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Programme Notes

JOHANNES BRAHMS
(1833-1897)

Double Concerto in A minor,
op. 102

I. Allegro
Il. Andante
lll. Vivace non troppo

Brahms was a paradoxical figure — it’s
one of the things that makes him so
fascinating. Part of him was romantic
to the core: a lonely misfit, sustained
by an impossible love, laying bare his
wounded heart in song after song
(especially in the wonderful Alto
Rhapsody). Yet there was another part
of him that longed for something else:
the contained formal strength and
subtlety of great classical and baroque
masters like Haydn and Mozart, Bach
and Handel, and for the emotional
“objectivity” that offered. He may have
come across in public as self-assured,
lofty, with a gruff, cutting sense of
humour, but behind the mask he was
acutely self-critical, his emotional life
marked by the trauma of his mentor
Robert Schumann’s mental collapse
and death in an asylum, and by his
apparent inability to come to terms
with his complicated feelings for
Schumann’s widow, the pianist and
composer Clara Schumann.

The Double Concerto, for violin, cello,
and orchestra, composed in 1887,
embodies this paradox magnificently.
It contains some of Brahms’s most
romantically expressive music:
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strikingly the almost operatic “love
duet” for violin and cello at the heart of
the slow central movement. The first
cello solo, only a few seconds into the
first movement, is marked “in modo
d’un recitativo” - “in the style of a
recitative” — a direct acknowledgement
of the music’s operatic character by a
composer who never wrote an opera.

And yet this is a concerto with two
soloists. Concertos with more than
one star in the spotlight were common
enough in Baroque times (think of
Bach’s glorious Double Concerto in

D minor for two violins). Brahms also
knew and valued Mozart’s Sinfonia
Concertante, with solo violin and viola,
and Beethoven’s Triple Concerto for
piano trio and orchestra. But in the
romantic era the solo concerto had
virtually conquered all. This was the
era of the glamorous virtuoso soloist:
audiences loved the idea of the
superhuman individual taking on the
might of the full symphony orchestra
and emerging victorious. It was a
perfect medium for an age intoxicated
with dashing, sensational figures like
the poet Byron, the violinist Niccolo
Paganini and the pianist-composer
Franz Liszt — there’s no room for more
than one hero in the Byronic universe.
In reverting to what would have at

the time been considered a strange,
outmoded form, Brahms showed that
he was far from being simply a man of
his time.

There is a strong personal element
here, one involving Clara Schumann,
but also affected by another of

Brahms’s most important relationships.
In 1884 Brahms had a serious

falling out with his close friend and
collaborator, the virtuoso violinist
and composer Joseph Joachim. The
Double Concerto seems to have
been conceived partly as a peace
offering to Joachim. Yet it’s striking
that Brahms did not offer his old friend
another violin concerto, but a work

in which the violin must come to an
accommodation with the cello — an
instrument Brahms loved and wrote
for with great feeling. Hearing the
Double Concerto for the first time,
Brahms’s friend, confidante and
“ideal” love Clara Schumann wrote
that “This Concerto is in a way a
work of reconciliation”, adding that
“Joachim and Brahms have spoken
to one another again after years of
silence” — a comment that could be
applied just as readily to the music of
this “Double” Concerto.

Structurally the Double Concerto is
more compact than any of the solo
concertos. In the first movement
particularly the solo, violin and cello
writing can be stirringly theatrical
(visually as well as aurally), but Brahms
is also careful to keep the solo
contributions on an equal footing, as in
chamber music. Soon after the cello’s
opening “recitative” solo, the violin has
its turn in the spotlight, only now with
comments from the cello, with the two
instruments finally fusing in sonorous
fortissimo chords. Later, in the lyrical
second theme, the conversation
between the two turns subtler, more
confidential, and the orchestra tactfully



restrains its power to allow the soloists
to speak more clearly.

This relationship issue is also crucial
in the central slow movement. After a
short horn and woodwind introduction,
violin and cello launch out together in
one of those wonderful long-breathed
tunes which are such a signature

of Brahms’s style. Yet in the middle
section violin and cello now enact an
almost operatic “love duet”, passing
ideas to each other now tenderly,

now with impassioned urgency. The
folk-coloured finale offers a refreshing
contrast, but the dialogue element
remains important, until finally both
players join — in Shakespeare’s

words, “two minds with but a single
thought” — in a bravura display
guaranteed to bring the house down.
The “work of reconciliation”, as Clara
Schumann put it, is complete.

Instrumentation

Two flutes, two oboes, two clarinets,
two bassoons, four horns, two trumpets,
timpani and strings.
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(1833-1897)
(orch. by ARNOLD SCHOENBERG)

Piano Quartet no. 1in G minor,
op. 25

In public, Johannes Brahms was
imposing, dignified, with an impressive
patrician beard - though he also had

a biting sense of humour. Privately,
however he was shy, prone to painful
self-doubt and to deep depression.
From humble beginnings Brahms

rose to become the embodiment of
German symphonic music throughout
the western world, but at the time he
wrote his First Piano Quartet he was

a long way from that. His confidence
had taken a major boost when, at just
20, he’d been proclaimed a “genius”
by his hero Robert Schumann. But
soon afterwards Schumann’s mental
health collapsed: he attempted suicide,
and was taken to a lunatic asylum,
where he died in 1856. At the same
time Brahms was struggling with

his growingly intense feelings for
Schumann’s soon-to-be widow Clara.
She became a lifelong confidante

and musical mentor, but if she was
ever more than that is impossible to
say. Brahms began work on his First
Piano Quartet the year after Robert
Schumann’s death, but it took him
another four years to complete — small
wonder given the emotional turbulence

Programme Notes

he was experiencing. There are times,
especially in the first two movements,
where Brahms’s internal struggles
can be heard in the music. The theme
of the Intermezzo even “spells” out
Clara’s name in a musical code.

In May 1937, four years after settling in
the United States, the 20" century’s
most daring musical modernist Arnold
Schoenberg started working on an
orchestration of Brahms’s First Piano
Quartet. Schoenberg had made
arrangements of other composers’
works throughout his career, and

he clearly learned a lot during the
process. But there was something
special about this one. Schoenberg
gave his reasons in a letter to the critic
Alfred Finkelstein:

“1. I like this piece. 2. It is very seldom
played. 3. It is always very badly
played, because the better the pianist,
the louder he plays and you hear
nothing from the strings. | wanted
once to hear everything, and this

| achieved.”

But there’s another good reason for
performing this arrangement than
simply wanting to hear all the notes.
The Brahms-Schoenberg First Piano
Quartet is a remarkable coming
together of two great minds, creating
something that sounds more like a
very personal homage to Brahms than
simply an adaptation for the large
concert hall. And at the same time,
for Schoenberg, a Jew writing in exile
from Nazi-occupied Central Europe,
and from the Vienna he grew up in
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and half-loved, half-hated, there may
have been an element of reconnection
here — realignment with what was best
in his old home city at a time when

it was heading terrifyingly towards

the worst.

When Schoenberg started this
arrangement, he wanted to be as
faithful as possible to a composer

he revered, so he started with an
orchestra of the same standard
mid-19* century proportions that
Brahms would have used, and he
strove to create as Brahmsian a sound
as possible. But with time Schoenberg
found this increasingly difficult, and
before long the orchestra had grown
significantly larger than Brahms had
ever used in a symphony, including
instruments the older Meister would
almost certainly have considered
beyond the pale: cor anglais, E-flat
(“piccolo”) and bass clarinets, and in
the finale a large percussion section
featuring xylophone and tubular bells.

The result is that the orchestration
gets more Schoenbergian as it
proceeds — not just in sound, but in
character too. The element of personal
tragedy in Brahms’s First Piano Quartet
duly acquires a modern edge. The

first movement’s emotional struggles
sound at times almost as intense and
direct as in the quasi-autobiographic
symphonies of Schoenberg’s youthful
friend Gustav Mahler. The enigmatic
melancholy fantasy of the Intermezzo
may not be quite as intimate as in
Brahms’s original score, but it acquires
a richer, more colourful chiaroscuro,

and the plaintive use of oboe and cor
anglais in the opening “Clara” theme is
particularly telling.

The ardour of the slow movement’s
wonderful long opening melody
acquires a new grandeur in
Schoenberg’s orchestration. But it is in
the march-like second theme that we
find the most radical transformation
so far. Brahms’s theme has a
strangely playful quality at first, which
Schoenberg enhances with the use of
cymbals, triangle, and bass drum, and
later a xylophone. We are suddenly
transported to a pre-World War One
Viennese park where a military band is
playing — but now viewed with an irony
which, given Schoenberg’s position at
the time he made this arrangement, is
fully understandable.

The wild minor-key exultation of the
“Gypsy” finale then takes on a truly
Schoenbergian note of defiance — not
least near the end, when a downward
cascading scale, originally on the
piano, is taken up by a distinctly Jewish
Klezmer-sounding clarinet. There’s

an element of dark triumph here, but
that triumph belongs at least as much
to Schoenberg as it originally did

to Brahms.

Three flutes (three doubling piccolos),

three oboes (one doubling cor anglais),

two clarinets (one doubling bass clarinet),
E-flat clarinet, three bassoons (one doubling
contrabassoon), four horns, three trumpets,
three trombones, tuba, timpani, percussion
and strings.
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Hailed by The New York Times as “the most
powerful figure in China’s classical music scene”,
the conductor Long Yu has devoted his career to
steering China’s growing connection to classical
music. He currently holds the top position in the
country’s most prominent orchestras: Artistic
Director of the China Philharmonic Orchestra,
and Music Director of the Shanghai Symphony
Orchestra. He is also the Principal Guest
Conductor of the Hong Kong Philharmonic
Orchestra, co-director of Shanghai’s Music in
the Summer Air festival, and Chair of the Artistic
Committee of the Beijing Music Festival. He is
currently Vice President of the China Musicians
Association and Chairman of its League of
China Orchestras.

In 2005, Yu led the China Philharmonic Orchestra
(CPO) on a 40-day tour in 22 cities throughout
North America and Europe. He also led the CPO
in the first Chinese orchestral performance at the
Vatican’s Paul VI Auditorium in 2008, and at the
BBC Proms at London’s Royal Albert Hall in 2014.

In 2018, Yu became the first Chinese conductor
to sign an exclusive contract with Deutsche
Grammophon, leading to the recording releases
of Orff: Carmina Burana (Live From the Forbidden
City) (January 2019), Gateways (June 2019), The
Song of the Earth (July 2021) and Aaron Zigman:
Emigré (June 2024) with the Shanghai Symphony
Orchestra. After 20 years as Music Director of
the Guangzhou Symphony Orchestra (GSO),

he stepped down in 2023 and is now Honorary
Music Director for Life and the Chair of the
Artistic Committee of the GSO and YMCG (Youth
Music Culture The Greater Bay Area).
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Jing Wang, Concertmaster of the Hong Kong
Philharmonic Orchestra, is one of the most versatile
and dynamic violinists of his generation. Since
making his solo recital debut in Marseilles, France,
at the age of six, Wang has won numerous awards
in top international competitions, including first
prize at the 2007 Irving M. Klein International
Strings Competition. In 2003, he was awarded

the “Young Soloist of the Year” by Les Radios
Francophones Publiques, a broadcast network
spanning France, Canada, Switzerland, and Belgium.

Wang has appeared as a soloist with major
orchestras across Europe and North America,
including the Czech Radio Philharmonic, the
Moscow State Symphony Orchestra, ’Orchestre
National de Lorraine, I’Orchestre de Picardie, the
Metropolitan Orchestra of Montreal, the Montreal
Symphony Orchestra, and the China Philharmonic
Orchestra. He has also played with the Shanghai
Symphony Orchestra under the baton of Zubin
Mehta. Wang has collaborated with renowned
conductors including Jaap van Zweden, Lorin
Maazel, Christoph Eschenbach, Jukka-Pekka
Saraste, Paavo Jarvi, James DePreist, and Andrés
Orozco-Estrada.

Wang’s chamber music performances and solo
recitals at major venues, including the National Arts
Centre in Ottawa and Lincoln Center, have received
critical acclaim. His performances are frequently
broadcast on CBC Radio-Canada.

From 2010 to 2013, Wang was the Concertmaster of
the Dallas Opera. He was appointed Concertmaster
of the Hong Kong Philharmonic Orchestra by
Maestro Jaap van Zweden in 2013. He plays a

fine ¢.1760 Giovanni Battista Guadagnini violin,
generously loaned to him by The Postscript Collection
through the HK Phil String Instruments Circle.
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Richard Bamping has been Principal Cellist
of the Hong Kong Philharmonic Orchestra
since 1993. He has performed with many of
the finest musicians of recent history — Lord
Yehudi Menuhin, Leonidas Kavakos, Mstislav
Rostropovich, Carlo Maria Giulini, Valery
Gergiev, Leonard Bernstein, Lorin Maazel,

Sir Colin Davis and Claudio Abbado, to name
but a few.

Bamping has performed many of the staples of
the solo cello repertoire with orchestras from
Europe to the Far East. He has a great passion
for playing chamber music with friends and
colleagues whenever he gets the chance.

Bamping’s cello, dated 1674, was made in
Cremona by Andrea Guarneri and is one of only
nine surviving examples of his work.

1



sTEE K EB) Programme Exclusive Sponsor
\:ttzgg ' i ?%%%QJU\F( 4:%%é§

re s The Hong Kong Jockey Club

HKPhil Charities Trust

TS GH R E 26
BIEGHEEEIE RS

SEE W | AR AL vE B B e ol

DVORAK
STABAT
MATER

Prague
Philharmonic
Choir

B
L3 )
e

= B MEEREM
_ TERATNERRR]
BRI BSER

Fazil SAY

‘\Aolm Concerto no.2,
Spnng mormngs inthe days (6]
_ Stabat Mater

VORAK

FERRETEEEAMTE e oty 3166 1288
Tickets at URBTIX
) T ok ot o Cutomen Sarvice 3166 1100
www.urbtix.hk paEn
pro AT 27212332

BES Programme Details

- EELLHOERE
Kets areaiso availabl through mobik tcketing app URBTIX (Android, HarmonyOS and iPhone /iPad versions) Hong Kong culturai Centre
- Concert Hall :

e e e . $520 $4zo$v3zoszzo§sof S

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra

hkphil.org



585K EB) Programme Exclusive Sponsor
" I\ FHERGRESELRES
0‘@[0 The Hong Kong Jockey Club
{

Vo 4t
H

KPhil

Charities Trust

Jockey Club TUTTI Programme BIEGRZERS a8
JOCKEY CLUB MASTERS SERIES BIEGEREIERY]

CHORAL
FESTIVAL
DVORAK &
THE AMERICAN &
SPIRITUAL

Prague Philharmonic Choir

The programme explores the profound connection between
Dvorak’s Czech-inspired music and African-American spirituals,
weaving together a rich tapestry of emotionally charged melodies.

=] BRRILRMEREABS REFEFEEABR . BREHLE
NEREENRERMM— S XCATLEIHNEE !

S%HfBE Lukas Vasilek 3538 conductor

##35 Jan Dusek 1% piano

B354 David Beveridge ¥/ EiEI48F spoken commentary/dramaturgy
EFHEEZLMESEE Hong Kong Philharmonic Chorus

Share the Stage EF &M2EE & Share the Stage Young Choristers

EHE A BE
The HK Phil perform in this concert

epferenad @

ERRRTEEEANSE BEMR o 3166 1288 20 2 4
Tlckets at URBTIX =
T\czfn‘:gzﬁef?»d Customer Service 3166 1100 Sat 8:30pm
www.urbtix.hk e Sou aah
L ——— 27212332 gL

#7961 48 8 5% 4 58 38 9492 For discount schemes, please visit hikphil.org
13538t B) 8 5 A 72 2 URBTIX (Android » HarmonyOS & iPhoneriPad Hi2) i 5
(Android,

EREX R OTEE [El s ]
Hong Kong Cultural Centre Ht n
Concert Hall

ERERLMEFEY  AGEE $320 $220

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra

EABRT > FERA et fEt
ERITT AR EERZREFE - Disclaimer: In no event shall the Funder have any liability of
any kind to any person or entity arising from or related to any actions taken or not taken
as a result of any of the contents herein.

A

4 f° FRELRBEF GBI THEHTAL The Hong Kong Pikammoric Orchesta i iancialy
r Eaxias of thekong Feed
g A E H ) mexan
h k p h I I o rg DNG KoNG L] Hongkong & ERR MR T EREERFHH 2 #F) The Hong Kong Philharmonic Orchestra reserves
. CULTURAL CENTRE Cultural Centre the right to change the programme and artists



14
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HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

EREE BGELE

To inspire through the finest
music-making

TAHEEZRER (B BEATHRTER
MNEZXLEZ— ERHAI4BNESH
L@ELEHBIBIS0OH S LY NSRG4
BB20BAB R 2010 F B R REEE
ELhHTLMS (DBER) FEERY
EA#E > AN EE L RS G o

ME S EFH2026/27 &4 TR EEB L
FRLAEE A 152025/26 LTI (T B LR
EERMEE - RIEHA2015/16 L =FKRIE
EEREEREIEE - BEESIT2020F1281EF
N IEEEEIEIE - MEH2024/25% 5
EEMTAE

BEZ+F BLESLBERSE

(2012-2024) MEM BB FRQISEL
E-BEH (2004-2012) #ETEES
g o B2 2016 £ 2018 FER B R UER
— 28 (I51R) M HRR S LG - ENE
FEBREHERARIGRE JFABED
RETERRELTINEE LEFAISE
(DB FEEREEAE - HitAF
EENEEAERHE LM FHE
BHERE TR U REAIXHESEN
REMME— WS o

BEDEPEAMZERTERAKE S
BREBIFEMII20F5E  BEK2017F
AN E T~ KPR~ FTONK  EWAMERK
Ho BETL2023/24%FERNA+TASE

TELZIHT NEBERF )
— (BB
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras

in Asia. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than
200,000 music lovers annually. The HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra in
Asia to receive this accolade.

Tarmo Peltokoski will become the HK Phil’s Music
Director beginning in the 2026/27 season, after serving
as Music Director Designate in 2025/26. Currently, Long
Yu serves as Principal Guest Conductor, Lio Kuokman is
Resident Conductor, and Daniele Gatti is Artistic Partner.

The HK Phil has flourished in the last two decades
under Jaap van Zweden (Music Director, 2012-2024) and
Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed

a four-year journey through Wagner’s Ring Cycle,
performing and recording one opera from the cycle
annually from 2015 to 2018. The concert performances
were well received, and the live Naxos recordings
were praised by critics, and garnered the Gramophone
Orchestra of the Year Award 2019. Other recent
recording projects include Mahler’s Symphony no. 10,
Shostakovich’s Symphony no. 10, and Tchaikovsky’s
Symphony no. 6 and Piano Concerto no. 1.

The HK Phil has toured extensively across Mainland
China. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20t anniversary of the establishment
of the Hong Kong Special Administrative Region. The
HK Phil celebrated its 50" anniversary in the 2023/24
season, touring Europe, Asia, and Mainland China,
performing in 22 cities across ten countries.

Conductors and soloists who have recently performed
with the orchestra include Anja Bihlmaier, Stéphane
Deneve, Christoph Eschenbach, Paavo Jarvi, Andrés
Orozco-Estrada, Vasily Petrenko, Krzysztof Urbanski,
Joshua Bell, Ning Feng, Boris Giltburg, Lang Lang,
Leonidas Kavakos, Olivier Latry, Yo-Yo Ma and Akiko
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EEMBREFNEERTREREE:
BEXD -BERX - VHEBEH BF - 4935
BB SRHTHE RS ER - RIS
B AW 2 BSE 0 FESH
HBE-BRAE - BNRFE - BRETED
EEEFFHMKOFR BRTEOME- &
EHRTHEMFKERENBRRZHRAIEEE
mEIER > AERMIGRET

BRNHBRMEEESE — RIS
KFEHNER -RHNERREGH BFEY
B REMRERE -

AEEEB2006 FEEMABRENEREH
B AEMABEE FRANEEES -
AEEEEBXIFEL RBEEZENE
B HBEENTEAMBLBRAME
B AHISRAMENSEHZTLNZ
BRLREZMKTREERE LEE
EENEBRANEERE-

ARESBHAAIENER  UNEFER
ALEE - ERERGEEELESNE
thXFENRPAEY AAEREE 5
FEMBTLHATRE RITSRIRE
HEZMEENAEMNTEAE LRE
AEEZE -BERAR BEEMBHS
EEESF-

BRMNERTBMEI947 FM AR L
o HFHBEXLEEI957FEN M WA
1974F B R L - BERTMESHEE -

ERERLERTBRBNTHERFEL
T4 BB LR OISR

ERERAEEFEE  XEER

Photo: Nathan King

Suwanai. The HK Phil promotes the work of Hong

Kong and Chinese composers through an active
commissioning programme, and it has released
recordings on the Naxos label featuring Tan Dun and
Bright Sheng, each conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong’s reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club Charities Trust

and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2024/25

RIE
Long Yu

N

BB
Lio Kuokman, JP

ERRIAAE R R R
ERBEREEESERIHEE
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

s

Daniele Gatti

B4 R
KEMERE SKEME—RIEFE
Jing Wang Leung Kin-fung
Concertmaster First Associate

FBEEEELEAEY Concertmaster

The Sun Hung Kai & Co.
Foundation Chair

SRR 2
SEME_REE KEE_AEE LEE=RIEE
Anders Hui Wang Liang Bei de Gaulle

Second Associate
Concertmaster

Third Associate
Concertmaster

Second Associate
Concertmaster

B & 211 3
Ba Wenijing Cheng Li Gui Li

el
Efil=a FEB 5% EE
Jia Shuchen* Li Zhisheng Liu Fangxi Mao Hua

HSREIE RE
Rachael Mellado Zhang Xi

* e SRR SRR

Players may rotate between the First and Second Violin sections



88 Z /2% SECOND VIOLINS

B

[ Jebedild WREIH ARYIE BR fEI3mRR Eljkay

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

BER2E ERE BHRAERE HHPHITF =R
Katrina Rafferty Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong
EUFERE R R — R
FEAIEE

The Cissy Pao and
Shin Watari Chair

Zhang Yuchen Zhou Tengfei

2% VIOLAS

@ Efath BFEER ABER{ER ERE 2Kk AR

Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
BtEREERFEUEY E

The Kaleidoscope
Charitable Foundation Chair

Ed] MRE IR SRIKE
Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

XA RE CELLOS

y
o= W55 A= Rl mia B R
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank
BRI S H B )

The C. C. Chiu Memorial
Fund Chair

kS FEL RERE REH
Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin
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%2 SEASON 2024/25
7
HONG KONG PHILHARMONIC ORCHESTRA

{€E & KX12% DOUBLE BASSES

OHER

George Lomdaridze

KoM
Chang Pei-heng

HITIE SEHER

Philio Powell Jonathan Van Dyke

R FLUTES

@B BEEER SRR

Megan Sterling Olivier Nowak Josep Portella Orfila

%% ¥ OBOES

T~ T - .4
OEMHik | B2y BHD
Michael Wilson Wang Yu-po Marrie Rose Kim

E ¥ ¥ CLARINETS

[ Jbeeil WERE )5

Andrew Simon John Schertle Lau Wai

B % BASSOONS

[ JoE3i3%4 WPREIR @=L
Benjamin Moermond  Toby Chan Vance Lee
(#RfR On sabbatical leave)

Fox Chan King-hei”

=il R

Samuel Ferrer Jeffrey Lehmberg

fg & PICCOLO

@ HExRE
Linda Stuckey

5iE & COR ANGLAIS

& R
Kwan Sheung-fung

{E S EEE BASS CLARINET

L 3%

Lorenzo losco

{ESE#%E CONTRABASSOON

& £k

Adam Treverton Jones



El 5% HORNS

@I WM

Lin Jiang Russell Bonifede

V5 TRUMPETS

N
Y/ Uy
[ J=yal] 33
Nitiphum Christopher Moyse
Bamrungbanthum

5% TROMBONES

BERE

Jarod Vermette Christian Goldsmith

AREf %W

FO® i

Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina
EEE i =]
Douglas Waterston ~ Robert Smith

&= &5 BASS TROMBONE K5E TUBA

mEE @ EFE
Kevin Thompson Aaron Albert

EE& TIMPANI BE %3 PERCUSSION

[ J 3 [ J=EE-)
James Boznos Aziz D. Barnard Luce
BOLF

FREELANCE PLAYERS
NRE BEE  FAR - REM

Violin: Jason Fung, James Li* & Helen Yu

FIRE TR IBES

Viola: Martin Kuo & Andy Yeung
BRIBLEER [ PR ~ WA

Percussion: Samuel Chan & Emily Cheng
RREBNRBLEAFSER

With the kind permission of
the Hong Kong Sinfonietta

ZEE HRES
Raymond Leung Wai-wa Sophia Woo Shuk-fai

@ TR

Paul Luxenberg

@ EfE Principal

B B&EE Co-Principal

@ EIEFE Associate Principal
A BNEEE Assistant Principal

FEAY

Short-term Contract
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk FE THANK YOU PARTNERS

FEER) Major Funding Body B RE&H) Principal Patron

Pld SWIRE

rESEEESYLE . BRY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HFHEESGREEFERESE
The Hong Kong Jockey Club Charities Trust

TEERERY By
“National Day Concert” Sponsor

MELEL T Y

CMB WING LUNG BANK

=% —R— M EN RS R
ERE) SREY
“Belt and Road - Vasily Petrenko &
Anna Fedorova” Title Sponsor

P4 SWIRE

ffi H & B Programme Sponsors

TMHLRBRBERTLE) B8
“Daniele Gatti & Mao Fujita
Concert” Sponsor

At

(how Sang Sang

0

hBE

THES%E) 88

“New Year Celebration” Title Sponsor

CrEXE |55

CHINA LIFE

TZXERABE) BRILYEY
“Jonas Kaufmann Opera Gala”
Exclusive Title Sponsor

QE’

ROLEX

HES LT HE

Community Concert Sponsor

The Tung Foundation
ERERREERY




B0 R 83X Z 8 SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

BT B 1518 FE L B B Resident Conductor’s Podium Sponsors

i W45 18 2 E UK BN FE (i B2 B

Resident Conductor’s Podium Sponsors for Maestro Lio Kuokman

BREESES [The Tung FoundationJ
C. C. Chiu Memorial Fund EEERREERE

@ FEAIEE) Chair Endowment Sponsors

SEEFERELEL HEXRZHNSEUEL HEDRZ ZEMELEE BENEEHPHFEMLER
Chair Endowment Sponsor Chair Endowment Sponsor Chair Endowment Sponsor Chair Endowment Sponsor
for Concertmaster Jing Wang for Principal Cello Richard Bamping for Principal Viola Andrew Ling for Second Violin Tomoko Tanaka
T e N Kaleidoscope =
SUN HUNG KAI & CO. LIMITED ﬁﬁﬂi*ﬁﬁ,g\gﬁ Charitable Foundation ﬂl‘ﬁ%&ifgﬁ—ﬂﬂ
Jia Sun Hung Kai & Co. Foundation C. C. Chiu Memorial Fund BRgzsEs Cissy Pao and Shin Watari

EREREEESRSVERRHEED
The Tung Foundation Young Audience Scheme Sponsor

The Tung Foundation
EEERZEERE
BRI BB BHEEEM B IS
Official Logistic Partner Honorary Auditor Pro-bono Legal Counsel Hotel Partner
KERRY m O'Melveny THE PENINSULA
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£ #1715 THANK YOU FOR YOUR SUPPORT

Kl MAESTRO CIRCLE

BERXMERIEREEFLSIMER
REEEHE BREELRATIEAME

BE M

@ = R R®

ASIA INSURANCE

THE PENINSULA

HONG KONG

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are grateful to

the following Maestro Circle members:

BH#£ & 8 Platinum Members

Bloomberg

R &%
MBS TooNG suow

SF Capital

Samuel and Rose Jean Fang

Chow $ang $ang htEE

@WeLab

it \90

$§ A & & Diamond Member

s R E

Sun Hung Kai Properties

BHETIC

% Cone Marshall Group

BEIEREME

4 E A Y8 Emerald Members

SLAUGHTER AND MAY/
A A EEME

¥ & 8 Pearl Members

DAKS

LONDON

W

woE %
SUN HING GROUP

Established 1945

RYODEN DEVELOPMENT

¥ EE)E#H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | +852 2721 1079

U e gt e e
In alphabetical order of organisation name



£#1%$F THANK YOU FOR YOUR SUPPORT

BT REME R TS
PLAY WITH THE PHIL!

THE HK PHIL FUNDRAISING CONCERT 2024

Z£HZ£ 89 ORGANISING COMMITTEE

E#HZ8E X E Chair of Organising Committee

EERut Ms Elizabeth Lo

B858RI Honorary Advisor

EEEZ L Ms Angela Yau

%8 Members

BHKERE Mr Edmond Cheuk
ALt Ms Lora Chow

REEMLZ T Mrs Jacqueline Pun Leung
EEEMZ Lt Ms Ada Pong

£EB) GOLD SPONSORS
HK$150,000 or above X

Mr & Mrs Julian & Ada Cheng
Fong’s Family

$REBh SILVER SPONSORS
HK$100,000 or above i Lk
P42 R% Digital China Holdings

Mr Richard Ding

EEFLET Grazioso Music Academy

EBBERLE Mr and Mrs Ramon S. Pascual
Hong Kong Harp Chamber Music and
Mr and Mrs Ramon S. Pascual

RERFEEREEM L+
Mr Andrew Leung and
Mrs Jacqueline Pun Leung

Micra Music Ltd

FEZZ Optimas Capital Management
HIKBPEEE (L& Dr and Mrs Kevin Tse
Ms Sarah Wong

Mr and Mrs Paul and Merita Yuen

$fE B BRONZE SPONSORS
HK$75,000 or above & Lt

Mr Lewis Chung

Mr Guanlin Huang

Dr Alex Wong Health Care Limited
KEBREEE PAG

XLERESEAES
The Swire Group Charitable Trust

B Bh&E SPONSORS
HK$10,000 or above 51 E

Mrs Henrietta Tsui-Leung

HK$5,000 or above {4 E

HEHERER Aces Education Consultancy
Century 21 FHMtE

Ms Millie Lau

Mr Howard Lo

Ms Peggy Yeoh
HEERESEXE
LEERYS B/ NS ERD

X YT

BERBTL EERELE
BaRst

BN REM

HRER

HRXFHERS » REETEIER > BRELERIAIFILERZTELENATREBRLUSE-

The HK Phil would like to express heartfelt gratitude to all those who have supported this fundraising concert.

Owing to the large number of supporters, we are unable to list them all here.
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HEXFIMESMEEG. B. NEERE
RA1760FFIERIIMES > BATH
The Postscript Collection{& ] T 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(58 R #{# Photo: Tarisio)

BUREEHGANENSREBER
] & A Beare & 1F ; BEE X E T ELI3E
R » 215 FR L4423 H SEEMIR (B R (E AV 4423 (7
HIRFE R 2R

The HK Phil is pleased to have partnered
with well-known fine instrument experts
J & A Beare of London as Principal
Instrument Advisor to provide lenders
with the best possible maintenance
service and support.

MAEZEREN
TO JOIN THE CIRCLE & ENQUIRIES vanessa.chan@hkphil.org
+852 2721 2816




Z #1715 THANK YOU FOR YOUR SUPPORT

i S Bt B o

SPECIAL PROJECTS (Instruments)

BRIZNIT S ZE] THE HK PHIL STRING INSTRUMENTS CIRCLE

The Postscript Collection & H
G. B. JREEE (c.1760) /MR E

- BB EEEREEER

BN - R AT (c.1715) MR E

& - ZHRER - WHTZE (c.1740) IMRE
RISE - BE - 15ERE (c.1760) NMRE
& - OFHT - WS (c.1867) /MRZE

EREZNERLT B8

RS - B (1902) N2

- BRI ER

- OE - EWS (1866) IMEE

- HEEE=RIEREERE AR

%% - INEBEEYN (1788) /MR E

- AEEE—RERERALER

& - ZRER - WHZE (1736) IMeZE

tHE 2 REMETSFT SHER

F+% - THREZEE (1910) JMEE

- HeEE—REERRELERER
BE-ZERTE BIEESY

ZRE - BE (1910)/M2E - hiRF/MARER

Stretton Society 1R#I{E
RS E - 5 B (c.1870) KIRE

4323508 INSTRUMENT DONATION

EHEZNERRE 5%
AXF TRA SRS RE S
TmARE 2 B fth 4428

- EEERER R

C ERMARCE

- B %

AZFBYEERE (151R) mMEpd
MTALEH—EEZERHAR

+ Mr Pascal Raffy

* Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,

Mrs Rebecca Whitehead, Ms Angela Yau,

Mrs Catherine Wong
- R

Loaned by The Postscript Collection

G. B. Guadagnini (c.1760) Violin
« played by Mr Jing Wang, Concertmaster

Giovanni Grancino (c.1715) Violin
Carlo Antonio Testore (c.1740) Violin
Pietro Giovanni Mantegazza (c.1760) Violin

Jean-Baptiste Vuillaume (c.1867) Violin

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin - played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin

- played by Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin

- played by Mr Wang Liang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin

- played by Mr Leung Kin-fung, First Associate Concertmaster

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Loaned by Stretton Society
Luigi Fabris (c.1870) Cello

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
« Two German Rotary Trumpets
+ A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors
in support of the HK Phil premiere of the Ring Cycle

« Mr Pascal Raffy

+ Paul and Leta Lau

* Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

+ Mr Steven Ying
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Z #1715 THANK YOU FOR YOUR SUPPORT

WAER B S ANNUAL FUND

FEEHRES
ANNUAL FUND

£ 2185 #& Grand Donor
HK$200,000 - HK$499,999
Kaleidoscope Charitable Foundation

#2485 & Laureate Donor
HK$100,000 - HK$199,999
Burger Collection HK

Mrs Nancy C Lee

4#7¥E383E Luminary Donor

HK$50,000 — HK$99,999

Anonymous - & K

Mr & Mrs Lowell & Phyllis Chang - SREE{E
Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr & Mrs Leung Lit On - 23U fE

Ms Carley Shum & Mr Jeff Szeto -
ESRFRTREESERLE

Ms Winnie Tam - EBAZ &+t

Wang Family Foundation - SES#%EES
Mr Steve Watson

H %87 #H Distinguished Donor
HK$25,000 - HK$49,999
Anonymous - E# K

Mr Chu Ming Leong

Dr Robert & Mrs Diana Collins
Barone & Baronessa Manno

Mr & Mrs Anthony & Barbara Rogers

The Elementary Charitable Foundation « XiR&EEE

Y% 5485k ¥ Stellar Donor
HK$10,000 — HK$24,999

Anonymous - &K
Dr Edmond Chan - BifRZEEE

Mr & Mrs Joseph W N Cheung - 3RZESRFERA

Dr York Chow - El—#tB4%

Mr Edwin Choy - 4R

Dr Affandy Hariman - &84

Mr Ho Che Kin & Ms Liu Man Kwan -
AIFREERBEXEZT

Mr Edmond Xiang Huang - &5%c4E

Ms Belinda K Hung - FLiEg4+

Ms Hyojin Kim

Dr Lam Ching Wah - #hE %84

Dr Leong Fung Ling Yee, Lilian « B4 &5 4%E
Ms Li Shuen Pui, Agnes -« Zligf&+

Mr Zhiging Li - ZFBELE

Dr Mak Lai Wo - Z£18f188 4

Mrs Christine Mar

Dr & Mrs Joseph Pang - #ERIE 4 MfE
Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - BB E &
Ms Wong Suk Yi Rita - &%+

Mr & Mrs Jason Yu

WEIBFE Treasured Donor
HK$5,000 — HK$9,999

Anonymous (4) - B& K (4)

Ms Karen Chan

Mr Lawrence Chan

Mr Bryan Cheng - #8#8R5%c4E

Mrs Evelyn Choi

Mr Fung Ying Wah

Mr Garth Jones

Ms Jina Lee & Mr Jae Won Chang
Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow - 2854 RER TR+
Mr Paul Leung - 2i8185%tE

Pro. John Malpas

Mr Pang Wing Fuk - &2ki85E

Ms Teresa Pong

Mr Gary Suen & Ms Charlotte Chan *
BRAEITHRERRFRZ T

Ms Bonny Wong

Ms Wendy Wong

Mr Franklin Yu & Ms Carmen Wong
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B SR B O < B 3 SR AL 5

STUDENT TICKET FUND & AMBASSADOR FUND

BEREDES
STUDENT TICKET FUND

#2185 #& Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited -
BiREZEESEHRAF

#2185 & Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - Z#E&ESE

49¥E8FE Luminary Donor
HK$50,000 — HK$99,999
Anonymous - &K

Ms Doreen Lee & Mr Lawrence Mak -
FEF T RERARE

Mr Samuel Leung

Mr Stephen Luk

Ms Carley Shum & Mr Jeff Szeto -
SEAR T REIEERTE

Tin Ka Ping Foundation - ARIFE & &

H 87 #& Distinguished Donor

HK$25,000 - HK$49,999

Anonymous - &K

Mr David Chiu

Mr & Mrs Ko Ying - SEfifE

Ms Michelle Tang - #BfEiz L

The Elementary Charitable Foundation - XiRz&EEE
Dr Derek Wong - &RERE

%5187 & Stellar Donor

HK$10,000 — HK$24,999

Anonymous (4) - ERK (4)

Mr lain Bruce

C Dragon Engineering Consultants Limited -
HETRERERAT

Dr Kelvin KW Chan - BrE{FEEE

Dr York Chow - A—#84%

Dr Affandy Hariman - Z&FE4

Mr Edmond Xiang Huang - #1544

Dr Julian Kwan & Dr T.S. Wong - RSB 4 K s B AliBe 4
Mr & Mrs Lam Ting Kwok Paul - #EBEERA
Dr Leung Wai Tong, Thomas - REFE4

Ms Li Shuen Pui, Agnes * =zt

PLC. Foundation

Dr Stephen Suen - #ZBAtEL

Dr & Mrs Tsao Yen Chow - BIE B £ E

Ms Ziwei Yuan

W55 E Treasured Donor

HK$5,000 - HK$9,999
Anonymous (3) - &K (3)

Ms Edith Chan

Mr Zennon Cheng

Mr Chu Ming Leong

Dr Ting Pong Fung

Mr Maison Lau

Mrs Doreen Le Pichon

Dr Derek Leung

Mr Michael Leung

Dr Andrew Kei-Yan Ng - REEE4E
San Miguel Brewery Hong Kong Limited - &#4 1% ERER AR
Ms Sherry Yeung - Fa/\Ex+
FBRIRHE Joe Joe

BREXERER
AMBASSADOR FUND

#¥EEFE Luminary Donor
HK$50,000 - HK$99,999
Anonymous - &K

Ms Vincy Shiu and Mr Samuel Leung

%5355 #& Stellar Donor
HK$10,000 — HK$24,999

Mr Lawrence Chan

Mr Chen Kin Wah - BRIgZEAL4E

Ms Belinda K. Hung - FLiEfE& +

Ms Li Shuen Pui, Agnes - ZHiflZ+

BB E Treasured Donor
HK$5,000 - HK$9,999
Anonymous - & K

Mrs Evelyn Choi

Dr Derek Leung
Mr Alan Yue and Ms Vivian Poon - i@t RERE L+

8%
ENDOWMENT TRUST FUND

EEBEERI19083FA U THBEBFLUMIL
The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Citibank, NA - TEFESRTT

Jardine, Matheson & Company Ltd - taFIERAT
The Hong Kong Jockey Club Charities Trust -
EAEROEREERES

The Hongkong Bank Foundation - JEZRITREES
The Hongkong Land Group - Bi#thBRAE]

The Tung Foundation - HEHEREESESE
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RESIDENT CONDUCTOR'S
PODIUM SPONSOR
B 045 0 8 B B 12289

The Resident Conductor’s Podium
for Lio Kuokman is sponsored by

BREESES [The Tung Foundation
C. C. Chiu Memorial Fund BEERREESS

ROBH BUHEECSEENEREREEEET
BB EISIER (- S EIEEE IR B SRS
BAE—UESNEERELERESF
ARESHELERNFE—RBILERK

We are deeply grateful to C. C. Chiu Memorial
Fund and The Tung Foundation for sponsoring
the Resident Conductor’s Podium. The Resident
Conductor Podium assists the HK Phil to engage
an outstanding conductor to work closely with
the orchestra as well as providing an exemplary
example to aspiring young musicians.




SEI R AL BB
CHAIR ENDOWMENT

LEEREETHNELEER
The Concertmaster Chair Endowment
for Jing Wang is sponsored by

K I/RA AR T T
H® SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

FHE01BFHETBEZRREEE -
FRXEER BEHEE —MEER
BN ERFRAEMRRNFLEREM

BERLZH M BEEEES
HEYEMBRFEREUNRNOSZE-

Jing Wang was appointed
Concertmaster of the HK Phil in 2013.

As Concertmaster, Jing is leader of the
first violins and contributes to the overall
unity and cohesiveness of the orchestra.

The HK Phil is grateful to the
Sun Hung Kai & Co. Foundation for
supporting this important position.

1 th AT LU 3B B B S [ 7 11 » 1% 17 £ 78 ¢
LMBRIRTHE RUAZZHEEEE-

You can also forge a special relationship
with HK Phil musicians by supporting
the Chair Endowment Fund and enjoy
unique benefits.

BEIRIEREH
SPONSORSHIP AND
DONATION ENQUIRIES:

+852 2721 0845
development@hkphil.org



SEI R AL BB
CHAIR ENDOWMENT

BETRS EBEHKNELER
The Principal Viola Chair Endowment
for Andrew Ling is sponsored by

Kaleidoscope

Charitable Foundation

BltREEES

EZBHE2010FHEBTBEREBNERE PR
B MEEBIEIRNTELR AESHNE
ZERENBREMEZEER-

BRIVEHBTRAEERS
B EEPRENEL-

Andrew Ling has served as the

HK Phil’s Principal Viola since 2010.

A native of Hong Kong, Andrew enjoys
critical acclaim for his orchestral playing
and solo recitals worldwide.

The HK Phil appreciates the generous
contribution from the Kaleidoscope
Charitable Foundation for supporting
the Principal Viola position.



SEI R AL BB
CHAIR ENDOWMENT

HEKIRE 80 5 1 & (1 Z B
The Principal Cello Chair Endowment
for Richard Bamping is sponsored by

BRELESES
C. C. Chiu Memorial Fund

MHER1993FHETBERLBNEFE KRR
E-MEREREANAIETLER GRERER
NNEB S RSEEENARSBERFR -

BREROBH BHAELESES
RS EFERERZNEL -

Richard Bamping has been

Principal Cellist of the HK Phil since

1993. Originally from the UK, Richard has
performed many of the staples of the
solo cello repertoire with orchestras from
Europe to the Far East.

The HK Phil gives thanks to the
C. C. Chiu Memorial Fund for sponsoring
the Principal Cello position.




S R AL B B
CHAIR ENDOWMENT

B 2/NEE AP F B9 E L B
The Second Violin Chair Endowment
for Tomoko Tanaka is sponsored by

1 FE R R e — BB
Cissy Pao and Shin Watari

HPMFREBARER  RI197EMATBEZLBE/NEZE - N\
MEREARAEERMAFTEAFEMBERETES - Y \

AREROH SFERE KRR R — BB (U B Bh It @ FE (1L o

Tomoko Tanaka, from Kumamoto, Japan, joined the

HK Phil violin section in 1997. Tomoko regularly organises
Japan-Hong Kong friendship concerts with the
Consulate-General of Japan in Hong Kong.

The HK Phil is deeply grateful to Ms Cissy Pao
and Mr Shin Watari for sponsoring this chair.

PR FREREHES
SUPPORT THE STUDENT TICKET FUND

HEKEA1,000 TTHIBR » BAEEBA N\ B A2 HEIRENFEPIEMRE

FTHENRE > RRRSFTLNHE -

Every $1,000 donation allows 8 local full-time students the opportunity to appreciate live orchestral
orchestral performances and experience the power of live music with half-price tickets.




£ #1715 THANK YOU FOR YOUR SUPPORT

T T 0 S 1 T 6 WL < BRI 2 40 2 4R
HK PHIL GALA DINNER AT THE ASIA SOCIETY:
AN ENCHANTING RHAPSODY WITH LANG LANG

BMEEEY

GALA DINNER ORGANISING COMMITTEE
& Chair

T B Ms Sarah Wong

#2380 Honourable Advisors

EEAZEEEEM  Mrs Janice Choi, BBS, MH, JP,

Chevalier de I’Ordre des Arts et des Lettres
EEZZt Ms Angela Yau

%8 Members

EHFHLZ LT Mrs Christine Ip
IBFL L Ms Lillian Kiang
RRELL Ms Karen Ng
HF—EZ L Ms Melody Xu
BELL Ms Ling Yang
Eleat Ms Nikki Zhan

18 : ACKNOWLEDGEMENT
$H & & Eh Platinum Sponsors

Rkt 42 & E & C.C. Chiu Memorial Fund
TBFEL+T K RREXZLT
Ms Lillian Kiang & Ms Karen Ng

:...\H/Eégm & *ﬁ/ﬁﬁ-i
Ms Sarah Wong & Ms Ling Yang

#F—i# %+ Ms Melody Xu

I £ #B8) Head Table Sponsors

£ RASEZ KM Mrs Janice Choi
BBS, MH, JP, Chevalier de I’Ordre des Arts et des Lettres

Ms Pat Fok LPF Foundation Ltd

EWE 4+ Ms Marina Lee

Mr Samuel Leung

B ELERFKA Mrand Mrs Y. S. Liu

Cynthia & Hans So

mEAER T K& #ExRNE

Mrs Cecilia Sze and Miss Camille Sze

ABESE The Melting Pot Foundation
T BH 2R Ms Sarah Wong

FF—ifZ + Ms Melody Xu

EFEENE # FUNDRAISING EVENTS ENQUIRIES:

+852 27212030
development@hkphil.org

#B) Sponsors

Anonymous

Mr Peter Brien

Mr Brian Brown

Mr Choi Shun Shing

Mr & Mrs David & Erica Chong
#BF L+ Ms Constance Choy
Ms Julianne Doe

Dresden Green Consulting

Mr Zach Du Chao

Hong Kong Harp Chamber Music
B3 % L Mrs Christine Ip
Mr Dennis & Mrs Veronica Lam
Mrs Jane Liu Wong

Ms Janana Suleymanli Pasha
Ms Tam Wan Chi Winnie
Welab

Ms Mandy Woo

)24+ Ms Nikki Zhan

AT E #B) Auctioneer Sponsor
5%+ Ms Sara Mao

331 ¥ BB Auction Sponsors

M iBEE BT L Asia Society Hong Kong Center (ASHK)
DBA x Vermillion Lifestyle

Fortnum & Mason

ERELHE Gaily Jewellery

&R BEEYEE Hong Kong Maritime Museum
B % E K Kiang Malingue

S ELHE AT K.S.Sze & Sons Ltd

Mr Samuel Leung

M. V. Sports HK Limited

Sparkle Collection

Sunsmith x Vermillion

FHBHEIEE The Peninsula Hong Kong
EEHE@ARAT Wvinery Group Co Ltd

153t #Bh Venue Supporter
TN B E AP0 Asia Society Hong Kong Center (ASHK)

$H25 ¥ B Piano Sponsor
#@FZE1T Tom Lee Music

& R E B Gift Sponsors

Fortnum & Mason

BEMEMRRARAT G-NiiB GenieBiome
Hong Kong Harp Chamber Music

KEF

NakedLab

Parfumerie Trésor

&&= Sau San Tong

%iBE%B) Wine Sponsor
=12 1 Ms Nikki Zhan

&8k ¥ Media Partners
Jessica
Vogue Hong Kong

1t R &Bh Bouquet Sponsor
Shanni the florist by Emmi & Ceci

F Rt EhR) Graphic Design Sponsor
U & K DESIGN 33
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HE S8 I A A W
HARMONY IN GOLD:

THE HK PHIL SO™ ANNIVERSARY GALA

i E X FE Chair of Gala Dinner
il $ 5k g Ms Winnie Chiu, Jp

R E R ERER Honorary Advisors of Gala Dinner

HERARZE Ms Bonny Wong
AEEZE Ms Angela Yau
BYER+AFEEHER

HK Phil 50t Anniversary Consultant
fAZREBLE  Mrs Vennie Ho

ABUEHZEF HK Phil Fundraising Committee

Mr Brian Brown

BE{CEE Mr Peter Brien
REBER LT Ms Cherry Cheung
=EAEE Mr Edmond Huang
Ei5558% Lt Mrs Christine Ip
EEZZt Ms Elizabeth Lo
BEmERE Mr Simon Loong
FRMZLE Ms Sarah Wong

$A & EBh Platinum Sponsors

Far East Consortium

Dr Allen and Sindy Fung

Ms Pansy Ho

Dr Sabrina Ho

Dr Albert Hung & Ms Stephanie Hung

Ms Marina Lee

Ms Winnie Tam, SBS, SC, JP,

Dr Albert Fung Ka Lok & Ms Chan Sherlynn Gaye

United Overseas Bank AZER1T

£ %8 Gold Sponsors
Mr Jack Feng
G70IRBREMAE
Sino Group

Mr Rimsky Yuen

$REB) Silver Sponsors

AISL Harrow Schools
Bank Julius Baer

Mr Edmond Cheuk & Ms Irene Chan,
Mr Lewis Chung, Ms Tracy Chan

DBS Bank

Gaw Capital

Mrs Andy Hei

BRI M ELEM Henderson Land Group
Hong Kong Harp Chamber Music
HSBC

= %% Mr Edmond Huang Xiang

J.P. Morgan Private Bank

Dr Philip Kwok

Mrs Millie Lau and Mrs Sabrina Lam

Mr Nelson Leong

Mr Andrew Leung & Mrs Jacqueline Pun Leung
LGT Bank (Hong Kong)

UBS

Welab

34 MrKC Yeo & Mr Justin D’Agostino MH

F £ 88 Head Table Sponsors
Ms Winnie Chiu, JP

RAZAZ M Mrs Janice Choi
BBS, MH, JP, Chevalier de I’'Ordre des Arts et des Lettres

Mr David Cogman on behalf of Swire Pacific Limited
Mr Glenn Fok

Dr Sabrina Ho

Mr and Mrs Y. S. Liu

Cynthia & Hans So

Mr Augustus Tang on behalf of
John Swire & Sons (H.K.) Limited

B Sponsors

Asia Financial Holdings Limited
Ms Au Lai Chong

Mr Ned Au

Mr Peter Brien

Mr Fan Ting

Dr Lilian Leong

Ms Emily Liang

Ms Elizabeth Lo

Mrs Annie Ma

Mr Edward Ng

Mr Stephen Pau

Primas Asset Management Limited
Mr Jack So

Sparkle by Karen Chan

Ms Joanne Tam

Ms Carrie Wang

8% A Donors

HK$30,000 - HK$60,000
Anna Pao Sohmen Foundation
Anonymous

C. C. Chiu Memorial Fund
XEL L

HK$5,000 — HK$10,000

Dr Edmond Chan

Mr Elliot Leung

Ms Paddy Lui

Barbara and Anthony Rogers

HEBEKRIAEE Auction Partner & Auctioneer
#£+18 Christie’s

EHiEL+ Ms Sara Mao

$aE EBh Auction Sponsors
Anonymous

INZEAMZE Air Canada

Audio Exotics

B18{=% % Mr Peter Brien

Prof Daniel Chua

EE T German Pool

Ms Sophia Hotung

FHBESANE Regent Hong Kong
Sparkle Collection

EHE The Merchants

United Overseas Bank K#ER{T

153t Bh Venue Sponsor

& BB &EE Regent Hong Kong

&% HBh Gift Sponsors

BED & BATH

FANCL

BEMEMEIZERAS G-NiiB GenieBiome
Icare Group

SPARKLE By KAREN CHAN

{8 B8k % Media Partner

Robb Report Hong Kong

$ME #Eh Piano Sponsor
3@FIZ1T Tom Lee Music

2RATAEE PR Partner
KT A %KM Occasions Asia Pacific
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The Annual Fund allows us to present

world-class music to Hong Kong audiences,

and to invite internationally renowned

conductors and soloists to perform with the

orchestra. Your donation helps enhance

the vibrancy of the cultural scene in
Hong Kong.
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA pid SWIRE

@ (FEIREHE] **

[

~

COMPOSERS '\
SCHEME \f\/\ ’ f\’\,

W6 WONG PHILHARy,, = i,
\&Q MUS'C /V/@ MUSIC SERIES

e M
e A Ens 0BV ERRHERIBSHE -

WATCH & LISTEN YOUNG AUDIENCE
SCHEME & COMMUNITY
FOR CONCERTS

e el e ) e
THE ORCHESTRA
ACADEMY HONG KONG OF ® K2
FOYER PERFORMANCES

KSHESRE o S ATAARE ® A5 B - 27 - X
SWIRE COMMUNITY SWIRE MUSIC FOR EVERYONE SWIRE
CONCERTS o
SYRMPHONY UNDER
o mmEssEe THE STARS
THE BERNARD VAN ZUIDEN
MUSIC FUND

@ SHESHIBE

PRE-CONCERT TALKS

o \BAkRHE
OPEN REHEARSALS

HK PHIL EDUCATION AND

*BEAERRERSFUE

Sponsored by The Tung Foundation UUTREA@H PROGRAMMES

 ABRRKEEBESHEE

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong Eﬁ%ﬁ%ﬂg&”ﬁ;ﬁi‘]
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

£ AGEY 6-25
o

FEMPE
FULL-TIME STUDENTS

mirFIEEE
60% OFF CONCERT TICKETS

REMETRE
FREE SELECTED CONCERTS

ENROL NOW

EHERKWMEF R THRERMEEL -

hkphil
PhILLOrg e oy sty e Gorammnt 1 s e e o
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W 5% b & A PR 24 ]
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

LBEBA

FR@EILE
EEINES e

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

FBIEPITHEITHEE THE PEOPLE'S REPUBLIC OF CHINA

EER
FHEXE
FE

HEBEL
EIET;

BAZERKEREM

Bl EfE

AR E
il

BEe{CRE
rEEZL
SRAZEE

BHEEHT
BT S

BBk
RS
BkE

iR+
TRERLT
= 8it
PESHBE
AR kL
ERFELL
HRERE 4+
RELYS
Bl
B AREER

BB AL
EAREER

BOhEEZEE

HEEE L
EIEBSE
SR
SR B

YiTEEE
=B
FE

BEBRIT
BRI
SR S

BN ZERAREN

BREEZ+

MBEER
FHBRE
FE

FHERE
ERpE
RigRRE

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Ms Winnie Tam, SBS, SC, JP
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier de 'Ordre des Arts et des Lettres
Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, JP

Mr Simon Loong

Mrs Harriet Tung

Ms Angela Yau

Mr Sonny Yau

MrY. S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau

FINANCE COMMITTEE
Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

BRZEY

BREEL T
Edi

B {CRE

Brian Brown fit4

RIER L
‘mARE

S Eolzk g
BERRELE
REMERE
BEERYL
FRMLE

ERiEZEY

EREHR
ESE

BT RE
EEBSRE
S Eo L zkqun
MWXTTRE
FRERE
RECHRBE
REELL
SEfEM Lt

BAZERKEEM

BREREE

HHENESETRE
@mE:EZERY)

ReEEY
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SLHREHR
HEEE LT

BAZERKEEM

ERERESRE

FMEES
HEEEE
TE

FHRERE
EEETE
RiEERE
FEBERRT
FXEXE
FHREE

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Peter Brien

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP
CHAIR OF THE HK PHIL'S

ARTISTIC COMMITTEE
(CURRENTLY Mr Andrew Simon)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee
Ms Marina Lee

Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

TN B MANAGEMENT

EmiE
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Benedikt Fohr
CHIEF EXECUTIVE

Sophia Sun
EXECUTIVE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ashley Chin*
ASSISTANT PROJECT MANAGER

Gloria Tang
ASSISTANT ARTISTIC PLANNING MANAGER

Jennifer Wong*
PROJECT OFFICER

DEVELOPMENT

Debora Cheng
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu

DIRECTOR OF MARKETING

Emily Hui

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Emily Leung

DIGITAL MARKETING & CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Olivia Chau
ASSISTANT MARKETING MANAGER

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jessica Ho

MARKETING OFFICER —
CUSTOMER SERVICE & TICKETING
Jane Wong

MARKETING OFFICER
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* &#988 Contract Staff

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
DIGITAL MEDIA PRODUCER

Issac Wong
SENIOR STAGE & PRODUCTION OFFICER

Tiffany Chan*
STAGE & PRODUCTION INTERN

ADMINISTRATION AND FINANCE

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION & FINANCE MANAGER

Liz Yeung*
PROJECT COORDINATOR ~ ART TECH

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
SENIOR HUMAN RESOURCES OFFICER

Rachel Go
ADMINISTRATIVE OFFICER

Kent Lam*
ARTS ADMINISTRATION OFFICER

Ellie To*
ARTS ADMINISTRATION ASSISTANT
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA DI SWIRE

MANEFRED B AL 5038/ B
HONECK ;
DVORAK 8
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Camille Thomas
cello
b AN
152
=

=

=]
BR
Manfred Honeck
conductor
ERIL R rnmamsm (KULL) 41786
=F RKRZEHZ=A » R HE (2017)
ERILRE BN\REH
| DVORAK (arr. HONECK & ILLE) Rusalka Fantasy
H Fazil SAY Concerto for Cello and Orchestra,
g Never Give Up (2017)
DVORAK Symphony no. 8
PMERMRETEZHAMRE e 3166 1288 ] 2 N OV 2024
: cieptons Bookn Fri & Sat 8pm
Tickets at URBTIX
et e : Tiketng Extones s usomrsenice 3166 1100
www.urbtix.hk pamn 27012332 B ey PR R——
] y Hong Kong Cultural Centre mildp
RT3 5 8h 8 3 A 72 38 URBTIX (Android + HarmonyOS % iPhone/iPad ft) i 3¢
(Ancroi, Harmon O Concert Hall
$680 $540 $400 $260 $50

hkphil.org



},ié iB{.

HK Philharmonic Orchestra

HKPhil
HKPhil
C;l’:OOOOT
=3 Y=z aln 2
T ERESTE

MEMBERSHIP REWARD SCHEME

BRI LHMZE > HES S1 81 ) URIR—RIEERE »
Nl TENERE BHEREEESR!

Scan tickets to earn Club Bravo Points with $1 = l#1 point,
redeem rewards and convert to Asia Miles!

2023 08/25




B LS ST HK PHIL UPCOMING CONCERTS

182

NOV 2024
Fri & Sat 8pm
CcC

$680 $540 $400
$260 $50

4
NOV 2024

Mon 7:30pm

Jc

$250
ELoE N YNGE
Ticketing information
to be announced.

8
NOV 2024

Fri 8pm

CcC

$520 $420 $320
$220 $50

9
NOV 2024

Sat 8:30pm

cC

$320 $220
ERERLERGE
KIBELEEL -
The HK Phil does not

perform in this concert.

16&17
NOV 2024

Sat 7:30pm

Sun 6:30pm

CHF

BREREANS
BYBRBBRHE

Free admission with
tickets. Stay tuned for
registration details.

Bve | AERFL T S\ 2 Eth

Manired Honeck | Dvorak 8

BRILE GEHRAYENE)  (kflk) D8k

=7 RESHEM > ARHE
BRILE EAXEH

DVORAK (arr. HONECK & ILLE) Rusalka Fantasy

Fazil SAY Concerto for Cello and Orchestra,
. Never Give Up
DVORAK Symphony no. 8

HELE KB B EH G R
FERIEEIRFL TR 2

HK Phil X Tai Kwun: Chamber Music Series
Music by Fazil Say & Antonin Dvorak

ZR (RZEBka)

ZR (I ESARR S RE)
BERILRE EMME=F%H I

Fazil SAY Space Jump

Fazil SAY Alevi Fathers at the Raki Table
DVORAK Piano Trio no. 4, Dumky
BISGHEEILRY)

SER R | ARARHL ST

Jockey Club Masters Series
Christoph Eschenbach | Dvorak Stabat Mater

=f BENEREREE REBFHNERER)

BRI LRIER

Fazil SAY Violin Concerto no. 2, Spring mornings
. in the days of quarantine

DVORAK Stabat Mater
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Jockey Club Masters Series

Choral Festival | Dvorak &

the American Spiritual
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The programme explores the profound connection between Dvorak’s

Czech-inspired music and African-American spirituals, weaving
together a rich tapestry of emotionally charged melodies.
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Swire Symphony Under the Stars
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Join the HK Phil at the Central Harbourfront on 16 November 2024 for

an unmissable evening of film and theatre music at Swire Symphony
under the Stars!
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Manfred Honeck, conductor
Camille Thomas, cello
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Leung Kin-fung, violin
Fang Xiaomu, cello
Sheryl Lee, piano

Josep Portella Orfila, flute
Wang Yu-po, oboe
Lorenzo losco, clarinet
Lin Jiang, horn

Adam Treverton Jones, bassoon
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Christoph Eschenbach, conductor
Friedemann Eichhorn, violin
Aleksandra Zamojska, soprano
Sarah Romberger, mezzo-soprano
Peter Sonn, tenor

Shenyang, bass-baritone

Prague Philharmonic Choir
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Share the Stage EE&EE &
Lukas Vasilek, conductor

Jan Dusek, piano

David Beveridge, spoken
commentary/dramaturgy

Prague Philharmonic Choir

Hong Kong Philharmonic Chorus
Share the Stage Young Choristers
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Elim Chan, conductor
Chiyan Wong, piano
Lin Jiang, horn

MAERETEZEHARRE AVAILABLE AT URBTIX www.urbtix.hk

CC = HFEHEXLFLEZ4E Hong Kong Cultural Centre Concert Hall
JC = KEEEFEIS JC Cube, Tai Kwun
CHF = FIR/E& Central Harbourfront





