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安蘇菲．慕達的孟德爾遜

ANNE-SOPHIE MUTTER
IN MENDELSSOHN

JANÁCEK
~23’

S. CURRIER
~28’

MENDELSSOHN
~26’

ARTISTS

楊納傑克：《塔拉斯．布爾巴》

Janácek: Taras Bulba  

庫爾埃：《時光機》─ 為小提琴及樂團而作〔亞洲首演〕

Sebastian Currier: Time Machines for violin and orchestra
 (Asian Première)

中場休息 interval

孟德爾遜：E小調小提琴協奏曲

Mendelssohn: Violin Concerto in E minor  

弗朗西斯，指揮

Michael Francis, conductor

安蘇菲．慕達，小提琴

Anne-Sophie Mutter, violin

請勿飲食 
No eating and drinking

請勿拍照、錄音或錄影 
No photography, recording and filming

請關掉手提電話及其他電子裝置 
Please turn off your mobile phone 
and other electronic devices

演奏期間請保持安靜 
Please keep noise to a minimum 
during the performance

請留待整首樂曲完結後才報以掌聲鼓勵 
Please reserve your applause until 
the end of the entire work

如不欲保留場刊，請於完場後放回場地入口以便回收 
If you don’t wish to take this printed programme home, 
please return it at the admission point for recycling

贊助 Sponsored by
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As the 20th century dawned the Czech people were growing 
increasingly resentful of their subservient role within the 
Austro–Hungarian Empire and were looking towards Russia 
to free them from their oppressive colonial rulers. A mood of 
fervent admi ration for the Russians was sweeping the country, 
which Leoš Janácek – who spent virtually his entire life in 
Brno, the country’s second city – was eager to reflect. He once 
declared his own admiration for the Russians; “There is no 
fire or suffering in the world which can break the strength of 
the Russian people.” The reference to fire probably had been 
inspired by the inflammatory death of the Ukrainian Cossack, 
Taras Bulba, at the hands of the Poles during the war of 1628, as 
described in a novel by Nikolai Gogol which Janácek had read 
during 1904 and 1905. Almost immediately Janácek had wanted 
to set it to music, but it was another ten years before he actually 
got round to doing so, by which time the First World War was 
at its height, and the Austro-Hungarian Empire was breaking 
apart. In 1918 an independent Czechoslovakia was formed by the 
merging of the Czech and Slovak republics. Janácek dedicated 
the completed work to the Czechoslovak armed forces who 
“do not merely defend our earthly goods but also our whole 
intellectual world”, and Taras Bulba was premièred in Brno on 9th 
October 1921.

Janácek chose three gory episodes from Gogol’s novel, each one 
culminating with an increasingly violent and sickening death. 
But it does not appear to have been the cruelty and violence 
which attracted him to these particular episodes; “I composed 
the rhapsody not because Taras Bulba killed his own son who 
had turned traitor, nor because of the martyr death of his second 
son, or the sparks and flames of the stake which consumed the 
famous Cossack captain, but because I wanted to show that the 
strength of the Russian people cannot be destroyed.”

楊納傑克 《塔拉斯．布爾巴》

LEOš JANÁCEK (1854–1928) Taras Bulba

Death of Andrei
Death of Ostap
Prophesy and Death of Taras Bulba

安德爾之死
奧斯塔之死
塔拉斯．布爾巴
    之預言及其歿
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楊納傑克 《塔拉斯．布爾巴》

LEOš JANÁCEK (1854–1928) Taras Bulba

編制

三支長笛〔其一兼短笛〕、兩支雙簧管、英國

管、降E單簧管、兩支單簧管、兩支巴松管、低

音巴松管、四支圓號、三支小號、三支長號、大

號、定音鼓、鐘、三角鐵、小鼓、懸鈸、豎琴、

管風琴及弦樂組。

INSTRUMENTATION
Three flutes (one doubling piccolo), two oboes, cor anglais, E flat clarinet, two 
clarinets, two bassoons, contra bassoon, four horns, three trumpets, three trombones, 
tuba, timpani, chimes, triangle, snare drum, suspended cymbal, harp, organ, and 
strings.

The work opens with a sad melody from the cor anglais 
accompanied by discordant strings depicting the starving 
people of the Polish town of Dubno, besieged by the Cossacks. 
Organ and bells represent the prayers of the suffering people, 
among whom is the girlfriend of Andrei, one of Taras Bulba’s 
two sons. Andrei enters the town and, to a passionate outburst 
from the violins, finds his beloved and embraces her. Crashing 
cymbals remind Andrei of his situation; he sides with the Poles, 
but is discovered by a furious Taras Bulba (represented by an 
aggressive trombone theme) who promptly executes him.

Next it’s the turn of Ostap, Taras Bulba’s second son, to suffer. 
Rippling harp figures and sustained woodwind chords underpin 
a spiky string passage which is repeated four times. Here Ostap 
has been captured and tortured by the Poles who are to execute 
him amidst much festivity and celebration in a Warsaw public 
square (the festivities indicated by a traditional Polish dance, 
a Mazurka). Taras Bulba mingles with the crowd and offers 
his son support, but after witnessing his execution (Ostap’s 
final moments depicted by a shrill E flat clarinet), slips away 
unnoticed.

In the final movement, Taras Bulba has avenged Ostap’s death 
but is himself taken prisoner by the Poles. As he awaits his 
own execution he yearns for freedom, vents his anger and 
occasionally seems decidedly reflective. He is then taken, nailed 
to a tree, and burnt alive but, as the flames rise, he sees his men 
escape and, to majestic chords from brass and organ, he dies 
prophesying the inevitable triumph of his people.

Dr Marc Rochester
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Programme note by the Composer:

Time Machines is a seven movement concerto for violin and 
orchestra, written for and dedicated to Anne-Sophie Mutter. 
Each of the seven movements explores some aspect of the 
relationship between the perception of music and time. 

In the first movement, Fragmented Time, the solo violin holds 
together diverse short, abrupt, and incongruous fragments drawn 
from later movements. In this way the movement is also about 
future time, as it allows for brief glimpses of material heard in 
the rest of the piece. In Delay Time, the second movement, with 
the exception of three held chords, the entire fabric of orchestral 
textures is nothing but a reverberation, a resonance, of the 
violin’s lyrical line: not a note sounds that wasn’t first formulated 
in the violin before it's ‘delayed’ representation is reflected in 
the orchestra. The violin seems to propel everything forward at 
a frenzied, fast pace in the third movement, Compressed Time, 
which ends as abruptly as it begins. In the fourth movement, 
Overlapping Time, passages of contrasting character, and 
rhythmic and metric structure, constantly cross paths, so that as 
one passage gradually fades into nothingness another is heard 
gradually coming into the foreground. Entropy, the principle 
that ordered systems move towards greater disorder, and which 
defines the forward moving aspect of time, is the basis for the 
musical rhetoric in the fifth movement, Entropic Time. This 
movement begins with a sharply chiseled motive presented in an 
orchestral unison. From this point on, this ordered presentation 
gives way to more chaotic elements, as the theme itself is 
gradually dissembled. In Backwards Time, the sixth movement, 
the flow of time is momentarily reversed. Both the musical 
rhetoric and aspects of instrumental acoustics run ‘backwards’ 
while brief flashes of previous movements mysteriously float by. 
In this way, it forms a relation to the first movement: where at 

庫爾埃 《時光機》

SEBASTIAN CURRIER (b. 1959) Time Machines

It’s only a little bit of an exaggeration to 
say that music is made of nothing but 
time – well, and air too.

說音樂除了時間就
甚麼都沒有，也實
在略嫌誇張─除了
時間，還有空氣
呢。
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編制

獨奏小提琴、兩支長笛、兩支雙簧管、兩支單簧

管、兩支巴松管、四支圓號、兩支小號、兩支長

號、三角鐵、電顫琴、鐘琴、制動鼓、牛鈴、鞭、

鈴鼓、腳踏鈸、懸鈸、木魚、小鼓、刮瓜、擊木、

彈音器、沙槌、古鈸、豎琴、鋼琴及弦樂組。

INSTRUMENTATION
Solo violin, two flutes, two oboes, two clarinets, two bassoons, four horns, two 
trumpets, two trombones, triangle, vibraphones, glockenspiel, brake drums, cowbell, 
whip, tambourine, hi hat, suspended cymbal, wood block, snare drum, guiro, claves, 
flexatone, maracas, crotales, harp, piano, and strings. 

the beginning there a glimpses of future time, here there are now 
glimpses of time past. In Harmonic Time, the final movement, 
the violin presents a long cantabile line amidst a varied harmonic 
landscape. 

It's only a little bit of an exaggeration to say that music is made 
of nothing but time – well, and air too. Clearly the form of a piece 
is how it unfolds in time. On a smaller scale, melodic or rhythmic 
gestures are made of a series of events moving forward in time. 
Even pitch is a product of time: a pitch is created form a periodic 
oscillation, the less the time of each oscillation, the higher the 
pitch. This extends to timbre as well, since the tone color of 
an instrument is dependent on its overtones and overtones 
are simply vibration patterns that create pitches above the 
fundamental tone at a variety of time proportions. And the rest 
is air. A musician bows a string, blows air in a cylinder, strikes 
a metal object, and a series sound waves take that information 
to our ears, the intensity of those waves affecting the relative 
amplitude. It has always fascinating to me that an art form that 
is so penetrating, that seems to be able to inhabit a place inside 
one, is made of such ephemeral stuff. 

Sebastian Currier

庫爾埃 《時光機》

SEBASTIAN CURRIER (b. 1959) Time Machines
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Sebastian Currier is the 2007 recipient of the prestigious 
Grawemeyer Award. Heralded as “music with a distinctive voice” 
by The New York Times, his music has been performed at major 
venues worldwide by acclaimed artists and orchestras.
His music has been enthusiastically embraced by violinist 
Anne-Sophie Mutter, for whom he wrote Aftersong, which she 
performed extensively in the US and Europe, including Carnegie 
Hall in New York, Symphony Hall in Boston, the Barbican in 
London, and the Grosses Festspielhaus in Salzburg. 

His violin concerto, Time Machines, dedicated to Ms Mutter, was 
premièred by the New York Philharmonic in June 2011, and called 
“rapturously beautiful” by The New York Times. A work for chorus 
and orchestra, Sleepers and Dreamers, was premièred at the 
2012 Grant Park Music Festival in honor of the 50th anniversary 
of the festival’s chorus. New works to be premièred during 
the 2012/13 season include Deep-Sky Objects, for soprano and 
ensemble; Fifteen Minutes, for flute, harp, and viola; and Quanta, 
for orchestra.

Recordings include his violin concerto Time Machines with 
Anne-Sophie Mutter and the New York Philharmonic on 
Deutsche Grammophon, Next Atlantis with the Ying Quartet on 
Naxos, and “On the Verge” from Music from Copland House, 
featuring his Grawemeyer Award-winning Static, and other 
chamber works.   

庫爾埃 《時光機》

SEBASTIAN CURRIER (b. 1959) Time Machines

 Photo: Jeffrey H
erm

an
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Mendelssohn started to play the violin at the age of ten, by 
which time he had already shown prodigious skill as a pianist. 
He was, undoubtedly, one of the great prodigies in musical 
history, however, and it wasn’t long before his natural abilities 
on the violin began to attract the attention and admiration of 
Berlin’s cultural elite. His true musical genius, however, was as 
a composer and his first compositions appeared in 1820, just a 
year after he had started to learn the violin. Naturally enough 
the piano and violin featured prominently in these early works 
and within two years he had composed his first concertos – one 
each for violin and piano – while 1823 saw the composition of 
two double concertos, one for violin and piano and one for two 
pianos. Altogether he wrote a total of eight concertos – three for 
piano, two for two pianos, two for violin and one for violin and 
piano – but it is generally accepted that the Violin Concerto in E 
minor composed in 1844 is the finest of them all.

1844 was a very busy year for Mendelssohn. For several 
months he had been building up the new academy of music 
in Leipzig while at the same time working as conductor of 
the city’s Gewandhaus Orchestra. He was, however, living in 
Berlin where he was cathedral organist and choirmaster and 
co-conductor of the Berlin Symphony Concerts. If such frequent 
commuting between two cities almost 150km apart was not 
enough, between May and July, when there was something of 
a respite from musical activity in Germany, Mendelssohn paid 
his eighth visit to England where he conducted six concerts of 
his own music with the Royal Philharmonic Society. Exhausted 
by all this musical activity, as well as from so much travelling, 
Mendelssohn took time off once back in Germany to recuperate 
in the countryside near Frankfurt. It was here in September that 
he wrote his Violin Concerto in E minor which was to be his last 
orchestral work.

孟德爾遜   E小調小提琴協奏曲，OP.64
FELIx MENDELSSOHN (1809-1847) 
VIOLIN CONCERTO IN E MINOR, OP.64

Allegro molto appassionato
Andante
Allegretto non troppo – 
 allegro molto vivace

熱情的極快板
行板
不太快的小快板─  
 活潑的極快板
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孟德爾遜   E小調小提琴協奏曲，OP.64
FELIx MENDELSSOHN (1809-1847) 
VIOLIN CONCERTO IN E MINOR, OP.64

編制

獨奏小提琴、兩支長笛、兩支雙簧管、兩支單簧

管、兩支巴松管、兩支圓號、兩支小號、定音鼓

及弦樂組。

INSTRUMENTATION
Solo violin, two flutes, two oboes, two clarinets, two bassoons, two horns, two 
trumpets, timpani, and strings. 

The concerto’s première was given at Leipzig on 13th March 
1845 by the Leipzig Gewandhaus Orchestra conducted by Niels 
Gade. Ferdinand David, the orchestra’s concertmaster and a 
close friend of Mendelssohn, was the soloist. From the very 
start of the concerto, as the solo violin soars gracefully above 
the subdued orchestra, the reasons for the work’s popularity 
are obvious. It is full of rich, lyrical melodies, none more so 
than the exquisite theme of the second movement. The playful, 
buoyant finale is strongly reminiscent of the light, bubbly scherzo 
movements which characterise Mendelssohn’s youthful works. 
The inclusion of the cadenza in the very middle of the first 
movement as well as the linking of the first two movements 
so that they run without a break were innovations introduced 
by Mendelssohn, but otherwise this a concerto firmly in the 
Romantic tradition as perfected by Beethoven and Brahms; 
alongside whose violin concertos Mendelssohn’s ranks in terms 
of popularity.

Dr Marc Rochester
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弗朗西斯

MICHAEL FRANCIS 
指揮  Conductor

弗朗西斯最近獲瑞典北雪平交響樂
團委任為首席指揮及藝術顧問。他
於2007年開始受到國際樂壇注目，
當年他在只有十二小時準備的情況
下，臨時代替吉格耶夫指揮倫敦交
響樂團演出。一個月後，他又代替
作曲家兼指揮家約翰．亞當斯指揮
倫敦交響樂團，演出作曲家本人的
作品。這次，他只得兩小時的準備
時間。2009年，弗朗西斯代替普
列文指揮斯圖加特電台交響樂團及
安蘇菲．慕達，四場音樂會均獲樂
界擊節讚賞。2010年他再次臨危
受命，並首度與三藩市交響樂團合
作，隨即獲邀指揮該團的新年音樂
會及另外九場古典音樂會。

2012年及2013年，他會和以下樂
團首演：匹茲堡、溫哥華、波恩茅
斯、多倫多、密爾沃基、新世界及
魁北克交響樂團，以及德累斯頓、
馬來西亞及日本愛樂。他又會和斯
圖加特、辛辛那堤、三藩巿、俄勒
岡、西雅圖及BBC威爾斯交響樂團
再度合作。

2 0 1 0 年 ， 弗 朗 西 斯 與 慕 達 世 界
首演林姆的《光的遊戲》〔紐約愛
樂〕，2012年與斯圖加特電台交響
樂團作歐洲巡演庫爾埃的《時光
機》。同年五月，他們再度合作，與
來自柏林愛樂及維也納愛樂的樂手
到歐洲七個城巿巡演。

Recently appointed Chief Conductor and Artistic Advisor to 
Sweden’s Norrköping Symphony Orchestra, Michael Francis 
came to prominence in 2007 when he was asked, with 12 
hours notice, to replace Valery Gergiev for a performance 
with the London Symphony Orchestra. Only one month later 
he was asked, this time with only two hours notice, to replace 
the composer/conductor John Adams in a performance of his 
own works with the LSO. In 2009 he replaced André Previn to 
conduct four concerts with Anne-Sophie Mutter and Radio-
Sinfonieorchester Stuttgart. All four concerts received great 
critical praise. His successful 2010 ‘step-in’ début with the San 
Francisco Symphony has led to re-in  vitations, including the 
orchestra’s New Year’s Concerts and nine classical concerts. 

In 2012 and 2013 he makes his débuts with the Pittsburgh, 
Vancouver, Bournemouth, Toronto, Milwaukee, New World and 
Quebec Symphonies, as well as the Dresden, Malaysian and 
Japan Philharmonics, while making return visits to Stuttgart, 
Cincinnati, San Francisco, Oregon, Seattle and BBC National 
Orchestra of Wales. 

Michael Francis appeared with Ms Mutter in the 2010 world 
première of Wolfgang Rihm’s Lichtes Spiel with the New York 
Philharmonic, and on a 2012 European tour conducting Sebastian 
Currier’s Violin Concerto Time Machine with the RSO Stuttgart. 
In May 2012 they collaborated again on a tour of seven European 
cities with an orchestra of musicians from the Berlin and Vienna 
Philharmonics.

“Under the clear and effective baton of 
Michael Francis, the RSO [Stuttgart] 
achieved a sound of the highest clarity and 
transparency.” 

Stuttgarter Zeitung

 Photo: C
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劃新時代

A NEW DAWN

30-11 & 1-12-2012 
梵志登與德意志安魂曲
Van Zweden & 
A German Requiem
布拉姆斯  德意志安魂曲

BRAHMS  A German Requiem
$480  $320  $220  $160

香港文化中心音樂廳

Hong Kong Cultural Centre Concert Hall

“…filled with great fire and expressive power, Beethoven’s Symphony No.7 in A Major 
worked up to a Bacchic fury in its final sonata movement...” 

Oliver Chou, South China Morning Post

贊助 Sponsored by
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“Mutter is the undisputed queen of violin-playing...”  The Times

Columbia Artists Management LLC.
R. Douglas Sheldon 

Photo: Anja Frers/DG
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安蘇菲．慕達

ANNE-SOPHIE MUTTER 
小提琴  Violin

For 35 years violinist Anne-Sophie Mutter has sustained a career 
of exceptional musicianship with an unwavering commitment 
to the future of classical music. Since her international début 
in 1976 at the age of 13, followed by a solo appearance with 
Herbert von Karajan, Mutter has appeared in all the major 
concert halls of the world. Cited by The Chicago Tribune for doing 
more than “any living violinist to enrich the late 20th century 
violin repertory”, she has had new works composed for her by 
Sebastian Currier, Witold Lutosławski, Krzysztof Penderecki, 
Sir André Previn and Wolfgang Rihm. She also devotes her time 
to numerous charity projects and supports the development 
of young, exceptionally talented musicians. This performance 
marks the Asian première of Sebastian Currier’s Time Machines.

Throughout 2012 Anne-Sophie Mutter performs in Asia, Europe, 
North America and, for the first time, Australia. This season’s 
schedule solidifies her musical versatility and unparalleled 
distinction in the classical music world. 

Mutter‘s many recordings have received numerous awards 
including the German Record Prize, the Grand Prix du Disque, 
the International Record Prize and several Grammies. She 
records for Deutsche Grammophon, and her records are also 
available on EMI Classics and Erato/Warner Classics. For her 
35th stage anniversary, “ASM35”, a comprehensive box set with 
all her DG recordings, was released, while première recordings 
of works by Wolfgang Rihm, Sebastian Currier and Krzysztof 
Penderecki were also released; a further tribute to her devotion 
to contemporary music. 

In 2012 Anne-Sophie Mutter was bestowed with the Atlantic 
Council's Distinguished Artistic Leadership Award. She was 
awarded the Brahms prize, the Erich-Fromm prize and the 
Gustav-Adolf prize for her social involvement in 2011. The 
Anne-Sophie Mutter Foundation was established in 2008 
to further strengthen the worldwide promotion of top young 
musical talents.
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香港管弦樂團

HONG KONG PHILHARMONIC

第一小提琴

First Violins

尤瑟夫維奇/團長
Igor Yuzefovich/
Concertmaster

毛華
Mao Hua

龍希
Long xi

梁建楓/第一副團長
Leung Kin-fung/
First Associate 
Concertmaster

程立
Cheng Li

梅麗芷
Rachael Mellado

王思恆/第二副團長
Wong Sze-hang/
Second Associate 
Concertmaster

把文晶
Ba Wenjing

許致雨
Anders Hui

倪瀾
Ni Lan

徐姮
xu Heng

朱蓓/第三副團長
Zhu Bei/
Third Associate 
Concertmaster

桂麗
Gui Li

李智勝
Li Zhisheng

王亮
Wang Liang

張希
Zhang xi
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第二小提琴

Second Violins

中提琴

Violas

冒田中知子
Tomoko Tanaka Mao

潘廷亮
Martin Poon 
Ting-leung

方潔
Fang Jie

●范丁
Fan Ting

●凌顯祐
Andrew Ling

崔宏偉
Cui Hong-wei

王駿
Wang Jun

黃嘉怡
Christine Wong 
Kar-yee

何珈樑
Gallant Ho Ka-leung

■趙瀅娜
Zhao Yingna

■李博
Li Bo

付水淼
Fu Shuimiao

張姝影
Zhang Shu-ying

劉博軒
Liu Boxuan 

華嘉蓮
Katrina Rafferty

黎明
Li Ming

林慕華
Damara Lomdaridze

周騰飛
Zhou Tengfei

簡宏道
Russell Kan Wang-to

▲梁文瑄
Leslie Ryang 
Moon-sun

▲熊谷佳織
Kaori Wilson

洪依凡
Ethan Heath

冒異國
Mao Yiguo

韋鈴木美矢香
Miyaka Suzuki 
Wilson 

羅舜詩
Alice Rosen

孫斌
Sun Bin

● 首席 Principal

■ 聯合首席 Co-Principal

▲ 助理首席 Assistant Principal
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低音大提琴

Double Basses

長笛

Flutes

雙簧管

Oboes

短笛

Piccolo

英國管

Cor Anglais

大提琴

Cellos

●林達僑
George Lomdaridze

●鮑力卓
Richard Bamping 

費利亞
Samuel Ferrer

關統安 
Anna Kwan Ton-an

●史德琳 
Megan Sterling

●韋爾遜
Michael Wilson

▲姜馨來
Jiang xinlai

■方曉牧
Fang xiaomu

林傑飛
Jeffrey Lehmberg

陳屹洲
Chan Ngat Chau

▲盧韋歐
Olivier Nowak

■布若芙
Ruth Bull

張沛姮
Chang Pei-heng

▲林穎
Dora Lam

鮑爾菲
Philip Powell

張明遠
Cheung Ming-yuen

李銘蘆
Li Ming-lu

施家蓮
Linda Stuckey 

史志安        
Kenny Sturgeon 

馮榕
Feng Rong

陳怡君
Chen Yi-chun

范戴克
Jonathan Van Dyke

霍添
Timothy Frank

宋亞林
Yalin Song

單簧管

Clarinets
低音單簧管

Bass Clarinet

●史安祖
Andrew Simon

▲史家翰
John Schertle

簡博文
Michael Campbell
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定音鼓

Timpani

豎琴

Harp

敲擊樂器

Percussion

鍵盤

Keyboard

●龐樂思
James Boznos

●史基道
Christopher Sidenius

胡淑徽
Sophia Woo 
Shuk-fai

梁偉華
Raymond Leung
Wai-wa

●白亞斯
Aziz D. Barnard 
Luce

●葉幸沾
Shirley Ip

巴松管

Bassoons

圓號

Horns

低音巴松管

Contra Bassoon

大號

Tuba

低音長號

Bass Trombone

小號

Trumpets

長號

Trombones

●莫班文
Benjamin 
Moermond

▲周智仲
Chow Chi-chung

▲李浩山
Vance Lee

● 麥浩威
Joshua MacCluer 

●韋雅樂
Jarod Vermette

高志賢
Marc Gelfo

▲莫思卓 
Christopher Moyse

韋力奇
Maciek Walicki

崔祖斯
Adam Treverton 
Jones 

李妲妮
Natalie Lewis

李少霖
Homer Lee Siu-lam

華達德
Douglas Waterston

●雷科斯
Paul Luxenberg

■柏如瑟
Russell Bonifede

韋彼得
Pieter Wyckoff 

特約樂手

管風琴：周文珊 

FREELANCE PLAYER
Organ: Marsha Chow
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香港管弦樂團

HONG KONG PHILHARMONIC

The Hong Kong Philharmonic is a vital part of Hong Kong’s 
cultural life, as the city’s largest and busiest musical 
organisation. In 2013/14 the HK Phil will celebrate its 40th 
professional season, but its roots are well over a century old. The 
HK Phil has now evolved to become an orchestral powerhouse 
in the region, and an acclaimed cultural centrepiece of Asia’s 
World City. 

The HK Phil is formed on the belief that a great city deserves 
a great orchestra. Annually it presents over 150 concerts 
for 200,000 music lovers. Featuring an enviable roster of 
international conductors and soloists, the HK Phil performs 
a broad variety of music, with many concerts presented free, 
among them the annual Swire Symphony Under The Stars. Through 
its acclaimed education programme, over 40,000 young people 
learned about orchestral music last year. 

 Photo: K
eith H

iro
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“The players sounded on fire at times and 
were at one with the podium technically 
and conceptually. More, please, maestro.” 

Sam Olluver, South China Morning Post

The Swire Group Charitable Trust has been the Principal Patron 
of the HK Phil for six years. Swire’s enlightened support, the 
most generous in the orchestra’s history, continues to enable the 
orchestra to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the globe, 
joining its strong core of Hong Kong musicians. In September 
2012, Jaap van Zweden became the orchestra’s Music Director. 
Future years will see an ambitious series of new projects, with 
major international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently commenced 
a multi-CD recording project for Naxos, featuring works by 
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre

 「在梵志登棒下港樂
更上層樓⋯⋯發出一
把像歐洲一級樂團那
豐富溫純之聲。」

周光蓁《亞洲周刊》
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感謝伙伴

SALUTE TO OUR PARTNERS

香港管弦樂團衷心感謝以下機構的

慷慨贊助和支持：

如欲查詢有關贊助或捐款事宜，

歡迎致電 2721 2030 或電郵至

development@hkphil.org與我們聯絡。

The Hong Kong Philharmonic would like to express heartfelt 
thanks to the Partners below for their generous sponsorship 
and support:

For sponsorship and donation enquiries, 
please call 2721 2030 or email development@hkphil.org.

主要贊助 Major Funding Body 首席贊助 Principal Patron

節目贊助 Major Sponsors

以公司英文名稱序 
In alphabetical order of company name
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大師會

MAESTRO CIRCLE

大師會特別為熱愛交響樂的企業及

人士而設，旨在推動香港管弦樂團

的長遠發展及豐富市民的文化生

活。港樂謹此向下列各大師會會員

致謝：

MAESTRO CIRCLE is established for the business community 
and individuals who are fond of symphonic music. It aims 
at supporting the long-term development of the Hong Kong 
Philharmonic and enriching cultural life. We heartily thank the 
following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Peter Siembab

30
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多謝支持

THANK YOU FOR YOUR SUPPORT

香港管弦樂團在此向以下商業機構及熱心人士

表達由衷謝意：

The Hong Kong Philharmonic would like 
to express our gratitude to the following 
corporations and individuals for their generous 
support:

31

HK$100,000 or above 或以上
Kerry Holdings Limited • 嘉里控股有限公司
Mr & Mrs S H Wong Foundation Ltd • 黃少軒江文璣基金有限公司

常年經費  ANNUAL FUND

HK$5,000 – HK$9,999

Anonymous (2) • 無名氏 (2)
Mr Wai Kar Man Clement
Mr Poon Chiu Kim Raymond • 潘昭劍先生

Mr & Mrs Michael & Angela Grimsdick
Dr William Ho • 何兆煒醫生

Dr & Mrs Pang Wing Fuk • 彭永福醫生及夫人

Dr Edmond Chan • 陳振漢醫生

Mr Chen Chien Hua • 陳健華先生

Mr Cheng Kwan Ming
Mr Cheung Tak Lung • 張德龍先生

Mr Jan Leung & Ms Emily Chow • 梁贊先生及周嘉平女士

Dr Josie Close
Mr Bradley D Fresia
Dr Affandy Hariman 
Ms Teresa Hung • 熊芝華老師

Mr & Mrs Jack Leung
Ms Li Shuen Pui Agnes
Mr & Mrs Dominic & Candice Liang
Lok Yu Kim Ching Memorial Fund • 駱余劍清紀念基金

Mr & Mrs Ivan Ting • 丁天立伉儷

Mr Tso Shiu To
Mr Augustine Lee Tit Sun
Mrs Evelyn Choi
Ms Poon Yee Ling Eligina

HK$50,000 – HK$99,999
Mr & Mrs E Chan
Mrs K L Chan • 陳錦靈夫人
Mr & Mrs Lowell & Phyllis Chang • 張爾惠伉儷
Mr & Mrs Leung Lit On • 梁烈安伉儷
Mr & Mrs Alec P Tracy

HK$25,000 – HK$49,999
Mr Jackson Kung Ming Foo • 龔鳴夫先生 
Ms Tse Chiu Ming • 謝超明女士
Dr Allen and Sindy Fung • 馮玉麟博士伉儷 
Ms Doreen Lee • 李玉芳女士
Mr & Mrs Cheuk-Yan and Rotina Leung • 梁卓恩先生夫人
Mrs Anna Marie Peyer
Mr Stephen Tan • 陳智文先生

樂團席位贊助基金  CHAIR ENDOWMENT FUND

關統安〔大提琴〕的樂師席位由以下機構贊助：
The Musician’s Chair for Anna Kwan Ton-an (cello) 
is endowed by the following organisation:

邱啟楨紀念基金 • C. C. Chiu Memorial Fund

HK$10,000 – HK$24,999
Dr & Mrs Paul Lu
Dr Mak Lai Wo • 麥禮和醫生 
Dr John Malpas 
Dr Joseph Pang
Dr Tsao Yen Chow • 曹延洲醫生 
The Wang Family Foundation • 汪徵祥慈善基金 

HK$10,000 – HK$24,999
Anonymous (2) • 無名氏 (2) 
Mr Barry John Buttifant
Mr Cheung Ngai Sing
Mr and Mrs Edward Bagnall
Mr & Mrs Ko Ying • 高膺伉儷 
Ms Cecilia Aw • 柯明儀女士
Mr Edwin Choy • 蔡維邦先生 
Dr & Mrs Carl Fung
Mr & Mrs Kenneth H C Fung • 馮慶鏘伉儷 
Mr & Mrs Fung Shiu Lam • 馮兆林先生夫人 
Mr & Mrs Charles & Keiko Lam
Dr Lee Kin Hung • 李健鴻醫生
Dr Lilian Leong • 梁馮令儀醫生

史德琳〔首席長笛〕的樂師席位由以下人士贊助：
The Musician’s Chair for Megan Sterling (Principal Flute) 
is endowed by the following donors:

蔡博川先生夫人 • Mr & Mrs Alex & Alice Cai
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HK$5,000 – HK$9,999

Anonymous (4) • 無名氏 (4)
Mr Iain Bruce
Oxford Success (Overseas) Ltd   
Mr & Mrs James To • 涂謹申伉儷

Ms Tsang Kwai Fong
Mr Wong Kai Kit
Professor David Clarke • 祈大衛教授

Mr Ian D Boyce
Mr Chen Chien Hua • 陳健華先生

Mr Chu Ming Leong
Mr & Mrs Kenneth H C Fung • 馮慶鏘伉儷

Mr Geoffrey Ko
Lok Yu Kim Ching Memorial Fund • 駱余劍清紀念基金

Ms Charlotte Lai
羅紫媚及Joe Joe
Dr Lee Shu Wing Ernest • 李樹榮博士

Mr & Mrs Henry & Angelina Lee
Mr Leung Kam Fai & Ms Lui Chi Yan • 梁錦暉先生及呂智殷女士

Mr Richard Li • 李景行先生

Mr Stephen Luk
Mrs Ruby M Master
Mustard Seed Foundation • 芥籽園基金

Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh
Mr Tony Tsoi • 蔡東豪先生

Mr Wan Chung On John
Mr Wong Kong Chiu
Mr Augustine Lee Tit Sun
Mr and Mrs Edward Bagnall
Mrs Evelyn Choi
Ms Poon Yee Ling Eligina

多謝支持

THANK YOU FOR YOUR SUPPORT

香港管弦樂團在此向以下商業機構及熱心人士

表達由衷謝意：

The Hong Kong Philharmonic would like 
to express our gratitude to the following 
corporations and individuals for their generous 
support:
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學生票資助基金  STUDENT TICKET FUND

HK$100,000 or above 或以上

Zhilan Foundation • 芝蘭基金會

HK$50,000 – HK$99,999
Kerry Holdings Limited • 嘉里控股有限公司
Mrs K L Chan • 陳錦靈夫人
Shun Hing Education and Charity Fund • 信興教育及慈善基金
Wing Hang Bank • 永亨銀行

HK$10,000 – HK$24,999
Anonymous • 無名氏
Mr Lawrence Mak • 麥耀明先生
Mr Cheung Ngai Sing
Long Hin Creative International Ltd • 朗軒創意國際有限公司
Mr & Mrs Ko Ying • 高膺伉儷
Mr Chan Ching Kit
Mr David Chiu
Mr & Mrs Fung Shiu Lam • 馮兆林先生夫人
Dr & Mrs Kwan Ka Hung • 關家雄醫生及夫人
Mr & Mrs Cheuk-Yan and Rotina Leung • 梁卓恩先生夫人
Dr Thomas W T Leung • 梁惠棠醫生
Lo Kar Foon Foundation • 羅家驩慈善基金
Dr Lo xina
Mr & Mrs Bernard Man • 文本立先生夫人
Tin Ka Ping Foundation • 田家炳基金會
Mr Thomas Wong Kin On • 黃建安先生
Mr David Yam Yee Kwan • 任懿君先生
Dr M T Geoffrey Yeh • 葉謀遵博士 
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多謝支持

THANK YOU FOR YOUR SUPPORT
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贊助基金  ENDOWMENT TRUST FUND

贊助基金於一九八三年由以下機構贊助得以成立。 

香港賽馬會慈善信託基金  
The Hong Kong Jockey Club Charities Trust

置地有限公司  
The Hongkong Land Group

怡和有限公司  
Jardine, Matheson & Company Ltd

商藝匯萃  PAGANINI PROJECT

此計劃由「商藝匯萃」發起及組織。  

汪穗中先生  捐贈

艾曼．謝曼明 (1907) 小提琴．由冒田中知子小姐使用   

張爾惠先生  捐贈

洛治．希爾 (c.1800) 小提琴．由王亮先生使用   

鍾普洋先生  捐贈

多尼．哈達 (1991) 大提琴．由張明遠先生使用 

史葛．羅蘭士先生  捐贈

安素度．普基 (1910) 小提琴．由張希小姐使用  

The Endowment Trust Fund was set up in 1983 
with these initial sponsors.

�豐銀行慈善基金  
The Hongkong Bank Foundation

花旗銀行  
Citibank, NA

香港董氏慈善基金會  
The Tung Foundation

This project is initiated and organised by 
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield 
Ansaldo Poggi (1910) Violin, played by Ms Zhang xi

Donated by  The Ladies Committee of the 
Hong Kong Philharmonic Society
 Rare instruments donated
• Enrico Rocca (1902) Violin, played by Mr Cheng Li
• Jean-Baptiste Vuillaume (1866) Violin, played by 
 Ms Bei Zhu, Third Associate Concertmaster
• Joseph Gagliano (1788) Violin, played by
 Mr Igor Yuzefovich, Concertmaster 
• Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

 Other instruments donated in support of the 
 “Instrument Upgrade and Enhancement Project” 

• Two German Rotary Trumpets
• A set of Wagner Tubas
• A Flugelhorn  

樂器捐贈  INSTRUMENTAL DONATION

香港管弦協會婦女會  捐贈

 所捐贈之罕有樂器    

• 安域高．洛卡 (1902) 小提琴．由程立先生使用 

• 桑．巴蒂斯．維爾翁 (1866) 小提琴．

 由第三副團長朱蓓小姐使用 

• 約瑟．加里亞奴 (1788) 小提琴．

 由團長尤瑟夫維奇先生使用      

• 卡洛．安東尼奧．狄斯多尼 (1736) 小提琴．由倪瀾先生使用

 為支持「提升樂團樂器素質計劃」而捐贈之其他樂器     

• 德國轉閥式小號兩支 

• 德國華格納大號乙套 

• 翼號乙支  
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行政人員 

麥高德
行政總裁

行政及財務部 

何黎敏怡
行政及財務總監

張嘉雯
人力資源經理

李康銘
財務經理

李家榮
資訊科技及項目經理

郭文健
行政及財務助理經理

陳碧瑜
行政秘書

蘇碧華
行政及財務高級主任

蘇美樺
資訊科技及行政助理

陳麗嫻
接待員

梁錦龍
辦公室助理

藝術策劃部 

韋雲暉
藝術策劃總監

趙桂燕
教育及外展經理

王嘉瑩
藝術策劃經理

葉掌珠
教育及外展助理經理

羅芷欣
藝術策劃助理

林奕榮
教育及外展主任

Management 

Michael MacLeod
Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Cherish Cheung
Human Resources Manager

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Alex Kwok
Assistant Administration and 
Finance Manager

Rida Chan
Executive Secretary

Vonee So
Senior Administration and Finance Officer 

Emma So
IT and Administrative Assistant

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning

Raff Wilson
Director of Artistic Planning

Charlotte Chiu
Education and Outreach Manager 

Michelle Wong
Artistic Planning Manager 

Jennifer Ip
Assistant Education and Outreach Manager 

Christy Law
Artistic Planning Assistant

Lam Yik Wing
Education and Outreach Officer

發展部 

譚穎敏
發展經理

張慧芝
發展助理經理

朱荻恩
發展助理經理

市場推廣部 

譚兆民
市場推廣總監

陳剛濤
市場推廣經理

陳嘉惠
編輯

趙綺鈴
市場推廣助理經理

陸可兒
企業傳訊助理經理

林美玲
客務主任

黃穎詩
巿場及傳訊主任

樂團事務部 

楊劍騰
署理樂團事務總監

陳國義
舞台經理

何思敏
樂譜管理

簡宏道
署理樂團人事經理

丁美雲
樂團事務

助理經理

黎樂婷
樂團事務主任

蘇近邦
運輸及舞台主任

Development 

Myra Tam
Development Manager

Anna Cheung
Assistant Development Manager

Judy Chu
Assistant Development Manager

Marketing  

Paul Tam
Director of Marketing

Nick Chan 
Marketing Manager

Chan Ka Wai
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications 
Manager

Alice Lam
Customer Service Officer 

Natalie Wong
Marketing Communications Officer

Orchestral Operations  

Ambrose Yeung
Acting Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho
Librarian

Russell Kan
Acting Orchestra Personnel Manager

Natalie Ting
Assistant Orchestral 
Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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梵志登的孟德爾遜
JAAP’S MENDELSSOHN

7 & 8-12-2012 
Fri & Sat 8pm • Hong Kong Cultural Centre Concert Hall
$400  $300  $220  $140
Jaap van Zweden/conductor

孟德爾遜 《赫布里底》〔芬加爾洞窟〕

艾爾加 《海的面貌》

孟德爾遜   第三交響曲「蘇格蘭」

MENDELSSOHN  The Herbrides (Fingal’s Cave) 
ELGAR  Sea Pictures
MENDELSSOHN  Symphony No.3 Scottish

譚盾．香港管弦樂團
TAN DUN • HONG KONG 
PHILHARMONIC 
贊助 SPONSORED BY AIA

譚盾 Tan Dun/composer & conductor

 《三個音的交響詩》〔2012〕

 《管弦劇場》〔1990〕

樂隊協奏曲 〔2012〕

Symphonic Poem on Three Notes  (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

查詢 ENQUIRY 2721 2030 

購票 TICKETS 2111 5999  www.urbtix.hk
意見 COMMENTS comments@hkphil.org
網頁 WEBSITE hkphil.org

追蹤港樂 FOLLOW THE HK PHIL ON 

Christianne Stotijn/
mezzo-soprano

CD Out Now

TAN DUN
Concerto for Orchestra

Symphonic Poem on Three Notes • Orchestral Theatre

Hong Kong Philharmonic Orchestra
Tan Dun

8.570608 4

Tan Dun

The conceptual and multifaceted
composer/conductor Tan Dun has
made an indelible mark on the world’s
music scene with a creative repertoire
that spans the boundaries of classical
music, multimedia performance, and
Eastern and Western traditions. He is
a recipient of today’s most prestigious
honours including the GRAMMY®
Award, Academy Award, Grawemeyer

Award for classical composition, Musical America’s Composer of The Year, Shostakovich Award and the Bach Prize of
Hamburg, and his music has been played throughout the world by leading orchestras, opera houses, international
festivals, and on radio and television. As a conductor, Tan Dun has led the world’s most renowned orchestras, including
the Royal Concertgebouw Orchestra, London Symphony Orchestra, Berliner Philharmoniker, Philadelphia Orchestra,
Orchestre National de France, BBC Symphony Orchestra, Filarmonica della Scala and the Münchner Philharmoniker,
among others. In 2010, he served as Cultural Ambassador to the World for World EXPO 2010 Shanghai.

Tan Dun’s individual voice has been heard widely by diverse audiences. His Internet Symphony, which was
commissioned by Google/YouTube, has reached over fifteen million people online. Paper Concerto was premièred with
the Los Angeles Philharmonic at the opening of the Walt Disney Hall. His multimedia concerto, The Map, first
performed by Yo Yo Ma and the Boston Symphony Orchestra, has been included in the Carnegie Hall Composers
Gallery. Important recent premières include Four Secret Roads of Marco Polo for the Berlin Philharmonic and Piano
Concerto ‘The Fire’ for Lang Lang and the New York Philharmonic. 

Tan Dun’s inspiration culminates in his operatic creations: Marco Polo, commissioned by the Edinburgh Festival,
has had multiple productions including with De Nederlandse Opera, directed by Pierre Audi; The First Emperor with
Plácido Domingo, commissioned by the Metropolitan Opera; Tea: A Mirror of Soul, first performed at Japan’s Suntory
Hall; and Peony Pavilion, directed by Peter Sellars which has had over fifty performances at major festivals.

Tan Dun’s recordings have won many accolades, including a GRAMMY® Award (Crouching Tiger, Hidden Dragon)
and nominations (The First Emperor; Marco Polo; Pipa Concerto), Japan’s Recording Academy Awards for Best
Contemporary Music CD (Water Passion after St Matthew) and the BBC’s Best Orchestral Album (Death and Fire). 

Title Sponsor

This recording was made possible with the generous support of AIA.
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