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Join us in celebrating a longstanding collaboration that

unites exceptional talent with a shared passion for music
within the brilliant acoustics of
the HKU Grand Hall!

Choral-Orchestral Concerts
Presenting large-scale choral masterpieces, such as

Fauré's Requiem and Poulenc's Gloria, featuring both
the HK Phil Chorus and HKU Chamber Singers

World Premieres by HKU Composers

Offering a unique platform for student composers to have
their new works premiered and recorded by HK Phil
musicians

Orchestral Spotlights'Series
Showcasing the rich and diverse talents of HK Phil
musicians, one section at a fime

Piane Chamber Series
Featuring much-loved solo and chamber works by three
piano stars alongside HK Phil principals
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Niu Niu & HK Phil String Quintet

F | m= Niu Niu | Piano

T | veE Jing Wang | violin

T | = Wang Liang | violin

ERRYE | mirE Andrew Ling | viola

M7= | xm= Richard Bamping | Cello

WER | BEARE George Lomdaridze | Double Bass

I (ARER) FREDERIC CHOPIN (arr. HOFMANN) 43’
FE—HZHEH Piano Concerto no. 1

. HEERARIR .  Allegro maestoso

I, SR /ER Il.  Romanze: Larghetto

. #Hhesh . E1RIR lll. Rondo: Vivace

RIS INTERMISSION

B2 (SRS FRANZ SCHUBERT 40’
MEREEMEE) Piano Quintet, Trout

. EERIR . Allegro vivace

. 171 Il.  Andante

. #ekh iR lll. Scherzo: Presto

IV. EEHEEZNTIR IV. Theme & Variations: Andantino

V. AR EREMIRIR V. Finale: Allegro giusto

AETEERMTERTRAER
Please reserve your applause until
the end of the entire performance
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(1810-1849)
(arr. HOFMANN)

Piano Concerto no. 1
in E minor, op. 11

Chopin was only twenty when he
wrote his two piano concertos
(1829-30). When he gave the premiere
of this concerto in Warsaw in 1830,

it was greeted with ear-splitting
“Bravos”. But then came the
partitioning of Poland, the country
being divided up between Russia,
Prussia and Austria, and like many
cultivated Poles, Chopin fled west,
never to return. He played the First
Concerto again in Paris five years later
at a concert for Polish refugees, but
this time the reaction was much more
mixed, and soon afterwards Chopin
abandoned orchestral music entirely,
concentrating on his own instrument,
the piano, for the rest of his tragically
short life.

Since then, both concertos have come
in for a fair amount of criticism. “In
Chopin,” complained Hector Berlioz,
“all the interest is concentrated on
the piano part; the orchestra in his
piano concertos is merely a cold,
almost superfluous accompaniment.”
Granted, Chopin’s understanding of
the orchestra fell a long way short of
his thrilling, exquisite identification
with the piano, and in both concertos
the orchestra more often shadows or
amplifies the piano writing than tries

Programme Notes

to set itself up as a competitor. But
take Chopin on his own terms and the
originality and beauty of this Concerto
should speak for itself. And perhaps

it can do so even more intimately

and poetically in an arrangement like
this one for piano and string quartet,
by another great Polish pianist,

Josef Hofmann.

In any case, from what Chopin told
his friends and associates, the poetic
idea behind this music is a long way
from Beethovenian heroic struggle.
The beginning is tense and sternly
minor-key, but when the piano
takes over the opening orchestral
theme it immediately transforms it
into a pianistic aria, with luscious
embellishments recalling the ltalian
bel canto operas Chopin loved.

The central slow movement,
“Romanze”, is the true heart of the
matter. “I have not tried to display
power in this movement,” Chopin
wrote, “it is a quiet and melancholy
romance. Its effect is meant to be
like that of gently gazing upon a
place that awakens a thousand
sweet memories, like a reverie in a
beautiful moonlit night in spring.” The
finale then reflects one of Chopin’s
great loves - the folk music of his
oppressed homeland, particularly

a fast, syncopated dance known

as the Krakowiak. Chopin wasn’t
given to self-praise, but after playing
through the concerto he observed,
“Rondo — impressive... Allegro —
strong”. Approach his Piano Concerto
no. 1 without preconceptions and it’s
hard to disagree.
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Scan the QR code to complete an online survey and get a chance to

win two HK Phil concert tickets. The information collected will be kept
confidential and used solely by the HK Phil. Thank you very much for your
valuable feedback.




(1797-1828)
Piano Quintet in A major,
D. 667, Trout

There is a persistent myth that
Schubert was unknown to the musical
world at large in his own lifetime. It’s
quite true that his major instrumental
works — his symphonies, string
quartets and piano sonatas - were
largely unheard until well after his
appallingly early death, at just 31.

But quite a few of his songs were
appreciated, at least in his native
Vienna. One of his most enduringly
popular songs, Die Forelle (The

Trout), made such an impression on
the wealthy music patron Sylvester
Paumgartner that he asked Schubert
for a piano quintet, incorporating a
set of variations on The Trout, that he
could perform at his home in Steyer, in
Upper Austria.

The Quintet’s slightly unusual scoring
(only one violin, but with the addition
of a double bass), seems to have been
inspired by hearing an arrangement
for those same forces of Johann
Nepomuk Hummel’s then-popular
Septet in D minor. If Schubert hoped
to ride on the Hummel’s success,

he was sadly mistaken. After the
Trout Quintet’s private premiere in
1819, it seems never to have been
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played again in Schubert’s lifetime,
and it wasn’t until 1829, the year

after the composer’s death, that it
was at last published. But at least
Schubert actually heard it, which is
more than can be said for such stellar
masterpieces as the G major Quartet,
(D. 887, 1826) and the C major String
Quintet (D. 956, 1828).

While the Trout is a lot more relaxed
than any of Schubert’s later chamber
masterpieces, it’s still a beautiful,
melodically charming, atmospheric
piece, which often seems poised on
the very threshold of Romanticism,
with its emphasis on the magic

and insight of dreams - you can
sense that near the beginning

of the prevailingly upbeat first
movement, when the strings play
alone. And although it can be very
good-natured, especially in the
folk-dance-inspired Scherzo and
finale, there are moments when it’s
easy to tell that its creator is also a
highly sensitive, unworldly soul. The
wistful walking tune at the beginning
of the Andante strolls through an
ever-changing poetic landscape,
almost as though daydreaming, whilst
the variations on the Trout in the
fourth movement are full of striking,
sometimes quite dramatic contrast.
The last movement, however, is
prevailingly sunny. Deep shadows
were to fall across many of Schubert
later chamber works, but for the
moment the sky is largely unclouded.
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Niu Niu is the stage name of Zhang Shengliang,
who was born into a musical family in Xiamen

in 1997. At the age of eight, he became the
youngest student ever enrolled in the affiliated
primary school of the Shanghai Conservatory

of Music. In 2014, he was admitted to New
York’s Juilliard School with a full scholarship and
graduated in 2018. Niu Niu signed to EMI Classics
at the age of nine, making him the youngest
pianist ever signed to an international classical
label. Since then, he has released nine albums.
Fate & Hope and Lifetime, the two albums
released by Decca Classics, includes his own
compositions, Hope and Miss.

In 2007 Niu Niu performed Shostakovich’s Piano
Concerto no. 1 under his mentor Leslie Howard
in the presence of the future King Charles IlI,
then the Prince of Wales. In 2009, he became
the youngest pianist to give a solo recital at
Tokyo’s Suntory Hall and the National Centre
for the Performing Arts in Beijing. In October
2010, Niu Niu was named the youngest laureate
of the 2010 PRIX Montblanc in Berlin. In August
2016, he completed a tour in 16 cities within 25
days throughout China. So far, he had played
hundreds of performances all over the world. In
2018-19, Niu Niu dubbed the piano performance
of the character Wei Pang in NHK’s animated
version of Piano no Mori (Forest of Piano).

As part of the campaign in support of his new
album, Tchaikovsky: Piano Concerto No. 1 and
Symphony No. 6, Niu Niu embarks on a world
concert tour in China, Japan, America and Europe
in the 2024/25 season.
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JING WANG

NMEZE Violin
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Jing Wang, Concertmaster of the Hong Kong
Philharmonic Orchestra, is one of the most versatile
and dynamic violinists of his generation. Since
making his solo recital debut in Marseilles, France,
at the age of six, Wang has won numerous awards
in top international competitions, including first
prize at the 2007 Irving M. Klein International
Strings Competition. In 2003, he was awarded

the “Young Soloist of the Year” by Les Radios
Francophones Publiques, a broadcast network
spanning France, Canada, Switzerland, and Belgium.

Wang has appeared as a soloist with major
orchestras across Europe and North America,
including the Czech Radio Philharmonic, the
Moscow State Symphony Orchestra, ’'Orchestre
National de Lorraine, ’Orchestre de Picardie, the
Metropolitan Orchestra of Montreal, the Montreal
Symphony Orchestra, and the China Philharmonic
Orchestra. He has also played with the Shanghai
Symphony Orchestra under the baton of Zubin
Mehta. Wang has collaborated with renowned
conductors including Jaap van Zweden, Lorin
Maazel, Christoph Eschenbach, Jukka-Pekka
Saraste, Paavo Jarvi, James DePreist, and Andrés
Orozco-Estrada.

Wang’s chamber music performances and solo
recitals at major venues, including the National Arts
Centre in Ottawa and Lincoln Center, have received
critical acclaim. His performances are frequently
broadcast on CBC Radio-Canada.

From 2010 to 2013, Wang was the Concertmaster of
the Dallas Opera. He was appointed Concertmaster
of the Hong Kong Philharmonic Orchestra by
Maestro Jaap van Zweden in 2013. He plays a

fine ¢.1760 Giovanni Battista Guadagnini violin,
generously loaned to him by The Postscript Collection

through the HK Phil String Instruments Circle.
7
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WANG LIANG

MEE Violin
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Currently Second Associate Concertmaster of the
Hong Kong Philharmonic Orchestra, Wang Liang
was born into a musical family in Shenyang, China.
As one of the most popular violinists in Hong Kong,
Wang has made numerous concerto appearances
at major concerts. In 2023, he performed Butterfly
Lovers Violin Concerto with the Ponte Orchestra

at Hong Kong City Hall. In 2024, Wang gave the
Hong Kong premiere of Love of Sizi Bay by Taiwan
composer Lu Liang-hui with the Hong Kong YWCA
Chinese Orchestra. He has appeared as a guest
concertmaster with Evergreen Symphony Orchestra
Taiwan, Macao Orchestra, Greater Bay Philharmonic
Orchestra, Saigon Philharmonic Orchestra,
Shenyang Symphony Orchestra and Shaanxi
Symphony Orchestra. Wang has also served

as soloist and leader at the Young Musicians
European Orchestra summer festival in Italy and
MISA Shanghai.

Beyond performing, Wang dedicates himself to
music education and charity work. He serves as
visiting professor at Shenyang Conservatory of
Music and teaches as an adjunct faculty member
at both The Hong Kong Academy for Performing
Arts and Hong Kong Baptist University’s Music
Department. He has served as judge in various
competitions in Hong Kong and is a member of
Circle of Friends of First Initiative Foundation.
He was invited to perform by Maestro Jaap van
Zweden for his Papageno Foundation.

In 2021, Wang completed the recording of all 24
Caprices by Niccold Paganini, which are available
on his website. Wang Liang plays a 1788 Joseph
Gagliano violin, donated by The Ladies Committee
of the Hong Kong Philharmonic Society.
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ANDREW LING

12 Z Viola
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Andrew Ling currently holds the position of Principal
Viola of the Hong Kong Philharmonic Orchestra

(HK Phil). As a concert violist and violinist, Andrew
enjoys critical acclaim for his orchestral playing and
solo recitals worldwide, including in Hong Kong,
North America, and Europe. Andrew has performed
as a soloist with orchestras including the Seoul
Philharmonic Orchestra, the China Film Philharmonic
Orchestra, the China Philharmonic Orchestra, the
Hong Kong Chinese Orchestra as well as the HK Phil.

An active chamber musician, Andrew is often seen
playing solo and has enjoyed a broad spectrum

of music-making with many international artists,
including Ning Feng, Michael Guttman, Jaime Laredo,
Cho-Liang Lin, Yuja Wang and the Shanghai Quartet.
He was also invited to perform at the Hong Kong
International Chamber Music Festival.

Known for his versatility and virtuosity, Andrew
has led conducting engagements with Finland’s
Seingjoki City Orchestra, Kuopio Symphony
Orchestra, Kunming Nie Er Symphony Orchestra and
the HK Phil. He is currently the Music Director of
the Pan Asia Symphony Orchestra. His exceptional
talent and sensuality in musicianship have

been recognised by some of the most eminent
conductors in the world, and he was handpicked
to conduct the HK Phil in rehearsal for Christoph
Eschenbach and the late Lorin Maazel.

Andrew holds teaching positions at The Hong

Kong Academy for Performing Arts and Hong Kong
Baptist University. Andrew received the Certificate of
Commendation from the Secretary of Home Affairs
of Hong Kong.
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RICHARD BAMPING
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Richard Bamping has been Principal Cellist
of the Hong Kong Philharmonic Orchestra
since 1993. He has performed with many of
the finest musicians of recent history — Lord
Yehudi Menuhin, Leonidas Kavakos, Mstislav
Rostropovich, Carlo Maria Giulini, Valery
Gergiev, Leonard Bernstein, Lorin Maazel,

Sir Colin Davis and Claudio Abbado, to name
but a few.

Bamping has performed many of the staples of
the solo cello repertoire with orchestras from
Europe to the Far East. He has a great passion
for playing chamber music with friends and
colleagues whenever he gets the chance.

Bamping’s cello, dated 1674, was made in
Cremona by Andrea Guarneri and is one of only
nine surviving examples of his work.
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George Lomdaridze has been Principal Double
Bass of the Hong Kong Philharmonic Orchestra
since May 2011. George joined the HK Phil in
1999 and after 2 years in the US where he played
regularly with the Chicago Symphony and the
Louisiana Philharmonic in New Orleans, he
returned to the HK Phil in 2002.

Born in Thilisi, Georgia to a family of classical
musicians, George began his musical training
studying piano and later double bass. He also
studied trumpet and eventually composition,
following in the footsteps of his father, the
composer Elizbar Lomdaridze. George won the
National String competition for Young Artists
in Tbilisi at the age of 14. At 16, George was
appointed by Maestro Jansug Kahidze to be
the Assistant Principal Bass of the Tbilisi Opera
and Ballet Orchestra. After his studies of bass
and composition at the Tbilisi Conservatory,
George went on to study bass with Professor
Lev Rakov at the Moscow Conservatory. In
1995 George won the third prize in the first
Sergey Koussevitsky International Double Bass
Competition in Moscow.

Upon graduation from Moscow, George was
invited by London Symphony Orchestra Principal
Bass Thomas Martin to study on full scholarship
at the Guildhall School of Music in London. From
London, George moved to Chicago where he
studied with Stephen Lester of the Chicago
Symphony. George performed under many of the
world’s renowned conductors as principal bass
of the Chicago Civic Orchestra and a regular
substitute with the Chicago Symphony.
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conductor
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The Hong Kong Children’s Choir
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Don't miss this delightful musical journey featuring Agnes Chan's classic hits Returning Swallows and

Happiness is Already Right Next to You, interwoven with her captivating stories, beloved global
children’s songs, and vibrant medleys arranged by composer Ng Cheuk-yin!

28 FEB*IMAR 2223

ERIAEERRE i

Tuen Mun Town Hall Auditorium

$350 $250 $150

*EE3MBULE For ages 3 and above
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HANNES MINNAAR &
HK PHIL STRING

QUARTET
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G ||
Jing Wang, violin Wang Liang, violin

* Andrew Ling, viola Richard Bamping, cello

Charles LEE Gai-ho A Fairytale Retold (world Premiere)
SHOSTAKOVICH String Quartet No. 8, Op. 110

K BEETHOVEN Piano Concerto No. 4 (arr. for piano & string quintet)
-1 -1 HKU Grand Hall
EAKRBTHIEAEZPOAEE

[5]:f¢3 =]
MAY SO $320, 220 muse.hku.hk

SUN k at ART-MATE.NET .
2025 3PM E'J- & Package Discounts up to 40% off hkphl|-0l‘g
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28 FEB 2023

Fri 8pm

1 MAR 2025

Sat 8pm
™
$350 $250 $150

13
MAR 2025

Thu 8pm
CcC
$880 $700 $520 $380

4
APR 2025

$520 $420 $320 $220

26
APR 20235

Sat 8pm

CcC

$520 $420 $320 $220
$50

2&3
MAY 2025

Fri & Sat 8pm
CcC
$520 $420 $320 $220
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HK PhilxAgnes Chan: Songs for the Children
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Don’t miss this delightful musical journey featuring Agnes Chan’s classic
hits Returning Swallows and Happiness is Already Right Next to You,
interwoven with her captivating stories, beloved global children’s
songs, and vibrant medleys arranged by composer Ng Cheuk-yin!
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Daniele Gatti | Mahler 3
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MAHLER Symphony no. 3
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Paavo Jarvi & Bomsori Kim
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PROKOFIEV Violin Concerto no. 2
PROKOFIEV Symphony no. 4
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Long Yu | Aaron Zigman's Emigré
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Aaron ZIGMAN Emigré (Oratorio, Hong Kong Premiere)
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Daniele Gatti | Gotterdammerung Suite
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WAGNER The Ring: Gétterddmmerung Suite
R. STRAUSS Ein Heldenleben
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Lio Kuokman, conductor

Agnes Chan, vocalist/speaker
The Hong Kong Children’s Choir
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Daniele Gatti, conductor
Micheéle Losier, mezzo-soprano
Ladies of The Hong Kong
Philharmonic Chorus

The Hong Kong Children’s Choir
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Paavo Jarvi, conductor
Bomsori Kim, violin
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Long Yu, conductor

Matthew White, tenor

Arnold Livingston Geis, tenor
Zhu Huiling, mezzo-soprano
Yu Guanqun, soprano

Tian Haojiang, bass

Janai Brugger, soprano
Andrew Dwan, bass-baritone
Hong Kong Philharmonic Chorus
Lanzhou Concert Hall Choir
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