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Violin Concerto in D, Op.35

Allegro moderato
Canzonetta: Andante
Finale: Allegro vivacissimo
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Concerto for Orchestra

Introduzione: Andante non troppo - Allegro vivace
Giuoco delle coppie: Allegro scherzando

Elegia: Andante non troppo

Intermezzo interrotto: Allegretto

Finale: Presto
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Jaap van Zweden, conductor
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Nicola Benedetti, violin
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the admission point for recycling
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The concert on 7th Feb is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz) and will be broadcast on 8th Mar (Fri) at 8pm
with a repeat on 13th Mar (Wed) at 2pm.
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Definitions of HK Phil
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VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today’s most sought-after conductors
ESRRFUMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXRTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — L AZF+Z B+ = BERARM BT
g BE-&=F

"The orchestra (HK Phil) responded to
van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”

Sam Olluver, South China Morning Post

Hong Kong's first professional ord
BNt OFRERBNEEREL
One of Asia’s leading orchestras T2
Busy performance schedule of over 150 pé€
listeners each season JE A% » §F LEE—
WEIBRE=—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHEER —

A B ER - XEH| BERTIHE

Comprehensive education and outreach programmes to invest in Hong Kong's
musical future 2ENFEHBTE > AEBRRBETILET

Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR R —DNEREHE
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SALUTE TO OUR PARTNERS
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The Hong Kong Philharmonic would like to express heartfelt thanks
to the Partners below for their generous sponsorship and support:
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enquiries, please call r email development@hkphil.org.
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RICHARD WAGNER (1813-1883)
Lohengrin: Prelude to Act |
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..the music is utterly peaceful,
summoning up “magical, supernatural

feelings”...

In 1842 the great piano virtuoso and composer Franz Liszt had
been appointed the Grand Ducal Director of Music Extraordinary
at Weimar. He was determined to make Weimar the arts capital
of Germany so he decided to abandon his piano playing career
and concentrate on conducting concerts and operas in Weimar.
Among the many productions Liszt directed in Weimar was the
premiére on 28th August 1850 of Wagner's opera Lohengrin.

Wagner was not present. He had been obliged to flee Germany
where a warrant had been issued for his arrest following

his involvement in the 1849 Dresden Revolution. Wagner's
sympathies for the revolution (a by-product of the French
Revolution which had resulted in aristocratic rulers across Europe
being forcibly deposed by their subjects) were largely aroused by
the refusal of the King and his parliament to allow Lohengrin to
be staged in the state opera house. What so stirred the king and
his parliament was the suspicion that Wagner's music (which,

in all probability, none of them had ever heard) would upset the
opera's wealthy and influential patrons. There was a story going
about Dresden at the time that a publisher, who had been unable
to find any buyers for Wagner's three operas and who lived in
the same apartment block as the composer, had been forced to
move up from the first to the second floor as Wagner started
work on Rienzi, from the second to the third when he began work
on Tannhduser, and that Lohengrin, which Wagner had composed
between 1846 and 1847, had forced him to take up residence in
the attic.
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It certainly was not the noise of the Prelude to Act 1 of
Lohengrin which drove the publisher upstairs; the music is utterly
peaceful, summoning up “magical, supernatural feelings” in the
words of the legendary Italian maestro, Arturo Toscanini. It is
entirely based on the single theme which throughout the opera
represents the elevated sanctity of the Holy Grail - for Wagner
(even if subsequent American authors of popular fiction had it
differently) the chalice into which Christ's blood drained whilst
he was on the cross. After a long-drawn-out passage for violins,
the music builds to a magnificent climax which, almost as soon
as it has been reached, dies back to the profound tranquillity of
the opening

Dr Marc Rochester
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INSTRUMENTATION
Three flutes, two oboes, cor anglais, two clarinets, bass clarinet, three bassoons, four
horns, three trumpets, three trombones, tuba, timpani, cymbals and strings.
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PYOTR IL'YICH TCHAIKOVSKY (1840-1893)
Violin Concerto in D, Op.35
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Allegro moderato
Canzonetta: Andante
Finale: Allegro vivacissimo

In 1878 Yosif Kotek, who had been one of the witnesses at
Tchaikovsky's ill-fated wedding, visited the composer in the
Swiss resort of Clarens. A former theory pupil of Tchaikovsky's
at the Moscow Conservatory, he had, on Tchaikovsky's
recommendation, been employed by Nadezhda von Meck

to accompany her in performances of chamber music at her
home. He had heard that Tchaikovsky was staying in Clarens
with his brother while he came to terms with the effects of his
disastrous marriage; and while his intention was merely to raise
his friend’s spirits, Kotek's visit was to have far more significant
ramifications not just to Tchaikovsky's reputation, but to the
literature of the violin, which Kotek was studying with Joseph
Joachim in Berlin.

Kotek's arrival prompted Tchaikovsky to decide to write a violin
concerto. When Nadezhda learnt Tchaikovsky was about to start
work one, she suggested that Kotek could offer technical advice
to Tchaikovsky. It took just 11 days for Tchaikovsky to compose
the entire work and on 3rd April 1878 the two of them played it
to a few friends at a private concert at Clarens. All were agreed
on the excellence of the first and last movements, but the second
was deemed unsatisfactory. Tchaikovsky replaced it with a
completely new one; later publishing the discarded movement as
his Méditation for violin and piano. It took another three days for
Tchaikovsky to orchestrate the concerto, by which time Kotek
had decided he was not able to play it. So the initial dedication
went to another violinist, Leopold Auer, who also declared the
concerto’s technical demands impossible and refused to play

it. Tchaikovsky eventually dedicated it to Adolf Brodsky who
premiered the work in Vienna on 4th December 1881.
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It was greeted with horror. There was uproar in the hall and the
noted critic Eduard Hanslick wrote that Tchaikovsky’'s Violin
Concerto “gave off a bad smell”. Tchaikovsky was bitterly
disappointed, writing to Nadezhda; “All my compositions,
Hanslick says, are ‘uneven, coarse, savage and in bad taste'.

As for the Violin Concerto, the beginning is tolerable, but the
further it goes on the worse it gets. At the beginning of the first
movement, he says, the violin does not play but roars, shouts
and bellows. The andante begins pleasantly but soon plunges
into the atmosphere of a Russian feast where everybody is drunk
and the faces of the people are brutal and revolting.” Isn't this
strange criticism?”

We can only echo Tchaikovsky's question when, with the
gentle string theme which introduces the first movement and
the subsequent dramatic crescendo leading to the gracefully
poised entry of the soloist, we listen to what stands today as
one of the greatest violin concertos in the history of music. After
the soloist’s opening improvisatory passage comes the first
theme proper; a charming, song-like melody with a delightfully
playful twist in its tail. Despite its somewhat pleading character
the second principal theme possesses an underlying sense of
contentment which comes to the fore in the dazzling cadenza
and in the glittering closing bars of the movement.

A hymn-like passage from the woodwind introduces the second
movement'’s pathos-laden, soul-baring theme. The reappearance
of the woodwind hymn and fading echoes from basses and cellos
are interrupted by an orchestral explosion which sets the soloist
off on a veritable display of pyrotechnics marking the start of the
third movement. This takes the form of a vigorous dance with
several short-lived moments of reflection and leading to a truly
breathtaking conclusion.

Dr Marc Rochester
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INSTRUMENTATION
Solo violin, two flutes, two oboes, two clarinets, two bassoons, four horns, two
trumpets, timpani and strings.
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BELA BARTOK (1881-1945) Concerto for Orchestra
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Introduzione: Andante non troppo - Allegro vivace
Giuoco delle coppie: Allegro scherzando

FREEFCEIERL | REBMVIRIR Elegia: Andante non troppo
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Intermezzo interrotto: Allegretto
Finale: Presto

With the rise of Fascism in his homeland during the 1930s,
Bartok was forced to concede that “the political situation in
Hungary becomes more and more crooked”, and in 1940 he
emigrated to the USA. America was not to prove the Land of
Opportunity for Bartdk. The public had no appetite for his music
with its strong nationalist flavour, his finances dwindled to
nothing and in 1943 he was admitted to hospital where his iliness
was diagnosed and declared incurable. A timely commission
from the conductor Serge Koussevitzky so excited the dying,
morose composer that, as one friend who visited him wrote; “It
seemed as if the obstructed forces within him were released at
last, and the entire centre of his being had been restored and
re-awakened, even though he was still lying limp on his bed,
hardly any stronger than he was before he went into hospital.”
After completing the Koussevitzky commission - the Concerto
for Orchestra - Barték’s health again relapsed, but by a supreme
effort of will he was able to attend the premiére on 1st December
1944 and witnessed the greatest triumph of his career.

Bartok himself described how his Concerto for Orchestra
“represents, apart from the jesting second movement, a gradual
transition from the sternness of the first movement and the
lugubrious death-song of the third to the life-assertion of the
finale".

13
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BELA BARTOK (1881-1945) Concerto for Orchestra
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The Introduzione (Introduction) opens with a subdued theme
from cellos and basses and eerie chatterings from the flute. A
trio of trumpets forces the speed to increase dramatically and
suddenly the violins leap off into a virile, dancing theme. A solo
trombone (playing a theme derived from a Hungarian folk song)
brings a change of mood and a solo oboe introduces a calmer
theme.

A solitary snare drum heralds the Giuoco delle coppie (Games
of the Pairs) and the first pair of instruments, bassoons, dances
to a jaunty tune. Then it is the turn of pairs of oboes, clarinets,
flutes and finally muted trumpets. The snare drum reappears to
introduce a new idea - a hymn-like theme from the trumpets and
trombones echoed by the four horns - after which the bassoons
(now joined by a third) return followed by oboes, clarinets, flutes
and muted trumpets, these last instruments accompanied by
mysterious glissandi from a pair of harps, and the movement
ends, as it began, with a solitary snare drum (played, we should
note, with a pair of sticks).

Elegia (Elegy) reflects Bartdk's fascination with the sounds of
nocturnal insects. A strange oboe melody is accompanied by
weird ramblings from the flute and clarinet and the piccolo
makes an appearance before the violins burst in with a
passionate, emotionally charged theme supported by cascading
figures from the entire orchestra. The piccolo re-emerges to
introduce a new, Hungarian-style melody from the violas, which
is taken over by the woodwind before the violins return with
their passionate outburst and the movement ends shrouded in
darkness.
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In the Intermezzo interrotto (Interrupted Intermezzo) a
rhythmically unsettled melody, first heard from the oboe, is
contrasted with a calm theme announced by the violas. Then,
tentatively at first, a solo clarinet pipes up with a theme from
Shostakovich's Leningrad Symphony. Barték regarded this work
as “impossibly banal” both musically and politically, and he
shows his contempt for it by greeting its appearance here with
an explosion of hilarity from the rest of the orchestra. Some
nocturnal flutterings from the flute effectively put this movement
to sleep to be rudely awakened by the horns announcing the
start of the Finale. Some truly virtuoso writing for the violins

here eventually gives way to a tranquil episode for woodwind
and some more nocturnal effects. After which a joyful, most
decidedly life-affirming theme emerges and sweeps the music on
to its triumphant conclusion.

Dr Marc Rochester

4w

=RRE (H-REH)  =XUEE (H—H%
HE) - =XEEE (H-REFEHFE) =X
BRE (H-REFSRE) - OXES =)
5 =R ASE EEE - KB # ER
P A B MESEERRRE -

INSTRUMENTATION

Three flutes (one doubling piccolo), three oboes (one doubling cor anglais), three
clarinets (one doubling bass clarinet), three bassoons (one doubling contra bassoon),
four horns, three trumpets, three trombones, tuba, timpani, bass drum, cymbals,
suspended cymbals, snare drum, triangle, tam-tam, two harps and strings.
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JAAP VAN ZWEDEN

BBERLEZTLME Music Director, Hong Kong Philharmonic

“Mahler marks the opening of the finale
With violent movement, and for that, the
kinetic Mr van Zweden is your man. He
drew blazing playing from the orchestra,
which contrasted with the dreamy beauty
of the lyrical midsection.”

The New York Times
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Amsterdam-born Jaap van Zweden is one of today’s most
sought-after conductors. Named Musical America's Conductor
of the Year for 2012, he is the new Music Director of the Hong
Kong Philharmonic Orchestra. Maestro van Zweden is currently
Music Director of the Dallas Symphony Orchestra, Honorary
Chief Conductor of the Netherlands Radio Philharmonic
Orchestra and Honorary Conductor of the Radio Chamber
Philharmonic.

Prestigious orchestras he works with regularly include the
Chicago Symphony, the Boston Symphony, the New York,
Munich and London Philharmonic Orchestras, and the Orchestre
National de France. Opera also plays an important part in his
activities. His repertoire includes La Traviata and Fidelio, Die
Meistersinger von Niirnberg, Parsifal and Vanessa.

He has recorded the complete Beethoven symphonies,
Shostakovich Symphony No.5, Mahler's Symphony No.5,
Stravinsky's Rite of Spring and the Brahms symphonies

with the Netherlands Radio Philharmonic, with whom he is
currently recording a Bruckner cycle for the Octavia label, with
symphonies 2, 4, 5, 7 and 9 already released to great critical
acclaim.

Fourteen years ago, Maestro van Zweden and his wife Aaltje

established the Papageno Foundation, its objective being to
support families with one or more children with autism.

17
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Jaap van Zweden
#512 conductor
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NICOLA BENEDETTI

PMEZE Violin

“Her approach to the Tchaikovsky is both
full-blooded and sensitive. She rides the
first movement's emotional storms with
utter confidence and complete command
of old Romantic tricks - the portamento
glide, the cliff-edge hesitations of rubato.”
The Times
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Born in Scotland of Italian heritage, violinist Nicola Benedetti has
captivated audiences and critics alike with her musicality and
poise. Her desire to perform a broad variety of repertoire and
reach a wide audience has shown her to be one of Britain's most
innovativé and creative violinists.

Nicola Benedetti's 2012/13 season was immediately preceded
by a performance at the BBC's Last Night of the Proms with the
BBC Symphony Orchestra and Jiri Belohlavek. Other highlights
of the season include a tour with the New Zealand Symphony
Orchestra, as well as appearances with the Royal Scottish
National Orchestra, and Singapore Symphony Orchestra.

Winner of Best Female Artist at the 2012 Classic BRIT Awards,
as well as the Young British Classic Performer Award in 2008,
Nicola Benedetti has released five CDs with Universal/Deutsche
Grammophon. Her most recent recording for Decca Classics,
The Silver Violin, was released in Autumn 2012 and features the
Korngold Violin Concerto along with cinematic-inspired pieces
by Shostakovich, Korngold, Mahler, and others.

Appointed a Member of the Most Excellent Order of the British
Empire (MBE) in the 2013 New Year Honours, Nicola Benedetti
is widely respected for her commitment to working with young
people. In 2010, she became involved in Sistema Scotland's Big
Noise project, a music initiative partnered with Venezuela's El
Sistema. Nicola Benedetti plays the Gariel Stradivarius (1717),
courtesy of Jonathan Moulds.
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Music Director

E—DEE
First Violins
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REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER EE
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
= B & HE BRG] =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis)hid 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi



ENEE
Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal
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Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes

EEE

Clarinets

24

o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
REE
Cor Anglais
OEHE LKk BER
Michael Wilson Ruth Bull Kenny Sturgeon
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell



BRE REERE
Bassoons Contra Bassoon
OB AZTEL B
Benjamin Vance Lee Adam Treverton
Moermond Jones
B
Horns
L EizpuE= ABE M aEE 3 el
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
R R3E
Trumpets Tuba
® EER AERS HiER O R
Joshua MacCluer Christopher Moyse Douglas Waterston Paul Luxenberg
R KERWR
Trombones Bass Trombone
O =L BENH B
Jarod Vermette Maciek Walicki Pieter Wyckoff
EBE EEELEE
Timpani Percussion
OFELR @ H AT REE f2ibi G
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
2= R
Harp Keyboard
O:HE OEEL
Christopher Sidenius Shirley Ip
BREF FREELANCE PLAYERS
RRE  HERE Cello: Shelagh Heath

22 5+6"

P REEBIRELEAFSIAL

Harp: Ann Huang”

#With kind permission of the Hong Kong Sinfonietta
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post
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The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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The Tung Foundation
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Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

BEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B RS IHUE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg




LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  ReEENER  BIET RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

EREZLEERAATEEREDALRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

SR S HD R e LA AR ¢ PR A7t 22 ) D i 1
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Anna Kwan Ton-an is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

NFEEHRARHE S -
A ARBRBRAAMB A -

Enquiries for donations or other sponsorship
schemes, please contact Miss Judy Chu
in our Development Department.

T TEL = 27210312
B E EMAIL = judy.chu@hkphil.org
{5 FAX « 27210582
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MAESTRO CIRCLE

KEEHNABREREENEER  MAESTRO CIRCLE is established for the business community
AT SEEDHEEEZ%E andindividuals who are fond of symphonic music. It aims
NEERREREZETRM /L4 tosupportthe long-term development of the Hong Kong
SE o W T 5% AFees Philharmonic and to enrich cultural life. We are grateful to the

E &

BH4£28 Platinum Members

2N At

Q1> (how Sang Sang

i 2 B W E David M. Webb

Sun Hung Kai Properties webb-site.com

A28 Diamond Members

{%-7]&47#0 Peter Siembab
Shineﬂ)ing

# B A Emerald Members

< EEL NS ===

ASla FlnanCIal Queen’s Road East

SF Capital Limited
Samuel and Rose Jean Fang

BEREE Pearl Members
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following Maestro Circle members:

X
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Established 1886

Landor

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

berz=
':Ir_'lean

Hyglene and Comfort

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

THE LANGHAM
Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREREEAELAUTEHERBRAOAL
REHARHE

SEREEES CHAIRENDOWMENT FUND
s (KIEZ) WEEEM B U T#EEE)

The Musician's Chair for Anna Kwan Ton-an (cello)
is endowed by the following organisation:

EiEid =& € - C. C. Chiu Memorial Fund
HEEKE ANNUAL FUND

HK$100,000 or above 8§ &
Kerry Holdings Limited * =R AR A A

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

FEM (BERE) WEMEVLBAUTALTEY:
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

E2iH )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - $TE S BEEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999

Mr & Mrs E Chan

Mrs K L Chan * FREZE X A

Mr & Mrs Lowell & Phyllis Chang * SR E {8
Mr & Mrs Leung Lit On = RZIZ 1=

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo * BEIE Xk 5t 4

Ms Tse Chiu Ming * @Bz

Dr Allen and Sindy Fung « & EBi{E T

Ms Doreen Lee « ZEF 2+

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mrs Anna Marie Peyer

Mr Stephen Tan * BRE X 54

HK$10,000 - HK$24,999

Anonymous (2) = EEZK (2)

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying « & BE{i &

Ms Cecilia Aw = fJBB{&EZ L+

Mr Edwin Choy = E#: 3% 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S8
Mr & Mrs Fung Shiu Lam = BB Jk# 4 Rk A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung = Z=fEBEE4+

Dr Leung Tze Ching Vincent - 7 IEE4

BELHINKESHRAT

HK$10,000 - HK$24,999

Dr Lilian Leong = 2 BSEE4E

Dr & Mrs Paul Lu

Dr Mak Lai Wo = 12184

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EIEMEE4E

The Wang Family Foundation * FBHEZZE$

HK$5,000 - HK$9,999

Anonymous (2) = EEK (2)

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lioyd-Wong * FEEXERFBE ML+
Mr Poon Chiu Kim Raymond « &R &I 5 4E

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho * {AlJk/@8& £

Dr & Mrs Pang Wing Fuk * Sk fBE884E R KA

Dr Edmond Chan - [RiREEEE

Mr Chen Chien Hua - BRf#ZE %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * JRERE K £

Mr Jan Leung & Ms Emily Chow * %4 R EARZF L+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung « BEZ 3 EED

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BREi5Ea8S
Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
31



% S FF
THANK YOU FOR YOUR SUPPORT

EREZLEEETHOUTEHERBRAOCALT The Hong Kong Philharmonic is grateful to the
REHRHE following corporations and individuals for their
generous support:

BATEHES STUDENT TICKET FUND

HK$100,000 or above 5§34 £
Zhilan Foundation - EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (4) « EZK (4)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = RREHR (1R
Mr & Mrs Ko Ying * @B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K& %i%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - RS E
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Clin s eens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * REREE Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

Sl Lok Yu Kim Ching Memorial Fund * BR&GEL2ES
7 IL@ e N Ms Charlotte Lai
Mr & Mrs Bernard Man = XA 4R A BIE T Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 2§54l +
Mr Thomas Wong Kin On « 2% 4 Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 5 Mr Leung Kam Fai & Ms Lui Chi Yan « RSEESEAER S ERL T
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 284754

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF#fEE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BEEE ENDOWMENT TRUST FUND

BHESR-NN=ZFHUTEBEEUMRL

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

BithBRAE
The Hongkong Land Group

TR BERLAE
Jardine, Matheson & Company Ltd

EEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

EREREE B
X2 - WE8H 0907) MRE - HEATMF/NAER

RREELE B
&6 - HF (c1800) MRE - HERELEREA

EEFRE Bl
ZE - RE (1991) KIEZ - HRAELELEER

FE - BRLTEE BB
REE - BE (1910) MEZE - BRH/MAEA

o248 | INSTRUMENTAL DONATION
EREUHERLZE BE

Frigis 2 EH%es

ZIEE - &+ (1902) MEE - RN FAEFEH

£ - BEH - #8S (1866) MEE -

HE=RIERARE MAEA

#E - IERW (1788) MEE -

HERABEREZD LEFEH

& - RRERE - WEZE (1736) MEE - HEREALEER

Axf R REREZETE] Mgk Hhsss
R/ RS

BEERARRZE

BRIIX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn

33



BERAEZHE
THE HONG KONG PHILHARI\/\ONIC SOCIETY LIMITED

BRR

BEEPA

THRE
RIRHTE

B/

BITERE
£33

FIES

BREK L L
BBEkH L £
LRAZEM
BRREBHR
IR £
BEERE
AR A
REEHR
BRI
BEHTE

HBAREE, a3

BILEARE
HHRRE

ERTERL

BPESEES

mAREE
R

BitErE

BENRE
R EE

34

Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong
Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Lam Yik Wing
Artistic Planning Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai

Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk

Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong

Transportation and Stage Officer
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Brett Weymark/conductor

WED
MESSIAH

29 & 30-3-2013

Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall
$400 $300 $220 $140

EHE Yuki lp/soprano

H¥5 Xiao Ma/countertenor

BRsk Chen Yong/tenor

Brain Montgomery/bass

EB8EZLEAIEE Hong Kong Philharmonic Chorus

BEE (WERE)
HANDEL Messiah

TAN DUN

Concerto for Orchestra

Symphonic Poem on Three Notes * Orchestral Theatre

Hong Kong Philharmonic Orchestra

Tan Dun

CD Out Now

RE - BEERLE
TAN DUN = HONG KONG
PHILHARMONIC

ZRf) SPONSORED BY AlA
#&J& Tan Dun/composer & conductor

(ZEFHNRERF) (2012)
(EZBIE) (1990)
LBtz (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

&7 ENQUIRY 27212030

BB EE TICKETS 21115999 www.urbtix.hk
Z R COMMENTS comments@hkphil.org
#H WEBSITE hkphil.org

- You Q
BB L FOLLOW THE HK PHIL ON @ ﬂ B
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