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VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today’s most sought-after conductors
ESRRFUMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXRTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — L AZF+Z B+ = BERARM BT
g BE-&=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... BB&) New York Times {#H#853R)
2 Hyper-dynamic... 5SE03E L Financial Times <& BEFER)
3 Swift... #6858 The Guardian (k)

Hong Kong's first professional orchestra since 1974
B-NtoFBEBNEERELE

One of Asia’s leading orchestras T2 M R B B BB v FY 448 2 —

Busy performance schedule of over 150 performances reaching 200,000+
listeners each season EHIEE  BF LEB-—HA TSI
HEIBERE—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHEER —

A B ER - XEH| BERTIHE

Comprehensive education and outreach programmes to invest in Hong Kong's|
musical future 2ENFEHBTE > AEBRRBETILET
Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR R —DNEREHE
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FELIX MENDELSSOHN (1809-1847)
The Hebrides (Fingal's Cave)

AR RAB AR AR X
A 0 VE—{EhE
R FESIEL -
Reex M mn £

#4  PEESBLETHER
B OREETIXBENLS &
BHREBERNHE  ZEEE
MATHHEEE - ZEBHE
1829 EEF 51 - 7H268 3
EETE -MEESTEEET 2
B AFSERNGKRESES
FOREEFRESKZDREG -
BEEZEAENREARESF  F
BRUBEY MA+SSHE -
BifEE T SASHEIEEHIKH
P BFRLTRPMAERLE
HBBEH-F-K A TH
BBLtERENREE  £=X
BRI - SHSAFNEE LA
BERNGFZEENNRZE ; 8H
SHEITS ARMRHNEHERAN
(R EER  [R EARIE
MmENEERBEERIES
hEE+ES  EARERMBE—
HBER]) ZEBFEBIAEEE
FE8AISHIREIER » HEX%
IBE - —ARABRBHROVBRT ([E
ERERREES  +25E > A
RAETR  EEWNE > FEMNEH
HAHHE - cHELEEN H
#]  HERRLBEE LN
Be—1f/E B2 EME
E—A & XHE  HEEEH
A EEMEE - ERREEE
B Z2REAETFR]  ZER&
W AFRABAE o BEA AR
HEEEat (E8)  BREL
ZEMTESRE])  EERMEE
BHEBER—F—BE [HEE] X
a4 FEMR (FFER) &
m o

6

..LMendelssohn] was determined to
visit the remote and rugged island

on which is situated Fingal's Cave, a
spectacular natural cavern accessible
only by boat...

Inspired by the visions of a dark, forbidding landscape so
evocatively portrayed in the romantic novels of Sir Walter
Scott, Mendelssohn was determined to visit Scotland and, in
the summer of 1829, he made the trip north. On 26th July he
arrived in Edinburgh, where he stayed for a week in room next
to a highland bagpiper, whose late-night practising caused
Mendelssohn, incredibly, nothing but joy. From Edinburgh he
travelled through the central region where, on 5th August, he
painted a rural scene depicting Loch Tay and the mountain

of Ben More. The following day he arrived in Fort William on
Scotland's most northerly coast. Then was in Oban from where,
on 8th August, he took the boat to see the Hebridean islands

of Staffa and lona. 9th August saw him in the delightful fishing
village of Inverarey (where, as his companion recalled, “the
newest herrings are swimming about all alive at nine o'clock in
the morning, and at a quarter past nine are served up fried with
the coffee”). After further explorations of the west coast, he
headed back to England on 15th August with several drawings, a
pithy diary - “To describe the wretchedness and the comfortless,
inhospitable solitude of the country, time and space do not allow.
What are marked on the map as towns are a few sheds huddled
together, with one hole for door, window and chimney, for the
entrance and exit of men, beasts, light and smoke, in which to
all questions you get a dry ‘No’ and in which brandy is the only
beverage known. It is no wonder that the Highlands have been
called melancholy, but | will not forget it as long as | live"” - and
ideas for two compositions inspired by Scotland. The first of
these was the Scottish symphony and the second, the Hebrides
overture.



HEME (FHER) (GNEEE)
FELIX MENDELSSOHN (1809-1847)
The Hebrides (Fingal's Cave)

BEREE  RUEHFIEERS
Z B SE #R 2R BB - EM
EREENRHAE @ [&HER
BERTEIBEBHBARLR
% MR AR SR 5T
ARGET o ] JRMRERES
EREEE—BRAERRERET
S UE-EtZRENRESIHE
L REERIMATE - ANDERF®R
REFWRETEIHE - BELE
MESMEEES  EMANTE
T BNAREZRERESA -
BERfRLS B BRME
BENEZEHz— -

RANEZRFHEETR - (5
HER) BEKRE  WFRAEMN
ZaFRIRBINE 7 - BE—E
EMRGE  MEEERSERNR
SEERRA - AR - BEH
FoBE-BERBERR BREAN
WUF—EFL - BEFR - BFF
BRNT—ESEMFERRSRE
R—REARBANE  RYEHMEL
FRETIR A A

R B

Even at the height of summer the seas between Oban and the
Hebrides are rough and, as his companion wrote, “Mendelssohn
is on better terms with the sea as a musician than he is as an
individual or a stomach.” However he was determined to visit
the remote and rugged island on which is situated Fingal's

Cave, a spectacular natural cavern accessible only by boat and
against the entrance to which the huge Atlantic swell continually
pounds. Mendelssohn was sufficiently inspired - despite the
sea-sickness and the inhospitable people - to recall that visit in
what is one of his most famous orchestral works.

Unlike previous orchestral overtures, The Hebrides was designed
to stand alone and not to introduce some larger stage or operatic
work. From its very first note the bleakness of the Hebridean
seascape is vividly portrayed with the howling wind and the
waves dashing themselves against the rocks. The sea remains
restless but for a time it seems the storm has subsided and the
sunlight emerges. But in true Hebridean fashion this is only a
temporary respite, and another storm erupts to bring the work to
a bleak and desolate conclusion.

Dr Marc Rochester
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani,
and strings.
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Sea Slumber Song
In Haven (Capri)
Sabbath Morning at Sea

Where Corals Lie
The Swimmer

Having achieved his first major success as a composer with his
Enigma Variations in June 1899, Elgar turned his thoughts to the
human voice and specifically to a commission from the Norwich
Festival in the UK for a song cycle to be performed by the
famous English mezzo-soprano, Clara Butt. In July he retreated
to a small cottage he had rented in the quiet countryside along
the English/Welsh border to work on the songs, and selected
and set most of the poems in a matter of weeks. The theme of
the sea had been suggested to him by his wife, Alice, whose own
poem, “In Haven", recalling a visit she had made to the island of
Capri before her marriage, was to become the second of the set.
As it was however, Elgar had great difficulty with Alice’s words,
apparently finding them “too poignant”, and for a time thought
about changing the entire work. Eventually, he found himself able
to complete the work and it was first performed under the title
Sea Pictures by Clara Butt, then aged 27, who appeared on stage
clad, as one observer put it, in “a wonderful dress, the material
of which, it was whispered, indicated appropriately the scales

of a mermaid's sinuous form". This must have been a most
impressive sight; Clara Butt was a statuesque woman (with a
voice to match) and, up to that time, female singers appeared on
the concert platform heavily corseted in conventional evening
gowns. That performance on 15th October 1899 was a success
both visually and musically. Elgar, who conducted the premiere
was amazed at the audience’s response; “We were recalled four
times - | think - after that | got disgusted and lost count.”

Elgar suggested that “it is better to set the best second-rate
poetry to music, for the most immortal verse is music already”,
and certainly many of the poems he chose would probably have
long since fallen into oblivion were it not for his immortal musical
settings. In addition to words by his wife and by the famous
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British poetess Elizabeth Barrett Browning (1806-1861), he chose
texts by Roden Noel (1834-1894), who published several books
of verse and a life of Byron; Richard Garnett (1835-1906), who
was for nearly 50 years on the staff of the British Museum rising
to becoming Keeper of Printed Books; and Adam Lindsay Gordon
(1833-1870) who was a distant relative of General Gordon of
Khartoum.

As in many of his works, Elgar made subtle references to other
pieces in the orchestral fabric of Sea Pictures, but the beauty of
the work lies in his marvellous use of orchestral colour - notably
strings and strings - to underline the essence of each poem. The
first, Sea Slumber Song, creates an impression of a nocturnal
seascape with the sense not only of an immense body of water
gently undulating in the darkness while small wavelets ebb and
flow over the pebbles of the shore. To In Haven (Capri), Elgar
added the lightest of orchestral textures - characterised by
pizzicato cellos - to maintain the simplicity of the words, while
he evoked the Italian connection through the lilting rhythm of a
Siciliano. The grandeur of Sabbath Morning at Sea, the longest
song of the cycle, is matched by a large orchestra, while in the
accompaniment to the second verse Elgar includes references
to the first song of the cycle, which is also quoted in the fourth
verse. Where Corals Lie, the most popular of the Sea Pictures
songs, is actually based on a theme Elgar had written for a local
hospital wind band some 20 years earlier, while references to
the Enigma Variations appear in the final song, The Swimmer,
which immediately plunges into a stormy sea and quotes several
earlier themes from the work along the way before reaching its
climactic conclusion with a reference to the opening song.

Dr Marc Rochester
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INSTRUMENTATION

Solo mezzo-soprano, two flutes, two oboes, two clarinets, two bassoons, contra
bassoon, four horns, two trumpets, three trombones, tuba, timpani, tam-tam, cymbals,
bass drum, harp, and strings.
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l.
Sea Slumber Song

Sea-birds are asleep,

The world forgets to weep,

Sea murmurs her soft slumber-song
On the shadowy sand

Of this elfin land;

“l, the Mother mild,

Hush thee, oh my child,

Forget the voices wild!

Isles in elfin light

Dream, the rocks and caves,
Lulled by whispering waves,
Veil their marbles bright

Foam glimmers faintly white
Upon the shelly sand

Of this elfin land;

Sea-sound, like violins,

To slumber woos and wins,

| murmur my soft slumber-song,
Leave woes, and wails, and sins.
Ocean's shadowy night
Breathes good-night,
Good-night!”

Roden Noel

Il.
In Haven (Capri)

Closely let me hold thy hand,
Storms are sweeping sea and land;
Love alone will stand.

Closely cling, for waves beat fast,
Foam-flakes cloud the hurrying blast;
Love alone will last.

Kiss my lips, and softly say:
“Joy, sea-swept, may fade to-day;
Love alone will stay.”

Caroline Alice Elgar
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1.
Sabbath Morning at Sea

The ship went on with solemn face;
To meet the darkness on the deep,
The solemn ship went onward.

| bowed down weary in the place;

For parting tears and present sleep
Had weighed mine eyelids downward.
The new sight, the new wondrous sight!
The waters around me, turbulent,

The skies, impassive o'er me,

Calm in a moonless, sunless light,

As glorified by even the intent

Of holding the day glory!

Love me, sweet friends, this Sabbath day
The sea sings round me while ye roll
Afar the hymn, unaltered,

And kneel, where once | knelt to pray,
And bless me deeper in your soul
Because your voice has faltered.

And though this Sabbath comes to me
Without the stoled minister,

And chanting congregation

God's Spirit shall give comfort. He
Who brooded soft on waters drear,
Creator on Creation.

He shall assist me to look higher,

Where keep the saints, with harp and song,
An endless Sabbath morning,

And that sea commixed with fire,

Oft drop their eyelids raised too long

To the full Godhead's burning.

Elizabeth Barrett Browning

n
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V.
Where Corals Lie

The deeps have music soft and low
When winds awake the airy spry,

It lures me, lures me on to go

And see the land where corals lie.

By mount and mead, by lawn andrill,
When night is deep, and moon is high,
That music seeks and finds me still,
And tells me where the corals lie.

Yes, press my eyelids close, 'tis well;
But far the rapid fancies fly

The rolling worlds of wave and shell,
And all the lands where corals lie.

Thy lips are like a sunset glow,
Thy smile is like a morning sky,
Yet leave me, leave me, let me go
And see the land where corals lie.

Richard Garnett
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V.
The Swimmer

With short, sharp violent lights made vivid,

To southward far as the sight can roam,

Only the swirl of the surges livid,

The seas that climb and the surfs that comb.
Only the crag and the cliff to nor'ward,

And the rocks receding, and reefs flung forward,
Waifs wreck'd seaward and wasted shoreward,
On shallows sheeted with flaming foam.

A grim, grey coast and a seaboard ghastly,

And shores trod seldom by feet of men -
Where the batter'd hull and the broken mast lie,
They have lain embedded these long years ten.
Love! when we wandered here together,

Hand in hand through the sparkling weather,
From the heights and hollows

of fern and heather,

God surely loved us a little then.

The skies were fairer and shores were firmer -
The blue sea over the bright sand roll'd;
Babble and prattle, and ripple and murmur,
Sheen of silver and glamour of gold.

So, girt with tempest and wing'd with thunder
And clad with lightning and shod with sleet,
And strong winds treading

the swift waves under

The flying rollers with frothy feet.

One gleam like a bloodshot

sword-blade swims on

The sky ling, staining the green gulf crimson,
A death-stroke fiercely dealt by a dim sun
That strikes through his stormy winding sheet.

O, brave white horses! you gather and gallop,
The storm sprite loosens the gusty reins;

Now the stoutest ship were the frailest shallop
In your hollow backs, on your

high-arched manes.

| would ride as never a man has ridden

In your sleepy, swirling surges hidden;

To gulfs foreshadow'd through strifes forbidden,
Where no light wearies and no love wanes.

Adam Lindsay Gordon
13
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Andante con moto - Allegro un poco agitato
Vivace non troppo

Adagio

Allegro vivacissimo - Allegro maestoso assai

Born in Hamburg, Mendelssohn was brought up in the family
home in Berlin, where his father was a wealthy merchant banker.
That home, a veritable hive of artistic, literary and musical
activity, has been described as possessing “an atmosphere

of grim culture”, and certainly Mendelssohn's parents were
determined that he should be given maximum exposure to

high culture and serious art. In particular, it was thought that
exposure to the wide world would give him a more mature
perspective on life, and they took the first opportunity to pack
him off on a trip to Italy. Whatever else the young Mendelssohn
learnt from his travels, it gave him an insatiable wanderlust and
he spent a great deal of his short life travelling around Europe,
Italy remaining one of his favourite destinations.

Mendelssohn had visited Scotland the previous year. On 31st
July 1829, during his visit to Scotland, Mendelssohn called on

Sir Walter Scott but went away decidedly unimpressed, writing
in his diary that the visit comprised “half an hour's superficial
conversation”. He did not find there the warmth and joy he so
enjoyed in Italy, but the awe-inspiring, barren, almost hostile
scenery frequently buffeted by the most severe weather, not

to mention the somewhat dour and reserved people fired his
imagination. As he wrote to his father “Everything here looks

so stern and robust. In the twilight today we went to the chapel
where Mary Stuart was crowned Queen of Scotland. It has lost
its roof, it is overgrown with grass and ivy. Everything is ruined,
decayed and open to the sky. | believe that | have found there the
beginning of my Scottish Symphony”. It took a further 12 years for
Mendelssohn to complete the work and it was premiéred on 3rd
March 1842 in Leipzig with Mendelssohn conducting.

Although the symphony follows no written programme, and
contains no genuine Scottish folk melodies, it does evoke many
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of the sensations Mendelssohn experienced during his visit to
Scotland. The hymn-like opening of the first movement (which
reappears in the movement's closing bars) was written down
immediately on returning to his hotel room after visiting Mary
Queen of Scots’ ruined chapel. The bulk of the movement
provides a wonderful depiction of a violent Highland storm.

The second movement, with its jaunty, folk-song like clarinet
solo, possibly depicts the virile displays of rugged athleticism
he saw amongst the Highlanders; whom he described as having
“long red beards, tartan plaids, bonnets and feathers, naked
knees”.

The sombre march-like passage in the middle of the third
movement with its menacing dotted rhythms reinforced by
timpani, could have been inspired by Mendelssohn'’s visit to
Holyrood House; “We went today to the palace where Queen
Mary lived and loved. A little room is shown there with a winding
staircase leading up to a door. Up this way they came and found
Rizzio, pulled him out, and three rooms from there is a dark
corner where they murdered him.”

The fourth movement plunges immediately into music of almost
militaristic might and strength, and closes with a hymn of
undisguised triumph. Whether this depicts the glory of ancient
Scottish forces proudly asserting their independence, or the
granite-like strength of a country, forever battling against the
elements, Mendelssohn gave no clue, preferring instead that

his music be heard without the distraction of any extra-musical
programme.

Dr Marc Rochester

4w
MEXRE MXEEE MIEERE WxB
NE - IXE - WX EEHRALAE -

INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, timpani,
and strings.
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Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

BEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B RS IHUE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg
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JAAP VAN ZWEDEN

BBERMEFTLME Music Director, Hong Kong Philharmonic

“The orchestra (HK Phil) responded to van

Zweden’s grip on the soul of the piece with

an impressively disciplined performance.”
Sam Olluver, South China Morning Post
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BRERHNEELENER R -
B SENRBBE B - (KL
X)) (EEER) (ARENER
F)(HEEE) K (EED) -
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At REN BEFTINEE
HRMMREH (Octavia)
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HNBERESE  HBEEEEN
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Amsterdam-born Jaap van Zweden is one of today’s most
sought-after conductors. Named Musical America's Conductor
of the Year for 2012, he is the new Music Director of the Hong
Kong Philharmonic Orchestra. Maestro van Zweden is currently
Music Director of the Dallas Symphony Orchestra, Honorary
Chief Conductor of the Netherlands Radio Philharmonic
Orchestra and Honorary Conductor of the Radio Chamber
Philharmonic.

Prestigious orchestras he works with regularly include the
Chicago Symphony, the Boston Symphony, the New York,
Munich and London Philharmonic Orchestras, and the Orchestre
National de France. Opera also plays an important part in his
activities. His repertoire includes La Traviata and Fidelio, Die
Meistersinger von Niirnberg, Parsifal and Vanessa.

He has recorded the complete Beethoven symphonies,
Shostakovich Symphony No.5, Mahler's Symphony No.5,
Stravinsky's Rite of Spring and the Brahms symphonies

with the Netherlands Radio Philharmonic, with whom he is
currently recording a Bruckner cycle for the Octavia label, with
symphonies 2, 4, 5, 7 and 9 already released to great critical
acclaim.

Fourteen years ago, Maestro van Zweden and his wife Aaltje

established the Papageno Foundation, its objective being to
support families with one or more children with autism.
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ANTARCTIC JOURNEY

Triumph of Nature over Adventure

The tragic tale of Captain Scott's expedition to the South Pole a century
ago retold in a stunning combination of live music, spoken words from
his journals and projected pictures by Herbert Ponting.

18 & 19-1-2013 Fri & Sat 8pm
BEEPOZLEEE

Hong Kong Cultural Centre Concert Hall
$400 $300 $220 $140

# B PROGRAMME

Brif (EET)
ARtE (EEzH)
HEBRL FLXEi [REXE ]~

BAX Tintagel
RAUTAVAARA Cantus Arcticus
VAUGHAN WILLIAMS Symphony No.7 Sinfonia Antartica*

RERRIBE BB RER Performance with images and narration

X1 David Atherton 54 conductor

BEEE Yukilp &% soprano

&8 RESIEE The Hong Kong Children’s Choir
Z @8+ Dr Rebecca Lee it narrator

#EE Jaap van Zweden
FH4WE Music Director
EAERRBATERATRERAAD - HOEUREATS LR B

The Hong Kong Philharmonic is financially supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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www.furbyhongkong.com

www.hkff.org
BEHEE 2312 1712
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HON KONG FUR FEDERATION
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CHRISTIANNE STOTIJN

ZHEF mezzo-soprano

“Christianne Stotijn is that artist in a
thousand whose personality shines through
everything she does...”

BBC Music Magazine

HITTREBERETT « RERABER
MRS FHES F I - B
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Lo TESSEEE Hha
¥ HEEE AL KSR
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N BBCHT R EATREE o

BERMSER - AT TG
BEFERE -WELEH (BR
BHE) & BERDBEFHR
BBCIHIE F BB MENAR F 4460 - &2
EMERELE - RTEXELE
RfABREHEEF - HfERAKE
TEEBRNEREERRE WE
E - BRMHES -

HRITTERBHREE - EBERK
BleE (BHER) - EEER
Bt Ed ORMMaymsz) - Btk
FEHEERERBEERBIGRERH
HRBIBER (HUHMATE) » Rk
RS EERNEIRERRERE
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R R EAEEESMTI M o A
EXARFERBERERERBEENK
> ERIRERFTEBE - FE
BERESLE MBHEFEIER
TYE -  fURSERENDRE
BB S KB o th#I8#F HOnyx
ClassicsZ#1T » HE#§ (Tchaikovsky
Romances) BT MR » £
(BBCE %) MiLRA20106ER
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Christianne Stotijn studied in Metz, London and Amsterdam,
where her teachers included Udo Reinemann, Jard van Nes and
Dame Janet Baker. Awards have included ECHO Rising Stars,
Borletti-Buitoni Trust Award, Dutch Music Prize and BBC New
Generation Artist 2007.

Bernard Haitink has had a profound influence over Christianne's
career. After performances of Mahler's Riickert-Lieder, Haitink
invited her to perform at the BBC Proms, the Lucerne Festival
and with the Chicago Symphony Orchestra, Boston Symphony
Orchestra and London Symphony Orchestra. Other conductors
with whom Christianne has worked include Claudio Abbado, Ivén
Fischer and Gustavo Dudamel.

Christianne has performed in Pigue Dame at the Paris Opera,
Poppea at the Netherlands Opera, Giulio Cesare at the La
Monnaie, Brussels and the Netherlands Opera, and the title role
in Tamerlano at Royal Opera House, Covent Garden.

She is a passionate interpreter of art songs. She has a
long-standing collaboration with pianists Joseph Breinl and
Julius Drake and has performed in the world's leading concert
venues including Wigmore Hall London, Concertgebouw
Amsterdam, Vienna's Musikverein, Carnegie Hall New York
and Théatre des Champs-Elysées Paris. Her recordings are
on the Onyx Classics label. Her album Tchaikovsky Romances,
accompanied by Julius Drake, was the BBC Music Magazine's
Vocal Recording of 2010.
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Music Director
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First Violins
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REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER EF
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
= B & HE BRG] =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis) i 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi



ENEE
Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal
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Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes

EEE

Clarinets
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o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
REE
Cor Anglais
OEHE LKk BER
Michael Wilson Ruth Bull Kenny Sturgeon
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell



BERE
Bassoons

L
Horns

R
Trumpets

=303

Trombones

=
ETZ

Timpani

EZERE
Contra Bassoon

OB AZTEL B
Benjamin Vance Lee Adam Treverton
Moermond Jones
L EizpuE= ABE M aEE 3 el
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
R3E
Tuba
® EHER AERS HiER © ERHT
Joshua MacCluer Christopher Moyse Douglas Waterston Paul Luxenberg
BERS

O =ML

Jarod Vermette

O
James Boznos

O:HE
Christopher Sidenius

BENg
Maciek Walicki

EREEges
Percussion

pdid
Keyboard

Bass Trombone

B

Pieter Wyckoff
@ H AT RigE f2ibi G
Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai

OEEL
Shirley Ip
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post
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ERANSERE AL HLEN
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The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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LEELNEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBREREMNEY —AEERNESE -
HBBLNER  RLENER  BIEFENSLERE TBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERELLBRHATRERED A LEEFELEYES

The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

S TR S T T 1 A TS A B - PR A7 22 ) S 5 17 £l
The Musician's Chair for Megan Sterling is VAT #1828
endowed by the following donors: The Musician's Chair for

Anna Kwan Ton-an is endowed
ﬁtﬁ“lﬁi** by the following organisation:
Mr & Mrs Alex BEEISES
& Alice Cai C. C. Chiu

Memorial Fund

NMFEEHRARHEEE -
A ARBRB R AMB A o

Enquiries for donations or other sponsorship
schemes, please'contact Miss Judy Chu
in our Development Department.

BEaE TEL = 27210312
T EMAIL = judy.chu@hkphil.org
{8E FAX = 27210582
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SALUTE TO OUR PARTNERS

EBEZEEROBHUTHEBEN  The Hong Kong Philharmonic would like to express heartfelt

BB

FE#B) Major Funding Body

&7 B #Bj Major Sponsors

@ & &) 4L £7 (5 %)

BANK OF CHINA (H0NG KkoNG)

ARBERE SEREE

The best choice for all your RMB needs

9

P,
==

DORSETT

HOSPITALITY INTERNATIONAL

thanks to the Partners below for their generous sponsorship
and support:

HEZB Principal Patron

Pld SWIRE

GRS K

0w B E E B R T

~NCK MUy,
N Loy

CIC BANQUE PRIVEE

A MEMBER OF CIC PRIVATE BANKING

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France

% Great Eagle
=+ Holdings Limited

GENEVE Sl REREARAF

@ Mercedes-Benz

(D 4 & 4R 47

WING LUNG BANK

wROBEE EH

(( JoNES LANG &
) LASALLE %

Real value in a changing world

The Tung Foundation

SUNWAH #i#ES% ESEREEEeS

LA R ZMF In alphabetical order of company name
For sponsorship and donation enquiries,
please call 2721 2030 or email development@hkphil.org.

MREREEENRBREE
EEIHE 27212030 REHZE
development@hkphil.orgEE 3 (PB4 o
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MAESTRO CIRCLE

KEEHANABREREENEER  MAESTRO CIRCLE is established for the business community
ALTTR SEESHEHEEREE andindividuals who are fond of symphonic music. It aims
NWEERRREREZ=ETRM T4 atsupporting the long-term development of the Hong Kong

=am

SE o B W E T 5% AFegsg Philharmonic and enriching cultural life. We heartily thank the
B following Maestro Circle members:

H£28 Platinum Members

At

Q1> (how Sang Sang

David M. Webb

Sun Hung Kai Properties webb-site.com

A28 Diamond Members

fkspho

Shzne‘ZOzng

Peter Siembab

B A Emerald Members

~  E
Asia Financial

rEast

Queen’s Road East

SF Capital Limited
Samuel and Rose Jean Fang

BB EE Pearl Members
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SOCIETE GENERALE

Private Banking

WHARF YLCEE

HEMICALS
Established 1886

Landor

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION
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sty JERETR Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREREEAELAUTEHERBRAOAL
REHARHE

The Hong Kong Philharmonic would like
to express our gratitude to the following
corporations and individuals for their generous

support:
SEREEES CHAIRENDOWMENT FUND

B (KEZE) WRMFEALEUTHBER

The Musician's Chair for Anna Kwan Ton-an (cello)

FEM (BFRE) NEMENLHIAT ALTES
The Musician’s Chair for Megan Sterling (Principal Flute)

is endowed by the following organisation:

ERsEL = E £ - C. C. Chiu Memorial Fund

BELE ANNUAL FUND

HK$100,000 or above B4 £

Kerry Holdings Limited * R AR A7)

is endowed by the following donors:

E2iH )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - $TE S BEEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = BREEE R A

Mr & Mrs Lowell & Phyllis Chang * R B8

Mr & Mrs Leung Lit On = RZIZ 1=
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo = BBIE k 564
Ms Tse Chiu Ming * #i#BEZ

Dr Allen and Sindy Fung « & E B {E T
Ms Doreen Lee « ZEF 2+

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A

Mrs Anna Marie Peyer
Mr Stephen Tan « BRE X 5t4

HK$10,000 - HK$24,999

Anonymous (2) = EEZK (2)

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying * & {8

Ms Cecilia Aw = fJBE{&EZ L+

Mr Edwin Choy = E#: 3% 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S8
Mr & Mrs Fung Shiu Lam = BB Jk# £ Rk A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung = Z=fBEE4+

Dr Lilian Leong * ZBESEE4

BELHINKESHRAT

HK$10,000 - HK$24,999

Dr & Mrs Paul Lu

Dr Mak Lai Wo - E#&MEE

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EFEM B4

The Wang Family Foundation « SEHHZEE S

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr Poon Chiu Kim Raymond * &R &I % 4£
Mr & Mrs Michael & Angela Grimsdick

Dr William Ho = filJk /2884

Dr & Mrs Pang Wing Fuk * &K BEE4ER KA
Dr Edmond Chan * [RiREEE

Mr Chen Chien Hua - B2 %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung - R{EFE L4

Mr Jan Leung & Ms Emily Chow * 28 A4 REAZF L+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung « B& 2 3 EED

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR &2 a8S
Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREZLEEETHOUTEHERBRAOCALT The Hong Kong Philharmonic would like

RERTEHS to express our gratitude to the following
corporations and individuals for their generous
support:

ELEERHES STUDENT TICKET FUND

HK$100,000 or above {3 £
Zhilan Foundation - EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (4) « EZK (4)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = RREHR (1R
Mr & Mrs Ko Ying * @B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K#&%3%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - RS E
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Cli iz leens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * RERE4E Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

oo Lok Yu Kim Ching Memorial Fund * BR&EEL2ES
7 ILQ ) N Ms Charlotte Lai
Mr & Mrs Bernard Man = XA 4K A BB Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 24l +
Mr Thomas Wong Kin On = E2 % £ Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 52 Mr Leung Kam Fai & Ms Lui Chi Yan « RSEESEAER S EML+
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 2847 %4

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF##EE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BEEE ENDOWMENT TRUST FUND

BHESR-NAN=ZFHUTHBEE UKL

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

EithBRAE
The Hongkong Land Group

TR BERLAE
Jardine, Matheson & Company Ltd

HEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

EREREE B
X2 - WE8H 0907) MRE - HEHETMF/NAER

RREELE B
&6 - HF (c1800) MRE - HERELEREA

EEFRE Bl
ZE - RE (1991) KIEZ - HRPAELELEER

FE - BRLTEE BB
REE - BE (1910) MEZE - BRH/MAEA

o248 | INSTRUMENTAL DONATION
EREUHERLE BE

Frigis 2 EH%es

ZIEE - &+ (1902) MEE - RN E4EFEH

£ - BEH - #8ES (1866) MEE -

HE=RIERARE MAEA

HE - MEER (1788) NMEE -

HERAEREZD LEFEH

& - RRBRE - YEZE (1736) MEE - HERBALEER

Axf [EFAREREZETE] MiBkE 2 Hhsss
EEERX /RS

RREERARKCE

BRIIX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Assistant

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Christy Law

Artistic Planning Assistant

Lam Yik Wing

Education and Outreach Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Judy Chu

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai

Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Ambrose Yeung
Acting Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Russell Kan
Acting Orchestra Personnel Manager

Natalie Ting
Assistant Orchestral

Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer
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Igor Yuzefovich*/
violin

AREFLARE SWIRE MAESTRO
MHIBETSE — & i
BRAHMS ONE

4 & 5-1-2013

Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall
$300 $200 $160 $120

Jun Markl/conductor

AEL (B&E) Fil
e )

FERE (5 hEA)
THRIBET 2% — X

BERLIOZ Le Corsaire Overture
CHAUSSON Poéme*

RAVEL Tzigane*

BRAHMS Symphony No.1

- TAN DUN

Concerto for Orchestra
Symphonic Poem on Three Notes * Orchestral Theatre
Hong Kong Philharmonic Orchestra
Tan Dun

CD Out Now

RE - AEEREE
TAN DUN » HONG KONG
PHILHARMONIC

EBf) SPONSORED BY AlA
#&f& Tan Dun/composer & conductor

(ZEFHREF) (2012)
(EZBI%) (1990)
L= (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

&7 ENQUIRY 27212030

B2 TICKETS 21115999 www.urbtix.hk
Z R COMMENTS comments@hkphil.org
#E WEBSITE hkphil.org

- You Q
BB L FOLLOW THE HK PHIL ON @ ﬂ G
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