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TONIGHT’S CONCERT marks the opening of the Hong Kong
Philharmonic Qrchestra’s 2012/13 season. Under the baton of Russian
guest conductor Vassily Sinaisky and featuring the world-renowned pianist
Yundi, this gala concert turns an exciting new chapter in the musical life
of our city.

The 39th Season of the Orchestra also welcomes the long anticipated
arrival of its new Music Director, Maestro Jaap van Zweden, who is an
eminent conductor with an impressive international pedigree. | believe
he will not only thrill and excite all who hear his music-making, but will
also continue to raise the standards of the Orchestra, making it a cultural
beacon shining out into the world. | am confident that, under his inspired
direction, the HKPO will further bolster its reputation as one of Asia’s and
the world's finest orchestras.

| wish the HKPO a very successful season, and hope you all enjoy an
evening of sumptuous music.



b
Y. S. Liu

EBEUBE

EERER

CHAIRMAN, BOARD OF GOVERNORS

HONG KONG PHILHARMONIC SOCIETY LIMITED

A% HKPO 2012/13

[

Message

BB UERE B E AR E2012/ 3R EBEETLE -

S5 BRRRFENAGURAZHRTBRBEER - BEN
FoRBENE  BESORETEMRE  REFXSRTEME
SHENAY  REBBABHES -

ERTEEETN2HLE ERTRSSEHMNBERERAFY
B BB HEARE AL RME B -

RASHEMEREENATHERR BAESHLENERE
BALEE SEPERBRA URALATE—LBLERY
MAE

B& RENEEE_FHRENGELBESHLENRBRITEE -
FEENERREEAMFREENZZHENBLED -

| WELCOME all of you to the opening gala of the Hong Kong Philharmonic
Orchestra’s 2012/13 season.

Over the past eight years the Orchestra has grown tremendously under the
great leadership of Maestro Edo de Waart. This season we are thrilled to
welcome the world renowned Jaap van Zweden to succeed Maestro de
Waart and to continue to scale new heights in artistic excellence with the
Orchestra.

In the new era of Maestro Van Zweden, | am proud to announce that
subscriptions for the 2012/13 season have recorded a remarkable increase
of 22% in the number of tickets sold per concert over last season.

I would like to offer my deepest gratitude to the Government of the HKSAR,
Swire, who continues to be our Principal Patron, our sponsors and donors,
and to everyone who has contributed both on stage and behind the scenes
to ensure our continuing success.

Last but not least, | would like to thank Bank of Communications for once
again supporting our opening gala event. | wish you all enjoy the wonderful
performance by Maestro Vassily Sinaisky and Yundi.
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| TAKE GREAT PLEASURE in welcoming you to tonight's opening
gala concert given by Vassily Sinaisky and Yundi.

As this is my first season as Music Director of the Hong Kong Philharmonic
Orchestra, | would like to express my personal thanks to my predecessor,
Edo de Waart, for the tremendous job he has done in turning this strong
ensemble of 90 talented musicians into the wonderful orchestra we hear
today.

I am glad to know from the successful subscriptions taken out this season
that you like the vast diversity of great music we have planned for you. |
will be embarking on my four-year artistic adventure in this wonderful city
when | join you and the Orchestra in three weeks' time for my first official
concert as Music Director.

Happy listening and see you soon.
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JAAP

VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic Orchestra
EREZREE N TEREE

2 One of today’s most sought-after conductors
ESRAFAANEERZ—

3 Musical America’s Conductor of the Year for 2012
(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN EETRAE

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
HHEXTHELEL LRFEER

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — W AZF+Z A+ BERFEMABEES
g BRE—x=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... BBE) New York Times (#R#IBSER)
2 Hyper-dynamic... 5& 03N Financial Times & BiEFER)
3 Swift.. 8L The Guardian (&)

HKPO

Definitions of HKPO
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VASSILY SINAISKY

{E4& CONDUCTOR

Vassily Sinaisky's international career was launched
in 1973 when he won the Gold Medal at the prestigious
Karajan Competition. Soon afterwards, he was appointed
Chief Conductor of the Latvian National Symphony
Orchestra, a post he held from 1976 to 1987. He then
became Music Director and Principal Conductor of the
Moscow Philharmonic, leading numerous high-profile
projects with the Orchestra both in Russia and on tour. In
2010 Sinaisky was announced as the new Chief Conductor
and Music Director of the Bolshoi Theatre, Moscow.
Highlights in this new role included tours to Athens and
London, and the Bolshoi's first ever production of Strauss’
Der Rosenkavalier.

As a guest conductor, Sinaisky has worked with such
prestigious orchestras as the Royal Concertgebouw,
Leipziy Gewandhaus, NDR Symphony Hamburg, Los
Angeles Philharmonic and The Philadelphia. Highlights
of the upcoming seasons include a return to the London
Philharmonic and on tour in the Netherlands. Sinaisky
additionally holds the positions of Conductor Emeritus
of the BBC Philharmonic and Honorary Conductor of
the Malmd Symphony Orchestra, Sweden. Memorable
projects with the BBC Philharmonic have included the
“Shostakovich and his Heroes” festival in 2006, tours
to Europe and China and many appearances at the BBC
Proms. With the Malmd Symphony, Sinaisky has toured to
the UK and to Amsterdam’s Concertgebouw, and recorded
an acclaimed four-disc series of the symphonies of Franz
Schmidt.

Sinaisky has also held the positions of Principal Guest
Conductor of the Netherlands Philharmonic and Music
Director of the Russian State Orchestra. He also holds the
position of Professor of Conducting at the St Petersburg
Conservatoire.

His recordings include works by Shostakovich,
Tchaikovsky, Rimsky-Korsakov, Shchedrin, Glinka, Liadov,
Schreker and Szymanowski, many of which were recorded
with the BBC Philharmonic.

Vassily Sinaisky has a distinguished pedigree as an
operatic conductor. In addition to his projects at the
Bolshoi Theatre, Sinaisky also conducted the San
Francisco Opera, English National Opera and the
Komische Oper Berlin.
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Born in Chongging, China, Yundi enjoys the title “prince
of the piano” and an international career takes him to
the most prestigious of music halls around the world.
He is praised by the New York Times for his “prodigious
technique, wondrous colorings, delicate passagewaork
and steely power”, as well as his “romantic ardor, myriad
colorings and bursts of hand-blurring virtuosity” in
addition to being “stunningly talented”.

In 2000 Yundi won First Prize at The International Fryderyk
Chopin Piano Competition in Warsaw. He was not only
the youngest and first Chinese winner in the history of the
prestigious competition, but also the first pianist to be
awarded the first prize for 15 years. In recognition of his
contribution to Polish culture, the Government of Poland
presented a Gold Medal for Merit to Culture 'Gloria Artis'
to Yundi in 2010, the year of Chopin’'s 200th anniversary.

He is the first Chinese pianist to appear on the cover
of Wall Street Journal in America and the prestigious
AERA magazine in Japan. He is the first Chinese pianist
selected and featured in Madame Tussauds wax museum,
and the first Chinese pianist to record live with the Berlin
Philharmonic.

Yundi has released 11 recordings worldwide on
Deutsche Grammophon in Germany and EMI in London
to enthusiastic acclaim by critics and music lovers alike,
and received numerous awards. Yundi returns to DG to
record an album of Beethaven's Moonlight, Pathétique
and Appassionata sonatas, which has just been released.

Yundi has performed in the most prestigious music halls
around the world including sold-out concerts at the
Carnegie Hall (New York), Royal Festival Hall (London),
Wiener Musikverein (Vienna), the Berlin Philharmonie
(Berlin), National Centre for the Performing Arts (Beijing)
and Suntory Hall (Tokyo). Renowned conductors he has
collaborated with include James Levine, Seiji Ozawa,
Gustavo Dudamel, Valery Gergiev, Daniel Harding, Lorin
Maazel, Riccardo Chailly and Yuri Temirkanov. Yundi
has also collabarated with such prestigious orchestras
as the Berlin Philharmonic, London Symphony, Moscow
Symphony, NHK Symphony and Vienna Philharmonic.
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Dmitri SHOSTAKOVICH

1906-1975

hostakovich is best known for his symphonies, concertos and string quartets,

and for his tragicomic opera Lady Macbeth of the Mtsensk District. But his

output was rich and highly varied. There are also compositions for jazz
ensembles, music for theatrical comedies and satires, and a large number of film
scores. For a composer to dedicate himself to High Art was a very dangerous policy
in Stalinist Russia. Shun the popular and you could end up branded an “enemy of
the people”. Shostakovich himself had to endure such official condemnation in the
late 1940s — a particularly bleak period for many Soviet artists. Fortunately — unlike
some of his creative colleagues — he survived, and went on to compose some of
his greatest works in the remaining of his life; but for a while his position was
frighteningly precarious.

The death of Stalin in March 1953, brought a degree of cultural relaxation, and
the premiere of Shostakovich's Tenth Symphony that same year went some way
towards rehabilitating the composer. But there was still controversy in some
quarters, and for the rest of his life Shostakovich had to perform a delicate
tightrope walk, balancing the need to placate the watchful authorities with a still
greater need to maintain his artistic integrity — to compose the kind of music he
knew he had to write, and which he felt the Russian people needed to hear.

But that certainly didn't mean that everything had to be profoundly serious.
The Festive Qverture, composed the year after the Tenth Symphony, is a very
different matter from that dark, and ultimately blisteringly ironic masterpiece. The
composer's friend Lev Lebedinsky aptly describes it as a “brilliant effervescent
work, with its vivacious energy spilling over like uncorked champagne”. The
story of how the Festive Overture came into being is almost as delightful as the
music itself. A very minor Russian composer by name Vasili Nebolsin had landed
a prestigious and lucrative commission: to write a celebratory work for the thirty-
seventh anniversary of the October Revolution in 1954. Unfortunately Nebolsin’s
nerves got the better of him, and when the time came to prepare the new work,
he had nowhere near finished the score.

In desperation Nebolsin appealed to Shostakovich for help. Even though the
deadline was terrifyingly close, Shostakovich agreed. Lev Lebedinsky was at the
composer's flat at the time, and he recalled what followed:
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Festive Overture, 0p.96

“Then he started composing. The speed at which he wrote was truly
astounding. Moreover, when he wrote light music he was able to talk,
make jokes and compose simultaneously, like the legendary Mozart. He
laughed and chuckled, and in the meanwhile work was under way and the
music was being written down."”

Soon there was another frantic call from Nebolsin: could he send a courier to pick
up the music? Parts needed to be copied for the rehearsals. Shostakovich replied,
simply, “Send him.”

“[Shostakovich] sat there scribbling away and the couriers came in turn to
take away the pages while the ink was still wet — first one, then a second,
a third, and so on.”

The idea of the Festive Qverture occurring to Shostakovich in a single, exuberant
burst is very easy to square with the music itself. The portentous opening fanfares
yield effortlessly to the racing Presto that follows, full of the kind of joyous,
insouciant tunes that invite the listener to whistle, sing or even dance along.
At the end the fanfares return, now thrillingly enhanced by the addition of ten
extra brass. No wonder the Festive Overture has become such a popular classic,
performed at grand occasions of just about every political hue — a fact that would
have gratified and amused its composer.

Stephen Johnson

Stephen Johnson studied at the Northern School of Music, Manchester, Leeds University,
then at Manchester University. Since then he has written regularly for The Independent
and The Guardian. He has also broadcast frequently for BBC Radio 3, 4 and World Service.
He presents Radio 3's Discovering Music and is a regular contributor to the BBC Music
Magazine. His radio documentary, Shostakovich: Journey into Light, was nominated for
a Sony Award in 2007. And in 2009 his radio documentary Vaughan Williams: Valiant for
Truth, won a Sony Gold Award.

INSTRUMENTATION:

piccolo, two flutes, three oboes, three clarinets, two bassoons, contra bassoon,
four horns, three trumpets, three trombones, tuba, timpani, triangle, snare drum,
cymbals, bass drum, and strings.




Dmitri SHOSTAKOVICH

1906-1975

mitri Shostakovich composed his Ninth Symphony during the final weeks of

the Second World War. Reports that he was working on it soon appeared in

the papers, along with a fair amount of eager speculation. A bulletin from the
Soviet news agency TASS announced that the new symphony would be “devoted
to the Celebration of our Great Victory”. A remark Shostakovich had made the
previous year was widely quoted: “l am thinking of my next symphony, the Ninth. |
would like to employ not only a full orchestra but a choir and soloists, if | can find
a suitable text; in any case | don't want to be accused of drawing presumptuous
analogies.” Maybe not, but that last comment effectively invited comparison with
another Ninth Symphony with choir and soloists: Beethoven's Choral. The effect
was predictable: Soviet Russia prepared itself for a masterpiece of national self-
celebration: a musical Ode to Joy to put beside Beethoven's, with — naturally — an
acknowledgement of the inspired role played in the Great Victory by the 'Leader
and Teacher’ himself, Joseph Stalin.

In the event, the looked for "Soviet Ninth" turned out to a bombshell — but of a
completely unexpected kind. Not only was it surprisingly short (well under half an
hour) and scored for a modest orchestra; its whole character seemed staggeringly
misjudged. This was the reaction of the composer Marian Koval: “the listeners
parted, feeling very uncomfortable, as if embarrassed by the musical mischief
Shostakovich had committed and displayed — committed, alas, not by a youth but
by a forty-year-old man, and at a time like that!” The audience, Koval wrote, was
presented with “0Old man Haydn and a regular American sergeant unsuccessfully
made up to look like Charlie Chaplin, with every possible grimace and whimsical
gesture galloped through the symphony's first movement.” Koval's remarks were
republished in 1948, the year Shostakovich was denounced at the First Congress
of the Union of Composers and forced to make a humiliating public statement of
repentance. Stalin, it seems, had not forgotten that act of ‘musical mischief".

Poisonous though Koval’s review was — and no doubt partly politically motivated,
in one point he was right. Something of the spirit of the great 18th century
symphonist Haydn can be felt in Shostakovich’s Ninth Symphony, and especially in
the first movement. The opening Allegro is lean, athletic, quick-witted music with
some wonderful deflating humour. Take the second theme, a cheekily whistling
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Symphony No.9 in E flat major, Op.70 Allegro

Moderato
Presto
Largo
Allegretto

piccolo tune introduced by martial percussion and a ludicrously pompous two-
note ‘fanfare’ on trombone: Shostakovich thumbs his nose at Soviet pomp? In
the recapitulation, the pompous trombone keeps trying to assert itself, but each
time it is thwarted by the rest of the orchestra. Near the end of the movement the
‘mischief’ threatens to turn ugly, but Shostakovich suddenly drops the curtain with
two brusque full-orchestral chords — a kind of neo-classical “that’s all, folks!”

The next movement, Moderato, is dark-hued, but prevailingly lyrical and mostly
restrained — Shostakovich's response, perhaps, to some of Haydn's gently
melancholic minor-key slow movements. Mocking humour then breaks out again
in the Scherzo-like Presto, with shades of the Russian circus. But this runs out of
steam and subsides into the Largo. At this point the comic mask drops; in fact if
this movement turned up in one of the epic wartime symphonies that preceded the
Ninth it wouldn’t sound out of place. Grim, rhythmically jagged bass brass figures
twice introduce long, plaintive recitative-like solos for high bassoon. But then
comes a typical Shostakovich reversal: just when the subversive humour of the
first and third movements seems forgotten, the tempo changes to Allegretto, and
the bassoon drops to its lowest register for a sly, chuckling folk-like theme. The
rest of the orchestra catches the mood, but now the comedy has an unmistakable
nervous edge. At the end the tempo quickens and the symphony dances wildly to
its conclusion: still comic, but an ‘Ode to Joy' it clearly isn't.

Stephen Johnson

INSTRUMENTATION:
piccolo, two flutes, two oboes, two clarinets, two bassoons, four horns,
two trumpets, three trombones, tuba, timpani, snare drum, triangle, cymbals,

bass drum, tambourine, and strings.




Pyotr II'yich TCHAIKOVSKY

1840-1893

ith the possible exceptions of Beethoven's Fifth Symphony and Bach's

Toccata and Fugue in D minor, the opening of no other musical work has

become so familiar, so parodied and so frequently used out of context as the
pattern of four descending notes from the orchestra followed by a succession of
crashing piano chords with which Tchaikovsky’s First Piano Concerto so memorably
grabs the listener's attention.

Tchaikovsky had laboured long and hard over the work — as he wrote at the time
he had to “hammer passages...out of my brain” and “walk up and down the room
for hours” before ideas came — but towards the end of January 1875 he felt happy
enough with the result that he played it through privately to Nikolai Rubinstein
to whom he had dedicated the Concerto in the expectation that he would be
the soloist at the work’s premiere. As Tchaikovsky later reported, Rubinstein’s
reaction was not good. “Not one word was said — absolute silence... | got up
from the piano. ‘Well?" | said. Then a torrent burst from Rubinstein... My concerto
was worthless and unplayable... bad, trivial, vulgar. Only one or two pages had
any value.” In anger, Tchaikovsky crossed Rubinstein’s name off the title page
and re-dedicated the work to the great German conductor and pianist Hans von
Biilow who was shortly to embark on a concert tour of the USA. Von Biilow had
no reservations about the work, describing it as “lofty, strong, and original”, and
when he premiered the Concerto in Boston on 25th October 1875 and repeated
it a few days later in New York, it received rousing ovations from the American
audiences. It was quick to establish itself as one of the maost popular of all
romantic piano concertos.

The powerful opening of the first movement with its famous horn call and
sledge-hammer chords from the piano lays something of a false trail, since this
material never again appears in the Concerto. It gives way to rather lighter and
considerably more nimble music based on a folk melody from the Ukraine and, at
over 20 minutes (almost two-thirds of the Concerto’s overall length), the movement
unfolds expansively, passes through the whole gamut of emotions, moods and
colours and includes several truly virtuoso cadenzas for the soloist.




A% HKPO 2012/13

Piano Concerto No.1 Allegro non troppo e molto maestoso —
. . Allegro con spirito
in B flat minor, 0p.23 o P -
Andantino semplice — Prestissimo —
Andantino semplice
Allegro con fuoco

The second movement is introduced by a charming flute theme which is quickly
taken over by the piano which, in turn, passes it on to a pair of cellos. The central
section provides a contrast in speed (it is marked “as fast as possible”) but a short
rhapsodic passage for the piano brings the movement back to the gentle mood of
the opening.

Another Ukrainian folk song provides the material for the fiery dance-like theme
with which the third mevement opens. This turns into a stamping dance from
the orchestra before the violins tentatively introduce a theme which, innocuous
as it might seem at first, is going to produce the grandiose, glittering climax to
the Concerto.

Dr Marc Rochester

Born in London but resident in South East Asia for the past 30 years, Dr Marc Rochester
has been on the reviewing panel of Gramophone magazine since 1987 and International
Record Review since 2000, and is one of the co-authors of the annual Good CD Guide. He
is an authority on the music of the Swiss composer Frank Martin as well as on the choral
and organ music of the last century. He writes concert programme notes, CD liner notes
and broadcast scripts extensively across the English-speaking world, and has been writing
for the Hong Kong Philharmonic since 2004.

INSTRUMENTATION:
solo piano, two flutes, two oboes, two clarinets, two bassoons, four horns,
two trumpets, three trombones, timpani, and strings.
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By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships

with our musicians and become valued members of the Hong Kong Philharmonic family. R
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. . . The Musician's Chair for
The Hong Kong Philharmonic Orchestra would like to thank the Anna Kwan Ton-an is endowed

following sponsors of our Chair Endowment Fund. by the following organisation:

BRRESESR

St B S R et DU T A £ C. C. Chiu Memorial Fund

The Musician's Chair for Megan Sterling is
endowed by the following donors:

ZBNEEXRA
Mr & Mrs Alex
& Alice Cai
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Enquiries for donations or other sponsorship
schemes, please contact Miss Judy Chu
in our Development Department.

TEL = 27210312
EMAIL * judy.chu@hkpo.com
B E FAX = 27210582
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The Hong Kong Philharmonic Orchestra would like to express heartfelt thanks to
the Partners below for their generous sponsorship and support:

TEED
Major Funding Body

EBEEE

Major Sponsors

@ ¥ &) 4L £7 (5 %)

BANK OF CHINA (HONG KONG)

ARBERE REREE

The best choice for all your RMB needs

BEFEED

Principal Patron

Pld SWIRE

(9 e

1
E| Great Eagle @ JONES LANG £
= Holdings Limited LASALLE ﬂ’;

ol BEKEARLQF

Real value in a changing world

CIC BANQUE PRIVEE

| A MEMBER OF CIC PRIVATE BANKING

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commerecial, France

SUNWAH #is&m @— R B8

WING LUNG BANK

NREAEHEEPRBREE » BHE (852) 2721 2030 HEHZE

development@hkpo.com B2 FIHELE o

For sponsarship and donation enquiries, please call (852) 2721 2030 or email development@hkpo.com.
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members:
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THANK VNI

ERERAEELAUTEHERBRADALRERRSE

The Hong Kong Philharmonic Orchestra would like to express our gratitude to the following corporations

and individuals for their generous support:

HEENVEEES o Chair Endowment Fund
BT (KRE ) WEMBENVRUTEIEZE

The Musician's Chair for Anna Kwan Ton-an (cello) is
endowed by the following organisation:

EEL &2 » C. C. Chiu Memorial Fund

B E KB o Annual Fund
HK$100,000 or above =L Lt

PEM(EERE ) WEMELANTALER
The Musician's Chair for Megan Sterling (Principal Flute) is
endowed by the following donors:

2L XA o Mr&Mrs Alex & Alice Cai

Kerry Holdings Limited * EEZRER AT

Mr & Mrs S H Wong Foundation Ltd » &V I NEESER DA

HK$50,000 — HK$99,999

HK$10,000 — HK$24,999

Mr & Mrs E Chan

Mrs K L Chan » BRSZE X A

Mr & Mrs Lowell & Phyllis Chang * REI 2B
Mr & Mrs Leung Lit On » RZ & {8

Mr & Mrs Alec P Tracy

HK$25,000 — HK$49,999

Mr Jackson Kung Ming Foo  BEIE X &4

Ms Tse Chiu Ming * #iBBZ+

Dr Allen and Sindy Fung * % EBE+RE

Ms Doreen Lee * ZEF &+

Mr & Mrs Cheuk-Yan and Rotina Leung © 22 BEEX A
Mrs Anna Marie Peyer

Mr Stephen Tan » BRE X L4

HK$10,000 — HK$24,999

Anonymous (2) « EZEK (2)

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying =S E{iE

Ms Cecilia Aw * fIBfE L+

Mr Edwin Choy © E#45B%E4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE#{1E
Mr & Mrs Fung Shiu Lam B kM EE XA
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » B84

DrLilian Leong * #ESEEE

Dr & Mrs Paul Lu

Dr Mak Lai Wo » Z#EMELE

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow © EiEME4+

The Wang Family Foundation « SEIH#ZELES

HK$5,000 — HK$9,999

Anonymous (2) » EZBEK (2)

Mr Wai Kar Man Clement

Mr Poon Chiu Kim Raymond « &R &I %4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho © faJk/@e&£

Dr & Mrs Pang Wing Fuk » &2k BBER XA
Dr Edmond Chan © BRiREE £

Mr Cheng Kwan Ming

Mr Cheung Tak Lung R854

Mr Jan Leung & Ms Emily Chow » 2B8X4REAET L L
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung © B&X 2 £

Mr & Mrs Jack Leung

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&IELSES
Mr & Mrs Ivan Ting ® T R {ifE

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms. Poon Yee Ling Eligina
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The Hong Kong Philharmonic Orchestra would like to express our gratitude to the following corporations

and individuals for their generous support:

BAEERES e Student Ticket Fund

HK$100,000 or above = L £

Zhilan Foundation » E@EES

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Kerry Holdings Limited » EEZRERA A
Mrs K L Chan » BR$ZE X A

Shun Hing Education and Charity Fund » EEHBREZEZEEE

Wing Hang Bank ® X Z$R1T

HK$10,000 — HK$24,999

Anonymous * E&K

Mr Lawrence Mak o Z128 %%

Mr Cheung Ngai Sing

Mr & Mrs Ko Ying » SBE{E

Mr Chan Ching Kit

Mr David Chiu

Mr & Mrs Fung Shiu Lam © B3 kM EE XA
Dr & Mrs Kwan Ka Hung * BREB4ER XA
Mr & Mrs Cheuk-Yan and Rotina Leung ® 25 BEEXA
Dr Thomas W T Leung » RERE4

Lo Kar Foon Foundation » EXEZEZES

Dr Lo Xina

Mr & Mrs Bernard Man ® XA %4 XA
Tin Ka Ping Foundation » ARFEEE

Mr Thomas Wong Kin On » EEZ %%

Mr David Yam Yee Kwan o {E8E %4

Dr M T Geoffrey Yeh » E###+

Anonymous (3) ¢ EZK (3)

Mr lain Bruce

Ms Tsang Kwai Fong

Mr Wong Kai Kit

Professor David Clarke  #7 A&##%
Mr lan D Boyce

Mr Chu Ming Leong

Mr & Mrs Kenneth H C Fung * SE# {1 E
Mr Geoffrey Ko

Lok Yu Kim Ching Memorial Fund * R &IEL2ES
Ms Charlotte Lai

FELRIE R Joe Joe

Dr Lee Shu Wing Ernest » Z# i+
Mr & Mrs Henry & Angelina Lee

Mr Leung Kam Fai & Ms Lui Chi Yan ©
RBEEEERBERLZET

Mr Richard Li » Z817%4%

Mr Stephen Luk

Mustard Seed Foundation » F#EE&
Mr & Mrs John & Coralie Otoshi

Mr Paul Shieh

Mr Tony Tsoi  EERZ %%

Mr Wan Chung On John

Mr Wong Kong Chiu

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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HONORARY PATRON
THE CHIEF EXECUTIVE

The Hon C Y Leung, GBM, GBS, JP

BOARD OF GOVERNORS

MrY.S. Liu
CHAIRMAN

Mr Jack C. K. So, GBS, 0BE, JP
VICE-CHAIRMAN

Mr Daniel Ng Yat-chiu
TREASURER

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mrs Harriet Tung

Mr Kenny Wong Kam-shan

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu
CHAIR

Mr Lam Woon-kwong, GBS, JP
MrY.S. Liu
Mr Benedict Sin Nga-yan
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The Hong Kong Philharmonic
Society Limited

EXECUTIVE COMMITTEE

MrY. S. Liu
CHAIR

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, 0BE, JP

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr Glenn Fok

Mr Y. S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH
CHAIR

Mr Jack C. K. So, BS, 0BE, JP
VICE-CHAIR

Mr Chan Tin Chi

Ms Winnie Chiu

Mr David Fried

Mrs Wendy Hegglin
Mr Patrick Ma, 8BS, Jp
Mr Daniel Ng Yat-chiu
Mr Peter Siembab

AUDIENCE DEVELOPMENT COMMITTEE

Prof. Daniel Chua
CHAIR

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo Chi-lik
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MANAGEMENT

Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Cherish Cheung
HUMAN RESOURCES MANAGER

Homer Lee
FINANCE MANAGER

Andrew Li
ITAND PROJECT MANAGER

Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Emma So
ITAND ADMINISTRATIVE ASSISTANT

Pamela Chan
RECEPTIONIST

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Michelle Wong
ARTISTIC PLANNING MANAGER

Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Christy Law
ARTISTIC PLANNING ASSISTANT

Lam Yik Wing
EDUCATION AND OUTREACH OFFICER
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DEVELOPMENT

Myra Tam
DEVELOPMENT MANAGER

Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Paul Tam
DIRECTOR OF MARKETING

Nick Chan
MARKETING MANAGER

Tiphanie Chan
PUBLICATIONS EDITOR

Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Alice Luk
ASSISTANT MANAGER
(CORPORATE COMMUNICATIONS)

Alice Lam
CUSTOMER SERVICE DFFICER

Natalie Wong
MARKETING COMMUNICATIONS OFFICER

ORCHESTRAL OPERATIONS

Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Erica Lai
ORCHESTRAL OPERATIONS OFFICER

So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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The most heroic of composers, Beethoven, penned
his Third Symphony with Napoleon in mind. It
became a celebration of the 'Heroic’ nature of
all humanity. ‘Eroica’ inspires and thrills, and
Polish conductor Antoni Wit is one of its greatest
interpreters. Saint-Saéns’ Second Piano Concerto
begins in homage to his hero Bach, but the mood
nimbly changes to Parisian jollity for Argentinean
pianist Ingrid Fliter. Join us in our Friday night pre-
concert talk with Jerome Hoberman, Music Director
of The Hong Kong Bach Choir & Orchestra.
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Eroica!

Free pre-concert talks

KR TIME

14/9 Fri 7:15pm-7:45pm (3€3&English)
15/9 Sat  7:15pm-7:45pm (Z & Cantonese)
itr 25 VENUE
BREXHVEERENERE

HK Cultural Centre Auditoria Building 4/F Foyer
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We're Listening!
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Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com
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