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The concert on 30th Nov is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz) and will be broadcast on 14th Dec 2012 (Fri) at
8pm with a repeat on 19 Dec 2012 (Wed) at 2pm.
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VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today’s most sought-after conductors
ESRRFUHNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREBE) —T-—FEREER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — W AZF+Z B+ = BERAREM SIS
g BE-&=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... &) New York Times {iR#IBEIR)
2 Hyper-dynamic... SE33E L Financial Times & @EFER)
3 Swift... #6858 The Guardian (k)

Hong Kong's first professional orchestra since 1974
B-NtoFBEBNEERELE

One of Asia’s leading orchestras T2 A B BB E tth v Y 448 =2 —

Busy performance schedule of over 150 performances reaching 200,000+
listeners each season EHIEE  BF LEBA-—HA TSI
REIBERE—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FEERB R EER —

A B ER - XEH| BERTIHE

Comprehensive education and outreach programmes to invest in Hong Kong's
musical future 2ENFEHBTE > AEBRRBETILET

Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR R —DNEREHE
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JOHANNES BRAHMS (1833-1897)
EIN DEUTSCHES REQUIEM
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For many years Brahms had been preoccupied with the idea of
composing a requiem, but only in 1866, when he was 33, did
he begin serious work on it. It was completed the following
year with the exception of the fifth movement, which he
added later in order to achieve a more balanced structure. In
its incomplete form Ein Deutsches Requiem was first heard in
Bremen Cathedral on Good Friday 1868. The final version was
performed the following year at Leipzig's famous concert hall,
the Gewandhaus.

Brahms may have written the requiem in memory of his mother,
who died in 1865; it is equally possible that he had in mind his
great friend and mentor, Robert Schumann, whose madness and
tragic death had profoundly affected the young Brahms. The
composer himself gave no indication of whose memorial the
requiem might be, if indeed it was any one person'’s. As with all
great music, the universal message of its vision transcends the
circumstances of its conception.
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The work's title reflects Brahms' use of the Lutheran Bible rather
than the customary Latin one. He compiled the text himself
from both Old and New Testaments, and from the Apocrypha.

It has little in common with the conventional Requiem Mass,
and omits the horrors of the Last Judgement - a central feature
of the Catholic liturgy - and any final plea for mercy or prayers
for the dead. It also makes only a passing reference in the last
movement to Christian redemption through the death of Jesus.
Not surprisingly, the title of “Requiem” has at times been called
into question, but Brahms' stated intention was to write a
requiem to comfort the living, not one for the souls of the dead.
Consequently the work focuses on faith in the Resurrection
rather than fear of the Day of Judgement. Despite its unorthodox
text, the German Requiem was immediately recognised as

a masterpiece of exceptional vision, and it finally confirmed
Brahms' reputation as a composer of international stature.

The similarity of the opening and closing movements serves

to unify the whole work, while the funeral march of the second

is balanced by the triumphant theme of the resurrection in the
towering sixth movement. Similarly, the baritone solo in the

third is paralleled in the fifth by the soprano solo. The lyrical
fourth section is therefore at the heart of the work, framed by the
solemnity of the first three movements and the transition from
grief to the certainty of comfort in the last three.

This carefully balanced architecture is matched by an equally
firm musical structure based on two principal ideas which
Brahms skillfully uses in a variety of subtle guises throughout
the work. The most important of these occurs at the opening
choral entry and consists of the first three notes sung by the
sopranos to the words ‘Se-lig sind’ (Bless-ed are). Brahms

uses this musical cell as the main building block of the whole
piece, subjecting it to a variety of transformations, including
upside-down and back-to-front versions, both of which play

as significant a role as the original form. The other important
musical idea is a chorale-like melody played by the violas at the
very beginning. Its most obvious re-appearance is in the second
movement, now in a minor key, as an expansive melody sung by
the choir in unison. Brahms had recently discovered the cantatas
of J. S. Bach, and there seems little doubt that this theme was
derived from a very similar chorale melody in Bach’s Cantata
No.27.
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The opening movement Selig sind, die da Leid tragen (Blessed
are they have sorrow), the text of which is one of the beatitudes
from the Sermon on the Mount, begins in hushed and sombre
mood, reflected in the orchestration by the temporary absence
of the violins. As the music proceeds, however, mourning is
transformed into comfort.

The second movement Denn alles Fleisch, es ist wie Gras (For
all flesh is as grass), in the dark key of B flat minor, is centred
on the heavy rhythms of a funeral-march, with the chorus
proclaiming the inevitability of man’s fate, ‘Denn alles Fleisch,
es ist wie Gras'. A lighter central episode provides some brief
respite before the funeral-march returns. Eventually, at ‘Aber
des Herrn Wort Bleibet in Ewigkeit' (Yet, the word of the Lord
stands for evermore), an energetic allegro emerges, once
more transfiguring darkness into light and leading to a glorious
conclusion.

In the third movement Herr, lehre doch mich, dafs ein Ende

mit mir haben muf (Lord, make me to know that | must have

an end), the baritone soloist and chorus begin by pondering

the transience of human existence. The soloist then asks ‘Nun,
Herr, wes soll ich mich trosten?’ (Now, Lord, how shall | find
comfort?) and the reply, ‘Ich hoffe auf dich’ (I hope in you), wells
up from the depths in a rising crescendo of affirmation. This
leads seamlessly into a broad, imposing fugue, remarkable for its
omnipresent pedal D which, whilst creating considerable tension
during the fugue itself, also provides an unshakable foundation
for the final resolution.

After the intensity of the first three movements, the pivotal
fourth Wie lieblich sind deine Wohnungen, Herr Zebaoth!

(How lovely are your dwellings, Lord of Sabaoth!) - a serene
pastorale - provides the opportunity for contemplation and rest.
This is music of exceptional beauty, and it is hardly surprising
that this movement is so widely known and loved.

The fifth movement Ihr habt nun Traurigkeit; Ich will euch
trosten (You now have sorrow; Thee will | comfort) features a
sublime soprano solo accompanied by woodwind, horns and
muted strings. The chorus, too, plays an accompanying role.
Whereas the baritone soloist in the third movement sung of
grief and doubt, the soprano’s message here is one of maternal
consolation.
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Brahms reserves his most dramatic music for the imposing sixth
movement Denn wir haben hie keine bleibende Statt; Siehe, ich
sage euch ein Geheimnis (For we have no abiding city; Behold,

| show you a mystery). It begins in reflective mood, but soon

the baritone soloist introduces the familiar verses ‘Wir werden
nicht alle entschlafen, wir werden aber alle verwandelt warden...
der letzten Posaune.” (We shall not all sleep, but we shall all be
changed...the last trumpet.), at which point the music explodes
into a blaze of sound and energy. The intensity builds up until
‘Tod, wo ist dein Stachel?’ (Death, where is your sting?) where a
majestic fugue ensues. In the middle of this fugue two fortissimo
climaxes grow out of an exhilarating orchestral Jacob's ladder
that reaches up to heaven as it passes from the bass instruments
right up to the flutes and violins. The movement ends with a final
powerful statement.

The last movement Selig sind die Toten, die in dem Herrn
sterben (Blessed are the dead, which die in the Lord) begins with
a radiant melody from the sopranos, followed by the basses. The
moving final section is a subtle reworking of music from the very
opening, and the Requiem reaches its peaceful conclusion at the
same word with which it began: ‘Selig’ (Blessed).

John Bawden
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INSTRUMENTATION

Solo soprano, solo baritone, chorus (SATB), piccolo, two flutes, two oboes, two
clarinets, two bassoons, contrabassoon, four horns, two trumpets, three trombones,
tuba, timpani, harp, organ, and strings.
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l.

Chor: Selig sind, die da Leid tragen
(Ziemlich langsam und mit
Ausdruck)

Selig sind, die da Leid tragen, A
denn sie sollen getrostet werden.
Die mit Thranen s&en, 8@
werden mit Freuden ernten.

Sie gehen hin und weinen 8@
und tragen edlen Samen,

und kommen mit Freuden

und bringen ihre Garben.

Il.
Chor: Denn alles Fleisch, es ist wie
Gras (Langsam, marschmaf3ig)

Denn alles Fleisch, es ist wie Gras ©
und alle Herrlichkeit des Menschen
wie des Grases Blumen.

Das Gras ist verdorret

und die Blume abgefallen.

So seid nun geduldig, lieben Brtider, P
bis auf die Zukunft des Herrn.
Siehe, ein Ackermann wartet

auf die kostliche Frucht der Erde
und ist geduldig darlber,

bis er empfahe

den Morgenregen

und Abendregen.

Aber des Herrn Wort £

bleibet in Ewigkeit.

Die Erl6seten des Herrn

werden wieder kommen

und gen Zion kommen mit Jauchzen;

ewige Freude wird Uber ihrem
Haupte sein,

Freude und Wonne werden sie
ergreifen,

und Schmerz und Seufzen wird weg
mussen.

l.

Chorus: Blessed are they have
sorrow (Rather slowly with
expression)

Blessed are they have sorrow,
they shall be comforted.

They that sow in tears,

shall reap in joy.

They that go forth and weep

and carry precious seed,

and come with joy

and bring their sheaves with them.

Il.
Chorus: For all flesh is as grass
(Slowly, in marching style)

For all flesh is as grass

and all the splendour of man
is like the flower of the field.
The grass withers,

and the flower falls.

So be patient, dear brothers,
until the coming of the Lord.
See how the farmer waits
for the precious fruit of the earth
and is patient for it

until he receives

the Spring rains

and the Autumn rains.

Yet, the word of the Lord

stands for evermore.

The redeemed of the Lord

shall return

and come to Zion with rejoicing;

eternal joy shall be upon their
heads,

they hall obtain joy and gladness

and pain and suffering shall flee
away.
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M.

Baritone-Solo und Chor: Herr, lehre
doch mich, daf ein Ende mit mir
haben muf> (Andante Moderato)

Herr, lehre doch mich, ¢®

daf3 ein Ende mit mir haben muf,
und mein Leben ein Ziel hat,

und ich davon muf3.

Siehe, meine Tage sind ¢

einer Hand breit vor dir,

und mein Leben ist wie nichts vor dir.

Ach, wie gar nichts sind alle
Menschen, ¢©®

die doch so sicher leben.

Sie gehen daher wie ein Schemen,

und machen ihnen viele vergebliche
Unruhe;

sie sammeln, und wissen nicht

wer es kriegen wird.

Nun, Herr, wess soll ich mich
trosten?

Ich hoffe auf dich. ¢

Der Gerechten Seelen sind in Gottes
Hand, "

und keine Qual rihret sie an.

Il

Baritone solo and chorus: Lord,
make me to know that | must
have an end (Andante Moderato)

Lord, make me to know

that | must have an end,

that my life has a term,

and that | must pass on.

See, my days

are as a hand's breadth before you
and my life is as nothing before you.

Truly, all men that still walk the
earth

are hardly as anything.

They go hence like a shadow

and all their noise comes to
nothing,

they heap up their wealth

but do not know who will inherit it.

Now, Lord, how shall | find
comfort?

| hope in you.

The righteous souls are in the
hand of God,

and no torment touches them.
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The text of the German Requiem is taken from the original text of Luther's Bible, with
modernised spelling and punctuation and some emendations. The following English
translation is of this text, rather than an English biblical source (the English Authorised
Version and New English Bible differ from the Luther Bible significantly in details

of syntax and emphasis). Numbers in brackets refer to musical subdivisions within
sources. (Reference from Michael Musgrave's Brahms: A German Requiem,

© Cambridge University Press 1996)

New Testament
Old Testament
New Testament
New Testament
New Testament
Old Testament
Old Testament
Apocrypha

ToOTmMmgON®w>

The Gospel of St Matthew, chapter 5, verse 4
Psalm 126, verses 5-6

The First Letter of Peter, Chapter 1, verse 24
The Letter of James, Chapter 5, verse 7

The First Letter of Peter, Chapter 1, verse 25
Isaiah, Chapter 35, verse 10

Psalm 39, verses 4-8

The Wisdom of Solomon, Chapter 3, verse 1

13



Eit:i:

n.,\ /U\ /700

PR 1

2 o, i

JOHANNES BRAHMS (1833-1897)
EIN DEUTSCHES REQUIEM

V.

BE RN |
RVBFIAIEHE |
(AR )

BEZERMEW |
R EFMAS A E
ERFRBE
ERAZERIPR 5 o
RHEG - BRERE

B K 4 1 0T 58 o
MAEERBRPHERER -
AP RAERAR o

V.

LEERE  FMNRELRER

B8 R BREZRRM
(18=)

RPREERER
BREFRMFEM

R DERT -
EEZBRBARES -

BER:
BE-ETREE
E#’J\**‘H—

Ny

BREERERT -
R R AR o

V.

Chor: Wie lieblich sind deine
Wohnungen, Herr Zebaoth!
(Mafig bewegt)

Wie lieblich sind deine Wohnungen,'®

Herr Zebaoth!

Meine Seele verlanget und sehnet sich'®

nach den Vorhofen des Herrn;

mein Leib und Seele freuen sich '®

in dem lebendigen Gott.

Wohl denen, die in deinem Hause
wohnen,

die loben dich immerdar.'®

V.

Sopran-Solo: Ihr habt nun Traurigkeit
Chor: Ich will euch trésten
(Langsam)

Ihr habt nun Traurigkeit; ’

aber ich will euch wieder sehen,

und euer Herz soll sich freuen,

und eure Freude soll niemand
von euch nehmen.

Sehet mich an: ¢

Ich habe eine kleine Zeit

Muihe und Arbeit gehabt

und habe grofden Trost funden.

Ich will euch trésten,
wie einen seine Mutter trostet.

\Y2

Chorus: How lovely are your
dwellings, Lord of Sabaoth!
(Moderato)

How lovely are your dwellings,

Lord of Sabaoth!

My soul longs and faints

for the courts of the Lord.

My body and soul rejoice

in the living God.

Blest are they that dwell in your
house,

they praise you evermore.

V.

Soprano solo: You now have sorrow
Chorus: Thee will | comfort
(Slowly)

You now have sorrow,

but | will see you again,

and your heart shall rejoice,

and your joy shall no man take
from you.

Look on me:

For a short time | have had

sorrow and labour

and have found great comfort.

Thee will | comfort
as one whom a mother comforts.
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Old Testament
New Testament
Apocrypha

Old Testament
New Testament
New Testament

zZzm RS- —

New Testament
New Testament

© O

Psalm 84, verse 1, 2, 4

The Gospel of St John, Chapter 16, verse 22

Ecclesiasticus [The Wisdom of Jesus, son of Sirach], Chapter 51, verse 27
Isaiah, Chapter 66, verse 13

A Letter of Hebrews, Chapter 13, verse 14

The First Letter of Paul to the Corinthians,

Chapter 15, verse 51-2, 54-5

The Revelation of John, Chapter 4, verse 11

The Revelation of John, Chapter 15, verse 13

14



IR R LT
JOHANNES BRAHMS (1833-1897)
EIN DEUTSCHES REQUIEM

VI.

BB RMEBERRBEFNRN
SHhEBIE BB HEFERM—
HRIBHE

(iR )

EMEEEAREEFHW
TR R KAV

B REFMRMA—FRUWHNE
ERTRHBEEE -
TIREERE

RE—ERK > RR2H -

SRRIARIRIE AR
HiEEEE
RABREERD TR

Mt ERE -

ErifER T
BREFAE £ ARt YRR —
SIS -

BT | fROSHERE ?
HUIRT | RSB ESEBE ?
HMNE - HBMAVE
RRESRE BE - BR

RABRAIETEY
TEEY
EEMRNEBRAEM AN

VII.
BB EXEEMRENABET
(M)

WS LLE
EEEEMEBA
BRET!

BEES RN

e T ACHEE
TR R BEE AR

VI.

Chor: Denn wir haben hie keine
bleibende Statt

Bariton-Solo: Siehe, ich sage euch
ein Geheimnis

(Andante)

Denn wir haben hie keine bleibende
Statt, ™
sondern die zukunftige suchen wir.

Siehe, ich sage euch ein Geheimnis: N®

Wir werden nicht alle entschlafen,

wir werden aber alle verwandelt werden;

und dasselbige pl6tzlich, in einem
Augenblick,

zu der Zeit der letzten Posaune. N @

Denn es wird die Posaune schallen, N®

und die Toten werden auferstehen
unverweslich,

und wir werden verwandelt werden.

Dann wird erfiillet werden das Wort, N

das geschrieben steht:

der Tod ist verschlungen in den Sieg.

Tod, wo ist dein Stachel?

Holle, wo ist dein Sieg?

Herr, du bist wiirdig ©©

zu nehmen Preis und Ehre und Kraft,

denn du hast alle Dinge geschaffen, ©@
und durch deinen Willen haben sie
das Wesen und sind geschaffen.

VILI.

Chor: Selig sind die Toten,
die in dem Herrn sterben
(Feierlich)

Selig sind die Toten, P®

die in dem Herrn sterben,

von nun an,

Ja der Geist spricht, "2

daf3 sie ruhen von ihrer Arbeit;
denn ihre Werke folgen ihnen nach.

VI.

Chorus: For we have no
abiding city

Baritone solo: Behold,

| show you a mystery
(Andante)

For we have no abiding city
but we seek one to come.

Behold, | show you a mystery:
We shall not all sleep,

but we shall all be changed;
and that quickly in a moment

at the sound of the last trumpet.

For the trumpet shall sound,

and the dead shall be raised
incorruptible,

and we shall be changed

Then shall be fulfilled

the word that is written

Death is swallowed up in victory

Death, where is your sting?

Hell, where is your victory?

Lord, you are worthy

to receive praise and glory and
power,

for you have created all things,

and by your will were they created

and have their being.

VII.

Chorus: Blessed are the dead,
which die in the Lord
(Solemnly)

Blessed are the dead,

which die in the Lord,

from now on,

Yes, says the spirit,

that they rest from their labours
and their works follow after them.
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ANTARCTIC JOURNEY

Triumph of Nature over Adventure

The tragic tale of Captain Scott's expedition to the South Pole a century ago
retold in a stunning combination of live music, spoken words from his journals
and projected pictures by Herbert Ponting.
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David Atherton
5iE

conductor
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Yuki Ip
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soprano
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The Hong Kong
Children’s Choir
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Hong Kong Cultural Centre Concert Hall
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JAAP VAN ZWEDEN

BBERMEFTME Music Director, Hong Kong Philharmonic

“The orchestra (HK Phil) responded to van

Zweden'’s grip on the soul of the piece with

an impressively disciplined performance.”
Sam Olluver, South China Morning Post
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Amsterdam-born Jaap van Zweden is one of today’s most
sought-after conductors. Named Musical America's Conductor
of the Year for 2012, he is the new Music Director of the Hong
Kong Philharmonic Orchestra. Maestro van Zweden is currently
Music Director of the Dallas Symphony Orchestra, Honorary
Chief Conductor of the Netherlands Radio Philharmonic
Orchestra and Honorary Conductor of the Radio Chamber
Philharmonic.

Prestigious orchestras he works with regularly include the
Chicago Symphony, the Boston Symphony, the New York,
Munich and London Philharmonic Orchestras, and the Orchestre
National de France. Opera also plays an important part in his
activities. His repertoire includes La Traviata and Fidelio, Die
Meistersinger von Niirnberg, Parsifal and Vanessa.

He has recorded the complete Beethoven symphonies,
Shostakovich Symphony No.5, Mahler's Symphony No.5,
Stravinsky's Rite of Spring and the Brahms symphonies

with the Netherlands Radio Philharmonic, with whom he is
currently recording a Bruckner cycle for the Octavia label, with
symphonies 2, 4, 5, 7 and 9 already released to great critical
acclaim.

Fourteen years ago, Maestro van Zweden and his wife Aaltje

established the Papageno Foundation, its objective being to
support families with one or more children with autism.
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LYUBOV PETROVA

Z&E Soprano

“pure-toned [and] confident... a singer who
has risen to stardom on major opera stages
of Europe and the Americas.”

The Moscow Times
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Winner of the 1999 International Elena Obraztsova Young

Opera Singers' Competition and the 1998 International
Rimsky-Korsakov Competition for Operatic Singers, Russian
soprano Lyubov Petrova trained at the Tchaikovsky Conservatory
in Moscow and on the Metropolitan Opera’s Lindemann Young
Artist Development Program.

She has since performed regularly on the world's leading stages,
including the Metropolitan Opera, Washington National Opera,
the Glyndebourne Festival, the Teatro Real, Madrid, Los Angeles
Opera, Paris Opera, Pittsburgh Opera, Houston Grand Opera, the
Palau de les Arts, Valencia, Dallas Opera, The Dutch Opera and
Austin Lyric Opera.

Some of her past roles have included Juliette (Roméo et Juliette),
the title role of Massenet’'s Manon, Gilda (Rigoletto), Elvira
(I Puritani), Violetta (La Traviata) and Cleopatra (Giulio Cesare).

Recently, she sang the title role of Roméo et Juliette at Dallas
Opera and for her début at The Dutch Opera. She also sang the
title role of Lucia di Lammermoor at Pittsburgh Opera, Opera Lyra
Ottawa, Washington National Opera and Austin Lyric Opera,
and Sophie of Der Rosenkavalier in her début with the Bolshoi
Theatre. Future engagements include Gilda of Rigoletto at
Pittsburgh Opera, as well as a return to the Metropolitan Opera,
New York.
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STEPHAN GENZ

B Baritone

“...please rush out and buy Genz in
Schumann: he's simply fantastic.”
Fanfare
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German baritone Stephan Genz was born in Erfurt and received
his first musical training as a chorister at the St Thomas Choir,
Leipzig. Following vocal studies with Hans Joachim Beyer at
the Conservatory of Leipzig, he worked with Mitsuko Shirai and
Hartmut H6ll at the Conservatory of Karlsruhe, as well as with
Dietrich Fischer-Dieskau and Elisabeth Schwarzkopf.

Winning prestigious competitions such as the International
Johannes Brahms Competition in Hamburg and the International
Hugo Wolf Competition in Stuttgart, he has since appeared at
such leading opera houses as the Berlin Staatsoper, Hamburg
Staatsoper, Paris (Bastille, Théatre des Champs-Elysées,
Chételet), La Scala Milan, Geneve Grand Theatre, and festivals
such as the Aix-en-Provence, the Edinburgh, and Maggio
Musicale Firenze.

Recent opera engagements have included Papageno in new
productions of The Magic Flute at the Cologne Opera and the
Geneve Grand Theatre, his début at the Baden-Baden Festival
with Guglielmo Marconi in Cosi fan tutte, and his return to La
Fenice in Venice singing Donner in Das Rheingold.

Stephan Genz has released numerous CD recordings which
have won him important prizes such as Timbre de Platine and
Diapason d'or. For his recording of Beethoven Lieder he received
the Gramophone Award and the German Record Critics’ Award.
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“The [Mendelssohn's Hebrides] overture and [Scottish]
symphony, both with plenty of outdoorsy energies, were
marvels of visceral urgency, dramatic timing and elaborately
nuanced dynamics.”

Review on Jaap van Zweden and the Dallas Symphony,
The Dallas Morning News

7 & 8-12-2012
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Christianne Stotijn, mezzo-soprano
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BEE Jaap van Zweden
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WEST AUSTRALIAN SYMPHONY
ORCHESTRA CHORUS
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The West Australian Symphony Orchestra Chorus was formed
in 1988 and is made up of 120 choristers who represent the
finest form of community music making, bringing together
singers from all walks of life. The Chorus is a highly skilled
ensemble of auditioned singers from Perth and surrounding
areas, who give their time voluntarily. They regularly feature

in the West Australian Symphony Orchestra annual concert
season, and have developed a reputation for excellence in music
ranging from the Baroque to contemporary. The WASO Chorus
have performed with some of the world's leading conductors,
including Marin Alsop, Vladimir Verbitsky, Charles Dutoit,
Thierry Fischer, Vladimir Ashkenazy, Richard Hickox, Paul
Daniel, and Simone Young. In 2005, WASO appointed Chorus
Director Marilyn Phillips who is respected as one of Australia’s
leading choral directors.

Marilyn Phillips
Chorus Director

Marilyn Phillips was born in Wales, and studied at the Royal
Academy of Music, gaining several awards for piano and
piano accompaniment. She has worked in many fields of
music, including musical direction for the Royal Shakespeare
Company and the Royal National Theatre in London. She was
Head of Music with West Australian Opera for ten years, and
was appointed Chorus Director of the WASO Chorus in 2006.
She continues to work as vocal coach with West Australian
singers now following international careers and recent recitals
have included broadcasts on ABC Classic FM. She has worked
tirelessly to bring a love of music to a wider Australian audience,
most notably through her contributions to Art Song Perth, the
hugely popular Big Sing in Perth Concert Hall, and pre-concert
talks for WASQO. Marilyn is an elected Associate of the Royal
Academy of Music, and in 2000 was awarded a Centenary
Medal for services to Australian opera.



AR ELESISE

WEST AUSTRALIAN SYMPHONY

ORCHESTRA CHORUS

Chorus Director: Marilyn Phillips
Accompanist: Lea Hayward

Soprano

Lisa Barrett

Marian Birtwistle
Annie Burke

Alinta Caroll

Lisa Daffen
Ceridwen Dumergue
Casey Edwards
Bronwyn Elliott
Davina Farinola
Lindsay Foster
Louise Gillett
Susanna Gilmore
Kath Goodman
Pauline Handford
Heather Hannan
Rachel Jenner

Maya Kraj-Krajewski
Katherine Langdon
Marie McKinnon
Elysia Murphy
Natalia Robayo

Jill Samuels
Margaret Warburton
Nicole Zago

Alto

Lisa Barz

Cheryl Bell
Llewela Benn
Daniela Birch
Patsy Brown

Sue Coleson
Jeanette Collins
Catherine Dunn
Kaye Fairbairn
Jenny Fay
Suzanna Fleck
Dianne Graves
Anne Hatten
Shew-lee Lee
Lynne Mills
Margot Morgan
Lynne Naylor
Deborah Pearson
Deborah Piesse
Neb Ryland

Julie Summers
Rennae van der Laan
Olga Ward
Moira Westmore
Jacquie Wright

Tenor

John Beamish
Peter Clay

James Gleeson
Roderick Gonzales
Allan Griffiths
Peter Handford
John Moreton
Ross Retallick
Chris Ryland

Bass
Justin Audcent
John Bath
Roger Blazey
Graham Castledine
James Devenish
Ken Gasmier
Stephen Hastings
Tony Marrion
Pat Melling
Peter Ormond
Viv Read
Jim Rhoads
Steve Sherwood
David Webster
Andrew Wong
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TASMANIAN SYMPHONY ORCHESTRA CHORUS
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The Tasmanian Symphony Orchestra Chorus is an auditioned
group of 75 voices and was founded in 1992 to present concert
performances of opera. In its first five years the Chorus
performed La Traviata, La Bohéme, Madama Butterfly, Carmen
and La Cenerentola. Since then the repertoire has broadened

to include the requiems of Mozart, Fauré, Brahms and Peter
Sculthorpe, the masses of Haydn, Puccini and Schubert, and
symphonies by Beethoven, Mendelssohn and Vaughan Williams.
June Tyzack has been Chorusmaster since 2001. The Chorus
has performed at the Sydney Opera House, the Adelaide
Festival and the Perth Concert Hall when they joined the West
Australian Symphony Orchestra Chorus to perform Walton's
Belshazzar's Feast with Paul Daniel in 2011. Their recording

of Elgar’s The Dream of Gerontius with Sydney Symphony and
Sydney Philharmonia Choirs for Decca/ABC Classics has been
nominated for a 2012 ARIA Award.

June Tyzack
Chorusmaster

June Tyzack studied piano and harpsichord at the Tasmanian
Conservatorium of Music and Trinity College of Music, London,
and later as a répétiteur under Myer Fredman at the Opera
Studio of the Sydney Conservatorium of Music, where she

was subsequently appointed Chief Vocal Coach of the Opera
Studio. In 1999, June returned to Tasmania and was invited to be
Chorusmaster for a TSO Opera Gala in 2001. She has continued
in that role ever since, working with the chief conductors and
numerous visiting international conductors. Under her direction,
the TSO Chorus has broadened the performance history to
include the Mahler symphonies, Belshazzar’s Feast, The Dream

of Gerontius, Symphony of Psalms and Daphnis et Chlo€é. In 2010
she walked the Camino de Santiago returning with a programme
of Spanish music for the Festival of Voices, and last year she
directed the TSO Chorus in a collaborative performance with
Balletlab for MONA FOMA festival.
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TASMANIAN SYMPHONY ORCHESTRA CHORUS

Chorusmaster: June Tyzack

Soprano
Christine Boyce
Felicity Gifford
Bernadette Large
Sharon Sherman

Alto

Sally Brown

Mary McArthur
Eryl Raymond
Gillian von Bertouch

Tenor

Michael Kregor
Tony Marshall

David Pitt

James Powell-Davies
Christopher Spiegel
Andrew Tulloch

Bass

John Ballard
Peter Cretan
Garry Harradence
Peter Hepburn
Phillip Kimber
Steve Raymond
Dick Shoobridge
Anthony Sprent
Grant Taylor

The Tasmanian Symphony Orchestra is assisted by the Australian Government through the Australia Council,its arts funding
and advisory body, and through Arts Tasmania by the Minister for the Arts, and the Tasmanian Icon Program
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Music Director
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First Violins

26

REXGES/ER RER/E-BER FRE/E-RER KiE/E=RER B
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
A B & HE HEGH =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis) i 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
"H
Zhang Xi
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Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal
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Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes

EEE

Clarinets
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o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
REE
Cor Anglais
OEHE LKk BER
Michael Wilson Ruth Bull Kenny Sturgeon
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell
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Bassoons Contra Bassoon
OB AZTEL B
Benjamin Vance Lee Adam Treverton
Moermond Jones
B
Horns
L EizpuE= ABE M aEE 3 Zi8YE
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
R R3E
Trumpets Tuba
® EER AERS HiER O R
Joshua MacCluer Christopher Moyse Douglas Waterston Paul Luxenberg
R KERWR
Trombones Bass Trombone
O =L BENH B
Jarod Vermette Maciek Walicki Pieter Wyckoff
EBE EEELEE
Timpani Percussion
OFELR @ H AT REE f2ibi G
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
e geae
Harp Keyboard
O:HE OEEL
Christopher Sidenius Shirley Ip
BREF FREELANCE PLAYERS
PIRE REER Viola: William Lane
KRIZZE @ KEHT Cello: Rosie Mils

ERE B

Organ: Marsha Chow
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post
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The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBREREMNEY —AEERNESE -
HBBLNER  RLENER  BIEFENSLERE TBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERELLBRHATRERED A LEEFELEYES

The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

S TR S T T 1 A TS A B - PR A7 22 ) S 5 17 £l
The Musician's Chair for Megan Sterling is VAT #1828
endowed by the following donors: The Musician's Chair for

Anna Kwan Ton-an is endowed
ﬁtﬁ“lﬁi** by the following organisation:
Mr & Mrs Alex BEEISES
& Alice Cai C. C. Chiu

Memorial Fund

NMFEEHRARHEEE -
A ARBRB R AMB A o

Enquiries for donations or other sponsorship
schemes, please'contact Miss Judy Chu
in our Development Department.

BEaE TEL = 27210312
T EMAIL = judy.chu@hkphil.org
{8E FAX = 27210582
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SALUTE TO OUR PARTNERS

EBEZEEROBHUTHEBEN  The Hong Kong Philharmonic would like to express heartfelt

BB

FE#B) Major Funding Body

&7 B #Bj Major Sponsors

@ & &) 4L £7 (5 %)

BANK OF CHINA (H0NG KkoNG)

ARBERE SEREE

The best choice for all your RMB needs

9

P,
==

DORSETT

HOSPITALITY INTERNATIONAL

thanks to the Partners below for their generous sponsorship
and support:

HEZB Principal Patron

Pld SWIRE

GRS K

0w B E E B R T

~NCK MUy,
N Loy

CIC BANQUE PRIVEE

A MEMBER OF CIC PRIVATE BANKING

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France

% Great Eagle
=+ Holdings Limited

GENEVE Sl REREARAF

@ Mercedes-Benz

(D 4 & 4R 47

WING LUNG BANK

wROBEE EH

(( JoNES LANG &
) LASALLE %

Real value in a changing world

The Tung Foundation

SUNWAH #i#ES% ESEREEEeS

LA R ZMF In alphabetical order of company name
For sponsorship and donation enquiries,
please call 2721 2030 or email development@hkphil.org.

MREREEENRBREE
EEIHE 27212030 REHZE
development@hkphil.orgEE 3 (PB4 o
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MAESTRO CIRCLE

KEEHNABREREENEER  MAESTRO CIRCLE is established for the business community
ALTTR SEESHEHEEREE andindividuals who are fond of symphonic music. It aims
NWEERRREREZ=ETRM T4 atsupporting the long-term development of the Hong Kong

=am

SE o B W E T 5% AFegsg Philharmonic and enriching cultural life. We heartily thank the
B following Maestro Circle members:

H£28 Platinum Members

At

Q1> (how Sang Sang

David M. Webb

Sun Hung Kai Properties webb-site.com

A28 Diamond Members

fkspho

Shineﬂ)ing

Peter Siembab

B A Emerald Members

~  E
Asia Financial

st

Queen’s Road East

SF Capital Limited
Samuel and Rose Jean Fang

BB EE Pearl Members

34

SOCIETE GENERALE

Private Banking

WHARF YLCEE

HEMICALS
Established 1886

Landor

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

P | s—
[1jber= F
Clean
THE LANGHAM
Hyglene and Comfort _—
ity JERKEE Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREREEAELAUTEHERBRAOAL
REHARHE

The Hong Kong Philharmonic would like
to express our gratitude to the following
corporations and individuals for their generous

support:
SERENEES CHAIRENDOWMENT FUND

B (KEZE) WRMFEALEUTHBER

The Musician's Chair for Anna Kwan Ton-an (cello)

FEM (BFRE) NEMENLHIAT ALTES
The Musician’s Chair for Megan Sterling (Principal Flute)

is endowed by the following organisation:

ERsEL = E £ - C. C. Chiu Memorial Fund

HEEKE ANNUAL FUND

HK$100,000 or above B £

Kerry Holdings Limited * R AR A7)

is endowed by the following donors:

E2iH )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - $TE S BEEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = BREEE R A

Mr & Mrs Lowell & Phyllis Chang * R B8

Mr & Mrs Leung Lit On = RZIZ 1=
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo = BEIE Xk 54
Ms Tse Chiu Ming * #i#BEZ

Dr Allen and Sindy Fung « & E B {E T
Ms Doreen Lee « ZEF 2+

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A

Mrs Anna Marie Peyer
Mr Stephen Tan « BRE X 5t4

HK$10,000 - HK$24,999

Anonymous (2) = EEZK (2)

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying * & {8

Ms Cecilia Aw = fJBE{&EZ L+

Mr Edwin Choy = E#: 3% 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S8
Mr & Mrs Fung Shiu Lam = BB Jk# £ Rk A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung = Z=fBEE4+

Dr Lilian Leong * ZBESEE4

BELHINKESHRAT

HK$10,000 - HK$24,999

Dr & Mrs Paul Lu

Dr Mak Lai Wo - E#&MEE

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EFEM B4

The Wang Family Foundation « SEHHZEE S

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr Poon Chiu Kim Raymond * &R &I % 4£
Mr & Mrs Michael & Angela Grimsdick

Dr William Ho = filJk /2884

Dr & Mrs Pang Wing Fuk * &K BEE4ER KA
Dr Edmond Chan * [RiREEE

Mr Chen Chien Hua - B2 %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung - R{EFE L4

Mr Jan Leung & Ms Emily Chow * 28 A4 REAZF L+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung *« BE X 3 £ £

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR &2 a8S
Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREZLEEETHOUTEHERBRAOCALT The Hong Kong Philharmonic would like

RERTEHS to express our gratitude to the following
corporations and individuals for their generous
support:

BATERHES STUDENT TICKET FUND

HK$100,000 or above 5§34 £
Zhilan Foundation - EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (4) « EZK (4)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = RREHR (1R
Mr & Mrs Ko Ying * @B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K#&%3%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - RS E
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Cli iz leens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * RERE4E Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

oo Lok Yu Kim Ching Memorial Fund * BR&EEL2ES
7 ILQ ) N Ms Charlotte Lai
Mr & Mrs Bernard Man = SXARSZ 4 R A BB Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 24l +
Mr Thomas Wong Kin On - &% 54 Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 52 Mr Leung Kam Fai & Ms Lui Chi Yan « RSEESEAER S EML+
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 2847 %4

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF##EE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BEEE ENDOWMENT TRUST FUND

BHESR-NAN=ZFHUTHBEE UKL

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

EithBRAE
The Hongkong Land Group

TR BERLAE
Jardine, Matheson & Company Ltd

EEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

EREREE B
X2 - WE8H 0907) MRE - HEHETMF/NAER

RREELE B
&6 - HF (c1800) MRE - HERELEREA

EEFRE Bl
ZE - RE (1991) KIEZ - HRPAELELEER

FE - BRLTEE BB
REE - BE (1910) MEZE - BRH/MAEA

o248 | INSTRUMENTAL DONATION
EREUHERLE BE

Frigis 2 EH%es

ZIEE - &+ (1902) MEE - RN FEFEH

£ - BEH - #8ES (1866) MEE -

HE=RIERARE MAEA

#E - IEW (1788) MEE -

HERAEREZD LEFEH

& - RRBRE - YEZE (1736) MEE - HERBALEER

Axf [EFAREREZETE] MiBkE 2 Hhsss
EEERX /RS

RREERARKCE

BRIIX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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BERAEZHE
THE HONG KONG PHILHARI\/\ONIC SOCIETY LIMITED

BRR
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BITERE
£33
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BEERE
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HBAREE, a3

BILEARE
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BPESEES
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xE
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan

SEASEM
mAREE
IR RE
FOEXEE

MBEES

HEHREE
£

BEESLE
BlcE%kE
LAREE
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EREBEEEM
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EREk &+
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mEREE
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BEEEHR
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RSB EE
BRAEVkZ £
BBk £
SHEESEM
RAREHER
FEREE
REBEHE
BENEE

B8

Executive Committee

Mr Y.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Assistant

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Christy Law

Artistic Planning Assistant

Lam Yik Wing

Education and Outreach Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Judy Chu

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai

Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Ambrose Yeung
Acting Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan
Acting Orchestra Personnel Manager

Natalie Ting
Assistant Orchestral

Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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Igor Yuzefovich*/
violin

AREFLARE SWIRE MAESTRO
MHIBETSE — & i
BRAHMS ONE

4 & 5-1-2013

Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall
$300 $200 $160 $120

Jun Mérkl/conductor

AEL (B&E) Fil
E )

FERE (5 hEA)
THRIBET 2% — X

BERLIOZ Le Corsaire Overture
CHAUSSON Poéme*

RAVEL Tzigane*

BRAHMS Symphony No.1

- TAN DUN

Concerto for Orchestra
Symphonic Poem on Three Notes * Orchestral Theatre
Hong Kong Philharmonic Orchestra
Tan Dun

CD Out Now

RE - AEEREE
TAN DUN » HONG KONG
PHILHARMONIC

EBf) SPONSORED BY AlA
#&f& Tan Dun/composer & conductor

(ZEFHREF) (2012)
(EZBI%) (1990)
L= (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

&7 ENQUIRY 27212030

BB EE TICKETS 21115999 www.urbtix.hk
Z R COMMENTS comments@hkphil.org
#H WEBSITE hkphil.org

- You Q
BB L FOLLOW THE HK PHIL ON @ ﬂ B

40



41








