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Our 39th professional season celebrates the renewal of
one of Hong Kong’s pre-eminent creative forces and a
foundation of its arts culture.

Firstly, we welcome the arrival of our new music director
and 2012 Musical America's Conductor of the Year, Jaap van
Zweden.

And secondly, we introduce our new brand identity.

The new identity represents the swinging movements of
the baton in the hand of the conductor as if it were a wand
in the hand of a wizard, creating and orchestrating magical
experiences that are at once elevating, enriching and
enchanting.

From today, the Hong Kong Philharmonic steps into a new

tomorrow, and promises new movements in symphonic
endeavour.

hkphil.org
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34, Mozart: Piano Concerto No.22 in E flat

gk 8 interval

SHOSTAKOVICH #mzsez: cxazrxen 8

69' Shostakovich: Symphony No.7 in C

ARTISTS ZRY - jEE 13

Lawrence Renes, conductor

BRER  HZE 15
Melvyn Tan, piano
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JAA

VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
BRERREE N \EEREE

2 One of today's most sought-after conductors
ESBRAFURNEER 2 —

3 Musical America’s Conductor of the Year for 2012

(BREE) —T-—FEEER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXRTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — L AZF+Z B+ = BERARM BT
g BE-&=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... BBE) New York Times (ARAIESIR)
2 Hyper-dynamic... 5SE03E L Financial Times <& BEFER)
3 Swift.. B8 The Guardian ##R)

HK Phil

Definitions of HK Phil

1 Hong Kong's first professional orchestra since 1974
B-AtEFEEBNEERELE

2 One of Asia's leading orchestras 5 & A 5 B 85 #th (v HY 4@ 2 —

3 Busy performance schedule of over 150 performances reaching 200,000+
listeners each season EHIEE  BFE LEA— AR THEHE
WEIBRE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHER —

A B ER - XEH| BERFTIHE

5 Comprehensive education and outreach programmes to invest in Hong Kong's,
musical future Z2EHNFTRHEE - AEBRRBETTLET

6 Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR R —DNEREHE
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WOLFGANG AMADEUS MOZART (1756-1791)
Piano Concerto No.22 in E flat, K482

17818128248 » BRI EFTHE
REEHBHNRKESE (KEWRE
BR - BEREARF ) LHEBE -
RHREFERFRBKEEINSE
EMRB gL o HiERBWHRE
KIEBER SRS TEFE
Eo-BEER BPEREE Y
BRATORARTELHR
BEANEHEXRE > MEBETE
KR - ERERUITE2HES
BEF REEFTEMMATDH
E o

BHEBTAR T NRAMER S 7
EHEBMRE LENBMERAE
HEREEEYECWRERE
H-BEL EXERNRME—
HRAING R —FRMERH R
(1773 BRERRE ) —fh AT
B8 2 175 2= th ED 2 AR 1B B A M 1E R
HEMK - EEMEHEM+ oK
Ih BEtEERSECANERE
ERAINMZERR - BEEILSE
EHEERBENN  REMZHR
2 LB THMER S TREH
HIX - REABAEH ZMBEH=
Bt R BISN - HZEM 785128
6AEEERTBY  BEXEHZ
BEEEHERME (CUET) &
KERER  EREFEAEZREH
FheEE IE—ENE 5—

CEIABTETEE - REBR—
R SHMRBEE -

EREIBE-XREF-—EHRER
ZHERAEES - 1780FER - &

6

On 24th December 1781 Emperor Joseph staged a piano playing
completion between Mozart and the ltalian born, English piano
virtuoso, Muzio Clementi who was visiting Vienna as part of an
extended European tour. Possibly attracted by the extravagant
claims of Clementi's prowess, the Emperor wanted to show

to his guests, assembled at court for Christmas celebrations,
that Vienna boasted its own exceptional pianist. In the event,
the contest did not go entirely Mozart's way, and the Emperor
declared it a tie.

This had been one of Mozart's first appearances in Vienna as a
pianist, and two months later, he made his first appearance in
the city playing one of his own concertos. On that occasion he
chose what was, in effect, his first original keyboard concerto -
the Concerto No.5 composed in Salzburg in 1773, the earlier ones
having been reworkings of keyboard works by other composers.
The success of that concerto inspired him to go on and compose
original piano concertos for the Viennese audience. In most
instances he played the solo part himself, which allowed him to
earn a larger fee and saved him the effort of writing out the piano
part in full. Such was the case with the Piano Concerto No.22

in E flat which he first performed on 16th December 1785 - the
very day on which he had completed the work - during the
interval of a performance of the oratorio Esther by Carl Ditters
von Dittersdorf. The work’s real premiére at a purely orchestral
concert was one week later when, much to Mozart's surprise, the
audience applauded so vigorously after the second movement
that he was obliged to repeat it.

This is the first of Mozart's piano concertos to include parts for
clarinets. During the 1780s Mozart was particularly intrigued
by the clarinet and was beginning to involve it more and more
in his music. His growing friendship with his fellow-freemasons,
Anton and Johann Stadler, had brought him into close contact
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Piano Concerto No.22 in E flat, K482
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with two of the finest exponents on the instrument. In the same
year as he composed this Concerto, Mozart had also composed
his Masonic Funeral Music which involved four clarinets. As well,
he composed a set of 25 pieces for three clarinets; so it would be
fair to say that the instrument was very much on his mind at the
time.

This is also the longest piano concerto Mozart ever wrote.

With his finances in a very parlous state Mozart clearly hoped
the Concerto would bring in a much-needed injection of funds.
To this end he made it less personal, more expansive, and
altogether more magnificent. Indeed Mozart scholar Cuthbert
M. Girdlestone has described it as “the queenliest of all his piano
concertos. Combining grace and majesty the music unfolds

like a sovereign in progress. Thoughts are here spread out

with breadth and developed with rich orchestration and easy
counterpoint”. For all that, the income derived from the work had
no effect at all on Mozart's rapidly diminishing funds.

A truly regal fanfare, complete with trumpets and drums, opens
the first movement quickly followed by a rather more winsome
theme announced in turn by flute, clarinets, bassoons and horns.
When the piano eventually enters, however, the mood is more
easy-going and openly cheerful. The second movement opens
with muted strings playing an almost funereal march which is
then subjected to a series of variations, passing through a range
of emotions but with an underlying hint of tragedy which makes
this one of Mozart's most profound concerto slow movements.
The third movement is an openly cheerful romp, with plenty of
mischievous touches and a rollicking main theme with more than
a hint of the hunting field.

Dr Marc Rochester
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INSTRUMENTATION
solo piano, flute, two clarinets, two bassoons, two horns, two trumpets, timpani, and
strings.
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DMITRI SHOSTAKOVICH (1906-1975)
Symphony No.7 in C, Op.60 Leningrad
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Few works of art have been born under more dramatic conditions
than Shostakovich's Leningrad Symphony. On 22nd June 1941
Hitler invaded the Soviet Union. Russia was totally unprepared:
the Soviet leader Joseph Stalin apparently had complete faith in
the ‘non-aggression pact’ he had drawn up with Hitler's Germany
two years earlier. At first the invasion of Russia looked like a
walkover. Within two months the Nazi troops had encircled the
city of Leningrad (now St Petersburg). With Leningrad totally cut
off Hitler naturally expected that the city would soon capitulate.
He was wrong. Despite desperately dwindling food supplies

and the dire effects of the worst winter for over a century (at

one point temperatures reached minus 45), Leningrad held out
for two and a half years, by which time the tide of the war had
turned irreversibly in Russia’s favour.

Shostakovich started writing the Leningrad Symphony almost
immediately after the siege began. He may have had ideas

in his head before the invasion, but the assault on the city
clearly gave new impetus to the creative process. Despite
arduous conditions, and frequent interruption from air raids,
not to mention the demands of Shostakovich's new role as
fireman (a picture of him in fireman's helmet, on the roof a
flaming Leningrad Conservatory, later appeared on the cover of
America's Time magazine), the composer managed to compose
the Symphony's huge first movement in six weeks.



/o

BEESHR CAASEXEH  0p.60 [HIZEHKEH ]
DMITRI SHOSTAKOVICH (1906-1975)
Symphony No.7 in C, Op.60 Leningrad
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The Soviet authorities realised that the fact that their greatest
composer was still able to work on a symphony in besieged
Leningrad could be a major propaganda weapon. With three
movements of the Leningrad Symphony already completed,
Shostakovich was eventually evacuated in October 1941

to Kuibyshev, safely east of Moscow. The Symphony was
premiéred there in December, in Moscow the following March,
and the score was then flown to the United States in microfilm
form for a performance under Arturo Toscanini in New York.
And on 13th August, 1942, the Leningrad Symphony was
played by a freshly augmented Leningrad Radio Orchestra
(many members of the orchestra had died of hypothermia or
malnutrition) in the still-besieged city - an achievement which in
the conditions at that time seemed little short of miraculous.

Since Shostakovich's death in 1975 however controversy has
grown over the ‘meaning’ of the Leningrad Symphony. The flames
were fanned spectacularly by remarks in Testimony, the book
which claims to be Shostakovich's memoirs, ‘as related to and
edited by Solomon Volkov. Testimony is ambiguous on the subject
of the Leningrad Symphony. At one point ‘Shostakovich’ appears
to endorse the view that the Symphony was a response to Nazi
aggression, but later we read that it is really “about the Leningrad
that Stalin destroyed and that Hitler merely finished off".
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DMITRI SHOSTAKOVICH (1906-1975)
Symphony No.7 in C, Op.60 Leningrad
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From the music alone, it is hard - to say the least - to decide
whether its ‘target’ is Hitler or Stalin, if music of itself can ever
be so specific. But it is equally difficult to miss the mood of

stern defiance that animates the opening section of the first
movement. Quieter lyrical reflection seems to convey a sense

of more innocent times (a solo piccolo suggesting a child's

toy flute?); but peace is gradually shattered by a sequence of
martial variations over a sustained snare-drum rhythm. Initially
perky, the tune (presented first by pizzicato violins and violas)
gradually turns horrific. At one point trombones and tuba provide
a sliding fortissimo figure that does sound very like an air-raid
siren. Catastrophe follows, then devastation - the ‘defiant’ first
theme is now reduced to a limping, dolorous bassoon solo, above
metallic low piano and string chords. After this the movement
remains subdued, more suggestive of a city ‘destroyed’, in
Testimony's words, than still heroically defiant.

The lighter Moderato that follows is at first harder to fit into a
‘Leningrad’ programme, though before long a solo oboe distantly
echoes Tchaikovsky's Swan Lake (strongly associated with the
city’s Mariinsky Theatre) - another memory of happier times?
These are shattered by the acid-toned, much faster-paced
middle section, which since the Symphony's premiére has come
to be known as the ‘dance of death’. The ending is hushed, with
gorgeous scoring for low flutes, harp and deep bass clarinet, now
more clearly elegiac.

Shostakovich was not a religious man, but according to Testimony
the Symphony also had a Biblical inspiration:

‘I began writing [the Leningrad Symphony] having been deeply
moved by the Psalms of David. The symphony deals with more than
that, but the Psalms were the impetus... David has some marvellous
words on blood: God takes revenge for blood. He doesn’t forget the
cries of victims... When | think of the Psalms, | become agitated.”
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Symphony No.7 in C, Op.60 Leningrad
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The wind and harp chorale that opens the Adagio, alternating
with anguished ‘recitatives’ for full violins, does seem to bear this
out. The harps in particular suggest the musician-king David, and
there is a strong echo of Stravinsky's Symphony of Psalms, which
Shostakovich admired intensely and arranged for chorus and
piano.

This dark, spacious meditation (privately Shostakovich
compared it to the vastness of the Russian landscape) is
eventually disrupted: a long urgently striving string line leads

to the return of the snare drum and extra brass from the first
movement'’s ‘invasion’ sequence. But a dramatic return of the
Adagio's opening chorale theme on full brass (heralded by
clashed cymbals) eventually has a calming effect. At length the
movement comes to an expectant hush, and the finale begins to
rouse itself. More intense struggles follow as the music gradually
builds to a fraught central climax. After this comes a long slow
section, unmistakably funereal in character, in three beats to

a bar. Then the symphony rouses itself for the last time. The
thunderous ending may be heard as resolute, even triumphant,
but the persistence of the minor key on bass brass, and finally on
timpani, suggests a tragic element that refuses to be resolved.
Whatever the listener’s political take, it is music that seems to
shout ‘I will survive!’, whilst at the same time registering the
appalling human cost.

Stephen Johnson
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INSTRUMENTATION

Three flutes (one doubling alto flute, one doubling piccolo), two oboes, cor anglais,
three clarinets (one doubling E flat clarinet), bass clarinet, two bassoons, contra
bassoon, eight horns, six trumpets, six trombones, tuba, timpani, xylophone, snare
drum, triangle, tambourine, tam-tam, cymbals, bass drum, two harps, piano, and
strings.

n



A SOUND COMMITMENT

e

HKPhil B& SWIRE



E e Hr

LAWRENCE RENES

$g#& Conductor

“In Shostakovich's massive Eighth
Symphony Renes galvanised the BBC
Symphony Orchestra into playing with
palpable passion, flamboyance and driving
energy. Let's see more of him!”

The Times, April 2010
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2012/13 marks Lawrence Renes' first season as Music Director
of Royal Swedish Opera, having previously gained an excellent
operatic reputation with a broad range of repertoire including a
number of contemporary operas.

In recent years, Lawrence Renes has conducted many of
Europe’s most prestigious orchestras, including Staatskapelle
Dresden, Orchestre Philharmonique de Radio France, Deutsches
Sinfonie-Orchester Berlin, BBC Symphony and the Gothenburg
and Danish National Symphony orchestras.

In the United States, he has performed with the Los Angeles
Philharmonic at the Hollywood Bowl, the Minnesota Orchestra,
the Seattle, Houston, Detroit, and St Louis Symphony orchestras,
and at the Aspen Music Festival. Further afield he has worked
with the New Zealand, Melbourne, and West Australian
Symphony orchestras.

During the period 2001 to 2006, Lawrence Renes held the post
of Generalmusikdirektor of Bremer Theater and the Bremer
Philharmoniker. From 1998 to 2003 Renes was Chief Conductor
and Artistic Director of Het Gelders Orkest, Arnhem.

Having studied violin at the Sweelinck Conservatory in
Amsterdam, Lawrence Renes went on to study conducting at
the Royal Conservatory of The Hague, where he graduated with
honours in 1993. During 1994 to 1996, Renes was assistant to
Edo de Waart at the Netherlands Radio Philharmonic.

13
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22248 Andrew Simon
BEEEE basset clarinet
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EIPS:-Y GAFFE AR + Op.61 [EHLFFREME ]
EEiRs DARFLE =+ N\224h - K504 [FRH1E )
MOZART Magic Flute: Overture

MOZART Clarinet Concerto in A, K622
TCHAIKOVSKY Suite No.4 in G, Op.61 Mozartiana
MOZART Symphony No.38 in D, K504 Prague

6-11-2012 Tue 8pm
BAX RO E LR

Hong Kong Cultural Centre Concert Hall
$180 $150 $120 $90

¥ &% Jaap van Zweden
Music Director

hkphil.org
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MELVYN TAN

M= Piano

“Tan is, of course, among the most
thoughtful, elegant and refined of pianists...
Tan played it all with faultless grace, and
the audience adored every second of it.”

The Guardian, August 2011

HERMBRI956FRHMME  Born in Singapore in 1956, Melvyn Tan lives in London, his home

& ;I,E,Eﬁ%z : EEE@%}XH%% since he arrived at an early age to study at the Yehudi Menuhin
BLRMNERTRBGEZIR - School and Royal College of Music.

B AKX WiIs =g R , B
Ei;ggﬁgggi;?mgi Tan has built a formidable international reputation as a versatile

ST i ) SASE  AE R B R keyboard player. He travelled to the origins of his instrument

TR, UAEBLEEEEREY O rediscover it, and in doing so he earned worldwide acclaim

TeEEETEME o qhattg  as a leading exponent of the fortepiano and the broader ‘early

EETREAE EhaEARME  music movement'. His collaboration with Sir Roger Norrington

HWEHHEMIRITWESEREF, produced a number of landmark recordings and performances,

SMEGEH AR LUREHBEE  including the Beethoven and Mozart piano concertos for EMI,

ERTARNMAALTHERZIYEE  and a European tour with the London Classical Players on

HOEBOME L - RAOEHFTABR  Beethoven's very own 1817 ‘Broadwood’ piano.

BZHmMg17E T80 ] WE -

B TR L S B ngay, Melyyn Tan performs on both the fqrtepiano and modern

= HemEERcnREE. ¢ Pano Pass[onate about the Frer}ch repertowe and an exp.e'rt

B S HBR B R o " the Classical and pre-Romantic periods, he has won critical

MEENRER S RREN RS acclaim for his complete cycles of the Beethoven concertos

B B AEEM . @mfaiEg  and sonatas, Mozart sonatas, Debussy préludes and Chopin

RERFI=thER T - iigiEs  préludes. Chamber music and Lieder, from Haydn to Messiaen,

EHEIAEREN &L E43 hold an important place in Tan's repertoire.

g EREBENBBEPTMIERM

i o A well-travelled musician, his visits have frequently brought
him to world class venues including London’s Wigmore

HEHERERSTIHEE M )| and Royal Festival Hall, New York's Lincoln Centre,

ﬁgm%@g;%%*”%?‘ﬁﬁ%?% Vienna's Konzerthaus and Musikverein, and Amsterdam'’s
BE ~ ARAME PO - 4t A G Concertgebouw.

B SeXBNMBHEAERE
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HKPhil Pld SWIRE

SFTRA
A NEW DAWN

“The players sounded on fire at times and were at one with the podium technically
and conceptually. More, please, maestro.” Sam Olluver, South China Morning Post

(Review of Maestro Jaap van Zweden's inaugural concert with the HK Phil on 28 September)

7 & 8-12-2012
REENLERE

Jaap's Mendelssohn

30-11 & 1-12-2012 mEmE (BREE) (ZnEEE)

S . XE@m COsfvmEsR)
i RIS AT 22 5 ZEEE S=RE M [FEE
Brahms Requiem MENDELSSOHN The Hebrides (Fingal's Cave)
AR EEEL T ELGAR Sea Pictures
BRAHMS A German Requiem MENDELSSOHN Symphony No.3 Scottish
$480 $320 $220 $160 $400 $300 $220 $140

8f Sponsored by

\NCK MUz,
GENEVE

N

ARt

BB PO FTEE
Hong Kong Cultural Centre Concert Hall

EE Jaap van Zwe
F4meE Music Director

BEREZLERMBBRITREBNESE) - BEE2EE
The Hong Kong Philharmonic is financially supported t

The Hong Kong Philharmonic is a Venue Partner of the
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Hong Kong Cultural Centre




BEELEE
HONG KONG PHILHARMONIC

BEH
Jaap van Zweden

BomE
Music Director

E—DEE
First Violins

()

REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster

BEGH FEB

= &
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng

B =R ) #®iB

Rachael Mellado Ni Lan Wang Liang Xu Heng

Zhang Xi

18



ENEE
Second Violins

FRE
Violas

BT
Fan Ting

SHPAF
Tomoko Tanaka Mao

L Fizh=1i
Zhao Yingna

T2
Fang Jie

ARIE
Leslie Ryang
Moon-sun

s 22
Gallant Ho Ka-leung

ERE BRAERE
Katrina Rafferty Miyaka Suzuki
Wilson

GBS Bty
Russell Kan Wang-to  Liu Boxuan

ERE
Mao Yiguo

@ %R
Andrew Ling

ERE
Cui Hong-wei

Wang Jun

EER
Martin Poon
Ting-leung

L E
Li Bo

7k

Fu Shuimiao

A |

R
Zhang Shu-ying

EHER
Christine Wong
Kar-yee

ARERES
Kaori Wilson

HARA
Ethan Heath

=i
Zhou Tengfei

2 BR
Li Ming Alice Rosen

MERE 3

Damara Lomdaridze Sun Bin

@ EJE Principal
B BESEE Co-Principal
A BVEEEE Assistant Principal
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Rig=
Cellos

EEREE
Double Basses

RH

Flutes

gxE

Oboes

EEE

Clarinets

20

OfiN=

FER Uz I
Chan Ngat Chau

OMEE
George Lomdaridze

R
Jeffrey Lehmberg

[ a2

REFPE
Cheung Ming-yuen

AZERE
Jiang Xinlai

elEE
Philip Powell

® B =W
Megan Sterling

O EME
Michael Wilson

L J¥egicl

Andrew Simon

AEER

Olivier Nowak

LKk
Ruth Bull

ALRY
John Schertle

AME

Dora Lam

RIMIE
Chang Pei-heng

Jonathan Van Dyke

BRIEE
Chen Yi-chun

TR
Li Ming-lu

Feng Rong

o)
Piccolo

REE
Cor Anglais

BEE=EE

Bass Clarinet

mgs%z

REIFK
Yalin Song

Samuel Ferrer

IERE
Linda Stuckey

BER
Kenny Sturgeon

X
Michael Campbell



BRE REERE
Bassoons Contra Bassoon
[ )-873°¢ AL R
Benjamin Vance Lee Adam Treverton
Moermond Jones
B
Horns
L EizpuE= ABE M BEE =D& el
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
N Rk
Trumpets Tuba
1
® ETER AERS O R
Joshua MacCluer Christopher Moyse Douglas Waterston
R RERS
Trombones Bass Trombone
OETHLE BENFH B
Jarod Vermette Maciek Walicki Pieter Wyckoff
EHE BEE
Timpani Percussion
:*J‘ o\ W
OFELE @ H AT REE BRI
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
BE g
Harp Keyboard
%
O HE OEEL
Christopher Sidenius Shirley Ip
BT FREELANCE PLAYERS
RIRE L ERR Viola: William Lane
BEE  BRE Clarinet: Rita Au

BY RBE - mEH - RE' BA
INEESL N NS D

R SREWE - L8 BAR
B A RIE - EEX DR
CERE L

ESRMLE AN SRR

Horns: Timothy Summers, Huw Jenkins, Etienne Godey*, Scott Holben®

Trumpets: Lertkiat Chongjirajitra, David Rouault”, Rosie Turner®, Man Hey
Trombones: Christian Goldsmith*, Ben Pelletier, Donald Choi
Percussion: Jojo Ho, Choy Lap Tak, Raymond Vong, Louis Siu*

Harp: Amy Tam

#With kind permission of the Macao Orchestra
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BBEGEHE

HONG KONG PHILHARMONIC

[EREEHET BL
Et@@ ...... g%ﬂ:ll_
EEREON — R LB
SERMAZE - |
Yz CzmET)
2012510H

\

EAERLEERATBELRIEE
KBRS SEEE - R SUEESE
A SR EREY —ZR1 o FBELHIE L A
BHELHME  WSEBRRERBE
ARERNEE  HELTMNER
HENEELEE » 2013/14%
SRR BLENERESE -

BEIAD—ERFSHHNLERES
—BESNELE  RMEFEER
—BLTEELE  EFRER
“TERER BRENEHEEEE
Z BRBGEBRRAMABIEE
ERBRFEL - iAMRARE
WAL RBEHE  MBIBLH
A [B% - ER - XBH| -8
REFEBEZFINHETE
ABBNEEELFNAELRL -

REMASEAZWEE  £46
ABRBH  EARBLERTHY
B& c 202598 > BEZEXHEH
FRME  IRRPB T B
BEAFER  SIEBRKE =
KB REERSERBRBE K
BELEHE - 55 M BEE
RETIE R S EWSEPEERRER
RIMBERAR  BEHES -

BRERREBHE B THERNEL
BRERREMEFEEE KL EKH
BBRERREAT LD OB
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves
a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international and local artists, the HK Phil performs a broad
variety of music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars. Through its
acclaimed education programme, over 40,000 young people
learned about orchestral music last year.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre



LEFVEHES
CHAIR ENDOWMENT FUND

RALERUMNEBA - S ABEBLERLERMEY —EEERNEE -
HBBENER  REaEBENER  BIEFRNSERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

EEEZREERIAATEBEREDAZHEEFUENES
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

e E s ok iR VA=)

Musician's Chair for Megan Ste TR -
dowed by the follo The Musician's Chair for
Anna Kwan Ton-an is endowed

ing donors
EWIEKEXA

Mr & Mrs Alex BEEKESES
& Alice Cai - C. C. Chiu
; Memorial Fund

= ®

by the following organisation:

s or other sponsorship
tact Miss Judy Chu

BRR
Anna Kwan Ton-an

* judy.chu@hkphil.org

{5 FAX = 27210582
Rig=Z
cello
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Aqing tor

Kenzo Wilson S S4% e

Sunday, October 21, 6:30pm
BEBRBEME
Loke Yew Hall, The University of Hong Kong

RE NG
Free Admittance

Please join the Musicians of the Hong Kong Philharmonic, with special Guest Artists Metro
and Shaolin Fez, featuring Sybil Thomas, as they come together to present a Fundraising
Concert for Kenzo Wilson. Kenzo, the son of Kaori and Ron Wilson (HK Phil Assistant
Principal Viola and former HK Phil cellist, respectively), was diagnosed with Leukemia in
November of 2011 and continues to battle for his life.

All funds raised will go directly towards Kenzo’s treatments through the Y. S. Liu Foundation.
Donations and gifts over HK$100 in value are eligible for a tax exemption receipt. For more
information or to get involved, please visit http.//playingforkenzo.wordpress.com

==

FBETSHE [Kenzo WilsonBERFLE | > SHLSHEBELLELT « 55I1EEMetro
K Shaolin Fez, featuring Sybil Thomas’& i1 ° Kenzo2 B8R BRE P RZBEAEER
FAREFEHEENRT R0 FE N BB HAMBURES—EZIHRE -

FHEMBEESNENELCIATELEZES  2EIBBIKenzofFBEZ A - B¥100Th A LM
BETER EXBIEANERE - MFERINESTETE RN 2 HARGEE » 2EAL -
http.//playingforkenzo.wordpress.com

W SHAOLINAFEZ




RN
SALUTE TO OUR PARTNERS

EBEREEROBHHUTHEEN  The Hong Kong Philharmonic would like to express heartfelt
BB S thanks to the Partners below for their generous sponsorship
and support:

FE#B) Major Funding Body BEEEBD Principal Patron

Pld SWIRE

&7 B #Bj Major Sponsors

@ & &) 4L £7 (5 %) by % i 4R A

BANK OF CHINA (HoxG koxG) BANK OF COMMUNICATIONS

A MEMBER OF CIC PRIVATE BANKING

AR®BERE BEREE B W B E B B R 1T CIC Investor Services Limited

The best choice for all your RMB needs a subsidiary of Crédit Industriel et Commercial, France

ff

~CK MUy B Great Eagle ((() JONES LANG £

QQ‘P’ L&X) & Holdings Limited ) LASALLE ﬂ%
GENEVE ol mEEEERAS

Real value in a changing world

@ Mercedes-Benz SUNWAH #i&=5%H

NES. & %)

WING LUNG BANK

LA ZHEF In alphabetical order of company name

MREACHEEYRIBERER For sponsorship and donation enquiries,

BULBE 27212030 HEBE please call 27212030 or email development@hkphil.org.
development@hkphil.orgEE 3 (B % o



RENE
MAESTRO CIRCLE

KETERANEREREENEER  MAESTRO CIRCLE is established for the business community
ALTTR SEESHEHEEREE andindividuals who are fond of symphonic music. It aims
NWEERRREREZ=ETRM T4 atsupporting the long-term development of the Hong Kong

SE o B WE T 5% AFeesg Philharmonic and enriching cultural life. We heartily thank the
B following Maestro Circle members:

BH£28 Platinum Members

@ | | i i SOCIETE GENERALE i B R wE
'x Private Banking . .
Sun Hung Kai Properties

Q1> (how Sang Sang

David M. Webb D 4 EEE
webb-site.com M YCHEMICALS

Established 1886

A28 Diamond Members

Hsin Chong Holdings (H.K.) Ltd.
CROWN & FRARpERS
andor
WORLDWIDE GROUP QUALITY & SERVICE

{z7kPFe Peter Siembab SYMPAONY
Sh[new{né SYMPHONY CHARITABLE FOUNDATION

B A Emerald Members

st

Queen’s Road East

@ SF Capital Limited

THE LANGHAM Samuel and Rose Jean Fang

Hyglene and Comfort

JoKER Hong Kong
B &8 Pearl Members
‘ MITSUBISHI RYODEN DEVELOPMENT LIMITED BB
&% ELECTRIC ERBRERA A SHIETE

Changes for the Better
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Z i s
THANK YOU FOR YOUR SUPPORT

EBERABTELEUTHERBRBOAL
REARHE

The Hong Kong Philharmonic would like
to express our gratitude to the following
corporations and individuals for their generous

SEECEHES CHAIRENDOWMENT FUND
BT (KIRE) WEEE BT EEER) .

The Musician’s Chair for Anna Kwan Ton-an (cello)
is endowed by the following organisation:

EBRtEL =& 4 - C. C. Chiu Memorial Fund

BELE ANNUAL FUND

HK$100,000 or above B £
Kerry Holdings Limited - Z R R BR A 7
Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mrs K L Chan = FREFE R A

Mr & Mrs Lowell & Phyllis Chang = R BB
Mr & Mrs Leung Lit On = 22U Z (=

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo = BEIE Xk 54

Ms Tse Chiu Ming * #i#BEZ

Dr Allen and Sindy Fung « & E B {E T

Ms Doreen Lee « ZEF 2+

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B 4K A
Mrs Anna Marie Peyer

Mr Stephen Tan « BRE X 5t4

HK$10,000 - HK$24,999

Anonymous (2) = EEZK (2)

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying = S E{LE

Ms Cecilia Aw = ] BR{& £+

Mr Edwin Choy = E#4 L4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung = JEES§ {11
Mr & Mrs Fung Shiu Lam = B IB#REE K A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung * @84+

Dr Lilian Leong * RIESIHEE

support:

SEM (BFERE) NEMFEQCHUT ALED
The Musician’s Chair for Megan Sterling (Principal Flute)

is endowed by the following donors:

BAF )| LR A - Mr & Mrs Alex & Alice Cai

ELHIXNKESHRAE

HK$10,000 - HK$24,999

Dr & Mrs Paul Lu

Dr Mak Lai Wo - 2 M £

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EFEMEE £

The Wang Family Foundation * ST #ZES

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr Poon Chiu Kim Raymond * & &I %4
Mr & Mrs Michael & Angela Grimsdick

Dr William Ho * {alJk/@8& £

Dr & Mrs Pang Wing Fuk = 2K BEBER KA
Dr Edmond Chan * BRIREEE £

Mr Chen Chien Hua - BRfgZE 4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * 3R{BEE L4

Mr Jan Leung & Ms Emily Chow * 2L 4 R EARZF L+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung *« BE X 2 E £

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR&EE S8 S
Mr & Mrs Ivan Ting = T X {i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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Z i 5
THANK YOU FOR YOUR SUPPORT

ERERAEETHOUTEHERBRAOALT The Hong Kong Philharmonic would like

REMBRHE to express our gratitude to the following
corporations and individuals for their generous
support:

BEAEERHES STUDENT TICKET FUND

HK$100,000 or above B4 £
Zhilan Foundation * 2B E 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (3) * &K (3)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = REHR (1R
Mr & Mrs Ko Ying * =B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K#&2i%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - BRiEEESE
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Cli iz leens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * RERE4E Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

oo Lok Yu Kim Ching Memorial Fund * BR&EEL2ES
7 ILQ ) N Ms Charlotte Lai
Mr & Mrs Bernard Man = SXARSZ 4 R A BIIE T Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 24l +
Mr Thomas Wong Kin On - &% 54 Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 52 Mr Leung Kam Fai & Ms Lui Chi Yan « R4SEESEAER S EML T
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 2847 %4

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF##EE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

ZBES ENDOWMENT TRUST FUND

EPEESNR-—NNZFHUTEEEBEURL -

ERESSREETES
The Hong Kong Jockey Club Charities Trust

Bt ERNE
The Hongkong Land Group

TR MERA A
Jardine, Matheson & Company Ltd

EEEZ PAGANINI PROJECT

LeEt8Im [AEEZE | $ERAM -

AR E B
X8 - #88. (1907) MRE - HERPHAF/MAES

RRELE BE
B8 - HF (c1800) MEE - MERLEMLA

EEFLLE BN
Zfe - InE (199) KRZ - HRBPELERER

PE - EELAE B
ZEE - ZE (1910) MEE - ARFS/NMAER

LSS EE | INSTRUMENTAL DONATION
ERAERNERLE 8K

PRl = = E 44es

ZiEE - &+ (1902) MEE - RN EAEFEH

2 - BEH - #£8% (1866) NMEE -
HE=RIER &S/ EER

HE - MEDR (1788) MEE -

HERABXEST EEFERA

& - ZRER - YEZRE (1736) MEE - BERALEEA

A [RALERBEZETE ] MmiskE 2 Hhess
FEEE /NIRRT

BEERRAKRCE

HIRoX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP

Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mrs Harriet Tung

Mr Kenny Wong Kam-shan

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan

HITERES
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BBEEE

R KE
Edi
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BOEX L
EES

BRREEE
BEkE Rzt
BREELE
EHELL
BEBLEE
mEREE
BEELEE

BRhEZES

Ed:

BB it
PRk Z =+
BREkE L+
& KIFHR
$1§§£5‘E$
RESEELE
BEOKE

Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

Mr Y.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chair

Mr Chan Tin Chi

Ms Winnie Chiu

Mr David Fried

Mrs Wendy Hegglin
Mr Patrick Ma, BBS, JP
Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos
Ms Joanne Chan

Ms Winnie Chiu

Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Cherish Cheung

Human Resources Manager

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Assistant

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Michelle Wong
Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Christy Law

Artistic Planning Assistant

Lam Yik Wing
Education and Outreach Officer

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
BBAERRDEEB LR OTHRAE N E

Level 8, Administration Building, Hong Kong Cultural Centre,

Tsim Sha Tsui, Kowloon, Hong Kong

BEE Tel: 27212030 « fHE Fax: 23116229 « #1EH Website: hkphil.org
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Judy Chu

Assistant Development Manager

Kary Hon

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai

Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk

Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Ambrose Yeung
Acting Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan
Acting Orchestra Personnel Manager

Natalie Ting
Assistant Orchestral
Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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Anne-Sophie Mutter/violin

LZEIE - RENZEHEE
ANNE-SOPHIE MUTTER
IN MENDELSSOHN

#8h SPONSORED BY MERCEDES-BENZ

16 & 17-11-2012

Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall
$980 $680 $480 $320

Michael Francis/conductor

Bkt CGERE - HREE)
EfR (EFx#) — HPREBREETE
RERE MEEHRM

JANACEK Taras Bulba
SEBASTIAN CURRIER Time Machines for violin and orchestra
MENDELSSOHN Violin Concerto

E TAN DUN

Concerto for Orchestra

Symphonic Poem on Three Notes * Orchestral Theatre

Hong Kong Philharmonic Orchestra

Tan Dun

CD Out Now

BE - SBERLE
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"Sometimes a Steinway
has a very strange magic -
It plays better than the
pianist and it is then a
marvellous surprise!"

© Suses

"The sheer sound of a
Steinway is an inspiration
fo me."

"The Steinway is the most
& versatile instrument [
know."

Mitsuko Uchida

i

"I have long

admired Steinway pianos
for their qualities of tone,
clarity, pitch consistency,
touch responsiveness,

and superior craftsmanship.
Now I am proud to be
included on their artist
roster."

Billy Joel

"l wish to thank
Steinway & Sons for your
wonderful pianos which I
have been privileged to
play in all of my
concerts. There is no
piano in the world like a
Steinway."

Evgeny Kissin

"If I am to play my best,
there is no way but
Steinway."

Lang Lang

Instrument of the Immortals“

97% of the world's renowned concert pianists
choose to perform exclusively on a Stein
piano, the piano of choice 111 the finest he
institutions and homes around the world. A
remarkable loyalty that has continued for more
than 150 years. They do so because of the
incomparable Steinway sound, and because of
its responsiveness to their touch, technique and
imagination. Visit and play for yourself the
piano that inspires this resounding artistic
preference at Tom Lee.

facebook.com/tomleemusic.hk
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