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Nerves of steel.
Body of aluminium.

The new SL-Class.

A triumph in aluminium engineering, the rigid and lightweight body of the new SL-Class delivers
more acceleration and more agile, sporty handling than ever before to the ultimate roadster.
Test drive one today and experience this legendary sports car for yourself.

Call Zung Fu at 2895 7339. www.mercedes-benz.com.hk
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HK Phil

Definitions of HK Phil

1

VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today’s most sought-after conductors
ESRRFUHNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREBE) —T-—FEREER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — W AZF+Z B+ = BERAREM SIS
g BE-&=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... BBE) New York Times (#H#I853R)
2 Hyper-dynamic... SE33E L Financial Times & @EFER)
3 Swift... #6858 The Guardian (k)

Hong Kong's first professional orchestra since 1974
B-NtoFBEBNEERELE

One of Asia’s leading orchestras T2 A B BB E tth v Y 448 =2 —

Busy performance schedule of over 150 performances reaching 200,000+
listeners each season EHIEE  BF LEBA-—HA TSI
REIBERE—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHER —

A B ER - XEH| BERTIHE

Comprehensive education and outreach programmes to invest in Hong Kong's|
musical future 2ENFEHBTE > AEBRRBETILET
Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR R —DNEREHE
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LEOS JANACEK (1854-1928) Taras Bulba
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Death of Andrei
Death of Ostap
Prophesy and Death of Taras Bulba

As the 20th century dawned the Czech people were growing
increasingly resentful of their subservient role within the
Austro-Hungarian Empire and were looking towards Russia

to free them from their oppressive colonial rulers. A mood of
fervent admi ration for the Russians was sweeping the country,
which Leos Janacek - who spent virtually his entire life in

Brno, the country’s second city - was eager to reflect. He once
declared his own admiration for the Russians; “There is no

fire or suffering in the world which can break the strength of

the Russian people.” The reference to fire probably had been
inspired by the inflammatory death of the Ukrainian Cossack,
Taras Bulba, at the hands of the Poles during the war of 1628, as
described in a novel by Nikolai Gogol which Janacék had read
during 1904 and 1905. Almost immediately Jandcék had wanted
to set it to music, but it was another ten years before he actually
got round to doing so, by which time the First World War was
at its height, and the Austro-Hungarian Empire was breaking
apart. In 1918 an independent Czechoslovakia was formed by the
merging of the Czech and Slovak republics. Janacek dedicated
the completed work to the Czechoslovak armed forces who

“do not merely defend our earthly goods but also our whole
intellectual world”, and Taras Bulba was premiered in Brno on 9th
October 1921.

Janécek chose three gory episodes from Gogol's novel, each one
culminating with an increasingly violent and sickening death.

But it does not appear to have been the cruelty and violence
which attracted him to these particular episodes; | composed
the rhapsody not because Taras Bulba killed his own son who
had turned traitor, nor because of the martyr death of his second
son, or the sparks and flames of the stake which consumed the
famous Cossack captain, but because | wanted to show that the
strength of the Russian people cannot be destroyed.”
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The work opens with a sad melody from the cor anglais
accompanied by discordant strings depicting the starving
people of the Polish town of Dubno, besieged by the Cossacks.
Organ and bells represent the prayers of the suffering people,
among whom is the girlfriend of Andrei, one of Taras Bulba's
two sons. Andrei enters the town and, to a passionate outburst
from the violins, finds his beloved and embraces her. Crashing
cymbals remind Andrei of his situation; he sides with the Poles,
but is discovered by a furious Taras Bulba (represented by an
aggressive trombone theme) who promptly executes him.

Next it's the turn of Ostap, Taras Bulba's second son, to suffer.
Rippling harp figures and sustained woodwind chords underpin
a spiky string passage which is repeated four times. Here Ostap
has been captured and tortured by the Poles who are to execute
him amidst much festivity and celebration in a Warsaw public
square (the festivities indicated by a traditional Polish dance,

a Mazurka). Taras Bulba mingles with the crowd and offers

his son support, but after witnessing his execution (Ostap's
final moments depicted by a shrill E flat clarinet), slips away
unnoticed.

In the final movement, Taras Bulba has avenged Ostap’s death
but is himself taken prisoner by the Poles. As he awaits his

own execution he yearns for freedom, vents his anger and
occasionally seems decidedly reflective. He is then taken, nailed
to a tree, and burnt alive but, as the flames rise, he sees his men
escape and, to majestic chords from brass and organ, he dies
prophesying the inevitable triumph of his people.

Dr Marc Rochester
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INSTRUMENTATION

Three flutes (one doubling piccolo), two oboes, cor anglais, E flat clarinet, two
clarinets, two bassoons, contra bassoon, four horns, three trumpets, three trombones,
tuba, timpani, chimes, triangle, snare drum, suspended cymbal, harp, organ, and
strings.
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SEBASTIAN CURRIER (b. 1959) Time Machines
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It's only a little bit of an exaggeration to
say that music is made of nothing but
time - well, and air too.

Programme note by the Composer:

Time Machines is a seven movement concerto for violin and
orchestra, written for and dedicated to Anne-Sophie Mutter.
Each of the seven movements explores some aspect of the
relationship between the perception of music and time.

In the first movement, Fragmented Time, the solo violin holds
together diverse short, abrupt, and incongruous fragments drawn
from later movements. In this way the movement is also about
future time, as it allows for brief glimpses of material heard in
the rest of the piece. In Delay Time, the second movement, with
the exception of three held chords, the entire fabric of orchestral
textures is nothing but a reverberation, a resonance, of the
violin's lyrical line: not a note sounds that wasn't first formulated
in the violin before it's ‘delayed’ representation is reflected in
the orchestra. The violin seems to propel everything forward at
a frenzied, fast pace in the third movement, Compressed Time,
which ends as abruptly as it begins. In the fourth movement,
Overlapping Time, passages of contrasting character, and
rhythmic and metric structure, constantly cross paths, so that as
one passage gradually fades into nothingness another is heard
gradually coming into the foreground. Entropy, the principle

that ordered systems move towards greater disorder, and which
defines the forward moving aspect of time, is the basis for the
musical rhetoric in the fifth movement, Entropic Time. This
movement begins with a sharply chiseled motive presented in an
orchestral unison. From this point on, this ordered presentation
gives way to more chaotic elements, as the theme itself is
gradually dissembled. In Backwards Time, the sixth movement,
the flow of time is momentarily reversed. Both the musical
rhetoric and aspects of instrumental acoustics run ‘backwards’
while brief flashes of previous movements mysteriously float by.
In this way, it forms a relation to the first movement: where at



ERk (RFtH)

SEBASTIAN CURRIER (b. 1959) Time Machines
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the beginning there a glimpses of future time, here there are now
glimpses of time past. In Harmonic Time, the final movement,
the violin presents a long cantabile line amidst a varied harmonic
landscape.

It's only a little bit of an exaggeration to say that music is made
of nothing but time - well, and air too. Clearly the form of a piece
is how it unfolds in time. On a smaller scale, melodic or rhythmic
gestures are made of a series of events moving forward in time.
Even pitch is a product of time: a pitch is created form a periodic
oscillation, the less the time of each oscillation, the higher the
pitch. This extends to timbre as well, since the tone color of

an instrument is dependent on its overtones and overtones

are simply vibration patterns that create pitches above the
fundamental tone at a variety of time proportions. And the rest
is air. A musician bows a string, blows air in a cylinder, strikes

a metal object, and a series sound waves take that information
to our ears, the intensity of those waves affecting the relative
amplitude. It has always fascinating to me that an art form that
is so penetrating, that seems to be able to inhabit a place inside
one, is made of such ephemeral stuff.

Sebastian Currier
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INSTRUMENTATION

Solo violin, two flutes, two oboes, two clarinets, two bassoons, four horns, two
trumpets, two trombones, triangle, vibraphones, glockenspiel, brake drums, cowbell,
whip, tambourine, hi hat, suspended cymbal, wood block, snare drum, guiro, claves,
flexatone, maracas, crotales, harp, piano, and strings.
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SEBASTIAN CURRIER (b. 1959) Time Machines
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Sebastian Currier is the 2007 recipient of the prestigious
Grawemeyer Award. Heralded as “music with a distinctive voice”
by The New York Times, his music has been performed at major
venues worldwide by acclaimed artists and orchestras.

His music has been enthusiastically embraced by violinist
Anne-Sophie Mutter, for whom he wrote Aftersong, which she
performed extensively in the US and Europe, including Carnegie
Hall in New York, Symphony Hall in Boston, the Barbican in
London, and the Grosses Festspielhaus in Salzburg.

His violin concerto, Time Machines, dedicated to Ms Mutter, was
premiéred by the New York Philharmonic in June 2011, and called
“rapturously beautiful” by The New York Times. A work for chorus
and orchestra, Sleepers and Dreamers, was premiéred at the

2012 Grant Park Music Festival in honor of the 50th anniversary
of the festival's chorus. New works to be premiered during

the 2012/13 season include Deep-Sky Objects, for soprano and
ensemble; Fifteen Minutes, for flute, harp, and viola; and Quanta,
for orchestra.

Recordings include his violin concerto Time Machines with
Anne-Sophie Mutter and the New York Philharmonic on
Deutsche Grammophon, Next Atlantis with the Ying Quartet on
Naxos, and “On the Verge" from Music from Copland House,
featuring his Grawemeyer Award-winning Static, and other
chamber works.
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FELIX MENDELSSOHN (1809-1847)
VIOLIN CONCERTO IN E MINOR, OP.64
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Allegro molto appassionato

Andante

Allegretto non troppo -
allegro molto vivace

Mendelssohn started to play the violin at the age of ten, by
which time he had already shown prodigious skill as a pianist.
He was, undoubtedly, one of the great prodigies in musical
history, however, and it wasn't long before his natural abilities
on the violin began to attract the attention and admiration of
Berlin's cultural elite. His true musical genius, however, was as
a composer and his first compositions appeared in 1820, just a
year after he had started to learn the violin. Naturally enough
the piano and violin featured prominently in these early works
and within two years he had composed his first concertos - one
each for violin and piano - while 1823 saw the composition of
two double concertos, one for violin and piano and one for two
pianos. Altogether he wrote a total of eight concertos - three for
piano, two for two pianos, two for violin and one for violin and
piano - but it is generally accepted that the Violin Concerto in E
minor composed in 1844 is the finest of them all.

1844 was a very busy year for Mendelssohn. For several
months he had been building up the new academy of music

in Leipzig while at the same time working as conductor of

the city's Gewandhaus Orchestra. He was, however, living in
Berlin where he was cathedral organist and choirmaster and
co-conductor of the Berlin Symphony Concerts. If such frequent
commuting between two cities almost 150km apart was not
enough, between May and July, when there was something of

a respite from musical activity in Germany, Mendelssohn paid
his eighth visit to England where he conducted six concerts of
his own music with the Royal Philharmonic Society. Exhausted
by all this musical activity, as well as from so much travelling,
Mendelssohn took time off once back in Germany to recuperate
in the countryside near Frankfurt. It was here in September that
he wrote his Violin Concerto in E minor which was to be his last
orchestral work.
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FELIX MENDELSSOHN (1809-1847)
VIOLIN CONCERTO IN E MINOR, OP.64
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The concerto’s premiére was given at Leipzig on 13th March
1845 by the Leipzig Gewandhaus Orchestra conducted by Niels
Gade. Ferdinand David, the orchestra’s concertmaster and a
close friend of Mendelssohn, was the soloist. From the very
start of the concerto, as the solo violin soars gracefully above
the subdued orchestra, the reasons for the work’s popularity
are obvious. It is full of rich, lyrical melodies, none more so
than the exquisite theme of the second movement. The playful,
buoyant finale is strongly reminiscent of the light, bubbly scherzo
movements which characterise Mendelssohn's youthful works.
The inclusion of the cadenza in the very middle of the first
movement as well as the linking of the first two movements

so that they run without a break were innovations introduced
by Mendelssohn, but otherwise this a concerto firmly in the
Romantic tradition as perfected by Beethoven and Brahms;
alongside whose violin concertos Mendelssohn's ranks in terms
of popularity.

Dr Marc Rochester
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INSTRUMENTATION
Solo violin, two flutes, two oboes, two clarinets, two bassoons, two horns, two
trumpets, timpani, and strings.
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MICHAEL FRANCIS

$g#& Conductor

“Under the clear and effective baton of
Michael Francis, the RSO [Stuttgart]
achieved a sound of the highest clarity and
transparency.”

Stuttgarter Zeitung
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Recently appointed Chief Conductor and Artistic Advisor to
Sweden's Norrképing Symphony Orchestra, Michael Francis
came to prominence in 2007 when he was asked, with 12
hours notice, to replace Valery Gergiev for a performance
with the London Symphony Orchestra. Only one month later
he was asked, this time with only two hours notice, to replace
the composer/conductor John Adams in a performance of his
own works with the LSO. In 2009 he replaced André Previn to
conduct four concerts with Anne-Sophie Mutter and Radio-
Sinfonieorchester Stuttgart. All four concerts received great
critical praise. His successful 2010 ‘step-in’ début with the San
Francisco Symphony has led to re-in vitations, including the
orchestra’s New Year's Concerts and nine classical concerts.

In 2012 and 2013 he makes his débuts with the Pittsburgh,
Vancouver, Bournemouth, Toronto, Milwaukee, New World and
Quebec Symphonies, as well as the Dresden, Malaysian and
Japan Philharmonics, while making return visits to Stuttgart,
Cincinnati, San Francisco, Oregon, Seattle and BBC National
Orchestra of Wales.

Michael Francis appeared with Ms Mutter in the 2010 world
premiére of Wolfgang Rihm's Lichtes Spiel with the New York
Philharmonic, and on a 2012 European tour conducting Sebastian
Currier's Violin Concerto Time Machine with the RSO Stuttgart.
In May 2012 they collaborated again on a tour of seven European
cities with an orchestra of musicians from the Berlin and Vienna
Philharmonics.
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“...filled with great fire and expressive power, Beethoven's Symphony No.7 in A Major
worked up to a Bacchic fury in its final sonata movement...”

Oliver Chou, South China Morning Post
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“Mutter is the undisputed queen of violin-playing...” The Times

Columbia Artists Management LLC.
R. Douglas Sheldon

Photo: Anja Frers/DG
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ANNE-SOPHIE MUTTER

PMEZE Violin

ZEIF REBEHRANZTLE

m’ﬁEAE%mxmﬁﬁTE%
ho EEEE=+RF - Hith1976
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B HEBLUBZRREMHEFNIE
AR RENEFRUERTR
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DGIBFEBEMR » TEREMI
Classics M Erato/Warner Classics
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F > DGE{T (ASM35) E# - &5
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0 ERIELREAT TS AR
BEHEMTEME - X HR201FE
FEAPIIRETEE - BB IBIE A ALK
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Eit REEBEERONERES S
B o

For 35 years violinist Anne-Sophie Mutter has sustained a career
of exceptional musicianship with an unwavering commitment

to the future of classical music. Since her international début

in 1976 at the age of 13, followed by a solo appearance with
Herbert von Karajan, Mutter has appeared in all the major
concert halls of the world. Cited by The Chicago Tribune for doing
more than “any living violinist to enrich the late 20th century
violin repertory”, she has had new works composed for her by
Sebastian Currier, Witold Lutostawski, Krzysztof Penderecki,

Sir André Previn and Wolfgang Rihm. She also devotes her time
to numerous charity projects and supports the development

of young, exceptionally talented musicians. This performance
marks the Asian premiére of Sebastian Currier's Time Machines.

Throughout 2012 Anne-Sophie Mutter performs in Asia, Europe,
North America and, for the first time, Australia. This season’s
schedule solidifies her musical versatility and unparalleled
distinction in the classical music world.

Mutter’s many recordings have received numerous awards
including the German Record Prize, the Grand Prix du Disque,
the International Record Prize and several Grammies. She
records for Deutsche Grammophon, and her records are also
available on EMI Classics and Erato/Warner Classics. For her
35th stage anniversary, “ASM35"”, a comprehensive box set with
all her DG recordings, was released, while premiére recordings
of works by Wolfgang Rihm, Sebastian Currier and Krzysztof
Penderecki were also released; a further tribute to her devotion
to contemporary music.

In 2012 Anne-Sophie Mutter was bestowed with the Atlantic
Council's Distinguished Artistic Leadership Award. She was
awarded the Brahms prize, the Erich-Fromm prize and the
Gustav-Adolf prize for her social involvement in 2011. The
Anne-Sophie Mutter Foundation was established in 2008

to further strengthen the worldwide promotion of top young
musical talents.
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Music Director

E—DEE
First Violins
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REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER EE
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
= B & HE BRG] =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis)hid 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi



ENEE
Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal
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Rig=
Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes

EEE

Clarinets
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o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
REE
Cor Anglais
OEHE LKk BER
Michael Wilson Ruth Bull Kenny Sturgeon
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell



BRE REERE
Bassoons Contra Bassoon
OB AZTEL B
Benjamin Vance Lee Adam Treverton
Moermond Jones
Bl
Horns
L EizpuE= ABE M aEE 3 Zi8YE
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
R R3E
Trumpets Tuba
® EER AERS HiER O R
Joshua MacCluer Christopher Moyse Douglas Waterston Paul Luxenberg
R KERWR
Trombones Bass Trombone
O =L BENH B
Jarod Vermette Maciek Walicki Pieter Wyckoff
EBE EEELEE
Timpani Percussion
OFELR @ H AT REE f2ibi G
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
2= R
Harp Keyboard
O:HE OEEL
Christopher Sidenius Shirley Ip
SRGEF FREELANCE PLAYER

EREZ : AN

Organ: Marsha Chow
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HONG KONG PHILHARMONIC

EAERLEERATBELRIEE
KBRS SEEE - R SUEEE
A SR EREY —ZR1 o FBELHE L A
BHELHEL  ESEBRRERBE
ARERNEE  HELTMNEE
HENEELEE » 2013/14%
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ABE-BEFNREEES
MEeEFERE-—BRtEE%s
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METEERES - RBEERRAR
WHBEERNBRFEL - 15
MRABRERFORETRE - W
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HEE  AEBNEBEELEN
BERG -
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post

AL EEEEETESDREAT
RBLENEREEY  LagEs
FRANDERE  ASHEED
TRNHBMGER  SBLERH
ESMNWBARA -

REHASEAEWEN &6
REBBEHE ARBLERTLS
Bk ° 201298 » BEZEXHE
HESMEE - ERFMVA T - B
HBHERFERE  SBIREIKE
HEAMBREBRRSERBRAR
FHEE - BRESRIBLEE
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RAMIBOHES -

EBERRLEATREITRERNEL
EEERYEEFEE  ALEE
BBERYLBAT B POS K

The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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LEELNEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBREREMNEY —AEERNESE -
HBBLNER  RLENER  BIEFENSLERE TBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERELLBRHATRERED A LEEFELEYES

The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

S TR S T T 1 A TS A B - PR A7 22 ) S 5 17 £l
The Musician's Chair for Megan Sterling is VAT #1828
endowed by the following donors: The Musician's Chair for

Anna Kwan Ton-an is endowed
ﬁtﬁ“lﬁi** by the following organisation:
Mr & Mrs Alex BEEISES
& Alice Cai C. C. Chiu

Memorial Fund

NMFEEHRARHEEE -
A ARBRB R AMB A o

Enquiries for donations or other sponsorship
schemes, please'contact Miss Judy Chu
in our Development Department.

BEaE TEL = 27210312
T EMAIL = judy.chu@hkphil.org
{8E FAX = 27210582
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SALUTE TO OUR PARTNERS

EBEZEEROBHUTHEBEN  The Hong Kong Philharmonic would like to express heartfelt
BB A S thanks to the Partners below for their generous sponsorship
and support:

FE#B) Major Funding Body BHEEBD Principal Patron

Pld SWIRE

&7 B #Bj Major Sponsors

@ & &) 4L £7 (5 %) RS T T,

BANK OF COMMUNICATIONS

BANK OF CHINA (H0NG KkoNG)

A MEMBER OF CIC PRIVATE BANKING

3 4R = . N
ARERE SEARERE s W B E B CIC Investor Services Limited
The best choice for all your RMB needs a subsidiary of Crédit Industriel et Commercial, France

’l’
RYR =| Great Eagle
OSD?RS E'{]; . Q?\ & Holdings Limited
H PITALITY INTERNATIONAL GENEVE = Eﬁ-%ﬁﬁﬁi\\ﬁj

wROBEE EH

(( JoNES LANG & 7T
) LASALLE % @ Mercedes-Benz

Real value in a changing world

SUNWAH #Hiz % @— & B 4247

WING LUNG BANK
UARKXBRBF
In alphabetical order of company name

MR EACHEEYRIERER For sponsorship and donation enquiries,
BULBE 27212030 HEBE please call 27212030 or email development@hkphil.org.
development@hkphil.orgEE 3 (PB4 o
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MAESTRO CIRCLE

KEEHNABREREENEER  MAESTRO CIRCLE is established for the business community
ALTTR SEESHEHEEREE andindividuals who are fond of symphonic music. It aims
NWEERRREREZ=ETRM T4 atsupporting the long-term development of the Hong Kong

=am

SE o B W E T 5% AFegsg Philharmonic and enriching cultural life. We heartily thank the
B following Maestro Circle members:

H£28 Platinum Members

At

Q1> (how Sang Sang

David M. Webb

Sun Hung Kai Properties webb-site.com

A28 Diamond Members

fkspho

Shineﬂ)ing

Peter Siembab

B A Emerald Members

~  E
Asia Financial

st

Queen’s Road East

SF Capital Limited
Samuel and Rose Jean Fang

BB EE Pearl Members
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SOCIETE GENERALE

Private Banking

WHARF YLCEE

HEMICALS
Established 1886

Landor

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

P | s—
[1jber= F
Clean
THE LANGHAM
Hyglene and Comfort _—
ity JERKEE Hong Kong
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THANK YOU FOR YOUR SUPPORT

BEREZLEEHOUTEHERBRALALT The Hong Kong Philharmonic would like

RERTHE to express our gratitude to the following
corporations and individuals for their generous
support:

LEFEVEBES CHAIR ENDOWMENT FUND

Bse (KIRE) NEMELHRIATHEER ! FEM (BFRE) NWEMENLHIAT ALES :

The Musician's Chair for Anna Kwan Ton-an (cello) The Musician’s Chair for Megan Sterling (Principal Flute)

is endowed by the following organisation: is endowed by the following donors:

BEELSES - C. C. Chiu Memorial Fund  ZBJIIEE R A = Mr & Mrs Alex & Alice Cai

BELE ANNUAL FUND

HK$100,000 or above 3L &
Kerry Holdings Limited « =R 1Z=RER A F
Mr & Mrs S H Wong Foundation Ltd = LI X HESHR AT

HK$50,000 - HK$99,999 HK$10,000 - HK$24,999
Mr & Mrs E Chan Dr & Mrs Paul Lu
Mrs K L Chan Fﬁﬁ%ﬁi’i}\ Dr Mak Lai Wo = ZE#&EE4E
Mr & Mrs Lowell & Phyllis Chang - SRRI {711 B[ jgzgp,ril;:gs
Mr & Mrs Leung Lit On = 2ZUZ (& Dr Tsao Yen Chow - BEMEE4E
Mr & Mrs Alec P Tracy The Wang Family Foundation * ST #ZES
HK$25,000 - HK$49,999 HK$5,000 - HK$9,999
Mr Jackson Kung Ming Foo = BEIE Xk 54 :\A”O\;‘VVWEUS:AZ) gf\%fﬁ @
Ms Tse Chiu Ming - B Z PRI CEm
Dr Allen and Sindy Fung E RIS UE mr Poon Chlg Kim Raymond %%’E&'Jﬁ":i

r & Mrs Michael & Angela Grimsdick
Ms Doreen Lee « ZEF 2+ Dr William Ho « ka8
Mr & Mrs Cheuk-Yan and Rotina Leung * REBSEER A Dr & Mrs Pang Wing Fuk - &KEBAER XA
Mrs Anna Marie Peyer Dr Edmond Chan * FRiRZEE £
Mr Stephen Tan Bﬁ%j{ié‘z Mr Chen Chien Hua * FREZIZE £ 4

Mr Cheng Kwan Ming

HK$10,000 _ HK$24,999 Mr Cheung Tak Lung ﬁi@%ﬁi
Anonymous (2) * EEE (2) Mr Jan Leung & Ms Emily Chow * 2L 4 R EARZF L+

Dr Josie Close

Mr Barry John Buttifant :
Mr Bradley D Fresia

Mr Cheung Ngai Sing

Dr Affandy Hariman

Mr and Mrs Edward _B;\gnill Ms Teresa Hung *« BE X 2 E £
Mr & Mrs Ko Ying = S E{LE M

o r & Mrs Jack Leung
Ms Cecilia Aw * fIBAfE Z £ Ms Li Shuen Pui Agnes
Mr Edwin Choy * 43584 Mr & Mrs Dominic & Candice Liang
Dr & Mrs Carl Fung -~ Lok Yu Kim Ching Memorial Fund * B8 R&EIFL ES
Mr & Mrs Kenneth H C Fung « )5 E 8118 Mr & Mrs Ivan Ting * T R348
Mr & Mrs Fung Shiu Lam = B IB#REE K A Mr Tso Shiu To
Mr & Mrs Charles & Keiko Lam Mr Augustine Lee Tit Sun
Dr Lee Kin Hung = B4+ Mrs Evelyn Choi
Dr Lilian Leong * RIESIHEE Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREZLEEETHOUTEHERBRAOCALT The Hong Kong Philharmonic would like

RERTEHS to express our gratitude to the following
corporations and individuals for their generous
support:

BATERHES STUDENT TICKET FUND

HK$100,000 or above 5§34 £
Zhilan Foundation - EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (4) « EZK (4)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = RREHR (1R
Mr & Mrs Ko Ying * @B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K#&%3%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - RS E
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Cli iz leens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * RERE4E Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

oo Lok Yu Kim Ching Memorial Fund * BR&EEL2ES
7 ILQ ) N Ms Charlotte Lai
Mr & Mrs Bernard Man = SXARSZ 4 R A BB Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 24l +
Mr Thomas Wong Kin On - &% 54 Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 52 Mr Leung Kam Fai & Ms Lui Chi Yan « RSEESEAER S EML+
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 2847 %4

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF##EE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BEEE ENDOWMENT TRUST FUND

BHESR-NAN=ZFHUTHBEE UKL

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

EithBRAE
The Hongkong Land Group

TR BERLAE
Jardine, Matheson & Company Ltd

EEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

EREREE B
X2 - WE8H 0907) MRE - HEHETMF/NAER

RREELE B
&6 - HF (c1800) MRE - HERELEREA

EEFRE Bl
ZE - RE (1991) KIEZ - HRPAELELEER

FE - BRLTEE BB
REE - BE (1910) MEZE - BRH/MAEA

o248 | INSTRUMENTAL DONATION
EREUHERLE BE

Frigis 2 EH%es

ZIEE - &+ (1902) MEE - RN FEFEH

£ - BEH - #8ES (1866) MEE -

HE=RIERARE MAEA

#E - IEW (1788) MEE -

HERAEREZD LEFEH

& - RRBRE - YEZE (1736) MEE - HERBALEER

Axf [EFAREREZETE] MiBkE 2 Hhsss
EEERX /RS

RREERARKCE

BRIIX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

AR E]

HREBBA

THRRE
RIRFELE

EER

BitErE
xE

BlER

BRiEkZ +
kSt
EEEEEEM
BEEHR
BERE LT
BEELYE
MRS Kt
RERHE
25 2 BT
BENKE

HBAREE a3

BILBALE
R EE
ERTERL

BEHESRES

AEREE
&

BITAERE

BENEE
GHRSEE

34

Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan

BITEES

BT RE
£

SRIASEM
EREHR
mAEREE
R LEE
EENRE

HHREE
REBRE
ERTELT
PR A&

BRMEZES

xR

[
BREk L+
kBt
ERAESEM
LBREHE
EEZRE
REABHR
BENEE

Executive Committee

Mr Y.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Cherish Cheung

Human Resources Manager

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Assistant

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Christy Law

Artistic Planning Assistant

Lam Yik Wing

Education and Outreach Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Judy Chu

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk

Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Ambrose Yeung
Acting Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan
Acting Orchestra Personnel Manager

Natalie Ting
Assistant Orchestral

Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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Christianne Stotijn/
mezzo-soprano

REZNERERE

JAAP'S MENDELSSOHN

7 & 8-12-2012

Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall
$400 $300 $220 $140

Jaap van Zweden/conductor

HERE (BHEE) (FNREERE)
X@mm Csfmi)
LS BB [HEH]

MENDELSSOHN The Herbrides (Fingal's Cave)
ELGAR Sea Pictures
MENDELSSOHN Symphony No.3 Scottish

- TAN DUN

Concerto for Orchestra
Symphonic Poem on Three Notes * Orchestral Theatre
Hong Kong Philharmonic Orchestra
Tan Dun

CD Out Now

BE - EBERLE
TAN DUN * HONG KONG
PHILHARMONIC

E B SPONSORED BY AIA

#&Jf& Tan Dun/composer & conductor

(CZEFHRERF) (2012)
(EZBIS) (1990)
SR (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

&7 ENQUIRY 27212030

BB EE TICKETS 21115999 www.urbtix.hk
Z R COMMENTS comments@hkphil.org
#H WEBSITE hkphil.org

- You Q
BB L FOLLOW THE HK PHIL ON @ ﬂ (Tube | B
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