin-fung
Concertmaster First Associate

Concertmaster

B G = K&

LEE_RERE SEE_REE SEE=REFE
BREEREE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CONDUCTOR Concertmaster Concertmaster Concertmaster

B i TR

RbE

Long Yu Ba Wenijing Cheng Li Gui Li
BESE W ONE
RESIDENT xS EilbzE EE
CONDUCTOR Li Zhisheng Liu Fangxi Mao Hua

3

PRl HSREIE FATIE A

Lio Kuokman, JP Rachael Mellado Soojeong Yoon Zhang Xi




88 Z/)\f2% SECOND VIOLINS

@i WREH ARYIE BR fEI3mRR 218

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

£ sl v y ) b
ERE ERE RER BRAERE HHHF "HER
Mao Yiguo Katrina Rafferty Vivian Shen Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong

Sa Eavy = =ik
= R HER™ * e A — R B R
Zhang Yuchen Zhou Tengfei Jia Shuchen Players may rotate between the First and Second Violin sections

thiZ % VIOLAS

BB BFEER ABER{ER ERE 2Kk AR

Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

e MRE BRST TR RIKE

Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

Xi2% CELLOS

L4

@il 1= W75 ATHFR BERUZHN FRIaE BN
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

kRS FEL REE SREM
Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin
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#7 SEASON 2023/24

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{£ = Ki2% DOUBLE BASSES

KoM
Chang Pei-heng

OHER

George Lomdaridze

SIFIE SEHER

Philip Powell Jonathan Van Dyke
K& FLUTES

@ 2= WEEE TERIR
Megan Sterling Josep Portella Orfila

# =% OBOES

T

OEMHik | B2y BHD
Michael Wilson Wang Yu-po Marrie Rose Kim

E % CLARINETS

[ Jbeeil WERE )5

Andrew Simon John Schertle Lau Wai

B & BASSOONS

@=IX WERENHR OFE

Benjamin Moermond  Toby Chan Vance Lee

=il R

Samuel Ferrer Jeffrey Lehmberg

%8 & PICCOLO

@ HExRE
Linda Stuckey

EEE COR ANGLAIS

& R
Kwan Sheung-fung

{EEE % E BASS CLARINET

L 3%

Lorenzo losco

{EEBH#E CONTRABASSOON

& EARkH

Adam Treverton Jones
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Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

V5 TRUMPETS

el

[ J=bal BER EEE it =]

Nitiphum Christopher Moyse  Douglas Waterston ~ Robert Smith
Bamrungbanthum
K5 TROMBONES {& S 5% BASS TROMBONE K3k TUBA

[ Edi=s BERE BEE & EHfE @ TR

Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg
EE& TIMPANI BiE%:3% PERCUSSION £ HARP #2 % KEYBOARD

[ et (=B REE R O-=iE" [ JoEs7y

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Louise Grandjean” Linda Yim*

FMEZfEENmta) BE28

THE ORCHESTRA ACADEMY ST

HONG KONG (TOA) FELLOWS FREELANCE PLAYERS
MR D BEE  FAR [E5% : R
Violin: Jason Fung & Horn: Harry Chiu

J Li Chun-I
ames Hzhunam ARUEASS ¢ RIS  BOSRES

FIRE | HEE Percussion: Samuel Chan & Eugene Kwong

Viola: Andy Yeung .
B X

s L4, BEARE . REB Harp: Judy Ho
“EE  BZR BEY . AR Double Bass: Kelvin Ng
Oboe: Julian Wan Clarinet: Fong Shing
Leuk-jo
@ E/E Principal
B B&EE Co-Principal
2 @ EIEFE Associate Principal
NS - SREBAIL RO © BAEEEE A BNEEE Assistant Principal
Trumpet: Bowie Yu Trombone: Anson .
- il ek
Long-ching Woo Ho-ting Short-term Contract 21
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£ #1374 THANK YOU FOR YOUR SUPPORT

Bt k¥ THANK YOU PARTNERS

F EEH) Major Funding Body B FE "B Principal Patron

BEEEREESEREH L FRREED AERREEEER(FHRTEELY
The Tung Foundation The Robert H. N. Ho Family Foundation Hong Kong
Young Audience Scheme Sponsor Composers Scheme Sponsor
The Tung Foundation @ ABRBRIEEEES
§%ER§§§§§ The Robert H. N. Ho Family Foundation Hong Kong
BEEMIRMAE

Official Logistics Partner

KERRY

LOGISTICS

Edeiey (i KHEEER B IS K
Honorary Auditor Pro-bono Legal Counsel Hotel Partner



B0 R 83X Z 8 SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | 2721 0845

fi B & B) Programme Sponsors

-I-I-H- UOB x==s

[E === S
HSEREEREY

Title Sponsor of Opening Night
“Season Opening Concert”

@ ¥ 8 4 255 %)

BANK OF CHINA (HONG KONG)

EEPXAR
CUHK
TERREBLS SRE

Title Sponsor of
“Yo-Yo Ma & HK Phil”

0\_//€L////

AUDIO EXOTICS

IREE SRS HE)
Sponsors of “Jaap & Lang Lang Concert”

Gzmna s OO

Bt As YK
/ b
AEIALIESY

RESHE MAEE

Co-Sponsors of “New Year Celebration”

@ BH* L

CMB WING LUNG BANK

TEES%E) B
Sponsor of “National Day Concert”

0

hBE

it

Chow Sang Sang

BBC tEHH » —AENRZTEE
SR T 3=f- L]

Sponsor of Opening Night of
“BBC Seven Worlds, One Planet
Live in Concert”

. The Tung Foundation
geate [ EEEREEEST ]
HEFHLEEE

Community Concert Sponsor

G EEas s OO

CHINA LIFE
W wawwan

-H-I-I- UOB ##us

ENKENMSLE) BRIELEY
Sponsor of Soloist Appearance of
“Bangkok Pre-Tour Concert”

EL
HSBC

MBL50- K2 ER SRE
Title Sponsor of

“HK Phil 50 - Symphonic Reunion Concert”

THBL50 - KIXER
TEENEREBRITRAEUNF

Major Sponsor and Priority Booking Partner of

“HK Phil 50 = Symphonic Reunion Concert”
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£ #1715 THANK YOU FOR YOUR SUPPORT

KEhE

BERXMERIEREEFLSIMER
REEEHE BREELRATIEAME

BE M

B
e

MAESTRO CIRCLE

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are grateful to

the following Maestro Circle members:

BH#£ & 8 Platinum Members

oM RO
\’/ ASIAINSURANCR; Bloomberg

s |0

YOUNG SNOW (hnmﬁﬂﬂuﬁﬂng htEE

THE PENINSULA

HONG KONG

SF Capital

Samuel and Rose Jean Fang

@WeLab

$# A @& & Diamond Members

8 :% e E ( Zue Lo Foundation )
Sun Hung Kai Properties

4 E A Y8 Emerald Members

.-‘BTI SLAUGHTER AND MAY/
BEA ( ; 2

2 ¥ & 8 Pearl Members

DA K s E E E LY [E %DE%EV%PME’

LONDON

%% EhE #H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079

woE &£
SUN HING GROUP

Estabisned 1945

U e gt e e
In alphabetical order of organisation name
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& 45 Rl 5T &
SPECIAL PROJECTS

{S55E £ ENDOWMENT TRUST FUND
(S ESH1983 E RN TS BB o

ERERREEETES

The Hong Kong Jockey Club Charities Trust
BB RAF

The Hongkong Land Group

8B RAE

Jardine, Matheson & Company Ltd

4221288 INSTRUMENT DONATION
HEER
Lt B MRS R ) B R AR A o

AEPRLE B
N8 -#EH (1007) MEZ - AP F/IEERA

IREBELYE B

RA - HT (c1800) NMEE
T e

%8 - 153 (1991) KIEE

$E-EELTEE B
BEE-ZE (1010) NS - ERIMEEA
EHERMERLY B
B RS
- BRI (1902) MBS - BRA2 I S
- B EEH-BES (860) MEE - mAMBE=EIEE
ST AR
- E BRI (1788) MRS - M T EIEE
EL L LT I
B RRBR ISR (736) IS
AR R SESRREHE) TSN HiLs
- EESER TR
- ERAARZE
. La

AZBYLER (IER) I

MTRALfEH—EM T EAR R AR
Mr Pascal Raffy

- Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEBAEE

EAKIFEREN

G.B. JR¥ERR (1757) TEx-Brodsky. MEZE»
HERBERETHIEFR

tHE 2R EREHEN

E£L - RERBEE (1910) NMEE>
HEEF—RIEERERSEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRITREES

The Hongkong Bank Foundation
TETESRIT

Citibank, NA

EHEREREEST
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
+ Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
+ Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous

G. B. Guadagnini (1757) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



Z #1715 THANK YOU FOR YOUR SUPPORT

REFEEEHESE ANNUAL FUND

REERES VIFSVAR I Nt I
r & Mrs Josep eung © RERI
ANNUAL FUND Mr Choi Yiu Lk & Ms Law Hung Yee
Mr Edwin Choy - $#E5R5%E4E
EREIRFE Legendary Donor Mr Chu Ming Leong

Dr Robert & Diana Collins

HK$1,000,000 or above EEJ‘X-I: Dr Hariman Affandy - ZFEFE&4+

. 4 Mr & Mrs Hei Kao Chiang Andy - 2Els&ftERA
AnOﬂymous ?H’é% EE Mr Ho Che Kin & Ms Liu Man Kwan - [ F@fEREXEL+
Mr Maurice Hoo

51 400 Mr Darcy H & Ms Wu Rugji

£ 2187k & Grand Donor Vs Huang ding o aen
— Mr Huang Xiang - &#I%4E

HK$200’000 HK$499’999 ) Ms Belinda K Hung - FLiEExR+
Kaleidoscope Charitable Foundation Ms Hyojin Kim

: [ . DrlLam Ching Wah - #h&S#84
Mr & Mrs S H Wong Foundation Limited -/ 57 -5 Ching - HEHLE

=D I YV ES NG Mr Lau Kin Jun - 218254
ROFILH BIRAT] Dr Leong Fung Ling Yee, Lilian - Z25<#884
Mr Samuel Leung

gZ385 & Laureate Donor MSZLL'ngﬁEQ .
r Zhiging Li * &
HK$100,000 - HK$199,999 Ms Lian Kexin & Ms Wu Siq - BAIfRZ T R@HHL+
Burger Collection HK Mrs Harper Liu
. . X L Mr Jason Liu
Sin Wai Kin Foundation Limited - Dr Mak Lai Wo - Zex@fnse4
,ﬁ%ggéﬁﬁﬁﬁa Mrs Christine Mar

Mr Andy PK Ng
Dr & Mrs Joseph Pang - & ERIB4EMRE

#)¥E#87kE Luminary Donor Peng Jingwen & Wang Baochen - #EEREER
HK$50,000 - HK$99,999 Dr Qi Yaxuan & Mr Wang Chun Li - EiZstsf+ Rk E& 4t
Anonymous (2) - % (2) Ms Sou Yuen Kwan Helen

: . DrTsao Siu-Ling Sabrina
Mr & Mrs Lowell and Phyllis Chang - SREFZE{U®E  Dr & Mrs Tsao Yen Chow - BIEMEREGE

Mrs & Mr Caroline & Viet-Linh Ha Thuc Unique Shipping (HK.) Limited - @A (&%) BIRAT]
Ms Diana Wang

Barone & Baronessa Manno Mrs Linda Wang
Ms Carley Shum & Mr Jeff Szeto - Dr Wong Ka Kei - #5GRE%E
EEH T+ R EEERESE Ms Wong Suk Vi Rita - Eiflg& L
_';?_ﬂ# . K?I'E“i/%*“;g""ﬁj: Ms Wong Wai Chung Wendy - &E/F#Z+
Ms Winnie Tam - BRZRE Ms Vicho Xie & Mr John Ding - #& 3%+ T
Wang Family Foundation - ;TS ZEES Prof Eric C. Yim - BR&83%R
Mr Steve Watson Mr Zhou Zi Xuan Roy - EIF# 4
I REHARETRAR
H Rj$8F & Distinguished Donor W35 2k E Treasured Donor
HK$25,000 - HK$49,999 HK$5,000 - HK$9,999
Ms Chan Yiu Man Vivian - m@%#i Anonymous (5) - & E (5) Mr & Mrs Leung Lit On
Mr Li Ho Kei Ms Chan Chi Ching - Bl &%+ RAEE
i i . Dr Enoch Chan - BMGEEL Mr Paul Leung - 2s18stE
Ms Li Shgen Pui, Agnes - g4t M Chan Ho Vi - B S Mr Lt Guangyy - S
Ms Hye Jin Park Mr Bryan Cheng - EB$5BR5c4E Ms Bonnie Luk
Mr & Mrs Anthony & Barbara Rogers Ms Chuen Pui Ming Alice - 2¥i88%+ Pro. John Malpas
The Elementary Charitable Foundation - XIRZEEE EAS&D;JAaH /gnhehg-( ESQEdzzf msgangwai L:?gk .
. r rs Allen indy Fung r Pang Wing Fuk - Exki@
Dr Derek Wong - SREFEE Mr & Mrs Fung Shiu Lam - EJkk{ifE Ms Teresa Pong
. Ms & Miss G Sparkle by Karen Chan
KZ5eia & Stellar Donor Ms Hung Li Jen Mr Gary Suen &
. Ms Jin Ling - &84+ Ms Charlotte Chan -
HK$10,000 Hﬁ!($24’999 Mr Garth Jones BBATREMRRFIRZ L
Anonymous (7) - & (7) Mr & Mrs Ko Ying - st Mr Andy Wong - S8ERse4
Mr & Mrs Ryan A_U Yeung Ms Jordan Lam - M&f &+ Ms Bonny Wong
Blackracker Capital Ms Jina Lee & Mr Jae Won Chang ~ Ms Joanne D. Wong
Dr Edmond Chan - iREsRE Mr Leo Leong & Ms Winnie Ng Mr Xu Ruijun
Ms Karen Chan Dr Derek Leung BRE
Mr Lawrence Chan Mr Jan Leung & Ms Emily Chow +

26\t Chen Lihao - BRIERSE PEAERAETLL



Z #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES

STUDENT TICKET FUND & AMBASSADOR FUND

BEREDES
STUDENT TICKET FUND

£ 2155 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - 44 KK

CYMA Charity Fund Limited -
EREEESESARLH

F 25T ¥E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - ZE&E S

#7287 E Luminary Donor
HK$50,000 - HK$99,999
Anonymous - &K

Ms Doreen Lee & Mr Lawrence Mak -
FEFUTRERRALE

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Ms Carley Shum & Mr Jeff Szeto -
SEA LT REEERTE

Tin Ka Ping Foundation - ARFE &

%55 & Distinguished Donor

HK$25,000 — HK$49,999

Anonymous - LK

Mr David Chiu

Ms Kim Hyojin

Mr & Mrs Lam Ting Kwok Paul - MEBSEEERA

The Elementary Charitable Foundation - XIRZEES

%5 #E Stellar Donor

HK$10,000 - HK$24,999

Anonymous (3) - &K (3)

C Dragon Engineering Consultants Limited -
HETRERERAT

Dr Hariman Affandy - &84

Mr Huang Xiang - &#5%c4E

Ms Hung Chi-wa, Teresa - BEZ #EEE

Mr & Mrs Ko Ying - SEfifE

Dr Julian Kwan & Dr T.S. Wong - RSB 4 K s B AliBe 4
Mrs Doreen Le Pichon

Dr Leung Wai Tong, Thomas - REFE4
Ms Li Shuen Pui, Agnes * =zt

PLC. Foundation

Dr Stephen Suen - #ZBAtEL

Dr & Mrs Tsao Yen Chow - BIE B £ E

BEI5TRE Treasured Donor

HK$5,000 — HK$9,999
Anonymous (2) * &K (2)

Mr Zennon Cheng

Mr Chu Ming Leong

Mr Maison Lau

Dr Derek Leung

Mr Michael Leung

Dr Andrew Kei-Yan Ng - REREE4E
Mr Desmond Ng

San Miguel Brewery Hong Kong Limited -
ERENEERBRAR

Dr Derek Wong - #RERBE

Ms Sherry Yeung - Ba/NE#x+
FREIEE Joe Joe

BRAEES
AMBASSADOR FUND

E 21575 &E Grand Donor
HK$200,000 - HK$499,999
Anonymous - 4 KK

HZ455 & Laureate Donor
HK$100,000 - HK$199,999

Ms Vincy Shiu and Mr Samuel Leung
Mr & Mrs S H Wong Foundation Limited -
BEVEINEEEERAF

%5285 & Stellar Donor
HK$10,000 — HK$24,999

Anonymous - E# K

Mr Lawrence Chan

Ms Belinda K. Hung - LiEEL+

Ms Li Shuen Pui, Agnes - =izt
Welab

W38 E Treasured Donor
HK$5,000 — HK$9,999

Anonymous - & K
Mrs Evelyn Choi
Dr Derek Leung

A+REFERSHEE
50™ ANNIVERSARY INITIATIVES

HK$50,000 - HK$99,999
Ting Ka Ping Foundation - ARAE &S

HK$10,000 - HK$24,999

Ms Sophia Hotung/The Hong Konger
Mr Stephen Luk
The Melting Pot Foundation - ABE®

Welab - BEi&#
elLal 3 57



KB I 22 55 B
MAESTRO PODIUM
SPONSOR

=0 R

ER R 6 42 S & & ~ Mr Andy Ng

BB REMELc KANEMU BB LENBF —UER
THRHKRETAR A EHER  BHELEERBT BN
fERE SUEBBEAMNBIERDIZEL -

Thank you to
C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.
The Maestro Podium supports the HK Phil to engage
a world-class maestro to head the orchestra and
continue bringing the finest

music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

xen HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRKLESES
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil




BE B 45 2 2 E A
RESIDENT CONDUCTOR’S
PODIUM SPONSOR

YT
BHHELSEErEREREEER D
2 B) 55 B R4 R A o B MIS B R (308 4 \
—HEFNFEEERALEREAE AETHK
BRBROEE— QBB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

EmisE B E B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BRitERSES The Tung Foundation
C. C. Chiu Memorial Fund EHAEREEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




EEFELED
CHAIR ENDOWMENT

coeTusBRELESEE R
SEBEO MELHSRIYH KR
UREHME - EHH ARSI BN S Y
CHZRTHRERS BUZTSHEE
GoBEH IS B YL EBE o

The C. C. Chiu Memorial
Fund forged a relationship

with one of our musicians by
supporting our Chair Endowment
programme. You can do the
same, and enjoy unique benefits,
including inviting your supported
musician to your evepts, and

complimentary concert tickets.

EREAREM DA E IS

The Principal Cello Chair Endowment
for Richard Bamping is sponsored by /

&3 ENQUIRIES:

development@h ' *~ —
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair - L / /
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HEEEREBETMNHETMRE  BBATLIZ®
HK PHIL GALA DINNER AT THE ASIA SOCIETY:
AN ENCHANTING RHAPSODY WITH LANG LANG

BREEZY

GALA DINNER ORGANISING COMMITTEE
& Chair

TEHEE Ms Sarah Wong

#238R Honourable Advisors

ZERAFEZEET Mrs Janice Choi, BBS, MH, JP,
Chevalier de I’Ordre des Arts et des Lettres

mMEZZ+ Ms Angela Yau

%8 Members

E#H L T Mrs Christine Ip
SIB¥4+  Ms Lillian Kiang
RREZE Ms Karen Ng
F—HA%Z+ Ms Melody Xu
BmELL Ms Ling Yang
ElRat Ms Nikki Zhan

18 : ACKNOWLEDGEMENT
$H & & Eh Platinum Sponsors

ERRitE 422 E £ C.C. Chiu Memorial Fund
IBFLZL R BREBLL
Ms Lillian Kiang & Ms Karen Ng

TRMBEM R BEXL
Ms Sarah Wong & Ms Ling Yang

#F—i# %+ Ms Melody Xu

I £ #B8) Head Table Sponsors

£ RASEZ KM Mrs Janice Choi
BBS, MH, JP, Chevalier de I’Ordre des Arts et des Lettres

Ms Pat Fok LPF Foundation Ltd
EXE L+ Ms Marina Lee

Mr Samuel Leung

B ELERFKA Mrand Mrs Y. S. Liu
Cynthia & Hans So

MEXNREZ LT & MxA/NE

Mrs Cecilia Sze and Miss Camille Sze
AAEE The Melting Pot Foundation
T B H2EF Ms Sarah Wong
FF—ifZ + Ms Melody Xu

EFEENE # FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

#B) Sponsors

Anonymous

Mr Peter Brien

Mr Brian Brown

Mr Choi Shun Shing

Mr & Mrs David & Erica Chong
#BF L+ Ms Constance Choy
Ms Julianne Doe

Dresden Green Consulting

Mr Zach Du Chao

Hong Kong Harp Chamber Music
B3 % L Mrs Christine Ip
Mr Dennis & Mrs Veronica Lam
Mrs Jane Liu Wong

Ms Janana Suleymanli Pasha
Ms Tam Wan Chi Winnie
Welab

Ms Mandy Woo

)24+ Ms Nikki Zhan

AT E #B) Auctioneer Sponsor
EMEIE L+ Ms Sara Mao

331 ¥ BB Auction Sponsors

M iBEE BT L Asia Society Hong Kong Center (ASHK)
DBA x Vermillion Lifestyle

Fortnum & Mason

ERELHE Gaily Jewellery

&R BEEYEE Hong Kong Maritime Museum
B % E K Kiang Malingue

S ELHE AT K.S.Sze & Sons Ltd

Mr Samuel Leung

M. V. Sports HK Limited

Sparkle Collection

Sunsmith x Vermillion

FHBHEIEE The Peninsula Hong Kong
EEHE@MARAT Wvinery Group Co Ltd

153t #Bh Venue Supporter
TN B E AP0 Asia Society Hong Kong Center (ASHK)

$H25 ¥ B Piano Sponsor
#@FZE1T Tom Lee Music

& R E B Gift Sponsors

Fortnum & Mason

BEMEMRRARAT G-NiiB GenieBiome
Hong Kong Harp Chamber Music

KEF

NakedLab

Parfumerie Trésor

&&= Sau San Tong

%iBE%B) Wine Sponsor
=12 1 Ms Nikki Zhan

&8k ¥ Media Partners
Jessica
Vogue Hong Kong

1t R &Bh Bouquet Sponsor
Shanni the florist by Emmi & Ceci

F Rt EhR) Graphic Design Sponsor
U & K DESIGN



/ '/ Bernard van Zuiden
1,/0s

Music Fund

Bernard

panZuiden  2024/25 Scholarship

Application

hkphil.org/bvz

e Bt 3188 b T 5

R

GIERAE
In Collaboration With

Application Deadline

14.5.2024

TUE 6:00pm

A B R AL
DREABE S 3 > PRAE ALY i e T
BRI o R

“I would not have been able to
fully experience my music
studies in New York without the
tremendous support from the
Bernard van Zuiden Music Fund.”

F¥2h#F Toby Chan
ERERLEHSEREENRE
Co-Principal Bassoon,

Hong Kong Philharmonic Orchestra




EFHE8) Principal Patron

W 4p4 '

e < (

) EBELLE
HKPhil HONG KONG PHILHARMONIC orcHesTRA ~ PI SWIRE

2oURNE) &
AvpieRee oo T
SCHEME 4 %

™47 PIE 1§ & 60% OFF CONCERT TICKETS % & K52 54S FREE SELECTED CONCERTS

TN TN N N N\ N

Fartng,
ERERAREE R TRERAEE 1B e B
H : : . HIR AR REE sgms
h k h I The Hong Kong Philharmonic Orchestra is financially supported S[L """ Hongkong
p I . O r g by the Government of the Hong Kong Special Administrative Region ~— Ccuitural Cent re Jaap van Zweden Music Director



RETFHBERRZLINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

¢ &

-7
o PN o
A}J‘

BRZFR2ERENES
SUPPORT THE STUDENT TICKET FUND

FHB11,000 TTAVER » EREDONZAMZBHBENFEFIRME
BHENRE > BRRSILNNE -

Every $1,000 donation allows 8 local full-time students the opportunity
to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

37 EN$85% DONATE NOW
EH# 1% Enquiries

# = i e .
: Donate Online ek iule  PayMe / BEIHRIBRR development@hkphil.org
2SS hkphil.org/give Ofet At Donate via PayMe / FPS 27212030



EEEBE) Principal Patron

SH 4%
= 5 ERELNE ——
HKPhil HONG KONG PHILHARMONIC ORCHESTRA 4n SWIRE

MAINLAND PRE-TOUR CONCERT

BUTTERFLY LOVERS E
VIOLIN CONCERTO E

i
<

Butierflv' L.overs -

R

CHEN Gang / HE Zhanhao Butterfly Lovers

Violin Concerto
TCHAIKOVSKY Variations on a Rococo Theme
DVORAK Symphony no. 9, From the New World

PREA, A 55 (REVDMRE =
PP S - (CERETE ) RIE 58
FERILRE BAZ S TEHHR Long Yu CONDUCTOR

BTE = R’ xes
Paloma So Jian Wang
VIOLIN CELLO ¥

ERANXCROTEE $420 $340 $260 $180
Hong Kong FNEEEHERES

For discount schemes, please visit hkphilorg
Cultural Centre
Concert Hall FIERRETERALRARE

Tickets at URBTIX
www.urbtix.hk

BEHE
Programme Details

ETEE R E R 125 URBTIX (Android + HarmonyOS % iPhone ‘ -
/iPad ) B Tickets are also available through mobile ticketing
app URBTIX (Android, HarmonyOS and iPhone iPad versions)

BEBR

Telephone Booking 3166 1288
RETHREF RS 3166 1100
Ticketing Enquiries and Customer Service

8% Programme Enquiries 27212332

REE s

h kp h i I .0 rg Jaap van Zweden MusIC DIRECTOR
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FRD BEH
EARN REDEEM

AEATGSEAGR > MEERDHREE —B%LaE5 0500
Complete your membership profile to earn Club Bravo
Points e 500 as a welcome reward

S 4Tkt Al EHERE B
Convert Club Bravo Points to Asia Miles at a rate of # 4 = A1

ArhEFEERETEREBEBLISES XS EEBMR IE2F80ER
Enjoy a year-round discount of 15% upon purchasing standard tickets

FRIESCAERBLSHLEPIE  HERBK 1 T M e 1 BEEHS > R0 ENRE "

B B WKBRBIIE BasHER- R
Earn le 1 Club Brave point fc for every $1 spent on eI|g|bIe ticket purc b
Scan your HK Phil tlckets—riow to redeem rewards!

R

Join Club Bravoinow and unlock the
all-encompassing musical experience



RARXEER
RGBT R 2R

Embark your music journey
as a Club Bravo Member

BABRLEEE RYBAHESLORERINES  EARMERVENEEBEEEZXEEE
BIERZOE AREBITRZIR!

Join Club Bravo today and embark on an exclusive music journey! Not only you
effortlessly earn points by attending concerts, but also indulge in a unique culinary
feast at designated hotels near Tsim Sha Tsui. Relax, unwind, and begin your
premium music experience!

CUCINA FORTNUM & MASON THE PENINSULA

EST 1707

REGENT shir?

HONG KONG AEERYNET B
YMCA OF HONG KONG

ELERAeE A2 RBEE ML
Formore membership privileges,
please refer to the Club Bravo webpage

bravo.hkphil.org

OllH Yy ©
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BERAEZHERRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

REHEHA
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WiTZREE
FHEXE
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EREHR
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FE

FHESRE
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RUEESRE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION
EHERTHEITEEES THE PEOPLE'S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier de Ordre des Arts et des Lettres
Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, Jp

Mr Simon Loong

Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung

Ms Angela Yau

Mr Sonny Yau

Mr Y. S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

FINANCE COMMITTEE
Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

EmZEY

EREDE 4+
B3

=k meeie
Brian Brown %4
RYBER T
=HANLE
EWGSFHEZ T
EZRiZtT
BEmE ik
BHERZT
FR#ERZT

BREEZEY

BEEHE

I

BT HE
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RESEBE
REELL
E1mﬁi
EBAZ ﬁ,kéﬁ
HFBEX
%ﬁ@ﬁéégiﬁ
@GERRELE

RHZEEE

FHESRE
E

ERBEHR
BEBE L
BAZE RN
BRESRE

FESE

BERE L
&

FRERE
ERBTE
RUERSEE
FEBERZL
FXZUE
FHERELE

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Peter Brien

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Andrew Simon)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee
Ms Marina Lee

Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEBEA & MANAGEMENT
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EEFE
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BEMITHERE -
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Benedikt Fohr
CHIEF EXECUTIVE

Rida Chan
EXECUTIVE SECRETARY

ADMINISTRATION AND FINANCE

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung*

PROJECT COORDINATOR - 50™ ANNIVERSARY

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
HUMAN RESOURCES OFFICER

Janice Leung
ADMINISTRATIVE OFFICER

Kent Lam*
ARTS ADMINISTRATION TRAINEE

Ellie To*
ARTS ADMINISTRATION ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ashley Chin*
ASSISTANT PROJECT MANAGER

Lau Yik Long
ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Jennifer Wong*
PROJECT OFFICER

Natheniel Siu*

ARTS ADMINISTRATION TRAINEE —
EDUCATION & OUTREACH
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* &#988 Contract Staff

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Billy Tsang
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING & CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Jaren Ng
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
DIGITAL MEDIA PRODUCER

Issac Wong
STAGE & PRODUCTION OFFICER

39



FEERESRBEATERRENERKENTS
SN E - B R SMSWIFANIEERRERR
RERGEL - EHERATBNERRMF
BF -

The Annual Fund allows us to present

world-class music to Hong Kong audiences,

and to invite internationally renowned

conductors and soloists to perform with the

orchestra. Your donation helps enhance

the vibrancy of the cultural scene in
Hong Kong.
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MAINLAND PRE-TOUR CONCERT

MENDELSSOHN
VIOLIN CONCERTO

BAO Yuankai Chinese Sights and Sounds:
Flowing Stream / Going to
West Gate / Dialogue on Flowers

MENDELSSOHN Violin Concerto
RIMSKY-KORSAKOV  scheherazade

fTie (HRBERIEY T EF O HTE
LEmE IMEE R
HEHRE-SVE X (RARE)

RIE 58

Long Yu CONDUCTOR -

FRI  &%T& ez
8PM  Paloma So

MAY 2024

EANXEHROTEE $420 $340

Hong Kong $260 $180 E=L’

Cultural Centre * A

COncert Ha" please visit hkphil.
FIRRERETERPALRRE
Tickets at URBTIX

www.urbtix.hk

LEET
Programme Details

18 /12 URBTIX (Android ~ HarmonyOS % iPhone
ickets are also available through mobile ticketing
app URBTIX (Android, HarmonyOS and iPhone /iPad versions)

3166 1288
3166 1100
27212332

FPartne,.

o ith . =
BED saes SHEURBRBERDEREHE 2R f [ —— AR EE R THE R A
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.
h k h I I o r The Hong Kong Philharmonic Orchestra reserves Hong Kong The Hong Kong Philharmonic Orchestra is financially supported by
. Jaap van Zweden MUSIC DIRECTOR the right to change the programme and artists “——J CulturaiCentre the Government of the Hong Kong Special Administrative Region



BRI EENSTE®SE HK PHIL UPCOMING CONCERTS

20
APR 2024

SAT 6PM
CcC
$620 $420 $320 $220

27,28 & 29
APR 2024

SAT, SUN & MON
8:15PM

Hong Kong Coliseum
$1,080 $780 $480

3
MAY 2024

FRI 8PM
cC
$420 $340 $260 $180

4
MAY 2024

SAT 8PM
CcC
$420 $340 $260 $180

21 & 23
JUN 2024

FRI 7:30PM &

SUN 3PM

ccC

$1080 $880 $680 $480

AHERERRS

WEHNE | MERAEESZS

Swire Denim Series: Jukka-Pekka Saraste |
Happy Hour with Beethoven

Bif/ BRI RGE B 1% B T B A R

B2H FNRZIRBH

B35 %_*ﬂm’ ==y
BACH/STOKOWSKI Toccata and Fugue
BEETHOVEN Romance no. 2
BEETHOVEN Symphony no. 3, Eroica

REAS (i8I SREZSR . BES0  RIZER

China Life (Overseas) Proudly Sponsors:
HK Phil 50 - Symphonic Reunion
BEBERMRTRFRECHERT UBRNLESOREFE  BALERERE
ERZE -MIBE- Ak BERG UREBRFBLHM DEZMARGE -
Celebrate the HK Phil’s 50™ anniversary with us! Enjoy Cantopop
classics and TV themes from legends Elisa Chan, Sandy Lam,

Anthony Lun, Frances Yip, and talented new forces Jay Fung,
Cloud Wan and Oscar Tao.

AR SRS [ERE RS RS
Mainland Pre-Tour Concert:
Mendelssohn Violin Concerto

Lbrr (RERED) A K EREO - H/IE

REBE MeE =

WIBETE -FWAX (RA®E)

BAO Yuankai Chinese Sights and Sounds: Flowing Stream /
Going to West Gate / Dialogue on Flowers

MENDELSSOHN Violin Concerto

RIMSKY-KORSAKOV Scheherazade

At KER S S : R MEE GRS

Mainland Pre-Tour Concert:
Butterfly Lovers Violin Concerto

PR e/ 17 (RA) NEZ R =
KARHE (S-REES=t-2:::))
ERILR B TR

CHEN Gang/HE Zhanhao Butterfly Lovers Violin Concerto
TCHAIKOVSKY Variations on a Rococo Theme
DVORAK Symphony no. 9, From the New World

NEISHEE : BEE | FANEREA
Operain Concert:
Jaap | The Flying Dutchman

E4R CRANFEAY (RASLE)
WAGNER The Flying Dutchman (opera in concert)

FAERETERAAREE
AVAILABLE AT URBTIX www.urbtix.hk

= HEAEFLELE Hong Kong Cultural Centre Concert Hall

WEERE 1518

A BERE

Fao NMEE

Jukka-Pekka Saraste, conductor
Christian Schmitt, organ

Jing Wang, violin

EES 518 [ RRE 0 RNF
BAG RF/MEE RF
ks RF [ REB RF
R RF | ERG RF
Lio Kuokman, conductor
Elisa Chan, singer

Jay Fung, singer

Sandy Lam, singer
Anthony Lun, singer
Oscar Tao, singer

Cloud Wan, singer
Frances Yip, singer

RE 1518

Bts MRE

Long Yu, conductor
Paloma So, violin

RIE 1548

BTE MREE

O ARE

Long Yu, conductor
Paloma So, violin
Jian Wang, cello

REE 1518

BAR EBHE (HEA)

BES 58 (HE)

FHEX - BFeF (XER)

2% BEE (EfR)

EEX BEE (f£F)

Xt ZEE (BRE)
EBERLELIEME
HHEEAR

Jaap van Zweden, conductor

Brian Mulligan, Bass-baritone as The Dutchman
Jennifer Holloway, Soprano as Senta
Nikolai Schukoff, Tenor as Erik

Ain Anger, Bass as Daland

Richard Trey Smagur, Tenor as Steuermann
Maya Yahav Gour, Contralto as Mary
Hong Kong Philharmonic Chorus
Netherlands Radio Choir





