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Concerto for Orchestra (from Marco Polo)

Light of Timespace
Scent of Bazaar

The Raga of Desert
The Forbidden City
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Symphonic Dances

Non allegro
Andante con moto (Tempo di Valse)
Lento assai - Allegro vivace
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Definitions of HK Phil

1

VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today’s most sought-after conductors
ESRRFUMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXRTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — L AZF+Z B+ = BERARM BT
g BE-&=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... BB&) New York Times {#H#853R)
2 Hyper-dynamic... 5SE03E L Financial Times <& BEFER)
3 Swift... #6858 The Guardian (k)

Hong Kong's first professional orchestra since 1974
B-AtEFEEBNEERELE

One of Asia’s leading orchestras T2 M R B B BB v FY 448 2 —

Busy performance schedule of over 150 performances reaching 200,000+
listeners each season JEHEE  BFE LEBA-—HATSELE
WEIBRE=—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHEER —

A B ER - XEH| BERTIHE

Comprehensive education and outreach programmes to invest in Hong Kong's|
musical future 2EHNFTRHEE - AEBRRBETTLET
Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR R —DNEREHE
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The Hong Kong Philharmonic would like to express heartfelt thanks
to the Partners below for their generous sponsorship and support:

FE#B) Major Funding Body

B E B Principal Patron

Pld SWIRE

s B BE 27212030 HE prment@hkphil.orgB Ik B4R o
enquiries, please call r email development@hkphil.org.
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MAURICE RAVEL (1875-1937)
Valses nobles et sentimentales
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Modéré (Moderate)

Assez lent (Rather slow)
Modéré (Moderate)

Assez animé (Rather lively)
Presque lent (Almost slow)
Vif (Vivid)

Moins vif (Less vivid)
Epilogue: lent (Epilogue: slow)

The first performance of the Valses nobles et sentimentales (Noble
and sentimental waltzes), in its original solo piano version, in
Paris in May 1911 was not one of Ravel's happiest concert hall
experiences. The occasion was a concert of the Société Musicale
Indépendante (SMI), a recently set up radical organisation trying
out the idea of presenting new music anonymously and asking
the audience to identify the composers afterwards.

Having been influential in forming the SMI and being a member
of the steering committee, Ravel no doubt felt that it would be a
good thing to have his latest score introduced in that way - only
to find that, although a tiny proportion of the audience identified
the authorship of the valses correctly, there were votes also for
Erik Satie and the Hungarian, Zoltan Kodaly, amongst others.
Worse still, knowledgeable friends who were confident that
Ravel could have nothing to do with it, greeted the new work
with boos and jeers while the composer, in keeping with the
spirit of the occasion, attempted to keep a straight face.

He had little more luck when, a few months later, he
orchestrated the Valses nobles et sentimentales for a short
ballet to his own libretto, Adélaide, ou le langage des fleurs
(Adelaide, the language of flowers), which was given a couple
of performances at the Théatre du Chéatelet in June 1912. In the
concert hall, however, away from its ballet scenario, the work
has been very much more successful.
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The prominently percussive first waltz has a gently if fleetingly
legato countersubject introduced by bassoon. The second waltz,
with its plaintive woodwind, is definitely ‘sentimental’. The third,
a charming stray from Ma mére I'Oye (Mother Goose), twice
foreshadows the syncopated main theme of the fourth which,

in spite of its legato phrasing and dotted rhythms, breaks the
quick-slow tempo pattern by being quicker than its predecessor.
Of the next pair of waltzes, the intimately expressive and
exquisitely harmonised fifth is the ‘sentimental’ partner and

the sixth, which is a quicker variant of the third, is its ‘noble’
counterpart.

The composer declared that the seventh was the most
characteristic of the Valses nobles et sentimentales. Certainly, in
its stylistic alignment to Johann Strauss rather than Schubert, it
is a clear anticipation of Ravel's later apotheosis of the Viennese
waltz in La Valse. It is followed by a highly poetic Epilogue which
acts as an impressionistic kind of recapitulation by recalling
more or less clear images of all except the fifth of the preceding
waltzes.

Gerald Larner
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INSTRUMENTATION

Two flutes, two oboes, cor anglais, two clarinets, two bassoons, four horns, two
trumpets, three trombones, tuba, timpani, bass drum, cymbals, snare drum, triangle,
tambourine, glockenspiel, two harps, celesta and strings.
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TAN DUN (b. 1957)
Concerto for Orchestra (from Marco Polo)
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Light of Timespace
Scent of Bazaar

The Raga of Desert
The Forbidden City

Concerto for Orchestra, written for the 2012 Beijing Music
Festival, owes its origins to his opera Marco Polo, first staged in
Munich on 7th May 1996, and a concerto for 12 cellos (originally
called Secret Land and subsequently renamed Four Secret Roads of
Marco Polo) commissioned by the Berlin Philharmonic Orchestra
in 2004. The Concerto for Orchestra is featured on a new Naxos
CD of music composed and conducted by Tan Dun with the
Hong Kong Philharmonic.

It is inevitable that Tan Dun should have been attracted by the
figure of Marco Polo, the legendary Venetian traveller who
travelled extensively in Asia, and is reputed to have spent much
time in China. Tan Dun, too, has described himself as a man
who “travels the world absorbing its cultures” and, while born

in China and currently resident in the USA, has clearly followed
the “three journeys” he has identified in the life of Marco Polo;
“geographical, musical and spiritual”. The geographical element
is very evident in the titles of the Concerto’s four movements
which refer to his travels in Persia, India and China. The musical
journey is evident in the combination of conventional western
orchestral instruments with traditional Chinese ones juxtaposed
with very unconventional use of the musicians to create sound
by non-instrumental means (such as shouting and stamping

of feet). As for the spiritual journey, the composer has written
that “I always retreat to my own secret land, that inner creative
source that | revisit from time to time, from piece to piece. There
are always different technical and spiritual inventions in my
secret land".
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Indeed, according to Tan Dun, it is with a spiritual journey that
the work opens; “In the first movement Marco Polo is making

his spiritual journey through time and space. The brass and
strings slide back and forth, much like the fading in and out of
light or the dropping of ink on calligraphy paper.” Some might
also recognise in the sense of relentlessly journeying forward an
allegory for leaving behind familiar sounds of Europe and passing
into the strange and exotic sounds of Asian percussion.

Tan Dun, the composer of opera and cinema scores, comes into
his own with the vividly picturesque second movement. Here we
have the noise, bustle and teeming chaos of an Eastern market
with, according to the composer, “the trumpets and brass
representing the spicy flavours and powerful perfumes.” Equally
vivid are the images of Indian music conjured up in the third
movement heralded by a solitary bassoon which is answered by
the whispered utterances of the musicians themselves, while
virtuoso appearances of the various members of the woodwind
family, often over a low drone, mimics the sound of a sitar. It
builds to a dramatically manic climax, after which a massive
chord marks the start of the fourth movement and Marco Polo’s
entrance into the Forbidden City. “l was trying to imagine what
kind of light, colour and sound he saw and heard there,” writes
Tan Dun.

Dr Marc Rochester

R

=XRE (H—REH)  mX2EE - ZEE -
MXEXE  KEERE - WXONE  BIEHR
& UXESR - =X ZXRE - KK EF
B BMEBE - B NG RS EIE BN
B SR HIEE - BAR - WE B R B
KE - PR - BERZGAE o

INSTRUMENTATION

Three flutes (one doubling piccolo), two oboes, cor anglais, two clarinets, bass
clarinet, two bassoons, contra bassoon, four horns, three trumpets, three trombones,
tuba, timpani, marimba, wood blocks, snare drum, bass drum, Chinese gong, congas,
tambourine, metal cans, slapstick, Roto toms, tam-tams, cowbells, suspended cymbal,
waterphone, Tibetan singing bowl, harp, and strings.
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TAN DUN (b. 1957)
Concerto for Orchestra (from Marco Polo)
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The conceptual and multifaceted composer/conductor

Tan Dun has made an indelible mark on the world's music scene
with a creative repertoire that spans the boundaries of classical,
multimedia, Eastern and Western musical systems. Central

to his body of work, Tan Dun has composed distinct series of
works which reflect his individual compositional concepts and
personal ideas - among them a series which brings his childhood
memories of shamanistic ritual into symphonic performances;
works which incorporate elements from the natural world;

and multimedia concerti. Opera has a significant role in Tan
Dun's creative output of the past decade, mostly recently

with the premiére of The First Emperor by the Metropolitan
Opera in December 2006 with a title role created for Placido
Domingo. In 2008, Tan composed Internet Symphony No. 1:
Eroica commissioned by Google/YouTube as the focal point for
the world's first collaborative online orchestra. Recent works
include piano concerto The Fire for Lang Lang and the New York
Philharmonic, violin concerto The Love, for violinist Cho-Liang
Lin, and Earth Concerto for Ceramic Percussion and Orchestra.
Of his many works for film, Tan Dun’s score for Ang Lee's film,
Crouching Tiger, Hidden Dragon, received an Oscar Award for best
original score. His music is published exclusively by G. Schirmer,
Inc.
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SERGEI RACHMANINOV (1873-1943)
Symphonic Dances, Op.45
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Non allegro
Andante con moto (Tempo di Valse)
Lento assai - Allegro vivace

The last significant work Sergei Rachmaninov was ever to
compose, was the Symphonic Dances, which he presented it to
Eugene Ormandy and the Philadelphia Orchestra to perform at
a five-concert “Rachmaninov Retrospective” series in New York,
the work receiving its premiére on 3rd January 1941.

Rachmaninov did not exactly leave Russia behind when he
settled in America. His house was deliberately modelled on

the Russian country residence of his youth, he employed only
Russian servants, he entertained mostly Russian guests, and the
customs and lifestyle within the household were totally Russian.
Rachmaninov channelled his musical energies into performance
and despite rapidly deteriorating health, made exhaustive annual
concert tours across the USA. The strain eventually told on him
and in August 1939 having returned from what was to be his last
European tour, he rented an estate on Long Island and, suffering
from painful lumbago, crippling arthritis and general fatigue, set
down to write the Symphonic Dances.

Rachmaninov originally intended to call them “Fantastic Dances”
and, prompted by the choreographer Mikhail Fokine who hoped
to devise a ballet around the music, gave each of the movements
titles - respectively “Midday”, “Twilight" and “Midnight” -
withdrawing them before publication so that the music could be
appreciated in its own right, without extra musical programmes.
From the very start Rachmaninov reveals his fascination with

the different sounds created by the individual instruments of

an orchestra. The First Dance makes much use of the different
members of the woodwind family, the oboe, clarinet, bassoon
and bass clarinet introducing in quick succession at the very
outset a tiny three-note idea, and the alto saxophone pouring

its heart out in a mournful melody about halfway through. Just
before the end of the dance it seems as if the sun briefly shines
in a passage which represents, in many ways, Rachmaninov

13
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SERGEI RACHMANINOV (1873-1943)
Symphonic Dances, Op.45
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finally laying to rest the ghost of his First Symphony, the
disastrous reception of which back in 1897 had driven him to
the brink of suicide. The First Symphony ends with an almost
identical passage which is based on the ancient Dies irae chant
traditionally associated with death.

In the Second Dance, after a muted brass fanfare, the strings
embark on a morose waltz which again hints from time to time
at the Dies irae theme. Flurries of woodwind swirl around the
waltzing strings and occasionally join in the dance, which begins
to cheer up until an abrupt brass interjection sends the waltz into
an almost ghostly shadow of its former self. The movement ends
with little shivers from wind and strings.

A sombre mood prevails at the start of the Third Dance, but
against distant bells and a thrusting rhythmic momentum, the
music takes on a nervous, agitated character. There is a long
and passage of pure nostalgia in the middle of the dance, as
Rachmaninov seems to be looking back to a lost land and a lost
time, and when the violins introduce a shimmering theme, which
is none other than yet another manifestation of the Dies irae, we
realise that this is, indeed, a composer's swan song.

Dr Marc Rochester
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INSTRUMENTATION

Piccolo, two flutes, two oboes, cor anglais, two clarinets, bass clarinet, two bassoons,
contra bassoon, four horns, three trumpets, three trombones, tuba, timpani, bass,
drum, cymbals, snare drum, triangle, tambourine, tam-tam, glockenspiel, xylophone,
chimes, alto saxophone, harp, piano and strings.

14
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HUGH WOLFF

$g# Conductor

“an effortlessly polished sound...
Wolff shapes his interpretations with
impeccable taste.”

The New York Times
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Hugh Wolff is among the leading conductors of his generation.
He has appeared with all the major North American orchestras
including those of Chicago, New York, Boston, Philadelphia, Los
Angeles and San Francisco. He is much in demand in Europe,
where he has worked with the London Symphony, Philharmonia,
City of Birmingham Symphony, Orchestre National de France
and Leipzig Gewandhaus. He is a regular guest conductor with
orchestras in Japan, Scandinavia and Australia and a frequent
conductor at festivals, including Aspen, Tanglewood and Ravinia.

Wolff was Principal Conductor and then Music Director of the
Saint Paul Chamber Orchestra (1988-2000) with whom he
recorded twenty discs and toured the United States, Europe and
Japan. He was later Principal Conductor of the Frankfurt Radio
Orchestra (1997-2006). Together they have toured Europe,
Japan and China, and appeared at numerous festivals.

Wolff has an extensive discography on the Teldec label with the
St Paul Chamber Orchestra and the Philharmonia Orchestra. His
recordings for Decca include a disc with Jean-Yves Thibaudet
and the BBC Symphony Orchestra. He has also recorded with
Hilary Hahn for Sony Classical, which along with the disc of
Antheil symphonies, won a 2001 Cannes Classical Award.

Born in Paris to American parents, Wolff graduated from
Harvard and returned on a fellowship to Paris, where he studied
conducting with Charles Bruck and composition with Olivier
Messiaen. Wolff and his wife have three sons and live in Boston.
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“Mahler’s popular First Symphony was the major work [Jaap van Zweden] chose fo
From the dynamic, all-out performance he conducted, it seems clear that he came t
music and make an impression. [...] Mahler marks the opening of the finale With vic
the kinetic Mr van Zweden is your man.”
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Hong Kong Cultural Centre
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Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
= B & HE BRG] =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis)hid 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi




ENEE
Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal
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Rig=
Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes

EEE

Clarinets

20

o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
REE
Cor Anglais
OEHE LKk BER
Michael Wilson Ruth Bull Kenny Sturgeon
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell



BRE REERE
Bassoons Contra Bassoon
OB AZTEL B
Benjamin Vance Lee Adam Treverton
Moermond Jones
B
Horns
L EizpuE= ABE M aEE 3 el
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
R R3E
Trumpets Tuba
® EER AERS HiER O R
Joshua MacCluer Christopher Moyse Douglas Waterston Paul Luxenberg
R KERWR
Trombones Bass Trombone
O =L BENH B
Jarod Vermette Maciek Walicki Pieter Wyckoff
EBE EEELEE
Timpani Percussion
OFELR @ H AT REE f2ibi G
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
e geae
Harp Keyboard
O:HE OEEL
Christopher Sidenius Shirley Ip
BRRF FREELANCE PLAYERS

TEERE R

RELEE  NLEBET - ARY - A%

22 EifR'

P REEBIRELEAFSIAL

Alto Saxophone: Jennifer To
Percussion: Rieko Koyama®, Chau Chin-tung?®, Jojo Ho

Harp: Ann Huang*

#With kind permission of the Hong Kong Sinfonietta
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HONG KONG PHILHARMONIC

ERERLEERAE B ELRIASE
RIS AmEE  RETSUAESE
TR ERAY — 24D © BRI E S T
EYWELEL  ESEBRRERAR
A EREE L - R BTN
HENEEILEE » 2013/144
SR EEBMENHERESE o

BRI R IR B — B B 55 B3 T 4%
ABE-BEFNREEES R

MEFERE—BR T

BEHE

EERTR _-TZEEER - B
METEERES  RBEERRA
WHBEERNBRFEL - 15
MRARERFIOREZTRE
BEEMIAL B 2R
]  BREFEBEZFIN
HEGE  REBONBRELEN
BETRL -
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.

RNES  BRAVEL | YOUR COMMENTS ARE MUSIC TO US!

B R R E B 8

B> B8

BHE AMRARIMCNESER  FERMMESES!

Bl _Ewww.hkphil.org/surveylEERE%E - KR ERNWER XS REE ST &S
WE
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post

ALEBEEETESCEEF
BARKENEFEEL  LA%ESE
ERARWEHXER - KEHEEN
EEMEBMAER  SBLED
B S MABITR o

REHASEAEWEN &6
REBBHE ARBLEHRTLY
Bk ° 201298 » BEZEXBE
HESMEE - ERFMVA T - B
HBHERFERE  SBIREKE
HEAMBREBRRSERBR AR
FHEE - BRESRIBLEE
B —RYPEEMRNER B
RAMIBOHES -

EBERRLEATREITRERFER
BEERYEEFEE  ALEE
BBERYLBAT R P UGS

The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre

It's our great pleasure to have you at this HK Phil performance; it would
be an even greater pleasure to receive your valuable comments, so

that we can make ourselves better. Please complete the online survey
at www.hkphil.org/survey and also earn a chance of winning a pair of
HK Phil concert tickets.

THANK YOU
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HKPhil

EE B Principal Patron

P4 SWIRE
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8} Sponsored by

The Tung Foundation
EHERZ=ETE

HEBELREE LM §%§E%_§%ﬁ§§?bﬂ@ FESLFER
IR AAREZHGIA « NBEME o VEIRATEEREEES
g 'TBOFER, 5E—0DT 0 FEEHEBEMRAEEE !
- BB R SR R BT IR

- ESEPIEIHIEEBENEY - FTRAID

- REMEED BB EE e

- EESEE T (RS RSB ARTY

- RS ARIREE

- EEIES) - LUERE - TSR SRR RIS

- EFEEEN

- BRI P EYEE

Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

BEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B RS IHUE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg




LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  ReEENER  BIET RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

EREZLEERAATEEREDALRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

SR S HD R e LA AR ¢ PR A7t 22 ) D i 1
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Anna Kwan Ton-an is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

NFEEHRARHE S -
A ARBRBRAAMB A -

Enquiries for donations or other sponsorship
schemes, please contact Miss Judy Chu
in our Development Department.

T TEL = 27210312
B E EMAIL = judy.chu@hkphil.org
{5 FAX « 27210582




ATk
MAESTRO CIRCLE

KETERANEAEREENEER  MAESTRO CIRCLE is established for the business community
ALTTR SEESHEHEEREE andindividuals who are fond of symphonic music. It aims
NEERREREZETRM /L4 tosupportthe long-term development of the Hong Kong
SE o W T 5% AFees Philharmonic and to enrich cultural life. We are grateful to the
B following Maestro Circle members:

BH4£28 Platinum Members

2N At

Q1> (how Sang Sang

i 2 B W E David M. Webb

Sun Hung Kai Properties webb-site.com

A28 Diamond Members

{%-7]&47#0 Peter Siembab
Shineﬂ)ing

2B Emerald Members

< EEL NS ===

ASla FlnanCIal Queen’s Road East

SF Capital Limited
Samuel and Rose Jean Fang

23 &8 Pearl Members
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Established 1886

Landor

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

4—

berz=
ql'_'lean

Hyglene and Comfort

SOCIETE GENERALE
Private Banking

YLEE

HEMICALS

THE LANGHAM
Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREREEAELAUTEHERBRAOAL
REHARHE

SEREEES CHAIRENDOWMENT FUND
s (KIEZ) WEEEM B U T#EEE)

The Musician's Chair for Anna Kwan Ton-an (cello)
is endowed by the following organisation:

EiEid =& € - C. C. Chiu Memorial Fund
BELE ANNUAL FUND

HK$100,000 or above 8§ &
Kerry Holdings Limited * =R AR A A

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

FEM (BERE) WEMEVLBAUTALTEY:
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

E2iH )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - $TE S BEEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mrs K L Chan * FREZE X A

Mr & Mrs Lowell & Phyllis Chang = R B8
Mr & Mrs Leung Lit On = RZIZ 1=

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo = BBIE k 564

Ms Tse Chiu Ming * @Bz

Dr Allen and Sindy Fung « & EBi{E T

Ms Doreen Lee « ZEF 2+

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mrs Anna Marie Peyer

Mr Stephen Tan * BRE X 54

HK$10,000 - HK$24,999

Anonymous (2) = EEZK (2)

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying « & BE{i &

Ms Cecilia Aw = fJBB{&EZ L+

Mr Edwin Choy = E#: 3% 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S8
Mr & Mrs Fung Shiu Lam = BB Jk# 4 Rk A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung = Z=fEBEE4+

Dr Leung Tze Ching Vincent - 7 IEE4

BELHINKESHRAT

HK$10,000 - HK$24,999

Dr Lilian Leong = 2 BSEE4E

Dr & Mrs Paul Lu

Dr Mak Lai Wo = 12184

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EIEMEE4E

The Wang Family Foundation * FBHEZZE$

HK$5,000 - HK$9,999

Anonymous (2) = EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong * FEEXERFBE ML+
Mr Poon Chiu Kim Raymond « &R &I 5 4E

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho * {AlJk/@8& £

Dr & Mrs Pang Wing Fuk * Sk fBE884E R KA

Dr Edmond Chan - [RiREEEE

Mr Chen Chien Hua - BRf#ZE %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * JRERE K £

Mr Jan Leung & Ms Emily Chow * %4 R EARZF L+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung « BEZ 3 EED

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BREi5Ea8S
Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREZLEEETHOUTEHERBRAOCALT The Hong Kong Philharmonic is grateful to the
REHRHE following corporations and individuals for their
generous support:

ELEERHES STUDENT TICKET FUND

HK$100,000 or above {34 £
Zhilan Foundation - EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (4) « EZK (4)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = RREHR (1R
Mr & Mrs Ko Ying * @B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K& %i%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - RS E
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Clin s eens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * REREE Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

Sl Lok Yu Kim Ching Memorial Fund * BR&GEL2ES
7 IL@ e N Ms Charlotte Lai
Mr & Mrs Bernard Man = XA 4R A BIE T Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 2§54l +
Mr Thomas Wong Kin On = EE2 % £ Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 5 Mr Leung Kam Fai & Ms Lui Chi Yan « RSEESEAER S ERL T
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 284754

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF#fEE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BEEE ENDOWMENT TRUST FUND

BHESR-NN=ZFHUTEBEEUMRL

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

BithBRAE
The Hongkong Land Group

TR BERLAE
Jardine, Matheson & Company Ltd

EEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

EREREE B
X2 - WE8H 0907) MRE - HEATMF/NAER

RREELE B
&6 - HF (c1800) MRE - HERELEREA

EEFRE Bl
ZE - RE (1991) KIEZ - HRAELELEER

FE - BRLTEE BB
REE - BE (1910) MEZE - BRH/MAEA

o248 | INSTRUMENTAL DONATION
EREUHERLZE BE

Frigis 2 EH%es

ZIEE - &+ (1902) MEE - BN E4EFEH

£ - BEH - #8S (1866) MEE -

HE=RIERARE MAEA

HE - EIER (1788) NMEE -

HERABEREZD LEFEH

& - RRERE - WEZE (1736) MEE - HEREALEER

Axf R REREZETE] Mgk Hhsss
R/ RS

BEERARRZE

BRIIX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Lam Yik Wing
Artistic Planning Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai

Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk

Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong

Transportation and Stage Officer
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JAAP AND BENEDETTI

7 & 8-2-2013

Thu & Fri 8pm * Hong Kong Cultural Centre Concert Hall
$420 $320 $220 $160

Jaap van Zweden/conductor

ERW (EREM)  E—EA=d
KO RETR MMEEHEH
BT Bt

Nicola Benedetti/violin
WAGNER Lohengrin: Prelude to Act |
TCHAIKOVSKY Violin Concerto
BARTOK Concerto for Orchestra

- TAN DUN EEE ’ E\j %:32%
Symphonic(lz(o):nc:: :‘(l)lri(e"l;:t)e:?l(;tcs:::ral Theatre TA N D U N . H O N G KO N G
Hong Kong Pl;;l;ag::mc Orchestra P H | L H A R M O N | C

# B SPONSORED BY AlIA

#&J& Tan Dun/composer & conductor

(ZEFHNRERF) (2012)
(EZBIE) (1990)
LBtz (2012)

CD Out Now )
Symphonic Poem on Three Notes (2012)

Orchestral Theatre (1990)
Concerto for Orchestra (2012)

&7 ENQUIRY 27212030

B2 TICKETS 21115999 www.urbtix.hk
Z R COMMENTS comments@hkphil.org
#E WEBSITE hkphil.org

A You Q
BB L FOLLOW THE HK PHIL ON @ ﬂ G
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