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JAAP

VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic Orchestra
EREZREE TEREE

2 One of today's most sought-after conductors
ESRAFAURNEERZ—

3 Musical America’s Conductor of the Year for 2012

(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN EHETRAE

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
HHERSTHELEL LRFEER

6 Born in Amsterdam on 12 December 1960. Married with a daughter
and three sons —WAZF+Z A+ BERFEMABEES
B BRA—x=¥

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... BB&) New York Times {#AIEEIR)
2 Hyper-dynamic... 503 Financial Times (& BEFIR)
3 Swift... B8 The Guardian (&)
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César FRANCK

1822-1890

as a composer of large-scale, pseudo-orchestral organ music, and it is on

these works that Franck's reputation largely rests today. He did however
compose a number of other works including a series of symphonic poems inspired
by various literary works. The third of these, Le Chasseur Maudit (The Accursed
Hunter), dates from 1882 and was first performed in Paris under Edouard Colonne
at the Société Nationale on 31st March 1883 to considerable success. The literary
inspiration came from a romantic ballad, Der wilde Jdger(The Wild Huntsman), by
the German writer Gottfried August Biirger (1747-1794), and its moral tale of the
pitfalls of breaking contemporary taboos would have held certain autobiographical
resonances for Franck;

"' he organist of Paris’ Sainte-Clotilde church for 31 years, Franck found a niche

“It is Sunday morning. In the distance are heard the joyous ringing of bells
and the chanting of the faithful. Sacrilege! The savage Count sounds his
hunting-horn. Tally-ho! Tally-ho! The hunt takes its course across grain
fields, meadows and moors. ‘Stop, Count, | beg you! Listen to the faithful
singing.” ‘No!" Tally-ho! Tally-ho! ‘Stop, Count, | entreat you. Take care.’
‘No!” And the chase goes hurtling on its way like a whirlwind. Suddenly
the Count finds himself alone; his horse cannot move, his horn will not
sound. A grim implacable voice curses him: ‘Sacrilegious man,” it cries,
‘be hunted for ever by hell itself.” Flames leap up from all sides. Seized by
terror, the Count flees — faster, ever faster — pursued by a pack of demons,
by day across abysses, by night through the sky.”
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Le Chasseur Maudit

In true hunting style, Franck’s musical retelling of the tale opens with a powerful
horn fanfare before evoking the spirit of a happy Sunday morning complete with
bells chiming against soaring string melodies. Ignoring the call of the bells, the
hunt sets off and is soon in full flood, at which point it suddenly stops and a
solemn warning emerges from the low brass. After this the music sets off on a
manic chase, the hunting music now taking on altogether more evil and sinister
feel, at the climax of which the bells set up a clamour which has none of the
benign joyousness of the opening, and the music hurls itself on to an abrupt and
violent conclusion.

Dr Marc Rochester

INSTRUMENTATION:

piccolo, two flutes, two oboes, two clarinets, four bassoons, four horns, two cornets,
two trumpets, three trombones, tuba, timpani, chimes, cymbals, bass drum, triangle,
and strings.




Camille SAINT-SAENS

1835-1921

amille Saint-Saéns was a native-born Parisian, and one of the city’s most

significant musical figures during the latter half of the 19th century, doing

much to encourage young musicians as well as attracting major figures to
perform in the city. Among these was the Russian pianist and composer, Anton
Rubinstein, whom Saint-Saéns invited to play at the Salle Pleyel in April 1868.
Rubinstein arrived in Paris three weeks before the scheduled concert, and Saint-
Saéns offered to spend the time writing a new concerto which Rubinstein could
then premiére at the concert. It took him just 18 days to write the entire Second
Piano Concerto, but Rubinstein suggested it would be better were Saint-Saéns to
take the solo part himself, while he would happily conduct the orchestra.

The performance duly went ahead on 13th May, and although it was not an
unqualified success (Saint-Saéns readily confessed that he had not allowed
himself sufficient time to master the solo part), the composer Liszt was in the
audience and was so taken by the Concerto that he publicly praised the young
composer and performed the work many times during his career as a concert
pianist.

Unusually the first movement opens with a cadenza for the soloist (Saint-Saéns
was, like Franck, a noted organist and the opening owes much to Bach’s organ
Fantasia in G minor). While the orchestra occasionally adds short interludes and
subdued accompaniments, the bulk of the movement’s 11 minutes is given over
to a powerful piano solo; one scholar has described this as “one of the most
brilliantly sustained sequences of virtuosity written into any concerto”.

If Bach inspired the opening movement of the Concerto, the witty, quicksilver,
delightfully nimble second movement clearly owes much to Mendelssohn.
Buoyant drum beats open the movement, and the piano’s playful melody is
cheerfully taken up by the orchestra.
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Piano Concerto No.2 in G minor, Andante sostenuto
Allegro scherzando
0p22 Presto

The piano introduces the third moevement with a vigorous rolling Tarantella.
Said to be inspired by the frantic running around and leaping of those bitten by
a tarantula, the Tarantella is one of the most energetic of all dances, and here
Saint-Saéns was breaking new ground by introducing it into a concert work. It
is no coincidence that two of the most famous Tarantellas written subsequently
were by Liszt and Anton Rubinstein.

Dr Marc Rochester

INSTRUMENTATION:
solo piano, two flutes, two oboes, two clarinets, two bassoons, two horns,
two trumpets, timpani, cymbals, and strings.




Ludwig van BEETHOVEN

1770-1827

hen Beethoven had first settled in Vienna in 1792, the effects of the French

Revolution had spread well beyond the borders of France, and in April that

year France had declared war on Austria (or, more specifically, the Holy
Roman Emperor). In the years which followed, Napoleon Bonaparte became the
general commanding the French armies, seemingly determined to rid Europe of
its despotic and unelected rulers. As such he was seen by many ordinary people
in Vienna as their great saviour and, caught up in the fervent atmosphere of the
time, Beethoven and his close friend Ferdinand Ries, decided to travel to Paris to
pay homage to the great man, on which occasion it was Beethoven's intention to
present Napoleon with a symphony.

That was in 1804 and Beethoven went so far as to write to his publishers that
he was planning “a new grand symphony. The title of the symphony is really
Bonaparte”. Let Ferdinand Ries take up the story; “In this Symphony Beethoven
had Bonaparte in mind, but as he was when he was First Consul. Beethoven
esteemed him greatly at the time and likened him to the greatest Roman consuls.
[, as well as several of his more intimate friends, saw a copy of the score lying
upon his table with the word ‘Buonaparte’ at the extreme top of the title page. |
was the first to bring him the intelligence that Bonaparte had proclaimed himself
Emperor of France, whereupon he flew into a rage and cried out, ‘Is he then, too,
nothing more than an ordinary human being? Now he, too, will trample on the
rights of man. He will exalt himself above all others, become a tyrant!" Beethoven
went to the table, took hold of the title page at the top, tore it in two, and threw
it on the floor. The first page was rewritten and only then did the Symphony
receive the title Sinfonia Eroica.” It was first performed in Vienna on 7th April
1805. Seven months later the French army arrived in Vienna, occupied the city, and
Napoleon took up residence in the Schonbrunn Palace.

As with all Beethoven's compositions, this, Beethoven's Third Symphony, was
actually formed over a period of years during which he continually modified and
revised his ideas. Even the two strong, positive and unequivocal chords with which
the first movement opens were not part of his original plan but evolved only after
much experimentation. This was one of Beethoven's most dramatic departures




B% HKPO 2012/13

Symphony No.3 in E flat major, Allegro con brio
. Marcia funebre (Adagio assai)
0p55 Eroica Scherzo (Allegro vivace)

Finale (Allegro molto)

from traditional symphonic practice — two chords replacing the more customary
long drawn-out introduction — and immediately the main theme of the movement
is introduced by the cellos and basses.

The second movement begins with a sombre processional theme played sotto
voce by the violins, later taken up by the oboes and gradually developed to involve
the full whole orchestra. Beethoven wrote (in Italian) at the head of the completed
score “composed to celebrate the memory of a great man”, and this passionate
funeral march clearly represents the lofty ideals of ‘Liberty, Equality, Fraternity’
which died, in Beethoven's view, with Napoleon's self-elevation to Emperor.

It was not unusual in the 1820s to perform just the first two movements of the
Eroica Symphony — it was felt that the third and fourth movements did not fit in
with a programme concerning the heroic deeds and human failings of Napoleon
Bonaparte. However these movements are strongly influenced by another hero,
Prometheus, who was close to Beethoven's heart at the time of the Symphony’s
composition; he was actually working on incidental music for a stage performance
of The Creatures of Prometheus. The third movement is inspired by an episode
in which the god Pan and his lively spirits bring Prometheus back to life. The Trio
section is a classic hunting scene involving three horns, the inclusion of which
makes the orchestration of the work somewhat unusual.

The fourth movement is a set of variations on a theme from The Creatures of
Prometheus, which he had also used as the basis for his Piano Variations (Op.35)
of 1802. Recent research has shown that this theme, actually originated from a
traditional English folk dance. The theme is not heard initially, rather the bass line
is heard and varied, and it is only when the movement has been going some two
minutes that the woodwind announces the theme which is rapidly taken up by the
whole orchestra.

Dr Marc Rochester

INSTRUMENTATION:
two flutes, two oboes, two clarinets, two bassoons, three horns, two trumpets,
timpani, and strings.
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ANTONI WIT

{E#& CONDUCTOR

Antoni Wit is one of the most highly regarded Polish
conductors, a champion of Polish music and General and
Artistic Director of the Warsaw Philharmonic.

He studied conducting with Henryk Czyz and composition
with Krzysztof Penderecki and later Nadia Boulanger in
Paris. In 1971 he was a top prize winner at the Herbert
von Karajan International Conducting Competition. His
music directorships have included Artistic Director with
the Pomeranian Philharmonic, Artistic Director and First
Conductor of the Radio Orchester in Krakéw, Orquesta
Filarménica de Gran Canaria in Las Palmas first as Music
Director and then as Visiting Conductor. Between 1983
and 2000 he held the post of Director of the National
Polish Radio Symphony Orchestra before taking up his
current position at the Warsaw Philharmonic.

Antoni Wit has enjoyed an international career with major
orchestras throughout Europe, America and the Far East.
Past highlights have comprised Berliner Philharmoniker,
Dresden Staatskapelle, Tonhalle-Orchester  Zirich,
Royal Philharmonic Orchestra, the Philharmonia and the
BBC Symphony Orchestra. Recent and future orchestral
engagements include Radio-Sinfonieorchester Stuttgart
and Berlin Philharmonic, Budapest Festival Orchestra,
Malaysian Philharmonic Orchestra, Royal Philharmonic
Orchestra, Filarmonica della Scala, Prague Radio
Symphony and Orchestre National de Lyon.

Five times Grammy Award nominated, Antoni Wit has
made over one hundred and fifty recordings for EMI, Sony
and Naxos. He has sold close to five million records on
Naxos including an acclaimed release of Prokofiev's piano
concertos with Kun-Woo Paik, awarded the Diapason d'Or.
He was bestowed the award of EMI Record of the Year
in 1985 and in January 2002 he was awarded the Cannes
Classical Award. More recently the first two records from
his series of complete works by Szymanowski were picked
as the Gramophone Editor's Choice and subsequently two
records were awarded the BBC Music Magazine's Editor's
Choice. His first DVD release on the ICA Classics label
was awarded the Editor's Choice/DVD of the Month by
Gramophone magazine. The DVD features Szymanowski's
Third and Fourth symphonies conducted by Antoni Wit
with the Warsaw Philharmonic Orchestra.
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INGRID FLITER

HE PIAND

Ingrid Fliter's playing has been described as showing
“poetic lyricism and electrifying, nimble virtuosity”
and “attaining an incredible iridescent energy”. Her
most recent release on EMI (Beethoven Sonatas) was
greeted by the press with great warmth: “it is wonderful
indeed to encounter a pianist of such exalted yet natural
and unforced artistry” (Editor's Choice, Gramophone
magazine.)

Winner of the 2006 Gilmore Artist Award, Ingrid Fliter now
divides her time between Europe and the United States,
where she waorks with orchestras such as the Cincinnati
Symphony QOrchestra, Cleveland Orchestra, Los Angeles
Philharmonic, Minnesota Orchestra, National Symphony
Orchestra, San Francisco Symphony Orchestra, Seattle
Symphony Orchestra, St Louis Symphony Orchestra
and Toronto Symphony Orchestra. Her recent orchestral
engagements around the world have included the
Philharmonia Orchestra, Royal Stockholm Philharmonic,
Rotterdam Philharmonic, Bergen Philharmonic, Sydney
Symphony, West Australian Symphony, Royal Liverpool
Philharmonic and Hungarian National Philharmonic.

In recital Ingrid Fliter has established a reputation as one
of the pre-eminent interpreters of Chopin, her two all-
Chopin discs on EMI underpinning this. Her recording of
the complete Chopin Waltzes elicited particular acclaim,
receiving several five star reviews, and was named The
Telegraph's CD of the week and Classic FM Magazine's
Editor's Choice.

She has performed in recital in many of the great halls
across the world — the Concertgebouw, Amsterdam,
Tokyo's Suntory Hall, London’s Wigmore Hall, New York’s
Carnegie Hall — and festival highlights have included City
of London Festival, the World Pianist Series in Tokyo, the
Mostly Mozart and Aspen festivals.

Now an exclusive EMI recording artist, Ingrid Fliter
previously released discs on the VAI Audio label,
including works by Beethoven and Chopin recorded at the
Concertgebouw in Amsterdam, as well as in recital at the
Miami International Piano Festival.
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0xzH AERH g3
Andrew Simon John Schertle Michael Campbell
BRE KEBHRE
Bassoons Contra
Bassoon
[ 153 AZEE e
Benjamin Vance Lee Adam Treverton Jones
Moermond
B
Horns
WM ABREM aEE DH 3 GL
Russell Bonifede ~ Chow Chi-chung Marc Gelfo Homer Lee Siu-lam  Natalie Lewis
PR
Trumpets
® I AER EER
Joshua MacCluer ~ Christopher Douglas
Moyse Waterston
R BERR N
Trombones Bass Tuba
Trombone
O E L ENE BRE O ERET
Jarod Vermette Maciek Walicki Pieter Wyckoff Paul Luxenberg
TEH FREBLER
Timpani Percussion
OELE L J=EH ] RiEE HRH
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
B2 p
Harp Keyboard
OFEE OEF,
Christopher Shirley Ip
Sidenius
L‘ﬁ%’g%i /J_‘}_Eg BRE PR
Freelance Violin Bassoon Trumpet
Plavers B BB ik
Y Daniel Chan Toby Chan Man Hay
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CHAIR ENDOWMENT FUND

ALERANEA  GAILEBLEREMEY —EFEHHEE -
HEBELNER  ReLENEER  BIEFRNSERE FBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships

with our musicians and become valued members of the Hong Kong Philharmonic family. K
g hone Y B9 492 22 ) 447 £z

S| TS Ak .
EBEZLETH A TREREDASHLEARALEHES - . M“T*%f?ﬂ

The Hong Kong Philharmonic Orchestra would like to thank the Anna Kw:n Té?f;:?:;di;vsg

following sponsors of our Chair Endowment Fund. by the following organisation:

BRRIESES

St B S R et DU T A £ C. C. Chiu Memorial Fund

The Musician's Chair for Megan Sterling is
endowed by the following donors:

ZBNEEXA
Mr & Mrs Alex
& Alice Cai

NEEARRIEMEIE
AR AR B R R AR RN B A o

Enquiries for donations or other sponsorship
schemes, please contact Miss Judy Chu
in our Development Department.

&E5h TEL = 27210312
B E EMAIL * judy.chu@hkpo.com
8 E FAX = 27210582




° ﬁ \{‘% ﬁé_: ‘5@4‘ % @ EF &R Principal Patron

HONG KONG
PHILHARMONIC ORCHESTRA

ERHF LAWRENCE RENES
#§#8 conductor

19&20.10.2012'
BE

Fri & Sat 8pm BB LU FLE

Hong Kong Cultural Centre Concert Hall PR B
$320 $240 $180 S$120 MELVYN TAN
BARTERERFEZE Available at URBTIX now 8% piano

7:15pm REZLEIHHEE Free Pre-concert talks

# B Programme

T BERASFHZMERHERM - K482 MOZART Piano Concerto No.22 in E flat, K482
FHESHT SLEMH [MERSY] SHOSTAKOVICH Symphony No.7 Leningrad

o

@ E MUSIC DIRECTOR
& <4
A AP

AN ZWEDEN

ERERREMTEHBTHERAAY - ERERREAE B P OBHUME
The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region WWW. h k p o.com ‘

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre

<_m
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CATHTF TN
NI PARTNER!

ERERLBERORHUATHENEREYNZE
The Hong Kong Philharmonic Orchestra would like to express heartfelt thanks to
the Partners below for their generous sponsorship and support:

TEED HEEY
Major Funding Body Principal Patron

Pld SWIRE

BEEE

Major Sponsors

@ ¥ 8 4L £7 (5 %) by % i 4% 4%

BANK OF CHINA (HoxG kone) BANK OF COMMUNICATIONS

| A MEMBER OF CIC PRIVATE BANKING

ARERE REREE B W M E B 17 CIC Investor Services Limited

The best choice for all your RMB needs a subsidiary of Crédit Industriel et Commercial, France

1
| Great Eagle «)) JONES LANG &
=4 Holdings Limited LASALLE ﬁ

Sl BEEEERALF

Real value in a changing world

@ Mercedes-Benz SUNWAH #igEsm (L R B 84T

WING LUNG BANK

MREHEBEEHRIBREE » EUIHE (852) 2721 2030 HEHZE development@hkpo.com EZFKR ALK o

For sponsorship and donation enquiries, please call (852) 2721 2030 or email development@hkpo.com.

LLARIE X BT In alphabetical order of company name
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MAFSTR
CIRCIF

H4 €5 ¢ Platinum Members

o) it

A1 (how Sang Sang

David M. Webb <X
webb-site.com WHARF

Established 1886

L& 8 ¢ Diamond Members

fekge

ghine‘ZOzné

Peter Siembab

2 E A  Emerald Members

st

Queen’s Road East

B IkE 8 ¢ Pearl Members

AMERMNAREELLNERERALIMR  BX
EHERERLENRERRREETRANLE
B BEELA TR AMESERH

Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members:

s R E

Sun Hung Kai Properties

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

Landor

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

@ SF Capital Limited

THE LANGHAM Samuel and Rose Jean Fang
Hong Kong
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THANK VNI

ERERAEELAUTEERBRADALRERRHE

The Hong Kong Philharmonic Orchestra would like to express our gratitude to the following corporations

and individuals for their generous support:

EEMNEEES o Chair Endowment Fund
BT (KRE ) WEMBENVRUTEIEZE

The Musician's Chair for Anna Kwan Ton-an (cello) is
endowed by the following organisation:

HEELSE S » C. C. Chiu Memorial Fund

®E KB o Annual Fund
HK$100,000 or above = L £

LEM(EERE ) WEMELANTALEY
The Musician's Chair for Megan Sterling (Principal Flute) is
endowed by the following donors:

2iE)llE XA o Mr&Mrs Alex & Alice Cai

Kerry Holdings Limited * EEZRER AT

Mr & Mrs S H Wong Foundation Ltd « &V INEESER AT

HK$50,000 — HK$99,999

HK$10,000 — HK$24,999

Mr & Mrs E Chan

Mrs K L Chan » BRSZE X A

Mr & Mrs Lowell & Phyllis Chang * REI R B
Mr & Mrs Leung Lit On » RZ % {8

Mr & Mrs Alec P Tracy

HK$25,000 — HK$49,999

Mr Jackson Kung Ming Foo  BBIR X %4

Ms Tse Chiu Ming * i@zt

Dr Allen and Sindy Fung * & EBE+RE

Ms Doreen Lee * ZEF &+

Mr & Mrs Cheuk-Yan and Rotina Leung © 22 BEEX A
Mrs Anna Marie Peyer

Mr Stephen Tan » RE X L4

HK$10,000 — HK$24,999

Anonymous (2) « EZEK (2)

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying » SE{iE

Ms Cecilia Aw * fIBE &+

Mr Edwin Choy * E#45B%4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE#{1E
Mr & Mrs Fung Shiu Lam © B kMEEERA
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » Zf#Bg84

DrLilian Leong * #ESHEEE

Dr & Mrs Paul Lu

Dr Mak Lai Wo » H#EMELE

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow © EiEME4+

The Wang Family Foundation « SEH#ZELESE

HK$5,000 — HK$9,999

Anonymous (2) » EZBEK (2)

Mr Wai Kar Man Clement

Mr Poon Chiu Kim Raymond « &R &I %4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho © faJk/@884£

Dr & Mrs Pang Wing Fuk » &2 kKBEBER XA
Dr Edmond Chan © BRiREE £

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * 3Rf&8E %4

Mr Jan Leung & Ms Emily Chow » 2B8E4REAET L L
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung © &2 2 £

Mr & Mrs Jack Leung

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&IELSES
Mr & Mrs Ivan Ting ® T R {i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms. Poon Yee Ling Eligina
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The Hong Kong Philharmonic Orchestra would like to express our gratitude to the following corporations
and individuals for their generous support:

Zhilan Foundation » 2@ & 4e

Kerry Holdings Limited * ZEE2RER L 7 :\Anolnym;usw) |ER (3)
Mrs K L Chan » FREEE X A r lain Bruce

Ms Tsang Kwai Fon
Shun Hing Education and Charity Fund *» EE#BEREEES MrWUns Kai Kit ’
Wing Hang Bank * & Z$R1T Professor David Clarke * #f X &#i%
Mr lan D Boyce
Mr Chu Ming Leong
Mr & Mrs Kenneth H C Fung * SE#RE

Mr Geoffrey Ko
Lok Yu Kim Ching Memorial Fund * B 8lEL &S
Anonymous © EHZK Ms Charlotte Lai
Mr Lawrence Mak © ZF#B88 %4 BERERJoe Joe
Mr Cheung Ngai Sing Dr Lee Shu Wing Emest * Zf5& i@+
Mr & Mrs Ko Ying * SERE Mr & Mrs Henry & Angelina Lee
Mr Chan Ching Kit Mr Leﬁung Kam Fai & Ms Lui Chi Yan
RRBAERBERLL

Mr David Chiu

Mr & Mrs Fung Shiu Lam © B3k L4k A

Dr & Mrs Kwan Ka Hung » BREBERXA

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2 BEEXA

Mr Richard Li » Z2{T5%4%

Mr Stephen Luk

Mustard Seed Foundation * 5 EE%
Mr & Mrs John & Coralie Otoshi

Dr Thomas W T Leung » R2EFE Mr Paul Shieh

Lo Kar Foon Foundation » BEXBEXZES Mr Tony Tsoi » EEE 44
Dr Lo Xina Mr Wan Chung On John
Mr & Mrs Bernard Man © XA EE XA Mr Wong Kong Chiu

Tin Ka Ping Foundation » AXAESE Mr Augustine Lee Tit Sun
Mr Thomas Wong Kin On » EBZ %4 Mr and Mrs Edward Bagnall
Mr David Yam Yee Kwan © F8 & %4 Mrs Evelyn Choi

Dr M T Geoffrey Yeh » EHBE+ Ms Poon Yee Ling Eligina
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The Hong Kong Jockey Club Charities Trust
B ERAF

The Hongkong Land Group

RAERATF
Jardine, Matheson & Company Ltd

a8l HEES ]| HERAS -

IEAHPEE B
NE - WEH(1907)/MEE - HEARMTMAER

REELE B
B - BF (c.1800) MEE - HIB KGR

LELE B
SR - A (1991) KI2E - AEPEELERER
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REE - LE (1910)/MEE - HEAMARER

EREUHERLE B

ZEB - RF (1902) MRE - B EERA
& - BEHE - £WS (1866) MEEHE=FER
RIEMEREA

HWE - MEZW (1788) MEEHRER
AEREFLERLR

& ZRER - KEHZE (1736) MEZ -
RELEER

EEERKNERX
BEERARKCE
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERIT
Citibank, NA

ERERREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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THE CHIEF EXECUTIVE
The Hon C Y Leung, GBM, GBS, JP

MrY.S. Liu
CHAIRMAN

Mr Jack C. K. So, GBS, 0BE, JP
VICE-CHAIRMAN

Mr Daniel Ng Yat-chiu
TREASURER

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choai, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mrs Harriet Tung

Mr Kenny Wong Kam-shan

Mr Daniel Ng Yat-chiu
CHAIR

Mr Lam Woon-kwong, GBS, JP
MrY.S. Liu
Mr Benedict Sin Nga-yan
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The Hong Kong Philharmonic
Society Limited

MrY. S. Liu
CHAIR

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, 0BE, JP

Mr Benedict Sin Nga-yan
CHAIR

Mr Glenn Fok

Mr Y. S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

Mrs Janice Choi, MH
CHAIR

Mr Jack C. K. So, GBS, 0BE, JP
VICE-CHAIR

Mr Chan Tin Chi

Ms Winnie Chiu

Mr David Fried

Mrs Wendy Hegglin
Mr Patrick Ma, 8BS, Jp
Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Prof. Daniel Chua
CHAIR

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo Chi-lik
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Michael MacLeod
CHIEF EXECUTIVE

Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Cherish Cheung
HUMAN RESOURCES MANAGER

Homer Lee
FINANCE MANAGER

Andrew Li
ITAND PROJECT MANAGER

Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Emma So
ITAND ADMINISTRATIVE ASSISTANT

Pamela Chan
RECEPTIONIST

Sammy Leung
OFFICE ASSISTANT

Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Michelle Wong
ARTISTIC PLANNING MANAGER

Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Christy Law
ARTISTIC PLANNING ASSISTANT

Lam Yik Wing
EDUCATION AND OUTREACH OFFICER

BENERDERB AP LTRAENE
Level 8, Administration Building, Hong Kong Cultural Centre,
Tsim Sha Tsui, Kowloon, Hong Kong

B3 Tel 27212030

fEHE Fax 23116229
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Myra Tam
DEVELOPMENT MANAGER

Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Kary Hon
ASSISTANT DEVELOPMENT MANAGER

Paul Tam
DIRECTOR OF MARKETING

Nick Chan
MARKETING MANAGER

Tiphanie Chan
PUBLICATIONS EDITOR

Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Alice Luk
ASSISTANT MANAGER
(CORPORATE COMMUNICATIONS)

Alice Lam
CUSTOMER SERVICE OFFICER

Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Erica Lai
ORCHESTRAL OPERATIONS OFFICER

So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)




AN e~ e 2]
L::_j ;*‘ ‘1r ‘V I
- = I:AJJ n 1

- k. A'--w '..

c2 1 =z
“,_F T ‘ 73

ARMATER  THBEEHERE  BEEEE

FERZEG-EBHN®T  UFNEMARE  RXEBKR?

i
LAk & 412
FRXLEHREELEEHL
REWSH  EEZNEEEY
MBERET  BREERY
BURTER  RESRANRSD
SHEREBRTEANKE |
RBNBSERNERE U
RERHBHTEERERTE
RS -

BUS STOP,

BHESE

L FUTE

BEEERBNES
REREEFES

B R ET

[ERRER]

HFAESEERE
$100, $180 NE¥(E

FIRRREMERERRARE

et
ERIXEE—
[ERRER]| %8

RO=ZBE KAXBAIUER
HEATNABATROARE
B MEEUWEA-—FRKIM
B NEEREMAESEERE
BIOHW [BEREE] FLE -
[B#RER] HAAMA+F
fex, [E]| RS HEPerry
SHHENTRAABEEBAR

R-EBERALNTETHE -

THESEFWLE
WAH ORI T E

MmO ZE#S
RAEWEESS

BUS STOP,

T4

228&23.9.2012

RN -
BHRMER

AXRUTEREREK  THRE
REBM - BRXKRRES
SRmA - ERFHEET

—EWMEFe
AL SR 50555 B 8 2 = BB A uh
TH&

BEHIERE
mHRELBEBIEFEKS (EX
B) K52 (8% ) K53
(ERE%H ) RKH8 (FF W
B) . BEEUTE

EHRRALE
MHOGEISIFFRBEE TN E
g T B

(WA) X&H

LAl |
(BLFERLRIER)









