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The Hong Kong Philharmonic’s advertised organist Simon Preston has withdrawn from tonight's concert due to health reasons.
We are very fortunate that David Drury has agreed to step in at short notice.
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HK Phil

Definitions of HK Phil

1

VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today’s most sought-after conductors
ESRRFUMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXRTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — L AZF+Z B+ = BERARM BT
g BE-&=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... &) New York Times {#R#IBER)
2 Hyper-dynamic... 5SE03E L Financial Times <& BEFER)
3 Swift... #6858 The Guardian (k)

Hong Kong's first professional orchestra since 1974
B-NtoFBEBNEERELE

One of Asia’s leading orchestras T2 M R B B BB v FY 448 2 —

Busy performance schedule of over 150 performances reaching 200,000+
listeners each season EHIEE  BF LEB-—HA TSI
HEIBERE—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EERB R EER —

A B ER - XEH| BERTIHE

Comprehensive education and outreach programmes to invest in Hong Kong's
musical future 2ENFEHBTE > AEBRRBETILET

Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR R —DNEREHE







R 1
SALUTE TO OUR PARTNERS

ERERLEROBH U T HENBERBHN RS
The Hong Kong Philharmonic would like to express heartfelt thanks
to the Partners below for their generous sponsorship and support:

FE#B) Major Funding Body

B E B Principal Patron

Pld SWIRE

s B BE 27212030 HE prment@hkphil.orgB Ik B4R o
enquiries, please call r email development@hkphil.org.
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PAUL DUKAS (1865-1935) La Péri Fanfare
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Paul Dukas’ mother was a highly-gifted pianist. She died when he
was just five and he was brought up by his father and elder brother,
both of whom were bankers but who encouraged him to pursue his
musical interests. He entered the Paris Conservatoire at the age of
16 and joined the orchestra as its timpanist. From his position sat at
the back of the orchestra he soon developed an understanding of
orchestration and began his career as a professional orchestrator
while at the same time developing his skills as a composer. He
became a respected teacher, returning to the Paris Conservatoire
in 1910 to become Professor of Orchestration in which position he
remained until his death.

It was from that lofty position in French musical life that Dukas
composed his one-act ballet, La Péri (The Fairy), which was first
staged in Paris in 1912. Dukas was commissioned by the great Sergei
Diaghilev to compose this ballet, but the production was cancelled.
Its intended leading lady, the ballerina Natalia Trouhanova, then
commissioned Dukas directly to complete the work. La Péri tells of
the quest of Prince Iskender to find the Flower of Immortality. He
discovers it in the hands of a fairy (the Péri of the title), and steals it
from her as she sleeps. The distressed fairy awakes, realising she has
lost her key to Paradise. She performs a dance for Iskender, coming
close enough to wrest the flower back again - and vanishes into
paradise, leaving the Prince stranded and doomed to his mortality.
Shortly before the first performance, Dukas added the opening
Fanfare which portrays Prince Iskender and his majestic caravan.

Dr Marc Rochester
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INSTRUMENTATION
Four horns, three trumpets, three trombones and tuba.




M+ CEERRETF)
PAUL DUKAS (1865-1935) The Sorcerer’s Apprentice
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One of the more enduring images from Walt Disney is that of
Mickey Mouse, dressed as a magician, losing control over a magic
broom in the film Fantasia. The original story wasn't Disney's but

by no less a literary giant than Goethe. His ballad Der Zauberlehrling
(The Sorcerer's Apprentice) tells of a lazy young assistant to a
sorcerer who, having been left alone by his master with instructions
to clean the house, attempts one of the spells he has overheard and
orders a broom to fetch water from the river. Soon every receptacle
in the house is filled and the water overflows. The unfortunate
apprentice has forgotten the words needed to lift the spell and out
of desperation attacks the broom with an axe, chopping it in two.
This only makes things worse as each half then proceeds to bring in
yet more water. Only the timely return of the sorcerer brings about
an end to this chaos.

A highly cultured man with strong literary leanings, Paul Dukas
depicted Goethe's ballad in a short orchestral movement in which
his masterly handling of the orchestra and vivid musical imagination
were at their very best. It was first performed on in 1897. Through
the cinematographic genius of Disney and its brilliant technical and
musical qualities, The Sorcerer’s Apprentice subsequently became
one of the most famous pieces of music.

Dr Marc Rochester
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INSTRUMENTATION

Piccolo, two flutes, two oboes, two clarinets, bass clarinet, three bassoons, contra
bassoon, four horns, four trumpets, timpani, glockenspiel, suspended cymbal, triangle,
cymbals, bass drum, harp and strings.
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FRANCIS POULENC (1899-1963)
Organ Concerto in G minor
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In a typically tongue-in-cheek letter Poulenc once commented
that he had grown into “a stoutish monk, somewhat dissolute,
tended by an excellent cook”. A friend concurred, describing

him as “part monk, part hooligan”. The hooligan element derived
from Poulenc's carefree days as a young salon pianist in the Paris
of the 1920s. Following in his mother’s footsteps he became

a popular pianist and relished the hedonistic lifestyle which
characterised Parisian society between the two World Wars.
The 'monk’ part came rather later and was the direct result of a
horrific car accident in 1935 in which one of his fun-loving friends
had been decapitated. Shocked to the core, Poulenc sought
solace in the rural area of central France where his father had
spent his childhood. His father died whilst Poulenc was still a
student and his dying wish had been for his son to start taking
life seriously.

The death of his friend and the pilgrimage to his late father's
home rekindled in Francis the Catholic faith he had studiously
ignored for over a decade, and all his music from the mid-
1930s onwards combined a curiously successful merging of

the profoundly religious with the rudely comic. It also marked a
change in Poulenc's output. Up until then he had written mainly
short, light-hearted piano pieces; after that he started to write
larger-scale works many with a religious flavour. Perhaps the
best example of Poulenc-the-Catholic confronting Poulenc-the-
Hooligan came in 1938 with his Organ Concerto: probably his
best-known work and, without doubt, the best-known organ
concerto since Handel. As he himself wrote of the work; “It is not
the amusing Poulenc of the Concerto for two pianos, but more
like a Poulenc en route for the cloisters.”
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Among Poulenc’s circle of high-society Parisian friends was
Princess Edmond de Polignac, an American heiress to the
Singer sewing machine empire who had married into the French
aristocracy. She was a keen amateur organist who had an
organ in her house on which she frequently played at musical
soirées for assorted aristocratic and artistic friends. In 1934
she invited Jean Francaix to compose an easy piece for organ
and small orchestra to be performed at one of these occasions.
Francaix declined and while Poulenc, whom the Princess next
asked, agreed, he conveniently overlooked the requirement
that the organ part, which the Princess herself had expected to
play, should be ‘easy’. It took him four years to complete, was
the most ambitious orchestral score he had so far undertaken,
and was eventually premiered at the Princess’ home on 16th
December 1938. During the composing process Poulenc had
sought the advice of one of France's most respected organists,
Maurice Duruflé, and it was Duruflé who took the solo part in
that first performance with an orchestra conducted by Nadia
Boulanger.

The concerto begins with a typically humorous gesture from
Poulenc; a thundering organ solo so closely modelled on Bach’s
great Fantasia in G minor that it can catch the unwary listener
out. But after such a stirring opening it is not long before the
mood changes and the concerto’s first main theme turns out
to be more at home in the circus-ground than the church.
From then on the concerto dives in and out of a whole range
of moods - stormy passion, deep sincerity, glib sentimentality,
heart-wrenching pathos, and something approaching
savagery - and, as such, displays more vividly than any other
music the sheer range of sounds, moods and colours of the
organ.

Dr Marc Rochester
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INSTRUMENTATION
Solo organ, timpani and strings.
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BR CMAE=Em - Op.78 [ERZE
CAMILLE SAINT-SAENS (1835-1921)

Symphony No.3 in C minor, Op.78, Organ
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It was the 14th century composer and poet Guillaume de
Machaut who first described the organ as “the King of
Instruments”, and the name stuck for good reason. From the
Middle Ages on, the mechanical complexities of a large pipe
organ made it one of the most technologically phenomenal
human inventions it was possible to witness. Jump forward

500 years and the organ was undergoing a further revolution

in its artistic potential, thanks to the great French organ
builder Aristide Cavaillé-Coll. His inventions broadened the
instrument’s expressiveness and fostered the great school of
French organists, first among whom was the prodigious Camille
Saint-Saéns. Saint-Saéns may have been, in the words of Liszt,
the “finest organist in the world", and for twenty years he held
the prestigious post of organist at the Madeleine Church in
Paris. He will be forever associated with the organ, however, for
a single C major chord he put into the third of his symphonies
which not only has become one of the most famous C major
chords ever written, but earned for the symphony the otherwise
inappropriate sobriquet, the Organ.
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B CMAF=EH > Op.78 [ERZE]
CAMILLE SAINT-SAENS (1835-1921)
Symphony No.3 in C minor, Op.78, Organ

FEREBARBELHEEOA
1 STEE1886EMERZTHE
EEL - R A AR
BB BEBHTFHENIO0SFR
FHARE - EXMNERE 1
BELEERANEERF (ALX
{ERLE—FE) » ERHE=TH
B RERRANTLE ZRE
ABEEERE MAt+HIWE-
foER : [ARKDNPR R ZE - b
NEEEGRE  ANAGEERE
T ol REMAREEHETAER
B BFAECEEBREE 1T
BUHAEVIYE  MEERE
BTSRRI o BRIRERER
& tBEMIT —REE-E
= o ST TR o MBI EEEE—
ERERIELHERE 598
. [RIFRIRERMR - Ef T AT
BAR - iEEEEHMTERE NS
x> BEER  HEZRm=SRE? ]

TEEEEAILR  BERRFEE
B ELBERARERRNERE
THIFHE 827 —REEH D - F
EHRHN AKYBEREERE
HMENMR - BERWMS » EEE
st BECHR  EREEZZHE
RIMEHERE - [ZMe - KE
T o TIRARBRT o | BEME
1E1886FSH19OR 81T - BRER
ENBER2HTLE[EE] &
K (BEEMAERD  Z2STHE
ERESHONERZ— -

14

The Philharmonic Society of London commissioned a new
symphony from him for their regular concert series held in
London’s St James's Hall during 1886. Demolished in 1905 St
James Hall was the most impressive concert hall in London

with a seating capacity of over 2000 and a large organ placed
centrally behind the orchestral platform (not dissimilar to the
position of the organ as you see it in our hall). Saint-Saéns knew
and admired the London organ - he had once described it as “a
collection of Pan’s pipes of every size, from those as small as

a child’s plaything to those as gigantic as temple columns” -

and decided to make use of it in his new symphony, treating it
not as a solo instrument, nor in a dialogue of equals, but as an
integral part of the orchestra. He also expanded the conventional
symphony orchestra by adding a part for piano duet. As he
wrote in a letter to the Secretary of the Philharmonic Society
accompanying the completed manuscript, “It will be terrifying, |
warn you. It will be a treat to conduct it. The question is: will it be
a treat for the people to hear it?”

Disaster struck, however, when Saint-Saéns arrived at St James's
Hall a few days before the scheduled premiere of the symphony,
which he was due to conduct on 19th May 1886. Much to

his horror he discovered that the organ had been removed

and replaced by a considerably smaller and less powerful
instrument which seriously undermined the effect of the organ’s
involvement in the symphony. With no time to revise the work,
he decided to let the performance go ahead declaring; “l have
given all that | had to give. What | have done | shall never do
again.” With the organ sounding more a Knave than a King, the
symphony was still a resounding success and has remained one
of Saint-Saéns’ most popular creations.
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There is, in fact, far more to Saint-Saéns’ Third Symphony than
one or two big organ chords. For a start Saint-Saéns adopts a
device pioneered by Liszt; of taking a single theme and letting it
evolve over the course of the work so that nearly all the major
themes in the symphony are based on that one idea. Then he
reorganised the traditional four movements of a symphony into
pairs to form two distinct parts to the work. The first part begins
in a subdued manner with a plaintive string melody rounded

off by a sorrowful oboe solo before the pace quickens and the
strings announce their agitated theme. This is the one theme
which will, in various guises, dominate the work, finally achieving
a climax with the massive theme. What is, in effect, Poco adgaio
follows straight on from the first and is announced almost
unobtrusively by the organ; undramatic, very un-kingly, and
using just its quieter and deeper tones.

The second part opens with a stern, vigorous violin theme, and
features some lively dialogue between the string and woodwind
sections of the orchestra. The mood changes abruptly to
something much more sprightly and cheerful with the piano
periodically running away in energetic scales. After a return

to the stern mood of the movement's opening the violins begin
a new idea, but this seems to hang in the air after a few bars;
something momentous seems about to happen.

It is. That regal C major organ chord, featuring the lowest note
on the instrument, heralds the start of the final movement.

Here the organ is heard in all its magnificence, sometimes in
dialogue with the orchestra, sometimes in partnership with it.
Rippling figures from the piano remind us of the ‘Aquarium’
movement of Saint-Saéns’ other famous work composed in 1886,
The Carnival of the Animals, but the symphony ends in a blaze

of glory as full orchestra and full organ join in to blast out the
final manifestation of the theme first heard at the start of the
symphony.

Dr Marc Rochester
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INSTRUMENTATION

Three flutes (one doubling piccolo), two oboes, cor anglais, two clarinets, bass clarinet,
two bassoons, contra bassoon, four horns, three trumpets, three trombones, tuba,
timpani, cymbals, triangle, bass drum, organ, piano and strings.
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DAVID ATHERTON

$g#& Conductor

“The performances were exceptional. It
was wonderful to hear Atherton again
with the ensemble he co-founded, and to
appreciate his precision and directness
in the masterpieces of the early 1920s,
Hyperism, Octandre and Intégrales, which

demand precisely that.”
The Guardian
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David Atherton studied music at Cambridge University where
his operatic conducting aroused much interest from the national
press. In 1967 Sir Georg Solti invited him to join the music staff
of the Royal Opera House and the following year, at age 24, he
became the youngest conductor ever to appear there. In his 12
years as Resident Conductor he gave nearly 200 performances
with Covent Garden, including a highly successful visit to

La Scala, Milan. As a guest conductor he has returned there
frequently, his most recent engagements include productions of
operas by Ravel, Stravinsky and Meyerbeer. He also conducted
the Canadian Opera, Glyndebourne Festival Opera, and many
new productions for English National Opera including Billy
Budd, a work he has championed with the San Francisco and
Metropolitan Operas.

David Atherton was co-founder of the London Sinfonietta in
1967 and, as its Music Director, gave the first performance of
many important contemporary works. His recording of Tippett's
opera King Priam was given the coveted International Record
Critics’ Award. He became the youngest conductor in the
history of the BBC's Proms and subsequently appeared in thirty
contiguous seasons.

From 1989 David Atherton was Music Director of the Hong Kong
Philharmonic. On his retirement from this position in 2000 and
in recognition of his services to the music of Hong Kong, he was
awarded the OBE.
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COMMEMORATING SCOTT OF THE ANTARCTIC (1868-1912)

HERBERT PONTING
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Chosen among about one
hundred applicants, Herbert
Ponting was the expedition
photographer for the Terra
Nova expedition. In the
Antarctic, simple actions
could easily go awry. Ponting
wrote, “Often when my fingers
touched metal they became
frostbitten. Such a frostbite
feels exactly like a burn. Once,
thoughtlessly, | held a camera
screw for a moment in my
mouth. If froze instantly to my
lips, and took the skin off them
when | removed it..."

18

29.11.1910 The departure of Terra Nova
FENMNRERE-AREZRER > BEEz - RERBEBEERBERSF
ERENEBE L -

Captain Robert Scott and his team'’s second expedition to the
Antarctic was intended to plant the Union Jack at the Pole, the
last frontier for exploration on the surface of the Earth.

04.01.1911 Arrived Cape Evans
BIYREEERBBRNERE  WEFEE BEOmEY] HYE -

Base camp established. The research commenced, and so did the
laying of supplies for the “dash to the pole”.

17.01.1912 Broken Dream
PRFIBI7REEREREY  ARBEHFOEZAKEEREEESAREE
ME A ERRE L o

Arrived at the pole on 17 January 1912, to find that Roald
Amundsen's rival team had planted the Norwegian flag there
about a month previously.



10.1912

FSENRFEERREPLHEHE - FACKREPRELE - MBI
HENER - SRTERMMNEREAER BAERE - NRERN—&F
ER HEMMALBRRENRERE LEERETWIFTRTHEA
BEREUHNBRVES M ARBAMW  XKAGHES -

Scott and his companions all perished on the return journey.

His body, with those of Henry Bowers and Edward Wilson, was
found in their tent. Alongside them were their journals, final
letters, their small camera, and a sled of geological samples they
had collected en route. Scott’s last writings became a template
for English self-sacrifice and courage. His eloquent diary was a
best-seller.

18&19.01.2013

HEBRRTEMBEE (BRHUEE) (1947) NELREMH  WEEB
BUEE=E (B tBRSE) NLFERRZH4FNEELZMAE
THEEBHER BAREALEBRNERKSE  AETRLEN
BEAAZHREME SR IE o

Adapted from the film score of Scott of the Antarctic (1947),
Vaughan Williams wrote his Seventh Symphony reliving the
heroic story of Captain Scott. To commemorate the great hero,
the HK Phil will perform Sinfonia Antartica with images by Herbert
Ponting and narration by Dr Rebecca Lee, the first Hong Kong
woman to reach the Arctic, Antarctic and Mount Everest Region.

19
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Captain Scott. His heroic story retold and relived through multi-media

B 2l i

=]
BAX Tintage!
RAUTAVAAIRA Cantus Arcticls

VAUGHAN WILLANVSES iasTslalela2iNle
Sinfonia Ariclgiae]

E= i e
Dr Rebeccs Lee Lok Sze
F& narrator

¥l narrator
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DAVID DRURY

ERZE Organ

“Drury’s program is a showcase for all of
the organ's capabilities. From the Elgar and
Bach transcriptions to the Liszt Ad Nos, one
couldn't ask for a better setting. Drury's
performance is luxurious in color, nuance,
and fire."

American Record Guide

HERBRESHEREE =18
ERE  HEMREHIEMEER
EE - 1987FEMRBENRKE—
—URSERBATHEEERZ
E (NEER) Rk ay M
A hERAHRFT ERBAH
¥ AHAHERGBAEZ2RT
BRETERE tHENERSE
RESREEPMERCRBEEEH
EEH XEWEELGEEEH
S A REUERZBR B
B - FERSIBIEESHE X
EEERBITRM > WHESH
BEARERHA -

HESEREFEABERERER
HRER  MFEBME  DERE
i - SEFESHE - BREMEM
ATHEREREZELEL - Hhx
HEHEE  BRERERARR
LuE BNk EELE B
RESRTLESENSTEE B
I R ER2000ERERER
EENR2007FTALEBEES
EmLIEE

HESHELENREREEN R
DEFESHELNRS - tH2AE
[ ResonaxisHIBEF -

David Drury graduated from the Sydney Conservatorium with
a degree in organ performance and continued his studies in
England with David Sanger. In 1987 he became the first and
only Australian to win the Tournemire prize for improvisation
at the St Albans International Organ Competition. He has given
recitals in Westminster Abbey, St Paul's and Westminster
Cathedrals in London, and at King's College Cambridge. In
Paris he has performed four times at Notre Dame and twice at
La Madeleine, and has also appeared at the Toulon Festival. In
North America he has toured as a recitalist, tutor, accompanist
and choral director, and has given masterclasses and performed
on American radio and television.

He has performed at the Melbourne International Festival of
Organ and Harpsichord, the Newcastle Festival, the Barossa
Festival, The Ballarat Goldfields Festival, the Festival of Sydney
and the New Zealand Organists Congress, and has performed
concertos with the Adelaide and West Australian symphony
orchestras, the Australian Opera and Ballet Orchestra and
Orchestra Victoria. He performed in the 2000 Olympic Games
opening ceremony and in front of world leaders at the 2007
APEC Summit concert.

David Drury has released four solo recordings as well as
appearing on numerous recordings as a guest artist. He is
also the keyboard player with the emerging progressive band
Resonaxis.
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HONG KONG PHILHARMONIC

BE
Jaap

4
Music Director

4

E—PRE
First Violins

22

REXGES/ER RER/E-BER FRE/E-RER KiE/E=RER B
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
A B & HE HEGH =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis) i 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
"H
Zhang Xi



ENEE
Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal

23




Rig=
Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes

EEE

Clarinets

24

o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
REE
Cor Anglais
OEHE LKk BER
Michael Wilson Ruth Bull Kenny Sturgeon
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell



BRE REERE
Bassoons Contra Bassoon
OB AZTEL B
Benjamin Vance Lee Adam Treverton
Moermond Jones
B
Horns
L EizpuE= ABE M aEE 3 el
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
R R3E
Trumpets Tuba
® EER AERS HiER O R
Joshua MacCluer Christopher Moyse Douglas Waterston Paul Luxenberg
R KERWR
Trombones Bass Trombone
O =L BENH B
Jarod Vermette Maciek Walicki Pieter Wyckoff
EBE EEELEE
Timpani Percussion
OFELR @ H AT REE f2ibi G
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
e geae
Harp Keyboard
O:HE OEEL
Christopher Sidenius Shirley Ip
SRGEF FREELANCE PLAYERS
FIRE EREE Viola: William Lane

REZ  HERE
BRE  REMRE

Cello: Shelagh Heath
Bassoon: Toby Chan
Trumpet: Jeffrey Holbrook®
Keyboard: Winnie Choy

#With kind permission of the Seoul Philharmonic
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BEEGLHE

HONG KONG PHILHARMONIC

EAERLEERATBELRIEE
KBRS SEEE - R SUEEE
A SR EREY —ZR1 o FBELHE L 7]
BHELHEL  ESEBRRERBE
ARERNEE  HELTMNER
HENEELEE » 2013/14%
SRR BLENHERESE -

BRI R IR B — B B 55 B3 T 4%
ABE-BEFNREEES
MEeFERE-—BR+EE%s .
EERTR _-TZEEER - B
METEERES  RBEERRA
WHBEERNBRFEL - 15
MRABRERFORETRE - W
BEBMHAL B 2R - X
]  BREFEBEZFIN
HEE  AEBNEBEELEN
BERG -
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post

AL EEEEETESDBEAT
RBLENEREEY  LagEs
FRANDERE  AHHEED
ERNHBHGER  SBLERH
ESMNWB AR -

REHASEAEWEN &6
REBBHE ARBLEHRTLY
Bk ° 201298 » BEZEXBE
HESMEE - ERFMVA T - B
HBHERFERE  SBIREKE
HEAMBREBRRSERBR AR
FHEE - BRESRIBLEE
B —RYPEEMRNER B
RAMIBOHES -

EBERRLEATREITRERFER
BEERYEEFEE  ALEE
BBERYLBAT R P UGS

The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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HKPhil

EE B Principal Patron

P4 SWIRE
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8} Sponsored by

The Tung Foundation
EHERZ=ETE

HEBELREE LM §%§E%_§%ﬁ§§?bﬂ@ FESLFER
IR AAREZHGIA « NBEME o VEIRATEEREEES
g 'TBOFER, 5E—0DT 0 FEEHEBEMRAEEE !
- BB R SR R BT IR

- ESEPIEIHIEEBENEY - FTRAID

- REMEED BB EE e

- EESEE T (RS RSB ARTY

- RS ARIREE

- EEIES) - LUERE - TSR SRR RIS

- EFEEEN

- BRI P EYEE

Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

BEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B RS IHUE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg




LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  ReEENER  BIET RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

EREZLEERAATEEREDALRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

SR S HD R e LA AR ¢ PR A7t 22 ) D i 1
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Anna Kwan Ton-an is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

NFEEHRARHE S -
A ARBRBRAAMB A -

Enquiries for donations or other sponsorship
schemes, please contact Miss Judy Chu
in our Development Department.

T TEL = 27210312
B E EMAIL = judy.chu@hkphil.org
{5 FAX « 27210582




ATk
MAESTRO CIRCLE

KEEHNABREREENEER  MAESTRO CIRCLE is established for the business community
AT SEEDHEEEZ%E andindividuals who are fond of symphonic music. It aims
NEERREREZETRM /L4 tosupportthe long-term development of the Hong Kong
SE o W T 5% AFees Philharmonic and to enrich cultural life. We are grateful to the

E &

BH4£28 Platinum Members

2N At

Q1> (how Sang Sang

i 2 B W E David M. Webb

Sun Hung Kai Properties webb-site.com

A28 Diamond Members

{%-7]&47#0 Peter Siembab
Shineﬂ)ing

# B A Emerald Members

< EEL NS ===

ASla FlnanCIal Queen’s Road East

SF Capital Limited
Samuel and Rose Jean Fang

BEREE Pearl Members
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following Maestro Circle members:

X
WHARF

Established 1886

Landor

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

berz=
':Ir_'lean

Hyglene and Comfort

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

THE LANGHAM
Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREREEAELAUTEHERBRAOAL
REHARHE

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEREEES CHAIRENDOWMENT FUND
s (KIEZ) WEEEM B U T#EEE)

The Musician's Chair for Anna Kwan Ton-an (cello)

FEM (BFRE) NEMENLHIAT ALTES
The Musician’s Chair for Megan Sterling (Principal Flute)

is endowed by the following organisation:

ERstEL = E £ - C. C. Chiu Memorial Fund

HEEKE ANNUAL FUND

HK$100,000 or above S A £

Kerry Holdings Limited * =R AR A A

is endowed by the following donors:

E2iH )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - $TE S BEEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = BREEE R A

Mr & Mrs Lowell & Phyllis Chang = R B8

Mr & Mrs Leung Lit On = RZIZ 1=
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo * BEIE Xk 5t 4
Ms Tse Chiu Ming * @Bz

Dr Allen and Sindy Fung « & EBi{E T
Ms Doreen Lee « ZEF 2+

Mr & Mrs Cheuk-Yan and Rotina Leung = 2B 4R A

Mrs Anna Marie Peyer
Mr Stephen Tan * BRE X 54

HK$10,000 - HK$24,999

Anonymous (2) = EEZK (2)

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying « & BE{i &

Ms Cecilia Aw = fJBB{&EZ L+

Mr Edwin Choy = E#: 3% 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S8
Mr & Mrs Fung Shiu Lam = BB Jk# 4 Rk A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung = Z=fEBEE4+

Dr Leung Tze Ching Vincent = 7 IEE4

BELHINKESHRAT

HK$10,000 - HK$24,999

Dr Lilian Leong = 2 BSEE4E

Dr & Mrs Paul Lu

Dr Mak Lai Wo = 12184

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EIEMEE4£

The Wang Family Foundation * FBHEZZE$

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr Poon Chiu Kim Raymond * &R &I % 4£
Mr & Mrs Michael & Angela Grimsdick

Dr William Ho = filJk /2884

Dr & Mrs Pang Wing Fuk * &K BEE4ER KA
Dr Edmond Chan * [RiREEE

Mr Chen Chien Hua - B2 %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung - R{ERE L4

Mr Jan Leung & Ms Emily Chow * 28 A4 REAZF &+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung *« BE X 3 £ £

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR g2 a8S
Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREZLEEETHOUTEHERBRAOCALT The Hong Kong Philharmonic is grateful to the
REHRHE following corporations and individuals for their
generous support:

BATEHES STUDENT TICKET FUND

HK$100,000 or above 5§34 £
Zhilan Foundation - EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (4) « EZK (4)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = RREHR (1R
Mr & Mrs Ko Ying * @B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K& %i%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - RS E
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Clin s eens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * REREE Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

Sl Lok Yu Kim Ching Memorial Fund * BR&GEL2ES
7 IL@ e N Ms Charlotte Lai
Mr & Mrs Bernard Man = XA 4R A BIE T Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 2§54l +
Mr Thomas Wong Kin On « 2% 4 Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 5 Mr Leung Kam Fai & Ms Lui Chi Yan « RSMESEAER S ERL T
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 284754

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF#fEE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BEEE ENDOWMENT TRUST FUND

BHESR-NN=ZFHUTEBEEUMRL

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

BithBRAE
The Hongkong Land Group

TR BERLAE
Jardine, Matheson & Company Ltd

EEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

EREREE B
X2 - WE8H 0907) MRE - HEATMF/NAER

RREELE B
&6 - HF (c1800) MRE - HERELEREA

EEFRE Bl
ZE - RE (1991) KIEZ - HRAELELEER

FE - BRLTEE BB
REE - BE (1910) MEZE - BRH/MAEA

o248 | INSTRUMENTAL DONATION
EREUHERLZE BE

Frigis 2 EH%es

ZIEE - &+ (1902) MEE - RN FAEFEH

£ - BEH - #8S (1866) MEE -

HE=RIERARE MAEA

#E - IERW (1788) MEE -

HERABEREZD LEFEH

& - RRERE - WEZE (1736) MEE - HEREALEER

Axf R REREZETE] Mgk Hhsss
R/ RS

BEERARRZE

BRIIX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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THE HONG KONG PHILHARI\/\ONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Lam Yik Wing
Artistic Planning Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Judy Chu

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai

Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong

Transportation and Stage Officer
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JAAP AND BENEDETTI

7 & 8-2-2013

Thu & Fri 8pm * Hong Kong Cultural Centre Concert Hall
$420 $320 $220 $160

Jaap van Zweden/conductor

ERW (EREM)  E—EA=d
KO RETR MMEEHEH
BT Bt

Nicola Benedetti/violin
WAGNER Lohengrin: Prelude to Act |
TCHAIKOVSKY Violin Concerto
BARTOK Concerto for Orchestra

- TAN DUN EEE ’ E\j %:32%
Symphonic(lz(o):nc:: :‘(l)lri(e"l:l:t)els-?l:)fcs:::ral Theatre TA N D U N . H O N G KO N G
Hong Kong Pl;;l;ag::mc Orchestra P H | L H A R M O N | C

# B SPONSORED BY AlIA

#&J& Tan Dun/composer & conductor

(ZEFHNRERF) (2012)
(EZBIE) (1990)
LBtz (2012)

CD Out Now )
Symphonic Poem on Three Notes (2012)

Orchestral Theatre (1990)
Concerto for Orchestra (2012)

&7 ENQUIRY 27212030

BB EE TICKETS 21115999 www.urbtix.hk
Z R COMMENTS comments@hkphil.org
#H WEBSITE hkphil.org

- You Q
BB L FOLLOW THE HK PHIL ON @ ﬂ B
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