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Tonight's concert marks Maestro Jaap van Zweden's first
appearance as the eighth Music Director of the Hong Kong
Philharmonic Orchestra. With the Maestro at the helm, | believe
that the 2012/13 season holds the promise to be the most
exciting yet. His dedication to promoting the arts will no doubt
inspire and widen the appreciation of classical music, thereby
adding further lustre to Hong Kong's reputation as a world-class
cultural hub.

It is a significant step forward for the HK Phil to be joined by one
of the world's most celebrated conductors. | am sure Maestro
van Zweden will sweep the audience off their feet with his
musical zest and charisma.

| wish the concert a great success and all of you a very enjoyable
evening.
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Welcome to the National Day Concert.

For the fifth year Sunwah Group sponsors the opening
performance of the China National Day Concert celebrating the
63rd anniversary of the People's Republic of China and the 15th
anniversary of the HKSAR.

This year we also welcome Jaap van Zweden, the new Music
Director of the Hong Kong Philharmonic Orchestra who has
chosen this as his début concert. Maestro van Zweden is an
internationally renowned conductor, who was named Musical
America's Conductor of the Year for 2012. It is great news to have
him in Hong Kong's musical arena.

Tonight, Maestro van Zweden, together with two dynamic
musicians - violinist Ning Feng and young composer and
pianist Conrad Tao - as well as the Orchestra, will perform the
Chinese classic Butterfly Lovers Violin Concerto and Beethoven's
masterpiece Symphony No.7.

We are grateful to our friends and to Hong Kong's music lovers
for their long-time support, and for sharing with us the joy of
appreciating great music and celebrating a better China and
HKSAR.
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Welcome to tonight's “Welcome, Jaap! A National Day
Celebration” concert.

It is a tremendous step forward for the Hong Kong Philharmonic
Orchestra to be joined by one of the world’s most sought-after
conductors - Maestro Jaap van Zweden. We salute Maestro van
Zweden's artistic leadership, and are pleased to entrust in him
not only the future development of the orchestra, but also that of
Hong Kong's cultural advancement.

After eight years of great work by Maestro Edo de Waart, the
HK Phil has been transformed into a strong ensemble of 90
talented musicians and become one of Asia's finest orchestras.
| am content that it will continue to strive for musical excellence
under the leadership of Maestro van Zweden.

Last but not least, | would like to thank Sunwah Group and Wing
Lung Bank for their continuous support to our National Day
concerts. | trust you will all enjoy the powerful performance by
Maestro van Zweden and violinist Ning Feng.
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Welcome to a concert of new beginnings!

| am so excited to be here for my first week as Music Director
of the HK Phil. We have already been working together behind
the scenes for months now, but tonight is your first chance to
experience the early fruits of our work.

My tenure begins with a world premiére by the prodigious young
musician Conrad Tao. Conrad has chosen the legend of Pdngti as
a symbol of the start of our journey. Ning Feng, a violinist | have
greatly admired but never worked with before, will join me on
stage to play the Butterfly Lovers Violin Concerto - which | know
is very close to the hearts of Hong Kong people, but which will be
a premiére for me! And lastly, Beethoven's Seventh Symphony,

a great work renewed afresh with each performance. Even this
programme book reveals a ‘premiére’ - our brand new logo and
identity.

New beginnings, new friendships, great music - and our chance
to meet in this concert. | hope this concert touches you, and that
you will consider sharing the HK Phil with your friends as our
journey continues.
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Today we celebrate the revival of one of Hong Kong's
pre-eminent creative forces and a foundation of its arts culture.

Firstly, we welcome the arrival of our new music director
and 2012 Musical America's Conductor of the Year,
Jaap van Zweden.

And secondly, we introduce our new brand identity.

The new identity represents the swinging movements of
the baton in the hand of the conductor as if it were a wand
in the hand of a wizard, creating and orchestrating magical
experiences that are at once elevating, enriching

and enchanting.

From today, the Hong Kong Philharmonic Orchestra steps

into a new tomorrow, and promises new movements in
symphonic endeavour.

hkphil.org
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7, Conrad Tao: Pdngli (HK Phil commission, world premiére)
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27, Chen/He: Butterfly Lovers Violin Concerto
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~36’ Beethoven: Symphony No.7

ARTISTS 1A 22

Jaap van Zweden, conductor
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Ning Feng, violin
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HK Phil

Definitions of HK Phil
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VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic Orchestra
EBEEREE  EEREE

2 One of today’s most sought-after conductors
ESRXFUHMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXRTHRLE L I RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — W AZF+Z B+ = BERFRM BT
BE BE-&=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... BBE) New York Times (#H#853R)
2 Hyper-dynamic... 5 33E L Financial Times <& BEF3R)
3 Swift... 8K The Guardian (#E3R)

Hong Kong's first professional orchestra since 1974
B-NtoFREBNEERELE
One of Asia’s leading orchestras T2 [ A x B B3 tth v A 448 2 —
Busy performance schedule of over 150 performances reaching 200,000+
listeners each season EHIEE  BFE LEA—BRTHEHE
REIBERE-—TZEBA
Large-scale symphonic event Swire Symphony under the Stars, bringing
classical music to the community FE AR EER —

[REBER 2R - XE#] $EFETIHE
Comprehensive education and outreach programmes to invest in Hong Kong's|
musical future 2EMNFEHBTE > AEBRRBETILET
Touring around the world to promote Hong Kong as Asia’s World City
KEHREHEY AR B DNEREHE



.
4
]

i\g

S
b

[

o

iz
3




fEEI (BH)

CONRAD TAO (b. 1994) Pdngti
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.Pangu is a creation myth of charm
and philosophical weight.

The story of Pangt is a creation myth of charm and philosophical
weight. The universe begins concentrated inside an egg in which
the great Pangl himself sleeps for 18,000 years. On waking

he finds himself in an endlessly dark space and proceeds to cut
through it with his enormous limbs. For another 18,000 years
the persistent god goes about separating heaven and earth from
one another. After this monumental task is finished, Pangt is laid
to rest - his left eye becomes the sun, his right eye the moon,

his breath the wind, his voice the thunder, his body the great
geographic regions of the world, his blood the rivers of the earth,
and so on. In this myth are the fundamental ideas of yin and
yang, which are perfectly balanced at the beginning of the tale
and become distinct as the dark yin becomes the earth and the
pristine yang becomes the sky. Additionally, Pangu is known as
the one who broke free from darkness and embraced the light.

And so Pdngt, for full orchestra, aims to capture the whirling
claustrophobia of the egg, the enormous weight of earth and
heaven separating, and the thrilling world left behind as Pangt
ends his journey. The piece's opening flurry of notes conveys
anxious excitement, and the sharp melodic figures that offset it
reflect Pangl's attempts to break through his shell. As he begins
to slowly widen the gap between land and sky, ponderous chords
move “like molasses”, evolving slowly and methodically.
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And then, of course, there is the transformation of Pangu’s

body into the earth we know today; the opening swirl of sound
returns, more confident this time around. We survey the newly
created landscape, its peaks and valleys, its beds of water and its
resplendent diversity. In this heterogeneity is a beautiful unity,

a cohesion made up of contrasting parts. The earth and the

sky need each other, and so Pdngti ends with a series of chords
encompassing the entire sonic spectrum of the orchestra.

Conrad Tao

Born in Urbana, lllinois, Conrad Tao gave his first piano recital

at age four, and at age eight made his concerto début. In 2011,
the Gilmore Young Artist award winner was the only classical
musician to make Forbes' “30 Under 30" list. His first album for
EMI, which includes three of his own compositions, was released
in 2012. Conrad currently attends the Columbia University/
Juilliard School joint degree programme and studies piano at
The Juilliard, composition at Yale University and studied violin

at The Juilliard.
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INSTRUMENTATION

Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, four horns,
two trumpets, three trombones, timpani, glockenspiel, bass drum, cymbals, wood
blocks, gong, claves, snare drum, suspended cymbal, paigu, and strings.

13
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..sounds reminiscent of Yueju
(Shanghainese opera) can be heard
in the main melody.

Soon after the founding of the People's Republic of China in
1949 there was a spate of new orchestras and conservatories
designed after the Western models. The next two decades

also saw a surge of large-scale orchestral works composed by
Chinese composers. Some of these works, such as the Butterfly
Lovers Violin Concerto and the Yellow River Piano Concerto,

are often described as having a strong “national character”.

Yet this “national character” really only refers to the musical
style of the Han Chinese. Although it follows the formal design
of a traditional Western classical concerto (in harmony,
orchestration and musical form), the Butterfly Lovers Violin
Concerto is distinctly “Chinese” in many ways. For example,
sounds reminiscent of Yueju (Shanghainese opera) can be
heard in the main melody, portamento techniques of hugin (the
Chinese bowed lute) are employed in the strings and solo violin,
and the style of traditional Chinese percussion instruments,
such as the bangu (clappers and Chinese opera drum), which
are usually found in Peking Opera and Yueju, are evoked by their
characteristic rhythmic patterns. The substitution of wood blocks
for bangu in some western orchestras would result in a loss of
flavour and style, just as using an electronic piano to replace a
harpsichord in Baroque music spoils the overall effect.

The Butterfly Lovers Concerto draws on the tale of two lovers,
Liang Shan-bo (a young man) and Zhu Ying-tai (a young lady).
Zhu, disguised as a man, spent three years studying with Liang
and they developed a strong affection for each other. Liang,
however, had remained unaware of Zhu's true identity and, as
a consequence, had missed the opportunity to ask for her hand
in marriage. Zhu's father had selected a suitable husband for
her, but when Liang realised Zhu's situation, he died of a broken
heart. On her wedding day Zhu saw his grave and, distraught,
killed herself on the spot. The dead lovers, according to legend,
transformed into a pair of butterflies.
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CHEN GANG/HE ZHAN-HAO (b.1935/b.1933)
Butterfly Lovers Violin Concerto
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This single-movement concerto is written in sonata form, as
implied by the composers themselves who mention terms like
"exposition”, “development” and “recapitulation” in their preface
to the score. One of the most memorable moments is the
expressive duet in the middle of the work, recalling the romance
between Zhu (the violin) and Liang (the cello). It is, however, too
difficult to reflect the cross-casting roles of Zhu (in the story)
and Liang in music; in Chinese operatic tradition the role of Liang
is usually acted by female.

The Concerto was commissioned by the Chinese government in
1959 to celebrate the 10th anniversary of the People’s Republic
of China. The acknowledged composers, He Zhan-hao and
Chen Gang, were then students at the Shanghai Conservatory
of Music. However, recent scholarship has revealed that the
Concerto was in fact the fruit of a collective effort between the
two acknowledged composers as well as their mentors at the
Conservatory.

First recorded by violinists Yu Li-na and then Shen Rong, the
Butterfly Lovers concerto has enjoyed tremendous popularity
among Chinese communities all over the world, with numerous
recordings of different versions and instruments.

Prof. Yu Siu Wah (English translation: Grace Chiang)
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INSTRUMENTATION

Solo violin, two flutes, two oboes, two clarinets, two bassoons, four horns, two
trumpets, three trombones, timpani, bangu (clappers and Chinese opera drum),
cymbals, tam-tam, harp, piano and strings.
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LUDWIG VAN BEETHOVEN (1770-1827)
Symphony No.7 in A, Op.92
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Poco sostenuto - Vivace
Allegretto

Presto

Allegro con brio

Up until his fifth and sixth symphonies, premiered together in
1808, Beethoven had composed one symphony about every two
years. There then followed a gap of more than three years before
he even started work on the seventh, but he had completed it
by May 1812. It was probably a mistake for Beethoven to have
decided to conduct the performance himself; his hearing had
been steadily deteriorating over the previous decade and, as
Louis Spohr, a violinist in the orchestra later recalled; “It was
obvious that Beethoven could not hear the soft passages in his
own music. He started beating time before the orchestra had
begun and was therefore ahead of the orchestra by as much as
10 or 12 bars when it began a long crescendo. He had crouched
down under the music stand and as he thought the music was
getting louder became visible once more, making himself taller
before leaping high into the air at the moment he thought

the loud climax should have been reached. When it did not
materialise he looked about in terror and stared, astonished, at
the orchestra who were still playing softly, and found his place
again only when the so-long-awaited forte began and became
audible to him."

17
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LUDWIG VAN BEETHOVEN (1770-1827)
Symphony No.7 in A, Op.92
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We can imagine the distress Beethoven felt at the loss of

his hearing, but there is little evidence of this in the seventh
symphony. Indeed, it is so full of exuberant, dance-like ideas that
early audiences were confused by the work's sheer high spirits.
At a subsequent performance in Leipzig many in the audience
accused Beethoven of having been drunk when he wrote the
outer movements, while the composer Weber on hearing the
third movement, suggested that Beethoven was “only fit for

the madhouse”. Other critics, according to Thayer's seminal

Life of Beethoven published in 1866 were equally damning: “this
absurd, untamed music”, one wrote, while Alexander Oulibicheff
described the second movement as “delirium, in which there is
no trace of melody or harmony, no single sound to fall gratefully
upon the ear”. It was left to the composer, Richard Wagner, to
come up with the phrase which seems to sum up the true spirit
of Beethoven's seventh symphony; he called it “the apotheosis of
the dance”.

After an explosive chord involving the entire orchestra, the first
movement builds up over a long broad crescendo eventually
breaking into an exultant dancing theme which, as the movement
progresses, becomes more and more exuberant until the whole
orchestra seems to be involved in some sort of dance frenzy.

The second movement begins in a much more sombre mood, but
this is, again, another dance movement, albeit a somewhat more
sedate one. Built over a rhythm which is repeated over and over
again with occasional interruptions, this is a set of variations
which so appealed to the first-night Viennese audience that they
demanded an immediate encore.
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LUDWIG VAN BEETHOVEN (1770-1827)
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The mood is rudely shattered by the rumbustious third
movement which, after much animated friendly chattering,
breaks into rather more less hectic trio with a melody based,
according to Abbé Stadler (1748-1833), on an ancient pilgrims’
hymn, its pious character reinforced by orchestration which
imitates the sound of an organ.

If both the first and third movements contain elements of
frenzied activity then that is only in preparation for the wholesale
pandemonium which forms the bulk of the fourth movement.
There is a story that Wagner so liked this movement that he
asked his father-in-law, Liszt, to play it on the piano while

he himself danced frantically about, and certainly it is an
outrageously exuberant and energetic movement.

Dr Marc Rochester

L)

MEXRE MXLEE WXEXE WxB

WE - WXE - WX EERRZLAE -

INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani,
and strings.
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28 & 29-9-2012 15 & 16-2-2013
M E RS AEBEKE  BEENFE
Inaugural Concerts Swire Maestro: Jaap's Mahler

BEETHOVEN Sya MAHLER Symphony No.1 Titan

-5-2013
(RAEE N BhE - BEE
enim: Jaap@9 o'clock

R FAVOURITE

MENDELSSOHN Syt

7 & 8-2-2013

B BRI R R

Jaap and Benedetti BEE Jaap van Zwe
TCHAIKOVSKY Violin Concerto Fa@E Music Director
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JAAP VAN ZWEDEN

BEEREEZTLME Music Director, Hong Kong Philharmonic Orchestra

“The orchestra (HK Phil) responded to van

Zweden's grip on the soul of the piece with

an impressively disciplined performance.”
Sam Olluver, South China Morning Post

REZERMBEHES 28RS
BB LHEMERERFAHNIEE
22— fBRE (FHXE) BA
20RFERER 0 B2012/13%F
REXNEIEBE R EEETHEE
— B BEEBFEEENHTRE
HEFTHAE AHEATHYE
SEAENEATHENEER
& o

HRBEERZEREESE H
TREZMFIRELE  KTER
H4E - BOER REREEL
RABRLERBEREZLEE - R
BIRERHNEELENER IR
b B SENRBIBE B - (K1
Z) (EEER) (BARENER
F)CHBEERE) R (EED) -

RRELEZERLBESHEEEX
B MEERSAREM  HEE
PHERELREH  FHELRE
M EENESERSFNEEN
XEE (F2&) - 2ERNIEHE
REH  URBREERES T
ot REN BEFFNERE
WEMMREH (Octavia)

TR REEE T AR

MIERRESE - HREEEEN
RERAERERAMHE
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Amsterdam-born Jaap van Zweden is one of today’s most
sought-after conductors. Recently named Musical America's
Conductor of the Year for 2012, he is the new Music Director
of the Hong Kong Philharmonic Orchestra. Maestro van
Zweden is currently Music Director of the Dallas Symphony
Orchestra, Honorary Chief Conductor of the Netherlands Radio
Philharmonic Orchestra and Honorary Conductor of the Radio
Chamber Philharmonic.

Prestigious orchestras he works with regularly include the
Chicago Symphony, the Boston Symphony, the New York,
Munich and London Philharmonic Orchestras, and the Orchestre
National de France. Opera also plays an important part in his
activities. His repertoire includes La Traviata and Fidelio, Die
Meistersinger von Niirnberg, Parsifal and Vanessa.

He has recorded the complete Beethoven symphonies,
Shostakovich Symphony No.5, Mahler's Symphony No.5,
Stravinsky's Rite of Spring and the Brahms symphonies

with the Netherlands Radio Philharmonic, with whom he is
currently recording a Bruckner cycle for the Octavia label, with
symphonies 2, 4, 5, 7 and 9 already released to great critical
acclaim.

Fourteen years ago, Maestro van Zweden and his wife Aaltje
established the Papageno Foundation, its objective being to
support families with one or more children with autism.
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NING FENG

NMEZE Violin

“It's no surprise to learn that Ning Feng

was the winner of the 2006 International

Paganini Competition in Genoa; he's

able to bring the great virtuoso's most

extreme flights of fancy to life with

exceptional beauxty and precision."
Gramophone

BIEERPERER - BRIEIFE
ERRRAERTLEREE - i
R2006F BMGEKRBRERRER MR
EABEE £ NBRERRER
PREAE - FEPALETHK
B SNHERIMEZAENE
H o URFBESDEZAENE
_% °

TR B B 4E - B pnFm s
RE%E (BE-825) - FHF
Ef (RER) RESEREE
(BRETHS) A1F - RREZHELR
B HERHELBESE U
RERNEEERN - HShiie
ERE - BRAE - BN ER
MEHH - URRBHE 2 FEFE
ENEH - b BB IERETE » &
B NREBISEEEESE
HhRHARER - 2EAEME
BIAREK BIEERERRN20105F
By P B EIR H o

& AR B Channel Classicsig® -
B —3R A A (Solo) FYEEE -
WEEEIREE » mHREE - BRI
B RS ERRNER &
B(HETE) BEFNSEFE -

IR E EAMA - ERDNREENE
HELZRREMPIER (2007F
BER) o

Born in Chengdu, China, Ning Feng studied at the Sichuan
Conservatory of Music and the Royal Academy of Music,
London. Winner of the first prize in the 2006 International Violin
Competition “Premio Paganini”, he has also won prizes at the
Hannover International Violin Competition, the Queen Elisabeth
Music Competition, the Yehudi Menuhin International Violin
Competition, and also First Prize at the Michael Hill International
Violin Competition.

Highlights of Ning Feng's recent engagements include concerts
with Galicia Symphony/Harth-Bedoya, Calgary Philharmonic/
Minczuk and Orchestre National de Lyon/Foster. Looking ahead
to future seasons, Ning Feng is welcomed back by the Auckland
Philharmonia, makes his début with orchestras in Bilbao,
Strasbourg, Zagreb, Sarajevo, Ljubljana and Moscow, and at the
Prague Spring festival. He has been paired with conductors of
great esteem such as Vladimir Jurowski, Jaap van Zweden, and
Sir Mark Elder, and most notably, toured China in 2010 with the
Budapest Festival Orchestra under the baton of Ivan Fischer.

Ning Feng records for Channel Classics in the Netherlands. His
most recent recording, Solo, featuring works by Paganini, Kreisler,
Berio, Schnittke and others, received a first-class review by
Audiophile Audition.

Ning Feng is based in Berlin and plays a Stefan-Peter Greiner
violin (Bonn 2007).
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HONG KONG PHILHARMONIC ORCHESTRA

Music Director

E—PDEE
First Violins
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4

REXGES/ER REM/F-BER FRE/F-EER KE/EZRER EE
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
= B & HE BRG] =307
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
A Lis) hi 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi




ENEE
Second Violins

FRE
Violas

BT L Fp-3 ARIE ERE BERAERE

Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPMF pap: B2 fRiE Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR ] =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
@ %R L k3 A BERMERY e BT
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1F K% B PR 3
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T (3737 W BE&HEE Co-Principal
Wang Jun Zhang Shu-ying A BB EFE Assistant Principal

25




K=
Cellos

EEFREE
Double Basses

RHE
Flutes

gEE

Oboes

EEE

Clarinets
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[}k L Dal-25d AREE BRiaE BR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER iz I REFE BR 34 REIHK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OERS AERR RIMIE BR #FIZE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
MR HARSE SBER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
B
Piccolo
© =W AEEW e RE
Megan Sterling Olivier Nowak Linda Stuckey
RKEE
Cor Anglais
O E[iE BHEX PERZ
Michael Wilson Ruth Bull Kenny Sturgeon
BEEEE
Bass Clarinet
[ EEicl ASRH X

Andrew Simon

John Schertle

Michael Campbell



BRE KEBRE
Bassoons Contra Bassoon
[ 87374 AZSEL B
Benjamin Vance Lee Adam Treverton
Moermond Jones
B
Horns
L EizpuE= ABE M aEE E328 Z 184
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
R N
Trumpets Tuba
@ EHER AERS HiER O TR
Joshua MacCluer Christopher Moyse Douglas Waterston Paul Luxenberg
R RERSR
Trombones Bass Trombone
[ J=¥i:2 ENg B®E
Jarod Vermette Maciek Walicki Pieter Wyckoff
EEE BEE &
Timpani Percussion
OFELE @ H AT REE f3ibs G
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
B s
Harp Keyboard
O HE OEEL
Christopher Shirley Ip
Sidenius
BRGEF FREELANCE PLAYERS

EREFEER B
PIRE ORER
e R

FPREENRERE LTSRS

Guest Principal Horn: David Cooper*

Viola: William Lane

Bangu: Eddy Tse

#With kind permission of the Dallas Symphony Orchestra
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HONG KONG PHILHARMONIC ORCHESTRA
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The Hong Kong Philharmonic Orchestra (HK Phil) is one of Asia’s
leading orchestras. Enriching Hong Kong's cultural life for over

a century, the HK Phil has grown into a formidable ensemble of
Chinese and international talents, attracting world-class artists
to collaborate on its stage. From the 2012/13 season, Jaap van
Zweden has become Music Director of the HK Phil. Under his
leadership, the HK Phil will continue to develop its reputation for
artistic excellence.

From April 2006, The Swire Group Charitable Trust became the
HK Phil's Principal Patron. Swire's sponsorship, the largest in the
ensemble’s history, supports artistic growth and development
as the HK Phil takes its place on the world stage, and brings
performances of musical excellence to the widest possible
public.

The HK Phil annually touches the lives of over 200,000 music
lovers through more than 150 performances including its
extensive education activities for children and adults alike, and
free concerts such as the popular Swire Symphony under the Stars,
and regular broadcasts and telecasts, bringing the joy of classical
music to the Hong Kong community. Outside of Hong Kong, the
HK Phil has made a number of critically acclaimed tours in Asia
and Europe.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the
Hong Kong Cultural Centre



LEELEDES
CHAIR ENDOWMENT FUND

BRREFUNEA  EAARBEREMEY —EAEEHNEE -
HEBLENER  RoLENER  FAEFRNTERE 8MEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

EAETEBRAATHEREPD AL RLEBEFLCEDHES -
The Hong Kong Philharmonic Orchestra would like to thank the
following sponsors of our Chair Endowment Fund.

SEEMEEERTE AL BRI T AT EE)
The Musician's Chair for Megan Sterling is
endowed by the following donors:

ZWIEERXRA
Mr & Mrs Alex
& Alice Cai

NFEEHRARE S -
AHAEBRBRIAMB A -

Enquiries for donations or other sponsorship
schemes, please contact Miss Judy Chu
in our Development Department.

EsE TEL = 27210312
B E EMAIL = judy.chu@hkphil.org
{5 FAX = 27210582

BRI EERT R AL R
AT HIEER)
The Musician's Chair for

Anna Kwan Ton-an is endowed
by the following organisation:

BEELSER
C. C. Chiu
Memorial Fund
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SALUTE TO OUR PARTNERS

EREREER ORI UTREN
R EB M T8 -

FTEEE
Major Funding Body

Eal=k=41

Major Sponsors

@ ¥ &) 4L 27 (5 %)

BANK OF CHINA (10NG KONG)

ARBERE SEREE

The best choice for all your RMB needs

% Great Eagle
=5 Holdings Limited
o REEEARAT

@ Mercedes-Benz

MREAEEEYRBREE &
MBE (852) 2721 2030 HEFE
development@hkphil.orgE2 3 1F9 B
& o

The Hong Kong Philharmonic Orchestra would like to express
heartfelt thanks to the Partners below for their generous
sponsorship and support:

El3=%
Principal Patron

Pld SWIRE

CER R Ty

BANK OF COMMUNICATIONS

A MEMBER OF CIC PRIVATE BANKING

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France

JONES LANG g
LASALLE ¥

Real value in a changing world

SUNWAH Sz %M @— & B 4247

WING LUNG BANK
UATHEERBF In alphabetical order of company name

For sponsorship and donation enquiries,
please call (852) 27212030 or email development@hkphil.org.

31



KRENE
MAESTRO CIRCLE

REEHNARSIELENEER  MAESTRO CIRCLE is established for the business community
AT SEESHEHEEZLEE andindividuals who are fond of symphonic music. It aims
NWEEBRREREZETRMT{LE atsupporting the long-term development of the Hong Kong

SE o s W T 5% Afeesg Philharmonic Orchestra and enriching cultural life. We heartily

B thank the following Maestro Circle members:

H£&8 Platinum Members

@ | | i i SOCIETE GENERALE i B R wE
& Private Banking
Sun Hung Kai Properties

Q1> (how Sang Sang

David M. Webb X
WHARF Y.CEE

webb-site.com e e e
#®A=8 Diamond Members
Landor
BT eter Sierba SYMBRONT

Sh[ne‘ZOZné

2B A Emerald Members

theEast E"m @ SF Capital Limited

Clean THE LANGHAM Samuel and Rose Jean Fang

Hyglene and Comfort
Hong Kong

dby «fJOKER
edby__JERECE

Queen’s Road East

BEE 8 Pearl Members
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THANK YOU FOR YOUR SUPPORT

EBERABTELEUTHERBERBOAL
REARHE

SEFECEES CHAIR ENDOWMENT FUND
Bz (KIRE) SRS THEEE

The Musician's Chair for Anna Kwan Ton-an (cello)
is endowed by the following organisation:

mBREL &4 - C. C. Chiu Memorial Fund

BELE ANNUAL FUND

HK$100,000 or above S LA £
Kerry Holdings Limited « ZER =R AR A

The Hong Kong Philharmonic Orchestra would
like to express our gratitude to the following
corporations and individuals for their generous
support:

FEM (BERE) NWEMEMHUAT ATED :
The Musician's Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

BAH )| LR A« Mr & Mrs Alex & Alice Cai

Mr & Mrs S H Wong Foundation Ltd * I XEE S HBR A A

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mrs K L Chan = BRERE X A

Mr & Mrs Lowell & Phyllis Chang * REIZR{L{E
Mr & Mrs Leung Lit On = 22UZ {8

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo = BEIS X 4

Ms Tse Chiu Ming = #8322 &

Dr Allen and Sindy Fung = % EBiE {8

Ms Doreen Lee * ZEF &+

Mr & Mrs Cheuk-Yan and Rotina Leung * 5= B %4 Kk A
Mrs Anna Marie Peyer

Mr Stephen Tan = FRE& L4

HK$10,000 - HK$24,999

Anonymous (2) * #EHZK (2)

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying = & E{LE

Ms Cecilia Aw * fTBE{& Z =

Mr Edwin Choy = £24E8 %4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = 5B {1 E
Mr & Mrs Fung Shiu Lam = B Ik MR 4E K A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung * Z @B 4

HK$10,000 - HK$24,999

Dr Lilian Leong * 2B S BE4

Dr & Mrs Paul Lu

Dr Mak Lai Wo = ZE#8H B 4£

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EIEMEE 4

The Wang Family Foundation * SIS ZE=E S

HK$5,000 - HK$9,999

Anonymous (2) = #EK (2)

Mr Wai Kar Man Clement

Mr Poon Chiu Kim Raymond - &R &I %&£
Mr & Mrs Michael & Angela Grimsdick

Dr William Ho = k2884

Dr & Mrs Pang Wing Fuk = &2 KBEBER KA
Dr Edmond Chan * [RiFEEE £

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * R{EBELE

Mr Jan Leung & Ms Emily Chow * RE &L R AREF L+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung = R&= FEE M

Mr & Mrs Jack Leung

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&I;EL &S
Mr & Mrs Ivan Ting = T RIZ{fE

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BRERUEEELANTEREEBERAOAL
REHRHE -

BELEERHES STUDENT TICKET FUND

HK$100,000 or above S LA E
Zhilan Foundation * 2B E ¢S

HK$50,000 - HK$99,999
Kerry Holdings Limited * ZZEZ=RER AT
Mrs K L Chan -« BREBEE X A

The Hong Kong Philharmonic Orchestra would
like to express our gratitude to the following
corporations and individuals for their generous
support:

Shun Hing Education and Charity Fund - (S B BEREEZES

Wing Hang Bank = X Z 81T

HK$10,000 - HK$24,999

Anonymous = &K

Mr Lawrence Mak = Z#BBE %4

Mr Cheung Ngai Sing

Mr & Mrs Ko Ying = SB{LE

Mr Chan Ching Kit

Mr David Chiu

Mr & Mrs Fung Shiu Lam = SEIKARFEE R A
Dr & Mrs Kwan Ka Hung * BAR#EBEER KA
Mr & Mrs Cheuk-Yan and Rotina Leung * ZEBEE R A
Dr Thomas W T Leung « REZEE4+

Lo Kar Foon Foundation * BREZZES

Dr Lo Xina

Mr & Mrs Bernard Man = XA 54 K A
Tin Ka Ping Foundation * AS/AE &S

Mr Thomas Wong Kin On = 2% 4

Mr David Yam Yee Kwan = {E35 & %64

Dr M T Geoffrey Yeh « Eii8H+
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HK$5,000 - HK$9,999

Anonymous (3) * EZK (3)

Mr lain Bruce

Ms Tsang Kwai Fong

Mr Wong Kai Kit

Professor David Clarke = ¥ K#&30#%

Mr lan D Boyce

Mr Chu Ming Leong

Mr & Mrs Kenneth H C Fung « )5 B 71E
Mr Geoffrey Ko

Lok Yu Kim Ching Memorial Fund * BBR&IFL2E S
Ms Charlotte Lai

ELRPER Joe Joe

Dr Lee Shu Wing Ernest * Z#&&tE+

Mr & Mrs Henry & Angelina Lee

Mr Leung Kam Fai & Ms Lui Chi Yan « 48ERER S ERLZ T
Mr Richard Li = Z8{T%4

Mr Stephen Luk

Mustard Seed Foundation * ¥ E&E &
Mr & Mrs John & Coralie Otoshi

Mr Paul Shieh

Mr Tony Tsoi = 8RZ%4E

Mr Wan Chung On John

Mr Wong Kong Chiu

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EBE S ENDOWMENT TRUST FUND

EPEESNR-—NNZFHUTEEEBEURL -

ERESSREETES
The Hong Kong Jockey Club Charities Trust

B ERLOE
The Hongkong Land Group

TR MERA A
Jardine, Matheson & Company Ltd

EEEZ PAGANINI PROJECT

a8l [AEEZE | S RAM -

AR B
X8 - H88 (1907) MRE - HERPATF/MAES

REELE 188
&8 - FF (c1800) /MEE - HERKAEMEA

EEFLLE BN
Zfe - & (199) K% - IRBELEEN

PE - ERELAE B
ZEE - & (1910) MMEE - ARF/MAER

4SSIREE | INSTRUMENTAL DONATION
EEAERWESRLE 8K

FriBiE = = E 4488

© RIS - KF (1902) /MEE - RV AEMSEA

- - BEH - #ES (1866) MEERFE=FIER
REENAEH

© HE - MEBEDR (1788) NMEERER
REREZEEFER

© FE - ZRER - UHiZfE (1736) NMEE 0 B
RREEER

R [EFREREEETE] Mgz Hhsss
+ FEEEER/RR
- BEIERRRRCE
- BoX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TEFESRTT
Citibank, NA

ERERREESY
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
= Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

= Two German Rotary Trumpets
= A set of Wagner Tubas
= A Flugelhorn
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive

The Hon C Y Leung, GBM, GBS, JP

Board of Governors

Mr Y. S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairman

Mr Daniel Ng Yat-chiu

Treasurer

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mrs Harriet Tung

Mr Kenny Wong Kam-shan

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

Mr Lam Woon-kwong, GBS, JP
Mr Y. S. Liu
Mr Benedict Sin Nga-yan
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Excecutive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

Mr Y. S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chair

Mr Chan Tin Chi

Ms Winnie Chiu

Mr David Fried

Mrs Wendy Hegglin
Mr Patrick Ma, BBS, JP
Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos
Ms Joanne Chan

Ms Winnie Chiu

Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo Chi-lik
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Management

Michael MacLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Cherish Cheung

Human Resources Manager

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Assistant

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Michelle Wong

Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Christy Law

Artistic Planning Assistant

Lam Yik Wing
Education and Outreach Officer

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
BBNERDEEB P OTRAE N E

Level 8, Administration Building, Hong Kong Cultural Centre,

Tsim Sha Tsui, Kowloon, Hong Kong

BEE Tel: 27212030 * {HH Fax: 23116229 « #8H Website: hkphil.org
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Judy Chu

Assistant Development Manager

Kary Hon

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai

Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk

Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Ambrose Yeung
Acting Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan
Acting Orchestra Personnel Manager

Natalie Ting
Assistant Orchestral
Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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for the people of Hong Kong

We extend
our
most sincere thanks

to

HHEL

for

their continued support




Lawrence Renes/conductor

Photo: Marco Borggreve

B ZE 1% B 3L
LENINGRAD SYMPHONY

19 & 20-10-2012
Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall

BREL Melvyn Tan/piano

B35 REXHAET RS H= i
MENESHR FL8H [TERY ]

MOZART Piano Concerto No.22 in E flat
SHOSTAKOVICH Symphony No.7 Leningrad

Anne-Sophie Mutter/violin

4

TERIE - RiE
ANNE-SOPHIE MUTTER

E B SPONSORED BY MERCEDES-BENZ

16 &17-11-2012

Fri & Sat 8pm » Hong Kong Cultural Centre Concert Hall
Michael Francis/conductor

B CERET - AREE)
ERER (X)) — HPREREETE
BRI PMREERRE

JANACEK Taras Bulba
SEBASTIAN CURRIER Time Machines for violin and orchestra
DVORAK Violin Concerto

& ENQUIRY 27212030
BEZ TICKETS 21115999 www.urbtix.hk

SAEMELEHEREARTREY BB
BAEMA (FM97.6-989MHz) RIEEE - &
AREBREFEKMNI0A208 (BHX) B Lk
30PHEBERBEAFENA  BABSAMPLEREN
(rthk.hk) REMNBREBFARLSEL ©

BREAREAR

B/ BEERFTRB/ELHAETH
B R - R/ CRAE/ BER RN/
REBME/ BEREE MEE - L/
REER TEB/ B SFURE BEM/
FERERRFEIRE ERBNRELR

The 28th Sep concert is recorded by the RTHK and broadcast live by the RTHK Radio 4
(FM Stereo 97.6-98.9 MHz). The audio-visual recording will be simulcast via Radio 4,
RTHK's website (rthk.hk) and ATV World on 20th Oct (Sat) at 8:30 pm.

RTHK PRODUCTION TEAM

Radio Production/Recording Producer Tina Ma/Radio Presenters Stacey Rodda, Calvin
Lai/ TV Production/Executive Producer Tim Cheung/Producer Cynthia Siu/Assistant
Producer Jeffrey Lam, Eunice Ho/Music Score Advisor Jenny Lee/Mobile Production Unit
Jolly Tang/Radio and TV Outdoor Broadcast Engineering PCCW Broadcasting Section
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