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Scherzo: Moderato
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Intermezzo: Andante sostenuto
Epilogue: Alla marcia

XES o BE P.28
David Atherton, conductor

Ty BEE P.29
Rebecca Lee, narrator (Cantonese)

BEE EEEM P.30
Michael Macleod, narrator (English)

BERE 455 P. 31
Yuki Ip, soprano

EBREAEE P.32

The Hong Kong Children’s Choir

BARE
No eating or drinking

BRABBREZH
Please keep noise to a minimum
during the performance

FEEFREFRAMETRE
Please turn off your mobile phone
and other electronic devices

ENHER - FERHRY
No photography, recording or filming

WMTHREST
FESEARBRERTBRAEBREE W SEASIS A KEIE A O LUEE L
Please reserve your applause until 7 If you don't wish to take this printed

§ programme home, please return it to
the admission point for recycling

the end of the entire work




JAA
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Definitions of HK Phil
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VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today’s most sought-after conductors
ESRRFUMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXRTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — L AZF+Z B+ = BERARM BT
g BE-&=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... BB&) New York Times {#H#853R)
2 Hyper-dynamic... 5SE03E L Financial Times <& BEFER)
3 Swift... #6858 The Guardian (k)

Hong Kong's first professional orchestra since 1974
B-NtoFBEBNEERELE

One of Asia’s leading orchestras T2 M R B B BB v FY 448 2 —

Busy performance schedule of over 150 performances reaching 200,000+
listeners each season EHIEE  BF LEB-—HA TSI
HEIBERE—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHEER —

A B ER - XEH| BERTIHE

Comprehensive education and outreach programmes to invest in Hong Kong's|
musical future 2ENFEHBTE > AEBRRBETILET
Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR R —DNEREHE
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SALUTE TO OUR PARTNERS
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The Hong Kong Philharmonic would like to express heartfelt thanks
to the Partners below for their generous sponsorship and support:

FE#B) Major Funding Body

B E B Principal Patron

Pld SWIRE

s B BE 27212030 HE pment@hkphil.orgB Ik FBEAE ©
enquiries, please call r email development@hkphil.org.
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With its unique blend of English
romanticism and impressionism, this
12 minute orchestral work powerfully
evokes the medieval Celtic castle...

English composer Arnold Bax was born in 1883 and lived

until 1953. Although he composed seven symphonies, several
concertos and ballet scores, he's probably best remembered for
the 1919 tone poem, Tintagel. With its unique blend of English
romanticism and impressionism, this 12 minute orchestral work
powerfully evokes the medieval Celtic castle by the sea and the
legendary worlds of King Arthur and Tristan and Isolde.

Bax was born in London, but he became enamored with Ireland
and the works of Irish poet W. B. Yeats which provided a lifetime
of inspiration. He also loved Wagner's opera Tristan and Isolde,
and the tale of the doomed lovers resonated strongly with him.
The passion and yearning for fulfillment expressed in the opera
and his love of Celtic legend and lore all found their way into his
symphonic poem.

Although Bax married a childhood friend in 1911, and settled for

a time in Dublin, after the start of the World War |, he returned

to England. He also became dismayed by the troubles in Ireland
and the Easter Rebellion of 1916. During this time of anxiety and
disillusionment, it is believed he had a passionate affair with a
younger pianist, Harriet Cohen, who championed his works. She
accompanied him to Cornwall for their visit to the ruins of Tintagel
where he was inspired to write what became his best-known
composition. Legend, fantasy and human feelings combine in this
fine early 20th Century work from Sir Arnold Bax.

John Rittmeyer
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INSTRUMENTATION

Three flutes (one doubling piccolo), two
oboes, cor anglais, two clarinets, bass
clarinet, two bassoons, contra bassoon,
four horns, three trumpets, three
trombones, tuba, timpani, bass drum,
cymbals, suspended cymbal, triangle,
glockenspiel, harp and strings.
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EINOJUHANI RAUTAVAARA (b.1928)
Cantus Arcticus (Concerto for Birds and Orchestra)
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The Bog
Melancholy
Swans Migrating

In 1955 the Koussevitzky Foundation wished to offer a
scholarship to Finland’s most promising young composer and,
on Sibelius’' recommendation, they chose Einojuhani Rautavaara.
Rautavaara used the Koussevitzky scholarship to continue his
studies with Vincent Persichetti, Roger Sessions and Aaron
Copland. Returning to Helsinki he joined the staff of the Sibelius
Academy and, from 1976 to 1991, served as its Professor of
Composition. He undertook advanced studies in Germany at the
Hochschule fur Musik in Cologne. Having attracted a succession
of eminent teachers who were at the forefront of the European
musical avant-garde, Rautavaara began to adopt a more
spiritual, not to say mystic, language in the 1970s. He found that
this was very popular with audiences, and continued to write in
that style ever since.

When the University of Oulu in Finland planned its first doctoral
degree ceremony in 1972 they commissioned a festive cantata
from Rautavaara. Instead, though, he came up with Cantus
Arcticus in which genuine bird-calls, mostly recorded in the
vicinity of Oulu, are interwoven with orchestral textures. The
Oulu Symphony Orchestra under Stephen Portman gave the
first performance of the work on 18th October 1972 and, while it
may not have been exactly what the University was expecting,
as Rautavaara himself says, it “has been described as one of
the best-known and best-loved pieces of contemporary Finnish
music”.

A pair of flutes evokes the musical spirit of bird-song at the start
of the first movement, real bird-songs (recorded in springtime in
the bogs and marshes of Liminka, south of Oulu) are joined by
other members of the woodwind and brass until, eventually, the
strings introduce a broad theme which Rautavaara describes as
“like the inner voice of a person wandering in the wilds".
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The desolate sounds of a shore lark, slowed down so that it
sounds at a much lower pitch than normal, both opens and
closes the second movement in which a melancholy string
theme evokes the desolate shores of the Gulf of Bothnia at its
northernmost point, a few degrees south of the Arctic Circle.

Again, the birds themselves (here a large flock of swans)

open the third movement while high string tremolandos and a
fluttering clarinet set the scene for a broad, expansive chorale-
like theme from the orchestra. With the sounds of the swans
continually increasing (Rautavaara has prepared the tape by
overdubbing the sounds of whooper swans “so that they seem to
multiply infinitely”) and the orchestral texture getting ever more
dense, the music works up through a massive crescendo until,
with a crash of the cymbals and a brass fanfare, the swans pass
away over the horizon to the mystic accompaniment of harp and
celesta.

Dr Marc Rochester
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets,
trombone, timpani, tape recorder, cymbals, tam-tam, harp, celesta and strings.
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EINOJUHANI RAUTAVAARA (b. 1928)
Cantus Arcticus (Concerto for Birds and Orchestra)
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Einojuhani Rautavaara was born in Helsinki in 1928 and studied
with Merikanto at the Helsinki Academy (1948-1952), with
Persichetti at the Juilliard School in New York (1955-1956),

and with Sessions and Copland at Tanglewood (1955). He first
came to international attention in 1955 when the neo-classical
A Requiem in Our Time for brass and percussion won the Thor
Johnson Composer’s Competition in Cincinnati. His operas have
often explored issues of creativity and madness, such as Vincent
(1986-1987), Aleksis Kivi (1995-1996) and Rasputin (2001-
2003), and his symphonies and concerti have increasingly

been commissioned by orchestras outside his native Finland,
including Symphony No.8 The Journey (1999) for the Philadelphia
Orchestra, a Harp Concerto (1999-2000) for the Minnesota
Orchestra and a Clarinet Concerto (2001-2002) for Richard
Stoltzman and the National Symphony in Washington.

Recent works by Rautavaara include the orchestral work Tapestry
of Life (2007), the concertos Incantations for percussionist Colin
Currie (2008) and Towards the Horizon for cellist Truls Mark
(2008-2009), and Summer Thoughts (2008) toured by violinist
Midori. His new Missa a cappella (2010-2011) has performances
scheduled in the Netherlands, Australia, the UK and Sweden.
Other premieres include Into the heart of light (2011) composed
for the Ostrobothnian Chamber Orchestra and to be toured by
the Scottish Chamber Orchestra. Rautavaara's music has been
recorded on the Ondine, Finlandia and Naxos labels and DVDs
have been released of his operas The Gift of the Magi, Alexis Kivi
and Rasputin. Einojuhani Rautavaara is published by Boosey &
Hawkes.
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RALPH VAUGHAN WILLIAMS (1872-1958)

Sinfonia Antartica
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Prelude: Andante maestoso
Scherzo: Moderato

Landscape: Lento

Intermezzo: Andante sostenuto
Epilogue: Alla marcia

The first performance of the seventh of Vaughan Williams'
symphonies, Sinfonia Antartica, was given in the Free Trade

Hall, Manchester, on 14 January 1953, when Sir John Barbirolli
conducted the Hallé Orchestra and the soprano soloist
(Margaret Ritchie) and women of the Hallé Choir who
represented the wordless voices of the polar blizzard. The
work's origin was the music Vaughan Williams wrote for the
film Scott of the Antarctic, the story of Captain Robert Scott's
ill-fated expedition to the South Pole in 1912. The subject
haunted Vaughan Williams. He was appalled by the apparent
incompetence of the venture and after the film was first

shown in 1948 he began to re-shape some of the themes into
this symphony. The symphony is scored for a large orchestra
including vibraphone, celesta, pianoforte, organ and wind
machine. The premiére was a great occasion, with Scott's son
Peter Scott, the artist and naturalist, present. The composer was
overjoyed with the performance, which he described as “the first
flawless first performance” of his career. He wrote on Barbirolli's
copy of the programme: “To glorious John, the glorious
conductor of a glorious orchestra”.

Some critics were dubious about the work's status as a symphony
and expressed misgivings about the use of a wind-machine (why?)
but the public was thrilled and the work has gained in popularity.

It marked a new phase in Vaughan Williams' development, but a
pointer to its power and scale can be found as early as 1925 in his
one-act opera Riders to the Sea which also involves conflict between
man and nature. Antartica is on a heroic scale. Although there

is little conventionally symphonic development of the material,

the imaginative use of tone colour and the quality of the themes
are strong enough to raise the symphony above mere graphic
pictorialism and to give it genuine tragic stature. In this respect it
resembles Strauss' Eine Alpensinfonie, although the composer would
have hated me for saying so.
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RALPH VAUGHAN WILLIAMS (1872-1958)

Sinfonia Antartica
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Prelude

The noble theme which opens the symphony is a memorable
invention, representing heroic endeavour doomed to failure.
After this majestic introduction has reached full close, xylophone
and piano provide what the composer called “a few antarctic
shimmerings” before the soprano and chorus utter their

chilling siren-song, suggesting at one and the same time the
hallucinatory visions at the limit of endurance and the “terror and
fascination” of the polar region, further illustrated by the wind
machine. The central section is a further description of Antarctic
conditions (ice, fog and blizzard), with vibraphone chords, runs
on the celesta and broken chords on the piano. At a fortissimo
climax, there is a sudden pause: flute, clarinets and violins eerily
introduce the sound of deep bells - supposed in the film to be
‘menacing’, the composer said - and the return of the voices.
Then a trumpet fanfare sounds man’s challenge to nature and
the battle is joined as the introductory theme returns.

Scherzo

The bustle of the start of a voyage opens this movement - horn-
call, swirling harps and strings and a trumpet tune harking back
to the scherzo of A Sea Symphony. At sea the ships encounter
whales (the psalmist’s Leviathan) and, on landfall, penguins
(scherzando on trumpets and trombones, forming the Trio
section). There is no regular return of the Scherzo and the
movement ends with a soft chord for muted brass and celesta.

Landscape

In the film the landscape was “Ice waste - Ross Island”. This
movement contains the most original and remarkable music in
the symphony, an exploration of sonorities, harsh and glittering,
in a manner new to the octogenarian composer. The themes,
some apparently related to themes in the Sixth Symphony, are
bare and fragmentary - muted horns, glittering icicles from the
percussion, falling thirds in the bass, wailing major seconds on
the flutes, all bound together by a slow theme for trombones and
tuba in canon with a rising motif for strings and wind. A richer
theme on the strings brings a human element into this white
world, but the music, like the five men on the Beardmore glacier,
moves inexorably towards its thunderous climax, the pealing
chords from the organ which represent the impassable “silent
cataracts”. After this imposing outburst the music moves quietly
into the fourth movement.
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Intermezzo

Solo oboe, supported by harp, brings back lyricism and humanity,
its melody (originally intended to depict the botanist Wilson's
wife Oriana) recalling typical Vaughan Williams themes from
earlier works but with a disquieting difference because of the
flattened inflexions. The structure of this movement is distinctly
episodic. A reverie, for solo violin, is interrupted by a new version
of the introductory theme from the Prelude and the return of the
deep bells, followed by a quiet elegy (Captain Oates walking to
his death in the film). The oboe tune returns as a coda.

Epilogue

The finale is based chiefly on music from the first movement. A
trumpet fanfare, taken up by horns over a gigantic tremolando for
the full orchestra, is followed by a defiant march derived from
the main theme of the Prelude. Soon the Antarctic blizzard -
woodwind, brass and piano - intervenes and the march is swept
aside by the bells, voices and wind-machine. The Prelude theme
returns like a heroic elegy, but the blizzard and the voices on the
wind leave the final impression of desolation.

Michael Kennedy
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INSTRUMENTATION

Solo soprano, Chorus, three flutes (one doubling piccolo), two oboes, cor anglais, two
clarinets, bass clarinet, two bassoons, contra bassoon, four horns, three trumpets,
three trombones, tuba, timpani, xylophone, vibraphone, snare drum, tenor drum,
glockenspiel, wind machine, cymbals, gong, bass drum, triangle, suspended cymbal,
bells, harp, celesta, piano, organ and strings.
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FIRST READING
Last Words - March 1912

For four days we have been unable to leave the tent - the gale
howling about us.

We are weak, writing is difficult, but for my own sake | do not
regret this journey, which has shown that Englishmen can endure
hardships, help one another, and meet death with as great a
fortitude as ever in the past.

We took risks, we knew we took them; things have come out
against us, and therefore we have no cause for complaint, but
bow to the will of Providence, determined still to do our best to
the last.

Had we lived, | should have had a tale to tell of the hardihood,
endurance, and courage of my companions which would have
stirred the heart of every Englishman.

These rough notes and our dead bodies must tell the tale.

SECOND READING
The Landing - January 1911

Whilst we were on shore, Campbell was taking the first steps
towards landing our stores. Two of the motor sledges were soon
hoisted out, and were quickly unpacked. Our luck stood again. In
spite of all the bad weather, and the tons of sea water which had
washed over them, the sledges and all the accessories appeared
as fresh and clean as if they had been packed on the previous
day...

After the sledges came the turn of the ponies. There was a
good deal of difficulty in getting some of them into the horse
box. Though all are thin and some few looked pulled down,

| was agreeably surprised at the evident vitality which they
still possessed. Some were even skittish. | cannot express the
relief when the whole seventeen were safely picketed on the
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floe. From the moment of getting on the snow, they seemed to
take a new lease of life, and | haven't a doubt they will pick up
very rapidly.

Meares and the dogs were out early, and have been running to
and fro most of the day with light loads. The great trouble with
them has been due to the fatuous conduct of the penguins.
Groups of these have been constantly leaping up on our floe.
From the moment of landing on their feet, their whole attitude
expressed devouring curiosity and a pig-headed disregard for
their own safety.

The penguins waddle forward, poking their heads to and fro in
their usually absurd way, in spite of a string of howling dogs
straining to get at them. “Hulloa!” they seem to say, “here's a
game - what do all you ridiculous things want?" And they come
a few steps nearer. The dogs make a rush as far as their leashes
or harness allow. The penguins are not daunted in the least, but
their ruffs go up, and they squawk with semblance of anger, for
all the world as though they were rebuking a rude stranger -
their attitude might be imagined to convey “Oh, that's the sort of
animal you are; well, you've come to the wrong place - we aren't
going to be bluffed and bounced by you.”

And then the final fatal steps forward are taken and they come
within reach. There is a spring, a squawk, a horrid red patch on
the snow, and the incident is closed. Nothing can stop these silly
birds. Members of our party rush to head them off, only to be
met with evasions - the penguins squawk and duck as much as
to say, “What's it got to do with you, you silly ass? Let us alone.”

With the first spilling of blood the Arctic skuas assemble, and
soon, for them at least, there is a gruesome satisfaction to be
reaped. Oddly enough, they don't seem to excite the dogs; they
simply alight within a few feet and wait for their turn in the
drama, clamouring and quarrelling amongst themselves when
the spoils accrue.
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THIRD READING
Impressions on the March - February 1911

The seductive folds of the sleeping-bag. The hiss of the primus
and the fragrant steam of the cooker issuing from the tent
ventilator. The small green tent and the great white road. The
whine of a dog and the neigh of our steeds. The driving cloud

of powdered snow. The crunch of footsteps which break the
surface crust. The wind-blown furrows.

The blue arch beneath the smoky cloud. The crisp ring of the
ponies’ hoofs and the swish of the following sledge. The droning
conversation of the march as driver encourages or chides his
horse. The patter of dog pads.

The gentle flutter of our canvas shelter. Its deep booming sound
under the full force of a blizzard. The drift snow like finest flour
penetrating every hole and corner - flickering up beneath one’s
head covering, pricking sharply as a sand blast. The sun with
blurred image peeping shyly through the wreathing drift giving
pale shadowless light. The eternal silence of the great white
desert. Cloudy columns of snow drift advancing from the south,
pale yellow wraiths, heralding the coming storm, blotting out

one by one the sharp-cut lines of the land. The blizzard, Nature's
protest - the crevasse, Nature's pitfall - that grim trap for the
unwary. No hunter could conceal his snare so perfectly - the light
rippled snow bridge gives no hint or sign of the hidden danger, its
position unguessable til man or beast is floundering, clawing and
struggling for a foothold on the brink. The vast silence broken
only by the mellow sounds of the marching column.
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FOURTH READING
Life at Hut Point - April 1911

The failing light and approach of supper drives us home again
with good appetites about 5 or 6 o'clock, and then the cooks rival
one another in preparing succulent dishes of fried seal liver.

A single dish may not seem to offer much opportunity of
variation, but a lot can be done with a little flour, a handful of
raisins, a spoonful of curry powder, or the addition of a little
boiled pea meal.

Two nights ago Wilson, who has proved a genius in the invention
of ‘plats’, almost ruined his reputation. He proposed to fry the
seal liver in penguin blubber, suggesting that the latter could be
freed from all rankness. The blubber was obtained and rendered
down with great care.

The result appeared as delightfully pure fat, free from smell. But
appearances were deceptive; the ‘fry’ proved redolent of penguin, a
concentrated essence of that peculiar flavour which faintly lingers in
the meat, and should not be emphasised. Three heroes got through
their pannikins, but the rest of us decided to be contented with
cocoa and biscuit after tasting the first mouthful.

After supper we have an hour or so of smoking and conversation -

a cheering, pleasant hour - in which reminiscences are exchanged
by a company which has very literally had world-wide
experience. There is scarce a country under the sun which one or
another of us has not travelled in, so diverse are our origins and
occupations.

An hour or so after supper we tail off one by one, spread out our
sleeping bags, take off our shoes and creep into comfort, for our
reindeer bags are really warm and comfortable now that they
have had a chance of drying, and the hut retains some of the
heat generated in it.

Thanks to the success of the blubber lamps and to a fair supply
of candles, we can muster ample light to read for another hour or
two, and so tucked up in our furs we study the social and political
questions of the past decade.

Our extremely simple life is an exceedingly healthy one, though
with faces and hands blackened with smoke, appearances might
not lead an outsider to suppose it.
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FIFTH READING

Friday, March 16 or Saturday 17 March - Lost track of dates, but
think the last correct. Tragedy all along the line. At lunch, the
day before yesterday, poor Titus Oates said he couldn’t go on; he
proposed we should leave him in his sleeping-bag. That we could
not do, and induced him to come on, on the afternoon march. In
spite of its awful nature for him he struggled on and we made a
few miles.

At night he was worse and we knew the end had come. We can
testify to his bravery. He has borne intense suffering for weeks
without complaint. He did not - would not - give up hope to the
very end. This was the end. He slept through the night before
last, hoping not to wake; but he woke in the morning - yesterday.
It was blowing a blizzard. He said, 'l am just going outside and
may be some time.” He went out into the blizzard and we have
not seen him since.

Thursday, March 22 - Blizzard as bad as ever - Wilson and
Bowers unable to start - tomorrow last chance - no fuel and
only one or two [days] of food left - must be near the end. Have
decided it shall be natural - we shall march for the dep6t with or
without our effects and die in our tracks.

Thursday, March 29 - Since the 21st we have had a continuous
gale from W.S.W and S.W. Every day we have been ready to
start for our dep6t 11 miles away, but outside the door of the tent
it remains a scene of whirling drift. | do not think we can hope for
any better things now. We shall stick it out to the end, but we are
getting weaker, of course, and the end cannot be far. It seems a
pity, but | do not think | can write more.

Texts taken from
Captain Scott's Journal
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Scott of the Antarctic

By 1909, the South Pole was regarded as the last frontier for
exploration on the surface of the Earth. Robert Falcon Scott's
second expedition to the Antarctic was intended to plant the
Union Jack at the Pole. There was also a scientific purpose.
Biology, meteorology, and geology were all to be studied,

while preparations were made for the push to the pole. Scott's
converted whaling ship, the Terra Nova departed New Zealand
on 29th November 1910. After encountering very heavy weather
on the southward journey, the ship navigated pack ice for three
weeks.

Arriving at Cape Evans (or the Hut Point) on 4th January, 1911,
Scott established his base camp. The research commenced, and
so did the laying of supplies for the “dash to the pole". The party
of five arrived at the pole on 17th January 1912, to find that Roald
Amundsen's rival team had planted the Norwegian flag there
about a month previously.

Scott and his companions all perished on the return journey.
His body, with those of Henry Bowers and Edward Wilson, was
found in their tent, eight months after their death. Alongside
them were their journals, final letters, their small camera, and a
sled of geological samples they had collected en route.

Scott's last writings became a template for English self-sacrifice
and courage. His eloquent diary was a best-seller. The poignant
story of Oates leaving the tent so that his companions might
survive entered the pantheon of English heroism. In English
eyes, the noble failure of the expedition far eclipsed Amundsen’s
success. Scott's diary became a popular parting gift to soldiers
during the First World War - and Vaughan Williams, who drove
army ambulances from the trenches to hospitals in that war,

3uljuod 149gJsH :s010yd
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would certainly have seen these volumes in the possession of the
wounded.

Scott's later biographers found plenty to criticise. Why did Scott
take four men on the final push, when supplies had been laid in
for only three? Why did he persist in dragging 14 kilograms of
rock samples on the return journey, even as his team succumbed
to serious frostbite? Ealing Studio’s lavish film adaptation

raised these same questions, depicting Scott”s misguided faith
in impractical motor sledges, and implying that Amundsen’s
expedition was much more professionally organised.

The film is a celebration of British team spirit, as well as a
criticism of its obvious limitations - Scott's best friends follow
their flawed leader unquestioningly and pay the ultimate price.
Whatever the conclusions drawn, Scott’s writings, Ponting's
images, and the heroic pathos of this story, remain powerful
elements to conjure with.

Herbert Ponting

Herbert Ponting was one of about one hundred applicants

for the position of photographer for Scott's expedition. After
unsuccessful attempts at working in banking, fruit farming,

and gold mine speculation, Ponting had become serious about
his photographic hobby. His extensive travels (1904-1909)

in Japan, China, Burma, India and Ceylon yielded beautiful
landscape photography. By the end of those years his work was
internationally renowned.

Captain Scott realised the importance of photographic coverage
of the polar expedition, not only for scientific purposes, but also
for sale to the press. To secure his services, Ponting was paid
more per week than the other ‘scientific’ crewmembers. He was
also allowed other benefits, including a generous allotment of
space for his darkroom. By its nature Ponting's activities were
set apart from the others’; photographing the heavy work of
unloading the ship meant that he took no active part in it, a fact
which the crew was quick to note. When it was time to unload
Ponting's equipment, no volunteers stepped forward to assist!

A highly-strung personality, Ponting was totally devoted to

his mission, and spent all the available daylight hours taking
photographs - a daunting task in the land of the Midnight
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Sun. When the permanent night of the Antarctic Winter fell,
Ponting focused on life in the hut at Cape Evans, producing
many fine indoor studies and portraits. With the coming of
Summer 1911/12, having photographed the polar party heading
southwards, Ponting’'s work was done. The Terra Nova arrived to
supply the main expedition party in January 1912, and Ponting
departed for New Zealand. Scott and his colleagues were still
marching for the Pole.

After his return to England, Ponting undertook lecture tours, and
released the film footage he had taken during the voyage. The
disastrous end of the expedition drew attention to his work, but
to his dismay Ponting found that Scott had signed agreements
regarding his images with various newspapers, severely limiting
his rights to profit from his work. His career as a photographer
stalled, and the last years of his life were spent unhappy and
disillusioned. He died in 1935.

Photography in the Antarctic

That Ponting's images exist at all is a miracle. All had to be
painstakingly set up, posed and shot. The equipment required
to take them was so bulky that Ponting had to haul it about on a
sled. Taking a spontaneous picture simply was not feasible. Cold
conditions rendered every part of the process more difficult -
‘non-freezing' oil actually did freeze in the extreme arctic cold,
seizing up camera shutters and other moving parts.

Simple actions could easily go awry. Ponting wrote, “Often

when my fingers touched metal they became frostbitten. Such

a frostbite feels exactly like a burn. Once, thoughtlessly, | held a
camera screw for a moment in my mouth. If froze instantly to my
lips, and took the skin off them when | removed it. On another
occasion, my tongue came into contact with a metal part of one
of my cameras, whilst moistening my lips as | was focussing. It
froze fast instantaneously; and to release myself | had to jerk it
away, leaving the skin of the end of my tongue sticking to the
camera...”
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Condensation proved a major technical problem - simply
breathing on a lens in the open air covered it with a film of ice,
which had to be thawed off. Ponting learned to store his cameras
outdoors; the moment they were brought in, they would start
dripping with condensation. Likewise, photographic plates were
brought indoors in stages taking two days. This was the only
method to prevent their being spoiled by the sudden change of
temperature. Even so, plates were often damaged.

The work was also dangerous. Ponting was nearly trapped on
pack ice when several killer whales breached around him. On
another occasion ice cracked beneath him, and only a quick
dash saved him and his equipment. Several crewmembers
were injured posing for photographs, most notably Thomas
Clissold, the expedition cook, who fell from the summit of the
‘Matterhorn’ iceberg moments after his photograph had been
taken. He was incapacitated for several weeks.

Vaughan Williams and Film Music

Vaughan Williams composed ten film scores, of which Scott

of the Antarctic was the eighth. He found the demands of the
process exciting - his wife Ursula wrote that “he became
fascinated by the split-hair timings: a second of music meant
exactly a second of music and this was quite a new frame to
musical thought.” By the time of Scott of the Antarctic he was also
experienced enough to demand control of all music and sound
effects on the film. For the bleak sound world of the Scott film,
his choice of wordless voices presented difficulties. The studio
feared it would obscure the dialogue. But the composer held
firm, and the chorus and soprano solo sections were used in

the film. As with his other incidental music, Vaughan Williams
envisaged a separate life for his Scott material. Five years later he
adapted it to become his Sinfonia Antartica.

Raff Wilson
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DAVID ATHERTON

#54#€ Conductor

“The performances were exceptional. It
was wonderful to hear Atherton again
with the ensemble he co-founded, and to
appreciate his precision and directness
in the masterpieces of the early 1920s,
Hyperism, Octandre and Intégrales, which

demand precisely that.”
The Guardian
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David Atherton studied music at Cambridge University where
his operatic conducting aroused much interest from the national
press. In 1967 Sir Georg Solti invited him to join the music staff
of the Royal Opera House and the following year, at age 24, he
became the youngest conductor ever to appear there. In his 12
years as Resident Conductor he gave nearly 200 performances
with Covent Garden, including a highly successful visit to

La Scala, Milan. As a guest conductor he has returned there
frequently, his most recent engagements include productions of
operas by Ravel, Stravinsky and Meyerbeer. He also conducted
the Canadian Opera, Glyndebourne Festival Opera, and many
new productions for English National Opera including Billy
Budd, a work he has championed with the San Francisco and
Metropolitan Operas.

David Atherton was co-founder of the London Sinfonietta in
1967 and, as its Music Director, gave the first performance of
many important contemporary works. His recording of Tippett's
opera King Priam was given the coveted International Record
Critics’ Award. He became the youngest conductor in the
history of the BBC's Proms and subsequently appeared in thirty
contiguous seasons.

From 1989 David Atherton was Music Director of the Hong Kong
Philharmonic. On his retirement from this position in 2000 and
in recognition of his services to the music of Hong Kong, he was
awarded the OBE.
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Founder and Director of Polar Museum Foundation, Dr Rebecca
Lee has transformed herself from a professional graphic

designer, painter, photographer and writer to a polar researcher
since joining the National Polar Research team of China in 1985.

The change has resulted in her being recognised as the first
Hong Kong woman explorer to have reached the Arctic,
Antarctic and Mount Everest Region. Since then, Dr Lee has
undertaken more than 20 expeditions to the two poles and the
Mount Everest Region. She is the author of more than a dozen
of books, has organised numerous educational exhibitions and
produced TV documentaries about our world.

Dr Lee has made immense contributions to polar exploration
over the past two decades. She has given talks about her
expeditions to more than 500,000 students in Hong Kong,
Macau and mainland China. Dr Lee has also worked hard to
convince the local community and the government about the
importance of global environmental protection. She was awarded
the Medal of Honour by the HKSAR government in 2008.

In 1997 Dr Lee set up the Polar Museum Foundation to
consolidate global scientific research findings about the Polar
Regions. Her ultimate vision is to set up a Polar Museum in
Hong Kong to display specimens she has collected during her
expeditions.
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Michael MaclLeod was appointed Chief Executive of the Hong
Kong Philharmonic in 2011. Previous to this, he was General and
Artistic Director of Glimmerglass Opera (the summer opera
festival in central New York state), Executive Director of the New
Haven Symphony Orchestra in Connecticut, Director of the City
of London Festival, General Manager of Sir John Eliot Gardiner's
Monteverdi Choir, English Baroque Soloists and Orchestre
Révolutionnaire et Romantique, Personal Representative of the
Amadeus Quartet, Assistant Director of the National Centre
for Orchestral Studies (based at the University of London) and
General Manager of the Scottish Baroque Ensemble. He went to
university at Amherst College, Massachusetts, and to school at
Fettes College in Edinburgh.

The son of a British diplomat, he was born in Bogota, Colombia,
and then lived in Turkey, Austria, the USA (Denver, Los Angeles
and Hawaii), Ethiopia, Mozambique, Angola and France
(Marseilles and Paris).

An adventurer by nature, he has taken a 22-foot boat from the
uppermost navigable origins of the Mississippi all the way down
to New Orleans where the river flows into the Gulf of Mexico,
climbed Kilimanjaro and ridden a pedal bicycle from London to
the Outer Hebrides, from where his branch of the MacLeod clan
originates.
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Hong Kong soprano, Yuki Ip's major performances include being
the featured soloist with José Carreras for the inaugural season
of the National Centre for the Performing Arts, Beijing, singing
the role of Cio-Cio San in Madama Butterfly with MusicaViva,
Hong Kong and her European début at the Basilica di San Vitale,
Ravenna, Italy.

Operatic roles have included Mimi (La Bohéme), Juliette (Roméo
and Juliette), Sophie (Werther), Rose Maurrant (Kurt Weill's
Street Scene), Gretel (Hansel and Gretel) and Suor Genovieffa (in
Puccini's Suor Angelica). Other significant engagements have
include débuts in New York and Toronto as soprano soloist in
An-Lun Huang's Revelation, performing in the Macau Handover
Anniversary Concert, Monteverdi's Il Combattimento di Trancredi
e Clorinda and Bach's Coffee Cantata at the Hong Kong Arts
Festival and her Singapore début in Carmen.

She has appeared frequently with the Hong Kong Sinfonietta

and many of her performances have been broadcast by the
RTHK. She obtained a Bachelor of Music Degree (Hons) from
Hong Kong Academy for Performing Arts, and a Master of Music
Degree from the New England Conservatory of Music in Boston,
USA.
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The Hong Kong Children's Choir (HKCC) was founded in 1969 as
a private, non-profit-making, charitable organisation. Established
with only 39 members, HKCC is now the biggest choir in the
world with over 5,000 boys and girls receiving choral, dancing,
arts and craft training from the Choir. Each year, touring groups
are invited to give performances overseas, spreading the
message of love and peace to other parts of the world. The Choir
has been praised in over 24 countries, gaining an international
reputation as “one of the best children's choirs in the world" and
“the Little Goodwill Singing Ambassadors from Hong Kong".

In 2003 HKCC was awarded the "China’s Top Ten Children
Chorus". HKCC took part in XVI Europa Cantat Mainz 2006 in
Germany, and won the “Award of the Audience” at the Vivace
International Choir Festival in Hungary.

As well as touring overseas HKCC organises and participates

in charitable events. The Choir is also frequently invited by

local government and other organisations to perform at special
occasions. It has witnessed and been involved in historical
events including the Hong Kong Handover in 1997, the opening
of the Hong Kong International Airport in 1998 and the Opening
of Hong Kong Disneyland in 2005. HKCC also organises
numerous concerts and performances each year for members to
display their artistry to the public.
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BRIEZ Chan Chi Ying
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Lee Tsz Ho

Leung Hau Ling

Lo Nga Kwan Rhondda
Ma Sum Yin Tracy

Ma Tsz Yu Ranita

Mok Sum Wing

Sheir Shing Yao Geoffrey
Shiu Yan Ki Faith

Sin Chung Yan

Sum Cheuk Yiu

Tai Pak Hei

Tam Hei Lam

Tan Timothy Spencer
Tang Siu Hang

Tse Yan Wing Vanessa
Wong Hayes

Wong Yui Kei Nathalie
Wong Yuk Wai

Yeung Cheuk Ting Serena
Yeung Ka In

Yeung Wing Yin Gloria
Yuen Chun Wai

Zai Chi Bor Calvin

33



BEEZLLE
HONG KONG PHILHARMONIC

Music Director
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First Violins
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REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER EF
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
= B & HE BRG] =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis) i 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi
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Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal
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Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes
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Clarinets
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o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
REE
Cor Anglais
OEHE LKk BER
Michael Wilson Ruth Bull Kenny Sturgeon
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell
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Bassoons Contra Bassoon
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Benjamin Vance Lee Adam Treverton
Moermond Jones
B
Horns
L EizpuE=S ABE M BEE =K e
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
R KER
Trumpets Tuba
1
® TER AER=S O ERLHET
Joshua MacCluer Christopher Moyse Douglas Waterston
R KERW®R
Trombones Bass Trombone
@=L BENFH B
Jarod Vermette Maciek Walicki Pieter Wyckoff
EHE EREELLIs
Timpani Percussion
:X»J‘ o\ W
OFELE O H AT REE BRI
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
B s
Harp Keyboard
%
O HE OEEL
Christopher Sidenius Shirley Ip
BRGF FREELANCE PLAYERS
RIRE L ERR Viola: William Lane
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ERE AR

B8 BREK

%
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Cello: Shelagh Heath

Trumpet: Man Hey

Percussion: Rieko Koyama®
Organ: Marsha Chow
Keyboard: Linda Yim

#With kind permission of the Hong Kong Sinfonietta
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post
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The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

BEE Jaap van Zweden
FHME Music Director
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The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg
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CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  ReEENER  BIET RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

EREZLEERAATEEREDALRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

SR S HD R e LA AR ¢ PR A7t 22 ) D i 1
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Anna Kwan Ton-an is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

NFEEHRARHE S -
A ARBRBRAAMB A -

Enquiries for donations or other sponsorship
schemes, please contact Miss Judy Chu
in our Development Department.

T TEL = 27210312
B E EMAIL = judy.chu@hkphil.org
{5 FAX « 27210582
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MAESTRO CIRCLE

KETERANEREREENEER  MAESTRO CIRCLE is established for the business community
ALTTR SEESHEHEEREE andindividuals who are fond of symphonic music. It aims
NEERREREZETRM /L4 tosupportthe long-term development of the Hong Kong
SE o W T 5% AFees Philharmonic and to enrich cultural life. We are grateful to the

E &

H4£28 Platinum Members

2N At

Q1> (how Sang Sang

i 2 B W E David M. Webb

Sun Hung Kai Properties webb-site.com

A28 Diamond Members

{%-7]&47#0 Peter Siembab
Shineﬂ)ing

2B Emerald Members

< EEL NS ===

ASla FlnanCIal Queen’s Road East

SF Capital Limited
Samuel and Rose Jean Fang

23S & Pearl Members
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following Maestro Circle members:
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THANK YOU FOR YOUR SUPPORT

BREREEAELAUTEHERBRAOAL
REHARHE

SEREEES CHAIRENDOWMENT FUND
s (KIEZ) WEEEM B U TH#EEE)

The Musician's Chair for Anna Kwan Ton-an (cello)
is endowed by the following organisation:

EiEid =& € - C. C. Chiu Memorial Fund
BELE ANNUAL FUND

HK$100,000 or above 8L &
Kerry Holdings Limited * =R AR A A

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

FEM (BERE) WEMELBEUTALTED:
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

E2iH )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - $TE S BEEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mrs K L Chan * FREZE X A

Mr & Mrs Lowell & Phyllis Chang = R B8
Mr & Mrs Leung Lit On = RZIZ 1=

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo = BBIE k 564

Ms Tse Chiu Ming * @Bz

Dr Allen and Sindy Fung « & EBi{E T

Ms Doreen Lee « ZEF 2+

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mrs Anna Marie Peyer

Mr Stephen Tan * BRE X 54

HK$10,000 - HK$24,999

Anonymous (2) = EEZK (2)

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying « & BE{i &

Ms Cecilia Aw = fJBB{&EZ L+

Mr Edwin Choy = E#: 3% 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S8
Mr & Mrs Fung Shiu Lam = BB Jk# 4 Rk A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung = Z=fEBEE4+

Dr Leung Tze Ching Vincent - 7 IEE4

BELHINKESHRAT

HK$10,000 - HK$24,999

Dr Lilian Leong = 2 BSEE4E

Dr & Mrs Paul Lu

Dr Mak Lai Wo = 12184

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EIEMEE4E

The Wang Family Foundation * FBHEZZE$

HK$5,000 - HK$9,999

Anonymous (2) = EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong * FEEXERFBE ML+
Mr Poon Chiu Kim Raymond « &R &I 5 4E

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho * {AlJk/@8& £

Dr & Mrs Pang Wing Fuk * Sk fBE884E R KA

Dr Edmond Chan - [RiREEEE

Mr Chen Chien Hua - BRf#ZE %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * JRERE K £

Mr Jan Leung & Ms Emily Chow * %4 R EARZF L+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung « BEZ 3 EED

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BREi5Ea8S
Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREZLEEETHOUTEHERBRAOCALT The Hong Kong Philharmonic is grateful to the
REHRHE following corporations and individuals for their
generous support:

ELEERHES STUDENT TICKET FUND

HK$100,000 or above {3 £
Zhilan Foundation - EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (4) « EZK (4)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = RREHR (1R
Mr & Mrs Ko Ying * @B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K& %i%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - RS E
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Clin s eens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * REREE Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

Sl Lok Yu Kim Ching Memorial Fund * BR&GEL2ES
7 IL@ e N Ms Charlotte Lai
Mr & Mrs Bernard Man = XA 4R A BIE T Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 2§54l +
Mr Thomas Wong Kin On = EE2 % £ Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 5 Mr Leung Kam Fai & Ms Lui Chi Yan « RSEESEAER S ERL T
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 284754

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF#fEE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BEEE ENDOWMENT TRUST FUND

BHESR-NN=ZFHUTEBEEUMRL

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

BithBRAE
The Hongkong Land Group

TR BERLAE
Jardine, Matheson & Company Ltd

EEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

ERERLE B
X2 - WE8H 0907) MRE - HEATMF/NAER

RREELE B
&6 - HF (c1800) MRE - HERELEREA

EEFRE Bl
ZE - RE (1991) KIEZ - HRAELELEER

FE - BRLTEE BB
REE - BE (1910) MEZE - BRH/MAEA

o248 | INSTRUMENTAL DONATION
EREUHERLZE BE

Frigis 2 EH%es

ZIEE - &+ (1902) MEE - BN E4EFEH

£ - BEH - #8S (1866) MEE -

HE=RIERARE MAEA

HE - EIER (1788) NMEE -

HERABEREZD LEFEH

& - RRERE - WEZE (1736) MEE - HEREALEER

Axf R REREZETE] Mgk Hhsss
R/ RS

BEERARRZE

BRIIX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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THE HONG KONG PHILHARI\/\ONIC SOCIETY LIMITED
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan

SEASEM
mAREE
IR RE
FOEXEE

MBEES

HEHREE
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mAREE
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EREBEEEM
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SEWEE
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BENEE
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Executive Committee

Mr Y.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Lam Yik Wing
Artistic Planning Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Judy Chu

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai

Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong

Transportation and Stage Officer

47



R RS

LN =2

JAAP AND BENEDETTI

7 & 8-2-2013

Thu & Fri 8pm * Hong Kong Cultural Centre Concert Hall
$420 $320 $220 $160

Jaap van Zweden/conductor

ERW (EREM)  E—EA=d
SO RETR MMEEHEH
BT gt

Nicola Benedetti/violin
WAGNER Lohengrin: Prelude to Act |
TCHAIKOVSKY Violin Concerto
BARTOK Concerto for Orchestra

- TAN DUN EEE ’ E\j %:32535
Symphonic(lz(o):nc:: :‘(l)lri(e"l:l:t)els-?l(;fcs:::ral Theatre TA N D U N . H O N G KO N G
Hong Kong Pl;;l;ag::mc Orchestra P H | L H A R M O N | C

# B SPONSORED BY AlIA

#&J& Tan Dun/composer & conductor

(ZEFHNRERF) (2012)
(EZBIE) (1990)
LBtz (2012)

CD Out Now )
Symphonic Poem on Three Notes (2012)

Orchestral Theatre (1990)
Concerto for Orchestra (2012)

&7 ENQUIRY 27212030

B2 TICKETS 21115999 www.urbtix.hk
Z R COMMENTS comments@hkphil.org
#E WEBSITE hkphil.org

- You Q
BB L FOLLOW THE HK PHIL ON @ ﬂ G
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