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FREDERIC CHOPIN
24 Preludes

INTERMISSION

WOLFGANG AMADEUS MOZART
Quintet in E-flat for Piano and Winds

I.  Largo — Allegro moderato
Il. Larghetto
Ill.  Rondo: Allegretto
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Programme Notes

FREDERIC CHOPIN
(1810-1849)

24 Preludes, op. 28

Not yet 30 years old, Frédéric Chopin
published his collection of 24 Preludes,
op. 28, in 1839. It has become a
cornerstone of Romantic piano music.
Several of these pieces were composed
during the winter of 1838-39, a turbulent
time when Chopin and his lover, the
writer George Sand (pseudonym of
Amantine Lucile Aurore Dupin de
Francueil), were staying in a deserted
Carthusian monastery in Majorca. Their
retreat, intended to foster rest and
creativity, proved disastrous for Chopin’s
health due to the damp and harsh
weather, yet it inspired some of his most
profound music.

Chopin had brought along a copy

of J.S. Bach’s Well-Tempered Clavier, a
work that influenced the structure of the
Preludes. Like Bach, Chopin organised
his Preludes in a tonal sequence

that encompasses all 24 major and
minor keys.

However, rather than Bach’s chromatic
progression (C major to C minor,
C-sharp major to C-sharp minor, etc.),
Chopin structured his set using the
“circle of fifths”. This arrangement
alternates each major-key Prelude
(numbered as odd) with its relative minor
(even numbers), cycling through keys
until the climactic no. 24 in D minor (the

key of Mozart’s Requiem), which concludes
the work with a fatalistic series of three
deep D’s.

Chopin also redefined what a “prelude”

could mean. In Bach’s work, each prelude
acts as an introduction to a fugue - the
prelude freer in form, the fugue more strictly
designed — whereas each of Chopin’s
Preludes is a complete musical statement

in itself and evokes a particular emotional
landscape open to interpretation by performer
and listener alike. Extreme contrasts are a
notable feature: among the very first Preludes,
for example we encounter serenity (no.1in C
major) and elegiac despair (no. 4 in E minor).

Despite their individuality, Chopin’s Preludes
display thematic unity through recurring
musical ideas that create an overarching
sense of cohesion — such as repeated notes
and bell-like, tolling sounds that appear
across the collection — though it is uncertain
whether Chopin intended the entire set to
performed as a complete cycle.

The Preludes also reflect Chopin’s fascination
with bel canto opera, as heard in no. 13 in
F-sharp major, which recalls the expressive
vocal lines of the genre. While many of

the Preludes last less than a minute, no.

15 in D-flat major (famously known as the
Raindrop — the nicknames are not Chopin’s)
unfolds at leisurely length, like a nocturne.

None is thought to be more technically
challenging than no. 16 in B-flat minor, and

no. 18 in F minor can be likened to a miniature
concerto (even though it lasts less than a
minute). Whether brief or expansive, Chopin’s
Preludes embody a profound exploration both
of the piano’s expressive possibilities and of
Chopin’s unique compositional vision.
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Programme Notes

WOLFGANG AMADEUS
MOZART 1756-1791)

Quintet in E-flat major for
Piano and Winds, K. 452

I. Largo - Allegro moderato
Il. Larghetto
Ill. Rondo: Allegretto

“I myself consider it to be the best
work | have ever composed,” Mozart
proudly declared when describing the
success of his Quintet in E-flat to his
father, adding that its premiere in the
spring of 1784 in Vienna “called forth
the very greatest applause.”

Many masterpieces were to follow,

to be sure, before the composer’s
death seven years later — both Mozart
and Chopin died at tragically early
ages (35 and 39, respectively) -

but K. 452 does stand apartin its
instrumentation. This is Mozart’s

only quintet for the combination of
four winds (oboe, clarinet, horn and
bassoon) with piano. In 1796, young
Beethoven wrote his op. 16 Quintet
for the same instruments, in the same
key of E-flat, and seems to have used
K. 452 as a model.

Each of the winds has a clearly different
timbre, and each contrasts with the
percussive character of the piano.
The imagination with which Mozart
alters and recombines the possible
combinations of those instruments is
one of the score’s keenest pleasures -
and gives HK Phil audiences a chance
to hear the excellent principals of
those sections in the spotlight.

Mozart would draw on the experience
of composing K. 452 for the wondrous
intermingling of solo piano and

winds that is featured in the piano
concertos. The Quintet itself is cast

in the three-movement format of

the conventional concerto, with

two fast movements framing a slow
central one, though a spacious, slow
introduction prepares the way for the
opening Allegro. Mozart balances the
engaging conversation among the
instruments with extraordinary variety.

The Larghetto unfolds with Mozartean
lyrical grace, casting all worries aside;
the beautiful melody introduced by
the horn in the middle leads the way
to new reflections before a reprise

of the opening. For a finale, Mozart
serves us a charmingly elegant

rondo that culminates in a cadenza in
which all five instruments are allowed
their say.

All programme notes by Thomas May
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Born in Tokyo, Mao Fujita was studying at the Tokyo
College of Music in 2017 when he took First Prize
at the prestigious Concours International de Piano
Clara Haskil in Switzerland, along with the Audience
Award, Prix Modern Times, and the Prix Coup de
Coeur. He was also the Silver Medalist at the 2019
Tchaikovsky Competition in Moscow.

This season, Fujita appears in an extensive series of
recitals across Europe, America, and Asia, alongside
his debuts with the Philharmonia Orchestra, with the
National Symphony Orchestra in Washington, and at
the BBC Proms with the Czech Philharmonic. Other
highlights this season include a return to Carnegie
Hall for a solo recital at Stern Auditorium as well

as a performance with the Wiener Symphoniker
under Petr Popelka as part of the celebrations for the
reopening of the Theater an der Wien.

Fujita has debuted with conductors including Semyon
Bychkov, Riccardo Chailly, Christoph Eschenbach,
Marek Janowski, Andris Nelsons, Ryan Bancroft,
Domingo Hindoyan, Manfred Honeck, Jakub Hrlsa,
Vasily Petrenko, Lahav Shani, Dalia Stasevska, and
Kazuki Yamada, with the Royal Concertgebouw
Orchestra, Orchestre Philharmonique de Radio France,
Los Angeles Philharmonic, Gewandhausorchester,
DSO Berlin, among others.

Fujita is an exclusive Sony Classical International
artist. In October 2022, his eagerly anticipated debut
album on the Sony Classical label, a studio recording
of Mozart’s complete piano sonatas, was released to
unanimous acclaim for its transparent sound worlds
and vividly-detailed interpretation. His second album,
a wide-ranging and ambitious set entitled 72 Preludes
that champions the 24 Preludes of Chopin, Scriabin,
and Yashiro, is released in the autumn of 2024.
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Michael Wilson was appointed Principal Oboe

of the Hong Kong Philharmonic Orchestra in
20009. Prior to this he was Co-Principal Oboe
from 2005. Before moving to Hong Kong, he was
working regularly with London-based orchestras
including the London Philharmonic Orchestra
with which he toured extensively in Germany
under the direction of then Chief Conductor,
Kurt Masur. He also worked with other UK
orchestras, which gave rise to the opportunity to
play Vivaldi’s Concerto for Oboe and Violin, with
Nigel Kennedy.

Michael studied at the Guildhall School of Music
and Drama in London where he graduated with
First Class Honours and received the Philip
Jones prize for woodwind. He was then awarded
a place in the newly founded orchestra, the
Southbank Sinfonia, based in London. Any free
time Michael has, he spends having fun with his
two sons, Oliver and Charlie.
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Principal Clarinet of the Hong Kong Philharmonic,
Andrew Simon's international career was
launched by his critically acclaimed Carnegie
Hall debut. The first American-born artist ever to
perform in North Korea (1992), career highlights
include over 70 solo performances with the
Hong Kong Philharmonic, appearances in 23
Japanese cities, continental premieres of the
original version of Copland's concerto in Australia
and Asia, and his Singapore Symphony and New
Zealand orchestral debuts performing Mozart's
concerto in its original version on basset clarinet.

Recording projects include his recital CDs
“HOT” (Musicians Showcase) and “Ebony and
Ivory” (NAXOS Records). As guest lecturer, the
Juilliard graduate frequents institutions such as
Yale University, the Sydney Conservatorium, the
Royal College of Music (London), and the Central
Conservatory (Beijing). Having recently given his
concerto debuts in Lithuania, Taiwan and New
Zealand, upcoming projects include concertos
with Jaap Van Zweden as well as with The SAR
Philharmonic Orchestra.
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Benjamin Moermond is an in-demand performing
artist and educator in Hong Kong and throughout
the region. He began his bassoon studies at the
age of 13 in his hometown, Cincinnati, Ohio, and
joined the Hong Kong Philharmonic Orchestra as
Principal Bassoonist in 2010 after completing his
studies at The Juilliard School.

As a soloist, he has performed Weber’s Concerto
for Bassoon, Haydn’s Sinfonia Concertante,
Telemann’s Double Concerto for Bassoon and
Recorder, and Mozart’s Sinfonia Concertante with
the HK Phil. As an invited guest he has performed
with the Singapore Symphony Orchestra,
Auckland Philharmonia Orchestra, Macau
Orchestra, New York Philharmonic, Cincinnati
Symphony Orchestra, Hong Kong International
Chamber Music Festival, and the 6% International
Bassoon Festival in Qingdao, China.

Benjamin is currently teaching bassoon at the
School of Music, The Chinese University of Hong
Kong, Shenzhen. During his time at Juilliard,

he studied primarily with Judith LeClair. Other
teachers include Patricia Rogers, Martin James,
and Russell Hinkle.
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Principal Horn of the Hong Kong Philharmonic
Orchestra, Lin Jiang is considered an
extraordinarily gifted horn player of his
generation. Born in Shanghai in 1986, he moved
with his family to Australia at the age of five

and began playing the horn at the age of ten.
He continued his studies at Scotch College
Melbourne, the Victorian College of the Arts and
graduated from the University of Melbourne with
a Bachelor of Music degree with honours.

After winning the Principal Horn position of
the HK Phil, Lin has performed around the
world with top orchestras that include the
Australian Chamber, Sydney Symphony,
Melbourne Symphony, New York Philharmonic,
Seoul Philharmonic, Australian World, Asia
Philharmonic, Vienna Symphony and the Dallas
Symphony orchestras. He has worked with world
renowned conductors such as Riccardo Muti,
Daniel Harding, Lorin Maazel, Zubin Mehta and
Jaap Van Zweden.



A = o
Yo 294

HKPhil

HK PHIL x HKU MUSE
g < EAEE RS

Join us in celebrating a longstanding collaboration that

unites exceptional talent with a shared passion for music,

all within the brilliant acoustics of
the HKU Grand Hall!

Choral-Orchestral Concerts
Presenting large-scale choral masterpieces, such as

Fauré's Requiem and Poulenc's Gloria, featuring both
the HK Phil Chorus and HKU Chamber Singers

World Premieres by HKU Composers

Offering a unique platform for student composers to have
their new works premiered and recorded by HK Phil
musicians

Orchestral Spotlights'Series
Showcasing the rich and diverse talents of HK Phil
musicians, one section at a fime

Piane Chamber Series
Featuring much-loved solo and chamber works by three
piano stars alongside HK Phil principals
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& HK Phil String Quintet
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23 FEB 2025 | SUN | 3PM

HANNES MINNAAR
& HK Phil String Quartet

George Lomdaridze, double bass Jiali Li, viola

$320, 220 per concert
HKU Grand Hall hkphil.org | muse.hku.hk
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Scan tickets to earn Club Bravo Points with $1 = l#1 point,
redeem rewards and convert to Asia Miles!
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BRI L E2E HK PHIL UPCOMING CONCERTS

12
DEC 2024

$620 $420 $320 $220

20 & 21
DEC 2024

Fri 8pm

Sat 5pm

CcC

$420 $340 $260
$180 $50

29 & 30
DEC 2024

Sun 3pm

Mon 8pm

CcC

$520 $420 $320 $220

3&4
JAN 2025

Fri 8pm

Sat 3pm & 8pm
cC

$520 $420 $320
$220 $50

17&18
JAN 2025

Fri 8pm

Sat 5pm

CcC

$520 $420 $320
$220 $50
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Swire Denim Series

Lio Kuokman & Stephen Hough

=45 (RHE)

B2E FRFZHEM RRA
HEL (KR8 &)

Fazil SAY Grand Bazaar
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Piano Concerto no. 5, Egyptian
Symphonie fantastique
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Hans-Christoph Rademann |
Handel/Mozart Messiah

BER (ZLEXRER) (sEFEER)
HANDEL (arr. MOZART)  Messiah
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China Life (Overseas) Proudly Sponsors

New Year Celebration: Vienna, City of Dreams
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They call Vienna the “city of dreams” — a place where melody fills the
very air. The HK Phil celebrates the New Year in traditional Viennese
style, with waltzes by Strauss, opera from Mozart, and fabulous film
scores by Korngold. Australian soprano Siobhan Stagg will grace

the stage with her luminous voice, performing opera and operetta
favourites. Join us for a concert that sparkles like champagne!
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Swire Denim Series

Crouching Tiger, Hidden Dragon Live in Concert

HE (BARREIAE) (BRMMR - RISTHER)

TAN Dun Crouching Tiger, Hidden Dragon
(Film Screening with Live Music)

FREEDVEE  FRBHOR B
Bayreuth: Scenes irom the Ring

EiE4R (EBIE) R (EHNEE) REGR
WAGNER Scenes from Siegfried

and Gétterddmmerung
FRERBHEREARRE

AVAILABLE AT URBTIX www.urbtix.hk

CC = BEAXLFOLELE Hong Kong Cultural Centre Concert Hall
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Lio Kuokman, conductor
Stephen Hough, piano
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Hans-Christoph Rademann,
conductor

Valentina Farcas, soprano
Catriona Morison, mezzo-soprano
Nicholas Phan, tenor

Thomas E. Bauer, bass

Hong Kong Philharmonic Chorus
The Learners Chorus

®IE 1518

MEE X555

Benjamin Northey, conductor
Siobhan Stagg, soprano

B 151
Benjamin Northey, conductor

BigE 1518
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Froums

Pietari Inkinen, conductor
Ricarda Merbeth, soprano
Stefan Vinke, Tenor



